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Glaciers — Realm of Fantasy 

By George L. Kinkade, APSA 


The problems and pleasures of glacier photog- 
raphy are described engagingly by Mr. Kinkade 
in the seventh article of his series for PSA Journal 


In DhSt'KiHiNi; glaciers, one i 1 - 
tempted to fall back on the worn 
expression, Out of this World! 
When climbing and photographing 
the great rivers of ice that cloak some 
of our mountains, we are aware of 
an unreal feeling- an impression we 
are living again the imaginative fair\ 
tales of our youth. Fantastic carvings 
of ice, awesome crevasses, the hard, 
sharp lighting of high-altitude sun, 
and dark-blue skies are all elements 
that heighten the illusion we are liv- 
ing in another plane. 

For the mountain photographer, 
here is the promised land, the great- 
est bonanza for picture making. But, 
before we examine the problems and 
pleasures of glacier photography, a 
sober word: 

A glacier is a body of compacted 
snow and ice that, by virtue of its 
tremendous weight, moves down a 
mountainside. Snow falls at the 
higher elevation faster than it can 
melt beneath the summer sun; hence, 
it must go somewhere: down-hill. 
Measurements made at Mt. Rainier 
place the flow in midsummer at about 
16 inches per day. Obstructions in 
the path of a glacier cause it to be 
split into countless crevasses, many 
of which extend to the rocks below. 
Where the stream Hows over raised 
areas in its bed, or down steep slopes, 
the ice Is broken into seracs, spires 
and pinnacles of ice. 

It follows that this is not the safest 
place in the world. Hidden dangers 
that are clearly apparent to the sea- 
soned climber are ever ready tef greet 
the beginner with disaster! The cas- 
ual vacationist who sets foot on a 
glacier, no matter how innocent look- 
ing it may be, is asking tyr trouble. 
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In the Northwest, where in a few 
states are found all the glaciers in 
the United States, climbing clubs 
wage a relentless campaign to make 
glacier travel safe. The Mountain- 
eers, Inc., of Washington, have a 
spotless record — no fatality has ever 
occurred on a climbing trip sponsored 
by them. Photographers who would 
invade the almost virgin field of ice 
and snow should join one of the 
mountain clubs and learn the easy 
way,- from the accumulated experi- 
ence of many years of pioneering and 
climbing. Kverv year brings shocking 
news of fatal accidents somewhere 
on a glacier, invariably avoidable if 
someone had used a little more care 
or had known a little better. 

Therefore, this article is not an in- 


vitation for one and all to Hock to the 
glaciers. Photographers are prone to 
emphasize the hardships and danger 
to life and limb that went into mak- 
ing some picture. In the case of 
glaciers, there is no fooling about it, 

the danger is there and very real! 
Go only in parties of three or more 
experienced ice climbers, and with 
equipment that has been tested and 
approved by authoritative climbing 
societies. 

Although many excellent pictures 
have been made on climbing expedi- 
tions to the tops of lofty peaks, my 
experience is that the best pictures 
are made when no summit is the ob- 
jective. ('limbing parties usually 
start before dawn and a relentless 
pace must be maintained to accom- 
plish the purpose of the day and re- 
turn before dark. The best plan is 
for several photographers with mu- 
tual interests to pick a moderately 
accessible area and concentrate their 
days efforts there. 

Upon seeing glacier pictures, many 
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people have asked, “ Where is there 
a glacier I can reach easily to make 
such pictures? fl The answer is, 
“ There is none.” Even on Mt. Ra- 
nier, which bears the most extensive 
glacial system of any mountain in 
the United States, there is no glacier 
with photographic possibilities that 
can be reached easily. 

One must arise at an early hour 
and be prepared for a brisk climb. 
Oftentimes we struggle upwards for 
over half a day for a brief hour of 
photography, then turn reluctant feet 
downwards to arrive in camp before 
dark. Seas6ned mountain photog- 
raphers of Foto Alpine often estab- 
lish bivouacs ?t high elevations adja- 
cent to glaciers so that they may uti- 
lize full days for photography. This, 


of course, calls for physical exertion 
and a burning determination to make 
pictures in the sublime mountains. 

Miniature color photographers are 
the envy of our mountain fraternity. 
They need carry only small, light 
cameras, a minimum of accessories 
and no tripod. Even on cloudy days 
the light on glaciers and snowfields 
is intense, and color exposures will 
range from l/50th at f/ 6.3 upwards, 
so it is perfectly safe to make pic- 
tures with the camera hand-held. 

The black-and-white photographer 
must be ever on the defense to reduce 
his outfit to a bare minimum, so that 
his equipment will be light and com- 
pact. For a one-day trip this is not 
so important, but for high bivouacs 
where sleeping bags, food, extra 


clothing,' climbing equipment, etc., 
must all be carried on the back, an 
extra pound or two is as critical as 
the proverbial straw. 

Since the second article of this 
series, concerning equipment for 
mountain photography, appeared in 
PSA Journal, I have received many 
letters echoing my preference for a 
fairly large film size. A camera in 
the 3}ix 4>4 - - 9x12 cm. range was 
indicated, such as the Maximar, 
Recomar, Voightlander. Unhappily, 
these cameras are not available now, 
but surely in the near future this pop- 
ular type of camera will again appear. 

A tripod on a glacier is an abomi- 
nation, but absolutely essential. Even 
in the intense light, one finds expos- 
ures running as long as l/5th sec- 
ond, when a filter and small dia- 
phragm opening are used. 

Flat lighting on ice or snow results 
in a picture that is just that, flat. 
Sunlight must come from an acute 
angle, sidew back, to bring out tex- 
ture. If we were always dealing with 
a level surface, this would mean that 
we could only take pictures in the 
early morning or late afternoon. For- 
tunately, many of the features on a 
glacier are in a vertical plane, and 
satisfactory pictures may be taken 
throughout the day if one carefully 
watches the light. 

“ Expose for the shadows and let 
the highlights take care of them- 
selves ” may be an old and revered 
axiom, but it has no placefcin glacier 
or snow photography. Rather, wc 
must expose for the highlights and 
hope and pray that enough light will 
reach darker objects to make a faint 
image on the film! This poses a neat 
problem when the needle of our ex- 
posure meter bangs against the pin 
at 1600 and a reading on dark cloth- 
ing of our model says 100! Theoreti- 
cally it is possible to make a nega- 
tive with a contrast range of one to 
16, Thus we can locate our exposure 
for highlights in the center or slightly 
above on the flat part of the H and 
D scale and keep shadow detail from 
dropping off the toe. 

Sofne pictorialists recommend mak- 
ing three exposures of each subject: 
one, as the meter indicates; the sec- 
ond and third, three stops above and 
below. If one' attempted this on ice 
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or snow and his basic exposure was 
off, he’d still wind up without a us- 
able negative. One stop each way 
is about the limit when dealing with 
such a ticklish problem. For the ut- 
most print quality the highlight areas 
cannot be too dense, and, obviously, 
if they are too thin we will have noth- 
ing whatsoever in the shadows. 

Over-exposure of highlights and 
underdevelopment will not be found 
a cure-all, either. Such procedure 
compresses the scale all over the 
negative, and separation of tones just 
where we want them the most (in 
highlight areas where maximum tex- 
ture is desired) will be decreased. 
We would have to print the negative 
on hard paper to get sparkle, and 
end up with black shadows anyway, 
due to the shorter scale of the paper. 

So this is our procedure: Use a 
film with wide latitude (Plus X or 
Supreme); light yellow filter or none 
at all; try to keep shadow detail 
from dropping off the toe of the 
curve, but keep the highlights well 
clown from the top; use a semi-fine 
grain developer utilizing full film 
speed (Eastman D-76 or Ansco 
D-17); and plan on using up at least 
half a package of paper before get- 
ting a decent print. There are many 
darkroom practices which aid in get- 
ting the most from a difficult nega- 
tive, but we cannot go into detail 
here. Perhaps a future article will 
deal with “ What Mountain Photog- 
raphers Do When They’re Not 
Climbing Mountains! ” 

What kind of pictures to take on 
glaciers will depend on the individ- 
ual. Many will show climbers in 
their bout with nature in the raw. 
Others may be more abstract and at- 
tempt to indicate some of our intri- 
cate thoughts. 

As was pointed out in a previous 
article dealing with figures in moun- 
tain photography, the models must 
appear genuine. A cowboy on a gla- 
cier may not seem too much out of 
place to many people, but sooner or 
later there will arise a loud wail from 
ranks of mountain climbers. 

The photographer must aiso be 
careful what the model (or models) 
is up to, and how he is doing it. 
Climbers who expect to live long do 
not walk about on crevassqd glaciers, 


ASSAILANT 


unless roped to at least one, and 
preferably, two other persons. They 
carry ice axes and act as though they 
knew how to use them. They are 
proud of Iheir craft and quick to de- 
tect any defection in a photograph, 
pictorial or otherwise. 

We have found glacier pictures to 
be highly acceptable in salons, ex- 
cept in those areas steeped in the 
older traditions of pictorialism. It 
seems that almost everyone is fas- 
cinated by the awe-inspiring ice 
rivers, and we are happy if our pic- 
tures show others the grandeur and 
adventure experienced far above the 
timber line. 

About the Illustrations 

Pictures of high camps are always 


favorites, and some of the finest gla- 
cier pictures have been those showing 
the temporary dwelling places of 
those who climb or photograph in 
the mountains. “Last Bivouac,” the 
cover of this issue of PSA Journal, 
shows some of the impressive ice 
falls on the Ice Rivers, or Blue Gla- 
cier, on Mt. Olympus, Washington. 

There is always a sense of expec- 
tancy, of imminent adventure, when 
first coming onto a glacier. This was 
the intended impression in making 
“ Into the Unknown,” taken on Win- 
throp Glacier, Mt. Rainier. 

“ Belay ” was made jflst before the 
late war and was to fulfill a camera 
club assignment of • Preparedness. 
This picture has been bitterly criti- 
cized by other climbers, who quite 
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justifiably claim the belay is not a 
safe one. This illustrates the f>oint 
made above: the climbers should 


look as though they knew what 
they’re doing! 

“ Abandon Hope ” was taken pri- 
marily because of the pleasing de- 
sign of the triangular shaped seracs, 
or pinnacles of ice, and secondarily 
for the ominous feeling we experi- 
enced in probing about the heart of a 
glacier. Jon Rasmussen, APSA, the 
model, acquired the sad state in the 
rear of his trousers not from a glacier 
accident, but from bending over too 
suddenly before a campfire! Taken 
at Mt. Olympus. 

I had hoped to show some of the 
tremendous power of a glacier in 
“ Assailant.” Oddly enough, this pic- 
ture has not met with too much favor 
from mountain climbers, but has 
been accepted in many salons and 
seems to convey the intended idea to 
those who have never set foot on a 
glacier. Tt was taken on Emmons 
Glacier, Mt. Rainier, the largest 
glacier in continental United States. 


PSA Personalities 

By Jack Wright, FPSA 


In the past Joe Mertle, FPSA, has 
been comparatively little known to 
his fellow members of the PSA. In 
the world of phototechnology, photo- 
engraving, lithography, and allied arts 
and crafts, however, he is a veritable 
giant — one of the very great. 

Mr. Mertle was born in Oshkosh, 
Wis., in 1899. His formal schooling 
was limited to eight grades in a paro- 
chial school. His informal education 
has included the constant exercise of 
a keen and inquiring mind and the 
perusal of many thousands of books. 
At the age of 14, he got a job in the 
photo-engraving plant of the Osh- 
kosh Engraving Co., and he has been 
unendingly busy with photo-en- 
graving and photo-mechanics ever 
since. 

As a boy he was possessed of an 
insatiable thirst for knowledge. On 
one * occasion his employer saw him 
reading a book on history from the 
public library- He asked Joe why he 
was not reading books on photo-en- 
graving. The boy replied that there 


were no books on the subject in the 
library. The employer thereupon 
loaned Joe the private notebooks he 
had compiled, which consisted largely 
of formulas. Joe devoured them and 
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they fired his inquisitive mind with 
desire for more knowledge of his 
craft. 

Has Huge Technical Library 

Learning about a new book on 
photo-engraving, Joe saved 25 cents 
a week, which his mother allowed 
him out of his apprentice wages, un- 
til he had enough money to buy the 
book. This single volume was the 
forerunner of a library of thousands 
of volumes now possessed by J. S. 
Mertle — the largest Jibrary on photo- 
engraving and allied subjects in pri- 
vate hands. 

One of the remarkable things about 
this library is the elaborate system 
of indexing. It is fully indexed with 
hundreds of thousands of notations. 
In the great task of preparing this 
index, Mertle had the able assistance 
of his wife. 

It was natural that a man with a 
mind so keen should be able to ex- 
press himself well in print. Mertle is 
the author of numerous textbooks, 
pamphlets and technical articles on 
various phases of photography, plate- 
making, halftone photography, color 
photography, dot etching, photolith- 
ography, rotogravure, callotype, 
templet production, etc. 

He is at present associate editor 
of the Graphic Arts Monthly, photo- 
mechanical editor of National Lith- 
ographer, associate editor of Printing 
News, midwest editor of Production 
Yearbook, American correspondent 
of Penrose Annual of London, Amer- 
ican correspondent of Modern Lith- 
ographer and Offset Printer , and his- 
torical editor of PSA Journal. He 
is collaborating with Louis Flader in 
compiling a modern and all-embracing 
textbook on photo-engraving. 

Mr. Mertle’s other books in- 
clude “ Photolithography and Offset 
Printing,” “ The Diffraction Theory 
of the Halftone,” and “ Process 
Photography and Plate-making,” 
which has already run into seven 
editions. He has also carried on 
countless investigations into phases 
of phototechnology, which have added 
greatly to the knowledge of this com- 
plicated subject. 

From 1937 to 1944 Mertle was 
technical director of the International 
Photo-Engravers’ Union. He resigned 
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to become private consultant for 
several American and foreign con- 
cerns catering to the graphic arts and 
photomechanics as they relate to the 
entire illustrative field, and including 
photography in nearly all its 
branches. 

Mertle is the only photomechanical 
worker in the world to have been 
made a Fellow of the PSA and the 
RPS of Great Britain. He is a char- 
ter and life member of the American 
Museum of Photography, and headed 
a newly organized graphic arts com- 
mittee to investigate the interest of 
the PSA membership in this field. 

Those who meet Mr. Mertle find 
a genial and kindly man, who is 
highly popular with friends and asso- 
ciates. From the standpoint of one 
seeking to interview him, however, 
he has one lamentable fault. He is 
exceedingly -modest and doesn’t like 
to talk about himself 

BOOK REVIEW 

Fun Wiiji Your Cami-ra, l>\ Jacob 
Deschin, published by Whittlesey 
House, McGraw-Hill Book Co., 330 
W. 42nd Strccf; New York, 264 pages. 
1947, cloth, $3.00. 

It is a pleasure for a reviewer to have 
placed in his hands a book written espe- 
cially for the amateur photographer that 
can he discussed only in favorable terms. 
In the past few years there has been a 
torrent of books on amateur photography, 
most of which have been poorly organized, 
poorly written, disgustingly inaccurate and 
too limited in scope to fulfill the real need 1 * 
of the amateur. 

Jacob Deschin’s book does not fall in 
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this group. He understands the problems 
of the beginning photographer and, by vir 
lue of his skilled writing ability, has pre- 
sented the subject in its broad aspects in 
a way that the beginner can understand. 
The book was conceived with a purpose - 
photography as a hobby — and the author 
does not deviate from it He presents each 
phase of photography in a sober, practical 
method, and yet manages to be entertain- 
ing throughout. 

The book has 17 chapters in which the 
basic elements of color, lighting, exposure, 
cameras, action photography, photography 
of children, photo-tricks, prize contests, 
darkroom practice, salvaging defective neg- 
atives, print quality, picture quality, print 
treatment and mounting, photographic 
formulas, learning photograph), salons and 
miscellaneous subjects are presented 

At times Mr. Dcschin has been a bit 
philosophical, hut never objectionably 
prejudiced. He offers some very sound 
advice which most amateurs can well heed, 
but he is never insistent about it. This 
balance of view he har. extended to every 
chapter in the hook. His aim has been to 
give the amateur essential information with 
a minimum of glamour and crusading. For 
this reason the serious adult and would-be 
adult amateur photographer will find the 
hook a delightful experience to read, and 
will profit much from it 


PSA Directory 

The May Journal will contain 
the complete list of all PSA mem- 
bers. Please check the spelling and 
address on the envelope in which 
this issue was mailed, and if in- 
correct, immediately notify PSA 
Headquarters. 


Convention Awards 

H. Lou Gibson, APSA, of Rochester 
and Lyall Cross, Wyandotte, Mich., each 
are $125.00 richer for having attended the 
PSA Convention in Oklahoma City last 
October; and J. M. Miller, La Grange. 
III. and Cora Ann Gruncr, Chicago, at 
least helped pay expenses by earning $50.00 
each for pictures made during the Con 
vention. • 

Gibson took first place in the oil well 
contest for the best overall picture of the 
well and Cross walked off with top honor 
and the accompanying check, for the best 
shot of the well machinery. Miller took 
first place in the Oklahoma CC competi- 
tion with a twilight shot of the business 
area with the First National Bank tower 
in the foreground, and Mrs. Gruncr be 
came a double winner with second and 
third places in the Club contest. Mrs 
Gruner was awarded second money of 
$30.00 for her picture, “ At the Governor’s 
Gate 99 and $20.00 for third for “ Boots.” 
The former shows a typical Oklahoma City 
residence through the wrought iron gate at 
the Governor’s mansion and two oil wells 
towering in the background. Her third 
place winner is a “ portrait ” of a pair of 
cowboy boots, displayed in a clothing store 

Competition was keen in both competi- 
tions and the judges, J. Gilbert Hill, presi- 
dent of Oklahoma CC; U. Joseph Brown, 
local exhibition chairman for the 1947 
PSA Exhibition; and M. A. Woodbury, 
chairman PSA Convention Committee, se- 
lected six prints for honorable mentions 
These were: “ Hold It ” by Charles A 
Kinsley ; “ The King and Queen ” by Caryl 
Firth ; u Tall Story ” and “Oklahoma 99 by 
W. Howard Fredrick; Print # 2, a land- 
scape with no title, by Jane B. Edwards; 
and an oil field tank scene with no title 
by Cross. 

Sixty-three prints by 17 makers were 
entered in the Club contest and 21 prints 
by 13 photographers were entered in the 
oil well contest. — M.A.W 
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Photographing Historic "Southside Virginia” 


S / Sgt. Bob Burton, PSA, uncovers a field of rare 
pictorial opportunity while stationed at Camp Lee 


A. little over two years ago when I found myself, 
through the “ fortunes of war,” stationed at Camp Lee 
in southern Virginia, I thought that photography-for-fun 
would be postponed for a long time to come. Until the 
end of the war in Europe, this surmise proved true, my 
time being fully occupied taking thousands of technical 
pictures that were used in the training of troops and 
development of new army equipment. However, after 
V-E Day my leisure time increased, and I felt the return 
of that old urge to make pictures for recreation, even 
though my duty hours were fully occupied with official 
photography. 

At this time, I first became aware of the genuinely aged 
and mellowed section of the country in which Camp 
Lee is located. The post is situated about three miles 
east of Petersburg, south of the James and Appomattox 
Rivers, in rolling, pine-forested, and tobacco farming 
country. The interesting feature of this area from a 
photographic viewpoint is that the whole region is one 
of the earliest settled portions of North America and 
abounds in picturesque churches and homes. 

A Neglected Photo Field 

The northside of the James River from famed James- 
town, Yorktown and Williamsburg westward to the great 
estates of Carter’s Grove, Westover. and Berkeley has 
been adequately pictured and publicized. However, the 
region south of the James and extending from Norfolk 
westward through Petersburg, known locally as “ South- 
side, ” is just as old and picturesque, but for some reason 
has been comparatively neglected in systematic photo- 
graphic recording. Much to my surprise and enjoyment 
I found myself in an almost virginal paradise of pictorial 
opportunity. 

A new phase of photography set in for me which might 
be termed the “ frenzied ” or “ tourist ” phase. It was 
characterized by my rushing forth each Saturday and 
photographing any spots falling in the field of my lens 
that remotely resembled the picturesque or historic, until 
I found myself with a vast collection of negatives and 
prints whose only distinguishing feature was its quantity. 
The huge number, however, served towards making me 
realize the vast field of endeavor and the need for some 
systematic way of recording it. 

Some reading and primary historical research on the 
area seemed the logical procedure, as up until then his- 
torical reference had extended to only what could be 


hastily gleaned from road maps and highway plaques 
and markers. From this research {here emerged two 
main facts that seem worthy of note: 

First, that almost the whole area in my scope of 
recording had been settled or at least explored for a 
period before the American Revolution equal to the 
time from the Revolution to the present day. 

And, second, that places and towns within this region 
have played important roles in three great wars: the 
American Revolution, the War of 1812, and the War 
Between the States. With these facts as a guide, and 
with extensive reading of all available books on the 
region, 1 was able to formicate a more precise plan of 
action, based on logic rather than the quantities of film 
and gasoline available. 

Has Three-Period Negative File 
Photographic expeditions are now no longer conducted 
haphazardly but strictly according to plan. All negatives 
are immedately filed after development and contact- 
printing into three periods: (1) Pre-Revolutionary; 
(2) The Revolution through the War of 1812; (3) From 
1815 through the Civil War. In the future another file 
will probably be added to include the Victorian era. 

Since Petersburg (a growing city of some 30,000) is 
the closest point to Camp Lee and also one%f the oldest 
places in the area (dating back to the erection of a fort 
in 1646), I’ve used it to begin a systematic pictorial 
recording. Full as it is of old and beautiful homes, ivy- 
covered ancient churches, mouldering graveyards, and 
business places dating back to the Revolution, it has 
proved a “Happy Hunting Ground.” In fact, the more 
Petersburg is explored, the more one finds to photograph, 
but eventually I expect to branch out and start eastward 
down the James. So far, City Point, six miles away, 
and once General Grant’s headquarters, has been my 
eastward limit. To me, the great charm of Petersburg 
lies in the fact that homes have remained in families for 
generations and have grown old gracefully, rather than 
being sold to others to be expensively redone to be used 
as dignified “ fronts.” 

How Pictures Were Made 
As to my working methods, they have changed as 
much as my approach to the project. During the snap- 
shot and tourist phases, my pictures were taken with a 
hand-held 4x5 Speed Graphic using fast pan film and 
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usually no filter. Now, alf pictures are made with a 
4x5 View Camera on tripod and employing vertical and 
horizontal swings to correct distortion. The camera is 
fitted with a compur shutter and a combination lens 
with focal lengths of 10.5, 13.5, 16.5, 19.5 and 22.0 
centimeters which fully covers all angles of view. A 
medium speed, fine grain panchromatic film is usually 
used with a K-2 or G filter. 

On rare occasions when dramatic effect is desired, and 
there is little or no brickwork in the picture that would 
be unnaturally lightened by it, I use an A filter. Pictures 
now are made only when the light seems just right to 
delineate the proportions and dimensions of the building 
in relation to its natural setting and bring out the textures 
of the wood and brick surfaces to their fullest beauty. 

Notes are taken at the time of exposure of the light 
conditions, date, time of day, exposure and filter data 
and exact location of building and the direction that it 
faces. These notes are entered on reference cards which 
are filed alphabetically and are also noted on the nega- 
tive envelope. If light conditions are not right when 
I arrive at a shrine, I usually don’t take the picture, but 
1 do make notes of the direction the building faces and 
try to estimate the best time of day, and sometimes of 
the year, to return and try again. Often I return from 
an expedition with more notes than exposed negatives, 
but they are filed for future “safaris” and cannot be 
considered as time wasted. 

Like most activities that start as mere pastimes, this 
hobby has become a most absorbing project that ketps 
me on the jump from photo location to darkroom to 
library and back again with new vistas constantly open- 
ing ahead. In going about. I’ve also been fortunate in 
meeting many gracious people who manifest interest in 
my work and are able to clear up obscure [joints of his- 
tory on this or that place. They have also been 
responsible for many suggestions of places to photograph 
and investigate. 

Constant Challenge to Skill 

All in all, I consider the project well worth the time 
and material that I've put into it, and a constant chal- 
lenge to my skill. While many sections of the country 
might not have quite as long or varied a history as 
“Southside Virginia,” all sections of this great land of 
ours do have a history. The recording of such a history 
should prove for the serious photo hobbyist a new and 
sparkling side of his dominating interest. 

So look , up your local historical records, cross examine 
the oldest inhabitants, and then set out for your oldest 
and hoariest shrines and homes, and before you know 
it you may be “ the fair haired boy ” of the local His- 
torical Society, Chamber of Commerce, or Tourist Bureau. 
All these organizations are potAtial customers for your 
pictures, but if they don’t immediately snap them up, 
don’t be discouraged because the greatest virtue of his- 
torical pictures is that the older they get, the more 
valuable they become. # 




i 


CENTER HILL , a 30-room mansion built about 1825, was 
visited by Abraham Lincoln after fall of Petersburg in 1865. An 
old magnolia tree was used by Sgt. Burton for interesting frame. 



VIOLET BANK occupies site on bluffs of north bank of Ap- 
pomattox River from which Lafayette shelled Petersburg in 
1781. General Lee used the house as his headquarters in 1864. 



ST RAC HAN -HARRISON HOUSE is on a commanding prom - 
entary of south bank of the Appomattox River. Located on a 
narrow lot on a steep bank , it presented a composition problem. 


•PSA JOURNAL, Vol. 14, Mar. 1948 


12i^. 





THE FOLIO 


Volume 1, Number 4 


Official Publication of the PSA International Portfolios 

A PSA Pictorial Division Activity 


Ray Miess, Editor 
1800 N. Farwell Ave., Milwaukee 2. 
Wisconsin 


March, 1948 


ORGANIZATl O N 

The PSA International Portfolios: 

Burton D. Holley, APSA, General Secy 
4425 Seeley Ave., Downers Grove, 111. 
William V. Sminkey, Asst General Secy. 
1626 Juneway Terrace, Chicago 26, 111. 
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“ Sadness,” by K. Linderberg, General 
Secretary in Sweden for the Swedish- 
American Portfolios. 


First Swedish-American Portfolio 


By Burton f) 

W hat no you know about Sweden, 
Swedish Photography, Swedish Photog- 
raphers t One good way to find out is to 
read the book “ Sweden,” by Karl Gullers 
of Stockholm, world-famous photographer 
lor Swedish Air Lines, which is published 
in the U S. by Ziff-Davis; and also Gullers’ 
Sweden-published hooks, “Stoikholm- 
Sommaistaden ” and “ Gothenburg ” 

The best way, however, to learn about 
Swedish photographers and photography 
is to join the First Swedish-American Port- 
folio, which wall he sponsored jointly by 
the PSA and the Gothenburg CC of 
Gothenburg, Sweden, and get your infor- 
mation first-hand from the Swedish pho- 
tographers themselves. 

K. Lindenherg, Loparegatan 31, Gothen 
burg, as the Swedish General Secretary of 
the Swedish-American Portfolios, is already 
organizing the first Swedish circle. PSA 
Pictorial Division members in the U. S., 
who are interested in joining the Amcri 
can circle, should write to me. 

A Report from Sweden 

Of Swedish photography, Lindenherg 
says: “There are two main organizations 
concerning only photographers (not photo- 
dealers), whose names I might translate 
as Swedish Photographic Society and Swed- 
ish Amateur Photographic Society. Their 
actual names are Svenska Fotografernas 
Forbund and Svenska Fotografiska Forcn- 
ing. The former, of which I am a member, 
caters mainly to professional photograph- 
ers; the latter, mainly to amateurs. 

“ Members in the former arc both em- 
ployers and employees, but employees pay 
lower fees than employers and have no right 
to vote in any of the organization's deci- 
sions. Their newspaper has one monthly 
edition. Once every year they have an all- 
over- the-country photo contest. The or- 
ganization serves its members by formu- 
lating minimum price schemes, apprentice- 
ship and employment contracts, and by 
conferring with authorities and the big 
photo material dealers about important 
questions. 

’’You may he interested to know about 


Holley, APSA 

the conditions under which professional 
photographers work. Press and magazine 
photographers have rather shocking hours 
due to the circumstances, and the same 
thing concerns (hose whose job is to take 
groups, parties, etc., at home or in restau- 
rants. Portrait photographers (that con 
corns me) w have hours from 9 AM. to 6 
PM (one hour lunch-time) every day ex- 
cept Sunday. On Saturday there is often 
overtime work, due to bride photography, 
which is very popular in Sweden. The 
young couples come to the studio either 
shortly before or immediately after the 
u'cdding ceremony. 

“ Studio photography with flash is prac 
ticed hardly at all, due to the high price of 
flashbulbs. The cheai>est flashbulb, which 
would be a Dutch Philips or Swedish 
Luma, costs something around 1 Swedish 
krona. Since the lowest price for a studio 
sitting is 15, there would not be much 
profit if flashbulbs were used in the studio 
Not even for advertising (&bs are flash- 
bulbs used often. They are mainly used 
for press photography 

“ Before and during the war, most mate- 
rial came from Germany, which now has 
vanished completely from the market. In- 
stead, materials come from England 
(Ilford, Barnet, Johnson), Belgium (Gev- 
aert), and the U. S. A (Kodak, Ansco, 
Defender, etc.). Although some shops can 
sell amateur cameras, such as the Swiss 
Alpa (Bosley), the French Foca and some 
American cameras like Kodak 35, Ciroflex, 
etc., it is absolutely impossible to buy any 
camera suitable for press, or any profes- 
sional view camera. There is also little 
hope of getting enlargers or accessories in 
the near future. The most popular size 
for sheet film used in the studio is 6.5 by 
9 cm. 

“ Most of the Swedish photographers 
arc ?juite interested in American photog- 
raphy, and men like Stieglitz, Steichen, 
Weston, Wcegee, and Karsh of Canada, are 
rather well known in Sweden. Popular 
Photography is widely known and read, al- 
though a C certain part of American photo- 
graphic art is little understood. I am 
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thinking of some work by Blunienfeld, Hal 
Strong, Rolf Tietgens and others, for 
which I have a great admiration but who 
make absolutely no impression on my 
colleagues. Maybe this is caused by condi- 
tions in a little country like Sweden, where 
circumstances leave no place or possibility 
lor artistic work like theirs.” 

Photographers in Sweden who are inter- 
ested in joining the Swedish -American 
Portfolio are invited to write to K. Linden- 
berg in Gothenburg American photon 
raphers should write to Burton D. Holley, 

vrsA 

Canadian-American Portfolios 

Rknnie I. Wr.HKR, American General Sec- 
tetary of the Canadian-American Port- 
folios, announces that the First Canadian- 
American has completed its first circuit, 
and, by active interest of the participants, 
its success is assured. The Second Cana- 
dian-Amcrican has started on its travels 
and the organization of the Third and 
Fourth is under way. Canadian applicants 
should write Edward C. Walsh, and Ameri- 
can applicants Rennie 1. Weber. 

The Second Canadian-American Poll- 
folio is under the direction of Mrs. F 'I'. 
Robson, Aina, Calif., American Circle 

Secretary, and Miss Alison Dickison, 

Canadian Circle Secretary 
The names of American members were 
published in January , Canadian members 
are: 

Philip J. Croft, Li-iisixio, Out. 

Mins Alison Dickison, Ottawa, Out 
Harold W. Donahue, London, On! 

S. L Ldelson, Ottawa, Out. 

1*. S. (jtt'nory, Montreal, 1* Q. 

C. W. lluntLr, Vancouver, li. < 

Paul Mnisaii, Duebt< , P (). 

Dr. L (i Stimuli rs, Saskatoon, S.isk 
O. W. R. Smith, Toronto, Out. 

Harry L Waddle, Port Dover, Out 

The First Aiistralasiun-AmcrRan Port 
folio got under way all dressed up. The 
Sioux City member, Miss Edith Royky, 
donated a line set of flexible mounts for 
all of the prints. The uniform effect that 
it gave the entile Portfolio will be noticed 
and appreciated by all of the members. 
General Secretary Ray Miess thanks Edith 
for the line contribution she made, in ad 
Hit ion to her excellent ]>rint 
* * 

Under the direction of Rennie Weber, 
the printing of the new portfolio print 
folders for the PSA International Port- 
folios has been completed. Participants 
will be delighted with the improved ap- 
pcarance the new covers make 
* * * 

Members of the Third Anglo-American 
Portfolio take pride in their two feminine 
associates, Betty Parker Henderson of 
America and Mrs. Kathleen Fullalove of 
England, both of whom arc submftting 
prints of superb quality. From all indi- 
cations it appears that, unless w’c men sur- 
pass our previous '^forts, wc arc likely to 
And ourselves trail* ig these two excellent 
photographers. However, let no^>ne think 
that the prints submitted by our male 
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members suffer in any way from lack of 
pictorial value or technical excellence. Ac- 
tually, with each succeeding circuit, both 
the American and English prints have 
shown marked improvement. 

* * * 

Second Jndia-American Portfolio. Dhruva 
Coomar Engineer, APSA, (Hon. Sec’y.) 
Ahmedabad, India, in his last letter to 
Burton Holley, gave a quick preview of 
Indian opinion on American Portfolio 
prints when he said: “ I and the local mem- 
bers of the G.P.P.C. have been well im- 
pressed by the style and general get-up of 
your portfolio and much more by the dif- 
ferent processes the members have used in 
preparing the prints, though they have 
not been much impressed by the theme, 
compositional aspects and other pictorial 
merits. Anyhow, we arc privileged to see 
and learn the technical mastery of the 
new world pictorial enthusiasts and we are 


sure that our exchange will gam a lol for 
Indian photography in general and 
G.P.P.C.’s in particular.” 

* * * 

Otho B. Turbyfill, Gen’l. Sccy., India 
American Portfolios, has been appointed 

Pictorial Division Representative to Illi- 
nois. A little cooperation from PSAers in 
that State will make Turby’s job a little 
easier and put Illinois right out in front in 
the pictorial world. • 

* * * 

Dr. W. Warren Roepke of Owatonna, 
Minn., the new Secretary of the Sixth 
Anglo-American Portfolio, and originator 
of the Owatonna Plan for CC Salons, was 
in Chicago for a holiday week-end. He 
had a big time hobnobbing around the 
town with the Holleys, Christhilfs and 

Deweys. Good luck to you with the 
“ Sixth,” Doctor. 


Portfolio Catechism 

By Eldkidge R. Ciiristhilf 

skio N. Ravenswood Ave , Chicago J6, 111 


What general types of portfolios art 
sponsored by the PSA ? There are two 
general types of portfolios, the PSA inter- 
national Portfolios and the FSA Photo 
Portfolios, both activities ot the Pictorial 
Div. 

What is the basic difference between the 
two types? The PSA International Port- 
folios consist of exchange circuits with 
foreign countries such as Great Britain, 
Italy, India, etc. The PSA Photo Port- 
folios travel only within the bounds of the 
IT. S. 

Who may join the Port j olio Activity? 
The requirements lor p.irti< ipation are 
that one be an active member of the Soci- 
ety, in good standing, and affiliated with 
the Pictorial Div. 

Does one have to be an advanced worker 
to participate in the PSA Photo Portfolios f 
No. There are many beginners in the 
Photo Portfolios and aho many advanced 
workers Each can help the other. In set- 
ting up circles we try to have both begin- 
ners and advanced workers lepresented in 
the same circle. 

Is progress being made by the members 
oj the PSA Photo Portfolio » Definite 
progress is being made. Every commenta- 
tor has remarked of the decided improve- 
ment being made as the portfolios go into 
subsequent rounds. 

How many types of portfolios are now 
being set up? The PSA Photo Poit folios 
now comprise the following specialized 
groups: Pictorial Portfolios, Portrait Port- 
folios, Photo-Journalism Portfolios, Con- 
trol Process Portfolios, Star Exhibitor 
Portfolios, and Medical Photographic 
Portfolios. 

What is the cost of a portfolio enroll- 
ment? The enrollment fee for the Pictorial, 
Portrait, Nature, and Photo-Journalism 


Pot tl olios is 50f per year. For the Con 
trol Process, Star Exhibitor and Medical 
Photographic Portfolios, the fee is $1.00 
per year 

IIow soon after l submit a print before 
/ will be assigned to a circle? The time 
will vary. 11 you are located in a metro- 
politan area, from which we have a large 
number of enrollments, or from a section 
of the country where there are a lot of 
them, you will be placed on a waiting list 
and will he assigned to a circle when your 
turn comes. This may be within 30 days 
and, then again, if enrollments are heavy, 
there may he a wait of 60 or 90 days. This 
waiting time is not charged against your 
enrollment as this does not become active 
until you are assigned to a circle. 

How will I know when I have been as- 
signed to a circle? When you have been 
placed in a circle, you will receive a card 
that will give the rosier of your circle and 
a schedule of the movement of the port- 
folio, showing the date due at each stop. 

Suppose / Und that I am to be out of 
town when the portfolio is due to reach 
me; should / permit the portfolio to await 
my return? No. Each portfolio member 
has an obligation to the remaining 14 
members of the circle. That obligation is 
to keep the portfolio moving as close to 
schedule as possible. Therefore, if you find 
you are to be away from home when the 
portfolio is due, you should notify the 
Chairman at once so your stop may be 
by-passed and the portfolio kept on 
schedule. • 

Suppose the Portfolio reaches me at a 
time when 1 am very bugy with other 
affairs, should / hold the portfolio until 
/ am able to handle it? No. If you are 
unable to handle the portfolio within the 
allotted time, you should ship it to the 
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next .member immediately. Wc cannot 
stress too greatly the importance of keep- 
ing the portfolio moving as close as pos- 
sible to the scheduled time. Remember, a 
schedule is set up covering a period of 
four months, .and if a day or so is lost 
here and there, it is not long before the 
portfolio is hopelessly off schedule. A 
great deal of time is spent in keeping after 
lagging portfolios that cou!d be better spent 
on the expansion of the activity. 

Will / receive any other notice of the 
pending arrival of the portfolio than the 
roster and schedule card ? Several weeks 
before the portlolio is due to reach you, 
a reminder card will be sent, advising that 
the portfolio is due to reach you on or 
about a definite date, and requesting that 
you have a new print ready. The card 
also suggests that you plan ahead for !-cv- 
eral evenings in which to work. 

What size print \ are required? Prints 
may be any size up to 11x14, with the 
exception of the prints for the Control 
Process and Star Exhibitor Portfolios, 
which may be as large as 16x20. 

May my print be mounted? Yes. Prints 
for other than the Control Process and 
Star Exhibitor Portfolios may he mounted 
on light weight stock, not larger than 
12 x 15. Prints for tile CP and SE Port- 
folios should be mounted on standard 
16 x 20 mounts. 

Should 1 send in my piint with the Port- 
folio enrollment ? No Your portfolio en- 
rollment will be acknowledged and you 
will be sent a Technical Data Folder which 
should accompany your init'al print. 

Arc portraits permitted in the Pictorial 
Portfolios ? Portraits should he subm tied 
to the Pictorial Portfolios only when they 
fall within the classification of a pictorial 
print, since they will be judged by the 
commentator strictly from the pictorial 
viewpoint. If the print is straight por- 
traiture, it should he submitted to a 
Portrait Portlolio, where it will he judged 
solely on the basis of portraiture Ask 
yourself “ Is this a pictorial print ? ” ll the 
answer Is “ yes ” you may submit it to a 
Pictorial Portfolio. Otherwise send it to 
a Portrait Portfolio. 

May one. submit work that has been 
processed by a commercial studio? No. 
All work on the print should be by the 
portfolio member. If done by a commer- 
cial studio the only help the commentator 
coukl give would be criticism of the com- 
position, and there could be no help in 
improving the technique. It is not fair to 
the other members of the circle to submit 
commercially processed prints. 

Could my CC participate in the port- 
folio activity ? There is a very definite 
place in the portfolio activity for the CC, 
by the individual members. The article 
in the Nov. 1947 issue of the Journal, 
page 735, and in the Jan. and Feb. 1948 
issues, Pictorftil Division columns, shows 
how several clubs are now using the 
portfolios. 

May a Canadian PSA Member enroll in 
the PSA Photo Portfolios? No. The PSA 
Photo Portfolios travel only within the 
bounds of the U. S. Canadian PSA Mem- 


bers may participate in the PSA Interna- 
tional Portfolios. 

To whom should members of the PSA 
in the United States apply for portfolio 
enrollment? For enrollment in the PSA 
International Portfolios, contact Burton D. 
Holley, APSA, General Secretary. For 
enrollment in the PSA Photo Portfolios, 
comprising the Pictorial, Portrait, Star 
Exhibitor, Nature and Photo-Journalism 
Portfolios, contact Eldridge R. Chri.sthilf, 
APSA, Chairman. For information con- 
cerning the PSA Medical Photographic 
Portfolios, contact Don Loving, FPSA, Sec. 
1309 N. Pennsylvania St. IndianapoLs 2, 
Ind. 

PSA Pictorial Portfolio No. 43 

1- 6 48 Paul B. Miller, South Bond, Ind. 

1 - 14—48 William Felix Kolar, Berwyn, 111. 

1-22-48 Harry Irion, Menasha, Wis. 

1- 30-48 Henry Bogenrief, largo, N. Dak. 

2- 7 48 Robert W. Huxull, North Platte, Neb. 

2-16-48 Carl H. Hasty, Ogden, Utah 


2- 24-48 Frances H. Rammer, Davis, Cal. 

3- 3 48 Ernest W. Eshnaur, Long Beach, Cal. 

3-1 1-48 Homer Hyatt, Castle Gate, Utah 

3-19 48 A. Paul Chenoweth, Tucumcari, N. Me*. 

3- 27-48 Roberts B. Stribling, Lubbock, Tex. 

4- 5—48 Fred L. White, Bellairc, Tex. 

4-13 -48 J. Rodney Stone, Newton, Kansas 

4-21-48 Hubert E. Curtis, Dubuc.ur, Iowa 
4-29—48 Judge Benjamin S. DeBoice, Spring- 

field, 111. 

PSA Pictorial Portfolio No. 44 

1- 9-48 Walter J. Piets hmann, Detroit, Mich. 

1- 17-48 J. R. Richardson, Cleveland, Ohio 

I 26-48 Mrs. Eugene N. Lampert, Buffalo, N. Y. 

2- 3-48 Reuben M. Greene, North Bennington, 

Vt. 

2-11-48 Frank Witkin, Waltham, Mass. 

2-19-48 James PLkands, II, North Haven, Conn. 

2- 27-48 Mrs. Clara A. Cohen, New York, N. Y. 

3- 6-48 J. J. O’Neil, Long Branch, N. J. 

3-15 48 John V. Kohlhaas, Philadelphia, Pa. 

3-2 3-48 J. Adrian I&rver, Westminster, Md. 

3- 31-48 C. W. Shackelford, Wilmington, N. C. 

4- 8- 48 Ilarry H. Landis, Lititz, Pa. 

4-16-48 William C. Day, Springfield, Ohio 

4- 24-48 R. K. Collins, Connrrsville, Ind. 

5- 3-48 Albert H. Schneider, Milwaukee, Wis. 


The Pictorial Division Go-Getters 

good source for new PSA and Pic- camera club member can get more good 


torial Division members is to be found in 
the membership lists of camera clubs, all 
live prospects. It should be easy for you to 
get these lists in your community and write 
or phone every member, telling him why he 
should join the PSA and the Pictorial 
Division. 

Why should every member of a camera 
club join the Pictorial Division? Because 
only in this way can he take part in one 
of the most helpful and interesting activi- 
ties in photography, the PSA Photo Port- 
folios. Every time one of these portfolios 
comes to him on its regular rounds, he 
will have something of interest to, show to 
his fellow members at the next club mcct- 
ing 

When several members belong to differ- 
ent portfolios, there will be one coming 
along in time fur almost every meeting, 
and it will he a lot of fun comparing the 
different circuits, the quality of the prints, 
the criticisms and the commentators. Every 
member of the club will gain valuable ex- 
perience in analyzing pictures and in learn- 
ing the difference between ordinary prints 
and exhibition ones. He will see examples 
of techniques and methods in use in differ- 
ent parts of the country, by both beginners 
and experienced pictorialists. 

For camera clubs interested in putting 
on their own salons, there is the Owatonna 
Plan, described in the January and Febru- 
ary Journals, through which a club can 
get a selection of pictures from some of 
the finest photographers, at a fraction of 
the trouble and cost of a regular inter- 
national salon. 

Clubs can make use of the Pictorial 
Division Judges List, and those able to 
qualify for a Pictorial Division Sponsor 
can get all kinds of help in improving their 
pictures. There is something going on all 
the time in the Pictorial Division and every 


out of hj£ own club membership when he 
ties it in with the PSA Pictorial Division. 

The first list of Go-Getters is published 
herewith. It covers only the first 10 days 
of January. The January Journal, in which 
a description of the campaign first ap- 
peared, had not been mailed when this 
list was made up, so it is not large. Next 
month there should be a big increase in 
the number of Go-Getters and the number 
of points. 

Remember — a member of the PSA who 
is brought into the Pictorial Division 
counts one point; a new member for both 
the PSA and the Pictorial Division counts 
three points, but both must be joined 
Credit is given to the nan% appearing on 
the application as sponsor; if there is no 
name given, general publicity gets the 
credit. 


Alabama' Points 

Watson L. Ml Alexander 3 

California; 

Vernon Broadbcnt ... ... 3 

Illinois : 

Harry A. Longer. 6 

Edward H Lehman. . . .6 

H. J. Ensenbcrgcr. 3 

Ted Ingrain .3 

Maine: 

N. L. Saltzman .... 3 

Michigan : 

Robert W. Cahill 3 

Nebraska: 

Dr. John Anderson 3 


New Mfxito: 

Harry Hall 

Wisconsin: * 

Jamqp P. Scolt, Jr. . . . 
Not eligible for medals : 


P. H. Oeltnan 6 

E. R. Christhilf 5 

W. Howard Fredrick 3 

Donald Jamison 3 

Doris M. Weber 3 

Yehudi .<» 2 

General Publicity 34 
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Pictorial Committee News 

Don E. Haasch, of Payette, Idiho, has 
been appointed Pictorial Division Repre- 
sentative to Idaho. 

Mrs. F. T. Robson, of Vina, Cal., haa 
been appointed Pictorial Division Repre- 
sentative on the Special Awards Committee 
of the PSA. 


psa 


By H. J. Johnson, APSA 

1614 W. Adams St., Chicago 12, 111. 

Tice National Color Slide Competition, 
sponsored by the Color Division, was or- 
ganized in 1944. Now in its fourth year 
it has grown to the point where, with 52 
clubs entered, it is larger than some Inter- 
national Color Slide Exhibits. 

The competition consists of a series of 
five contests, with clubs, rather than indi- 
viduals, as competitors. Each club is 
allowed to submit a total of eight slides 
with no more than four trom any one indi- 
vidual. Slides are judged on a point basis 
by which club as well as individual winners 
are determined. These competitions are 
unique in that each contest is held in a dif- 
ferent locality and judged under the super- 
vision of one of the competing clubs, 
thereby providing communit cs which do 
not have color slide exhibits an opportunity 
to sec slides made by top-flight amateur 
photographers 

December Contest 

The December 1947 contest was judged 
in San Francisco under the direction of 
Karl A. llaumgacrtel, APSA, of Cal.fornia 
CC. Judges were Charles II. Green, Joseph 
« Tillbeck, and Victor Do Valle (none a 
member of any participating club). Scores 
. were consistently low, with relative re- 
sults probably the same as with higher 
; scoring. Top storing club in Class A was 
l the Chicago Color CC with 1.12 points and 
‘ leading its class with a cumulative total of 
2 86 points; top in Class B was the Pasa- 
! dena Photocrome Society with 134 points 
( and leading its class with a cumulative 
J total of 263 points. 

Individual winners were Harvey Bertram 
(Seven Hills) 44 Red, White and Bluc M ; 
H. J. Johnson (Chicago Color) “ Road to 
the Storm"; Blanche Kolarik (Chicago 
Color) "Suds"; George F. Beaver (El 
Camlno) "Shasta at Dawn"; Rev. H. 
Bielenberg (Venango) "Red, White and 
Blue ” 

A total of 37 honorable mentions were 
awarded to these individuals and clubs: 
B. M. Shaub (2) (Amherst) ; J. L. Schaef- 
fer (Bethlehem) ; Lt. M. J. Snell (Bur- 
lington) ; John F. Cannon and Richard L. 
Rundle (Calif); John Darling and R. # B. 
Horner (Chicago Color) ; P. Kozak and C. 
Monks (Cleveland) ; Parker Severson (El 
Camino) ; Blanche Kolarik (Hawthorne) ; 
J. Van Gelder and 1 Enochty (Inwood) ; 
Harold D. Roberts (Jackson) ; J^L. Hill, 
Jr., John Mulder, and Harriette Archer 



"Indian Princess,” by Walter J. 
Pietschman, of Detroit, won the Firth 
Trophy presented h> Tom .and ( aryl 
Firth for the best picture taken by a 
member of the Pictorial Division at 
the PSA Convention at Oklahoma City. 

(Kodak) ; Owen K. Taylor and Chas. 
Hcrchc (New York) , II B Rirhins (Og- 
den) ; II. M Wocrtz, Miller Bnckett, 
Harry Haworth, R. O. S'mpson, and Ted 
Bokor (Pasadena); Dr. F. J. Ruch (Plain- 
field); Clifford Matlesnn and Alfred Wat- 
son (Science Museum) ; Dr. Glenn Adams 
(Seven Hills) ; George C Wussow (Shore- 
wood) ; l)c Witt Bishop (Sierra) ; John 
Worth (Spokane); A. J. C. Born (Spr ng- 
firld) ; Alan Herdman (Sussex); E. J. 
Davis and Leo C. Gagnon (Yakima). 



Rax worthy Moudejonge 


W. K. Raxwoktiiy is the national com- 
mittee’s color print director. He is an ex- 
pert on several methods of color print 
making and has taught wash -off relief 
in various color print courses. His chief 
work has been testing and reporting on 
Printon, Panchro-versal, etc., and he is 
director of the color print circuits. 

John Moddejonc.e was one of the earli- 
est Color Division Committee members. 
His chief work has been as director of the 
slide sets prepared by duplicating accepted 
slides in selected exhibitions. These sets 
are more intensively circulated than our 
regular sets, some of them having been 
booked solidly for a year of close schedul- 
ing. In his home club, the Cleveland Photo- 
graphic Society, he has been print director 
for many years, and is also the greatest 
booster for color in that organization- 


By and large, the camera clubs which 
are listed below are those which are ac- 
tively interested in the promotion of color 
photography. Their present standings in 
the National Color Slide Competition are 
as follows: 


Class A 

Dec. 

Cum. 

Chicago Color 

132 

286 

Hawthorne 

90 

258 

Science Museum. . . 

85 

242 

Rainbow 

90 

240 

El Camlno. . . . 

10 

236 

Kodak 

94 

235 

Inwood 

93 

231 

Yakima 

. 92 

227 

Shorcwood . . . 

73 

226 

Jackson 

. 94 

223 

Burlington . . . 

93 

222 

Springfield 

77 

219 

Salt Lake Chromites. . . 

. 72 

211 

California ... 

93 

212 

Amherst .... 

76 

209 

Plainfield .... 

. 76 

207 

Sierra 

79 

201 

Minneapolis Color Photo. 

68 

196 

Spokane 

60 

195 

North Shore 

59 

176 

Buffalo Color Piet 

45 

168 

Class B 

Dec . 

Cum. 

Pasudcna . . 

134 

26 3 

Columbus Color. 

67 

250 

Cleveland 

87 

241 

Ogden 

90 

227 

Toronto 

59 

218 

Seven Hills 

83 

216 

Twin City 

71 

214 

Natural . 

76 

208 

National 

77 

206 

Venango 

77 

206 

Phoenix . 

75 

206 

Salt Lake Photmhrnme. 

67 

190 

Kings . ... 

53 

187 

Clcv< land Women . 

59 

184 

Sussex . . 

59 

184 

Bloomington 

6? 

183 

Bethlehem 

60 

182 

Minneapolis Women 

62 

179 

Clow ester 

57 

176 

Kalamazoo 

30 

17 2 

An hison 

52 

170 

Edison . 

53 

1 1>8 

Keokuk 

40 

167 

(Juinty 

68 

162 

Dubuque . . . 

57 

159 

St. Louis 

76 

149 

(ileus Falls 

50 

147 

Marquette 


122 

New York 

108 

108 

Bowling lirecn 

— 

100 

Ft Wayne 


86 


Color Reproductions 
Mosi ok you are aware of the difficulty 
encountered by amateur photographers in 
trying to sell small-size transparencies for 
color reproductions, since the average 
photo -engraver prefers to work with the 
larger size film. Major Ralph French, a 
Color Division member, is engaged in a 
project which we hope will result in recom- 
mendations for improving the teehnique 
of amateur color photographers and the 
photo-engraving processes in order to in- 
crease the use of Bantam and 35mm trans- 
parencies for reproduction purposes. 

Not all of the unsatisfactory reproduc- 
tions made from small-size film are caused 
by the limitations of its size. Many cam- 
era lenses do not produce sharp images or 
good color rendition, and the technique 
and processes of some photo -engravers 
leave much to be desired. From time to 
time, Color Division members will be in- 
formed of the progress of Major French's 
experiments. 
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By Louise B roman J anson 
6252 S. Kedzie Ave., Chicago 29, III. 

The fifth Nature Division Print Com- 
petition was judged in December by Fred 
Mock, color and pictorial photographer, 
and Blanch^ Kolarik, APSA, and Ray L. 
Carroll, both members of the Nature CC of 
Chicago. The Nature Division wishes to 
announce these winners: 

Medal Awards 

“ American Woodiork,” Dr. G. U. White, Port 
Colborne, Can 

11 Animated College Coat,” F. Eliot Westlake, 
Cincinnati, Ohio 

“ Female Cardinal and Young,” Ralph E Lbw- 
rcnce, Washington, D. C. 

Honorable Mention < 

“ Scavengers,” Mrs. Andree Kohinson, Milwaukee, 
Wis. 

"Autumn Visitor,” Willaid M. Farr, Chicago, 111 
" Milkweed Pod,” Dr. K. R. LnlYlle, Philadelphia, 
Pa. 

" Barred Owl,” F.dwin J. llowaid, ()xford, f hin 
" Kildeer at Nest.” Esther Hraruik, Wyncou*, Pa. 
" Promethea,” Arlluu Reed, Providence, R I. 
"Blue Jay,” F. K. Biukel, University Heights, 
Ohio 

"Mushroom Rink,” Arthur L, Center, Long 
Beach, Calif 

In addition to the winning prints, 19 
photographs were selected for inclusion in 
the album to be circulated among con- 
tributors. A new feature has been added 
by initiating a criticism service for rejected 
prints The next contest will be held in 
May. 

Moths Versus Butterflies 

When you take those winning shots of 
moths and butterflies next summer, 
wouldn’t you get some satisfaction in 
knowing how to tell which is which ? They 
are easy to distinguish if you learn a few 
simple facts about them. 

Moths and butterflies have many points 
of similarity aside from both having four 
wings. They both belong to the Order of 
Lcpidoptcra (scaly wings), develop from 
caterpillars, do all their growing in the 
caterpillar stage, and later emerge from 
their cocoon or chrysalis as a winged 


adult. After mating, the female lays her 
eggs, and then the life cycle ends. 

Aside from these similarities, there are 
at least seven readily recognizable features 
in which moths and butterflies differ, and 
which serve as convenient means of dis- 
tinguishing between them: 

1. Butterflies have “clubbed” antennae, 
i.e. tipped with a little knob, while the 
antennae of moths may be either straight 
and plain or else feather-like. There are 
a few exceptions, but this rule applies to 
all of our common local species. 

2. Butterflies usually have slender grace- 
ful bodies, while the bodies, of moths tend 
to be larger and heavier. 

3. When at rest, butterflies usually fold 
their wings together above their body, but 
moths either spread them flat or fold them 
back against their body. 

4. Butterflies fly about during the day- 
time, while the majority of moths are 
nocturnal in their habits. 

5. Butterflies have a graceful fluttering 
flight, like a falling leaf. This is probably 
a protection against birds, as it makes 
them difficult to catch. On the other hand, 
moths usually fly in a direct straight line, 
more like a bird. The “ Humming Bird 
Moth ” hovers over flowers much like its 
namesake, and is often mistaken for a 
humming bird 

6. Butterflies ieed on the nectar of 
flowers Many moths do not feed at all 
in the adult stage and some have only 
rudimentary mouth parts. 

7 The caterpillar of a butterfly produces 
a shell like “ihrysalis” in which to pass 
its pupating stage, while many of the 
moths spin a cocoon of silk. 

All of the Lcpidoptcra have very poor 
eyesight, but seem to be provided with a 
highly developed sen.** of smell. They arc 
able to And their mates at long distances, 
and can locate nectar-bearing flowers in 
the same way. Butterflies, and those 
moths which feed on nectar, have long 
coiled tongues which enable them to reach 
into deep corollas of flowers to feed. 
While feeding, they assist in cross-pollina- 
tion by carrying pollen from one flower to 
another. 

Winter is the ideal time to collect 
cocoons and chrysalides for photographing 
the adults when they emerge in the 


spring. This insures you perfect specimens, 
and is much simpler than chasing them 
around the woods with a net and a 
cyanide jar. Of course, you have no way 
of predicting just when your specimen 
will emerge. It may be in the wee hours 
of the night, or when you are away from 
home. The adult is usually not very 
active for the first day and is easy, to 
capture. A quick and convenient method 
for anasthetizing specimens for photo- 
graphing is to put them in a wide-mouthed 
jar and drop in a few drops of ether, 
lacquer thinner or cleaning fluid. The 
specimen will remain pliable for some time, 
and will be easy to adjust into whatever 
pose you desire. — W. H.F. 

Galls 

Perhaps you have noticed on the twigs 
and leaves of oak, dm, and hickory trees, 
as well as on wild roses and goldenrods, 
peculiar abnormal growths which are 
called galls. There are about 2000 known 
types of American plant galls. They pro- 
vide an interesting photographic field in 
which to work the year round, and an ex- 
tensive collection of pictures would be of 
considerable scientific value. They are 
found in so many peculiar shapes, forms, 
textures, and colors that they are good 
subject material for color as well as 
black-and-white. 

Galls are caused by insects. Each species 
of gall-making insecl causes a different 
kind of gall to grow. There are three 
principal kinds of gall-making insects: gall 
wasps, gall gnats or midges, and gall- 
making plant lice. 

Naturalists have suggested various 
reasons as to why galls grow. Some as- 
sume that when the eggs of the insects 
arc deposited on the plant, a drop of 
poison is secreted. It is this poison that 
stimulates the plant to produce new cells 
which take the form of a gall. The dif- 
ferences in the galls produced by the varflf 
ous kinds of insects are explained in this 
theory by assuming that the type of 
poison secreted by each species has its own 
peculiar properties. 

When the eggs hatch, the larvae find 
themselves surrounded and also protected 
by an abundant supply of plant food. 



Above: “American Woodcock” by Dr. G. B. White. Right: 
“ Female Cardinal and Young,” by Ralph H. Lawrence. 
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Yosomlto National Park— -Cloud shadows art ustd to 
soporatt plants and glvt addtd dtpth to tht plcfwrt 


Ansel Adams’ America ... in Kodak Color 



Ranchos do Taos Church in sunstt lighting 


FOR YFARS Ansel \dams lias been living in 
Yosenute, conducting a school of photography 
in San Francisco . . . and making magnificent 
pictures without end. He holds a Guggenheim 
Fellowship Award, with the mission of depict- 
ing the National Parks of America. 

To hi» mastery of the photographic technic 
Adams adds a rare sensitivity to nature, lie 
has a deep and instinctive understanding of 
the plains, river valleys, mountains, forests, 




■ Tht Teton Rang* from a point above the 

Snake River — Careful use of back-lighting 
turns the water into blue silver 

Santa Elena Canyon, Big Bend National Park 
-—Adams always considers texture as an 
Integral part of the composition 


canyons ... of the mists, serrated skies, and 
thunderheads that hover over all. As a result, 
he has been wonderfully successful in “inter- 
preting the natural scene.’' 

While preparing material on his Guggenheim 
Fellowship, he has made wide use of Kodak 
color films, adding the dimension of full color 
to his*interpretations. On these pages are re- 
productions of *ome of his transparencies. In 
them he has truly captured the spirit of our 





tijtgfftd Canyon af sunrise — Adams made 

f t trips over a period of six months before 
found lighting effects exoctly as he 
ted them 


■on Lake and the Tefons — The yellow 
it's rich detail is modeled by a sun only 
Minutes old 


country. . .the “color'* of the American Land. 

Join him . . . join the multitude of other 
serious photographers- '-amateurs and profes- 
sionals — who are working in Kodak color and 
finding it a highly rewarding experience. 

Kodak color includes Kodachrome Film for 
most miniature, home-movie, and sheet-film 
cameras. . . Kodarolor Film for mo«4 roll-film 
cameras. . . home-processed Kodak Ektachrome 
Film for cameras that take sheet film. 


It’s Kodak 
for Color 


NOTEt For onothsr Ansal Adams interpretation af nature 
—this ant In black-and-white— sat tha naxt pagt 




Clouds over Glacier Natiomftfark mountains 


KODABROMIDE PAPER puts the strength of mountain heights into 

one of Ansel Adams’ famous black-and-white studies of the Far West. 

Such prints call for the vivid white of sun on clouds, the heavy 

black of basalt, the deep, dark silhouette of pines. You need a scale of 

cool grays to portray high snow fields in sun and shadow, or a softly 

graded sky. In short, you need Kodabromide. Use it for enlargements 
* • 
with the stamp of the professional. Choice of five evenly spaced contrasts 

. at your Kodak dealer’s. Eastman Kodak Company, Rochester 4 , N. Y. 



In most cases, only one insect inhabits 
each gall. There are, however, certain 
types of galls in which a dozen or more 
insects are found. 

Oak trees arc the ones which are most 
susceptible to the growth of galls. Th6 
most common forms are* the oak nut galls 
and the oak apple galls. Children some- 
times mistake the oak apple galls for an 
edible fruit, eating them, insect and all 
These galls while young have a pleasantly 
tart taste. 

Xow Is the Time 

to prepare your plans to picture the 
swiftly moving story of the advance ot 
Spiing 


OFFICIAL NOTICES 

A meeting ot the Boat (I ol Diiectors ot 
the Society was held on December 5 and 
ft, 1047, in the Conference Room ot the 
Be\it*r School ol Fine Aits, Rorhestei In 
stitutc of Technology, Rochester, N. Y , 
with the President in the chair 

Present were Messrs Carlson, Jameson, 
Kinsley , Matthews, Muldri, Neblctlc, 
Phelps, Tuttle and Wheeler. 

The Chicago School of Photogiaphy and 
Reeves Cainei a Stole, Oklahoma City, 
were accepted for membership in then 
respective classifications Messrs A. Aubrey 
Undine, FPSA, and The Inn Hoover, ot 
Los Angeles, weie elected Life Membcis. 

The President requested that rulings of 
operation as made by the Hoaid fiom time 
to time be collected and recorded in one 
document for convenient inference The 
Hoard author ized the Piesident to appoint 
a committee to prepare "Administrative 
Practices ol ihe PSA,” which shall subse- 
quently be kept up-to-date by the Seeie- 
tary of the Society and which shall be 
subject to revision at any time Messjs 
Carlson and Matthews weie appointed to 
this committee 

Mr. John Magee was reappointed Chan 
man ot the Foreign Salon Circuits Com- 
mittee 

The Graphic Arts Committee was dis- 
charged with the sincere thanks of the 
Hoard for the work which it had done 
The Hoard wishes to make clear that it is 
interested in the Graphic Arts and will 
welcome papers and exhibits from the 
Graphic Arts field and will, through its 
existing Divisions, promote interest in the 
Graphic Arts*. 

It was agreed to hold the next Hoard 
meeting in New York City on January 
24 and 25, 1048 The date of the Semi- 
Annual Hoard Meeting was fixed pro- 
visionally' for March 5 and 6 in Rochester, 
N. Y. * 

Mr. Heller reported to the meeting by 
long distance telephone that the plane in 
which he and Mr. Hogan u'ere en route to 
Rochester was grot ided at Newark, X. J., 
because of adverse conditions and that 

ev would be unable to attend. 
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A recess was taken on Fiiday tor 
dinnet at the Hotel Rochester, when* the 
Hoard members were the guests of the 
Rochester Institute ol Technology The 
Hoaid voted that sinceie thanks be ex- 
tended to the Rocliestei Institute ot Tech- 
nology and the Hcviei School of Fine Arts 
foi its hospitalitv in supplying the meeting 
place and the dinnei 

A Sluyvcsnnt Peabody Award Committee 
was authorized to select the annual winner 
ot this awaid, which last year was handled 
by the Special Awards Committee 
The Hoaid lescinded its action, taken on 
June 6, 1647, and ruled that all awards 
loimally issued by the PSA shall be under 
the jurisdiction ol the Hoaid ot Directors. 
This action does not affect awards offered 
by individuals, Divisions or branches ot 
the Society which are looked attei by the 
S|M*cial Awards Committee, nor does it 
change (he Honors system 

An attractive invitation trom a group in 
Cincinnati, Ohio, was accepted to bold the 
1048 Convention of the Society on Nnvcm- 
bei 8-6 in Cincinnati 

The Hoard passed a motion to change 
the name of the Standing Committee on 
Chapters and Councils to the Committee 
on Chapters It ruled that contacts with 
Councils be a responsibility of the Camel a 
Club Activities Committee A report from 
Mi. Chambers on Chaplet Chuiters was 
accepted in principle wuth the request that 
he recommend unifoim Chapter By-Laws 
to accompany the unilorm Charters 

The President with the approval ol the 
Hoard appointed the following Honorary 
Representatives who shall, subject to their 
acceptance of office, serve for cine year 
Mr Anthony Peacock to Great Hritain, 
Mr. Francis Wu to Hong Kong, and Mr 
Nat Cowan to the Union of South Africa 
The Conventions Committee was re 
quested to rejHirt at the Semi-Annual 
Meeting on the relative merits of the fall 
and the spring for holding the Annual 
Convention of the Society. 

The Board members conferred at length 
with Mr. Jameson over plans to raise a 


fund for an Endowment and Permanent 
Home. [ 

Mr. Kinsley reported the status .of 
Camera Club activities and outlined his 
comprehensive plans for improving the 
services now' offered. His proposaV were 
carefully considered and a number ox sug- 
gestions were made. 

A progress report from Mr. Scales, Chair- 
man of the Publications Committee, was 
read, indicating a favorable year's opera- 
tion of the new PSA Journal.* 

The meeting, which took place on Fri- 
day afternoon and evening and Saturday 
morning, was declared closed on December 
6 at 1:45 P.M. 


NEWS AND NOTES 

PSA Journal 

The following appeared in "The 
Journal of the Biological Photographic 
Association," Volume 16, No. 1, September 
1647, page 4C- 

"The new PSA Journal made its bow 
with the January, 1647, issue. It is 
changed in size from a 6 x 9 inch format 
to one ol K'/j \ 1 1 inches. 

" This new size is much more effective 
in piesenting the line cover illustrations 
now being featured. It allows the use of 
more and larger illustrations in the text, 

which is of prime importance in a pho- 
tographic magazine ol this type. 

"The subject matter covers a much 
wider field, and presents news and othei 
inhumation about the PSA for its mem- 
bers, plus the newest and more |x*rlinent 
in photographic literature relative to 
technical ami industrial progress, camera 
club operation, pic torial, salon, color, nature 
and motion picture photography. 

"The editor, Fred Qucllmalz, Jr., and 
nis editorial staff are to be commended on 
the excellent publication that they are 
lumishing to the PSA membership. 

" In any wide-spread organization, 
lacking dose personal contacts, the official 
publication is the strongest existing factor 
in knitting and holding the membership 
together, and while doing this it makes a 
larger and more important organization 
possible. At Ihe same time the journal 
grows greater itself, becoming a powerful 
activating force to the organization 
leistering its publication. 

" The new Journal is a real credit to 
the Photographic Society of America. 

Ray Miess ” 

Reading’s Queen Contest 

A feature of the 200th Anniversary 
Celebration of Reading, Pa., this year will 
be a Bicentennial Queen Contest, in which 
the Berks CC will take a leading part. The 
sending and receiving of entry forms, tak- 
ing of photographs, and preliminary judg- 
ing will be done by club members. Another 
club project in 1948 is the photographing 
of the three winners of the Reading Fair 
Beauty Contest, scheduled for September 

\iS 



SO BIO 


John N. Gekus 


Honor Award from the 1047 (Ira flex Contest 


Home Town Contest 

A second home town amateur photo- 
graphic contest is being sponsored by the 
Lions Club of Floral Park, N. Y., with 
the aim of creating Home Town interest in 
young people. There is one contest for 
grade school students, and another for high 
school or other students under 19 years ot 
age with several hundred dollars in prizes. 
It is hoped that the contest will induce 
young photographers to discover the scenic 
and civic beauties which exist in the town 
und to produce a pictorial record of life 
as it is lived today in Floral Park The 
contest opened December I and will close 
on June 1, 1948. PSAcr, Dr. Martin H 


Berman, 2 Whitney Ave., Floral Paik, 
N. Y. is in charge 

Graflex Contest 

Over $5000 in prizes were awarded to 
entries trom 48 cities in 11 states in the 
1947 Gratiex Contest. California led the 
states with 19 prizes, while Chicago led all 
cities with 8 prize winners A board of 
eminent judges, under the supervision of 
Edward Steichen, Hon. F'PSA, picked 71 
winners from the thousands of entries. One 
of the winners appeared on the November 
1947 cover of PSA Journal, while two 
others arc reproduced herewith. 


Continental Print Contest for December 



GENERAL BOR © Bernard Wallace 


The winning print in Class A in the 
PSA Continental Print Contest for De- 
cember, judged at the Los Angeles CC on 
December 7, was “ Ruthven,” by Russ 
McCoy, with 27 points. Second was 
“Pie' De La Cuesta,” by Bernard G. 
Silberstein, A PSA, and third went to 
“ Bleak December,” by E. L. Bafford, 
each receiving 24 points. 

In Class B, first honors were taken by 
Seldcn I. Davis, with 26 points for his 
“ Pittsburghescjue.” Second honors went 
to Bernard Wallace for “ General Bor,” 
while third position was attained by John 
C. Lucas for “ The Beachcomber.” These 
two piinU* each received 25 points. 

The Judges 

The judges in the December contest 
were Shirley M. Hall, APSA, of San 
Marino, Calif.; Jack Barsby, APSA, 
North Hollywood; and Fred R. Archer, 


FPSA, Los Angeles. Rex L. Wakefield was 
print director. 

Sixteen clubs were represented with 64 
prints in Class A, while 33 clubs sub- 
mitted 132 prints in Class B. The entry 
from one club was received after the 
judging. 

Two More Contests 
Two more contests will be held this 
season in New York and St. Louis. En- 
tries must be received by the first of the 
month. ( Note change of address for 
June.) 

A pril 

The Camera Club 
Att. Mr. Philig A Stone 
121 West 68th Street 
New York 23, N. Y. 

June 

St. Louis Camera Club 
Alt. Mr. F A. Fillmoie 
5758 ltaska Street 
St Louis 9, Mo. 

Data on Winning Prints 
The portrait of General Bor was taken 
by Bernard Wallace one Sunday afternoon 
in Boston Ten shots were made in 10 
m’nutes, as tijere was little time available. 
An Automatic Rolleiflex was used and all 
exposuies were open Hash at i/22. Two 
GE Flashbulbs were used each time — one 
on extension and one at the camera. The 
film was Verichrome, developed in Ansco 
17. The print was made on Opal, de- 
veloped in Dektol and slightly gold toned. 

In making “The Beachcomber,” John 
C. Lucas reports that he used Plus X film, 
and a 3j4 x 4^4 Speed Graphic with 127mm 
Kktar lens. The film was developed in 
DK 20, and the shutter speed was 1/10 
sec. at f/11. The print was made on 
Opal G, considerable work being done on 
it to bring out the highlights. It was 
toned in Flemish toner. V 

“ Pittsburghesque ” was shot by Mr. 
Davis with a Kodak Bantam, f/4.5 lens. 
Exposure was f/8 at 1/100 see. on Plus X 



PITTSBURGHESQUE Sekion I. Davfec 
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TIIOROUGHBKKDS 


Bert C. Thayer 


Honor Award from the 1V-17 tirafiiv Contest 


film. It was taken at 10 am in early October, 
while a fairly heavy ground fog was be- 
ginning to melt away in the sun. The top 
of the highest building was in full sunshine 
before a switch engine came along to fill 
the blank space on the left with a plume' 
of steam. Development was in two-year- 
old Finex. The print was made on Opal G, 
developed in Sclectol after much dodging. 
Because of the extreme tilt necessary to 
correct the verticals, the top of the print 
required three times as much exposure as 
the bottom, even though the negative con- 
trast was normal The arch on the right 
then seemed too heavy in comparison to 
the delicate sky, so it was held back for 
three-fourths of the total time by a cut-out 
mask placed in exact register on the paper. 

Mr. Silberstcin took his picture, “ Pie 
l)e La Cuesta,” on a fresh water lagoon 
next to the ocean near Acapulco, Mexico. 
He used a Rolleiflex with a yellow filter 
and Su|>erpan Press film; the print was 
made on Illustrators SjK*cial, gold-toned 
blue with Chiorea. 

The picture, “ Ruthven,” by Mr. McCoy, 
was not previously planned and exposure 
was made within five minutes after he 
first decided to take it. He used a Graphic 
View camera with Turner Reich lens, 
Ansco Isopan film, and Wratten G filter. 
The exposure was f/16 at 1/50 sec. (no 
meter) It was developed in DK-60A, 
normal developing time, and printed on 
Velour Black T-2, developed in D72 1 2 
solution, with thiocarhamide blue toning. 
As the smoke was vfiry black and shadow 
detail did not print properly, dye retouch- 
ing w-as necessary on the negative. About 
two-thirds of the original negative was 
used to make the print “ Ruthven ” also 
w'on top honors in the 1947 Graflex 
Contest. 


Club Standings — 

Gkou 

P A 




Dec 

Total 

Baltimore CC Baltimore*, Md 


8 2 

164 

Photo Guild of Detroit, Mich 


84 

160 

California CC, San Pram is< o, 

Calif 

7 V 

JSS 

Photo Society of San PiancKco, 

Cahf 

SO 

IS! 

Detroit CC, Detroit, Mich 


70 

148 

Cleveland PS Cleveland, Ohio 


71 

145 

Queen City Piclorialists, Cincinnati, O 81 

NS 


Gennantnwn PS, Philadelphia, Pa . . 

81 

144 

Silence Museum PC, Buffalo, X. Y. 

75 

1 59 

Ft Dearborn CC, Chicago, 111 . . . 

74 

159 

tiros.se Pointr CC, Crosse Point , Mich 

68 

125 

l.e Photo-Club de Quehci , Canada . . 

66 

117 

Albany CC, Albany, N. Y ... 

68 

116 

Hridgejnirt CC, Stratford. Conn.. 

50 

87 

St Louis CC, St. Louis, Mo 

76 

76 

Srarab Photo Society, Detroit, Midi 

69 

69 

Club Standings Group 

B 


l)r< . 

To to 

Mission CC, San Francisco, Cal 

84 

162 

South Bend CC, South Bend, Ind 

81 

151 

CC Prov Kng. Sm , Providence, R 

80 

140 

CC of ( incinnati, Ohio ... 

68 

129 

Seven Hills Photographers, Cinrinnat 

66 

122 

Rock Island CC, Davenport, Iowa 

67 

122 

Fast Shore CC, Cleveland, Ohio. 

61 

121 

Jackson Photo Soi iety, Jackson, Mi* 

57 

117 

Fgyptian CC, Centralia, 111 

6 5 

115 

Photo Society of Quincy, HI 

62 

111 

Pdgewater CC, Kdgewater, X J 

62 

110 

Ohio Valley CC, Cincinnati, Ohio 

S 5 

108 

Niagara Falls CC, .Niagara Falls, X 

48 

10.5 

Washington CC, Washington. Pa 

48 

98 


Dubuque CC, Dubuque, Iowa 

47 

97 

Independence CC, Independence, Mo... 

48 

07 

San l-crnando Val. CC, N Holly wood 

45 

96 

Plica CC. Plica, NY.. 

47 

96 

Silverado CC, Napa, Cnl . ... 

52 

96 

Gloucester County CC, Woodbury, X. J. 

4.5 

91 

Channel City CC, Santa Barbara, Cal 

87 

87 

Community CC of Christ Church, Pa 

.45 

86 

Photo Print Society, Sanely. I'lnh 

41 

86 

Ogden CC. Ogden, Utah . 

56 

84 

Vincennes CC, Vincennes. Ind 

5.4 

8.5 

Photo Sec , Acad S. & A., Pittsburgh 
Lebanon Valley CC. Lebanon. Pa 

82 

82 

55 

70 

Lions Gate CC, Vancouver, Canada.. 

64 

64 

Owrgo CC, Owego, X. Y. 

64 

6.4 

Shnrewood CC, Milwaukee. Wis. , 

62 

62 

Tulsa CC, Tulsa, Okla. ... ... 

— 

56 

Grand Rapids CC, Grand Rapids, Mich 

56 

56 

F/8 Club, Flushing, N. Y 

55 

55 

Orleans CC, New Orleans, La 


52 

Richland Photo Club. 


46 

Portland CC’, Portland. Me. 


45 

Prrfcx CC, Milwaukee, Wis 


44 

Duluth CC. Duluth, Minn 


40 

Danville CC, Danville, HI 

59 

39 

Cudc 11 Arts CC, Cleveland, Ohio . 


35 
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By Blossom Caron, APSA 
77 Sunnysidc Ave., Wcstmount, P.Q , Can. 

The Camera Gnui of Hamilton says 
“ The more we are together, the ‘ snappier ’ 
we will be ’’—-which means that they are 
going in for team work. They have made 
up a whole bunch of teams, each with an 
experienced captain and with easy access 
to at least one good darkroom, giving 
neighbors a chance to work together. The 
winning team will receive a trophy. More 
and better pictures should result- -unless 
they allow themselves to get involved in 
some of the time-honored arguments. 

We wish to welcome five new members 
from Quebec — Miss Pauline Fiset, Mbs 
Kitty Homcrston, Paul Christin, Paul 
Moisan and Bob Cherry. The club in 
Quebec City is one of the most active in 
the country- or so it seemed to Ray and 
me when we went there to speak. Wallie 
Ingram was present from Bcaupre, Pierre 
Michon from Montmagny and Vic Latre- 
mouille from Drummondvillc, to say noth- 
ing of the friendly Photo Club de Quebec 
crowd, many of them PSAers, headed by 
their genial President Cinq-Mars Benoit. 

They are taking under their wing a 
number of clubs which have been formed 
in nearby towns, sending them speakers, 
pictures and general help until such time 
as they are well established. These are 
the clubs of Rimouski, Yictoriavillo and 
Montmagny. The first thing they do is 
to get the new club to join PSA. Three 
of the Quebec members were successful 
in the Paris International. These were 
PSAers Pauline Fiset, Jules Brochu and 
Gordon Heitshu. The first prize in black 
and white in the lmjH*rial Oil Contest 
went to George Driscoll and for color to 
Louis Lavoie. 

I admired the cha lining child study with 
which C. W. Hunter of Vancouver won a 
second prize in the National Newspaper 
Contest. Mrs. Zimmerman of Hamilton 
was another successful contestant while 
her fellow club member, Harry Waddle, 
won a medal for his picture “Mischief,” 
which was reproduced in The Camera. 

Toronto CC is fortunate in having among 
its new members PSAers Vincent de Vita 
and Oliver W. H. Smith. Congratuations 
to John Fleetwood Morrow for his print 
in “ The Year’s Photography.” 

Manitoba CC, like so many others, is 
house hunting. “ Happy Hunting,” Winni- 
peg! Their ‘‘ News ” tells of a club compe- 
tition for landscapes and seascapes. Wc 
wonder if pictures taken at the “ Hydro ” 
or of Lake Winnipeg arc eligible? Maybe 
Don Campbell had a trip to the West Coast 
and will have«a seascape to enter; we have 
not seen him in the East recently. 

The Reghia CC had a Christmas party 
with all the trimmings — even white ele- 
phants — though they did not tell Us if 


these were outdated film and light-struck- 
paper or just Aunt Myrtle’s tca-cosy. 

The Victoria “ Close Up ” has celebrated 
its first birthday. Judging by its healthy 
appearance, it will live to grow gray 
whiskers. 

Remember the Port Colbornc Interna- 
tional with closing date March 6. Prints 
may be forwarded from there to the Mon- 
treal International. 
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By Jack Cannon 

.b)61 Sacramento St , San Francisco, Calif. 

Whin a local pal jingles your bell and 
says “Merry Xmas,” that’s usual and 
nice. When a distant pal does the jingling 
and wishing- that’s nice and unusual. So, 
Pink Arntzcn had a multiple nice and un- 
usual Vulclide surprise when a big part of 
the Los Angeles CC took turns passing on 
the Good Cheer via .*00 miles of wire on 
the night of their Annual Get-together 
Fred and Rosamond Archer, Leo and Irene 
Moore, Rex and Mickey Wakefield, and 
Tex Holcroft were among those that missed 
Pink at the party and did something 
about it. 

And incidentally . that Pinky should 
complain about the Cal Club's not furnish- 
ing an esculator for its 9000 steps! A 
model of his admired a finished print and 
requested a copy. He got it — unmounted 
— unspotted Now if Pink could write 
(casts on his arms up to here, you re- 
member) he’d scribble a line about the 
time he requested a print of mine, and I 
gave him the negative to print Paper at 
that, and in need of fixin’. All’s even 

San Jose’s two major CCs have their 
drivers Mettled in their seats, whips in 
hand, ready for the MS race. Light and 
Shadow elected Rav Atkins, Pres.; Vernon 
Broadbent, VP; Frank Irwin, Trcus.; 
Ruth Pcnberthv, Editor & Set’y. San Jose 
CC installed Erman Stadler, Bud Car- 
michael, Phil Herrold and Wm. Sheppard 
in the same offices. Gala note of the 
latter Club’s Xmas Party was the presen- 
tation of a beautifully engraved silver Life 
Membership card to its favorite son, Jack 
Wright, FPSA. Genial Jack, who has 
spoken, written, and edited jillions of 
words, just couldn’t find one on this 
occasion. 

At this point the Committee headed by 
Walter Sullivan is seeing bright red — a 
color most appropriate ’cause they’re trying 
to get S.F. Photochromc’s *48 Salon under 
way — and the reason is that the Museum 
can’t make up its mind when it will be 
closed for painting, etc. At this moment 
r— place for a showing; indefinite, but with 
a trio of good ones in mind, 


Color-man Karl Baumgaertcl, APSA, of- 
ficiated as host to a banner crowd present 
at the Cal CC Clubrooms for the PSA 
Inter-Club Color Comp. Jos. Tillbeck, 
Chas. Green and Victor dcValle made a 
fine trio of winner-pickers. It must have 
been a fair shake — Cal. Club just scraping 
thru with an Hon Men. Incidentally, 
Karl is proudly showing proofs of a full- 
color repro due any time now. 

Jack Garnett, spark plug of the old 
EPIC Group, made a surprise appearance 
at the Wednesday Flytrap Visitors' Wel- 
come Luncheon Club. Not too many 
present-day enthusiasts remember the great 
EPIC (Enter Prints In Coni|>etiti()n) hut 
those who do recall an unusual and lively 
organization. * 

Harry Her.shel, Cal. Club Prex, is back 
from a Southern Cal trip, bubbling about 
his conducted tour of the movies. Harry 
will quietly settle for a sound stage, 
forced perspective backdrops, booms and 
especially dollies. “ Both sorts ” says H.H. 

Retlaw CC is .ill in a twit over its 
Annual Snow Trip — this yeui to Yosemitc 
Valley, an item our Eastern friends would 
hardly call thrilling after their hearty 
winter. Retlaw’s headache to date: no 
snow. 

San Fernando CC catches the eye in 
Southern Cal. because of its enthusiasm, 
spirit and general improvement. Dick 
Farrell, our reporter pinch-hitting for 
Travlin’ Harvey Brown, sends news that 
Ab Hull ran away with Picture of the 
Year in M7. The rest of the winners in 
all three divisions were gals. This put 
A H in the company he likes mo-dest. 

“ Photochromers ” of Los Angeles used 
the old originality on the announcement 
of their Jan Contest. Members got it in 
the form of a Summons to the Trial and 
Judgment of 50 Slides Judge was Ted 
Bokor, ace slide man from the South , 
Prosecutor: Julius Cinrich ; Bailiff: Gen 
F Braucr, and Defender- Hugl^M. Herries 
The Los Angeles Daily News put a hit 
of action on its pages bv reproducing 
Lucille Stewart’s Graflex Contest winner. 
A bucking bronco -- with the cowboy 
doing it the hard way - backwards. 

The Southern Cal. CC Council is on the 
ball with an improvement every outfit in 
the country could copy. Or so it seems 
to me, who has had a back seat at many 
a jedgin’. The Council, in addition to its 
new electric scoreboard scoring system, 
now has its trio of visiting mentors wired 
for sound. Each judge has a mike — a 
mild level P.A. system gets the comments 
to everyone in the room. Result: more 
interest. 

Beware, competitors, beware. The boys 
are out for blood! A list comprising the 
names of Rothschild, Ragsdale, Coker, 
Thompson, Jacinto, Marron, Jacobs, 
Phegley, Halpert, Harvey, and Stanley 
have revived the old Rothschild Print 
Clinic, and that means winners. They’ve 
done it before and before . . . repeat? 

S.F. Photo Society could be called the 
Rough Weather Outing Club. When they 
call a Fidld Trip, they go — rain or shine. ^ 
Bill Patterson and Louis Spuller get tbf" 
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gang out,' Helen Forster never misses, and 
Dom Chicsa pets there too (now and then). 

Urban M. Allen, PSAcr of Honolulu, 
passes the news that Life Photographer 
Eliot Elisofen addressed the Honolulu 
Academy of Arts recently; also that the 
Cam. Council of Hawaii is really feeling 
its oats ... six months old, and petting 
stronger by the minute. 

Newest member of the family of clubs 
affiliated with the Washington CC Council 
is the Yakima CC. This Central Wash 
ington group is large and enthusiastic, 
with a paid-up membership in excess of 50 
This year’s president is Bob Hammond; 
sec. -treas is Susie Ulrich, 2901 Barge St , 
Yakima. 

The Yakima club has apparently solved 
the problem of satisfying every membei 
by dividing the club into four groups 
advanced black and white, beginners’ black 
and white, color, and movies Each group 
meets on a different evening during the 
month. C. W. Getzcndancr, APSA, heads 
the popular color group. 

Ray Pollard, Wash. Council prexy, is 
now seen greeting the cash customeis in 
Warshal’s Camera Dept., popular Seattle 
photo shop, as downstairs manager 

Foto Alpine puffed their chests at their 
annual show, held in Auburn, Jan. 9. Some 
60 prints and 6.1 slides were displayed by 
the enthusiastic goats to members and 
guests. The Alpsters are now up to their 
necks in work on their 1947 Annual, 
which will contain black and white and 
color reproductions*^ the best work of the 
\ ea r 

The Spokane CC celebrated Christmas 
in a big way, their party taking place in 
the Spokane Hotel. Louise Klingel was 
chairman of the social committee; Hen- 
rietta McKIhaney, Marguerite Antonich 
and Anna Bess Ross, entertainment; and 
Mrs. Frederic Trantow, decorations. 

The Seattle Photo. Soc\, who aie busily 
preparing lor their 1948 International Ex- 
hibition, proudly point out that 12 ot 
their members made Who’s Who in this 
year’s American Photography Annual. 
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Newell Green. APSA 
64 Girard Ave., Hartford 5, Conn 

Tiikhh CCs around Hartford, Conn , the 
Hartford County, the Connecticut Valiev 
and the West Hartford, had a chance to 
show their' work to a large slice ot the 
public, when they took part in the Hart- 
ford Times Photo Show. Feature of the 
show which was helci in the Exposition 
Hall of the Hartford Times Radio Center, 
was the annual exhibit of the White |jouse 
Photographers Association. The 300 prints 
made an extremely interesting display of 
press photograph; The people poured in, 
several thousand of them in three days, 
because the promi.se of good news pictures, 
helped by some good publicity, can always 
*draw a crowd. Add to that a chance to 

PSA JOURNAL, Vol. 14, Mar. 1948 


photograph live models, and they Ye sure 
to flock around. (Something for a salon 
to try sometime when it wants to break 
all attendance records!) 

There was also a display of news and 
feature pictures from the staff photog- 
raphers of the Hartford Times , and the pic- 
torial phase was upheld by a panel of 20 
prints from each of the three CCs. In 
addition, the CCs conducted the photo- 
graphic clinic, one club taking over for 
each night, and offering to answer cjues 
tions on technique and equipment. “And 
bov ! " exclaimed that erudite PSAcr, Ray 
Lc Blanc, after finishing his stint, “ You 
just don't know how little you know till 
vou start trying to answer questions from 
a bunch ot eager heavers like that.” 

The Tri|>od CC, of Bristol, Conn., had 
a variation on the quiz program at its 
January meeting which ought to furnish 
a lively evening ior any club willing to 
try it. A couple of the members, Roscoe 
Sessions and Ed Goodrich, figured out a 
set of 75 questions, some easy some rather 
technical, and a few just for laughs. They 
had a couple ot sets of lags with duplicate 
numbers on them, and passing out one set 
to the members, they put the other in a 
hat Then they would read a question, 
draw a number trom the hat, and whoever 
held the number tried to answer, ff lie 
couldn't, the question was tossed to the 
whole gang. Everybody learned a lot, in- 
cluding liovv much some of theii pals didn’t 
know. 

The Springfield Photo Soc scheduled its 
first meeting in January to coimide with the 
opening ot the 10th Springfield Salon at the 
George Walter Vincent Smith Art Museum, 
but it was one of those nights when the 
snow was drilling up to the windowsills, 
so there was a hurried postponement. In- 
stead, the club gathered a week later to 
look over the salon and enjoy the cakes 
and coffee provided bv the museum for 
this 10th Anniversary Party. Mrs John 
II . Vondcll and Mrs. Cordelia Sargent 
Pond, Museum Curator, poured at the 
coffee table 

The Color Div. of the Springfield PS 
meets scpaiatcly once a month and at one 
meeting this winter, Paul Applegate, who 
has recently come to the club trom Kala- 
mazoo, gave .i demonstration on the 
piocessing ol Ektachrome and Anseo Color. 
In January, the group attended a meeting 
sponsored by the Museum to hear Judge 
S. Alton Ralph, APSA, give one of his lare 
but famous Kodachromc lectures, this time 
on the Canadian Rockies. 

The Berkshire Museum CC of Pitts- 
field, Mass., added to its treasury in Janu- 
ary when some of its industrious cohorts 
served a covered dish supper at 75tf per, to 
members and guests, as many of the latter 
as anyone wanted to bring, Tt was nice to 
gather for a meal and afterwards there 
was a good program of movies One was 
a French film called, “ The Biography of 
the Motion Picture Camera,” which showed 
early experiments and developments in 
this medium. The other was a travel film 
in color titled, “ Wings to Ireland.” Mem- 


bers also brought along any pholouvfephic 
Christmas cards they had made/or re- 
ceived from outsiders, and they had a 
good time making comparisons. I 

The executive committee of tVe Berk- 
shire Museum CC is proud to Anounre 
that Mrs. Helene Sanders, FPSA, noted 
lecturer, teacher and judge, will address 
the club on April 1st. 

Speaking of Christmas cards, the Meriden 
(Conn.) CC used them f V a contest. 
Everybody in the club who made a photo- 
graphic card sent one to the president, 
Bob Murray. He put them on a couple of 
big mounts and brought them to the Janu- 
ary meeting where the members voted on 
them. That ought to be a good program 
for your club about ten months from now. 

Incidentally, the Meriden CC has a 
membership requirement which most clubs 
wouldn’t dare attempt. Each member is 
required to submit at least six prints a 
year to the monthly print competitions. 
That's one wav of keeping the member- 
ship active and freezing out the boys and 
girls who just go along for the ride. 

The Boston CC presented Glenn E. 
Matthews, FPSA, of Rochester, N. Y., as 
speaker tor one of its meetings late in 
January 
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By William E “Ghvk. ” Chase, APSA. 

4164 Federer St., St. Louis 16, Mo. 

Pi 1 Kii aps the news of greatest importance 
to the Midwest and certainly of interest 
to the entire membership of PSA is that 
P. H. Oelman’s invitation to hold the 1948 
PSA Convention in Cincinnati November 
3-6 has received the official acceptance of 
the Society You will hear more and more 
about the many things being planned for 
those attending the 1948 Convention as 
the plans mature 

The Detroit CC, with headquarters in 
the Detroit Institute of Arts, have elected 
lor office in 1948 Jean Elwell, APSA, 
Pres, Walter Mu.s : al, VP, Bertram Ab- 
rams, Sec.; Clark Walborn. Trcas. Harvey 
Cro/e, William Bond and Bert Abrams of 
the Entertainment Committee are making 
plans for a gala affair to celebrate the De- 
troit CC’s 50th Anniversary. 

The Silhouette CC, also of Detroit, have 
elected the following officers to serve 
throughout 1948: Durward Dupont, Pres.; 
K. Postcll, VP; W. Broadhur.st, Treas.; W. 
Cousins, Sec. 

The Columbus CCs have also been hold- 
ing elections. The West Side CC have* 
chosen for their new officers Robert Kerr, 
Pres.. Don Reagan, Sec.; Art Anderson, 
Trcas.; while the Movie Maters CC have 
elected Jo Scott, Pres.; Walter Dillow, VP; 
Catherine Boyd. Sec.; .Leona Rupp, 
Treas. Incidentally, Jo Scott, in addition 
to being the new president of the Movie 
Makers CC, has been appointed a member 
of the PSA Photo Journalism Committee. 




Tfe application of the Columbus Chap- 
ter of^SA has been submitted and they 
now await their charter. The following 
have beai named to head the various in- 
terests: /Marguerite Kyle — nature; Dan 
Fulmcy^raovies ; Fred Brumfield— pictor- 
ial; Ned Brumfield— color ; and Gordon 
Kuster, APSA -technical. 

The calendar for the 5th Wichita Inter- 
national has been announced as follows- 
March 30th, last day for receiving entries; 
April 3-4, judging dates; April II~25th, 
exhibition dates. The jury will consist of 
Dorothy Pratte, APSA, George R. floxie, 
APSA, and Jon Delton Dodds, APSA. 

The Kansas City CC have elected (Oh ! 
Yes, they still hold elections in Kansas 
City. Haven’t you heard?) their officers 
for 1948: Cooper Jenkins, Pres.; Seymour 
Cronk, VP; Lyle Bruce Ebling, Sec.; L. E. 
Flanders, Trcas. 

The 5th Nebraska All-State Salon, spon 
sored by the Lincoln CC, really tried to 
give the entrants something for their 
efforts in entering prints, beside the usual 
notification card indicating acceptance or 
rejection. A neat score sheet was attached 
to the back of each print and each judge 
indicated just how he rated the print for 
mounting, subject matter, print quality, 
composition and technique. A space was 
also provided for a few brief remarks by 
each judge. Bob and Mrs. Moore of the 
Omaha CC, Ken Ross of the Lens and 
Shutter CC of Omaha, Clarence Mabon of 
the York CC, and representatives of the 
Grand Island CC were in attendance at the 
judging. The jury consisted of Dwight W. 
Kirsch, Director of the Art Department ot 
the University of Nebraska, Vincent II 
Hunter, APSA, of the Photo. Dept, of the 
Union Pacific RR, and R M. Kennedy of 
Kearney, Nebr. 

Harry K. Shigeta, FPSA, and Frank 
Fenner, APSA, are being congratulated 
upon being elected Associates of the Oval 
Table, while D. Ward Pease, APSA, has 
made application to join the Winnetka 
Civic Orchestra — he’s a flutist. 

It’s an ill wind that blows no photog- 
rapher some good. When Pat Peabody was 
called to the West Coast, he resigned as 
one of the judges of the 7th Chicago in- 
ternational and Ansel Adams was drafted 
to take his place; then as final prepara- 
tions were being made Rowena Fruth, 
FPSA, was taken ill and Barbara Green, 
APSA, graciously responded to an urgent 
invitation to fill in leaving only E. C. 
Crossett, FPSA of the original jury to 
serve. Visiting “ firemen ” attending the 
judging were S. P Wright, Miss Evelyn 
Robbins, Mr. and Mrs. Armstrong, Mr. 
and Mrs. Cashman and Mr. and Mrs. 
Fadden of Springfield, 111.; Jane Shaffer, 
E. B. Whitcomb, Mr. and Mrs. Ross and 
Mr. and Mrs. W. E Chase of St. Louis; 
Ray Miess of Milwaukee, Wise.; Mr. and 
Mrs. Roberta. McFerran of Fort Wayne, 
Ind.; and Fonville Winans of Baton 
Rouge, La. The salon dinner was held 
at the Drake Hotel with Fletcher Butler 
providing the entertainment. 

The highlight of the December meeting 
of the Chicago PSA Chapter was Santa's 

>4 


Court where the “ big shots n themselves 
were brought to task for their various 
“ sins,” fancied or otherwise. Punish- 
ments dealt out by Hizzoner, S. Claus, 
ranged from the sentencing of Harry K. 
Shigeta to “ criticize ” a print to the presen- 
tation of an orchid to Charlotte Fred- 
rick, Chapter President, and a Junior G- 
Man spark gun to Fred Edwards. They 
say Freddy had a marvelous time taking 
it apart and putting it back together again 
the rest of the evening. 

As I am writing this column three 
Midwesterners arc enroutc to Havana, 
('uba, to serve as the jury for the 1st 
Cuban International — Nicholas Haz, FPSA, 
of Cincinnati, Stuart M. Chambers, APSA, 
of St. Louis, and Vernon Leach, APSA, of 
Chicago. 
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By W tr.T.i am F. Blakf.nfy 

230 East 51st St., New York 22. N Y. 

The hk; annual show for amateur 
photographers in New York City, “ Tops 
in Photography,” was held at the Hotel 
Pennsylvania on the 4th of March. Staged 
by the Metropolitan CC Council, the show 
was expected to draw over 1200 persons. 
On display were prints from leading 
photographers all over the world, outstand- 
ing color slides, and a prize-winning ama- 
teur movie. The speakers were leading 
amateur and professional photographers 
in the East. 

Henry CorrJcs, of Nassau County CC, 
recently gave the members of the club 
some hints on better photography and 
how to improve their work — as he teaches 
it in the New York City School System. 
Starr Suydam, of Ridgewood CC, holds 
that chib’s record with 10 prints hung in 
the salons this season. Telephone CC had 
as their speaker recently the former presi- 
dent of the Metropolitan CC Council, 
Mr C. W. Gibbs, whose subject was “ Your 
Hobby and Mine Is Photography.” 

The first sunrise field trip of Jamaica 
CC, by those taking courses under Ed. 
Bailey and Hans Kadcn, FPSA, was held 
with only one mishap — Mr. Kadcn is still 
under the impression that Point Lookout 
was moved during the night. Hal Baker, 
president of South Shore CC, has taken a 
course at John Doscher’s School at South 
Woodstock, Yt. 

Ten clubs of Nassau and Suffolk Coun- 
ties have formed the Long Island Confed- 
eration of CCs. At the Inwood CC, they 
have a mystery on their hands — there seems 
to be no pictures of their picnic at Hemp- 
stead State Park. Lou Stockmeyer, presi- 
dent of Nyack CC, gave a demonstration 
recently for the club on the strobe light. 

Mrs. V. Adams is the new president of 
the New York Central RR CC. Ed 
Bailey, president of Jamaica CC, did a 
fine job in judging the 40 prints of their 
annual contest. , 

Allan Herdtnan, by means of a chalk 


talk, described the various points of com- 
position at Sussex several months ago, 
while Phillipc Halsman, the pro of “ Life ’’ 
magazine, spoke recently at the Camera 
Club of N. Y. on “ The Influence of Cam- 
era Technique and Style.” 

The Lootens Memorial Trophy, given 
each year by Adolf Fassbender, FPSA, 
for the best print of the Tripod Club, 
Brooklyn, was awarded to Victor Rosen- 
heim for his print, “ Pell Street.” Mr. 
Rosenheim’s name will be inscribed on the 
trophy, which will remain in the club 
rooms, while he will receive a medal. 
George Douglas is the new president of 
the Tripod Club. 

John K. Hogan, FPSA, recently had 38 
of his prints exhibited at the Brooklyn 
Museum in a one-man show. Each month, 
Herman de Wetter, FPSA, Curator of 
Photography at the Museum, exhibits works 
of our leading photographers. 

An attempt by Ansel Adams, West Coast 
photographer and lecturer, to redefine the 
types of photographic activity was the 
subject of a recent discussion at the Photo 
League. With a large attendance, much 
interest was aroused by several of New 
York’s leading professional photographers, 
who disagreed with Mr. Adams. 

That amphibian plane used by Roy Pin- 
ney, who fc* now a professional photog- 
rapher, must be something to see. It is 
not only equipped with a darkroom, but 
has a galley, blind flying instruments, and 
a front hatch, which can be covered with 
branches to use as a blind from which to 
film animals and birds. 

Portraiture by speed lights was advo* 
cated by Jay Florian Mitchell in a recent 
lecture before the Miniature CC. The 
members had their cameras along to shoot 
the model with the lights. 

“ Sun ” Contest 

A ” Best Picture Contest ” is being spon- 
sored by Norris Harkncss, A^PSA, photo- 
graphic editor of the New York Sun. The 
contest has two classes: one for pictures 
made entirely by the entrant, and another 
for those made by a commercial photo- 
finisher. The December subject was 
11 Christmas,” and the judges were Bruce 
Downes, editor of “ Photography,” Adolf 
Fassbender, FPSA, and Mr. Harkness. 
Each month there will be a different as- 
signed subject. 

We have two new camera clubs in New 
York — one of the Upton Branch YWCA, 
301 E. Kingshridge Rd., and the other at 
1403 Cropsey Ave., Brooklyn 28, which is 
called the Dyker CC. 

Mrs. Mildred Hatry, APSA, was ap- 
pointed by the Camera Club to be hostess 
at a social hour which followed the judg- 
ing of the Metropolitan CC Council’s 
Traveling Print Show. The salon chair- 
man,® Walter V. McKee, was assisted by 
Mrs. Flora K. Howes, Mrs. Lisle Wright, 
John Magee, APSA, and J. E. Faw. The 
pictures were selected by Arthur Mawhin- 
ney, FPSA, Dr. D. J. Ruzicka, FPSA, and 
Carl N. Sanchez, Jr. The show will be ex- 
hibited at the Boston CC this month. 
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YOU CAN GET PICTURES LIKE THIS 
WITH THE NEW SUPER D GRAFLEX 

★ New Simplified Focal-Plane Shutter 

★ New Automatic Diaphragm Control 

★ New Focal-Plane Shutter Synchronization 


SEE YOUR LOCAL DEALER 

F** descriptive literature write to Room 
168, tiraflex, Inc., Rochester 8* New York 


GRAFLEX Sft" 

Western Division Office: 3045 Wilshire Boulevard, Los Angeles, Calift^fa 








Announcing 

NJ2W FASTER 
NAltlONAL PHOTOCOLOR 

cameras 



31/4 X 41/4 FEATHERWEIGHT 
DAYLIGHT CAMERA 

Prica complete with Coated f/4.5 
Lens, Synchro Shutter, Coupled 
Rangefinder, and Parallax-Corrected 
Viewfinder $796.90 

WRITE FOR FREE CATALOG 

NATIONAL PH0T0C0L0R COUP. 

MS East 4Srd Street, New York 17, New York 

Just Published 

With Your Camera 

By JAKE DESCHIN 

Photography Editor, Nrvv York Time* 

264 pages, 5'/> x 8, $3.00 

This in w Ixwik shows \«>u how to t 
those pi 1/1 pictures. It v.mi '1 s lulls .ill the 
rudiments «>t photogi.ipln - lighting, t\- 
jxisurr, ll.ish methods, printing, anti the* 
technique of loIoi phntogr.ipln . It gives 
hundreds ol hints on composition and 
subjects. 

The book also gives sum-, o! tips on how 
to take* prize-winning pictures — tells how 
photos arc judged — and lists addresses and 
prizes of big- money contests optn to amateurs. 

Order copies from: 

P** JOURNAL 

FRED QUELLMALZ, JR. 

51 Grandview Place 
UPPER MONTCLAIR, N. J. 


What’s New 


By Jacob Dkschin 

Murii interest has been aroused in the 
new Kalart camera, described at a press 
luncheon held recently at the Stork Club, 
N.Y.C. A full description of “ the camera 
of tomorrow ” will appear in the Journal 
next month. 

A new high-speed permanent type (lash- 
tube unit, the Everflash Specdlite, has been 
announced by Baco Accessories Co., 5.138 
Hollywood Boulevard, Hollywood 27, 
Calif. The speed of the flash is 1/5,000 
of a sec. The flash may be synchronized 
easily with the shutter. 

Baco has also announced the Manson 
Lathe, a small, inexpensive precision 
lathe. 

A two-lamp battery operated portable 
Strobo-Lite, Model P-2, has been put on 
the market by Wilcox Photo Sales, Los 
Angeles 36, Calif. It is said to be the 
smallest such unit ever built, weighing 1\.- 
pounds 

A new dry mounting press foi profes- 
sional and amateur use, with a 12" x 15" 
print surface, is announced by Wayne 
Clegg, 480 Platt St., Long Beach 5, Calit. 
It is lightweight and can be stored easily 
when not in use 

Ray gram Corporation, Eastern distribu- 
tors, are rooting for the new Brumberger 
5x7 Contact Printer. Features: split- 
second release action ; split cover with con- 
tinuous hinge; sponge rubber pads; float- 
ing cover hinge; opal glass for diffusion; 
case of heavy gauge steel ; approved rubber 
wire and plug. 

Among the etceteras, we find Wollensak 
Optical Company’s new 8-inch Raptar 
telephoto lens for 2 , j-by-3j 4 and ^ l /4 -by- 
4 cameras The new lens requires a 
bellows draw of only 4 r «th inches as com- 
pared with the eight inches needed for a 
normal focus 8-inch lens. The lens, which 
is coated, of course, doubles the image 
s : zc when used on a V, i-by-3^4 camera, 
and gives l^ths magnification on a 
3 1 ^ -by -4 L j camera. It is mounted in a 
barrel or the standard Rapax shutter. 

A flash synchronizer that seems to be 
exciting considerable interest is the Nelson 
Synchronizer Unit Model C, designed for 
use with rim -set Compur and Compur 
Rapid shutters. It may be installed, 
without further adjustment, merely by 
clamping it to the setting arm of the cam- 
era. The camera is made ready for flush 
exposures by setting the shutter at the de- 
sired speed, winding the shutter, then in- 
serting the lamp into the battery case. The 
unit may also be used with built-in de- 
layed action and sclf-timcr mechanisms. 

For oi^Iy $10.05 (it says here), you may 
have a Victor Mini-Boom Light, offering 
spot or flood lighting from floor position 
to ten feet above the subject. The unit 
comes complete with a Victor No. I stand. 
Without the stand, the boom arm is $6.50. 
The Mini-Boom is centered in a 44-in. 


PSA TRADING POST 

Open to individual PSA members, free of charge. 
Limit 25 words each. Copy closes the tenth of 
the month, SI Grandview Place, Upper Montclair, 
X. J. 

For Salt — Rolleiflex accessories — Proxar 
No. 2 set, bayonet type, never used, $22.50; 
red push-on filter $5.00; in leather cases. 
Also 6 full-length porcelain trays (im- 
ported) for 120 film, with end clips, $2.00 
each. L. F. Bucher, 592 Broadway, New- 
ark 4. N. J. 

For Salt or Swap — Keystone 8mm 500 
watt projector like new. Takes 400 ft. 
reels. Make offer. Herb L. Huftmgton, 
317 Union St., Southeast, Minneapolis 14, 
Minn. • 

For Salt — Used print cases, 12 holding 
30 prints at $3.00 each; 7 holding 50 prints 
$5.00 each Include payment with order to 
PSA, 1815 Spruce Si., Philadelphia 3, Pa 

For Sale — Zeiss Ideal 9 x 12cm, 6 in. 
Goerz Dagor Lens, 5 holders. Or exchange 
tor Kinc Exakta lenses. George Gherno- 
witz, 6 Prospect St, Caldwell, N J. 

For Sale — Photo-Electronic Labs, Chi- 
cago, 1/10, 000th sec. speed flash outfit, 
120 watt sec. using 1 or 2 lamps. William 
T. Kelsey /-Wash Bldg., Madison 3, Wis 

For Sale — Three-lite Wilcox Strobo-Lite 
unit in new condition, never used — $235 
f.o.h. Albany, Ore. Mrs. Rodney E. Smith, 
Box 133, Lexington, Oregon. 

For Sale 4x5 Series I) Graflex F.I’.A , 
18 sept mgz., case, 14" Schneider tele* 
photo. All like new. Real bargain $275. 
Jess R Baker, Box 360. Ontario, Ore 

aluminum tubular aim assembly with 
swivel mount for attaching to stand, and 
provides a 30-in. overhang for direct over- 
head lighting. 

And here’s a note on the ffesnel Photo- 
spot (Display Lighting, Inc., 417 East 61st 
Street, New York 21). They have added 
two new accessories: a “barn door ” and a 
“ spot shade.” Both items fit into the 
diffuser clips on the front of the lamp. 
The doors provide control of shading, the 
shade, with a series of round masks, con- 
trols the size of the spot image — without 
affecting intensity. 

And lastly — - appropriately so because it 
concerns the finished pictures you make — 
is Kodak’s new series of snapshot albums. 
The Kodak De Luxe Protecto Albums, 
featuring crystal-clear acetate folders tak- 
ing prints up to 8 by 10 inches, is in 
library book format, with a classical book 
design stamped in non-tarnishing 16-carat 
gold on the back cover. These albums 
come in four colors: black with black 
leaves ; blue with gray leaves ; maroon 
witn gray leaves ; and brown with brown 
leaves, the latter, Kodak suggests, 44 for 
mounting Kodacoior prints as well as fine 
black-and-white snapshots.” Outside di- 
mensions of the albums are 10J4 inches 
vertical by 9 l /j inches horizontal. Twelve 
acetate folders go with each album. 
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PROFESSIONAL CALLING CARPS 

Wkara Publishers, Professionals , Schools used 
Teachers may present their name , address and 
one Une of advertising message. Pates on appli- 
cation to the Editor, 51 Grandview Place, Upper 
Montclair, N. J. 


PROGRESSIVE SCHOOL OF 
PHOTOGRAPHY 

217 Park Street, New Haven 11, Conn. 
Where photography is taught by experts 
headed by William Gerdes, M. Photog. 

B. ERLE BUCKLEY, APSA 

Available for lectures and courses. Write 
156 West 13th St., New York 11, N. Y. 

DETROIT SCHOOL OF PHOTOGRAPHY 

8647 Woodward, Detroit 2, Mich. 

Telephone MA 7126 
Practical Instruction by Qualified 
Instructors 

The Kodak De Luxe Albums (without 
acetate leaves), including 50 leaves, have 
padded covers and protective backs made 
of genuine leather finished in the new 
oriental sharkskin pattern, with gold 
stamping on the covers. Sizes available 
include 8 by 10 horizontal, 9 by 11 up- 
right, 11 by 14 horizontal or upright. 
Colors - blue cover with gray leaves; 
maroon cover with gray leaves; brown 
cover with brown leaves; black cover with 
black leaves. Kodak also announces new 
Kodachrome Print De Luxe cases for 
Kodachromc Prints in sizes 2x and 3x, 
made of real leathHf with gold stamping 
on cover and frame opening. Colors avail- 
able: brown, blue, black and maroon. 


NEW MEMBERS NOVEMBER 1947 

(In the following hit, the name* of Nominators 
appear after the address of the new member* 
In cases where no name appears, the Aomtna 
tor ts the PSA Membership Committee ) 

ALBRIGHT, FRANK, 217 N. Rural St., 
IndiaiuiHMS 1, 1ml. R. F. Albiiglit 
ALLEN, ENOS E, 25-17 N. New Jcisry, 
Indianapolis 5, iud. 

AMES, BERTRAM E., 102 Walden St., West 
llaitfoid 7, Conn. 

ANNING, J L , 1303 Sul Rosa, Houston 0, 
Tex. Dr. L. L. Handly 
BAGBY, ROBERT, o E. 39th St., New \«rk 
16, N. Y. Joseph M. Bing 
BARKER, GERHARD II., 2604 E. Park PI.. 

Milwaukee 2, Wis. Ray Mirss 
BALDWIN, MRS. E. H , Cross Town Sta., 
Box 263, Memphis 4, Tenn. Hdqt. 

BALES, PAUL I)., 9 Homestead St., Bel Air, 
Md. Hdqt. 

BALKWILL, CHARLES A.. JR., Box 53. 
Grafton, Wis. 

BARNES. GILBERT C , 1804 N. 71st St, 
Wauwatosa 13, Wis. 

BARRINGTON. DONALD J., 2ol7 S. 7bth 
St., Philadelphia, Penna. 

BARRY, FRANK J. f 1411 Macon Ave., Pitts 
hurgh 18, Penna. 

BATCHELOR, H. E.. 509 Brandywine Blvd . 

Wilmington >268, Del. Fdward T. Uowrll 
BEALS, CHARLES T., 139 E. Brown, Birm- 
ingham, Mich. Roy E. Lindahl 
BEARCHELL, CHARLES A., JIG, Erdmg, 
APO 207, c/o PM, NYC. 

BENNETT, JOHN N., The Citadel, Box 1787, 
Charleston, S. C. # „ _ . „ 

BOWERS, LARRY, 616 Dowling St., Kendall 
ville, Ind. Hdqt. m 

BROWN, ROBERT C., 2600 Alta Vista "l)r, 
Bakerfield, CaliL Harry Groves 
BURROUGHS, DR. R. A., 1758-18th St. 

Cuyahoga Falls, O Wilbert C. Pfahl 
CALKINS, RICHARD II., Box 126, Geneva, 
N. Y. Edward W Fisher 
CANCELMO, P. J., 134 Walnut St., Phila- 
delphia 6, Penna. J. S. Bradford 
CHILDS. EARL. 1030 Elden Ave., l.*w 
Angeles 6, Calif. Hdqt 


COPPEDGE, TOM D.. 866 Watson Ave., 
Winston-Salem, N. C. Donald C. HarUrffc 
CORDELL, CAPT. VIRGIL L.. APO 713, 
PM, San Francisco, Calif. 

CORDELL. RAY R., 17 Seventh St.. S., 
Fargo, N. D. Henry Bogenrief 
CORNETT, CARL C., 40J3 Hycliffe Ave., 
Louisville 7, Ky. F. H. Richterkcssing 
CULLI, MINOR. 604 Mesquite St. f Corpus 
Christi, Tex. Keut W. Bartlett 
CUNNINGHAM, T. B., J02-20th St., Santa 
Monica, Calif. 

CYGAN, STANLEY J.. 244 Ahmeek St.. 

I.auriuni, Mich. PSA journal 
DANIELS, MRS. ARLENE IL, 251o Brad- 
dock A\c., Pittsburgh 18, Penna. John W. 
Dose her 

DAVIS, ALBERT E., Rt. 3, Box 428, Hemet, 
Calif. 

DEUTCHMAN, P. H., 40 Monroe St, New 
York 2. N. Y. 

DUVALL, ALBERT H.. 1911 E. Main St., 
Galesburg, III. II. J. Johnson 
ELDRIDGE, ROBERT A., b0 South Washing- 
ton St., Rochester 8, N. Y. Silas M. 
Th ron son 

EL WELL, THOMAS II., c/o E. I.ntz Inc., 
304 Hudson St., New Yoik 13, N. Y. 
ERIKSSON. LT. ERIK A., APO 953, c/o 
PM, San Fiancisco, Calif. 

FALCONER, ALLAN, 3409 W. Coulter St., 
Philadelphia 20, Penna. Philip Ca«N 
FISHER, EDWARD W., 4J9 W. Main St., 
Palm>ra, N. Y 

FRANTZ, SIDNEY M. 2215 Prince St., 
Berkeley 5, Calif. 

FRIAR, LAWRENCE B., 97 Oxford St., 
Rochester 7, N. Y. Le Roy A. Williams 
FROSBERG. HARRY, 6201 Pine St., Phila- 
delphia 45, Penna. Hdqt. 

FUR ST EN 13ERG, GEORGE W., 113 Fifth 
St., Cumberland, Md. Edwatd A. De Ville 
GARDNER, ROBERT W., 435 So. Penn St., 
Denver 9, Colo. Hdqt. 

GAUDION, DONALD A.. 240 West Spruce 
St., East Rochester, N. Y. F. {Judliualz, J*\ 
GENTILE, M LAWRENCE W., JR., U.S.S. 
Missouri, c/o F.P.O., New York, N Y. 
R. J. Blescncr 

GOULETTK, HARRY, ^9025 Wnodhine, 
Detroit 19, Mich. 

GRAFF. GEORGE E., 46 Oakland Pk , Colum- 
bus, Ohio. W. C. Shaw- 
GRAY. MURRAY A.. 592J Ca.penter St., 
Philadelphia 43, Penna. 

GR E ENOUGH, GEORGE K., Wallmgfoid, Vt. 
Hdqt 

GRIFFIN, DOUGLAS, 72 Vermont Ave. 

To- onto 4, Canada. IL J. Johnson 
G l 'LICK, EDWARD F.. 1832 Minnesota Ave. 

Co'umbus 11, Ohm Dan D. Fulim-i 
HA MF.RSTK AND, M. W., 411 N W. 2nd 
Ave.. Gdva, III 

HAMMOND, ARTHUR W. 508 E. 69th 
Sr.. Los Anrelrs 3. Cnlif. II. J. Johnson 
HAMMONS, WILLIAM IL, 94 1 Northwest 
Blvd . Columbus 12, U. Evelvn A. Win.ets 
HANCOCK, JACK L., Box 451. Welch, 
W. Va 

HANRIGIIT. OR1N R.. 200 James St. New 
Glasgow, Nova Scotia, Canada C. A. New 
IIARMATZ, SIDNEY, 2048 N. 6th St., PI. da 
dclphia 22, Pa. ILirre D Revuatd 
HARPS, HARRY EUGENE, 3705 Fargo Dr., 
Ashtabula. O 

HARRIS, N K, JR. 106 E. Broad St. 
Columliu-> IS, Ohio. Wallace J. Stevens 



The forming features and the smooth operation of 
this lightest and most versatile of all View Cameras 
are revealed. 

Before buying any view camera, ask your dealer 
for a BRAND 1 7 Ground Glass demonstration. 

Further proof of Brand 17 versatility... it is easily 
converted to a Press Type Camera. 


AMERICA’S MOST VERSATILE 4i$ CAMERA { 

See rour camera dealer today. If the Broad 17 It oat yet 
in ttw k. please write us your dealer’s name and we will 
send you full information. 


The Brand 17 U unconditionally guara nte ed 
List Price $95.00 (Less Lens) 

Different tlxe acreaeory barks available 

BRAND CAMERA COMPANY 

506 W. Washington Blvd * Los Angeles 15, Calif. 


HAYWARD, JUDSON, 39 West 67tb St, 
New Yoik 23, N. Y. F. Quellmnlz, Jr. 
UEFFLEK, RUSSELL E. 84J/ a Walnut St., 
Halifax, Nova Scotia, Canada. John W. 
Doschcr 

HELLER, ALEX. 503 No. Brittania, Los 
Angeles 33, Calif. F. S. Wilbar 
I1KM MIG, ROBERT IL. 237 San Marcos 
Bid**., Santa Barbara, Calif. M. M. Deadcrick 
HERBERT, MISS GERALDINE, 526 Wash- 
ington St., Gloucester, Mass. Edward A. 
De Ville 

IIKROLD, C. L., Box 2099, Houston 1, Tex. 
T.. L. Handley 

HERON, MILTON IL, 1940 La Cadena Dr., 
Riverside, Calif. 

IIILL, F. R., 9620 San Miguel, South Gate, 
Calif. Fred Aicher 


psa 


SOFT PRINT DEVELOPER 
DEFENDER 59-D 

For soft prints from hard negatives 


Stock Solution 

Avoirdupois 

Metric 

Water (125' F. or 52" C.) 

16 ounces 

500.0 cc 

Metol 

44 grains 

3.0 grams 

Sodium Sulfite, desiccated 

1 oz 88 grains 

36.0 grams 

Sodium Carbonate, monohydrated 

J07 grains 

21^0 grams 

or, desiccated, 

263 grains 

18.0 grams 

Potassium Bromide 

58 grains 

4.0 grams 

Add cold water to make 

32 ounces 

1.0 liter 

Use one part of stock solution to three parts water. Develop three to four 
minutes at 68° F. 


Lt 
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.PRICE REDUCED! 

\ SAVE 1/3 

I Standard 9th Edition 

PHOTO-LAB-INDEX 

By HENRY M. LESTER 
At your fingertips . . . tha answers to 
your photographic questions. 
Authentic~-Conclse— Timely— Clear 


Haro, In a single voluma li your complata 
library of authentic photographic "know- 
how". Ovar 1200 pages, packed with 
claar, precise, authentic guidance on films 
and papars, chemicals, photo-optics, color 
and cine data, lllumlnatloi, etc. Tha 247 
"TIma-Gamma-Temperature" Development 
Charts, aloie, wipe out the major causes 
of darkroom failures. 

Formerly $ 9 NOW $5.95 

The Standard Edition Is beautifully cloth 
bound and fully thumb-indexed for speedy 
refererce. 

Mall Orders Filled — Add Postage 

World's Largest Camera Store 
110 West 32nd St. — 113 West 31st St. 

New York I, N. Y. 


HIRAHARA, FRANK. Washington St.it. Col 
legr, Box 552. Pullman, Wash 
HOUGHTON, EVERETT A, 1 WWter FI., 
()x<fo.d, O. George R. IIoxic 
IRELAND, ROBERT A, JR.. 2 Wc*,t 705tl» 
St., Orattgehuig. N. Y. 

IRVINE, T. ('.. 1120 Ft. VVoith Aw*., Dallas, 
Tex. 

JACKSON, BLAKE S , Box 52X, Belcher 
Town, Mass. 

JACOBS, ARTHUR R, 2121 Covent iy Kd , 
Cleveland llnghts 18, O 
JENKINS, ALVIN C.. 2228 Pleasant St., 
Lynwood, Calif. Finnk S Wilh.ir 
KAKADE, J. G„ 53-A Old Ptabh.ulcvi Rd , 
Dadar, Bombay, India 
KAI.ET, EUGENE, 29 04 li.9th St., 1 ’unh 
ing, N. Y. 

KATES, ROBERT A, 2224 lliiton, Ashland, 
Ky. 

KEEGAN, JEWELL, 511 E. Elmwod Avc., 
But bank 18, Calif. 

KELLEY, L. B . 214 N. Barnett Avc., Dallas 
It, Tex. William F. Rctws 
KEN AIL MISS ROSEMARY, 837 Emerson 
Ave., Elizabeth J. N. J. Jldqt. 

KI ESTER, MRS. LUCII T.E, Box 246. Fair 
fie’d. Ill . Allen Slims- n 
KIMMEL. REV CLARENCE E, J73(. Burden 
St., Cincinnati 23, O. Hdqt. 

KING, ALBERT HENRY, 5027 Long Beach 
Avc., Loh Aiiceles 11, Cnlif. F. Wilbur 
KINGAARD, FRANK. 407Vi No. Broadway, 
Santa Ann, Calif. Ilaro'd Jones 
KLOCK, F. Y., 466 Popular St , Wirnetka, l'l 
KONING, FRED, 245 Hoffman, Saugatuck, 
M : cl». William R. Simmons 
KUNIIART, MISS ZORA, 2453 S. Homan 
Ave , Chicago 23, III Blanche Kolarik 
KUTTEROFF. DR. CHARLES F., 1632 Hat 
rison St., Philadelphia 24. Pentia. Philip 

0 ftHS 

LAK, ALEMAN DER L„ 42 Main St , Ware 
2, Mass. „ _ 

LAMBERT, P. F., 2940 So Dinwiddie St.. 

A r limrton, Va. Gladys E. Hamlin 
LANGELL, F. H. t 2306 Eastman Rd., R. 3, 
Midland. Mirh. 

LITTLE. HOWARD, 135 E. Watson St., 
Bedford, Pcttnn. Helene Sanders 
LOCKE, R. CORE, 613 Dewey Avc, St. 
Marys, W. Va. 


LUM, GIL, 1615 C-Fort St., Honolulu 52, 
Hawaii 

LYON, WESLEY E., 644 Stoner, Lansing 15, 
Mich. Charles 11. Smith 
MANGANO, RAY, 59 Weldon St., Brooklyn 
8, N. Y. Adolph Fassbender 
MARSHALL, CHAS. S., 105 W. Texas, Goose 
Creek, Tex. 

McBRYER, MRS. GRACE E., 5814 Cedarhurst 
St , Philadelphia 43, Pcnna. Philip Cass 

McDermott, dr. Arnold, 3834 Webster 

St , Omaha, Neb. Vincent H. Hunter 
MEEKS, CHARLES H., Room 505-A Gradu- 
ate Huu*>e, Mass. Institute of Technology, 
Cambridge 39, Mass. Harold E. Edgcrton 
Ml LEST AN, WALTER J.. 105 Lynn PL, 

B ridge poit 4, Conn. Helene Sanders 
MILLARD, GEORGE K. JK-, 48*6 Highland 
Rd . Baton Rouge, La. Hdqt. 

M1RTO, DAN, 507 East Main St., Spartan- 
burg, S. C. 

MISENKK, GARLAND C-, 0424 Santa 

Monica Wvd. f Hollywood 38, Calif. F. S 
Wilhar 

MOHRBACHER. HAL S., 4080 38tli Si., San 
Dic.o 5, Calif. Ilaro'd A. Taylor 
MOORE, DR. GEORGE A.. Dept of Mcal- 
lurgical Engineering, University of Pa , 
Philadelphia 4, Pa. Edward J. Ramaley 
MO K LEY, HENRY A.. 6445 Booth St, Foi 
est Hills, N. Y. Vincent H. Hunter 
NELSON. DR. J. J. JR., 255 S 17th St.. 

Philadelphia 3, Peuna. Pliilip Cass 
NICHOLSON. ROBERT, 2312 Mountain St., 
Phihdelpliia 45, Penna. Phi. in Cavi 
NIKODEM. JOHN («., 1614 W. Huron St., 
Chicago 22, III Edmund S. Gtyzlik 
O'CONNOR. CHARLES T., PC) Box 397, 
VVcstfie d, N. J. He mutt* De Wetter 
OWEN, JAMES E., 962 Sheridan Ate., Colum- 
bus 9. Ohio. Wallace J. Ste'cns 
PARKER. MISS RUTH KATHLEEN, 1544 
Piatt Bhd.. Chicago 26, III. II J. Johnson 
PATTON, HAROLD I.. 704 Post Axe., Ro h 
ester 11, N. Y. Harris B. Tutt’e 
PECK. MRS. GEORGE E., 214 Park Ave., 
Uhiirnbcrsburg, Penn i. R Ch'istbili 
PERRY, AUBREY E. 355 F.. Keuinry St., 
Bend, O e 

PETERS, W R., 234 ‘S Alhatnbia, Coial 

Gab Vs 14. Fla 

PIERCE, WAYNE R., 117 Aldmc St, Koch- 
ester, N. Y. 

POUTER. MISS KLTNOR, Aeronautical Re 
search Center, Willow Run Ai.putt, \psilanti. 
Mcli Hdqt. 

PUBT.TCKER. ROBERT, 1429 Walnut St.. 

Philadelphia 3, Pentia. lldqt. 

PURNELL, HA KOI I) W, Groigctown. Del 
Hdijt. 

KATCLIFF'K, ARTHUR, JR, Box 88. Terre 
Haute, lnd. I Vilc|t . 

RAWLINS, STEELE P, 4th & D St, Petris, 
Calif 

RKDKL1NGS, DR. L. II., 1915 Sunset Rlvd., 
San Diego 3. Cahf. Harold A Taylor 
REED, MARY KITTY, 1206 South L.iniar, 
Oxfo d. Miss E. R Christhi’f 
RIDDICK, JAMES. 5207 Kimbark. Chicago 
lx. 111 

ROACH, PERRY A . 721 Doshlrr Avc, Coluni 
bus o, () Wallaie T. Stevens 
ROGERS. PAUL A., 2127 4tb Ave, Sacra- 
mento, Calif. 

ROSE PAUL R-. 1006 Sunset Ter., Amarillo, 
Tex. E. L. Ro’ erts 

ROSSMAN, HAYES II. 205 Dickinson St, 
Rochester 5, N. Y lldqt. 

SAGALYN, ROBERT, 245 Midberry St., 
New York. N. Y, John W. Doschi r 
SAMUF.LS. RALPH, c/o Popular Photogiaphy, 
Empire State BM<».. New* York 1, N. Y. 
Fred QuePmalz, Jr. 

SAVAGE. RONALD, 305 No. Adams, F:ik 
Citv, Okla. 

SAVAGE. WILLIAM LEE. 4tb Infantry Div>- 
s on B-nij, Fo t Onl. Calif. 

SCHAEFER, EDMUND, 245 So. San Marino, 
Pasadena 10, Calif. Ftank S. Wilhar 
SCHARF, FRANK D.. 11 M2 76th Axe., For- 
est H Us. N. Y Helene Sanders 
SCnNF.IDER. AT BERT H., 2612 So. 8th St, 
Milwaukee 4, Wis. RoUand Rep 
SCTBIENSKI. T. S., 309 Oleander Ave., 

Cor’Mis Chris*!. Tex. Kent W. RirtVt 
SCOLNIK. RUBEN, 244S 15th St.. N. W., 
W^hingtnn 9, D. C. 

SKI BEL. MARTIN, 456 Leslie St., Newark 
8, N. J. 

SEVIGNY, GERARD, Box 383, Drummond- 
villr, Quebec, Canada. V. Latrcrro-’i’l? 
SHACKLEFORD. C. W., Box 518, Wilming- 
ton, N. C. 

SHACKLETON, WALTER H. Route No. 1, 
Box 76A, Prospect, Ky. H. Richtrtkcssing 
SHOOK. MISS BETTY, 2545 Olive St., 
Huntington Park Calif. 

SILVERMAN. MORRIS A., 2924 Williams- 
bridge Rd., Bronx 67, N. Y. Morris A. 
Silverman 


SIMONS, IIOBART H. f 417 4th St„ N. W.. 
Washington 1, 1). C. 

SMITH, ARTHUR F., 814 Park Lake Ave., 
Orlando. Fla. F. H. Braunlin 
SMITH, CYRIL F., 56 Rose St., Dartmouth, 
Nova Scotia, Canada. R. E. Hefflcr 
SMITH, HOWARD E., Building 57, Kodak 
Park, Rochester, N. Y. James S. Bruce 
SMITH, HOWARD H., 2544 W. 7th St , 
Los Angeles 5, Calif. Fred R. Archer 
SMITH, L. WALTON, Smith’s Shack, Pitts 
ford. N. Y. 

SMITH, WARREN WILLIAM. JR., 125 Gif 
ford Ave., San Jose 10, Calif. Nestor Barrett 
SO, EDWARD K., 16 Pine St., Boston 11, 
Mass. H. W. Wagner 

SPAULDING, LeVERNE, H., 614 Broadway, 
Rochester 7, N. Y. LcRoy A. Williams 
STANSFIF.LD. J. B., 81 East Carlton Pk., Nt. 

Market Hatbotough, Leic9, Eng. Ray Miess 
STEEDMAN, R. 1).. 17 Saville Row, New- 
castle ui>on Tyne, 1, Eng. F. Quellmalz, Jr. 
STEPHENS, GEORGE N„ 743 So. Wolcott. 

Casper, Wyo. Ray Loomes 
STOFER, RAYMOND C., 1800 West Second 
Ave , Eugene, Ote. 

STORM. DONALD, 1725 Pallister, Detroit 6. 
Mich. 

STREICH, HOWARD R.. 4422A N. 36th St. 

Milwaukee 9, Win. Ralph E. Egan 
SUDLOW, HAROLD, 817A Victoria St, Nel 
son, B. C., Canada 

SWANSON, GEORGE C., Route No. 1. Nixa, 
Mo. 

TAMADA, YOSHIII fKO. 1755 Sky T.ine Ave , 
Honolulu 29, Hawaii. Edwaid A. DcVille 
TAYLOR. DR. C. W., 503 Med cal Arts Bldg., 
Scranton 3, Prnna. If. 11. Whi*e 
THOMAS, WILLIAM E., 3614 26th St. f San 
Francisco 10, Calif. 

THOMPSON, TIIORBLTRN L., Box 679. 
Redding. Calif. 

THOMSEN, CARL IT, 682 S. Iro!o. Los 
Angeles 5, Calif. E Leslie Eamrs 
TIIOREN, S. EVAN, HJ Ma’drn St., 
Worcester t>. Mass TT. W. Wagner 
TOMLINSON, F.V ERF/5 X R„ 16 Park Ave. 
Batavia, N Y. 

TREACIf. MARVIN, 1 124 Lenox Kd., Brnok- 
Ivn 12. N Y. 

TITLLER, MRS. GERTRUDE O, 4314 N. 

Hend-ison Rd , Arlington. Va. Hdqt. 
WAGENITALS. MRS. CHARLES O. 37 
B o-'klvn St.. Wa'«aw, N Y. 
WALENTYNOW ICZ. IGNATIUS. 27% 
Tho*n*on Court, Methuen, Mass 
WAT.TER, ALTON F.. Box 355. Co'dwater, 
M eh 

WATSON, CHARLES E, Box 114, Trad. 
Otc. 

WERTZ, DUANE F., 829 Indiana Ave . 

Venice. Calif. Hdqt. 

WILLIAMS, ERNEST IT.. 311 Buncombe St., 
Greenville, S. C. John W. Doschcr 
WOOD, A. G . 2544 West 7th St.. Los Angeles 
5, Ca:if. Ed. Shaffer 

WOODWARD, M M.. 1100 W. TTolmes Rd., 
Lansing 15, Mich. 

WOOG, EDMUND IT., 2107 S Sticct, N. VL, 
Washington 9, D. C. * 

WOO LEY, A. E. JR., 3701 Nokomia St.. 
Baton Rouge 5, La. 

WRIGHT, EUGENE, c/o Warwick Valley 
Dispatch, Warwick, N. Y. 


Box 114, Trad. 


829 Indiana 


YOUNG, JAMES A., 2022 Schaeffer PI., 

St. Louis JO, Mo. A. V. B. Piime 

Antioch CC, Box 404, Antioch, Calif. 

Black Canyon CC, Monti ose County High 
School, Montrose, Colo. 

Blair Academy CC, Blairsfown, N. J. 

Bronx High School Photo Soe., c/o C. He’lman, 
184th & Crcstou A\e., New York 53, N. Y. 

Brown University Photo Club, F'aunce House, 
P.ovidcnce 12, R. I. 

Came a Clique, Box J65, FVedcricksburg* Va. 

CC Council of Hawaii, c/o Urban M. Alien, 
3865 Anuhea St., Honolulu 17, Hawaii 

Camera Crafters of Baltimore, c/o H. Vila 
Heathmnn, Sec'y, Box 1368, Washington, 
D. C. 

Click Club, Variety Shop> Opelousas, La. 

Klix Kamera Klttb, c/o George E. Caesar, Box 
1295, Balboa, Canal Zone. W. Gaskin 

Layfayettc CC, c/o Herman Berry, Scc'y* 1409 
Center St., Lafayette, lnd. 

Lehigh University CC, c/o Arcadia Office, 
Drown Hall, Bethlehem, Penna. 

Lens League, c/o Mrs. T. M. Harden, Sec'y* 
710 Setliff PL, Nashville 6, Tcnn. 

Modtrn CC, 624 Kings Highway, Brooklyn 23, 
N. Y. 

Oracle CC. 1353 Anne St., Norfolk 4. Va. 

St. Catharines CC, 20 Centre St., St. Catharines, 
Ont., Canada _ — 

Salina Movie Club, 127J>$ North Santa Fe, 
Salrna, Kan. Dick Bird „ . 

Sheboygan CC, c/o Charles T. Kudlja, Sec'y, 
1318 Maryland Ave., Sheboygan, Win. 

Warren County CC, Box 127, Monmouth, III. 
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Techlocalities 

Graphic Arts Meeting 

Seventy -five lep technicians in the 
graphic arts industry from eastern United 
States joined with 400 members of the 
Rochester Technical Section on Sunday, 
January 18th, for a graphic arts scss'on 
in Rochester — first of its kind in PSA 
or in the graphic arts industry. 

The large audience remained through 
four talks that started at 3:30 o’clock, 
buffet supper at 6:30 o’clock, and an 
evening program. 

Speakers were: Richard W. Gardner, 
graphic arts studio supervisor, Eastman 
Kodak Company, on “Fundamentals of 
Photomechanical Rcproduf lion Herman 
R. Freund, chief engineer, Intertv pe Cor- 
poration, Brooklyn, on “The History of 
Photographic Typesetting;” Cljide A. 
Hunting, research department, R. R. Don- 
nelly and Sons, Ch cago, on “ Color Cor- 
rections by Masking for Meeting High 
Speed Rotary Press Requirements;” 
Michael H. Bruno, research manager, 
Lithographic Technical Foundation, Chi- 
cago, on “The Control of Tone Reproduc- 
tion in Lithography.” 

Following supper, Donald McMaster, 
past president of the Royal Photographic 
Society, and F. J. Tritton of Bristol, 


England, cuirently president, addressed the 
group briefly. I)r. Mark Kllingson, presi- 
dent of Rochester Institute of Technology, 
outlined the need for research in the 
graphic arts. 

Tone Reproduction Control 

Michael Bruno’s talk brought his Jsten- 
ers up-to-date on strides currently being 
made in the control of tone reproduction in 
lithography. 

lie had this to say: The control of tone 
reproduction is the aim of all research by 
the Lithographic Technical Foundation. 
Studies arc in progress on the reproduction 
of (one values in photography, plntcmak- 
ing, and printing on the press. The ex- 
tent of the studies in photography has 
been mainly exploratory. 

The new LTF Sensitivity Guide for the 
control of tone reproduction in platemak- 
ing was described by Mr. Bruno. It con- 
sists of a calibrated, numbered continuous 
tone step wedge which is exposed along- 
side the subjects on either albumin or 
deep-etch plates. The number of the last 
printing step is an accurate fhcck on the 
sensitivity of the plate, and consequently, 
its tone reproduction characteristics which 
are a function of plate sensitivity. 

Considerable progress has been made in 
the direction of controlling tone reproduc- 
tion in printing on the press by the de- 
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Photo by Anson S. Hosley 


R. W. Gardner, Clyde Hunting, John McMaster, Herman Freund and Michael Bruno 
at the Graphic Arts Meeting. 


velopmcnt of metal surface treatments, 
such as Cronak for zinc, and Brunak for 
aluminum, and the introduction of su- 
perior desensitizing agents such as cellu- 
lose gum. 

The metal treatments and cellulose gum 
improve the wettability of the plate by 
water so that many of the troubles affect- 
ing tone reproduction on the press, such 
as image spreading, sharpening, blinding, 
scumming, low ink density due to ink 
emulsification, etc., are eliminated or 
minimized. 

Reasonably accurate control of tone 
values in platemaking and printing arc in 
sight, Mr. Bruno said The control of tone 
reproduction in photography remains to be 
solved 

Courses in Photographic Technology 

Dr. C. B. Neblelte, FPSA, supervisor 
of the Department of Photographic Tech- 
nology of Rochester Institute of Tech- 
nology, described his school’s facilities and 
curriculum before the Binghamton Techni- 
cal Section recently. 

The school offered photographic classes 
as early as 1903, he said, but in 1930 they 
were rounded out into an integrated course 
of instruction. 

With the impetus furnished by interest 
in photography during World War II, the 
enrollment has grown appreciably. Today 
a large percentage of the student body 
consists of veterans. 

Entrance into the photographic tech- 
nology school is by competitive examina- 
tion. About 120 persons who achieve the 
highest grades are permitted to enroll. 

A new million dollar building, known as 
the Clark Building, now houses the De- 
partment of tPhotographic Technology. It 
provides ample space and modem facili- 
ties for studies in the art and science of 
photography. In addition to two main 
studio areas, several classrooms and a 
chemical laboratory, there are many indi- 
vidual darkrooms 


Supplementing the regular day and 
night courses, the Institute plans also to 
offer short summer courses for the ad- 
vanced student. New graphic-arts studies 
and commercial industrial photography 
will be added to the curriculum during 
1948. 

Binghamton A ffiliates 

Binghamton Section has voted to affili- 
ate as a charter member with the Tech- 
nical and Engineering Council being 
formed in the southern tier of New York 
State. 

Membership on this Council is intended 
to provide an interchange of ideas relat- 
ing to technical subjects of interest to the 
a rea. 

The Council will serve as a clearing 
house to avoid conflicts of meeting dates 
and will sponsor an annual joint dinner at 
which a nationally known individual will 
be invited to speak. 


SELECTED ABSTRACTS 


The manuscript of these abstracts was pre- 
pared and contributed by the Eastman Kodak 
Company. 

The inclusion of an abstract herein should 
not be construed as an endorsement of the 
contents of the article abstracted. 

«. COLOR PHOTOGRAPHY AND COLOR 
Copying Color Transparencies. L. V. 
Grover. Amcr. Phot., 41: 18-19, July (1947). 
This article describes three methods of making 
duplicates — first, with the aid of a view camera, 
fitted with lamp house; second, with a trans- 
parency placed over a bole in a large piece of 
cardboard and illuminated from the iear by 
light reflected from a white mounting board; 
third, with the aid of an enlarger.— -D.D. 

Color Prints by Dye Transfer. C. M. 
Legge. Amat. Phofog., 97: .180-81, June 11 
(1947). This article describes the making of 
full-color prints by a dye transfer process. It 
is a combination of the Carbro process (for 
making the matrix) and the Wash-Off-Relief 
Process (for tiansf erring the dyes), formulae 
for the various solutions arc given and dyes 
are listed. Places where they can be obtained 
are also noted. — D.D. i 

Color Prints by Dye Mordanting. E. M. 
Symmes. Amer. Phot., 41: 48-49, June (1947). 


acid dyes instead of the usual basic dyes. Koda- 
lith stripping film is used to make black-and 
white positive prints from separation negatives. 
These are fixed and then bleached in a solution 
containing 20 g. of CuSO*, 10 g. of KBr and 
2 g. of chromic acid in 1000 cc. of water. The 
bleached image is then dyed in acid dyes such 
as Carmoisinc C, Neptune Blue, Royal Yellow, 
A 20 Rubinc and Pure Red C.A. The dye solu- 
tion contains one part of dye and one part of 
sodium acetate to 1000 parts of water. The 
image alone takes up the aye, the clear portion* 
remaining almost entirely undyed. An advan- 
tage of this process over other methods of dye 
mordanting is said to be the elimination of a 
long clearing wash after dyeing. — M.E.J. 

Tri-Color Hepuratlon Negatives. D. St 
Clair. Phot. Age, 11: 4-7 18-19, No. 0, June 
(1047). Instructions are given for making 
direct and indirect separation negatives. For in- 
direct separation negatives from color trans- 
parencies, the ** sharp-cutting " F, N and C4 
filters are recommended and it is suggested that 
contact exposures be cmplojjpd to avoid possible 
lateral color aberration from the enlarger lens. 
Ansco Isopan and W ratten Tricolor Plates are 
recommended as desirable emulsions having nor- 
mal contrast and a relatively long straight 
line portion of the characteristic curve. Gray 
scale densities are best plotted individually for 
each set of working conditions. Film is more 
readily available, easily handled and resistant 
to damage than plates. On the other hand, 
glass plates offer better legistration and are 
more adapted to masking. A step-wedge should 
be included in every picture for comparing the 
densities of the three negatives. The Eastman 
Gray Scale is said to be satisfactory in a com 
inercial setup, but for outdoor scenes, larger 
scales can be made from photographic paper. 
Several tables give filter factors and developing 
times for separation negatives based on the use 
of an Ansco Isopan, tray-developed and agi 
tated for 30 rocks per min in Ansco 17 devel 
oper at 68 0 F.V Accurate reading of gray scale 
densities is essential for obtaining balanced 
negatives and for this purpose, a densitometer 
or comparison calculator such as the Kodak 
Densiguide may be employed. In ccitain cases, 
negatives may be mutched visually. - M.F..J 
Color Movies on Bliick-nnd-WhIte Film. 
A. F.. Tyler. U. S. Camera, 10: 63-5, June 
(1947). The principles of the Thomascolor 
additive piocess are described briefly. The pic 
tures made by this process are said to indicate 
no bleeding of colors into adjacent white ateas. 
to render good shadow detail, and to aehieve 
excellent color reproduction. The inventor of 
Thomascolor has reduced earlier bulky equip 
mrnt to two units, one for the camera and the 
other for the projector. The camera unit fits 
the regular lens mount on either lGinm or 35mm 
cameras, and the piojector unit likew se fits 
the 16mm or 35mm. piojcctois. Three sepaiate 
images are formed in the Thomascolor unit by 
first splitting the light beam into two beams 
with a prism that both transmits and reflects 
light, and then splitting one of tbjMf beams a 
second time. The three beams of* light pass 
through separate red, green, and blue filters 
Negatives are made on ordinary panchromatic 
film which can lie developed and processed by 
the usual black-and-white procedure. A positive 
print must be made for projection, the film usu- 
ally being orthochromatic. The projector unit 
then ojierates like the camera unit in reverse, 
emitting light which is split into three beams by 
the collecting lenses, each beam passing through 
the appropriate image on the positive print, 
and then thiough the proper filter, and finally 
being added to the other beams in the prism 
system for transmission to the screen in color. 

The colors are thought to be more accurate 
than in subtractive processes because the colors 
of the filters are truer than those of the dyes 
used in subtractive prints. Lens units for still 
cameras are also available, and soceds up to 
1/1000 second are said to be possible with suit- 
able lighting units. For lithographic or printed 
color reproductions, four instead of three 
images must be made by splitting the blue- 
vio’et rays info separate blue and violet images. 
M.E.J. 

Motion-Picture Photography In Color. 

R. Bricon. Photo-Revue, 59: 46-7, Mar. (1947), 
The correct exposure of motion pictures in color 
is discussed. The necessity for suiting the 
color temperature of the light source to the 
color-sensitivity of the film employed and the 
use lx a rolor-temperaturr meter and color- 
compensating filters for this purpose are ex- 
plained. — M.W.S. 

7. VISUAL EDUCATION AND INSTRUC- 
TION IN PHOTOGRAPHY 
The Application of Military Audio-Visual 
Technique* to Civilian Teaching. II and HI. 

G. C. Johnson. Educatl. Screen, 95: 295-98, 
No. 6, June (1946). A recommendation Is 
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made for civilian education to adopt tome of the 
principle* found so effective by the U. S. Army 
and Navy in their audio-visual work du ink 
the war. Their technique could be described 
as “ systematic planning of production for 
utility/' This would require much closer liaison 
between classroom teachers and producers, of 
visual aids than exists at present. The purpose 
and usage of the aids could be defined brfo c 
production. Educators would have to initiate 
this action on at least a state-wide front. The 
perfection of audio-visual materials themselves 
does not insure their effective use. They must 
be utilized properly, by teachers fully trained in 
the techniques. Very few teachers today possess 
this training, and there is great need of ade- 
quate audio-visual courses in teacher training 
instruction, together with a comprehensive in- 
service educational program for teacheis on the 
job.— W.B. 


0. PHOTOGRAPHIC PROCESSES AND 

SPECIAL. TYPES OF PHOTOGRAPH V 

Glazing Bromide Prints. E. Marriage-. 
Amat. Photog.. 97: 69. Jan 22 (1947). Fwr 
amatcum who require a lew glossy prims only 
ocasionally, the method of rollei squeegee and 
glass sheet is suggested. Plate glass, scrupulously 
clean and treated as described with paraffin 
oil, gives a better sutfacc than any of tnc sub- 
stitutes mentioned A hardening hath of dilute 
formalin is prescribed loi the print Drying 
is not accelerated artificially. — K.A.T. 

Underwater Photography • Principles and 
Practice. M. Dratz. Sci. i ud. phut., 18: 1-9, 
Jan. (1947). Optical and mechanical problems 
of underwater photography aie discussed. Be 
cause of the diffeiencc between the index of 
refraction of watn and that of air, the focal 
point, depth of field, and apparent angle of field 
are altered under water. Modified formu.as aie 
given for underwater values. Apparatus used 
are described and illustiatcd. — K S.B. 

Elements of StercoNcopIc Photography. 
H. J. Alobbs. Miniature Camera Mag., 10: 
541-45, Nuv. (1946). The basic principles oi 
6tereoscopy are outlined, and an inti oduct ion to 
stereoscopic photography is given Instructions 
for taking stereoscopic photographs with an 
ordinary single-lens camei a are set out, and 
some data on modern stereoscopic cameras and 
formats are given. The choice of the photo- 
graphic material, prqpessing, mounting, and view- 
ing are dealt with. -S.C..CJ. 

Photomicrography. C. van Duijn Jr. 
Amat. Photog., 97: 20-2, Ian. 8 (1947). An 
introduction i» given to photomicrography for 
the amateur photographet . The authoi describes 
his own apparatus, which is of the conventional 
type, and gives some hints on its opetation. He 
explains tnc uses of light-filters, gives for- 
mulas for solutions for yellow-green and orange- 
yellow filters for use with electi ic bulbs, and 
suggests suitable fillers from the llfoid and 
Wratten senes. The effect of the diaphragm on 
depth of focus, resolution, and exposure time is 
explained and a simple formula is set out, by 
which, given a set of conditions for producing 
a good negative, the exposure for another s*t of 
conditions may be calculated. This formula 
applies only to exposures made on the same 
photographic material. Some general hints on 
processing are given. The amateur is advised 
to begin with low-power objectives, and to 
gather experience before attempting more elabo 
rate work. Several photomicrographs are re- 
produced. — S.C.G. 


t. APPARATUS, EQUIPMENT (NOT 
CLASSIFIED KUNE WHERE), AND 
PREMISES 

A New Series of Camera Lenaea for 
18MM Cinematography. W. B. Rayton. Amer. 
Cinematop., 98: 210, 218, June (1947). The 
author discusses the need for improved lenses 
now that 16mm film size is used more and 
more for professional-type pictures. A new 
series comprises five 1/2 3 lenses ranging in 
focal length from 12 7 to 25mm. Each lens 
consists of 4 components, of which the two 
inner ones dre cemented lens pairs. All air-glass 
surfaces are coated. Some data on corrections 
m one lens, as well as information on the 
mounting of the various components, which 
differs from the conventional type, are pro- 
vided. There is just one diagrammatic illus- 
tration.— R.K.W. 

Control Box for ArllAdal Eight. R. L. 

Bulger. Amer. Phot., 41: 44-45, May (1^47). 
The author, wlvo does a considerable amount of 
indoor photography, describes a device which he 
designed and constructed for controlling his 
light source*. 1 is control box consists of 
standard elect rica 1 parts which are available 
through any electi cal supply store. Its assem- 
bly requires a minimum of skill, and its oast 
is relatively low. The box has an intake line 
for regular house current and three direct out- 
lets. It also contains dry -cell batteries which, 


in the absence of current, can be used to dash 
up to three lamps at one time. — F.W, 

Electrons . , . For s Microscope. 

Adler. Mechanic /Urns., 88: 74-77, 166, 

June (1947). The electron microscope wmen 
uses electrons instead of light rays for the 
study of materials under very high magnifica- 
tion has already solved many problems in in- 
dustry and science, primarily medical scence, 
and is perhaps becoming science’s No. 1 tool 
for probing into the infinitesimal. In design, 
the electrun microscopic is quite similar to the 
light microscope, the main differences being 
that elections will not pcuctra.e air or glass; 
therefore, magnification is produced by so-callrd 
magnetic lenses consisting of electi umjgnrts 
surrounding the electron beam, and the en.irc 
instrument is maintained umlet a very high 
vacuum. Photographic plates arc used to record 
the imaged electronic beam and the picture itself 
can be further culaigcd to gi\c final c.car 
images as much as 2« JO,UOU times the size it 
the original object. The major contributions 
in the field of electron micioseopy have been 
made by the Radio C'orpoi ation of America.--- 
W E.S. 

Leim-Muklng. G. Walts. Camera N ftc.r 
and Techniques, 1: Ml 2, Kb (1947). A 
short account is gnen of the traditional irethi d 
of making lenses, covering the grinding ot the 
lens, the pitch polishing process, and ccutc* mg. 
Modern methods of mass production aie briefly 
described, including the principle ami use uf lie 
mterfcionirter in cm reeling pi crimon optical 
work.- -J.I..H. 

New Viewfinder. A L. M Sowciby. Amat. 
Photog., 97: 162, March 19, 1947. A new type 
of vicwfindct now bring developed in Holland 
is mentioned, in which one eye koks through a 
tube containing a small lens and a mask winch 
obstructs vision, giving the effret of a frame. 
The other t>c observes the subject to be photo 
graphed, and the camera is he’d so that the 
frame completely surrounds the subject.— S.C.G 

Home riiotograplile Aspects of Industrial 
Radiography. 11. K. Secniann. hid. h'adiog., 
ft: 9-16, Spring Issue (1947). A rt \u*w of 
some of the elementary punnp’es of Incut 
image foimation is giver. Practical problems 
of film processing are also treated as will as a 
discussion of the action of lead-foil screens. 

Engineering Design Applied to the Quan- 
tify Finishing of Portrait Photographs. 
[Ingraham Fisher Company 1. Illustrators by 
fajrstan Studios. Prof. Photog., 71: 298, 3<K), 
302, 304, May (1947). This article stresses the 
need of intelligent engineering design in large 
portrait studios. The I.orstan Studios I.ahoni- 
lories in Newark. N. J. # were taken as an ex- 
ample. Intelligent engineering by Ingraham 
Fisher Company re-routed the work in logical 
order, resulting in a saving of floor space which 
in turn brought increased income from rental; 
it materially reduced the number of negatives 
retained for the files, thus requiring fewer 
employees for this purjiose; it increased the 
quality of negatives and decreased the process 
mg time by introducing automatic operating 
with a conveyor system, greatly reducing the 
labor in the retouching and printing depart- 
ments. More efficient equipment was designed, 
and improved methods of work introduced in 
retouching, printing, and checking. Personnel 
released in each case were fice to be trans- 
ferred to other departments where their effoits 
could be of value for use in the expansion of 
the business. Increase in production with con- 
siderable saving of labor, payroll, and operation 
costs add up to profits. — L.I.S. 

Here Is a Useful Vignette Device. Phot. 
Trade Bull, 8: 124-25, Jan. (1947). A simple 
wooden framework for vignetting is described 
which is mounted on legs to enable it to stand 
over a paper-holder. Pads of cotton wool are 
supported on adjustable wires from the side of 
the framework; these control the shape of the 
vignette. Illustrations arc included -B.H C 

10. SENSITIZED MATERIALS, PHOTO- 
GRAPHIC CHEMICALS, AND 
CHEMISTRY 

Fixing— In Theory and Practice. R B 
Willcock. Amat. Photog., 96: 810, 826, 854, 
864-65, 880, Nov. 27, Dec. 4, 11, 18, 25 (1946). 
In a series of articles, the author deals with 
many aspects of the chemistry of fixing baths, 
giving simple explanations of the reactions in- 
volved. The functions of the various compo- 
nents of fixing baths are given briefly, and two 
types of hardening fixer, using potassium alum 
and chrome alum, are described. The varia- 
tion in hardening as the pH of the bath is 
altered, and the theory of buffering action are 
explained; figures are given for the pH values 
of various forms of fixing-bath solutions. This 
leads the author to the question of strongly 
acid fixing-baths to stop development, and to 
prevent developer oxidation stain and dichroic 
tog. The possibility of incurring blisters from 
the use of a highly acid fixing-bath after a car- 
bonate developer is mentioned. The author’s 




measurements of the limits of pH for tfetf effi- 
cient working of hardening-fixing baths are 
given. The greater initial hardening power of 
chrome alum is offset by its rapid deterioration 
with age, even when unused, but the author 
claims that such baths can be revived by the 
addition of a further small quantity of chrome 
slum. The use of an indicator paper for obtain- 
ing the pH of a fixing bath is outlined. The 
arguments of using efficient stop baths are 
stated. In the final article, the author deals 
with pli values of different stop baths, and fig- 
ures are given (based on the author’s findings) 
for the fixing capacities and times of fixing for 
films and papers in the two main types of hard- 
ening-fixing baths. Reasons for Jhc fading of 
prints are given, and brief mention is made of 
the necessity for thorough washing after fixing. 
A.V.H. 

Hurd oners and Hardening. P. A. Friedell. 

Amer. Phot., 41: 18-19, June (1947). i'Or 

successful hardening, excessive swelling of (be 
emulsion before hat timing must be prevented. 
Sodium sulfate can be added to the developer 
and rinse solutions to avoid swelling. With 
chrome alum baths, great care is necessary for 
successful results, since sulfites, carbonates, 
phosphates, and many otbei salts destioy the 
naidcning power of the hath, and the bath will 
deteriorate on standing. It is desirable to use 
sodium sulfate in the chrome alum bath, Co 
inhibit swelling until the hnrdcning can occur. 
If excess developer is carried over by the 
<-inulsion, chromium scums may be formed and 
cannot be removed without destruction of the 
image. An acid short stop between dcve’opment 
and fixation is thctefoie in order. — I Editor — 
Fotinaldehydc in alkaline solution pn duces a 
high degree of hardening, provided the emul- 
sion is not excessively swelled when placed 
in the solution. It is the only reliable hardener 
lor reversal processes and after treatments such 
as intensification and reduction.] — II. P. Jr. 

Letters to the Editor: Merltul-Cnustlc. 
it Good. Amat. Photog., 90; 7 73, Nov. 13 
(1946). The working of the Mcritot caustic 
developer is discussed. The degree of develop- 
ment depends chiefly upon the amount of de- 
veloper soaked up in the first bath, and this 
depends on several factors, variation in any 
one of which will affect the final result. A lack 
of appieciation of this probably explains the 
poor results obtained by some correspondents, 
in older to save developer and to obtain a finer 
grain r a staining developer working on the same 
principles as the Mentol-caustic has b en de- 
vised. It contains pyrocatechol as developer In 
the first bath. — S.U.G. 


18. HIMTORY, BIBLIOGRAPHY, 
GENERAL THEORY 

fuel tiding Theory of Sensitivity Latent 
Image, Development, etc. 

Color Photography. J. S. Friedman. Amer 
Phot., 41 1 47-48, June (1947). The attempts 
ot early experimenter to reproduce color by 
physical and by psychological processes are din 
cussed. The first attempts to reproduce co!or 
physically weie unsuccessful. Young, Brew- 
ster, and Maxwell weie among the first to at 
tempt to reproduce the psychological equivalent 
of the original color, but their efforts were not 
accepted. In the 1870*s the proposals of Du 
Hauron and Cros for processes of color photog- 
raphy based on the psychological method weie 
received with more tavor, but remained hypo- 
thetical until Vogel, in 1873, introduced optical 
sensitization. Maxwell’s ideas were gradually 
accepted and color photography became identified 
with photographic colorimetry. Among the diffi- 
culties encountered in the work immediately fol- 
lowing was the problem of registration. This 
led to the coupling of three cameras to take 
pictures simultaneously and devising methods by 
which all three negatives could be taken from 
the same point of view. The difficulties con- 
nected with the one shot camera include lack of 
registry due to differential shrinkage, the need 
for large studios because of the long-focus 
lenses, the problem of critical sharpness, and 
the loss of light. — M.E.J. 

Eastmnn House. Anon. Intern. Photog.. 
19: 26-27. No. 7, July (1947). This is vn 
account of the proposed conversion of East- 
man House, at 900 East Avenue, Rochester. 
N. Y., which has been the home of the Presi- 
dent of the University of Rochester, since Mr. 
Eastman’s death, to a world historical and cul- 
tural center for the “ display and demonstration 
of the art and science of photography in *11 
its branches," as a living mentonal to George 
Eastman. By joint action of the University of 
Rochester, the New York State Board of 
Regents, and the Eastman Kodak Company, 
the project will be set up as an educational in- 
stitute, to be known as George Eastman House, 
Inc., to serve as an instruction and demonstra- 
tion center covering photography from its 
earliest beginnings to its latest development. 
— E.P.W. 
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The Newsreel 

A number of items in I he news empha- 
size the impgrtance of 16mm and Smm in 
the growing field of television. . . . Fi’m 
telecasts comprise 30% of the program ma- 
terial used on WWJ-TV, Detroit, Program 
Director Elaine Phillips say*. Only 16mm 
film is used. They are using all types and 
lengths of .subject matter, but a 13 week 
program series is preferred. . . Foreign 
made current feature films can now be 
shown on television programs, although 
Hollywood and the musicians unions still 
block the use of American fi’m.s 

A toy imitation of a television set lor 
children called the Noma Tel -E-Show uses 
8mm film and a built-in viewing screen 
to make the illusion complete. The child 
cranks the film, which is joined at the ends 
in a continuous strip. Two flashlight bat- 
teries, a flashlight bulb and a small lens 
do the projecting. Whole thing is in a 
plastic case, sells under $1$ 

A sound color film, said to be the first 
to concentrate on the uses ot paper, rather 
than its manufacture, was recently pro 
viewed at the Harvard Club by JJnton 
Bros, and Co . . . Ingenuities in the 
manipulation of electric trucks developed 
by clever users ot that vehicle are shown 
in a recent 16mm, 40 minute movie, re- 
cently released by Yale and Towne 
Twenty large factories cooperated in the 
production which demonstrates that 30% 
of the production dollar goes into the 
movement, lifting and handling ot ma- 
terials, adding to their cost, without adding 
to their value 

Com petition Skirmishes 

Skirmishes in the wai between educa- 
tors and entertainer*- are being fought on 
all sides. Southern Film A nc\ reports 
Film exhihitois of St Paul and M nne- 
apolis arc uniting in opposing screening of 
35mm and 16mm film-*, especially forc'gn 
language, at the University ui Minnesota. 
"It is just plain competition,” they say. 
Exhibitors at Miami Beach. Florida, at- 
tempted to have a city ordinance passed to 
prevent showing of movies in the local 
hotels. The dealers association and school 
organizations rose up and defeated the 
attempt. 

The Lite-O-Stat is said to be the 
answer to the phrases so frequently heard 
wherever movies are shown. “ Lights, 
please/’ “ Turn off that light,” or the 
inelegant “ Where’s that darned light 
switch,” wil^be heard no more* when the 
projector is equipped with the Lite-O-Stat, 
which can be used with all projectors, 
silent or sound, motion or still. The lights 
in the room are kept burning up to the 
point when the projector is turned on; 
then, automatically they are turned off, * 
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Letter to the Editor 

Sir: Who is the Richard A. Bird, Regina, 
Sask., Canada, mentioned in the Motion 
Picture Section, PSA Journal for Decem- 
ber? . . What does the “A” stand for? 

Just because 1 happen to associate with 


our feathered friends is no reason to tag 
me “Avian.” The “ Richard ” I can un- 
derstand. What with the paper shortage, 
it’s only natural that ye Ed should con- 
serve it by resorting to abbreviations, such 
as Richard for Dick.— Dick Bird, APSA. 


Filming for Fun 

Making Your Movie Tell a Story 


Continuity is that element in a movie 
u'hich makes the story flow as smoothly 
and naturally as water over the proverbial 
dam. It begins the moment the first scene 
blends into the second, provides a smooth 
transition from sequence to sequence, and 
knits the tomplete story together in a 
compact and pleasing manner, Continuity 
is an essential of good movie making. 

Achieving a sense of continuity in your 
home movies will be easy if you make 
your camera show your subject in exactly 
the same logical and progressive manner 
as you see things yourself. For instance, 
every story-telling sequence in your film 
should begin with an establishing shot 
which presents the subject you are going 
to talk about. When you know what 
the overall subject of the sequence is to 
be, then you can move to a medium dis- 
tance for a closer look. And, finally, when 
the subject of the sequence is clearly estab- 
lished you can move in for close-ups which 
will give full details on everything that’s 
happening. 

That would work this way if you were 
shooting a few scenes while Dad changed 
a flat tire. First, a long shot showing 
Dad by the car looking at the tire to 
establish the fact that it is flat and that 
there is woik to be done. Second, a 
medium shot as Dad goes to the back of 
the car to get the jack and tire tools 
Third, another medium shot — but from an- 
other angle to add interest— as Dad places 
the jaik under the car. Finally, a series 



Continuity in home movies means that 
action follows a logical pattern. Be- 
fore this family is seen rowing away, 
they should be shown getting in the 
boat 


of close-ups and medium shots as Dad 
takes off the wheel cover, removes the 
lugs, pulls off the wheel, and puts on the 
spare. 

There, in perhaps eight or nine scenes, 
you’d have a complete story-telling se- 
quence with a very logical sense of con- 
tinuity. You could carry it still farther, 
if you wished, by adding some medium 
shots as Dad pulls the jack from under 
the car, places, the spare in the trunk, and 
then — as seen in a long shot— get in the 
car and drives off. 

Remember that progression of shots — 
long shots to medium shots; medium shots 
to close-ups; close-ups to medium shots; 
medium shots to long shots — and you 
won’t have much trouble w r ith continuity 
in your picture sequences. 

As for continuity between sequences, so 
that your film will tell a complete story 
rather than appear to be sadly disorgan- 
ized, have the sequences follow in the 
same logical progression as the events 
would actually occur. For instance, in a 
movie telling the story of your vacation, 
>ou’d first have a sequence slrowing the 
planning, then one of preparations and 
departure, another as the family is en- 
route and as it arrives at the vacation site, 
and, finally, others of events that occurred 
while you were on vacation. Treated in 
such a manner, the story of your vacation 
will make more sense than if you open 
with shots at the vacation site, and finally 
get around to presenting view’s of the 
family at homo. 

Titles, of course, will go a long way 
toward making transitions betw-een sequen- 
ces in your movie flow more smoothly. 
With simple titling equipment, you can 
make your own card titles at home, or, if 
you prefer, your dealer can have them 
made in color or black and white to match 
your film. ‘ However, in a well-ordered 
home, movie titles are not always neces- 
sary If you work to establish continuity 
in your sequences (make long shots lead 
into medium shots, medium shots into 
close-ups, and have the sequences follow 
in a logical manner) you’ll have a film 
which will flow smoothly, tell a complete 
story, and be very pleasing to yourself 
and your friends.— R.W.B. 
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Electronic Flashtube Illumination for 
Specialized and Motion Picture Photography* 

By Henry M. Lester 


Summary. This paper presents a discussion of the possibilities 
of utilizing electronic flashtubcs in synchronization with standard 
motion picture cameras at normal and moderately high exposure 
rates. The results of experimental tests are described, and are 
folloived by descriptions of two units, the Cine-Strobe Light and 
the Universal Strobe Light intended for use in this manner. 
Associated lighting equipment is shown, and results obtained, 
together with side effects, are discussed. 

Carlson, in a paper presented before the Society of 
Motion Picture Engineers, 1 presented a preliminary 
appraisal of flashtubcs from the point of view of motion 
picture studio photographers. He discussed the basic 
principles of repetitive flashing circuits, and the problems 
involved in the studio use of flashtube illumination, 
including the psychological effect of a flickering light 
source on the performer, and the electrical effects of large 
power discharges in proximity to sound recording circuits. 

While no final conclusion could be drawn from these 
tests, the economic factors entering into them being unex- 
plored, the paper did indicate that the results obtainable 
with conventional motion picture cameras established the 
possibility of such use in the future. 

It must he kept in mind that the flashtube was origi- 
nally designed for motion picture photography, with 
shutterless high-speed cameras using a continuously 
moving film. Only later was it adapted to use with still 
cameras, and in this latter field gained wide acceptance 
by photographers in general. 

To some extent, the problem of using flash lubes with 
the conventional motion picture camera was a more 
involved one. No difficulty was anticipated in synchroniz- 
ing the light flashes with the camera shutter: this could 
easily be accomplished with one of several conventional 
circuits. 

Hut the energy-storage principle used in most single- 
flash power packs gives a misleading impression of the 
power requirements of flashtube circuits. When 10 to 30 
seconds are available to recharge a capacitor, j>owcr drain 
from the line is trifling. When the recharging must be 
accomplished in 1/16 to 1/64 second, power requirements 
mount by leaps and bounds. 

A further problem is that of tube heating. Elashtuhes 
are not designed to radiate much heat: in fact, this is one 
of the favorable factors which impelled their use in the 
examples to follow. On single flashes, what heat is gen- 
erated, is dissipated completely in the interval between 
flashes. Repetitive flashing impedes a different require- 
ment, and doubt was felt that the conventional flash- 
lube could stand up under such conditions. 

Experience with flashtubcs used with the high-speed 

* Presented before the PSA Rochester Technical Section at the Chamber 
•*f Commerce, Rochester, N Y. on December 3 , 1947. 


motion picture camera was not of much assistance in this 
connection. Such tubes were specially designed for that 
service, and in addition, a high speed cameia exposes its 
entire roll of film in a matter of seconds. With conven- 
tional motion picture cameras, continuous runs of as long 
as 3 minutes might be required. 

However, it appeared to the present writer that these 
difficulties were not insurmountable, and that the elec- 
tronic flashtube would provide an unusually valuable 
light source for certain specialized types of cinephotog- 
raphy. The high intensity of the light, its short duration, 
and the low heat radiation were advantages worth con- 
sidering against the aforementioned difficulties. 

Basic Theory 

It is not the function of this paper to explain more 
than tlie fundamentals of flashtube power packs and the 
design of associated equipment. These, and the charac- 
teristics of flashtube illumination from the photographic 
point of view, have been covered at considerable length 
by Murphy & Edgerton/ Carlson & Pritchard,' 1 Edger- 
ton, 4 and others. Basic circuits and components, 
and design factors for their use, have been discussed by 
Edgcrton, (iemieshaiisen & Grier/’ and by Carroll/ 1 

Basically, all electronic flash illuminators follow the 
elementary circuit shown in Figure I. The main capacitor 
is charged to a voltage somewhat below the self -discharg- 
ing (or breakdown) point of the flashtube, by the main 
voltage source through limiting resistor R. A similar 
circuit is used in the primary of the trigger transformer 
T, which is designed to apply a pulse of approximately 
15,000 volts to an external electrode on the flashtube. The 
application of this pulse ionizes the gas filling of the 
flashtube, lowering its resistance and causing the capaci- 
tor to discharge through the tube. This discharge, lasting 
from 1/1000 second to 1/30,000 second, results in the 
emission of a very intense flash of light. Due to the short 
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Figure 1. Basic circuit of an electronic flash illuminator. 
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Figure 2. Mockup of camera support, commutator (simulated 
by wiper operating microswitch), and FT-429 flashtube without 
reflector. 


time of the discharge, the instantaneous power values 
are very large, sometimes running as high as a million 
watts and more. This accounts for the very large light 
outputs resulting. 

The capacitor is charged through a limiting resistor K, 
previously mentioned. This resistor serves two functions. 
First, it limits the charging current drawn by the capacitor 
at the beginning of each cycle to a safe value for the 
power supply. Second, it prevents the flashtube drawing 
current directly from the power source, which would 
result in a continuous glow discharge, damage to the 
tube, and overloading of the power supply. 

At extremely rapid repetition rates, the value of this 
charging resistor R must necessarily be small to permit 
substantially complete recharging of the main capacitor 
between flashes. Under the circumstances, considerable 
danger of sustained glow discharges (or u holdover ’’) 
exists. De-ionization of the flashtube must then be accom- 
plished by other means, such as inductance added to the 
circuit to reduce the voltage at the end of the flash to 
zero. Mercury switch-tubes, such as the G-K Capacitron 
are also used to aid in stopping the current flow at the 
end of a flash. The relation and action of these parts will 
be discussed at greater length in connection with the 
Cine-Strobe Light. 

The present paper will discuss two special purpose 
power supplies for flashtube operation, and associated 
equipment for scientific motion picture photography. 
The first of these, the Cine-Strobe Light, was designed 
for entomological photography on a macroscopic basis. 
It is strictly a single purpose unit, its design taking into 
account not only photographic problems, but also safety 
factors and the necessity for its use by untrained 
personnel. 

The setond unit, the Universal Strobe Light, is 
intended for use by the author’s own staff: it is adaptable 
to a wide range of specialized photographic purposes, and 
was designed for rapid circuit changes and maximum 
versatility. This involved eliminating certain safety fac- 
tors which would have impeded immediate change of 
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various circuit components. Other safety factors have 
been introduced in their stead, so that any part of the 
unit may be handled within a matter of seconds after 
power has been shut off. 

The Cine-Strobe Light: Preliminary 

The design and construction of the Cine-Strobe Light 
was the result of a request from a Western entomologist 
for a lighting unit which would permit macroscopic cine- 
photography of insects without excessive heat. Illumi- 
nation levels had to be high enough to permit exposure 
on Kodachrome film, at frame frequencies from 16 to 
64 exposures per second, and to permit use of lens aper- 
tures small enough for adequate depth of field at these 
close ranges. Due to the close working distance, the light 
unit proper had to be very small; to avoid equipment 
shadows, it was required to work as close as possible 
to the lens axis. 

These requirements indicated that incandescent or arc 
illumination would not be practical, both on the ground 
of bulk and because of heat problems. While heat absorb- 
ing cells and special glasses and filters are available, their 
use changes the color composition of the light to an unde- 
sirable degree. This unit was to be used by personnel who 
were not photographers; it was felt undesirable to present 
them with the problem of compensating the color of the 
light source by filters or other means. 

The possibility of using ilashtubes in connection with 
a cine camera had been under consideration for some 
time before this problem came up; it appeared to present 
the possibility of a solution in this case. Radiant heat 
from the flash appears to be favorably low; the flash itself 
is intense, yet well diffused, and the color temperature 
of the light from a xenon-filled flashtube is almost exactly 
correct for use with daylight type color films. 

Fortunately, there was available at the time, the G-E 
Type FT-429 flashtube, a quartz ring 2}i " in diameter. 
Tt appeared that such a tube, surrounding the lens, would 
provide adequate coverage of the fields to be photo- 
graphed, and would have a very desirable shadowless 
quality. 

For a preliminary test, a simple wooden stand was 
made, and painted dead black. One of these tubes was 
mounted on the front, surrounding a hole in the board. 
A standard 16mm motion picture camera was mounted 


Figure 3. Contactor 
built onto one-frame- 
per-tum shaft of cam- 
era, operates micro- 
switch to close trigger 
circuit of flashtube. 
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to the base of this unit, with its lens pointed through the 
hole. (See Figure 2) A simple wiper was fastened to the 
crank shaft of the camera, in such position that it would 
operate a micro-switch at the open end of the shutter 
at each exposure. (See Figure 3) 

This set-up was connected to a small power pack, simi- 
lar to the portable units sold for use with still cameras. 
Since this pack took several seconds to recharge, even 
with small capacitors, it was not possible to run the cam- 
era at normal speeds; however, a series of single frame 
exposures were made to determine the power required for 
optimum exposure levels at the lens apertures to be used. 

The results of these tests indicated the possibility of 
securing adequate exposure under the required conditions, 
with between 12 and 14 mfd of capacitor working between 
1800 and 2000 volts. However, the problem of recharging 
a capacitor of that size in 1/64 second dictated the reduc- 
tion of the final capacitance to 6 mfd, raising the circuit 
voltage to restore the power level to the same total 
amount.* 

However, another factor entered at this point, and 
made it unnecessary to raise the voltage all the way to 
the point of doubling the power output (this would have 
been 2800 volts). In preliminary tests, the front of the 
board on which the flashtube was mounted was painted 
fiat black, so that only the actual illumination from the 
tube itself was being used. The addition of a highly effi- 
cient reflector increased the light level at the subject 
plane to a degree which necessitated raising the voltage 
only to 2300 volts with 6 mfd, to secure the same light 
as 12 to 14 mfd' at 1800 to 2000 volts without reflector. 

This reflector was designed by a member of our own 
staff as a parabolic toroid (or paraboloidal semi-torus 
... we have been unable to agree on just what the final 
shape is called). In effect it is a trough of parabolic 
cross-section, bent into a circle to follow the tube. Mount- 
ing clips for the tube hold it quite accurately at the focus 
of the parabola. (See Figure 4.) The reflector itself is 
spun from aluminum sheet and finished inside with matte 
Alzak; many favorable comments have been received 
on the unusually smooth light distribution and high effi- 
ciency of this unit. 

At this point, all the basic design factors were known, 
except the important one. Would the FT-429 operate 
under such loading conditions? Basically, the FT-429 is 
intended for single flashes at widely spaced intervals, and 
is rated at 400 watt-seconds per flash. Our individual 
flash loading was far below this point: 6 mfd at 2300 
volts is actually not over 10 watt-seconds. 

But we were figuring on flashing at rates up to 64 
frames per second; this is a continuous loading of 1024 
watts, or more than 2]A times the rating of the tube. Even 
at 24 frames per second, the load was nearly 400 watts; 
while this was the design loading of the lamp, it was 
based on intermittent flashing with plenty of cooling time 
between flashes. Whether the tube would take such pun- 
ishment was the big question-mark in our figuring. 

Even if it would do so, there was another unknown: 
how long would it last? Little is known of the actual life 
of flashtube^: they are nominally rated at 10,000 flashes. 

• Since the power (and^.iiefc* output) Is given by the expression 
J nr J*CE* Urj^iiM^Sl*»n power can be obtained more easily by Increasing 
;««Ker than capacitance. 



Fir.iutE 4. Toroidal-parabolic reflector for the FT-429 flash- 
\ ibc. A cast aluminum housing, suitably grounded, encloses 
all high-voltage wiring. Here the tube is flashing. Note even 
reflection and light distribution. 

At 64 frames per second, this would give a $28 tube a 
total life of 3 minutes, and even at 24 frames per second, 
hardly more than 7 minutes. 

At this point, the problem was moved to Boston. Dr. 
Edgerton and Mr. Wyckoff, of the Massachusetts Insti- 
tute of Technology, assembled a breadboard mockup of 
the power supply, with a motor driven commutator simu- 
lating the camera. A single FT-429 was operated at the 
desired loading, and at 24 flashes per second, in 3-minute 
bursts, simulating 100-foot rolls of 16mm film. At the 
end of five such bursts, the tube was still operative, 
though its electrodes had practically evaporated, and the 
tube was blackened to a degree severely limiting its 
light output. 

The tube electrodes had reached white heat at the end 
of each burst, and the tube itself was far too hot to touch. 
None the less, the radiant heat at a distance of a few 
inches was negligible. It was felt, therefore, that if such 
tube life could be obtained under the most unfavorable 
conditions, even greater life could be expected if the 
bursts were held to a few seconds each, the normal pro- 
cedure for motion picture photography. This was later 
borne out in practice. 

The test, furthermore, indicated the practicality of the 
circuit and of the use of this particular tube. It was felt 
advisable at this point to proceed with the construction 
of the final form of the power unit. 9 

The Cine-Strobe Light: Final Form 

The workability of the plan having been demonstrated, 
Dr. Edgerton and associates were induced to build 
the final model of the Cine-Strobe Light power pack, using 
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Figure 5. Schematic circuit of the Cine-Strobe Light. All 
circuit constants arc given in the text. 

the circuit constants already mentioned, namely 6 
mfd at 2300 volts. In addition, all possible safety 
factors were to be included in the circuit. Our own 
shop, meanwhile, designed and constructed the necessary 
lamp housing, reflectors, camera commutators and other 
accessory equipment. 

As can be seen from Figure 5, the basic power supply 
circuit has been modified by the addition of a number of 
associated elements; some of these are for safety reasons, 
others are due to the high power loading and flashing 
frequency. 

Thus, for example, the simple switch circuit for trig- 
gering the flash has been replaced by a triggertube Type 
OA5; this tube acts like a relay, but being electronic in 
action, has no time lag. Since it operates by variation 
of the voltage applied to its grid, the current carried by 
the camera contacts is negligible, and no danger exists, 
either to the camera operator or to the contact points. 

Similarly, plate (or high voltage) and filament circuits 
are fed from separate power transformers. In this way, 
all filaments can be preheated before use, and the pack 
can remain in operative condition between shots, with no 
high voltage present until actually needed. 

The high voltage is fed to the flash tube through a 
Capacitron which acts as a switch. In this way, even 
with the high-voltage transformer energized, there is no 
high voltage present in the tube, wiring or terminals 
except while the tube is actually flashing. In addition to 
this switching function, the Capacitron also serves to 
aid in deionizing the flashtube and prevents holdovers or 
glow discharges. This is accomplished in connection with 
the third rectifier tube and an inductance, in a manner 
which will be explained later. 

As can be seen from the circuit diagram, there are a 
number of external connections to be made. These are 
done with plugs, all of which differ from each other both 
in number and spacing of prongs, so that it is impossible 
to put an)* plug in the wrong socket, or to insert it in 
the correct socket the wrong way. (See Figures 6, 7, 8.) 

A compact, well insulated commutator was designed 
and built to fit the single-frame crank shaft of the camera. 
(Not shown here.) It was essential that this place the 
minimum drag on the shaft as the gearing at this point 
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Figure 6 . Front of Cine-Strobe Light power pack, showing 
switches, plugs and pilot lights. All are marked to correspond 
with the circuit diagram ; all are different in size and shape to 
prevent any possibility of misconnections. 

is high in ratio to the rest of the camera and a small 
load on this shaft will slow down the camera seriously. 
Since little current is carried by the commutator points, 
they were made small in area for minimum frictional 
effect, a spherical tip being used on the brush, and the 
commutator contact itself being a bar of bronze, flush 
with the surface of the commutator 'rotor. The commu- 
tator connects with plug P-2 on the power pack: this 
outlet, of course, could also be used for a still camera 
shutter or a free-running commutator for multi-exposure 
(or stroboscopic) uses. 

P-1 is the main input plug for the 115 volt AC line. 
It is connected to the main switch S-l with thermostatic 
overload trip F-l. The filament and trigger circuits are 
separately fused (F-2) and the yellow-green pilot light 
L-l indicates when these circuits are in operation. 

Power from the main switch also goes to the high-volt- 
age circuit, through a relay S-3, which is operated by 
means of an external switch plugged into P-3. The relay 
coil is energized through S-2 which is a safety switch, so 
placed that it is automatically opened if any of the 
covers or panels of the power pack are removed. Thus 
no high-voltage circuit can be energized unless the pack 
is completely enclosed and all covers in place. A red 
pilot light, L-2 indicates that the high-voltage circuit is 
energized. 

From the safety standpoint, therefore, triple protection 
is afforded: 

1. High voltage cannot be turned on unless all covers and panels 
are in place. 

2 . The switch carries only the relay coil current, and must be 
held depressed. 

.1. A red warning light glows whenever high-voltage circuits art- 
in operation. 

In addition, due to the use of the Capacitron tube, 
there will still be no high voltage present at the lamp 
terminals until the camera contacts close, and then only 
during the actual flash 6f the lamp. 

Separation of the high-voltage and the filament circuits 
also permits preheating of the rectifier tubes before plate 
voltage is applied. This is important, since mercury-vapor 
rectifier tubes are used, and the mercury must be fully 
vaporized before operation. 
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The primary of the high-voltage transformer is fed 
through a variable auto-transformer, providing adjust- 
ment for line voltage conditions and also makes it pos- 
sible to increase the secondary voltage if additional Lght 
output is required. The output of this power transformer 
is rectified by two 866-A mercury vapor rectifiers in a 
full-wave circuit. These tubes were chosen because of 
their large power handling capacity and low internal volt- 
age drop: the loss in the tube is 15 volts regardless of load. 

To provide good voltage regulation, reduce line surges 
and decrease the load on the rectifier circuit and power 
transformer, the d-c output is filtered by choke T-6 and 
capacitor C-l of 84 mfd. This filter provides the greater 
part of the charging supply of the heavy current demand 
at the beginning of each charging cycle immediately after 
a flash takes place. 

For safety reasons, this filter is bridged by resistors 
totaling 100,000 ohms which bleed off the charge when 
the power is shut off. 

The output of the filter is fed through choke T-7 to 
the main flash capacitor C-2 which as previously men- 
tioned, is 6 mfd. This also has a protective bleeder of 
4.5 megohms, which will drain it to a safe level in about 
30 seconds, after power is shut off. 

Power from the capacitor C-2 is fed to the flashtube 
through the Capacitron or mercury switch tube and choke 
T-9 which act to drop the voltage to zero at the end of 
each flash. Since the circuit contains both inductance 
and capacitance, any tendency it may have to develop 
oscillations is damped out by the third mercury-vapor 
rectifier tube V-lc, another 866A, which prevents reversal 
of the current flow. 

The trigger circuit is completely separate from the 
power circuit; it has its own power transformer T-5 and 
its own rectifier, V-2, this latter being a high-vacuum type 



l r ic;i -he 7. Sear view of Cine-Strobe 

showing high voltage transformers and rectifiers on lower tec^, 
capacitors and control circuits on uppe . JUa 8 
(upper left) is simply a compartment ^ css ‘ b *^ 
when pack cover is in place; it provides storage .spac^ for 
cables and accessories, but no access to po I 


5R4GY connected as a half-wave rectifier. Its output 4s 
smoothed by filter capacitor C-3, and charges capacitor 
C-5 to approxomately 800 volts. 

V-3 is the triggertube, type OA5, which serves as a 
switch to discharge C-5 through the primary of the trigger 
coil T-8. It is operated by the camera commutator, which 
merely shorts out grid resistor R-6. A network of resistors 
R-4, 5 and 7, and capacitor C-4 is placed in the grid cir- 
cuit to assure that each contact of the commutator 
results in only a single pulse being applied to # the grid 
of the tube, avoiding the possibility of double tripping. 

Resistors R-8 and R-9 apply voltage to the “ keep- 
alive ” grid of the triggertube. This grid maintains a 
small amount of ionization in the tube at all times and 
stabilizes its tripping time. 

The triggertube acts in the same manner as a simple 
switch, discharging capacitor C-5 through the primary 
of the trigger coil T-8. This coil, or transformer, applies 
a 15,000 volt charge to an external electrode or band 
placed around the neck of the Capacitron. Since the 
Capacitron and the flashtube are effectively in series, the 
ionizing voltage acts on both simultaneously, and the 
flash takes place. 

The cable connecting the flashtube to the pack is a 
coaxial type with polyethylene insulation: it carries both 
flashing power and the trigger pulse. For this reason, an 
optimum length and diameter exist for this cable. If the 
jable is too long or too small in diameter, it will have 
excessive distributed capacitance, which will tend to 



Figure 8. Top view of Cine-Strobe Light power pack. Show- 
ing control circuit, including 5R4GY rectifier in foreground 
and OA5 triggertube (the tiny tube directly behind it). Three 
filter capacitors in foreground ; main flash capacitor in the rear, 
under the reactance (or choke) in the capacitron circuit. 
Capacitron tube partly visible behind the control chassis. 
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Figure 9. With the Cine-Strobe Light, having limited voltage 
variation, the graph gives exposure guide numbers in inches 
for varying primary voltages. Capacitance being fixed, only 
one curve is needed for each film type, and this unit was to be 
used exclusively with Kodachroine Film, Daylight Type. 

damp out the trigger pulse and make flashing erratic. 
With a cable of correct dimensions, resistor R-3 aids in 
neutralizing this effect by putting a small charge on the 
cable. 

The flashtubc and reflector are mounted on a metal 
box which serves as terminal housing, avoiding exposed 
high-voltage connections. Both box and reflector are 
grounded for additional protection. 

Operation of the Cine-Strobe Light 

With the constants given, the unit has an exposure 
guide number of 100 (in inches) for Kodachrome 
Daylight Type with CC-15 filter, and 300 (in inches) for 
black-and-white reversal film having a Weston rating of 
100 to daylight. Thus at 9 inches from the subject, the 
exposure will be f/11 for color film and f/33 for black- 
and-white. (See Figure 9.) 

The exposure time is about 1/20,000 second; ii should 
therefore appear that film exposure should be substan- 
tially independent of camera speed. This would be true, 
but for the fact that at higher frame frequencies, the 
capacitor does not recharge quite completely. Hence it 
has been found necessary to increase the exposure some- 
what at higher camera speeds. The effect is far less than 



Figure io 
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Figure 11. Universal Strobe Light. Condenser bank lower 
left. Variac controlling primary voltage to power pack, top 
left. Main power pack with FT-429 flashtube assembly and 
Strobotac, top right. Weston Model 779 Voltmeter and Tele- 
verter used as kilovolt meter for measuring terminal voltage, 
lower right. 

with normal lighting, however, being about x /i stop more 
at the maximum speed of the camera (64 frames per 
second ) . 

The power demand of the unit varies, of course, with 
the flashing rate; it has a tptal current drain of about 
23 amperes at 115 volts when running at the maximum 
rate of 64 frames per second. The power drain is roughly 
in proportion to the camera speed at other settings, but a 
fixed amount of current is used for filament and control 
circuits so that the total drain does not drop as rapidly 
as expected. (See Figure 10.) 

Incidental effects are few, but in some cases, signifi- 
cant. Some ozone is generated by the discharge around 
the flashtube and the Capacitron. The quantity is negli- 
gible, and no precautions need be taken.* 

A more important effect is the large quantity of ultra- 
violet radiation emitted by the flashtube. Since the FT- 
429 is of quartz construction, the ultra-viojft output is 
much higher than that of ordinary flashtubes, and far 
greater than that emitted by incandescent or arc sources. 
This does not seem to bother the insects being photo- 
graphed (according to authorities of the American 
Museum of Natural History, some flies are actually at- 
tracted by ultra-violet). 

* From the operator’s standpoint, a good pair of high- 
quality sun glasses, such as Bausch & Lomb “ Ray-Ban ” 
or American Optical Company “Calobar,” appears to 
afford adequate protection. 

Motion pictures taken with this unit show the expected 
stroboscopic effects on subjects in repetitive motion, such 
as wheels, dropping water, etc. Slow, random motions 
appear on the screen with quite satisfactory smoothness 
of motion; rapid random motions appear erratic. The 
individual frames, as might be expected, show no motion 
blur whatever, and may be of especial benefit when 
individual frame enlargements are desired for study. 

The expected flatness of illumination resulting from a 
light source surrounding the lens did not materialize. A 
remarkable degree of modeling is actually obtained, prob- 

* Ozone is said by some authorities to be poisonous In large quantities. 
No effect has been noted from the small amounts emitted by equipment of 
this type. 
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ably because of the closeness of the source, which results 
in large inverse-square-law effects at short distances. Some 
of the excellent quality obtained may also be due to the 
property which strobe-light seems to have, of retaining 
highlight detail even in fully exposed areas. Nonetheless, 
the light is shadowless in the best sense of the word. 

Electrically, the unit operated as expected. Only one 
unusual elfect was found. In a conventional flashtube, 
the terminal to which the barium “getter” pellet is con- 
nected is usually considered the negative or cathode end 
of the tube. However, it appeared that some (but not 
all) tubes would operate with the polarity reversed. The 
only untoward result of reversed polarity appeared to be 
more rapid blackening of the tube. 

After the pack was constructed and undergoing tests, 
the General Electric Company was induced to make sev- 
eral minor changes in the FT-429 flashtube which was 
still in experimental status as far as they were concerned. 
In collaboration with one camera manufacturer who plans 
to use this tube in a future product, agreement was 
reached on a wider and “ squared ” spacing of the exter- 
nal connections, and larger internal electrodes. The 
former increases the safety factor, especially in damp 
weather, and permits the design of a better terminal box. 
The latter change seems to make flashing more reliable, 
and definitely adds to the life of the tube. 

The Universal Strobe Light 
The Cine-Strobe Light was tested over a protracted 
|H‘riod before delivery to the client. (See Figure 11.) Its 
use indicated a number of possibilities in other fields 
of photography, provided the design were modified to 
allow greater flexibility. The design points chosen were 
as follows: 

I. It should be possible to change capacitors very rapidly so thal 
optimum power could be used for any purpose. 

.' Variable voltage was desirable for finer control of light out 
put, exposure and charging time. 

< The triggering unit should be independent of the power pack, 
so that it could be used with still or motion picture cameras, 
or operated independently as a stroboscopic illuminator. 

4 It should be usable with a variety of flash tubes, for special 
lighting problems. 

s Since the unit would be operated only by skilled personnel, 
some of the more elementary safety features such as screwed-on 
panels and door switches should be omitted because of the 
necessity for making frequent circuit changes. However, to 
facilitate the making of such changes in safety, bleeder relays 
must be supplied to drain all voltage off the capacitors within 
a few seconds of cutting off the power. 

In the light of these considerations, it was decided that 
the power pack would contain only transformers, recti- 
fiers, and control components. All capacitors are external 
aiid plug in through a high-voltage coaxial connection. 
Triggering means is also external and connects through 
a plug into the lamp circuit. All connections are made 
to plugs on the face of the power pack; thus it also serves 
as a central terminal box and switchboard. 

The power pack was therefore #ired according to the 
schematic diagram (Figure 12). T i is a General Radio 
Corporation “ Variac ” providing control of the input 
voltage to the high voltage transformer. This latter is 
rated at 4000 volts output from an input line of 117 volts. 
T a is the filament heating transformer and is separately 



Ficumk U. bdieniauc Circuit of the Universal Strobe Light 
See text for constants not shown here. 


connected so that all filaments secure their correct volt- 
age and current regardless of the voltage input to the 
power transformer. The use of separate transformers 
also permit preheating of the mercury-vapor rectifier 
tubes, Type 866-A, as in the Cine-Strobe Light. 

No filtering is used in this pack; instead a charging 
resistor R 3 was chosen to permit sufficiently rapid charg- 
ing up to 64 frames per second with not over 6 mfd of 
capacitor. Larger capacitors can be charged at a slower 
rate. The capacity of the unit is sufficient to charge 135 
mfd at rates approaching 1 flash per second. 

However, in this extreme case, charging of the capaci- 
tor is not complete: this is compensated by the Variac 
in the primary of the power transformer. If the time 
constant of the capacitor-resistor combination in use indi- 
cates that only 80% of full charge can be reached in 
the time given, and 2000 volts is required at the flashtube, 
then the secondary voltage of the transformer is set to 
2500 volts and the capacitor will just be reaching the 
2000 volt level as the flash takes place. 

Pin jacks are provided in parallel with the capacitor 
plug for the insertion of plugs connecting to a Weston 
Model 779 Voltmeter and Televerter. This meter and 
attachment have a combined range of 0-5000 volts at 
20,000 ohms per volt; on the 5000 volt scale the resistance 
in the circuit is 100 megohms and the drain on the capaci- 
tors is negligible (about 1/50 of a milliampere). The 
meter, when plugged in, indicates the actual voltage being 
delivered to the flashtube rather than the charging volt- 
age from the transformer. Since the light output is pro- 
]X)rtional to the square of the voltage, errors in voltage 
are more serious, exposure-wise, than changes in capaci- 
tance, and the use of a voltmeter is insurance of correct 
exposure. 



Figure 13. A circuit for triggering flashtube*. 
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Figure 14. A spe- 
cially designed 
housing support- 
ing the FT-429 
flash tube with 
trigger coil in 
separate box. a* 
used on a photo- 
micrographic out- 
fit for low power 
photomicrography 
of sul jects sensi- 
tive to radiated 
heat. A similar 
set-up is cur- 
rently used for 
cinephotomicrog- 
raphy of living 
organisms. 

No Capacitron is used in this unit, and the trigger 
transformer is mounted directly to the flashtube housing. 
In this way the leads carrying the 15,000 volt jniFe are 
kept down to a few inches in length and the capacitance 
of the cable is of minor importance. A twin coaxial cable 
is used, the central wire carrying the flashing voltage; the 
inner shield carries the primary pulse to the trigger coil, 
and the outer shield is grounded and acts as common 
return for both circuits. 

The trigger plug accepts any type of switching device 
provided it supplies its own pulse current. A simple trig- 
ger circuit similar to Figure 13 might be used. However, 
such a unit could only be used where the switch contacts 
can carry considerable current, and there is always danger 
of double tripping. 

For this reason a trigger circuit such as that in the 
Cine-Strobe Light would be preferable. A ready made 
triggering unit was found in the General Radio Corpo- 
ration “ Strobotac.” This instrument contains all the 
elements of the previously shown triggertube circuit, and 
has its own self-contained power supply. In addition, it 
also contains timing circuits so that it can be set to flash 
at any desired frequency from 1 flash per second up to 
240 flashes per second. The internal timing circuit may 
be disconnected and an external switch contactor, such 
as the camera commutator used with the Cine-Strobe 
Light, may be used to operate the Strobotac. 

The Strobotac uses the Sylvania 1D21 tube both as a 
light source and trigger tube. Its output is quite suffi- 
cient to operate the trigger transformer at its optimum 
level, for a 15,000 volt output pulse. 

The internal timing circuit of the Strobotac is instantly 
adjustable by means of a calibrated dial to any desired 
speed of flashing; thus it can be used in connection with 
a still camera for multiple exposure stroboscopic photog- 
raphy. With cine cameras, it may, as mentioned, be oper- 
ated by a commutator. Or it may simply be used as a 
trigger circuit for single flashing with a still camera. 


Exposure Determination 

The Universal Strobe Light was designed, as men- 
tioned, to be used with a variety of flashtubes, a few of 
which will be described here. In addition, the unit has a 
fully variable power output, attained by control of volt- 
age and choice of capacitance. Under the circumstances, 
determination of the required exposure, if done in the 
manner already explained in connection with the Cine- 
Strobe Light, would require several volumes of graphs. 

A mathematical solution to the problem appeared 
preferable to a graphical one. Edgerton 4 has pointed out 
that the light output of a flashtube is a function of the 
applied voltage, the capacitance and the tube efficiency 
(which is conditioned by the gas-filliQg pressure and other 
manufacturing factors). 

Photographers using flash illumination arc accustomed 
to using a Flash Guide Number for determining exposure. 
This number is the product of the f/stop and the lamp- 
to-subject distance. Thus if one factor, such as the dis- 
tance is known, the f/stop is found by dividing the Flash 
Guide Number by the distance. 

Edgerton 1 has shown that the Flash Guide Number 
(Df) can be calculated for flashtubes by the following 
formula: 


Whrrr Df = the Guide Number 

K = film spted/devclopment constant 
n = efficiency of flashtube in lumens per watt 
C — capacitance in m’erofarads 
E = voltage in kilovolts 
M ~ efficiency of reflector 

This formula, then, contains all the necessary factors 
for determination of an exposure guide number. The 
only factor which must be determined empirically is the 
film-specd/development factor K; reference should be 
made to the original paper 4 for the method. A table of 
K factors for most popular films is given that paper, 
as well. 

The determination of Flash Guide numbers with the 
above formula, while simple, is somewhat tedious, and 
certain simplifying assumptions can be made. For exam- 
ple, most flashtubes have an efficiency in the vicinity of 
35 lumens/ watt; this figure can then be considered a 
constant. Similarly, the average well made reflector 
increases the light intensity in the center of the field by 
a factor of 10 over the bare lamp value. 

Making these two assumptions reduces the formula to 
the form; 

Df = K yl75CE I ~’ 

where Df is the required guide number, D being in feet . 
For low power loadings and close-up photography, the 
factor 12 may be included: 


Df^= 12K \/ 175 CE a 

in which case D is measured in inches. 

The value of K for a few typical cases is as follows: 


Super-XX for thin negatives 7 

Super-XX for fully exposed negatives 35 
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Kodachrume, Daylight Type (16, 35mm and 


Bantam) * 11 

Kodachrome Professional Film, Daylight Type*.. .076 
Ektachromc, Daylight Type** 076 


* With Eastman Color Compensating Filter, CC15 
** With Kastman Color Compensating Filter, CC33 

By the use of the formula, with capacitance known, 
and voltage read on the meter mentioned, an exposure 
guide number can be calculated for any desired set-up. 
In many cases, no tests at all are required; the few 
remaining require only slight modification of the Df 
factor after tests have been made. 

Flashtube Mountings for the Universal Strobe Light 

The principal feature of the Universal Strobe Light 
being its flexibility, it is necessarily designed for use with 
a wide variety of flashtubes. Some of those used with 
this unit are the FT-503, 403, 429, 220, 214, 210 as 
well as some experimental types. Special mountings have 
been built for each type of tube for use with associated 
equipment. 

A variety of flashtube mountings has been built for 
use with the Universal Strobe Light. One is a ring tube, 
FT-429' with housing and reflector, as supplied With the 
Cine-Strobe Light. This is designed for close-up work 
with both cine and still cameras. A second unit consists 
of a simple housing containing an FT-220 flashtube with 
integral sealed-beam reflector. For still greater light out- 
put. an FT-403 or FT-503 is us-ed. These last two tubes 
have provisions for inserting a small incandescent lamp 
through a bole in the base, so that light effects can be 
studied before flashing. 

The most specialized light unit so far built consists of 
a ring tube FT-429 in reflector. (Figure 14.) This unit 
was designed for low-power photomicrography of opaque 
objects. The FT-429 delivers adequate illumination for 
color photomicrography on Kodachrome or Ektachromc 
Film, Daylight Type. This unit was of specal value in 
the photography of certain chemical crystals which had 
so low a melting point as to be completely ruined by heat 
from conventional microscope illumination. 

Flashtube illumination has proved to be of great value 
in time-lapse cinephotographv. (Figure 15.) One such 
set-up included the FT-429 ring tube, a specially designed 
camera motor designed to make one revolution and stop 
each time a relay was energized, and also operating a 
micro-switch at the shutter-open point of the camera 
cycle. The camera motor was controlled by a Kodak Time 
Lapse Control Box, and its contactor, in turn, operated 
the Strobotac, which flashed the tube. 

The same set-up has been used with flashtubes such 
as the FT-403 and as much as 135 mfd of capacitance. 
The bnit was permitted to run unattended for a period of 
6 days, to make a picture of the growth and decay of a 
rose-bud. Due to the short duration and absence of heat 
from the separate flashes (at 2 minute intervals) the 
entire sequence was photographed in a darkened room. 
This avoided the movements and tariations in growth of 
a flower subjected to alternate periods of daylight and 
darkness. 

Other t me lapse sequences required variations in time 
f rom 1 exposure per second to 1 exposure every 5 min- 
ites. A short preliminary run with the voltmeter con- 



Fic.uxe 15. An electric motor drive for intermittent operation 
of motion picture camera employed in time-lapse photography. 
Operating on frequencies starting at one frame per second, it 
can be employed for any other frequencies in conjunction with 
a proper timer. Each revolution of the camera shaft operates a 
inicmswitcli at the open-shutter point of the camera cycle. 
I bis, in turn, triggers the flashtube. 

nected was all that was needed to set the capacitor volt- 
age at the desired point for correct exposure. 

Conclusions 

It would appear that electronic flashtubes hold a great 
deal of promise as light sources for motion picture photog- 
raphy. Particularly in scientific and research photog- 
raphy, where a cool, highly intense light source of great 
uniformity is required for the photography of limited 
areas, the flashtube appears to be the immediate solution 
of the problem. 

On the other hand, it is apparent from the size and 
bulk as well as the power drain, of the units shown here, 
which were designed for small area coverage only, that 
units for studio motion picture photography may have 
only limited application. In addition the flicker of the 
light, and its high ultra-violet output, appear to restrict 
the possibility of its use with actors. 

The Cine-Strobe Light, for example, weighed over 350 
lbs., drew 2 pi kw., and had a light output just sufficient 
for an area measured in inches. 

On the other hand, the flicker problem is a psychologi- 
cal one only. The uniformity of exposure on the film was 
far beyond the expected; this applies equally to normal 
speed cine-photography with a camera running 24 frames 
per second or faster, and to time-lapse work, with an 
appreciable interval between exposures. In some cases, 
esjjecially that of time lapse photography, the evenness 
of exposure actually appears better than similar pictures 
taken with incandescent light: this would appear to be 
due to the fact that minor variations in camera speed, or 
loose shutter gears can have no effect on the exposure. 

Some motion flicker (or discontinuity) does occur with 
rapidly moving subjects, but this has no relation to 
exposure, and exposure flicker is totally absent. # 

Two units designed for cinephotography in research 
have been presented in this paper; it is expected that they 
will be the forerunners of many more as photographers 
and research workers appreciate the advantages of flash* 
tube illumination. 
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'The Universal Strobe Light, as shown here, is still to 
be considered an experimental unit, for exploratory pur- 
poses. Preliminary results obtained through its use indi- 
cate, at least, the direction in which the design of a uni- 
versally useful, professional electronic flashtube power 
pac& should tend. 

Certainly, the application of a voltmeter to such a 
power unit, and the calculation of exposure guide num- 
bers from its readings and the capacitance in the circuit, 
could beP carried to a logical conclusion. It is expected 
that future versions of such equipment could include 
built-in meters, calibrated directly in exposure factors 
or guide numbers. 

This would be possible in most cases, only in a unit 
containing internally all of the elements now used in 
accessory form. Thus a Universal Strobe Light should 
have: 

1. Voltage flexibility 

Attained by a built in variable voltage trans- 
former, and controlled with a built-in voltmeter 

2. Flexible Capacitance Values 

When and if switches are available which can 
handle the enormous surge of current at the high 
voltages used, all capacitors might be internal, 
and switched in or out in even increments. 

3. Variable charging rate 

The use of a number of different charging resis- 
tors through switches, to attain an optimum 
charging rate for any desired capacitance, to 
avoid excessive line drain. 

With these factors all controllable from the panel of 
the unit, calibration charts reading directly in flash guide 
numbers would make the use of the system no more com- 
plicated than the handling of ordinary flashlamps in the 
studio. 


Again, it must be emphasized, these are possibilities 
only. To the author, they appear both practical and 
possible. Other photographers may prefer a different 
solution to their particular problems. The element of 
importance, it seems, is that the basic flexibility of elec- 
tronic flashtube illumination, provides scope for as many 
individual methods of working as there are photographers 
using the process. 
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To John S. Carroll for assistance in the design and construction 
of these lighting units. 
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Do Your Part in Aiding the Advancement of Photography Secure At Least One New 
PSA Member Every Month! 


PHOTOGRAPHIC SOCIETY OF AMERICA, INC.. 

1815 SPRUCE ST., PHILADELPHIA 3. PA. 194- 

Enclosed is $5 to cover my personal membership in PSA for one year end 12 issues of THE 

NEW PSA JOURNAL. I am interested especially in (check which) Technology Color 

— . Pictorielism — Nature _ . Photo-Journalism . _ Motion Pictures. 
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MAKE IT COMPLETE 

Install a Kalart Synchronized 
Prism Range Finder on your 
press camera for instant, auto- 
matic, sure focus. More accu- 
rate than ground glass or 
guess focusing. Price, $38.50 
plus installation — $3.00 to 
$3.50 for most cameras. 


A 


MAKl IT COMPIKTI 

The Kalart Foe us pot added 
to your Range Finder gives 
you the benefit of Range 
Finder focusing in poor light- 
even in total darkness. Merg- 
ing beams of light both center 
your picture and show accu- 
rate focus. Price, $15.27 


MAKE IT 
COMPLETE 

If your camera is 
an Anniversary or 
Old Style Speed 
Graphic (3 1 Ax4 l /4 
or 4x5) add the 
Kalart Sistogun II 
and use the focal 
plane shutter for 
flash shots at 
1/1000. Easily 
installed without 
removing focal 
plane winding 
knob. Price, $14.50 
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Complete your press camera with KALART equipment 
and take the guesswork out of photography 


MAKE IT COMPLETE 

Add the Kalart Master Automatic Speed 
Flash for sure-fire shots. Synchronizes be- 
tween-the-lens shutters at all speeds. Uses 
all bulbs. Has outlet for extension flash — 
multiple flash. Attaches directly to Range 
Finder. Price, $24.60 

★ ★ ★ 

If your camera has a shutter with built-in- 
sync, add the Kalart Master Flash Unit. Has 
provision for extension flash and multiple 
flash. Includes Push Button Body Release, 
for tripping shutter without jarring camera. 
Price, $14.50 


You aren’t getting full value out of your press camera 
unless you’re sure of sharp focus and plenty of light. 
Kalart equipment helps you lick these two technical prob- 
lema Ask your dealer for a Kalart demonstration. 


FREE 


“ Easier- to-Take Better Picture a” 
20 pages, illustrated, showing com- 
plete line of Kalart equipment. 

The Kalart Company 
Dept. PJ-S, Stamford, Conn. 

Please send free booklet “Easier- to- 
Take Better Pictures” 

My camera is Shutter 

Name 

Street 

City State 

Name of photo dealer 

Any special questions? If so, write them In the 
margin or on a separate sheet of paper. 



MOST ACCURATE AND EASIEST TO USEI 


/Ae 



EXPOSURE METER 


hect&i 


CORRECT IXPOSURI 
■VERY TIME 
OUT-OP-DOORS 
OR INDOORS 


The m«ter with the amazing PHOTOSPHERE* 
and tha simplified dial pravidas the mast con- 
sistent, most accurate, quickest, and easiest 
method of determining exposure. The Photo- 
sphere Is simply pointed at the camera posi- 
tion. No tilting to avoid the effect of sky or 
foreground is necessary. No compensation 
for sub|ect color or brightness Is required. 
No fuss— 'no indecision. 


The Norwood Director Is used as illustrated — the 
pointer on the dial set with a flip of the fingertip 
to match the needle Indication. The correct ex- 
posure for color or black and white, movie or still 
pictures Is read directly. 

•Reg. U. S. Pat. Off* 


HERE’S WHAT 
NORWOOD DIRECTOR 
OWNERS HAVE TO SAY 
IN RECENT 

UNSOLICITED LETTERSt: 


Thousands of owners of the new Nor- 
wood Director are experiencing the 
thrill of making brilliant, perfectly ex- 
posed color transparencies— and mak- 
ing every shot count. 


"Since I hove used my Norwood"Dfrector I have 
not missed a shot working with color."— Oak 
Park, I/I. 

"I have used your meter for Indoor movies and 
stills and produced the most perfect results In 
years of taking pictures."— Pontiac, Mkh. 


"I am an Instructor of color photography at an 
accredited and extremely fine school and I 
personally conduct much research In the color and 
color reproduction field. Since I secured my 
Norwood Director I have yet to experience a 
faulty exposure, and% am very crltko*. m my 
ludgment." — Hollywood, Calif. 


Thousands more are enthusiastic over 
the consistently correct exposures they 
are getting in black and white— and 
they are finding the great plus value in 
being able to print all of their Norwood 
Director exposed negatives with prac- 
tically the same printing time. Yes, 
they are making brillianr, balanced 
prints with an ease and sureness they 
never before thought possible. 


And just imagine the pleasure of the 
novice who knows so little about tech- 
nical photography and yet is able to 
make a comedy exposed picture every 
time he releases the shutter— film waste 
and disappointment due to faulty ex- 
posure are no longer his concern when 
he uses a Norwood Director. Now he 
dia* concentrate on lighting vfclues, 
composition, and interesting subject 
material— just like an expert. 


"I purchased a Norwood Director exposure 
motor In Docombor — It Is ovory thing you say — 
am moro than satlsflod with It . • ." — Buffalo, 
N. Y. 

"I havo had vary oxcollont rotults with tha 
motor (Norwood Dlrocfor) on both blacfc-and- 

wWto and color. I havo usod a motor 

for (many) yoars, but havo novor oxporfoncad 
tho conslstont rotults tho Norwood yields." 
—St. Davids, Pa. 

'This motor Is just about Infalllbla whan It comas 
to color work and havo boon using it con- 
stantly In my occupation as instructor of color 
photography at School of Photog- 

raphy." — Phttodnlphia, Pa. 


"Wo would liko to ondorso your Norwood 
Dlroctor Expoturo Motor. Wo aro now process- 
ing color for a largo number of discriminating 
professional color photographers throughout 
tho United States and Canada. The photog- 
raphers that havo changed to tho Norwood 
Dlroctor havo had a remarkable improvement 
In tho quality and consistency of perfectly ex- 
posed transparencies. It Is the difference be- 
tween mediocre and perfection In color."— 
A largo color laboratory . 

*1 am weH pleased with It. Tho ease of opera- 
tion and easy reading h very fine. It Is a fit 
companion to tho Belox 16 I purchased last 
fall.” — Detroit , Mkh. 


"I om very much pleased with the Instrument. 

I have used It several times, and find It much 
more accurate, and, moreover, simpler In 
operation. . . • This Is the first time I have ever 
gone off the deep end for anything to the 
extent of offering this type of compliment to a 
commercial product."— WDrfMngfon, O. 

f Ir ARNrlean IqIm Co. fllos 

AMERICAN lOUX COMPANY, INC 

Ml WIN Avmui • NEW YORK If, Ml V. 


"Would like to offer my congratulations on 
your meters— they are wonderfol Instruments." 
•«> Avgusta, Kan. 


TOtiU 

, illustrated bo oklet* 
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Photogenic 

CAL I FORNIA 

By J. E. Carpenter * 


No State offers the photographer a 
greater variety of subjects nor more 
scenic wonders in National Parks 



What has California to offer the 
photographer? Every thing! ! 

Consider the geography of the 
State. Extending from the border 
of Mexico nearly 1,000 miles north- 
ward along the shores of the Pacific, 
the State embraces three-fifths of the 
western coastline of the U. S. 
Within this area of 156,803 square 
miles of land, there exists nearly 
every combination and contrasting 
extreme of topography, climate, 
soils, minerals, and plant and animal 
life which can be found in the U. S. 

About one-fourth of the land area 
of California is level. The other 
three-fourths is rolling hills, foothills, 

* Director, Trawl and Recreation Dept., Cali- 
fornia Slate Chamber of Commerce, Editor, 
“ California — Ma^az-inr of The Pacific 11 



Golden Gate Bridge. By Walter Willey . 
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Sierra Nevada Mountains, from Owen’s Valley. By Walter Willey. 


and rugged mountains extending in 
elevation to over 14,000 feet. Mt. 
Whitney, the highest peak in conti- 
nental U. S., elevation 14,496 feet, 
is contrasted with Death Valley, 
only 60 miles away, which is 276 
feet below sea level. 

California has 18 National Forests, 
four National Parks and eight 
National Monuments. The State 
park system includes some 72 parks 
and historic monuments. Then there 
are ocean beaches, rugged seacoast, 
lakes and streams, sand dunes and 
desert. 

All of these background factors 
are grist for the mill of the photog- 
rapher. Months, and years, could 
be spent bv anyone in photographing 
the scenic wonders of the State. 
Yosemite with its vast glacial canyon, 
the world’s highest waterfall, its 
deer, bear and other wild life, and its 
sweeping beauty, is always a source 
of inspiration. Sequoia National 
Park, with the world's oldest objects, 
and not far from a majestic view of 
I he Continental Divide, offers much 
to the photographer. Also of in- 
terest is Lassen Volcanic National 
Park’s fumeroles and mud pots, its 
boiling lake, and Mt. Lassen, the 
only active volcano in the U. S. The 
scars of destruction from the erup- 
tion of 1915 are still visible. 

The Modoc Lava Beds National 
Monument’s ice caves and weird vol- 
canic formations are another unusual 
subject. The rugged mountains of 
the Inyo-Mono area, with Indian 


hieroglyphics to be sought out, the 
Salton Sea in southern California 
where geological history can be 
traced, Death Valley with its sand 
dunes, and countless other localities 
provide the setting for unusual 
scenes. Along the north coast, 
through the Redwood Empire, will 
be found the Petrified Forest, spout- 
ing geysers, and among the red- 
woods the tallest tree on earth, rising 
some 358 feet into the sky. 

The best cloud effects in the 
world are said to be found around 
Lake Tahoe. 

The setting for almost every kind 
and type of movie can bs found in 
California. Movies are being made 
every day in the year, and at times 
it is possible for the amateur pho- 
tographer to secure some good shots 
on location. 

Historic Sites 

Then there are the localities 
where occurred the soul-stirring epi- 
sodes of the “ Days of Old, the Days 
of Gold, the Days of ’49,” which are 
to be commemorated during 1948, 
1949 and 1950. Soloma, the site 
where Marshall discovered gold in 
the mill race of the mill which he 
was building for Sutter, January 24, 
1848; Columbia, the Gem of the 
Southern Mines, best-preserved of all 
the towns of this era, an* now a 
State Historic Park; the towns made 
famous by Mark Twain and Bret 
Harte, including their cabins, and 
the locales of the material for their 



famous books, all challenge the 
photographer. 

Some 20 of California’s 21 old 
minions also offer an opportunity 
for unusual photography, of arches, 
doorways, facades, belltowers and 
mission gardens. 

Scenif shots of every sort are 
yours for the taking. If you would 
like to include shots of the planting 
and harvesting of Californ.a’s un- 
usual tropical and semi-tropical 
crops, and of the big-scale farming 
operations, some phase may be shot 
every month in the year. Industry 
in the State, which made such a big 
contribution to the war effort, also 
has its photographic moments in 
shipbuilding, airplane building and 
other lines of manufacture. Great 
bridges, and some of the world’s 


great dams and waterways, are al- 
ways of interest photographically. 

But to secure outstanding and un- 
usual shots, one must desert the 
highways and roam the byways. 
Just to ride along California’s main- 
traveled roads will yield little other 
than the ordinary. Even on the 
byways it is necessary to leave your 
car and transfer to shanks mare. 
And don’t expect easy photography. 
For instance, the “ world’s eldest 
living thing,” the General Sherman 
tree in Sequoia National Park, can 
only be photographed at certain 
hours of the day. This, the worlds 
largest tree, hemmed in by othtr 
giants, will test your skill with a 
straight-up shot. 

Chinatown in San Francisco, be- 
cause of its narrow streets, can be 


photographed to best advantage when 
the sun is high over head. The 
bridges in the State also present a 
problem as to the best locations for 
ideal pictures. 

Likes and dislikes of photog- 
raphers as to subjects is proverbial, 
but no matter what their preference, 
it can be satisfied here. If their 
choice is rural, there are old ranch 
houses, some of redwood, and unique 
stone fences. There are covered 
wooden bridges, quaint old towns 
and niftnerous unusual landmarks. 

How about some wild animal pic- 
tures? The boys in charge of the 
zoos in San Francisco and San 
Diego are all camera fans. As 
brothers of the same fraternity, they 
will see that you shoot the lions, 
tigers, bear, buffalo and other wild 
game to your heart’s content, from 
the most advantageous locations, but 
in safety. 

Action pictures of the wild and 
wooly West, with cowboys riding 
untamed broncos and wild Brahma 
bulls, steer roping, bull-dogging, and 
other exciting events, are possible at 
numerous rodeos throughout Cali- 
fornia. Nearly every rodeo has its 
pit from which pictures can be taken 
to the best advantage — close-up 
action shots. To some of you who 
really have an objective, this privi- 
lege is not impossible to secure. 

FaU$ and Fiestas 

And then there are iome 350 
fairs, fiestas and celebrations based 
upon the historic, romantic, agri- 
cultural and industrial life of the 
State. Starting with the Tourna- 
ment of Roses, they follow in rapid 
succession throughout the year, all 
well-staged and with magnificent and 
authentic costumes. Old Spanish 
Days at Santa Barbara brings out 
the best in horseflesh, with riders 
garbed in the finest old Spanish cos- 
tumes, and with silver-mounted 
riding gear worth thousands of 
dollars; the old carretas drawn by 
oxen, and other conveyances of all 
descriptions, mostly museum pieces. 
This is the big event for the 
descendants of the old Spanish 
families and is participated in by the 
entire community, including the 
aristocratic old grandmothers in their 
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priceless heirloom shawls and cos- 
tumes. In the setting of the old 
mission, there are picture possibilities 
galore. 

If character subjects are your 
hobby, California abounds in them, 
and with people of many nationali- 
ties — Mexican, PVench, Spanish, 
Russian, Finnish, Norwegian, Ger- 
man, Oriental and many others. 
Among the odd characters are old- 
timers throughout the Mother Lode, 
reminiscing and panning gold along 
the streams; and the barefooted, 
long-haired devotees of religious 
cults in southern California. 

And how about those winter 
sports action shots which you missed 
this past season? In Californ'a you 
can photograph all the ski jumping 
and down-mountain racing, along 
with some very lovely gal skiers in 
scanties, during the Midsummer 
Tournament at Lassen Volcanic 
National Park. And you can do this 
while wearing summer clothing. 

Fishing pictures can be had all 
the year round. The fighting steel- 
h^ad and salmon in the north are 
best from September to February. 
Ocean fishing generally is best in 
southern California waters. Com- 
mercial fishing activities are carried 
on throughout the year. 

If you like yachting action pic- 
tures, they may be obtained from 
San Francisco to San Diego . . . 
pictures of a star boat with the two- 
man crew hanging over the side to 
balance at the greatest ang’e possible 
without capsizing, or the larger 
boats with sails full set and the 
spinnaker bellowing out to catch 
every possible breeze. 

Let me stress the importance, if 
you do come to California for a 
photographic vacation, of making up 
your program in advance, determin- 
ing the type and kind of pictures 
you desire, the locations, and the 
time of year when they will be ob- 
tainable. I am sure our local camera 
clubs will assist you, and we, in 
turn, will be glad to help them make 
your visit more interesting. 

I have one serious fault to find 
with the advanced amateur. His 
photography is often beautiful; his 
lethnique, including choice of sub- 
jects and treatment, surpasses that 



Replica of Mission Santa Clara d’Assisi, established in 1777. By Jack Wright, FPSA. 


of many professionals. But, he 
“ hides his light under a bushel.” 

Maybe its modesty, maybe he 
just wants to keep his rather excep- 
tional prints for his own satisfaction 
and the enjoyment of his fellow 
amateurs, or maybe he has experi- 
enced considerable difficulty in find- 
ing a satisfactory market for his 
wares. Be that as it may, one of the 
greatest services that can be rendered 
by members of camera clubs through- 
out the country, and one that will 
add greatly to the enjoyment of 
thousands of people throughout the 
nation, is some plan whereby the 
outstanding photos of the advanced 
amateur can be made available for 
commercial reproduction. 

Now is the opportune time. There 
have been relatively few scenic pic- 
tures taken commercially since be- 
fore the war. Nearly every county 
throughout the entire country, as 
well as the metropolitan centers, is 
in need of new and modern pictures 
to portray properly all phases of life 
in the community. Technique has 
changed, and the old pictures which 
remain have become outmoded. In 
addition, there have been physical 
changes. 

Of California’s 58 counties, all 
with a desire to produce attractive 



“ Half Dome ” in Yosctnite Valley, 
Yosemite National Park. By Walter 
T rradwcll . 


new booklets, there are few good pic- 
tures available. True, commercial 
photographers can be employed, but 
again we will usually get only the 
stereotyped shots taken from the 
easiest location in the quickest pos- 
sible time — and all following a 
pattern established years ago. 

How much more attractive would 
promotion literature be with a new 
and refreshing viewpoint, as seen 
through the artistry of the advanced 
amateur! It can be done. 
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The Biological Photographic Association 


Third of a series dealing with national organi- 
zation of interest to the PSA. Most members of 


the BP A are interested 


1 he main clearing-house for infor- 
mation on all phases of biological 
photography is the Biological Photo- 
graphic Association, which was or- 
ganized in 1931. The membership, 
which is now about 700, is spread 
throughout the United States, and 
the “ Journal ” of the Association 
also goes to 22 foreign countries. 
BPA has Chapters in Boston, Chi- 
cago, Cleveland and Los Angeles, and 
the formation of several others is 
being considered. 

Ralph P. Creer, who in 1931 was 
doing clinical photography at Yale 
University, was the founder of the 
BrA and its first president. Much 
credit for the success of the Associa- 
tion is also due to Louis Schmidt, the 
second president, who for many years 
was head of the Illustration Division 
of the Rockefeller Institute for Med- 
ical Research. A medical artist, he 
had had experience in photoengraving 
and was considered to be the dean 
of American medical photographers. 

In its title, the Association uses 
“ Biological ” in its broadest sense. 
The field of the BPA encompasses 
the photography of anything that is 
alive, or has lived. As an alterna- 
tive, the term “ bio-photography ” is 
sometimes used. 

The majority of members are in- 
terested in medical photography. 
They are professional photographers, 
scientists or technicians who apply 
photography to the study, investiga- 
tion or recording of medicine, den- 
tistry, public health or some allied 
field. But the problems throughout 
the range of bio-photography are so 
closely interrelated that the Associa-" 
tion also serves members in biology, 
botany, zoology, agriculture, natural 
history, and other fields. 

During its first IS years, the BPA 

>72 


in medical photography 


gave no advanced ratings in member- 
ship since it felt that the field of 
biological photography was new and 
its standards still in the making. In 
1946, however, the Association began 
to recognize those who had shown 
outstanding craftsmanship or had 
contributed to the advance of bio- 
logical photography, by electing its 
first group of Fellows. This honor 
is given to those who, in the opinion 
of the Board of Directors, merit the 
distinction. 

The BPA is sometimes called upon 
to arrange exhibits for scientific 
groups. These exhibits are usually 
undertaken by a Chapter or group of 
members. Again, the BPA is at 
times asked to help find illustrative 
material for scientific projects. 
Though the Association does not 
undertake photography as a group, 
it is glad to cooperate through the 
work of its members whenever 
possible. 

An annual meeting has been held 
each year since the first meeting in 
1931. Excellent talks and demon- 
strations have been provided, but 
even more valuable to many mem- 
bers have been the things learned in 
informal discussion with other mem- 
bers. Manufacturers of photographic 
and optical equipment have sent 
representatives to these meetings 
and have given valuable information 
which the members, as individuals, 
would not have encountered without 
belonging to the BPA. 

Annual exhibits of photographs 
made by members have been held 
since 1934, and these exhibits formed 
the basis for travelling salons, which 
could be borrowed by any member. 
Permanent albums of photographs 
also were prepared which contained 
examples of equipment and tech- 


nique used by members. (The album 
and travelling salon services were in- 
terrupted during World War II, but 
they are being reorganized.) 

Need for an Association Journal 
was evident soon after the BPA was 
formed and it was decided to pub- 
lish a quarterly Journal. The pub- 
lication has printed many valuable 
articles and, despite trying times, 
during which it was found necessary 
to change publishers more than once, 
the Journal flourished. The BPA is 
now the publisher and the printing is 
done under contract. The Journal, 
which is under the editorship of Leo 
Massopust, has become a valued 
source of information pertaining to 
biological photography. 

Another important benefit offered 
members is a question and answer 
service, whereby a member’s question 
is referred by the Secretary to the 
members best qualified through ex- 
perience to answer. 

Although the Association offers no 
set policies on budgets, salaries, 
prices, it is often consulted by insti- 
tutions about standard practice in 
establishing certain types of depart- 
ments, or in obtaining specific kinds 
of scientific photography. 

The main effort of the BPA is still 
concentrated on helping the indivi- 
dual member according to his needs, 
as it was when the organization was 
founded. If individual effort can be 
stimulated, at the same time reducing 
wasted time and effort, the Associa- 
tion feels that it will be in a fair 
way of realizing the hope of the 
founders that it would “establish 
certain standards of quality and ele- 
vate those standards to the highest 
degree.” 

The current president of the BPA 
is Dr. Edmond J. Farris, Executive 
Doctor of The Wistar Institute of 
Anatomy and Biology, Philadelphia. 
The Secretary is Anne Shiras, Uni- 
versity Office, Magee Hospital, Pitts- 
burgh, Pa. All inquiries or commu- 
nications regarding the BPA should 
be sent to the Secretary. 
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A Visit to England and the RPS 

By Mjldred Hatry, APSA 


Jt/N gland had spread a welcome mat for us even as the 
Queen Elizabeth glided to her dock. Friends called, 
long distance, to welcome us before we left our cabins. 
We told them proudly that our baggage had been put 
on the dock during the night and it was all ready for 
the customs’ inspectors. There we were, prepared to 
walk off the ship, sail blithely through the customs and 
start off for London. But a little hitch blocked our 
well-laid plans. That hitch made us feel even friendlier 
toward England than we had before. 

The Hatry hand luggage, it appeared, hadn’t gone 
ashore with the other baggage, so my husband had to 
start a search for it. My daughter, Sydney Hope, 
• meanwhile, struck up a conversation with a customs 
official while I sat on a valise, clutching my camera. 
When my husband finally came down with the luggage, 
he took the bags to where Syd was chatting with the 
official and said, u Here they are, Officer/’ and bent down 
to open them. “ Never mind, Sir,” the inspector replied. 
“ It’s OK. Your daughter tells me you’re a very honest 
man! ” 

When we piled into the limousine sent to meet us, we 
were so completely surrounded by luggage that only our 
heads peeked out. We were a strange sight indeed, but 
we hardly expected to present as public a spectacle as 
we did. We had landed on Ascot Day, and the traffic 
was as crowded and colorful as the Easter Parade on 
Fifth Avenue. Cars faced us, jammed bumper to 
bumper, filled with women in Ascot Day finery and men 
in pearl-grey toppers, all headed for the races. 

The racing fans took one look at our heads peering 
above our baggage and began to laugh and wave in any- 
thing but the traditionally reserved British manner. If 
they could have seen how my daughter and I were 
cradling our cameras in our hands, because we didn’t 
dare try to set them down in that welter of luggage, they 
would have laughed even more heartily. 

When we arrived at our hotel in London, the rooms 
looked as if they had been prepared for royalty. There 
were flowers everywhere and the phone kept ringing 
incessantly. I began to feel as I do when the 11 Tops in 
Photography ” show is in preparation by the Metro- 
politan CC Council. Many of the flowers had been 
sent by fellow members of the Royal Photographic So- 
ciety, and their hospitality and kindness can’t be de- 
scribed adequately. PSAer Mrs. Rosalind Maingot and 
her husband. Dr. Rodney Maingot, did a great deal to 
make our visit a happy one. n 

Qne night Dr. and Mrs. Maingot invited us to their 
apartment for dinner, and sent a car to fetch us. To 
gpi ‘ to the apartment, you take an elevator to the top 
floor of the building, and then climb an iron staircase to 


the penthouse. Their beautiful home, the only pent- 
house in London that was undamaged by the war, has 
successfully blended the old world and the modern. The 
well-proportioned rooms have high ceilings and the 
lovely furnishings are both contemporary and antique. 

Mrs. Maingot’s studio is in the cellar, but she couldn’t 
show it to me because it was locked. The key had been 
lost during the Maingot trip to the U. S. a few weeks 
previous, and Mrs. Maingot was using her bathroom 
as a darkroom. The window was blacked out, and 
somehow she managed to fit an enlarger into the room. 
The entire apartment is dedicated to the Maingot’s 
hobbies. The Doctor’s hobby is surgery and he has a 
small surgical room equipped with every recent device. 
If he wishes, he can even perform operations in this 
laboratory. 

In order to procure food for the delicious dinner that 



Sydney Hope Sonn 


Church designed by Sir Christopher Wren. 
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they gave us, the family had saved their ration tickets 
and marketed with care for weeks. After dinner, we 
all climbed to the penthouse-garden to watch the moon 
rise over London. It was an eery sight to look out over 
that vast city, still as completely blacked out as if enemy 
bombers were expected momentarily. 

One of the dinner guests whom I enjoyed meet'ng 
very much was Percy Harris, FRPS, MRI, who is now 
President of the RPS. When he heard that the date on 
one of my film packs had expired, he offered to develop 
the films for me at once! 



Court-yard Keeper at the Haycock. 

The following day we met Anthony Peacock, FRPS, 
who had come to London from Leicester to welcome me 
as a representative of the Metropolitan CC Council and 
the PSA. Mr. Peacock volunteered to show us around 
London, and we accepted gratefully. On the afternoon 
of the tour, it was teeming rain, but Rosalind Maingot 
called for us with Tier car and chauffeur, and we dashed 
out of the car at every place of interest regardless of 
the downpour. 

Terriby impressive to me were the horrible weed- 
grown shell holes, where buildings that I remembered 
had stood before the buzz bomb era. The devastation 
was awe-inspiring. Instead of the single hole in a street 
that I had pictured, there were two, three and some- 
times four huge excavations in a single block. 

That night we were invited to dinner and the theatre 



Mildred Hatry 


— To Work " By the Dawn's Early Light.” 

by the Maurice Lawtons, with whom we were planning 
to spend the weekend. During the intermission at the 
play, a man hurried over to my husband. The two 
embraced as if it had been a long time since they last 
had seen one another — and it was! The man was 
Claud Graham-White, England's lelebrated airman in 
World War I, and an old friend. 

Next morning we started out with our host and hostess 
in their car to visit their home in the north of England. 
We tarried for tea at the Hay-Cock in Wansford. There 
I saw people working incredibly hard. They were so 
engrossed that they paid no attention to me and my 
evqr-present camera. This enabled me to take a picture 
that has, perhaps, a Breughel-like flavor. I saw a 
woman looking at sacks of mail; men delivering other 
bags of mail; one child on a tricycle pedalling in one 
direction; another eating an ice-cream sandwich; and a 
cocker spaniel looking longingly at the sweet that the 
second child was eating. 

Due to these interruptions and others for the sake of 
my camera, we didn't arrive at our destination until 
eight-thirty in the evening. Although there were no 
speed laws, Mrs. Lawton and I wouldn't permit fast 
driving because the <foads were very narrow, and we 
wanted to enjoy the lovely country scenery that had 
managed to defy wars and modernization. 

The coal mine towns quickened my interest. While 
the English miners are supposed to be far worse off 


174 


PSA JOURNAL, VoL 14, Apr. 1948 





than ours, I saw little evidence to support this theory. 
The mining towns are laid out with little rows of trim 
brick or stone houses, and every house has its garden 
or flowering yard in front. There are sidewalks and 
paved roads, and although the houses may be centuries 
old and the plumbing far from adequate, they look far 
more sturdy and comfortable than the clapboard houses 
I’ve seen in mining communities in the U. S. I admit 
that I had only a passing view but that view was, not 
of one, but many towns. The children that I saw 
looked healthy, and the people were neatly, if poorly 
dressed. The impression of neatness and cleanliness was 


and, we hoped, the last. The trip was scheduled to take 
four hours and it took six. The trains were the identical 
ones that had been in service 30 years ago. 

The extra two hours that daylight saving gave me 
were responsible for some of my favorite picture 
experiences. I rose at 8 am (6 am standard time) and 
photographed right from my hotel window by the 
“ Dawn’s Early Light.” People were going to work, and 
the long shadows were provocative. • 

There was more sightseeing, during which I saw end- 
less queues, waiting patiently for anything from a bus 
to a theatre ticket or a few ounces of meat. The rubble 


While on a trip to north 
England, Mrs. H a tr y 
stopped i it IVansford, 
where she took this 
charming picture, " The 
Post Arrives at IVans- 
ford.’* The people were 
so absorbed in their af- 
fairs, she says, that they, 
fortunately, paid no at- 
tention to her or her 
ever-present camera. 






% 


\ 

\ 



deepened because I had^expected squalor and misery. 
In every village that we passed, there was a cheerful- 
looking building that housed a club for the miners. 

When we arrived at Beacon Hill, we were thrilled by 
the beaflty of the large stone building. The exterior is 
15th century, but the interior is as up to date as the 
couple who live in it. I couldn’t help but notice some- 
thing that seemed rather unusual for front lawn decora- 
tion — a dozen Holstein cows I 

“ Why the cows? ” I asked my host. “ These are the 
girls! ” Mr. Lawton told me. “Girls, girls! ” he cried 
at the herd, and the whole bunch came lumbering up 
at his call. At my astonished expression, he explained 
that the “girls” were about to have calves. He kept 
them on the front lawn so he could watch them from his 
study window and get assistance as soon as it became 
necessary. 

While staying at Beacon Hill, I visited Leeds, Brad- 
ford and York, and I found them exciting from an 
historic as well as a photographic viewpoint. Unfor- 
tunately, the clouds were so thick and the light so poor, 
it was almost impossible to photograph. 

On our return, we traveled by train for the first time 

PSA JOURNAL, Vol. 14, Apr. 1948 


in back of St. Paul’s Cathedral looked as if the bombers 
had just passed over. Many buildings had bombed-out 
glass windows which had not been replaced at all, or had 
been covered with wooden frames that held a piece of 
glass that might have been removed from the front of 
a picture. 

The RPS Building 

Mrs. Maingot had arranged to take us to the Royal 
Photographic Society building. This edifice is genuinely 
royal, particularly compared to the quarters of many 
American camera societies. The house is exquisite, a 
twin of the home of the American Ambassador, and 
adjoining it, both facing Hyde Park. In addition to the 
beautifully-planned exhibition rooms, there is a well- 
stocked library with a capable librarian in charge. Stu- 
dents come here to study, do research, or just to read 
the latest photographic magazines. There are several 
meeting rooms, but the entire fourth floor, which for- 
merly housed a museum of photography, was closed while 
damage done by a bomb hit was being repaired. The 
British Society was founded 100 years ago, and in 1894 
it was brought under the patronage of Queen Victoria. 

Members take an active part in the work and upkeep 
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of the Society. While I was there, an exhibition of 
pictorial photography was being held. This was an 
invitation show, and every member of the Society was 
entitled to hang at least one print. The purpose of the 
invitation was to show less-experienced photographers 
the quality and type of work done by more seasoned 
cameramen. I recognized the work of some American 
members. 

Before we left London for the continent, we were 
again at the Maingot penthouse. They live on Wimpole 
Street and my husband asked if the Barrett house of 
Browning fame was anywhere near. “Just a block 
away,” Mrs. Maingot replied, pointing to a grass-grown 
spot on the other side of Wimpole Street. Mrs. Main- 
got smiled sympathetically at our looks of horror. She 
told us how at first she used to go down to the cellar 
when the bombers came over. After a while she gave 
up trying to find safety and watched the bombings from 
her penthouse. 


One day Mrs. Maingot was descending the outdoor 
steps of her apartment house, when she glanced in the 
direction of the Barrett home. She noticed that the 
building resembled nothing so much as a man puffing 
out his cheeks like a trumpet player. As she stared, 
the walls of the house collapsed inward and the house 
disappeared with a crash in a cloud of rubble-filled 
smoke. It wasn’t until then that Mrs. Maingot realized 
how close to home that buzz bomb had struck. 

When we had to leave London, we were filled with 
deep admiration at the bravery of the English people 
we had met, and the determination with which they 
were facing an uncertain future. # Our feelings of sad- 
ness at leaving our good friends and horror at the damage 
we had seen remained with us after we left the soil of 
England. But when we finally waved “ Goodbye ” to 
the White Cliffs of Dover, we did so from a modern, 
sleak ship that seemed almost a symbol of British 
reconstruction. 


Print Analysis 

Light and Shade 

By Harry K. Shigeta, FPSA 


The work we are engaged in, 
whether for profit or as a hobby, is 
our attempt to express an idea in 
pictorial form by the medium of 
photography. We grant that our 
medium has limitations at a certain 
point in so far as flexibility is con- 
cerned, and yet some have gone far 
beyond this limitation. 

Regardless of the craft chosen in 
the pictorial field, and before one 
can fully express himself, he has to 
have a well-rounded, if not complete, 
knowledge of the craft. One cannot 
expect to render expertly a Chopin 
piece till he has mastered the finger- 
ing of the keyboard. Though tedious 
it may seem, this exercising part is 
quite necessary. 

The picture for analysis this 
month is the work of one who had 
been initiated into photography re- 
cently. I know that there are many 
who ar& similarly situated and who 
require the knowledge which is con- 
sidered fundamental. It is for them 
that this column was instituted 
primarily. \ 


The picture, according to the 
maker, might be titled “At Dusk” 
or “Twilight.” She writes: “I 
like the varying tones in the 
diffused-light effects of the Fall, and 
the peacefulness of the lovely scene 
in the evening light.” But she also 
says elsewhere: “As it is, it doesn’t 
seem to make much of an impression 
on anyone.” 

The so-called “ impression ” is but 
an emotional excitation aroused in 
the mind of the spectator. When a 
picture is well done, it is possible to 
excite the spectators’ emotion to the 
same degree or nearly that of the 
artist’s when he first experienced it. 

Such an impression, when ana- 
lyzed, is found to be rather a com- 
plex one. Myriad of colors, atmos- 
phere, the pervading tone, all at once 
mingled, affect us. We are also 
affected, subconsciously perhaps, by 
the gentle breeze, the sounds of the 
rustling leaves or the smell of the 
fresh earth. We may be vaguely 
conscious of a flock of birds, instinc- 
tively aware of "the lateness, homing 


hurriedly to their nests. And later 
we seem to remember even some- 
thingof the things perhaps half-seen 
or half-heard. 

As we gaze upon a photograph of 
such a scene, we recall many things 
that affected us at that moment. We 
supply and close the gap that may 
exist in the picture with the pleas- 
ant memories. Unfortunately, those 
spectators who have not had the 
same experience, have not the same 
resources from which we draw a 
mental picture. To react emotion- 
ally, they must rely chiefly on the 
elements they find on the surface of 
a print. ' * 

The camera is a machine, a won- 
derful machine, which mirrors man’s 
ingenuity; and yet it cannot supply 
feeling or imagination. It records all 
things simultaneously and indis- 
criminately, resulting often in a 
cold-blooded collection of data. Each 
element is presented in equal im- 
portance so that none stands out. It 
is like a group of people all shouting 
at the same time. 

A straight snapshot is a record. 
It neither breathes nor pulsates. 
The practice of photography in black 
and white is much like a rendering 
in charcoal or a crayon drawing. 
The sense of colors, as seen in 
nature, is suggested by the skillful 
and intelligent uses of tones. This 
is the science of chiaroscuro , or light 
and shade. 

The work presented here seems to 
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A sense of monotony is apparent in this picture, which 
lacks variety in tonal values and a point of emphasis. 


Mr. Shigcta’s drawing shows how picture area can be divided, 
by the elements and tones, to make a pleasing composition. 


lack this all-important chiaroscuro. 
The woods, the grass, the roof-top, 
all seem to be of the same value. 
The sky tones appear to be indif- 
ferent and dull. We need form, 
masses of interesting shapes, well- 
balanced elements, good proportions 
and an all- tempering something, 
called mood. What is needed most, 
however, to a point of emphasis — 
a dominant part around which hang 
all other parts. 

Even though the theme intended is 
purely for mood, there still remains 
the matter of design which, though 
devoid of all else, must stand on its 
own. One thing which is most 
deadly is sameness -- not only in 
life but also in pictures — sameness 
of shapes of objects, sameness of 
tonal values. Monotony kills in- 
terest quicker than anything else. 
It is our job to bring into the scheme 
a variety of shapes, round and angu- 
lar; lines, sweeping and straight; 
and tones, light and dark. 

If the reader will observe Figure 
2, he will note the variation in the 
shapes of the trees. He will also note 
the dominant mass formed by the 
group of trees to the left, which is 
balanced by a small tree to the right. 
Again note how the entire picture 
area has been divided, by the various 
elements, into several spaces of in- 
teresting shapes. 

The tonal arrangement has be* 
come much more exciting because of 
the intense dark tone of the trees in 
the foreground contrasted against 
the medium tone of the woods and 


the light tone of the sky. The little 
patch of white, the house, serves as 
an accent. We must search for these 
things ceaselessly, and occasionally 


Not the handsomest piece of equip- 
ment adorning; my darkroom walls, but 
one of the most serviceable, is my home- 
made enlarger. Upon acquiring a 3J4 x 
4% camera several years ago, a standard 
make of enlarger was found to be inade- 



The enlarger can be raised or lowered 
on a track attached to wall. Lamp 
house is fastened to carriage which 
slides up and down track. The track 
is 23 inches in length, allowing this 
much movement of enlarger. Door 
latch seen at right 


we are rewarded with the pleasant 
discovery. Happy is the man who 
continues to find the “ surprises ” 
in nature. 


quate. This was during the war, when 
photographic equipment was scarce and 
expensive. Why not try to make an en- 
larger of my own? 

Browsing around the hospital storeroom, 
I found several wooden packing cases of 
different sizes. I selected the largest, with 
outside measurements of 10" x 10" x 13". 
This case was to be my future lamp house 
and I guessed that the dimensions would 
serve the purpose. 

Deciding on a condenser, which could 
be used with or without diffused light, a 
pair of 6" condensers were obtained from 
Burke and James. The 6" diameter would 
take care of the diagonal of a V/i x 4# 
negative. The condensers were in a mount, 
adjustable as to their distance apart. From 
a local glass company was obtained a thin 
sheet of opal glass, cut square to the 
dimensions of 8" x 8". This was mounted 
inside the lamp house, above the con- 
densers, for diffusion of light when desired. 

In some photographic “ junk ” at a local 
photo supply dealer’s was found a 9 x 
12cm. film pack camera, minus lens and 
back. This would be my future projection 
unit, when properly attached to the lamp 
house. From another pile of discarded 
paraphernalia were salvaged the track and 
carriage of an old diffusion entarger of 
horizontal design. There was also a venti- 
lator chimney, painted red inside and 
properly light-trapped at one end with a 
hood. These would serve my enlarger as 
a means of conveyance vertically, when 


I Made My Own Enlarger 

By Dr. Carrot. C. Turner, APSA 
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attached to the wall, and for ventilation 
for the lamp house. 

The final and most important accessory 
was the lens — an E. K. anastigmatic 
projection lens f/4.5 of 4" focal length. 
This lens does not cover a 3J4 x 4}4 
negative, but trial proved that it would 
cover that portion of the negative matted 
down to 3* x 4". A 5" Vclostigmat f/6.3 
is called upon when enlargement of the 
entire 3J4" x 4 negative is desired. 
Lens boards for each of these lenses were 
cut to fit the lens mount of the enlarger 
camera. 

The assembly of the pieces of equipment 
was completed in two evenings. The track, 
holding its carriage, was attached to the 
wall in vertical position, over the work 
bench used for enlarging. 

The packing case was now to be con- 
verted into the lamp house. With the 10" 
x 13" dimension top and bottom, the lid 
was removed. This was made into a door 
with two hinges. Before mounting on the 
hinges, the door was reduced fj" all around 
so as to fit snugly within the inside 
dimensions of the box. The door was 
light-trapped inside by applying a frame 
of one-half inch strips to the side wails, 
roof and floor of the box. The door fit 
snugly against this frame. On the outside 
edges of the door, additional strips Z*" x 
1" were added so that Z*” protruded out 
over the edges of the box, making the door 
light tight when closed. A latch was at- 
tached to the open edge of the door, 
which hooked tightly over a screw. Turning 
the box up on end, we now had the be- 
ginning of a lamp house. 

The bottom was properly centered and 
a round hole was cut, so as to accept 
snugly the condensers in their mounts. 
This was sealed with plastic woed to 
prevent any light from straying around 


Tuf. Enlarging Photometer Handbook, 
by A. J. Haynes, Kaygram Corpora- 
tion, 14S East 32nd Street, New York 
16, N. Y., 118 pages, 1947, paper, 
$1.35. 

Principally an instructional manual for 
various models of the Haynes Photometer, 
this book treats of many fundamental 
problems in the successful production of 
photographic enlargements. It consists of 
nine chapters, the first three of which con- 
cern the use of the photometer, followed 
by chapters on negative and paper ranges, 
the choice and use of enlarging paper, 
special considerations (reciprocity law, 
scattered light, etc.), the gray scale, use 
of photometer as a densitometer and . in 
color reproduction and photometer service 
troubles. The book is simply written and 
offers the reader an objective approach to 
the selection and exposure of enlarging 
paper for negatives of a wide variety of 
characteristics. The pictorial s illustrations 
in the book were mafic by well-known 



Front view of inside of the lamp house. 
Ventilator chimney with its head is seen 
on roof of house. Metal pipe is 
threaded outside to support socket and 
bulb and to transmit wire from sinrUet 
to switch, which is on a nearby wall. 

the condensers. On the bottom outside, 
under the condensers, a frame was built 
of strips. On these strips was attached 
a frame 4" x 6" x to hold the glass 
negative carrier, with projections upon 
which the carrier could be slid in and out. 

Immediately against this frame were 
screwed the track edges of an old 9 x 
12cm. film pack adapter. This furnished 
an attachment whereby the camera could 
be slid into position for enlarging, or 
removed when it was necessary to clean 
the condensers. 

The top of the box was now centered 


PS. A. member, Arthur S. Mawhinncy, 
FPSA. 

The American Annual or Photography, 
Vol. 62, 1948, edited by Frank R. 
Fraprle and Franklin I. Jordan, Amer- 
ican Photographic Publishing Com- 
pany, 353 Newbury Street, Boston, 216 
pages, 1947, paper cover $2.00, cloth 
$3.00. 

The American Annual of Photography 
for 1948 again follows the same pattern 
of previous volumes, consisting of a selec- 
tion of pictorial illustrations, articles on 
various photographic subjects, who's who in 
pictorial photography, ratings of leading 
pictorial photographers, who’s who in color 
and nature photography, and a listing of 
amateur photographic organizations. The 
first article is entitled “ The Story of 
Sixteen Prints ” by Frank R. Frapric, Hon. 
FPSA, which will be of inspiration to every 
amateur photographer interested in salon 
exhibition. “ Photographic Exploded 
Views ” is the title' of the second art’cle, 
written by John W. McFarlane, FPSA. 
Four methods are described, three of which 
arc excellently illustrated, for producing 
exploded views by photography. 


and a strip of wood 1" x 2" x 10" was 
attached to it immediately over the center 
mark. Here a hole was drilled to accept 
a 10-inch piece of metal tubing, 
threaded on the outside. This tubing 
screws through two washers, one ouside and 
one inside the box, thus allowing for raising 
and lowering the enlarging lamp. To the 
inside end of this tube was attached a 
brass socket, wired through the tube to 
a switch on the wall. 

One inch above the condensers on the 
walls of the light box were attached two 
small shelves. These carry the piece of 
8" x 8" opal glass, which slides into place, 
or can be entirely removed as desired. 

Ventilation was provided by cutting slits 
l" x 4"*in the left side wall and roof of 
the box. Over the slit In the side wall, 
fine mesh red cloth was glued to the out- 
side of the box and reinforced with a thin 
frame of one-half inch wood strips. Over 
the slit in the roof was fitted the chimney, 
with its hood from the old horizintal en- 
larger. Our box is now a lamp house, 
ready to be attached to the carriage, which 
slides up and down on the track attached 
to the wall. This was accomplished with 
four large screws. 

Two coats of black paint were applied 
to the outside of the lamp house. Three 
coats of white flat paint were applied to 
the interior, excepting the condenser mount. 
A 212 opal projection bulb was screwed 
into the socket, and the job was complete. 

A filter holder fits over the lenses, so as 
to make use of a red or orange filter In 
double priming and in framing on the 
easel. 

The work bench under the enlarger is 
cut out in such a way that a section 20 
inches square is removable. A second shelf 
12 inches lower allows for projection at 
two different levels. 


Herbert C. McKay is the author of the 
next article, entitled “ The Art of Ex- 
posure.” Although containing several fac- 
tual errors, the article wJl no doubt be 
helpful to those who want to know more 
about exposure practice. “ Hints on Suc- 
cess in Color” by Jack Wright, FPSA, will 
be eagerly received by color slide enthusi- 
asts, and the article following by A. E. 
Marshall, entitled “ All That’s Bright Must 
Fade,” will attract those who have a lean- 
ing toward the historical phases of photog- 
raphy. “ Sensitometry for the Practicing 
Photographer ” by Raymond J. LeBlanc 
is a re-hash of the basic elements of 
photographic sensitometry which beginners 
may find enlightening. Edwin R. Walker 
writes along philosophical lines in his 
article 11 A Philosopher’s Notes On Photog- 
raphy ” and Will am S. Davis tells of the 
pictorial possibilities of bridges in an arti- 
cle under this title. 41 Film I Choose and 
T/sc Carefully ” is a well written, popular 
article by Thomas H. Miller, APSA, con- 
taining sound advice for the beginner. 
The concluding article is by Frank Fraprie 
who discusses pictorial salons and judging 
as a prologue to his comments on the il- 
lustrations in the Annual. 
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The Newsreel 

The Sixtti Annual awards banquet of 
the Utah Cine Arts Club was held in the 
Crystal Room of the Hotel Newhousc in 
Salt Lake City. A1 Morton, whose pic- 
ture “Adventure on the Colorado *’ won 
the 1947 Hiram Percy Maxim award, was 
especially honored, since he is the chair- 
man of the club technical committee 
LeRoy Hansen was installed as president ; 
Helen Christensen, vice president; Virginia 
Smith, secretary; and J. F. McClcment, 
treasurer. George Brignand, O. L. Tapp, 
Theo Merrill and A1 Londema are the new 
board of directors. 

The Utah club gives an “ Oscar ” to 
each member who has received some 
national recognition for his filming during 
the year. AI Morton, O. L. Trapp, Helen 
Christensen, Al Londema, Arthur Elliot 
and John Allein were those given these 
awards. Vincent H. Hunter, APSA, set- 
retary-tpeasurer of the PSA MP Division 
was a rftiest of honor. 

The San Jos e Movie Club held its an- 
nual banquet at the YWCA in that Cali- 
fornia city. Dr. Charles McDonald re- 
ceived the annual club award for the best 



Tom Costley and Vincent Hunter, APSA 


picture of the year with “ Genesis/’ an 
8mm film accompanied by music and 
voice. Emerson Owen was installed as 
president and Edwin A. Pot win, secretary. 
Nestor Barrett, APSA, MP Section Editor, 
was speaker of the evening. 

Business Week reports that short sub- 


Mucn or in f: interest created by home 
movies is determined by the pace or 
“ tempo ” of the scenes. If all of the 
scenes are long, or of the same length, 
the movie may be dull and monotonous 
If all of them arc short, the picture will 
race across the screen like a whirlwind 
and pass so rapidly there won’t be time 
to enjoy it. Good home movies do not 
consist of either long or short scenes ex- 
clusively; invariably they are a happy in- 
termingling of the two. 

To achieve a pleasant tempo in your 
movies, be governed by the character of 
the subject you are filming. A shot of a 
tennis player serving the ball can be brief 
— four or five seconds, perhaps; but a shot 
of action on the court should be longer — 
10 to 12 seconds, or even until the camera 



In home movie making, the character 
of the subject should determine the 
length of the scene. A subject like 
this probably would be presented best 
in a scene of moderate length. 


ject movie theatres will soon be appearing 
at airports. The Willow Run (Mich.) 
airport expects to open in a few weeks. 
A company, Airlines Terminal ^Theatres, 
Inc., has been set up to establish similar 
news-short subjects theatres in other cities 
as well. The company will also introduce 
a small screen set-up, beside the big one, 
on which the spectators can be informed 
of the coming and going of planes, as 
well as the relay of personal messages. 
This is called “ Visu-matic.” 

Thos. Costley, Vincent Hunter, APSA, 
and Nestor Barrett, APSA, got together in 
San Jose, Calif, recently to discuss matters 
of business concerning the Motion Picture 
Division. One of the plans made included 
a meeting to be held in Los Angeles In 
early Spring to be attended by Costley, 
Hunter, Barrett, Frank Richterkessing, 
APSA, Mrs. Mildred Caldwell, Chairman, 
Western States Division, and Charles 
Kosher, famed cinematographer. 


runs down, if the volleying justifies It. A 
shot of a waterfall, which fascinates by 
its continuous tumbling and leaping, also 
can very well be of IS seconds or even 
greater length. 

To shoot an interesting sequence, how- 
ever, vary the length of the scenes. Let’s 
say you’re going to do a sequence showing 
your young son helping with the spring 
house-cleaning. Start with mother coming 
to the window to call Junior to beat the 
rugs — eight seconds. Junior is seen playing 
in the yard, he looks up — five seconds. 
Close-up of Junior’s face, as he tells 
mother in a very positive manner “ I don’t 
wanna do that ” — six seconds. Junior very 
slowly approaches house — 10 seconds. Jun- 
ior, obviously unhappy, leaves house with 
rug — 10 seconds. Junior hangs rug on 
clothesline — five second. In a wild burst 
of action Junior starts pounding the rug — 
several two and three second shots from 
various angles. Junior tosses down rug 
beater, dusks his hands with a self-satisfied 
air, walks off to play again — 10 seconds. 

That’s a properly paced sequence. 

The only time when it isn’t wise to 
vary the length of your scenes as much as 
suggested above, is when the general char- 
acter of your subject seems to demand a 
more positive treatment — either with a 
predominance of long or short shots to suit 
the mood of your subject. A lazy canoe- 
ing trip down a placid stream, for example, 
would call for rather lengthy scenes which 
reflect the pace of the action. But a 


Filming for Fun 

Timing Makes the Movie Better 
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majority of excitingly brief shots would 
better tel! the story of a roller-hockey 
game in which you or Jack will star. 
However, in either case don't stick exclu- 
sively to the one type of shot. A few 
short scenes would add variety and pro- 
vitfc a more interesting pace for the canoe- 
ing story; a few long scenes of general 
action on the field would certainly be 
needed for complete reportage of the 
hockey game. 


A good point to keep in mind is that 
long movies scenes can always be shortened 
on the splicing block , but a short scene can 
never be lengthened. So if you’re in doubt 
about the pace your home movies should 
have, let your scenes run a little on the 
long side when you make them — then trim 
them to make the most interesting presen- 
tation when you cut them into your fin- 
ished picture. — R.W.B. 


A Photoflood Control 

By Alfred S. Norbury 


A control for photo flood lamps, which 
perm.ts them to be operated at reduced 
voltage, will prolong their life many times 
as well as provide a central control from 
which the lights can be switched on and off. 
With the photofiood control, the lights are 
used at reduced voltage for arranging the 
lamps and focusing; then, when everything 
is in readiness, the switch is set on the 
bright position. 

The control box is approximately 2*4" 
x 5" x 7", constructed of *4 "inch plywood, 
except the ends. One-half inch walnut was 
used in the ends in order to obtain extra 
strength and thickness for fastening se- 
curely the bottom, sides, and top. The 
switch is a 110-volt, 20-amp. bakelite en- 
cased, double pole-double throw type, 
with six terminal connections; two at each 
end and two in the center. The recep- 
tacles arc 110-volt, 10 amp. of the duplex 
flush type. The switch and duplex sockets 
arc mounted to the t op panel as shown in 
the photograph. 


This photoflood control is easily bu‘lt 
and no difficulty should be experienced in 
obtaining any of the materials required for 
its construction. The box and arrangement 
of the switch and receptacles are shown in 
the photographs. The drawing shows the 
wiring diagram, which is a series-parallel 
arrangement that permits the lamps to be 
operated in series when the switch is set 
on dim. No. 14 rubber-covered wire may 
be used for making all connections. 

In operation, this control box is so ar- 
ranged that when the switch is thrown 
on the dim side, all the lamps being used 
are in series, which divides the current up 
between them much in the same manner 
as the old-time Christmas tree lights. When 
the switch is on bright, the lamps are put 
in parallel, so that each lamp receives the 
full amount of current, in the same man- 
ner as the electric fixtures in any home 
are wired. 



Wiring diagram of control box 



Box is made of J4 in- plywood 



Mounting of switch and duplex sockets 


Question Box 


Can movies be made at night of night 
football and baseball games?- -A.R.L., 
Cincinnati, Ohio. 

Yes, but this is an extreme picture- 
making condition and it is not always 
practical. While it is often possible to ob- 
tain acceptable exposures, the pictorial 
results from other points of view arc not 
always satisfactory. The human eye can 
adjust itself to a much lower level of 
illumination than motion picture films. 

While it is possible to see night games 
satisfactorily, the amount of illumination 
required for photography is much greater. 
However, by use of an incident light meter 
the intensity of illumination on the foot- 
ball or baseball field can be measured in 
foot-candles. A minimum of 45 foot- 
candles is required when pictures are made 
with ail f/1.6 lens on the fastest black- 
and-white film at 16 frames per second. 
A minimum of 60 foot-candles is required 
for an f/1.9 lens. It is also desirable to 
have players wear white helmets and use 
a white ball, and wear lighUcolored uni- 
forms as far as possible. 


In order to obtain satisfactory ex- 
posure, the lenses will always have to be 
used wide open at f/1.6 or f/1.9 when a 
minimum of 4S or 60 foot-candles of 
illumination is available. This means that 
there will be a minimum amount of depth 
of field and it will necessitate accurate 
focusing in order to obtain sharp images. 

/ have a lot of cini films of miscellaneous 
subjects . What can l do to make these 
films more interesting ? — A.L.G., Louis- 
ville, Ky, 

Most of us who make motion pictures 
always hate to throw away any of our 
footage which, even though correctly ex- 
posed and processed, is of little interest 
to persons other than ourselves. The best 
method, perhaps, of editing such material 
is to have one or two of your friends or 
relatives sit down with you, and then 
project all of your films and take notes 
on what should be saved and what should 
be eliminated. , 

It is usually possible to cut footage to 
about one-half by this method. The re- 
maining footage can then be assembled in 
as good order as possible onto a 400-foot 
reel and labeled or titled as miscellaneous 


shots. Several amateurs confronted with 
this same probVm edited such $ms down 
in newsreel fashion and tilled them “ High- 
lights of 1946,” or whatever year it hap- 
pened to be. 

It is not always necessary to throw out 
scenes that may have some significance 
in future years These scenes can be wound 
separately on a 400-foot reel, and stored 
away under suitable conditions. If after 
another 5 or 10 years this reel is not 
needed, it can then probably be thrown 
out to make space for new scraps which 
can be kept for a similar period. 

/ have difficulty attaching my 8mm film 
onto the small take-up reels when I thread 
my projector. Is there anything I can do 
to make it easier ? — L.H.B., Omaha, Neb. 

This difficulty can be easily solved by 
Tutting a piece of white surgeon’s tape 
into a small strip about the width of the 
picture area (5mm) wide, and about 
to 1 inch in length. Attach this to the 
leader end of the film, permitting J4 to 
l / inch to extend over the end of the 
film. This will enable you to stick the 
extended gummed portion of the tape to 
the hub or core of the takeup reel. 
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Magnetic Sound for 8mm Projection 

Marvin Camras ** 


Summary — A magnetic track deposited 
between the sprocket holes and the edge 
of 8mm film gives good quality sound 
which can be added to any ordinary 8mm 
film. Modifications of standard projectors 
for using this system are described. Per- 
formances for speeds of 16, 18, and 24 
frames per second are given. 

A-lthough sound on 8mm film 
has been considered in the past, re- 
sults were discouraging, and up to the 
present time no 8mm sound projec- 
tor has appeared on the market. f 
One difficulty with 8mm films is the 
limited space available for a sound 
track. Fig. 1 shows the relative 
dimensions of standard films. The 
35mm film has a track about 100 
mils wide; on 16mm film it is about 
80 mils wide. With 8mm film the 
maximum track width is only about 
30 mils. This track can be located 
at the* film edge, either on the 
sprocketed side A or on the picture 
side B. 

Problem* With Optical Methods 

More serious than the reduction in 
track width is the low 8mm film 
speed. Table 1 compares the room 
available for storage of 35, 16, and 
8mm sound. A 35mm sound film 
running at 24 frames per second, 
goes through the sound head at 18 

* Reprinted from Journal of Sodety oj Motion 
Picture Engineers . Oct. 1947, page 348. 

** Armour Research Foundation, Chicago 16, 111 

t Apparatus using a separate disk phonograph 
is available. 


inches per second, and the track is 
100 mils wide. If we multiply the 
film speed by the track width we get 
a sound-storage index number of 
1800. The 16mm sound on the same 
basis has an index number of 5(>7, or 
roughly 31 per cent as much. When 
wc get to 8mm film the index has 
dropped to 6 per cent for a 24-frame 
speed, and to only 4 per cent at a 
16- frame speed. Experience shows 
that in going from 35mm to 16mm 
sound there is marked deterioration 
in quality. Considering that 16mm 
sound with a rating of 31 per cent 
is not too far above the borderline 
for high-quality sound, the possibili- 
ties for 8mm with a 4 per cent to 
6 per cent rating seem discouraging. 

If we choose to put the 8mm 
sound track on the picture side, then 
we reduce the already limited pic- 
ture area. Projectors would have to 
be modified for the smaller picture 
size. The possibility of adding 
tracks to old films would also be 
limited. We can avoid these diffi- 
culties by locating the track on the 
sprocketed side. If we try optical 
sound there are photographic troubles 
which arc indicated in Fig. 2. Frayne 
and Pagliarulo 1 have shown that 
film processing may cause uneven 
development of images that are as 
much as 30 mils from the sprocket 
holes. The uneven action of the de- 
veloper at the edges of the sprocket 


holes has been represented by ver- 
tical shading. There is also the 
possibility of action at tfle film 
edges, and this has been indicated by 
horizontal shading. Uneven develop- 
ment of this kind can cause sprocket- 
hole modulation even when the drive 
system is perfect. 

Economic problems also must be 
considered. Eight millimeter pho- 
tography has sacrificed quality in 
order to give the lowest possible cost. 
If sound can be provided only by 
critical and expensive equipment and 
processes, the average amateur will 
not be able to afford it. 

Magnetic Method 

Magnetic recording offers a fresh 
approach to the problem of sound 
for 8min projection.- Instead of an 
optical track of varying density or 
area, a layer of a newly developed 
magnetic material is bonded to the 
film in the space between the 
sprocket holes and film edge. This 
magnetic material has high coercive 
force and remanence, so that it may 
be magnetized in accordance with 
variations of magnetic flux in the 
3^ -mil gap of a recording head that 
rides against it. 

Fig. 3 shows one method for ac- 
complishing this. With the selector 
switch in the record position shown, 
acoustic waves picked up by the 
microphone are amplified and fed 



Fig. 1. Relative sound-track dimensions. 


Fig. 2. Region of uneven development. 
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TABLE I 

Sound-Storage Index for Films 






Sound 




Film 


Storage 



Frames 

Speed, 

Track 

Index = 

Relative 

• 

per 

Inches 

Width, 

Speed X 

‘Percent 

Type of Projection 

Second 

per Second 

Mils 

Width 

Rating 

35mm sound 

24 

18.0 

100 

1800 

100 

16mm sound 

24 

7.2 

80 

576 

31 

8mm sound 

24 

3.6 

30 

108 

6 

8mfn silent (1) 

18 

2.7 

30 

81 


8mm silent (2) 

16 

2.4 

30 

72 

4 


into the magnetic head. Here they 
are changed into magnetic-flux vari- 
ations which are recorded on the 
magnetic film track. The same head 
is used to translate the magnetic 
record back into electrical energy. 
With the switch in playback posi- 
tion, these waves are amplified and 
fed into a loudspeaker. Although 
the record is “ permanent ” and will 
last for the life of the film, it may 
be erased quite readily by switching 
to the erase position and running 
a high-frequency alternating-current 
demagnetizing flux through the head. 

It is apparent that magnetic sound 
has a number of special advantages 
for the amateur: 


High-Quality Projector 

To demonstrate the possibilities of 
8mm systems, some conventional 
8mm projectors were converted for 


16mm flywheel system is used on 
8mm, the energy storage is reduced 
to only 25 per cent, since the energy 
varies as the square of the velocity. 
A corresponding increase in flutter 
and “ wow ” should be expected, un- 
less it is corrected by improved 
mechanical design. 

Of the projection speeds there are 
three possibilities to choose from: 
24, 18, or 16 frames per second. 
Eight millimeter sound films which 
are made from 35 or 16mm originals 
will mo$t conveniently use 2 4- frame 
projection. Best fidelity is offered by 
this speed. On the other hand, old 
silent films which have a track added 
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Fjc;. 3. Magnetic sound-on-film recording system. 


( 1 ) Recordings can he made in the home, 
without special equipment. 

(2) They can be played back immedi- 
ately without processing. 

(3) Records may be erased and rere- 
corded. 

(4) Old films can be adapted for sound 
by adding a track. 

(5) Present silent equipment can be con- 
verted for sound. 


sound. (Fig. 4.) A flywheel and 
damper arms were added to the silent 
projector. This gives essentially the 
same mechanical system used by the 
company on its 16mm sound equip- 
ment. It should be noted that if a 


should be run at their original 
16-frame speed. It has been found 
by experience that most amateurs 
project their silent films at about 18 
frames per second, since this “ livens 
up ” the acfttfh. Data for the 
18-frame speed accordingly have 
been taken. On new productions in- 
tended for magnetic sound the 
amateur will have his choice of the 
higher fidelity 24-frame speed, or 
the more economical 18-frame speed 
(provided his camera can be set at 
either one). Frequency-response 
curves for the various speeds are 
given in Fig. 5. While not “ high 
fidelity ” the response compares with 
that of superheterodyne radio re- 
ceivers. Listeners have commented 
that both speech and music reproduc- 
tion are excellent. It is interesting 
to note that in tests we have recorded 
as high as 10 kilocycles with a 
2j^-inch-per second film speed. This 
is not typical, of course, but it does 
indicate that there is room for future 
improvement. 

The present converted unit is not 
operating at its best because it uses 



Fig. 4. Eight millimeter magnetic sound projector. 
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an unregulated series motor. The 
addition of a governor, or the use of 
an alternating-current motor would 
decrease “wow” considerably. An- 
other standard projector which has 
been converted is shown in Fig. 6. 

Simple Adapter Unit 
An attempt was made to design the 
simplest possible 8mm sound adapter 
unit which could be applied to 8mm 
projectors. One of the designs 
evolved is shown in Fig. 7. All of 
the essential parts are fastened to a 
plate which may be mounted on the 
projector with a pair of screws. The 
film comes down from the optical 
gate, and loops up past a pair of 
posts which take out most of the 
intermittent flutter. It then is pulled 
through a pair of friction shoes into 
the sound gate. The magnetic head 
is mounted in a recess in the sta- 
tionary shoe. Its high impedance of 
9000 ohms at 1000 cycles allows it 
to operate directly into the amplifier 
grid. A pair of posts between the 
drive sprocket and the friction shoes 
bend the film to provide compliance. 
All post£ and shoes are grooved so 
they cannot scratch the picture por- 
tion of the film. The film compliance 
and friction blocks form a simple 
resistance-capacitancc-type filler in- 



Fig. 6. Converted 8mm silent projector. Fig. 8. Adapter plate mounted on 8mm projector. 
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dicated by the electrical-filter circuit 
at the right. 

The adapter unit, mounted on a 
typical 8mm projector, is shown in 
Fig. 8. The demonstration model 
operates under unfavorable condi- 
tions. It uses a series-type universal 
motor with poor regulation and V-belt 
coupling. Sprockets are driven by 
gears, hnd are of small diameter 
(12-tooth) . The intermittent mecha- 
nism gives a fluctuating load on the 
poorly regulated motor. In spite of 
these faults (many of which could be 
corrected in a machine designed for 
sound adaptation) the projector does 
a creditable job for voice work, and 
gives quality that should be accept- 
able for such things as amateur 
titling and narrative. 
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By Louise Broman Janson 
6252 S. Kedzie Ave., Chicago 29, 111. 

The Third Chicago International Exhibi- 
tion of Nature Photography, sponsored by 
the Nature CC of Chicago and the Chi- 
cago Natural History Museum, showed a 
considerable increase in contributions over 
the preceding shows. 

This is attributed to the growing interest 
in nature photography and to the pioneer 
salon practices set forth by this exhibition. 
All contributors receiving a complete re- 
jection obtain upon request a careful 
evaluation of their work. At intervals 
throughout the year each entrant receives 
the Exhibition Bulletin” which contains 
data regarding the show, tips on improving 
technique, ideas for subject matter, and 
quotations from contributors’ letters offer- 
ing suggestions for further improvements. 

Winners of the Myrtle R. Walgreen 
award for achievement in nature photo- 
graphy wete: 



THE VISITOR H. H. Sheldon 


From Third Chicago Nature Jirhtbitton 
Slides 

“ The Two Tailed Cat,” Edward Hill, Heel- 
wnod, I*a. 

“ Cacti Beauties,” Frank Proctor, Phoenix, Ariz 

“Snow-Capped,” ('apt. M L. Davis, Pine 
Camp, X. Y. 

Prints 

“ CogKl«* Eyes,” H. J. Ensenberger, Bloomington, 

“ Jack-in-the-rulpit,” Ray L. Carroll, Chicago. 
111 . 

“ Forest Glen,” E C. Crossett, Chuagn, 111. 

The Final Touch 

Nature prints for exhibition purposes 
require fine finishing. After careful dark- 
room processing, print quality can still be 
improved by applying a coat of lacquer 

There are a number of paper surfaces 
which should not be lacquered — fcrrotyjied 
glossies and rough surfaces which are made 
to give special effects. If in doubt, lacquer 
a test strip. 

Although lacquer may be applied by dip- 
ping an unmounted print in a shallow tray 
or by applying it to the surface of a 
mounted print with a brush, the means 
which produces the smoothest effect is 
spraying. A small insect spray gun can 
be obtained at most ten cent stores. This 
spray gun has a small metal tube running 
through the lid into a glass jar. Because it 
is designed for spraying upward, the sup- 
ply tube must be bent toward the front 
edge of the jar. The opening in the lid of 
the jar is usually larger than the tube and 
it must be sealed with solder to prevent 
the dripping of lacquer since the gun is 
operated at a downward angle of about 
forty-five degrees above the print. The 
lacquer must be clear or water white. Use 
it diluted with lacquer thinner in the pro- 
portion of three parts lacquer and one part 
thinner. Mask off the mount with card- 
board to prevent discoloration by lacquer. 
Dust the print carefully with a camel hair 
brush and place it on a flat surface for 
spraying. Spray the print carefully making 
sure that it is applied evenly overall. Allow 
it to dry a flat position. The drying 
time varies from 20 minutes and up, de- 
pending upon the lacquer used. After 


the print is thoroughly dry a coat of Si- 
moniz wax should be applied to protect the 
surface from scratches. — W. C. J. 

Gathering Greens 

Before Spring’s showy wild flowers ap- 
pear to capture your photographic atten- 
tion, an interesting series of pictures can 
be taken of flowerless plants which have 
begun their activities for the season. This 
group includes the mosses and ferns and 
their allies 

It is surprising how few pictures of these 
subjects reach our nature exhibitions. In 
a recent show which received about 1600 
contributions none of these subjects were 
represented while innumerable flowers, 
birds, garden spiders, caterpillars, and 
mushrooms appeared. This means that the 
average nature photographer is passing up 
a field of plant life which offers unlimited 
opportunity for recognition. Most of the 
mosses are small and grow close to the sur- 
face of the earth, therefore, equipment 
adapted for working at close range is re- 
quired. Ferns are larger and thus consid- 
erably easier to photograph successfully. 

The mosses are a special delight to nature 
lovers because they cover the corners and 
crevices of mountains and hills, woods and 
lowland with green from early spring to 
late fall. Thcie are hundreds of different 
species; among the commonly known arc 
the pigeon-wheat moss, peat moss, purple 
horn-tooth moss, and fern moss. Some of 
the various stages in their development 
from ovule to full grown plant are ex- 
ceedingly interesting and would furnish ex- 
cellent subject matter for the closc-up 
color camera. 

Ferns are usually found growing in 
moist regions and arc distinguished from 
other plants by their greatly divided, 
feather-like leaves. Especially photogenic 
are the woolly crosiers or fiddle heads as 
they push up through the forest floor in 
spring All the* parts of the frond are 



SPRING PARADE Cbas. W. Manger 
From 1947 PSA Exhibition of Photography 
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folded spirally within the bud and to pic- 
ture the stages of their unfolding is to 
capture beauty. Ferns have no flowers but 
produce spores. 

In many instances the spore-cases or 
“ sori ” arc formed on the undersides of 
the fronds when the plant reaches this 
period of its growth. The shapes of the 
coverings which protect these spore-cases 
vary with each species and make fascinat- 
ing pattern picture material. 
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By H. J. Johnson, APSA 
1614 W. Adams St., Chicago 12, 111. 

Many members have indicated a de- 
sire to have a slide which could be used at 
the beginning of a presentation to identify 
them as members of the PSA Color Divi- 
sion. Member Dennis Pctt has originated 
a design which is reproduced here in black 
and ‘ white. In the actual transparency, 
the eagle is gold, with the continent in red 
against a blue background. 

Once a design has been decided upon, a 
master slide will be prepared from which 
duplicates can be made. The slide may be 
individualized by the addition of the mem- 
ber’s name. This is done by copying your 
name (wjjch has been inscribed on white 
paper) on black and white positive film 
and superimposing it on the slide bearing 
the emblem. The two, when bound to- 
gether, are quite effective. Mr. Pett has 
offered to do the lettering of the individual 
member’s name. 

This project is still in the formative stage, 
so we will welcome your suggestions. 

Eastern Arctic Travelogue 

A set of 17 5 slides in the form of a 
travelogue covering the high-lights of an 
Eastern Arctic trip together with a 25-page 
commentary may be borrowed by clubs 
•and individuals from Mr. E. R. Nash, who 
states: “ It would make me much happier 
to have them in circulation being enjoyed 
by others rather than just being in stor- 
age at home.” if you wish to take advan 
tage of this generous offer, write Mr. E. R. 
Nash, Route 5, Box 246, Hanford. Calif. 

Convention Contest 

The Color Division’s contest for slides 
lpade at the PSA Convention in Oklahoma 




A suggested design for the 
Color Division emblem. 


City was judged recently with the Shore- 
wood CC of Milwaukee (Wis.) handling 
the details. 

Winners of sterling silver medals were: 
first award, “ Sun Baked ” by Blanche 
Kolarik, APSA, Chicago ; second, “ Indian 
Maid ” by Mrs. Harold L. Medbery, Arm- 
ington, III.; third, ‘‘Oklahoma Motii ” by 
John Mulder, APSA, Rochester. Honorable 
Mention ribbons went to Martha Cedar 
(2); George F. Johnson; Blanche Kolarik, 
APSA, (2); Elton W. Krueger, APSA; 
Mrs. Harold L. Medbury (2) ; John G. 
Mulder, APSA; and Allen Stimson. 

Judges were Edwin F. Casper, A. C. 
Klein, and J. Edgar Robertson. 

Individual Slide Competition 

The individual slide competitions are 
gathering momentum as they go along. The 
December contest was conducted by the 
California CC under the direction of 
Karl A. Baumgaertel, APSA. Sixty-four 
entrants submitted 255 slides. 

Major winners in this contest were 
George F. Johnson (Penna.), George C. 
Gagnon (Wash.), Thcrese Whiteside 
(Calif.), 1). C. Morgenson (Calif.), and 
Dr. C. E Barrett (Utah). 

Judges were Dr. Irving B. Ellis, APSA, 
Bob Ingram, and Dr. G. Soules. 

The January contest, c\cn larger than 
the one for December, attracted 294 slides 
from 74 entrants and was handled by John 
C\ Moddejonge at the Cleveland Photo- 
graphic Society. Major winners were J. J. 
Tillbeck (Calif ), Ted Bnkor (Calif.), 
Myrtle J. Wilson (Penna.), L. A. Trapp 
(Canada), and Alton Parker (New York). 

Judges were Herbert M. Howison, Elias 
II. Roby, and John C. Moddejonge. 

Committee Member Kinsley 

Charles Kinsley 
is one of the newer 
members of the na- 
tional color commit- 
tee, taking over one 
of the older, more 
important jobs on 
the committee. This 
is handling the ex- 
hibition slide sets 
for our eastern dis- 
tributing point. 
This means that if your club is closer to 
Rochester than to Chicago, you write to 
him if you wish to obtain a slide set 
Kinsley is also chairman of the PSA 
Camera Clubs Activities Committee and 
an officer in the Kodak CC. 

Coming Exhibitions 

• Lo* Angelas. Los Angelas Counfy Mu^-urn, 
April 26-29. Sponsored by El Camino Real Color 
Picloralists Deadline April 15. Four slides $1 
Forms from Merle S. Ewell, 1422 W. 4Sth St., 
Los Angeles 73, Calif. 

• Cincinnati. May 24-June 7. Four slides $1. 
Deadline April 28. Forms from Paul Hynes, 107 
Ehrman Ave., Cincinnati, Ohio. 

Later: * Duncan, * Sacramento, • Columbus, 

• Chicago, * Mississippi Valley, * P.S.A. 

• Asterisk indicates that the Color Division's 
master mailing list will be used. 
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By John R. Hogan, FPSA 
1528 Walnut St., Philadelphia 2,* Pa. 

Salon Listing 

By Frank R. Fraprie, Hon. FPSA 

The following PSA exhibitor^ had 30 
prints or more accepted in 44 salons al- 
ready listed, which are: Baltimore, Barce- 
lona, Memphis, Falmouth, Combined So- 
cieties, Edmonton, Muncie, Midland, 
Burlington, Sacramento, Uruguay, Puyallup, 
Amsterdam, Sopron, Columbus, Louisville, 
Birkenhead, Antwerp, Victoria, Houston, 
Omaha, Royal, Windlesham, Toronto, 
Evansville, Ghent, St. Louis M. V., Photo- 
graphic Society of America, Western On- 
tario, Chicago Camera Club, Atlanta, Ar- 
gentine, Vancouver, Trail, Zaragoza, 
Southampton, Lincoln, Milwaukee, Buda- 
pest, Minneapolis, Hong Kong, Springfield, 
Dcs Moines, and Detroit. 

Salons Prints 


Jean F.Iwell 

37 

117 

Frank R. Frapir. , .. 

. 41 

110 

Alfred Watson . . 

39 

96 

Carl Mansfield . . 

33 

90 

Axel Bahnsen .... 

26 

83 

Jar k Wright 

. 30 

77 

Inna G. Hazelwood 

. 31 

77 

Jon D. Dm Ids 

. 26 

75 

Dr. Harold L. Thompson. 

32 

74 

Alver J. Olson 

30 

73 

R. VVinquist 

25 

71 

Wood Whilesell . 

25 

63 

Carroll C. Turner 

22 

62 

David J. Stanley. . 

. 21 

60 

H. Webb Hyde 

. 27 

60 

Dr J O. Fitzgerald, Jr. . . 

29 

59 

Franiis Wu 

19 

56 

Shirley M. Hall... 

16 

54 

Vernon ("5 Leach... 

24 

53 

K. A. Patel 

. 24 

S3 

Dr William F. Small... 

. 26 

53 

Eldridge G. Newhnll, Jr... 

20 

52 

Thomas J. Newell. . . 

. 20 

50 

Allan L Horvath.. 

20 

49 

H. R. Thornton 

. 20 

49 

Hetty Parker Henderson 

22 

47 

A. Paul King 

13 

46 

Dot is Martha Weber 

24 

46 

Edward C. Crossett. 

. 22 

44 

Alfred IMyth 

19 

43 

A. Aubrey Bodine. . 

12 

42 

P. H Oelman . 

13 

42 

Bernard (1 Silherslein . 

14 

42 

Grace M Ballenline 

18 

42 

II C. Manzrr . . . 

19 

42 

Jose Oifitha Filho. 

21 

42 

Elmore C Adams 

14 

42 

Dr. Max Thorek 

22 

41 

Frank E Fuller. 

17 

40 

Earle W. Brown. 

18 

40 

John R. Hogan 

12 

39 

Charles W. Man/er. . 

20 

39 

K. V. Arnt/en 

12 

38 

David E. Kirkpatrick. . 

16 

38 

Lewis T R«rd 

15 

36 

Maurice Van de Wyer. 

15 

36 

Mildred Ha try 

12 

55 

C. J. J Schacpmann 

14 

35 

0. E Romig . 

17 

35 

E. W. Blew 

19 

35 

John (J. Mulder .. 

14 

34 

Jon W. Rasmussen. 

15 

34 

Merrill S. Tilden 

21 

.54 

S. K. Chow . 

11 

32 

L. C. Forgie. 

15 

32 

T. S. Lukina 

15 

31 

D. Ward Pease ... . 

15 

31 

Chester W. Wheeler 

. 16 

31 

George Repa 

11 

30 

John Springthorpe 

12 

30 


\ 
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Official Publication of the PSA International Portfolios 

A PSA Pictorial Division Activity 


Ray Miess, Editor 
1800 N*. Farwcll Ave., Milwaukee 2, 
Wisconsin 


Sewell P. Wright 
Associate Editor 
Box 333, Springfield, III. 


The International Portfolios 


ORGANIZATION 

PSA International Portfolios: 

Burton D. Holley, APSA, General Secy. 
4425 Seeley Avenue, Downers Grove, 111 
William V. Sminkey, Assistant Gen Secy. 
1626 Juneway Terrace, Chicago 26, 111 
Anglo-American Portfolios: 

Cecil J. Blay, APSA, General Secretary, 
76, Culver Lane, Reading, England. 

Burton D. Holley, APSA, General Secy. 
Canadian- American Portfolios: 

Rennie I. Weber, General Secretary, 

6727 N. Sioux Avenue, Chicago 30, 111. 
Edward C. Walsh, General Secretary, 

121 Bank Street, Ottawa, Ontario, Canada. 
India-American Portfolios: 

Otho B. Turbyfill, General Secretary, 
1632 E. 84th Place, Chicago 17, 111. 

Dr. G. Thomas, ARPS, APSA, Secy. 1st I-A, 
50 Sri Rama Mandir Rd., Besavangudi, 
P. O. Bangalore, India. 

Dhruva Coomur Engineer, ARPS, APSA, 
Secretary 2nd 1-A, 

Kochrab, Ellis Bridge, Ahmcdabad 7, India. 
Vaman II. Thakore, Secretary 3rd I-A, 
195 Hornby Road, Bombay 1, India. 

A. C. Devarajulu, Secretary 4th I-A, 

152 Thambu Chetty St., George Town, 
Madras, South India. 

Australasian- American Portfolios: 

Ray Miess, General Secretary. 

H. A. Larsen, General Secretary, 

P. O. Box 324, Hamilton, New Zealand. 
Swedish- American Portfolios: 

Ragnar Hedenvall, General Secretary, 

2600 Thorndalc Avenue, Chicago 11, 111. 
K. Lindcnberg, General Secretary, 
Loparegatan 31, Gothenburg O, Sweden. 
Cuban- American Portfolios: 

Harry A. Langer, General Secretary, 

2407 N. Orchard Street, Chicago 14, III. 
Angel de Moya, General Secretary, 
Avenue Italia 305, bajos, Havana, Cuba. 
French-American Portfolios : 

Mrs. Andree Robinson, General Secretary, 
4428 N. Cramer Street, Milwaukee 11, Wis. 
Mr. Gilles Boinet, General Secretary, 

Rue dc PAbbaye, Ulc-et-Vilaine, Hede, 
France. 

International Portfolio Exhibits : 

Mrs. Sylvia Sminkey, General Secretary. 
The PSA Photo-Portfolios: 

Eldridge R. Christhilf, APSA, Chairman, 
5819 N. Ravenswood Aye., Chicago 26, I1L 


Our Folio has made quite a step forward, 
editorially. It is with pleasure, and a great 
deal of pardonable pride, that we intro- 
duce our new Associate Editor, Mr. Sewell 
Pcaslcc Wright, of Springfield, 111. Just 
listen to his record and you will see the 
reason for our pride. He is a member 
and former President of the Capital City, 
CC. and a very active worker. He surely 
is sold on our portfolio ideas — being a 
member of four PSA Pictorial Portfolios. 
He is a former newspaper editor and pub- 
lisher. A prolific writer of many years’ 
experience, he holds a membership in the 
Midwest Writers Conference and Mystery 
Writers of America, and is in great demand 
as a lecturer with writer groups. He also 
conducts classes in writing. Big circula- 
tion magazines have used his stories for 
years and he is the author of several 
books. 

In the business world, he is a partner in 
a publishing firm in Springfield, in which 
he handles the advertising and promotional 
departments. 

Like all interesting fellows, he has some 
interesting hobbies — photography and 
criminology, even maintaining his own 
criminological laboratory. To fill in his 
spare time he is also a puppeteer and a 
member of the Puppeteers of America, and 
a Radio Ham, owning station W9PYW. 

Mr. Eldridge Christhilf, APSA, Chair- 
man of the PSA Photo Portfolios, has ap- 
pointed him to handle all of the portfolio 
news, announcements, etc., for our various 
photo portfolios that are in Mr. Christ- 
hilf’s charge. 

The secretaries and members of these 
portfolios are requested to send all news 
items of interest to Mr. Wright at P. O. 
Box 333, Springfield, 111. 

The news of the International Port- 
folios, which are under the direction of 
Gen. Secy. Burton D. Holley, APSA, and 
other announcements and general articles 
will be under the direction of Ray Miess. 

Portfolio members from all over the 
world can be of help to both of us by 
contributing news items and articles of 
general photographic interest. It will be 
our mutual effort and endeavor to keep 


The Folio outstanding in an editorial, pic- 
torial and literary way. 

An Editorial Scrmonctte 

This moment yearning and thoughtful sitting alone, 
It seems to me there are other men in other lands 
yearning and thoughtful, 

It seems to me I can look over and behold them 
In Germany, Italy, France, Spain, 

Or far, far away, in China or in Russia or Japan, 
talking other dialects. 

And it seems to me if I could know those men I 
should become attached to them 
As I do men in my own lands, 

Oh I know we should be brethren and lovere, 

I know I should be happy with them. 

Walt Whitman, Calamus: Book 5, 
Leaves of Grass 

Returning home after attending the 
judging of the Chicago International, where 
I had enjoyed a short visit with Ansel 
Adams and many other PSA celebrities, I 
found among my accumulated mail a 
folder “ For 1948, from Virginia and 
Ansel.” % 

It enclosed one of Ansel's beautiful 
mountain pictures, and on the inner cover, 
the above quotation. 

I read “ Leaves of Grass ” a number 
of years ago, but the great inner meaning 
of this particular paragraph was never so 
apparent to me as it is at this time. 

In the future, if our International Port- 
folios are ever in need of a Credo — this 
is it I It expresses the guiding idea, the 
dividing spirit — of our entire portfolio 
activity. 

Through this exchange of ideas and pic- 
tures wc are trying to know “the men in 
other lands," and to “ become attached to 
them as we do men in our own lands." 
And I am sure that these men feel a 
kindred spirit regarding us. In our humble 
jyay, we are furthering the cause of inter- 
national understanding and good will in 
a very practical manner. In our ex- 
change of pictorial ideas and comments we 
are not trying to advance any racial, re- 
ligious or political ideologies. 

The humanitarian Whitman would put 
his stamp of approval on our activities. 
His closing sentence, “ I know I should be 
happy with them ” can be answered by all 
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0 f us in the International Portfolios, with 
a sincere, 11 We surely are happy with 
them, Walt.” 

The PSA Photo and International Port- 
folios were well represented at the judging 
and at the reception at the Drake Hotel, 

which followed. 

* * + 

Due to the increasing demands of his 
business, Fred W. Edwards has resigned 
as Secretary of the 4th Anglo-American. 
Fred has been doing a fine job, and 
everyone connected with him express their 
appreciation for whut he has accomplished. 

He will be succeeded by Kay (Mrs. D. 
J.) Stanley of Buffalo, N. Y. Kay is the 
fourth woman International Secretary; 
Mrs. Irma G. Haselwood of Elkhart, Ind 
of the Second I-A; Frances S. Robson of 
Vina, Cal , Second C-A ; and Miss Alison 
Dickison of Ottawa, Canada, First C-A, 
being the other three. Mrs. Stanley be- 
came interested in photography in 1941. 
Her husband’s enthusiasm was contagious 
Since that time photography has been the 
hub around which all of the activities of 
the Stanley household revolve. She is 
using 'an Ikona A for all outdoor work and 
a Linkof Tcchinka for indoor photog- 
raphy. Local camera clubs have interested 
her and she has exhibited in many salons. 
Another angle of her activity has been 
writing articles for local camera clubs to 
use in their publications, and the national 
magazines. The Fourth A- A is very for- 
tunate in getting such a versatile Secretary. 
* * * 

Rennie I. Weber, Gen. Sec. of the C-A 
Portfolios, reports a new plan that they 
have started. Each member votes on the 
prints and indicates his choice for 1st, 
2nd, 3rd and 4th place on a special post- 
card returned to their respective secre- 
taries, Mrs. Robson for the USA and Miss 
Dickison for Canada. 

The secretaries will tabulate the returns 
on a basis of 5 points for 1st, 3 for 2nd, 

2 for 3rd and 1 for 4th place. This sys- 
tem was suggested by Sam Vogan, who 
uses it on his Color Circuits. 

♦ * + 

Two new General Secretaries of the 
PSA International Portfolios have been 
appointed: Harry A. Langer, 2407 N. 
Orchard St., Chicago 14, 111., Sec. of the 
Third A-A, will be American Gen. Sec. of 
the PSA Cuban-American Portfolios, or- 
ganization of which has just been started. 
Angel de Moya, Avenue Italia 305, bajos, 
Havana, Cuba, will be the Cuban Gen. 
Sec. Cuban circuits will be under the 
sponsorship oi the Club Fotografica de 
Cuba. Pictorial Division members who 
arc interested in joining should write to 
Harry Langer, and members of the Club 
Fotografico de Cuba and other Cuban 
photographers should write to Angel de 
Moya. 

+ + * # 
Ragnar. Hedenvall, 2600 Thorndale Ave., 
Chicago U, III., has agreed to act as the 
American Gen. Sec. of the PSA Swedish- 
American Portfolios. He will work with 
K. Lindenberg, Loparegatan 31, Gothen- 
burg O, Sweden, the Swedish Gen. Sec., 
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in the operation of the PSA Swedish- 
American Portfolios. Advanced photog- 
raphers who are interested in partic ; pating 
should write to the secretary in their own 
country. In the United States, member- 
ship in the Pictorial Division is a requisite. 
* * * 

The Sixth Anglo-American Portfolio is 
now in full swing, with British prints on 
circuit among the American members and 
the American prints on their way to Eng- 
land. Dr. W. Warren Rocpke of Owu- 
tonna, Minn, is the American Secretary, 
and Harold J. Bennett, ARPS, of South 
Croydon, England, is the British Secre- 
tary. The American Circle has 12 mem- 
bers instead of 10, on account of the 
unusual response to the call for members, 
but organization of the Seventh A-A will 
be started immediately. 


United States 
Dr. W. Warren Roepke, 
Secy., 

Paul B. Miller, 

William F. Small, 
William R. Ilutihinson, 
Frank J. Heller, 
Garland McCutchcn, 

F. J. Schmidt, 

Ralph A. Ross, 

Dr. L. L. Handly, 
Cierda Pctcrich, 

John G. Epp, 

Kim Stewart. 


England 

Harold J. Bennett, 
ARPS, Secy., 

John Ward, ARPS, 

O. Pierce Roberts, 
ARPS, 

J. V. Brown, ARPS, 

II. A. Mur< h, FRPS, 
Winifred E. Ciawtoid, 
ARPS, 

John Bell, ARPS, 
Leonard W. Broad- 
bent, 

Joseph E. Wilday, 
ARPS, 

John Dodds, ARTS. 


News from Sweden 

In his latest letter to Burton Holley, 
Ken Lindenberg of Gothenburg tells 
about the status of press photography in 
that country. He also reports that or- 
ganization of the First Swedish -American 
Portfolio by the Gothenburg CC is 
progressing favorably and the first folio 
of Swedish prints will be ready to ship 
shortly. 

Says Mr. Lindenberg: 

Reading an article about payment condition* in 
press photography, in Popular Photograph's 
January issue, I thought you might be interested 
to hear about how press photogiaphs are paid 
here. Well, there is a fixed fee for every picture 
printed in the press: Kr. II. If the picture is 
printed over the whole front page they will pay 
you 25. A picture printed over a whole inside 






Sewell Peaslee Wright 


page will bring 15, and if your picture la uaed 
over an inside double page they will pay you a 
lousy Kr. 30. 

H your shot has sensational news value, you 
can, of couise, charge a specially high price, but 
you won’t get it if you haven't got hot stuff Ilka 
a train disaster of world-wide Interest 15 minute* 
after it happened. Then there is the question of 
syndication. If you sell a picture to Stockholm's 
Tidningrn, for Instance, and the picture has 
nation-wide interest, they will syndicate it to many 
small town newspapers, who witl feature it. 
Neither they nor the Syndicate will give the 
photographer notice that his picture has been 
used, although he has the rh;ht to charge 5. — 
for each time it has been published. If he knowa 
his picture has been used he can perhaps control 
publication by asking the firm Svenska Telegram- 
by ran (Swedish Tclcgiaph Office) to represent 
him. For thb service, he hat to pay, of course. 

When you submit a picture to a newspaper you 
can't charge the paper before the photo hu been 
printed, but the paper won’t return your unpub- 
lished picture, cither, putting it into their files 
until it is used. Maybe, after a year or more, if 
the picture is one of a famous person, it will be 
used, ami if you have the luck to see your shot 
in the paper by chance, you probably won't get 
your II.— anyway, and you can't put the 
Telegrumbyran on that job brtause It would cost 
more than it is worth. 

Mr. Lindenberg has just been appointed 
Pictorial Division Representative to 
Sweden by John R. Hogan, FPSA, Chair- 
man of the Pictorial Division. 


New Portfolios 

There arc openings available to capable 
photographers of the Pictorial Division in 
the following PSA International Port- 
folios. For information about joining, 
write to the General Secretary listed in 
the Organization Column. 

First Swi-dbh-Aimrican 
First Cuban-American 
First Frcnch-American 
Third Canadian -A merle an 
Second Australasian- American 
Third India-Amerkan 
Fourth India-Amerlcan 
Seventh Anglo-American 
First South Africa- American 


Anglo-American Folios in Britain 

To all members in January 

Great Britain 1948 

I am glad to be able to report that this 
year has seen considerable progress towards 
the establishment of our portfolios, which 
arc now increased to six circles, Numbers 
5 and 6 being under the charge of H. T. 
Morris, ARPS, APSA, and Harold J. 
Bennett, ARPS, respectively. 

Although the movement of prints is not 
yet as rapid as we would wish, owing to 
the long period needed for the American 
rotas, a total of 13 sets of prints were 
exchanged, seven being sent to the States 
and six being received in this country. 
Further boxes are now en route to us, and 
it is confidently expected that the speed 
of exchanges will improve as time goes on. 

Through the kindness of our American 
friends I am able to enclose for each 
member two booklets regarding the port- 
folios which I am sure you will find very 
interesting. We hope to be able to dis- 
tribute further numbers from time to time. 

With regard to our finances, it will be 
remember that we commenced the year 
with a deficit of £5.0.11. Our working 
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expenses during the year have been almost 
entirely limited to postages, which totaled 
£3.1 J, and we have purchased (with great 
difficulty) 1,000 criticism sheets wh ch cost 
£7.12.9, but which, of course, will last for 
a long time. Against this total expendi- 
ture of £15.14.11 we have received sub- 
scriptions amounting to £7.15.0, so that 
the present deficit amounts to £7.1 9.11. 
The Circle Secretaries have been very gen- 
erous, and have met most of the incidental 
expenses of their circles out of their own 
pockets, for which, 1 am sure, we arc all 
grateful. 

We should like to retain the nominal 
5/- subscription, notwithstanding the tem- 
porary deficit, as I believe another year’s 
working may show us a small balance in 
hand. If agreeable to members I suggest, 
therefore, that we make January of each 
year the due date for subscriptions and 
those for 1948 should be paid to your 
Circle Secretary on receipt of this letter. 
This will make one date for all, instead of 
varying dates as at present, and the mem- 
bers of Circle Six (who have just paid 
their initial subscriptions) will come into 
line in January 1949. It may be that 
there are some subscriptions for 1947 still 
to come in and if my suggestion creates a 
difficulty in any circle, 1 shall be pleased 
to make adjustments 
From the letters which I receive it would 
appear that the majority of our members 
arc greatly enjoying these exchanges. Please 
let me know if there is anything that can 
be done to improve our procedure nr in- 
crease your pleasure — the voluntary work- 
ers who run this organization are entirely 
at your service and are anxious that you 
should derive the maximum enjoyment 
from your membership. 

Cmi. J. Blay 

Tentative arrangements are being made 
for the organization of a PSA Interna- 
tional Portfolio with the Union of South 
Africa. Nat Cowan, APSA, ARPS, Hon- 
orary PSA Representative to South Africa, 
has agreed to start formation of the First 
South African-American Portfolio. Sime 
interest of Pictorial Division members in 
an international portfolio with South 
Africa is unknown, the eventual organiza- 
tion of this new portfolio will depend on 
your response. All capable photographers 
who are members of the Pictorial Division 
are eligible for membership. For informa- 
tion write to Burton I). Holley. South 
African photographers who are interested 
should write to Nat Cowan, APSA, ARPS, 
36 George Ave., Sandringham, Johannes- 
burg, S. A. 

Third Anglo-American 
A recent letter from R. W. Norton, 
ARPS, Secretary of the Third A-A in 
England, is well worth quoting. Mr. Norton 
says: 

Capt. Hall and Mrs. Mningot have both resigned 
from the Third A-A and their places have been 
taken by Bernard W&keman, Bs.C., ARPS, of 
Dartmouth and G. Newby, FI^PS, AIBP. The 
former is a school master and the latter a pro- 
fessional photographer. 



Round two of flu* Ament nn prints has just 
reached us with the criticism* of my section and 
I have posted them on to (.Veil Blay for return 
to USA At first we were greatly utti acted by your 
blue toned prints and the amazing quality of y'ipr 
prints From the criticisms in this collection it 
seems (hat wlide we shall admire your technical 
excellence, we aie becoming doubtful of the need 
for toning This is going to be the subject ot much 
ills Ussion in the note books of the future Irih- 
c ism-, have more punch this time. We have 
“ biokeii the ice ” and remarks are more roastruc- 
tive than those of the first round, when our eyes 
were da /.z led by the brilliance of the American 
prints. 


In a recent issue of the organ of the 
Royal Photographic Society of Great Brit- 
ain, The Photographic Journal , appeared 
an address given before that body by Mr 
Bertram Sinkinson, FRPS, FIBP. This 
abstract from the speech, which wt* have 
been given permission to publish, should 
interest our American readers 
Under the subtitle “ Portfolios,” Mr. 
Sinkinson said: 

Id us consider for a inoiucnl the* primary value 
of a emulating portfolio. Surely this is to en- 
courage self -expression in pictorial matters both b> 
production and the written word. The second func- 
tion is the opportunity for members to try out 
technique’s appropriate to pach uf their pictorial 
productions and to receive suggestions in connec- 
tion with the same Ilow often has a worker in 
photography progressed m> far, and from then 
onwards used practically the same technique in ail 
he docs subsequently! If we are to produce things 
which are worthy to live nnd which truly maintain 
the best l radii ions, wc must realize that photog- 
raphy is a creative art and that it requires work- 
ers who are versatile. 

I would like to feel that good worker* were 
equally good judges and vice versa. This last 
statement is another function of a folio, i.e., to 
create in its member* the greater faculty of a 
selector or judge on photographic productions. . . . 

It is useful to ask what your reactions are * 
when you receive a folio. I)o you read the other 
comments before making your own? This is a very 
bad thing to do, brtause, unless one has a very 
strong mind, one is bound to be influenced by the 
comments of others.’ Do you find that the folios 
come too often or that there are too many prints 
to comment on in the period allocated to you? 

Do you leave it to the last minute to produce a 
print for Inclusion, or do you plan your contribu- 
tions a season in advance? Have your contribu- 
tions a sense of variety from the point of view 


of subject matter, or are you a specialist? 
When you view the work of others, do you aak 
yourself whether you could have done better 
given the same opportunity? Are you responsible 
lor much of the nonsensical comments on the 
folios, such as “ I like this”; “ It is a beautiful 
pi:ture ” It appeals to me “I agree with 
the above”; or ‘‘Ditto, ditto”? Lastly, do you 
abide stri.tly to the conventional negative si/cs? 
If this is done, the scope of pictorial presentation 
is strictly limited. 

If you are going to make a useful contribution 
to the folio, it is obvious that you should have 
adequate time to think and to write, and you 
should write what you think. If the mrmbers 
are to get maximum advantage from the folio, it 
should have a balanced content of work. J'he 
members should be neither all portraits nor all 
landscape worker*, but rac h in his own sphere 
should be suffi:ien(ly versatile to produce a variety 
of pic^ires throughout any given period. By so 
doing, the workers will gain maximum experience 
not only in production and technique, but will also 
become trained to the subtleties of composition 
as applied to specific sufcje. ts The ideal folio, 
then, should represent all interests and the con- 
tents on each round ihould be carefully balanced 
The greatest problem which presents itself to 
the would-be critic is to know what to say and 
how to say it. For your guidance in this connec- 
tion, 1 would suggest five points Firstly, does 
the picture a* peal to you personally, and if so, 
why? Secondly, i* the idea original, or has it 
been done before? Thiidly, is the wo k a genuine 
attempt at the visualis'd finished product, or is 
the production slipshod either tec hni. ally or 
from th - ’ creative standpoint? Fourthly, if you 
personally had been presenting the subject matter 
would you have clone it differently and if so, 
why? Finally, do you think the picture would be 
accepted in an open exhibition ? If you can 
answer these questions you will soon find whether 
ihe autlioi of the punt has succeeded in his at- 
tempt to pmduce something which is generally 
satisfactory 

These are excellent ideas which all of us 
can put to practical use, and we appreciate 
the permission to republish them. 

First India- American Folio 

Gen. Sec. Turbylill reports the first round 
of American prints from the First 1-A 
have been returned and will he started on 
the circuit shortly. In view of the many 
reports we hive received on conditions in 
India, he quotes the following from Dr. 
Thomas’ remarks to the American mem- 
bers: 

Perhaps in far-off America you have heard 
garbled views and news of Ihe essentially disturbing 
aspects of the communal disorders in India, and 
Pakistan. But, please remember that 97 'i of 
our country and countrymen are at peace and 
pursuing our (>eaceful avocations. As witness 
whereof, you will see that this portfolio has trav- 
eled all over India, including crossing and rerross- 
ing the frontier uf Pakistan four times, and all in 
perfect safety. I am sorry it did not keep to our 
wonted punctuality, but then it was due entirely 
to the lapse of one individual member, whose 
extenuating defense is that he was so engrossed 
with his bride during his honeymoon, that he 
forgot to post the portfolio to the next member! 

Secretary Turbyfill puts in a call for more 
members of the Third and Fourth I-A 
Portfolios, which arc now forming. The 
Third is being sponsored in India by the 
Photographic Society of India, and the 
Fourth by the Madras Amateur Photo- 
graphic Society. 

French- A mcrican Port folios 
FLASH 1 1 ! Received just before dead- 
line (this material is prepared almost two 
months in advance) was the news that 
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still another PSA International Portfolio 
will shortly go into operation. This makes 
the third new PSA International Portfolio 
to be announced in recent weeks, the 
French-American Portfolios, which will be 
sponsored in France by the C.I.P., the 
Club International de Photographic. The 
Hon. General Chairman of the French- 
American Portfolios in France will be 
Gilles Boinet, SFPC, SPR, PCL, CIP, the 
Hon. Chairman of the C.I.P. The Secre- 
tary for France of the First Circle will be 
Etienne Blandin of Angers. Organization 
of the First F-A is now practically com- 
pleted in France and the French Portfolio 
will be shipped shortly to this country. 
The American General Secretary of the 
F-A Portfolios will be Mrs. Andrec Robin- 
son of Milwaukee, who is also the Sec- 
retary of the Shorewood CC of that City. 
Mrs. Robinson will also be Secretary of 
the First F-A Circle. In order to syn- 
chronize the slipping of the American 
Portfolio with that from France, the or- 
ganization of the First F-A Portfolio will 
be completed as soon a» possible. However, 
subsequent circles will be formed later. 
Capable photographer^ who are interested 
in joining the First F-A Portfolio should 
write to one of the following: 

General Secretary for the [fritted States 
Mrs Audi it Robinson, 

4428 North Trainer Street, 

Milwaukee* II, Wisconsin. 

General Secretary for France. 

Cilles Koincl, 

Rue tie L’Abbaye, 

llede, ( Mle-et-Vilaine 1, 1'ianre 


How much the PSA Portfol'o activity 
means to the photographers of America, l:e 
they beginners, advanced workers or pro- 
fessionals, is ev’dcnced by the fact that, 
going into the closing months of the third 
year of their operat'on, the members who 
were in the activity at the start are st 11 
in it, and many are now enrolled in several 
different portfolio circles. The number 
who have dropped out has been remark- 
ably small, so small in fact that 1% would 
not be an over statement. In the majority 
of cases the members have taken only a 
recess from portfolio partiepation, ow’ng 
to a change in conditions which has caused 
them to take a complete leave from their 
hobby. Many such cases have since re- 
turned to the portfolios and seme are back 
once again in their original c rclcs. Those 
who have dropped out because they felt 
they could gain nothing from the portfolios 
could be numbered on the fingers of one 
hand with fingers to spare. Th s in itself 
is proof positive that the portfolios ajp 
more firn^Jy entrenched than ever in the 
activities df the Pictorial Division and PSA. 

Anotbe* proof of the effectiveness of the 
portfolios in bringing about improvement 
ift one's work is the very striking evidence 
°f progress as they go into subsequent 


Another item of interest to PSA Inter- 
national Portfolio members is the organiza- 
tion of a new activity — the PSA Interna- 
tional Portfolio Exhibits. In response to 
numerous requests from foreign countries 
for the exchange of print shows, a PSA 
International Portfolio Exhibits Committee 
has been appointed by the General Secre- 
tary to arrange and conduct the inter- 
change of print shows between photo- 
graphic organizations, camera clubs, and 
camera club associations in the United 
States, and similar organizations in for- 
eign countries. Sylvia Sminkey, of Chi- 
cago, will be the General Secretary of this 
Committee. Preliminary arrangements 
have been made with numerous other coun- 
tries for the exchange of representative 
print collections, and the final arrange- 
ments for the first interchange, wh’ch will 
be between the League of Netherlands 
Amateur Photographers Societies of the 
Netherlands and the Chicago Area CC 
Association, have been practically com- 
pleted. American camera clubs and photo- 
graphic organizations who are interested 
in participating in these exchanges arc- 
invited to write to Mrs. Sminkey. 

Anglo- American Portfolios, personal note: 
Cecil Play, APSA, British General Secre- 
tary, has just been made a Fellow of the 
Trade Association of England, as well as 
a Fellow of the Royal Society of Art; 
thus Cecil can now be addressed as Cecil 
Blay, FKPS, FRSA, APSA, FTA.. though 
this may be just enough to put an airma 1 
letter over the we ght 1'mit. Nevertheless, 
Cecil, congratulations, and more power to 
you ! 


rounds. If you are one of those who have 
not as yet joined in this activity, tome in 
now. You will be in for a new pleasure 
in photography, to say nothing of the many 
benefits you will receive thru the help that 
awaits members. New circuits arc being 
set up at frequent intervals and there is 
a place awaiting you, no matter what 
your field in photography. 

Enrollments are now be’ng received by 
Eldridge R. Chrislhilf, APSA, in the fol- 
lowing specialized groups: 

PSA Pictorial Portfolios. For the circu- 
lation and criticism of prints of a pictorial 
nature, pre-salon prints if you are sa’on- 
minded, or pictorial prints you are seeking 
to improve for your own satisfaction. Print 
size, not over 11 x 14. May be mounted 
on light weight mounts not over 12 x 15. 
Requ Yemenis: m.mbersh p in PSA and 
Pictorial Divis'on. Enrollment fee: 50tf per 
year. Enroll in as many circles as you like. 
Prints receive a final evaluation by an out- 
standing, nationally known pictorialist, the 
commentator. 

PSA Portrait Portfolios. For the c’rcu- 
lation and criticism of prints that can be 
classified as portraiture. For the amateur 
as well as the professional. Print size: not 


over 11 x 14. Prints may be mounted pro- 
viding a light weight mount is used and 
it is not over 12 x IS. Requirements: 
membership in PSA and Pictorial Division. 
Enrollment fee: 50< a year. Enroll in as 
many circles as you like. Prints receive a 
final evaluation by an outstanding author- 
ity on portraiture. Work is judged solely 
from the viewpoint of portraiture and not 
from a pictorial viewpoint. 

PSA Nature Portfolios. For the circula- 
tion and criticism of prints that ar € classed 
as nature studies, flowers, trees, birds, ani- 
mals, etc. For the improvement of nature 
photography and to offer help to those who 
are interested in this type. Print sixes: not 
over 11 x 14. Prints may be mounted, if 
desired, on light weight mounts not over 
12 x 15. Requirements: membership in 
PSA and Pictorial Division. Enrollment fee: 
50£ per year. Prints receive a final evalua- 
tion by an outstanding authority on nature 
photography. 

PSA Photo ‘Journalism Portfolios. For 
the circulation and criticism of prints that 
arc classified as news pictures or pictures 
for newspaper or magazine publication. 
Print size: not over 11 x 14, preferably 
8 x 10. Single weight glosses preferred. 
Requirements: membersh p in PSA and 
Pictorial Division, and also in the Photo- 
journalism Division. Prints will receive a 
final evaluation by an outstanding press 
or journalism photographer. Enrollment 
tee: 50tf per year. 

PSA Monthly Pictorial Portfolios. These 
portfobos follow the same general lines as 
the PSA Pictorial Portfolios, w'th the ex- 
ception that each member receives a port- 
folio once a month instead of twice a year. 
This result is achieved by the circulation 
of four complete circuits within each group 
of members. Print size: not over 11 x 14 
and prints may be mounted, if desired, pro- 
viding a 1‘ght weight mount is used. Re- 
quirements: mernbershp in PSA and Pic- 
torial Division. Enrollment fee: $3.00 per 
year. Comments and criticisms are con- 
fined to members of each circle with no 
outside commentator. 

PSA Star Exhibitor Portfolios. For the 
circulation and cr’t'cism of salon quality 
prints, either pre -salon in character or 
prints that have been hung. Print size: not 
over 16 x 20. Prints should be mounted 
on standard salon mounts not over 16 x 
20. Requirements: mernbershp in PSA 
and Pictorial Division, and bolder of the 
PSA Award of Merit, one or more slars. 
Enrollment, $1.00 per year. 

PSA Control Process Portfolios. For the 
c'rculation and criticism of prints by any 
of the control processes, such as bromoil, 
gum transfer, mediobrem, mult pic gum, 
carbon, plat num, carbro, paper negative, 
etc. Print size; not over 16 x 20 and 
prints shou'd be mounted on standard 
salon mounts not over 16 x 20. Rcqu're- 
ments: mernbersh p in PSA and Pictorial 
Division. Enrollment fee: $1.00 per year. 

PSA Color Print PorfoUos. For the cir- 
culation and criticism of prints by any of 
the color methods, dye transfer, wash-off 
relief, Printon, etc. Prints must be en- 
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tirely the work of the member and not 
commercially printed. Print size: not over 
11 X 14 and prints may be mounted if a 
light weight mount is used. Requirements: 
‘membership in PSA and Pictorial Division. 
Enrollment fee: per year. It is con- 

templated that prints will receive a final 
evaluation from an experienced color 
worker. 

Why not join one of these groups now: 
you will thus improve your pictures thru 
the mosPinteresting and instructive activity 
in photography to-day. There is a place 
awaiting you in the portfolio activity. 

PSA Portfolio Medal Awards 

In December an announcement was made 
of medals that had been offered to Port- 
folio members. For the benefit of those 
who may have overlooked this announce- 
ment, it is being repeated. One hundred 
bronze medals are offered to the first 100 
portfolio members who hang their first 
picture in a recognized salon, provided it 
has first traveled in one of the PSA Pic- 
torial Portfolios. When you qualify for 
the award you notify your Chairman, giv- 
ing complete information such as the title 
of the print, salon where it was hung, the 
portfolio circle and circuit in which it trav- 
eled and the di'te of insertion in the port- 
folio. 

Booth Tarkington Award 

After the hundred bronze medals have 
been awarded, the 100 winning prints will 
be assembled and judged by a top flight 
jury. To the maker of the best print of 
them all will go the Booth Tarkington 
Memorial Gold Medal, presented by Don- 
ald Jameson, APSA, of Indianapolis. The 
prints will be divided among four 2S-print 
shows, which will travel the U. S. as an 
example of portfolio work. A reproduction 
of the medals will appear in an early Issue 
of The Folio , and arrangements have been 
made to run a picture of each medal win- 
ner, and bis print. Now is the time for 
those of you who arc eligible for the Port- 
folio Medal Award to get busy and hang 
your picture in a salon. 

Front A Man with .1 New Job 
This is Wright speaking. My new job 
is to bring you news of the portfolios, to 
help you get more out of the portfolios, 
and (this is my own idea, and not official!) 
to help sell the portfolio idea to those of 
you who are not already portfolioisK 
Now, I'm just one man, new at his job. 
Unless you other ’folioists pitch in, you’ll 
never find in my columns more than one 
man’s ideas. If you do give me the benefit 
of your ideas, then this department can 
become the active force which it should be. 

I’m not trying to induce you to do my 
job for me; I'm simply asking that you 
fellows — and you gals, most definitely! — 
pitch in and help me do my job so well 
that we’ll all benefit. 

The basic idea of the portfolios is co- 
operation: you help me with my print, 
and I’ll do what I can to help you with 
yours. If that spirit of cooperation is ex- 


tended as I have suggested here, The 
Folio should become one of the most inter- 
esting and helpful portions of PSA 
Journal. 

Whatever you have to say, say HI 

Sewell Peaslee Wright 

PSA Portrait Portfolio No. 5 

2- 6 48 William A. Peak, Galesburg, III. 

2 14 48 Allen David Brothers, St. Louis. Mo. 

2- 23-48 Howard R. Hoar, Iron River, MJcb. 

3 - 2-48 Edward S. Sherley, Spooner, Wise. 

3- 10-48 Helen Albertson, Sioux City, Iowa 

3- 18-48 Don R. Pay, Billings, Montana 

3 26-48 Carl B. Lewis, Grand Coulee, Wash. 

4- 3-48 Aubrey E. Perry, Bend, Oregon 

4 -12-48 Charles Watson, Trail, Oregon 

4-20-48 Paul A. Rogers, Sacramento, Cal. 

4- 28-48 Joan Hickethier, Vallejo, Cal. 

5 - 6-48 Theodore R. Castle, Santa Barbara, Cal. 

5- 14-48 Roberts B. Stribling, Lubboi k, Texas 

5-22-48 Charles S. Marshal), Goose Creek, Texas 
5 31-48 Mrs. C. B. Cochran, Oklahoma City, 

Okla. 

PSA Pictorial Portfolio No. 45 

1 -31-48 Sarah Martin, Kockwood, Mich. 

2 - 9-48 Mrs Eugenic N. Lamperl, Buffalo, N. .Y 

2 17-48 S. Evan 'Ihoren, Worcester, Mass. 

2- 25-4.8 William F. Blakeney, \cw York, N. Y. 

3- 4-48 Donald Koplowilz, Newark, N. J 
t 12 48 Norman S. Bean, Philadelphia, Pa. 

3 20 48 Robert J. Thom.t, Pittsburgh, Pa. 

3 29-48 Edwin J. Howard, Oxford, Ohio. 

4- 6 48 Luther Finnrslad, Pontiac, III. 

4 -14 48 Harper Lyon, Topeka, Kansas 

4 -22-48 Dr. John S. Anderson, Grand Island, 
Neb. 

4 -30 48 Joseph Valasek, Minneapolis, Minn. 

5- S-4H Miss Florrme M McGee, Houghton, 

Muh 

5 17-48 George F. Breitbarh, Milwaukee, Wise 
5 25 48 Earl L. Fiske, Chicago, 111. 

Pictorial Division Go-Getters 

Next month is the PSA Directory Issue 
in which space is at a premium, and the 
records of the Go-Getters will not be pub- 
lished. This will make a much bigger list 
in the June issue, and we hope to see 
some of the potential champions, who 
hadn't started as this issue went to press, 
represented. Once they start going you will 
see the smoke ! 

Every photographer should join the Pic- 
torial Division. Read the news of the PSA 
International Portfolios above, and see 
the tremendous amount of international 
good-will that is being generated through 
this means. Even if you do not wish to 
take an active part you can do a lot of 
good yourself by supporting the work 
through your membership in the Division. 
You support a lol of worthy causes, and 
this is one of them ! 

You will see, too, that the Photo Port- 
folio Activity is doing a tremendous amount 
of good in this country, and every member 
of the Pictorial Division is doing his bit to 
help others, whether he actually joins a 
portfolio or not. 

You PSA members who do not belong 
to the Pictorial Division: send a dollar 
to Headquarters today, and ask to be made 
a member. 


Go-Getters to February 10, 1948 


State 

Go-Getters 

Points 

Alabama 

Watson L. Alexander 

3 

California 

Vernon Broadbent 

3 


M. M. De^deiick 

3 


S. P. Weston 

3 

Colorado 

Earl Cochran 

3 


Connecticut L. Edwardson 3 

Delaware George E. Smith 3 

Illinois Edward H. Lehman 9 

H. J. Ensenberger 3 

Merlin C Harman 3 

Theodore K. Ingram 3 

H. J. Johnson 3 

L. T. Reed 3 

J. Philip Wahlntan 3 

Indiana F. G. Gardiner 3 

Kentucky Frank H. Richterkessing 3 

Maryland J. R. King S 

Tilghman Mi Cabe 3 

W. L Oppenheimer 3 

Michigan Robert \V. Cahill 3 

Missouri Frank Meister 3 

Mrs. T. G. Seiberling 3 

Nebraska Dr. John Anderson 3 

New Mexico Harry Hall 3 

New York Fred Quellmalz, Jr. 12 

Adolph Fassbendrr 9 

Harold A Baker, Jr. 3 

VV. Kaufman 3 

Helene Sanders 3 

North Dakota R. J Blesner 3 

H Bogrnreif 3 

Ohio George R TIoxie 3 

Wallaie J. Stevens 3 

F Eliot Westlake 3 

Pennsylvania Oliver Grosz 3 

John W. Kaufman 3 

Gemge Rcpa 3 

Tennessee Herbert Jai kson 3 

Texas Donald J Hagen 3 

Vermont John VV Dost her 3 

Washington George L K inkade 3 

Wisconsin K F Dahy . 3 

lames P Scott, Jr. 3 

G k. Willeike 3 

Canada Blossuin < .iron 9 

\ F. Tl. Hopkins, Jr 3 

Not Eligible for the Bronze Medals 

Gordon C. Abbott 3 ( Midi lol te Kessler 3 

J Ehvood Armstrong 3 Harry \ hanger 6 

Raymond Caron 3 \V Dn\< 1 LeSage 3 

E. R. Christhilf 5 I’H Oelman 12 

W. Howard Frediick S Fianci s S. Robson 3 

Don E. Haasch 3 Doris M. Weber 3 

Burton D. Holley 3 Y« litidi 55 

E. T Howell 3 General Publicity 154 

Donald Tameson 3 


PSA Star Exhibitors 

Nnv One Star Inhibitors ■ 

Glenn F.. Dahlby Willard I. Units 

Louis J Drcuil Leo S. Lerch 

Eugene E. C.ranquist Roy E Lindahl 
Robert E. Graul Milton W. MU 

Advanced from One Star\o Two Star : 

W. Howard Fredrick Doris Martin Weber 
Ralph L. MaboD 

Advanced to Thee Star: 

John H. Vondcll 

Advanced to Four Star- 
Alfred Watson 


Pictorial Committee News 


New Members: 

Alfred A. DeLardi, 
FPSA 

Forrest L. Evans 

Don E. Ilaasch 
Edward T. Howell, 
APSA 

H. A. Larsen 
K- Lindenberg 
Kenneth R. Phinney 
Edward C. Walsh 
Rennie I. Weber 
Edwin B. Whitcomb 
Sewell Peaslee Wright 


Representative at Large 

Representative to New 
Hampshire. 

Representative to Idaho. 

Representative to Dela- 
ware. 

Gen. Secy. A-A Port- 
folios in N. Z. 

Representative to Swe- 
den. 

Representative to Rhode 
Island. 

(Jen Secy. C-A Port* 
folios in Canada. 

Gen. Secy. C-A Port- 
folios in U.S.A. 

Representative to AHoa. 
111 . 

Associate Editor Tko 
Folio . 
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Leicester Salon 

The Members of the Leicester and 
Leicestershire Photographic Society grate- 
fully acknowledge the support received 
from their many friends at home and 
overseas over a long period of years and 
wish to inform all exhibitors that the 
Leicester International Salon will not be 
held during 1948. 

With the ready co-operation of the City 
Art Gallery Committee, accommodation has 
been offered to the Royal Photographic 
Society for the housing of the whole of its 
Annual Exhibition upon completion of its 
periods of showing in London. They 


Middle Atlantic 

By William Blakeney 
230 E. 51 St., New York 22, N. Y. 

It takes those Manhattan CC characters 
to throw an annual dinner and do it right. 
Their party exploded as the closing of 
their club’s year, with a show of magic 
tricks by two of the members, presentation 
of cups and medals, and a session of 
‘‘Twenty Photographic Questions” with 
Stanley Katchcr, APSA, as emcee and 
argument-squelcher. 

The three- victim team which was judged 
the undisputed winnah and champeen of 
the contest were Jacob Dcsrhin. of the 
PSA Journal’s What's New , Mabel Sca- 
cheri, editor of the photographic column 
of the Scripps-Howard Newspapers, and 
Jack Ginsberg, the color expert. The 
animal-vegetable-or-mincral items were all 
supposed to pertain to photography. 
Mabel’s team was the winner by naming 
her cats. My team lost out when wc couldn’t 
identify the bellows of a camera as animal 
matter. 

Dave Finger and Pat Loscalzio with 
their “Argle burgle hoochce koochec,” made 
with the magic tricks, such as pouring milk 
into folded newspaper and then making 
it vanish and reappear in a glass. 

Radio Station WABD’s television studio 
had the whole Rockefeller Center CC as 
guests at a recent photographic program, 
“Photographic Horizons,” the guest speaker 
being Miss Edith Bjorkman of the Minia- 
ture CC. 

WABD is doing very well with Joe 
Costa’s program, directed by Bob Loewi. 
Joe is president of the Press Photographers 
Assoc, and answers questions in the first 
part of the show. They have started a 
camera club called Television CC, with 
over 300 members which they tell yau 
about, photo contests and everything. 

The members of the Utica CC, Utica, 
N. Y., enjoyed Photography on Parade. 
Their programs arc tops, with a studio 
night with gorgeous gals from the “Hart- 
ness of Hollywood Studio." Dr. Miller 


therefore have pleasure in announcing that 
the whole of the “ Royal ” Exhibition will 
be displayed in the Leicester City Art 
Gallery during the month of November 
1948. In order that sufficient time may be 
allocated for this purpose the L. & L.P.S. 
have decided to forego their own Inter- 
national Salon this year and trust that the 
break in continuity will not be prejudicial 
to a continuance of ready support in the 
future. They hope that this intimation 
will prove a satisfactory response to the 
many inquiries already received. 

Anthony Peacock, Hon Exhibition Sec. 



also gave his very well-prepared talk on 
35mm picture-making. They really wound 
up the year with a bang when Nick Haz, 
FPSA, gave an interesting lecture and 
personally autographed his famous hook 
on photography. Their February speaker 
was Mrs. Barbara Green, APSA, a writer 
for The Camera magazine, and one of the 
country’s top women photographers. The 
club vends out four prints to each of the 
PSA Continental Print Contests, B Group. 
Any PS^ members around Utica who 
would like to visit the club may contact 
their PSA Club Representative, Edna V 
Tucker, at 46<) Coventry Avc , Utica, N. Y. 
To know what is going on in your PSA, 
visit them at Munson-Williams Proctor 
Institute. This month they will exhibit in 
the Main Galleries as part of the Architec- 
tural Exhibit, showing interesting and un- 
usual architectural prints. 

Vailsburg CC was host for the Third 
Annual Interclub Show, with ten clubs 
around Newark, N. J , participating in 
the salon. The jury of selection was com- 
posed of Victor Scales, Hon. PSA; Jarob 
Deschin, of the New York Times; and Mr. 
R. P. Piperoux. They had a very nice 
catalog of the show, which was supported 
by the local photographic dealers. 

A forum of CCs of Newark and the sur- 
rounding area is now in the making. This 
is to be formed in conjunction with the 
Metropolitan CCC and is primarily con- 
cerned with the idea of promoting the co- 
operation between clubs for better photo- 
graphic activities in their local area. 

Ridgewood CC bad three of its members 
win outside photographic honors. Ev. 
Clark won first prize in the general class 
at the N. Y. Ilobby Show; Leonard Ocht- 
man received his certificate from PSA as 
a one-star exhibitor; and Dune Butler had 
three pictures hung in the Noveno Salon 
in Uruguay. 

Thomas J. Fisher, of the Staten Island 
CC, is the editor of their new monthly 
publication “News and Views.” Their first 
issue was a honey of a club paper. 

Mrs. Dorothy Rae Fasbender, formerly 
of the WAC, presented some color slides, 


taken while stationed overseas, at the 
Westfield CC recently, 

Raritan CC had a very interesting dem- 
onstration on printing with platinum 
papers given by Dr. Schumpelt, of New- 
ark, N. J. 

Tripod CC had Victor Kiffe, founder, 
and their first presdient, as a speaker re- 
cently. As Mr. Kiffe includes painting as 
one of his hobbies, he explained how pho- 
tography assists him in his other pastime. 

Through the kindness of John S/ Rowan, 
Hon. PSA, FPSA, of The Camera maga- 
zine, and the efforts of Edward C. Wilson, 
president of PPA, the April issue of Com- 
era showed a number of prints from 
Northern Ireland. They are from their 
intcrclub exchange. 

The Metropolitan CCC will hold their 
spring field trip to Southern New Jersey 
this month. Hillcrest CC of Phillipsburg, 
N. J., will be host to the Council, aiyJ 
Herman De Wetter, FPSA, will be the 
guest instructor on the trip. Plans are 
now being made to have the activities of 
amateur photographers on an outing cov- 
ered by one of the big picture weeklies as 
a party story. 

Rockefeller Center CC held a monthly 
print contest in January called “Life Mag- 
azine Cover Contest,” with the editors of 
Life doing the judging. Some of the prints 
judged were rated higher than the stand- 
ards required by Life for its own covers. 
Ill February there was a “Parents Maga- 
zine Contest,” with the winning prints on 
display in the Parents Magazine gallery. 


psa 


By William E. “ Gene ” Ciiask, APSA 

4164 Federer St., St. Louis 16, Mo. 

Wisconsin PSA ranks were strength- 
ened recently when Ray Mciss, Represent- 
ative for Wisconsin to the Pictorial Div., 
gave a short talk to the U. of Wise. Exten- 
sion Division CC of Milwaukee. Ray not 
only signed up the CC but also several of 
their members The officers of this newly 
affiliated CC arc: Walter Jaeschke, Presi- 
dent; George D. Becker, Vice President; 
Edna Gocdcn, Secretary; and Dr. T. A. 
Rouse, Treasurer. 

Eau Claire, Wisconsin, PSAers recently 
welcomed to their ranks the nationally 
known photographer and illustrator, 
Thomas Peters Lake, formerly of Alexan- 
dria, Va. 

The Valley Photographer , published by 
the Oshkosh, Wise., CC, each month pub- 
lishes the names of their members who 
have joined PSA. Who says Wisconsin 
isn’t PSA minded? 

Any camera group looking for a leading 
attraction might engage Harry K. Shigeta, 
FPSA, and Stephen Deutch for the same 
program. The CACCA did and on an even- 
ing that the thermometer dipped below 
zero over 500 packed into the hall. The 
last lecture on the CACCA’s schedule will 
be on color with Frin Vandert discussing 
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“ Right and Wrong ” and Rus Arnold 
“ Flash in Color Shooting.” 

It is reported that the Biological Soci- 
ety’s Traveling Exhibit, which was hung in 
1 the Chicago CC, attracted considerable 
interest. 

Anne Pilger Dewey, APSA, by invitation, 
had a one “ man ” print show on exhibition 
at the Mass. Institute of Technology dur- 
ing the month of February. 

The Chicago PSA Chapter sponsored 
the Phonographic Festival in conjunction 
with the World Hobby Exposition. Cash 
prizes of $100, $50, $25 and five honorable 
mentions of $10 each were offered. D 
Ward Pease, APSA, Harry K. Shigeta, 
FPSA, and Dr. Max Thorek, Hon. PSA, 
served as the jury of selection. 

The Capitol C.ty CC of Springfield, 111., 
has finally sold its idea on written criti- 
cisms on their monthly print competition 
to Pease, Dewey and George D. Greene, 
APSA. Each will write their criticisms 
on the prints for three successive months. 

The Lincoln (Nebr.) CC has elected 
H. B. Muffly, President; Floyd R. Schroe- 
dcr, Vice President; and E. W. Ken, Sec- 
retary-Treasurer, They vvi'l serve through- 
out 1 948, 

The Omaha CC begins its 2.1 rd year 
with the following new officers- Robert P. 
Moore, Pres cient ; Robert S. McCIung, 
Vice President ; Joseph J. Unger, Secretary- 
Treasurer and the following Board of Di- 
rectors; A. L HI. ven, John R. R'ppey, 
Virginia Spearman, ('. VV. Teal and E. J. 
Weyrch Four meetings are held each 
month, the 1st and 3rd Tuesdays and the 
2nd and 4th Wednesdays. Vis. ting PSAers 
arc extended a cordial invitation. 

Townsend Godsey, of Columbia, Mo., 
was the guest speaker at the Kansas C.ty 
CC’s Annual Dinner on February 6th. 

The Detroit Photographic Salon Scc'cty 
announces that their new officers for the 
ensuing 12 months are; J. El wood Arm- 
strong, APSA. President; Jack M Her, Vice 
President; William B. Kemp, Secretary; 
and Cecil W. Ryan, Treasurer. 

The 8th St. Louis International was 
judged February 21 and 22. The jury for 
the transparencies consisted of: Kenneth 
Hudson, Dean oi Washington University 
School of Fine Arts; Don Loving, FPSA, 
and Harry K. Shigeta, FPSA. The prints 
were judged by Frank Fenner, Jr., APSA, 
Robert L. McFerran, APSA, and Wood 
“ Pops ” Whitcsell. The transparencies 
were projected on the evenings of March 
1, 8 and 15 in Vandervoorts’ Auditorium 
and the prints were hung March 121 in 
Vandervoorts’ Gallery. The judg’ng at- 
tracted a large number of visitors from 
many different states. 

To P. II. Oilman, FPSA, of C'nrinnati, 
goes the honor of being se’ected by the 
PSA National Lecture Program Commit- 
tee to deliver the inaugural series of lec- 
tures. At the time of writing th s column 
neither the itinerary nor the schedule for 
Oelraan’s lectures were completed. How- 
ever, the tentative plans call for him to 
deliver his lecture in a dozen or more 
cities in the Midwest and on the Pacific 
Coast. 
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By Jack Cannon 

3961 Sacramento St., San Francisco, Calif. 

Every now and again a fellow member 
of this club or that will complain about 
field trips being too great in area covered, 
or meeting places too far from the cozy 
home and hearth. Those brethern had 
better not team up with Urban M. Allen 
and his CC Council of Hawaii. They think 
little of trekking in from all of the terri- 
tories* several islands to attend the m d- 
term meeting on Maui, the Valley Isle. 
Mr. A. reports a fine turnout in his newsy 
column, “Candid Camera,” which now ap- 
pears twice weekly in the Honolulu Star- 
Bulletin. And if you plan a quick hop over 
to T. II. in April, the Maui Kiwanis is 
having a territory-wide photo exhibit in 
connection with it s Spring Hobby Show. 

San Jose’s Camaraderie Club is gett'ng 
into the “California Gold Discovery Cen- 
tennial Celebrat'on” spirit by having a 
series oi treasure hunts of its own. Most 
of the participants admit qualifying only 
(o be able to later qualify at Rosa CerLw’s 
Hot Biscuit & Roll Feed after the judging. 
Worth mucli more’n a real nuggit. 

Cal. CC’s First Lady, Viva McDonald, 
has turned the tables on the old “Dark- 
room W.dow *’ geg Mr. Mcl). was a 
darkroom widower. But Xmas p esents 
made it even. Viva now plays second 
fiddle to a joiner, drill press and lathe. 
The shop and darkroom have the younger 
McD’s in a huff -the folks tossed out the 
pool table and took over the .‘■pace. 

San Fran’s latest threat of lowering the 
boom on it’s faver tc cable car 1 ne had 
all the boys out for a last-minute ri cord- 
shot shooting spree. Claxton Searies and 
Art Thompson of the Mainliner Ra Iroad 
CC were up in the front row blaz'ng away 
at the grips and pulleys while Photo So- 
ciety’s Mr. & Mrs Louie Spuller brought 
up the rear. Rail fan clubs from the whole 
Bay Area turned out. 

S'erra CC of Sacramento, Cal. rates a 
ned for its Special Anniversary and D rec- 
tory Issue of the popular ‘Gamraagram.’ 
Ed’tcr DeWitt Bbhop and helpcs have 
whipped together a useful as well as en- 
tertaining and informative book. Two il- 
lustrations, membership groups taken \l l / 2 
years apart, are quite a study in them- 
selves. The Grant Duggins’ smile provides 
the highlghts in both pix very adequately. 

Central Calif, thanks So. Calif, for 
Clyde Ch ldress. Mr. C., former'y of the 
famed Art Center School Faculty, is now 
a resident of the Bay Area and has already 
made his mark as a color judge — the popu- 
larity being due to a confident manner of 
delivery backed up by solid knowledge 
and a fresh viewpoint. 

Charlie Rublacava, ex S. F. boy (and 
among the first photo-Marines in Japan) 
is on a short fiesta-siesta from his job 
with American Photo Supply, Mexico City. 
Besides busting with pride while showing 


pix of E. K.’s new ‘requisima palacio 
(slick joint) in Mex. City, Ruby brings 
news of Cinematographer Ralph E. Gray's 
latest dream child. R, E. G. (APSA), we 
understand, has done all he can reshooting 
Mexico for the North Americans, and will 
now cine-photo North A. for the Mexicans 
via the super-glorious trailer route. The 
trek is to start shortly. Charlie also comes 
with a “Hello” for everyone from Gordon 
Abbott and Victor Dc Palma. 

Dr. Robert Price, of S. F. Photochrome 
Club, has a problem. The “B” Group 
(not-so-advanced-or-good-group) has again 
won the Grand Award in the Monthly 
Comp. . . . Karl Baumgaertel of the same 
CC starts another round of good works 
by collecting typical S. F. Color Slides for 
the Lettermfln General Hospital Boys. 
These kids are here — but will never get 
around to see the place. If you have a 
few spare S. F. Pix, send them to Karl, 
45 Polk St , S. F., Cal. Thanks. 

We hate to rub it in — but while the 
Eastern cousins were chill-quaking from 
an overdose of the White Christmas Dept., 
So. Californians Fred Archer, Frank Wil- 
bar, Boris Bobro, Hugh Harries, Glen Beer 
and reporter Dick Farrell were acquiring 
an ochre cp dermas in Death Va’Iey. Poor 
guys. Somj people inher t a mill on bucks 
and others live in California . . . Geo. and 
Marge Putnam were hosts to a crowd of 
thirty-edd that stayed at historic ‘Stove- 
pipe Wells.’ 

Woodland Camera Forum is another or- 
ganization playing strict attention to the 
“Gold Centennial” possibilities. Their His- 
torical Section has scheduled two excellent 
mect’ngs featuring speakers, each highly 
qualified in his field. “How to D.ite a 
Building” by Mrs. Geo. Bel eu, author of 
many technical treatises on the h story of 
architecture: and “Historical Photography 
in California” by Carroll Hall, Curator of 
Sutter’s Fort and member of the Cal. Hist’J 
Society. Woodlard, for the benefit of out- 
of-staters, is a busy lown not so far from 
the spot that startca the whole .T.ebang. 
James Marshall picked up a nugget there 
100 years ago and the gang is still coming. 

Northwest News 

One often wonders where character pho- 
tographers drum up those philosophical 
cowboys, fierce p’rates, pious monks, etc., 
who tastefully embellish salon walls. It 
remained for F;ank “Slim” Lynch, re- 
formed press-photog, now doing a column, 
“Seattle Scene” in the Seattle Post-Intelli- 
gencer, to spill the beans. He recently ran 
into Charley Edwards, who has been pos- 
ing up and down Seattle for members of 
the Society, and others. It seems that 
Charley has been the hero in any number 
of masterp eces, and has posed as cowboy, 
fanner, Arab, pirate, troubador and sailor. 
Handiwork of Quc Chin, Sam Chow, Hale 
V%n Scow and Stan Ralkowski is d tected 
in the plot. Inc'dentally, Edwards was 
work'ng in the New York Bakery when 
“discovered.” 

Harold Christenson, of Mt. Vernon, 
Wash., is one of the up-and-ccm : ng por- 
trayers of the fine things in his Evergreen 
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State. Harold ran off with all three prizes 
in the Skagit CC’s annual show and then 
a few weeks later made a repeat perfor- 
mance at the Foto Alpine annual embrolio. 

Speaking of the Alpinists, the Goats re- 
cently named these officers for the year: 
George Kinkade, chairman; John Mardc- 
sich, vice-chairman; Jon Rasmussen, secre- 
tary-treasurer. Board members: John Kar- 
ner, John Lincoln, Fred Bannister, Jr., and 
Ray Brandcs. 

“The New Look” is premised for the 
Bremerton, Wash. CC. following the elec- 
tion of Mrs. Gertrude Sewell as president. 

The Spokane Club recently went on the 
air with a recorded meeting. Station 
KXLY featured the program, which in- 
cluded interviews with makers of pr'ze- 
wlnning prints, highlights of their “Color 
Clique,” and a few words by CC President 
Howard. 

F. S. Steve Osterhout, Washington Coun- 
cil Bulletin business manager, ran com- 
pletely out of control a month or so ago 
when he went on a camera swapping 
spree. It is said that Steve ran through 
eight cameras in one week, ending up with 
a Super Ikonta B. 
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By Nfvvi i.r Green, APSA 
64 Girard Ave., Hartford 5, Conn 

I 1 

Tut: W ini I k Competition in the Inter 
Club Print Contest of the New England 
Council of CCs was judged at a regular 
meeting of the Springfield Photo Society in 
February. S. A. Ralph, APSA, J. H. Non- 
dell, APSA, Aithur Scott, Douglas Wanser 
and Lou Hinckley made up the panel of 
club members which judged and scored the 
prints. Nine clubs sent in four prints apace 
for this competition and two of them, the 
Bennington (N't ) CC and the Photo Club 
of North Adams (Mass.), tied for first 
place with 74 points each The Norton 
CC, of Worcester, and the Burlington (N t ) 
CC were second and third respectively. 
Bennington’s tie for first gives it a lead 
for the season with a total of 144 points, 
with North Adams and Norton trailing at 
13.1 and 131. Highest storing print in the 
Winter Competition was “ Homeward 
Bound ” by C. W. Bishop of North 
Adams, with 24 points out of a possible 25 
The Burlington CC continues to he a 
helpful leader among the Vermont camera 
clubs, by sponsoring and managing the 
All-Vermont CC Exhibit, this year the 
Seventh Annual. The five clubs part lei 
pating are the Bennington, the Brattleboro, 
the Burlington, the Granite Center of 
Barre, and the Skitchawaug of Spring- 
field. Each club contributes a panel Uf 
18 prints of its own selection. The ex- 
hibit was shown during February at the 
Robtrt Hull Fleming Museum of the 
University of Vermont in Burlington, and 
after that will make the rounds of the 
participating clubs. It’s such a sound idea 
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that we wonder why more sectional 
groups don’t arrange the same sort of 
thing. 

The Hartford County CC got the real 
why and wherefore of color at its Janu- 
ary meeting when Lloyd E. Varden, 
FPSA, came up from New York and 
spoke on the subject. Lloyd Varden ’s 
comprehensive technical knowledge is well 
known to readers of PSA Journal, and 
in this talk, which he illustrated with 
slides and diagrams, he presented so many 
interesting and uncommon facts about the 
subject, that the boys kept up the ques- 
tions till the janitor was ready to call out 
the riot squad to empty the meeting room. 

Leonard Ciaske, of Gloucester, noted 
sculptor and expert color photographer, 
was critic for the regular monthly print 
competition at the Boston CC, while D. 
H. Gherln was lecturer and critic for the 
monthly portrait night. The annual color 
slide competition was held late in Febru- 
ary, and as an innovation this year, the 
five judges who scored the slides were 
asked to comment on each one — “ so we 
will see the judges’ reasons for voting as 
they do — we hope!” as the announce- 
ment expresses it. 

At the annual meeting of the Boston CC 
in January, the club voted a new division 
within itself, a motion picture division, and 
at that time admitted 24 new members 
whose ch ; ef interest in phoLography is 
amateur moves. Harold Tetle is cha.r- 
man of this new group and nn clings are 
planned for once a month 

Salons may come and salons may go 
hut obviously there’ll alwaxs la 1 a Port- 
land Salon “ wax down East ” in Portland, 
Me We wonder ii it isn’t the oldest salon 
in the country, because the one com ng up 
this year is the forty-ninth’ Even Pitts- 
burgh can only boast of thirty-five. The 
Portland Salon is sponsored by the Port- 
land CC, which is the photographic sec- 
tion ot the Poitlund Society of Art It 
will be exhibited in the Sweat Memorial 
Art Museum from April 25 to May 16. 
Nelson Abbott and George Harrington are 
two PSAers included in the local jury ot 
six which will make the selections for 
hanging. 
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By Blossom Cakon, APSA 
77 Sunnysidc Ave., Westmount, P. Q, Can 

As Sprint, approaches, last New Year’s 
resolutions and good wishes seem very far 
off, but the opening remarks of the Vic- 
toria Close-Up still arc vivid. The editor 
says- “if we were 1948, we would ensure 
that Blossom Caron got all photographers 
in Canada to join the PSA.” Thanks for 
the good wishes and how about joining 
yourself, Mr. Dixon? We welcome New 
Westminster, the most recent club to enter 
the fold. 

When we tell you that well over 200 
attended the first meeting of the Color 


Photographic Association of Canada at 
Toronto and others were actually turned 
away, you will have some idea of the en- 
thusiasm. They have a most impressive 
directorate which includes PSAers Mary 
Owens and Sam Vogan, an ambitious 
programme and an intcrcsl’ng bulletin. 
Already they have an affiliation in Halifax 
and after Andy Mcdougall has completed 
his trip from Newfoundland to Victoria, 
there will surely be many mere. 

It is gratifying to learn that Rochester 
called upon Sam Vegan to serve on the 
color jury of their show. And while on the 
subject of color we report that Sarnia has 
had a “ Round the World in Kodachrcmc ” 
when slides xverc shoxvn from such widely 
separated places as Bahrein, Cairo, Fiji 
and the Yukon. Their members certainly 
get around ! Good luck, Sarnia, with 
your new bulletin. ^ 

Thanks to Wili am Lingard, the Ottawa 
CC will hold its meetings in h‘s studio 
where his fac' lilies will be available to the 
members. They are hold'ng a competition 
for pictures portraying hook titles. We 
wonder if Edythe Jackson will photograph 
a clock to indicate her “ m nute book.” 

NVe are glad the Hamilton CC had the 
opportunity of hearing Jock Underell and 
seeing his prints. While there he judged 
a club competition in which PSAers Art 
Ryan and Harry Waddle took two out of 
three prizes. Jock, a topflight English 
plctoriallsl, is now well established in 
Canada. He joined the Monti eal CC and 
PSA, and is now connected with Associated 
Screen News. 

The Photo Club de Quebec had a sur- 
prise visit from their friend Louis R. 
Tremblay, of Detroit, and hurriedly called 
a special meeting. A gala evening of 
European Kodachromes terminated in a 
tew words of thanks fiom the Consul 
General of France in Quebec. On another 
occasion their speaker was Kitty Homer- 
ston, whose maiden speech was hailed as 
a great success. Photography of children 
is her specialty. 

The P C. of Quebec continues its policy 
of helping neighbouring clubs. Les 
Disciples de I’Art at Victoriaville were the 
appreciative recipients of a photographic 
show sent from the Ancient City. 

From way lip north in Montmagny, 
Pierre Michon tells of the small hut en- 
thusiastic group that has been formed 
there. 

Going further north, Jim Campbell, 
APSA, plus we two Carons, APSA, have 
been invited to send a three-man show up 
to the Arvida Recreational Club, where a 
large CC flourishes, while a fourth recent 
“ associate ”, Dick Bird, APSA, has been 
invited by the Regina CC to present his 
“ Camera Trails.” 

NVhcn the May Journal arrives you will 
feel most gratified at the increase in the 
Canadian membership. New names ap- 
pear on the list from Ted Hill-Tout, in 
Victoria, to W. R. Isnor, in Halifax, with 
F. W. Barnes, of the R.C.M.P. in Regina, 
and Rex Frost of radio fame in Toronto, 
just to mention some of the scores of 
newcomers. 
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NEWS OF KODAK PLANS AND PRODUCTS 


NEW PEVELOPMENTS 

KODAK Dektol Developer, that favorite pa- 
per developer, is now available in a one-quart 
size. "One quart" means that amount of stock 
solution, which is normally diluted one-to-two 
for use-— making three quarts of working solu- 
tion. It's a handy quantity for the amateur user 
who prefers to mix his developer stock in rel- 
atively small amounts, thus avoiding long 
storage and the risk of deterioration. As for 
deterioration before mixing, that's absolutely 
ruled out by the new airtight np-strip can; 
each unopened quart package on your dark- 
room shelf stays as fresh and potent as on the 
day it was packed. 

Kodak Dektol Developer, as you're prob- 
ably already aware, is the improved, longer- 
lasting successor to Kodak D- 72 Developer. 
For the popular contact papers, and rapid 
enlarging papers such as Kodabromide Paper, 
it's unequaled. You can get it in larger sizes, 
too, in case you need larger quantities than 
the new one-quart package provides. 

New Enlarging Timer — Automatic timing is de- 
sirable in most printing and enlarging work, 
especially if you're seeking exact results and 
the highest possible quality. That's why, to 
the discriminating technician, the new Kodak 
Electric Time Control will be welcome news. 

Thi 9 compact new timer plugs into the elec- 
tric circuit of your enlarger or contact printer, 
and provides you a precise timing range of 
1 to 57 seconds. For "repeat" operations, the 
time cycle can be duplicated as many times 
as you wish. 

Suppose you're working on a salon print. 
Exposure is critical, and you want to devote 


CHECK-UP TIME 

This is a good season of the year for a check 
of two things — the condition of your darkroom 

DARKROOM 

Handling Solution * — Neatness is important in 
pouring solutions, especially when you're 
dealing with hypo or some of the more pre- 
cious chemicals used in full-color processing. 
Hypo allowed to spill on the floor or bench, 
and then dry, will break up and float all over 
the darkroom— threatening any piece of sen- 
sitized material on which it settles. If you 
haven't one already, now is the time to invest 
in one of the two-part Kodak Combination 
Funnels — and "invest" is exactly the right 
word, because this funnel will give you, in 
convenience and safety, far more than its 
moderate cost. 

The top part is perfect for pouring solutions 
into widemouthed jars; the bottom part is ideal 


your attention to dodging instead of counting 
"thousand-one, thousand-two" or taking a 
census of chimpanzees. You simply time your 
test exposure with the Kodak Electric Time 
Control, then reset it and start the print expo- 
sure. The device will cut off the light automat- 
ically at the correct time. 

Or, suppose you're exposing a set of sepa- 
ration negatives from a transparency, or a set 
of matrices for a color print. Timing must be 
exact — and use of the Kodak Electric Time 
Control eliminates human error or "guess- 
timating." 

In running off a long series of prints — 
greeting cards, for example — the automatic 
control stands you in good stead — insuring 



equipment and supplies, and the condition of 
your camera and accessory equipment. Here 
are some notes which may help you make a 
systematic inventory, and locate any defi- 


INVENTORY 

when you're putting a small quantity of solu- 
tion into a smallmouthed bottle; and when 
you're pouring or filtering a large quantity of 
solution into a smallmouthed bottle, the two 
parts fit together to make a handy combina- 
tion. Hide it from your wife during canning 
season, or she'll be filling fruit jars with it; 
if she insists on using it, caution her that, 
while it will stand considerable heat, it isn't 
designed lor boiling temperatures. 

Cftem/ce/ Suppliet — Most amateur darkroom 
work starts in the evening, after your usual 
source of supply for prepared chemicals is 
closed for the day. Therefore, it's advisable to 
maintain a regular check on these items, and 


that each exposure time will match all the 
others. 

Repeat timing with the Kodak Electric Time 
Control requires only an original setting and 
a turn of the dial for each printing exposure; 
nonrepeat timing requires only that you set 
the dial and then move the switch. Continuous 
light for focusing is provided by locking the 
switch in the position marked "focus." 

A keyhole slot on the back of the unit allows 
you to hang it on the wall, in convenient posi- 
tion for setting; and the entire unit measures 
only 3 1 * inches wide, 2 1 j inches deep, and 
4 a h inches high. It may be used on any 110- 
volt, 60-cycle, alternating current, and per- 
mits a load up to 7 amperes — which meank 
that it can be used even to control an enlarger 
fitted with a No. 2 Photoflood lamp, drawing 
4.4 amperes. Examine the Kodak Electric 
Time Control at your Kodak dealer's. 

Enlarging Dafaguide — Two valuable aids to pho- 
tographic enlarging are provided in a handy 
new guide, the Kodak Enlarging Dataguide. 
This device has a dial for calculating correct 
exposure, not only when changing the enlarg- 
ing magnification, but also when changing 
the lens opening, or switching from one brand 
of Kodak photographic paper to another. In 
addition, it has a swatch chart of the principal 
brands of Kodak photographic papers, show- 
ing their surfaces, contrasts, stock weight and 
tint, and image tone. It requires making a test 
"print at only one magnification, on any of the 
papers covered. 

The Kodak Enlarging Dataguide is 5*^ x8^ 
inches in size, and may be hung on the dark- 
room wall or inserted m the Kodak Photo- 
graphic Notebook. The price is 50 cents. 

New Publication — If you're interested in taking 
aenal pictures with amateur cameras, you'll 
probably want the new illustrated 16-page 
Kodak booklet, "Pictures From The Air With 
Your Camera." It reviews pictorial possibili- 
ties, explains special problems, and presents 
techniques of using the types of cameras most 
amateurs use. It is punched for insertion in 
the Kodak Photographic Notebook, and is 
available at 25 c4|it8 from your Kodak dealer. 

U<K" ■ « A TRADE-MARK 

make sure you have a reserve supply at all 
times, ready for mixing and use. 

Several Kodak Universal M-Q Developer 
packets, an extra bottle of Kodak Microdol 
Developer for use when you need fresh, full- 
strength developer for a roll of miniature film 
that's had minimum exposure, a can of old- 
reliable Kodak D-76 Developer to use when 
you know a roll of miniature film has been 
underexposed, a spare supply of Kodak Dektol 
Developer for prints . . . this is your "strategic 
reserve." If you make prints on the warmtone 
papers, add a reserve of Kodak Selectol De- 
veloper, which is compounded especially for 
Kodak Opal, Platino, Athena, and Illustrators' 
Azo Papers. 

Ssrif-Ptotectibit— How many shirts and trousers 
have been spoiled for you by processing 
stains? The new Kodak Darkroom Apron pro- 
tects you from these — it even has a drip cuff 
to catch any drops of solution that run down 
the front of the apron— and it's an item that 
should be in every active darkroom. Made 
entirely of sheet plastic, it provides a handy 
towel loop, and a spillproof pocket for pencil, 




/thermometer, and cigarettes. Gives you a 
smart professional appearance, too— in case 
you're trying to impress your wife and friends 
with the idea that you're a top-flight laboratory 
technician as well as Rembrandt's heir. The 
price is extremely low, considering the quality 
of material and design. 

Print-Making — Your enlarger and contact print- 
er are probably all right but certain aids and 
accessories should be considered. Perhaps if s 
time to refit the enlarger with a Lumenised 
lens, to insure cleaner, crisper prints. You'll 
find Kodak Enlarging Ektanon Lenses — and 



Little A hk — Some of the smallest photographic 
tools are, under proper circumstances, the 
most indispensable. Here are three that are 
often overlooked: 

Cable Releases. By forestalling camera 
motion, they save many a picture. The new 
Kodak Metal Cable Releases are rugged, 
smooth-working, reliable. 

The Kodak Service Range Finder. Better 
than guessing distance, it improves your per- 
centage of sharply focused pictures. Takes 
little space in a camera kit — and soon repays 
its modest cost. 

The Tilt-A-Pod. Flexible ball-and-socket 
support for lightweight cameras. Used atop 
a tripod, it permits adjustment to any angle in 
a wide range. It's compact, and inexpensive. 

Lens Attachments — One beautiful feature of the 
Kodak Combination Lens Attachments is that 
they all fit into a logical system, each working 
with the others to eliminate duplication of 
items. For example, one Lens Hood and one 
Adapter Ring will serve for any number of 
Wratten Filters and Kodak Portra Lenses or 
Kodak Telek Lenses — thus eliminating the 
need of a separate mounting for each filter or 
supplementary lens. Another beautiful feature 
is that only a couple of basic units are needed 
to start a kit — others being added as the need 
arises. If you have not yet adopted this con- 
venient, standard system of lens attachments, 
now is a good season to begin. And if, like so 
many serious amateurs, you already have tlfls 
basic units — now is an excellent time to 
survey your possible needs for the coming 
season You may need additional contrast or 
correct on filters for black-and-white work, 
one or more of the filters used with Koda- 
fchrome Film or Kodak Ektachrome Film, pos- 


the even more highly color-corrected Kodak 
Enlarging Ektar Lexises — in a considerable 
range of focal lengths, and all these lenses are 
Lumenised. Automatic exposure control with 
the Kodak Electric Time Control (see opposite 
page) is also a desirable addition to your 
darkroom, if you're interested in precise per- 
formance and quality of results. 

And, of course, the new Kodak Enlarging 
Dataguide, already described in detail. 

Paper Reserve — Quite as important as an ade- 
quate reserve of chemicals is a sufficient sup- 
ply of photographic paper. The quantity and 
types depend on how much enlarging you do, 
and what kind. For contact printing, a supply 
of Kodak Velox Paper or Kodak Azo Paper 
should be on hand, in two or three contrasts. 
For enlarging, concentrate the bulk of your 
supply in two or three contrasts of a favorite 
type and surface — such as El, E2, and E3 in 
Kodabromide Paper, or G2 and G3 in Kodak 
Platino Paper. Then, for the occasional print 
which requires warmer tones and a special 
surface, keep a smaller supply of Kodak Opal 
Paper on hand — say in the Suede, Tweed, and 
Tapestry surfaces. 

By planning your stock of printing paper 
with care — keeping it adapted to your needs 
— you can always have fresh paper on hand, 
in adequate quantities and types, yet with a 
minimum investment. 



sibly a Kodak Pola-Screen, or a couple of 
Kodak Portra Lenses for close-up work. All 
these, and others, are available in all the 
popular Kodak Combination Lens Attach- 
ments sizes. 

Solid Support — Most shots are taken with the 
camera hand-held; but some require a firmly 
supported camera. Every serious amateur 
should, sooner or later, provide himself with 
a reliable tripod; and Kodak offers two that 
are well suited to amateur needs. One is the 
rugged, rock-steady Cine-Kodak Tripod, 
adapted both to amateur motion-picture cam- 
eras and to still cameras. Even lighter in 
weight, and very compact, is the new Kodak 
Eye-Level Tripod, which extends to 60 inches, 
yet folds down to 22 inches for carrying, 
and weighs only two pounds. 

Sturdily constructed of aluminum tubing, 
with a smart, durable alumilite finish, the 
Kodak Eye-Level Tripod is a joy to own and 
use. To go with it, there's a Kodak Turn-Tilt 
Head — a panoram head with both lateral and 


vertical movements, ideally suited either for 
alignment of a still camera, or for use with any 
amateur movie cameras except the heavier 
semiprofessional models. For those, the stur- 
dier Cine-Kodak Tripod, with its own built-in 
panoram head, is preferable. 

PROJECTION AIDS 

Kodadldo Projectors — Three outstanding pro- 
jectors for 2 x 2-inch slides, black-and-white 
or full color, are now available from your 
Kodak dealer. 

For most home use, the Kodaslide Projector, 
Model 1A, is well suited. It is the lowest priced 
of the three, and delivers a quality of perform- 
ance far beyond its price — more light on the 
screen than some other projectors selling for 
two or three times as much! The secret, of 
course, is a skillfully designed and com- 
pletely Lumenised optical system, including a 
corrected projection lens of high ajferture, 
which obtains full advantage from the projec- 
tor's 150-watt lamp. 

Also for home use, and similar in power to 
the Model 1A, the Kodaslide Projector, Model 
2A, offers certain additional features — choice 
of two high-aperture lenses of different focal 
lengths, lamphouse of cast aluminum, a front 
which can be rotated to align pictures accu- 
rately on the screen, and a built-in elevation 
adjustment. Lenses, and the other elements of 
the optical system, are fully Lumenized. Both 
the 1A and 2A Kodaslide Projectors will ac- 
cept the Kodaslide Changer, a device that 
"de-thumbs" projection operations. 

Third and most powerful of the group is the 
1000-watt Kodaslide Projector, Master Model 
— a projector of almost incredible efficiency. 
Despite its compact design (it stands only 
about 11 inches high), the Master Model can 
be used for screen projection in the largest 
theaters, as well as in smaller lecture halls, 
classrooms, and at home. From little 1 x 1 ’{>- 
inch transparencies, it easily produces bril- 
liant screen pictures as large as 13 x 20 feet. 
There's a choice of five superb Kodak Projec- 
tion Ektar and Kodak Projection Ektanon 
Lenses, in focal lengths from 5 to 11 inches, 
and apertures up to //2.3. Not everyone needs 
a projector of this power; but it is the obvious 
selection for those who want the best. If you 
have the chance, see one of your own favorite 
transparencies projected by the Master Model. 
It's quite an experience. 


See your Kodak daalar 

KODAK products are sold through 
Kodak dealers, any of whom will be 
glad to complete the descriptions of 
< Kodak products which are mentioned ’ 
in these pages. Usually, too, they will 
give you opportunity for firsthand in- 
spection of the advertised items. 

And in matters of general pho- 
tographic information your Kodak 
dealer will be found to be well 
and soundly informed. 

Prices subject to change 
without notice 


PICTURE-TAKING ACCESSORIES 




News & Notes 


Regional Convention 

program of the PSA Regional Conven- 
tion, held at Rochester, N. Y., March 5-7, 
ranged the gamut of interesting photo- 
graphic subjects. PSA members and 
guests §ttended the opening of the Roches- 
ter International Salon in Memorial Art 
Gallery Friday evening and attended clinics 
and lecture sessions at the Gallery and the 
Rochester Institute of Technology on Satur- 
day and Sunday. 

PSA officers and directors participated in 
the semi-annual meeting of the PSA Board 
of Directors, held Friday through Sunday. 

On Saturday morning, David Stanley, 
APSA, of Buffalo, N. Y., discussed “ A 
Flashing Technique,” and John Mulder, 
APSA, of Rochester, spoke on “Trans- 
parency Method of Pictorial Control.” A 
print clinic was held by Arthur M. Under- 
wood, FPSA, of Rochester. Lou Parker 
was moderator of a “ Black and White 
Forum,” with Messrs. Mulder, Stanley, 
Underwood, and Al Watson functioning as 
a panel of experts. 

Three shakers addressed the Saturday 
afternoon color session: “Masking for 
Color,” Robert Speck, and “ Lighting for 
Color,” O. Wiegell, of Rochester; and 
“Salon Slides: How Do They Get That 
Way?”, Sam Vogan, Toronto, Canada. 

President Charles B. Phelps, FPSA, and 
Adrian Terlouw, APSA, addressed the 
Saturday evening banquet in the Chatter- 
box Club. 

Mr. Terlouw conducted a camera club 
clinic at a Sunday morning breakfast ses- 
sion. Four speakers addressed the Sunday 
afternoon technical session: 

“ Modern Masking Methods for Color 
Correction,” J. S. Friedman, Binghamton, 
N. Y. 

“ A Technician Looks at Color and Color 
Composition,” Lloyd Varden, New York. 

“Photomicrography,” Richard St. Clair, 
Boston, Mass. 

“ Magnetic Recording as Related to 
Movies,” Marvin D. Temple, Cleveland, O. 

The meeting closed with a buffet supper 
at the Chamber of Commerce. Mr. Parker 
was general chairman of the Convention. 

New Column in June 

New territorial column to appear in PSA 
Journal beginning with the June 1948 
issue will be written by H. D. Ohm, of San 
Antonio, Texas. It will report activities of 
the Society and its members and affiliated 
clubs and organizations in Tennessee, Geor- 
gia, Florida, Alabama, Mississippi, North 
and South Carolina, Louisiana, Arkansas, 
Texas, and Oklahoma. 

Mr. Ohm has invited the aid of PSA 
District Representatives in these states in 
supplying data for this new column on the 
“ South and Southwest.” Other PSA mem- 
bers and clubs desiring to contribute data 
may send them direct to H. D. Ohm, 
P. O. Boj^ 331, San Antonio 6, Texas. 


NEW HEADQUARTERS FUND 

In addition to those donors pre- 
viously listed in PSA Journal, the 
following have contributed to the 
New Headquarters Fund. 

Gregor S. Affleck 
Martin Bovey, Jr. 

Albert E. Davey 

Mrs. Barbara Green, APSA 

Robert J. Hale 

Mr. John Helders, APSA 

Ignace F. Hoffman 

William R. Hutchinson 

Donald Jameson 

(2nd contribution) 

John C. Moddcjongc 

(2nd contribution) 

Dr. A. M. Ornstcen 
S. Alton Ralph, APSA 
Dr. Frank E. Rice 
Paul L. Rittenhouse 
Mrs. F. T. Robson 
Harry Kendall Seal 
David Tcich, APSA 

The goal of the fund is $5,000.00 
of which 79 members have con- 
tributed $721.03. 


Back Issues Available 

PSA members desiring to complete their 
files of PSA Journal may obtain back 
issues for virtually all years at a cost of 
only 25tf per copy postpaid. Orders may 
be placed with PSA Headquarters, 1815 
Spruce St., Philadelphia 3, Pa. This offei 
provides opportunity for all PSA mcm 
hers, and especially for those newly affili- 
ated with the Society, to expand their 
photographic libraries with fundamental 
material. 

Hobbies Exhibition 

Hobbies, the Magazine of the Buffalo 
Museum of Sciences, will hang its Tenth 
International Exhibition of Nature Pho- 
tography from May 18 through June 14 in 
the Museum. There will be two sections 
— monochrome and color, the latter to in- 
clude multi-color prints and 2x2 color 
transparencies. Three awards will be made 
in each of five classifications. Entry forms 
will be sent on request. The last day for 
receiving entries is May 15. 

Tribute to Wm . H. Jackson 

The late William H. Jackson, Hon. 
FPSA, who was one of the first news 
photographers of the country, will be 
memorialized by the American Pioneer 
Trails Association. Funds have been do- 
nated for a new wing to the Scottsbluff, 
Neb., National Monument, to be dedicated 
to Mr. Jackson. 

Former official photographer for the 
U. S. Geological Survey, Mr. Jackson died 
in 1942 at the age of 99. He spent 75 
years documenting western pioneer life 
in pictures and was the first person to 
photograph the Yellowstone Geysers. 


1948-50 Nominating Committee 

President Phelps has announced the 
membership of the 1948-50 PSA Nomina- 
ting Committee as fallows: 

B. Erie Buckley, APSA, Chairman 
Edward C. Crossctt, FPSA 
Grant Duggins, FPSA 
Thomas T. Firth 
H. Lou Gibson, APSA 

In 1948 they will nominate District 
Representatives for two-year terms and 
three Directors for one-year terms. 

AH members of the Society have the 
duty of recommending names for the con- 
sideration of this Committee for these im- 
portant posts. Send your recommenda- 
tions to Mj. Buckley at 156 West 13th 
Street, New York 11, N. Y., immediately 


What’s New 


By Jacob Descihn 

The camera of tomorrow was born 
today - or thereabouts — in plain sight 
of about 60 guests of the Kalart Company 
Cthe parents) in the Blessed Event room 
of the Stork Club in New York A few 
days later it made its formal public debut 
as the featured attraction of “ Photography 
on Parade ” at the Museum of Science and 
Industry, to he viewed during a month’s 
exhibit by tens of thousands from whom, 
as from a single voice, rose the $64 ques- 
tion: “When and how much'-' ” 

The camera was the Kalart Camera, of 
course: a x 4*4 press-type outfit 
which achieves the remarkable distinction 
of tops in new-s value without the aid of 
sensationalism. It’s just a real good cam- 
era, that’s all. 

According to the Kalarters — Hy and 
Morris Schwartz \ the camera wjw de- 
signed to the specifications of at^oul 2,500 
professional and amateur photographers, 
who filled out a questionnaire listing the 



Kalart’s “ Camera of Tomorrow M 


PSA JOURNAL, Vol. 14, Apr. 1948 



L A 


For many months photographers wanting to purchase Graflex- 
made cameras have been asking "When will I be able to obtain 
my camera from my Dealer?" 

To those who have patiently waited, it is a pleasure to announce 
that increased production — consistent with the maintenance of 
the high standards of Graflex quality — means that most Graflex- 
made cameras and accessories are now going forward to Dealers 
in reasonable quantities. Those few products which your Dealer 
may not have when you call, can almost without exception be 
obtained for you within a reasonable time. 

Even though our rate of production of 4 x 5 GRAPHICS during 
the past six months has been four times that of 1940, demand 
for this size promises to continue to exceed supply for some 
months to come. If your need is for GRAPHIC equipment in that 
size, we ask your continued patience for yet awhile. Pacemaker 
GRAPHICS in the "34" size are now in production and their avail- 
ability will soon be announced. 

We suggest that you see your local Dealer promptly concerning 
any Graflex equipment you desire to fill your specific needs. 

GRAFLEX, 

ROCHESTER 8, NEW YORK 


PROFESSIONAL CALLING CARDS 

Where Publishers, Professionals, Schools and 
Teachers may present their name, address and 
one line of advertising message. Rates on appli- 
cation to the Editor, SI Grandview Place, Upper 
Montclair, N. /. 

PROGRESSIVE SCHOOL OF ™ 
PHOTOGRAPHY 

217 Park Street, New Haven 11, Conn. 
Where photography is taught by experts 
headed by William Gcrdes, M. Photog. 

B. ERLE BUCKLEY, APSA 
Available for lectures and courses. Write 
156 West 13th St., New York 11, N. Y. 

DETROIT SCHOOL OF PHOTOGRAPHY 

8647 Woodward, Detroit 2, Mich. 

, Telephone MA 7126 

Practical Instruction by Qualified 
Instructors 


CAMERA INSURANCE 

MINIMUM RATES— Write or ’Phone 

ROBERT J. METZ 

527 Fifth Ave (at 44 St ), New York City 
MUrray Hill 7-0800 


features they would like to see in a 
camera. 

Aside from the fact that the camera 
incorporates 850 parts, its claim to origi- 
nality is supported by the integration 
within the camera body of range finder, 
focuspot and flash equipment; its built-in 
features that insure against missed pictures, 
and its compactness and case in handling. 

The Kalart takes sheet film or filmpack, 
has a triple extension bellows with maxi- 


mum draw of 10 J A inches, and is regu- 
larly supplied with a 127mm f/4.5 Wol- 
lcnsak Raptar coated lens in Rapax 
shutter. One of the camera’s most striking 
features is its system of dual controls in 
focusing, viewing and exposure release. It 
has a range finder on each s’dc of the 
camera for flexibility under all operating 
conditions. Self-locking focusing knobs 
along both sides of the camera bed move 
freely when a button under the bed is 
depressed, lock when pressure is released. 
Dual body shutter-release levers, one near 
each range finder, can be operated inter- 
changeably, actuating the shutter by means 
of electrical current conducted to the 
shutter by onc-inch strips of copper foil 
between the lining of the bellows. 

The range finder is a combination 
focusing and viewing device permitting 
range-finder focusing as close as 30 inches. 
After the range finder has been focused 
with the eye partly closed to get coinci- 
dence of the double image, the eye is 
opened wide. A projected frame within 
the finder then shows limiting lines that 
frame the picture being taken. 

Another important refinement prevents 
loss of exposures by making the camera 
inoperative when the slide has not been 
pulled out of the film holder; it also 
avoids premature flashing of lamps when 
the shutter has not been cocked. A built-in 
focusing spot operates on the same elec- 
trical circuit as the shutter and the film 
slide. 

Flash synchronization is built into the 
camera, with two sockets for holding the 
Kalart concentrating flash reflector — one 
on each side of the top of the camera, 


PSA TRADING POST 

Open to individual PSA members, free of charge. 
Limit 25 words each. Copy closes the tenth of 
the month, SI Grandview Place, Upper Montclair, 
N. J. 

For Sale or Trade — Zeiss Ikon Mlroflex, 
9 x 12 cm., 6 1 //' f/2.7 Zeiss Tessar, acces- 
sories, folding precision single lens reflex, 
cost $325, (excellent) $200. A. C. Jenkins, 
3238 Pleasant, Lynwood, Calif. 

For Sale — Bell & Howell 2x2 Slideraaster, 
with 5" x 7 l //' lens and extra lamp, like 
new, $250. W. L. Davidson, 1921 Happer 
St., El Paso, Texas. 

For Sale or Trade — New condition 10" 
//4.5 Hex iQew Paragon coated lens, Uni- 
versal shutter, mounted on 4 x 4 board 
with aluminum bell adapter for Graphic, 
$130. James Wells, 2427 Cleveland Ave., 
East St. Louis, 111. 

For Sale — New F-8 Aerial Camera, 10" 
// 4.5 lens, minus blue filter, case, 6 rolls 
7" x 15' ffra — $120. 4x5 Cykon contact 
printer — $12. 11 x 14 print dryer — $5. 
M. L. Heaton, 1805 Covert St , Parkers- 
burg, W. Va. 

For Sale — Carl Zeiss Jena Tessar, //4.5, 
%A- in., in compur shutter, new condition 
- — $125. F. Eliot Westlake, 2424 Bremont 
Ave, Cincinnati 12, Ohio. 

Wanted — Old silent 35mm motion pic- 
tures. Harry S. Wilson, Staten Island Movie 
Makers, Box 65, Staten Island 1, N. Y. 

one or two at a time as desired. A 
built-in compartment contains three stand- 
ard “ C ” size batteries. The 2-5/16-by- 
2 % -inch interchangeable lens board in a 
rising and side-shifting standard, drops out 
at the flip of a lever to allow for replace- 
ment with other lenses from 90mm focal 
length to 8-inch telephoto. The three- 
sided focusing spring hood has a built-in 
fold -away magniffter. 

One could go on and on and on, but 
you have to stop somewhere and a good 
place will have to be somewhere about 
here, with the sober details that the cam- 
era measures, when closed, 6 % by 6 ft by 
2)4 inches; weighs four pounds, thirteen 
ounces complete with lens, shutter and 
batteries, and is made of aluminum die 
castings, finished in polished aluminum, 
stainless steel and black levantine leather. 

Everybody’s guessing at the price which, 
as nearly as wc can gather, will be some- 
where around $400, probably less. As for 
availability, you should be able to buy 
one sometime toward the end of the year. 

Enlargers 

Vying for first place among the “ Pho- 
tography on Parade ” exhibits was the new 
all-metal Simmon autofocusing enlarger, 
#ic 5-by-7 Automega E-3, using fluorescent 
illumination and taking, with interchange- 
able lenses, negative sizes down to 2^ x 
3^4 inches. The enlarger accommodates 
three lenses in focal lengths from 7 A to 
3 y 2 inches, each lens controlled by a 
curved track with which it is aligned at 


psq 


ANSCO DEVELOPER NO. 12 


(Predecessor of Ansco 17) 


The Ansconian recently republished the old formula No. 12, 

which was discon- 

I tinued because it compared unfavorably with 

Ansco No. 17, 

but which is still 

I being used by photographers who like the quality of negatives developed in No. 12. I 

The reducing agent is Metol 




Metric 

Avoirdupois 

Water (125 ‘ F. or 52 ° C.) 

750 cc 

24 ounces 

Ansco Metol 

8 grams 

% 07 8 gr 

Ansco Sodium Sulfite (anhydrous) 

125 grams 

4 A ounces 

Ansco Sodium Carbonate (anhydrous) 

5. 75 grams 

84 grains 

Ansco Potassium Bromide 

2 . 5 grams 

36 grains 

Water to make 

1 liter 

32 ouners 

I Developing times with Ansco emulsions 


Film 

Time 


Supreme 

9 to 12 min. 


Ultra-S|x?ed Pan 

10 to 15 min. 


Superpan Press 

12 to 15 min. 


Plenachrome 

10 to 15 min. 


SS Plenachrome 

10 to 16 min. 


Triple S Ortho 

10 to 15 min. 


Commercial Ortho 

10 to 15 min. 


Triple S Pan 

10 to 16 min. 


Isopan 

10 to 15 min. 


r Superpan Portrait 

10 to 16 rain. 
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I Lots of light for lots of shots 

G-E Reflector 



Photolamps 


Two typos 
to sorvo yoo 


RFL-2 

95 * 

EACH 

plus tax 


G-E Reflector Photoflood 

Wide coverage — 60° spread — with light 
equal to a No. 2 Photoflood in a good 
reflector. 



G-E Reflector Photospo! 

Narrow beam— 1 5-20° spread 
— with a punch of light that 
makes it a big help for 
mbvies; same coverage, same 
light as RFL-2 at 3 times the 
distance. And it’s a honey for 
backlighting, edgelighting 
end other special effects. 

You'll wont two or more 
of both G-E reflector 
photo lamps. See your 
photo dealer. 



G-E LAMPS 


general H electric 


the factory to assure a sharply projected 
image at any point without manual focus- 
ing. The enlarger may also be focused 
manually. Without lens, the Automega 
E-3, is priced at $325 plus $54.17 excise 
tax. 

Features include a diffused light source of 
four 9-inch low-voltage fluorescent lamjis; 
exposure control by a detachable motor- 
operated shutter under the lens, for inter- 
vals of two seconds to one hour; a filter 
holder for color-separation work in making 
color prints; rotating and tilting bellows 
head. 

The girder upright, which can he rotated 
on its base to make projections to the 
floor, has three heavy aluminum rails. The 
projector is counterbalanced by springs and 
rides on the girder by a three-point wheel 
suspension. The housing is detachable for 
replacement by a copying attachment 
equipped with a right-angle focusing 
mirror. 

Two items at the other end of the price 
scale that should interest the novice who 
has to count his fiennies are the $11.75 
(plus tax) Kodak Duaflex reflex-type cam 
era, and the Federal fold-away enlarger 
($39.50). The Federal Model 269 fcatu es 
the fact that it can he readily disassembled 
and packed into a case, the latter measur- 
ing only 8 by 15 by 20 inches. Equipped 
with a Decar three-element JJ,l-inch f/6 3 
anastigmat lens, the 269 takes negatives 
from 35mm and Bantam m niature si7cs 
up to 2\\ by 3J { inches. It has a dif- 
fused illumination system; convertible 
type negative carrier for glass or metal 
negative plates; friction-drive focusing; 
magnification about \ l / 3 to 7 times at the 
baseboard; swing-type red fdter; steel 
baseboard 14 x 16 inches; tubular steel 
upright post ; reinforced welded steel con- 
struction. A Model 279, selling for $47, 
has similar features but is equipped with 
condenser illum nation. 

The Kodak Duaflex takes 12 pictures 
2 x 2J4 inches on 620 roll and features 
the ready-set operating simplicity of a 
box camera Built-in flash synchronization 
too, using the Duaflex Flasholder, which is 
available as an accessory at $2.50 plus tax 
The camera has a fixed -focus Kodet lens 
for sharp pictures from 6 feet to infinity; 
with a slip-on closeup attachment, 3 feet 
to 4 V 2 . A large br lliant reflecting finder 
at the top of the camera makes subject- 
viewing easy. Other features: Hinged 
hack for simple fi’m loadng; shield for 
view finder and lens; tripod socket; 
alumnum construction with plastic side 
panels; levant-grain finish, aluminum 
front plate and anodized camera trim. 

Just as I was about ready to send this 
copy off to Montclair (late as usual), Phil 
Sperry, of Wabash-Sylvania telephoned to 
say they were having a biow-out (or is 
that a nasty word to use in th's case?) to 
announce a “ new radar-proof container 
for safe air shipment of flashbulbs.’* The 
container is a cylindrical canister of steel, 
similar to those used for perishable food 
products, measured 17 inches high, 12]4 
inches in diameter, weighs three pounds 
and is equipped with a special lip- type 


balanced cells 


professionals 


^oruirfaillifg 
performance 
insist^m 
IBrighOtar- 


cover. It will sell for about a dollar. 

The device was inspired by rumors that 
the crash of a DC-6 airliner at Bryce 
Canyon, Utah, last October, was due to a 
cargo of flash lamps having been ignited 
by radar. This theory was scouted in a 
later report by the Civil Aeronautics 
Board that a fire due to inadvertently 
discharged flash lamps was “ highly im- 
probable ” and that the heat due to such 
a discharge would not ignite “ the most 
highly inflammable materials normally 
carried in baggage.’* 

However, no use taking chances, said 
Wabash-Sylvania. 

“Although it has yet to be demonstrated 
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PRICE REDUCED! 
SAVE 1 /3 

Standard 9th Edition 

. PHOTO-LAB-INDEX 

By HENRY M. LESTER 
At your flngartlpi . . . tho anawara to 
your photographic quoittoni. 
Authentic— Conclio— - Tlmuly— Cloar 



Horo, in « alngla voluma la your compUta 
library of authentic photographic "know- 
how 1 '. Ovar 1200 pagat, packad with 
cloar, proclao, authentic guidance on films 
and papera, chemfcala, photo-optica, color 
and cine data, Illumination, etc. The 247 
"Tlme-Oamma-Temperature" Development 
Chart*, alone, wipe out the ma|or cauaea 
of darkroom failure*. 

Formarly $ 9 NOW $5.95 

The Standard Edition la beautifully cloth 
bound and fully thumb-indexed for apeedy 
reference. 

Mali Order* Flllad — Add Postage 

World't Largast Comoro Store 
NO West 32nd St. — M3 West 31st St. 

New York I, N. Y. 


Just Published FUN 

With Your Camera 

By JAKE DESCHIN 

Photography Editor, New York Tiino 

264 pages, 5!4 x 8, #3.00 

This new book shows you how to get 
those prize pictures. It covers fully all the 
rudiments of photography — lighting, ex- 
posure, flash methods, printing, and the 
technique of color photography. It gives 
hundreds of hints on composition and 
subjects. 

The book also gives scores of tips on how 
to take prize-winning pictures — tells how 
photos are judged — and lists addresses and 
prizes of big-money contests open to amateurs. 

Order copies from: 

px« JOURNAL 

FRED QUELLMALZ, JR. 

51 Grandview Place 

UPPER MONTCLAIR, N. J. 
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that flash lamps carried in the fuselage of 
a plane can be ignited by radar, particu- 
larly at cruising altitudes/' they added, 
“ the mere suggestion of such a possibility 
impelled flash lamp manufacturers to cease 
air shipment and warn photographers 
against carrying them on flights.” 

So they got to work. First on the lamp 
itself which, however, could not be im- 
munized because the treatment also de- 
stroyed the lamp's ability to be synchro- 
nized; then on the canister. The latter, 
it is said, 44 has proved impervious to even 
the most powerful radar waves at close 
proximity." 

An odd item in the news this month is 
the kerosene projector for 3J4-by-4-inch 
lantern slides introduced by the Charles 
Bescler Company, 243 E. 23rrl St., New 
York City. The light source is a standard 
Coleman mantle lamp, which is fueled by 
gasoline or kerosene. Intended for use in 
areas where electricity is not available, the 
new projector was designed at the request 
of the Visual Aids Section of the U. S. 
Department of Education for furthering 
basic education. It is also being employed 
by churches, clubs and other organizations. 
One filling of the lamp with fuel will 
operate the machine for one and onc-half 
hours. The lamp may be removed if de- 
sired for use as a general table light. With 
an accessory, the machine will take 35mm 
film strips as well as the standard lantern 
slides. 

Something for the color-minded is the 
Randall process of transferring a color 
transparency from its film base to a sheet 
of treated paper to produce an enlarged 
color 44 print.” The method, which will be 
available in the form of a kit containing 
all the required materials, calls for dis- 
solving the film base from the color emul- 
sion lying on its surface, then transferring 
the color emulsion to a sheet of treated 
paper. During the process, the original 
transparency is enlarged to about twice its 
original size. If you don’t mind losing the 
original for the sake of one print, maybe 
this is for you. The distributor is Comak 
Distributing Co., Inc., 14 Reade St., New 
York City. 

With film not quite as plentiful as one 
might wish, the users of 5 x 7 view cam- 
eras may be interested in the new 5x7 
Sliding Carriage Camera Back offered by 
Burke and James, Jnc., 321 S. Wabash 
Ave., Chicago 4. The device permits you 
to make two exposures instead of one on 
5x7 film, each exposure measuring 3J^ x 
5 inches. The back has full-depth light 
traps; calibrated ground glass; four-sided 
focusing hood, and assures positioning of 
each exposure of the film exactly on the 
center line of the camera. 

The back is available for 5x7 Watson 
Portrait, B. & J. Commercial View, Grover 
Universal View and Eastman 2-D View; 
and for the following 8 x 10 cameras: 

8 x 10 Watson Portrait, B. & J. Com- 
mercial View, Grover Universal View, 
Eastman 2-D View, Ansco View and 
Korona View. 

Mendelsohn has a new gun, this time 
for all single and double action shutters. 


It's called the Model E-5 Speedgun, Series ^ * 
2 000 and requires neither setting nor 
cocking of the shutter. Features are: 
lightweight, satin-finish Dural construction 
with chrome fittings ; positive-action thumb 
switch ; switch button guard, positive- 
grip sockets, and safety catch to preserve 
lamps and batteries ; and silver-plated 
contacts and automatic lamp ejectors for 
both sockets. The gun comes equipped 
with the following: 7 -inch adjustable 
aplanatic Twinflector for standard and 
midget lamps; one set of outlets to hold 
standard domestic plugs, another set for 
Mendelsohn phone-tips ; and two- or three- 
cell satin chrome battery case. A note to 
Mendelsohn Speedgun Co., Inc., 457-461 
Bloomfield Ave., Bloomfield, N. J., men- 
tioning PSA Journal, will bring you free 
literature telling all about it. 

Movies 

Only two items for our moviemaking 
friends this time. 

Home movie owners may have the use 
of ten films for the price of one, under 
the Round Robin Film Plan, introduced 
by Round Robin Films, 369 Lexington 
Ave., New York. The purchase of one 
film entitles the buyer to membership in 
a roster that includes nine other members 
AccordingMo the plan, each film makes a 
circuit of the roster over a period of five 
months, giving each member the use of 
two films a month. At the end of the 
cycle, the film originally purchased by a 
member is returned to him for good. 
There are no dues, fees or rental charges. 

A portable tripod model glass-beaded 
projection screen for auditorium use is 
announced by Radiant Manufacturing 
Corp., Chicago, in sizes 63 by 84 inches to 
70 by 94 inches. Called the Easematic, the 
screen operates on a counterbalance prin- 
ciple, which permits adjustments to be 
made as easily as raising or lowering a 
window. Bottom of the -screen adjusts 
from nearly floor level to fwe feet. Mad* 
of steel and aluminum, the Easematic has 
44 bullct-cap ” ends and baked enamel 
finish in two tones of gray. 

To help ease the life of the darkroom 
worker, Kodak has an Enlarging Data- 
guide, a card measuring 5-K by 8*6 inches, 
which gives essential exposure information 
when changing the magnification of the 
enlargement, the paper or the enlarger lens 
opening. The card is made of heavy, 
durable stock, laminated with crystal- 
clear Kodapak, and is punched for inser- 
tion in the Kodak Photographic Notebook 
or for hanging on the darkroom wall. 
Supplied with the Dataguide is a chart of 
surfaces and contrast grades of Kodak 
photographic papers. 

OwneYs of Norwood meters will want to 
own 44 Correct Exposure Determination,” 
a booklet just published by the American 
Bblex Co., Inc. Intended for use with 
the Norwood Director incident-light meter, 
the booklet discusses the basic phases of 
light control in photography, compares in- 
cident and reflected light, and describes 
the advantages and uses of the Norwood 
meter. 
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SCUMS, SLUDGES], AND STAINS 

Their Sources, Prevention, and Removal f 

By J. I. Crabtree and R. W. Henn * 


Summary — Stains and scums may be formed during develop- 
ment, in the rinse bath, during fixing, and during washing and 
drying. These may consist of (a) impurities picked up from the 
surface or the body of the solution, including dust, oil, and 
vegetative growths, (b) residues left on drying, (c) chemically 
formed scums including calcium sulfite and carbonate, aluminum 
sulfite, phosphate and hydroxide, silver and silver sulfide, oxidized 
developer, and precipitated sulfur. 

The identification, formation, prevention and removal of these 
defects are discussed and summarized in a group of tables. 

Th,. subject of stains was first dealt with compre- 
hensively by Crabtree in 192 1. 1 " This material has 
been supplemented and enlarged in a booklet issued by 
the Eastman Kodak Company. lb 

The above article classifies the various stains according 
to color so that the defects produced at the various stages 
of processing are of necessity frequently dealt with in 
widely separated sections of the article. The present 
paper traces the various defects successively as they may 
appear during each stage of the processing cycle of devel- 
oping, rinsing, fixing, washing and drying and includes the 
results of recent researches. The scope of the article does 
not permit the treatment of defects encountered in “ after- 
treatment *’ processes or on storage. 

The nature, causes, and methods of removal of scums 
or stains formed during development, in the rinse bath, 
during fixing and during washing are summarized in 
Tables I to IV. Methods of identification are included in 
Table V. The appended formulary section gives solutions 
useful for the removal of the stains and scums. In many 
cases reference to these tables will outline the information 
required, while the body of this text and the “ Stains ” 
booklet lb treat the subject more fully. 

A. Defects Arising during Development 

Stains or scums may be caused during development 
either (a) mechanically, by particles picked up from the 
liquid surface or within the solution itself, or (b) chemi- 
cally, by deposition of calcium salts, metallic silver, or 
silver sulfide, or oxidized developer? Also, the developer 
may fail to remove antihalation backing and dyes from 
the fihtb 

t Presented at PSA Convention, Oklahoma City, Okla., October 10, 1947. 

* Kodak Research Laboratories, Rochester 4 , N. V. 


(a) Mechanically Adhering Scums 

With use or on standing, deposits of oxidized develop- 
ing agents (such as pyro), silver sulfide, and contami- 
nants including dust, oil, and paint may accumulate on 
the surface of the solution. These frequently assume pat- 
terns similar to those of oil on water or they may form 
a solid scum which breaks up into fissures as the film is 
immersed in the developer. This scum adheres to the film 
both on immersion or withdrawal, and the resulting 
deposit, unless subsequently removed previous to drying, 
assumes characteristic patterns shown in Figures 1 and 2. 

The above scums may be prevented by (a) observing 
cleanliness, avoiding contamination, and keeping the 
developer covered when not in use, (b) skimming the 
developer solution by passing the edge of a clean blotter 
across the surface of the solution or with a cheesecloth 
“ shovel ” stretched over a wire frame, and (c) by care- 
fully swabbing the wet negatives before drying with 
wetted absorbent cotton. Once dry, such scums wifi often 
adhere very tenaciously but may sometimes be removed 
by first hardening the films in Kodak SH-1 (Section 
F-2) and then rubbing with wetted absorbent cotton. 

Foreign matter may be present as a dispersion in the 
solution as well as on the surface. The growth of organ- 
isms in used developers containing dissolved gelatin is not 
uncommon. A type of brown speckle occurring persist- 



Fin. 1. Developer scum markings caused by oil aiH grease. 
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TABLE 1 



Scums and Stains Arising during Development 


NATURE 

CAUSE 

PREVENTION 

REMOVAL 

# 1 . Surface scums— whorls and 
broken patterns. 

Oxidized developer. 

Silver sulfide formation. 
Growths. 

Oils, paints, and contaminants. 

Skim the developer. 

Observe cleanliness. 

Swab with wetted absorbent 
cotton before drying. 

Preharden (Kodak SH-l), 
soak, and rub. 

2. Mechanically adhering 
spots. 

Growths and gelatin accumu- 
lation. 

Foreign matter. 

Cleanliness — scrub tanks. 
Filter, decant, or siphon to 
remove sludge. 

As above. 

3. Calcium sulfite (white). 

Calcium from film reacting 
with sulfite from developer. 

Add “ Anti-Calcium ” to de- 
veloper. 

Use acid stop bath and fresh 
fixer. 

Swab film before drying. 
Scum*is usually soluble in 2% 
acetic acid. 

4. Silver -silver sulfide (grey 
or dichroic). 

Decomposition of hypo or 
sulfur compound by bac- 
teria or aeration. 

Avoid contamination. 

Add (a) phenol, 2 grams per 
liter (bactericide) and (b) 
cadmium chloride, 0.5 gram 
per liter (precipitates the 
sulfide). 

Swab before drying. 

Weak reducers (Section F-3 ) . 

5. Developer oxidation prod- 
ucts (yellow). 

6 Dye and backing. 

Incomplete immersion. 

Use of discolored developer. 
Slow neutralization in rinse or 
fixing bath. 

Insufficient discharge of color 
by exhausted developer. 

Complete immersion. 

Avoid large batches. 

Keep fixers and rinses acid; 
agitate well. 

Don't overwork developer. 

Bleach and redevelop (Sec- 
tion F-5). 

10% sodium sulfite. 

ently but intermittently on a photofinisher’s films was 
found to consist of colonies of rod-like bacteria covered 
by adsorbed silver which were growing in the deve'oper. 
Such growths may be greatly retarded by thoroughly 
scrubbing the walls of the tanks with a 10 percent solu- 
tion of trisodium phosphate or “Oakite,” followed by 
thorough rinsing. The addition of about 2 grams (30 
grains) of carbolic acid or phenol per liter (32 ounces) 
of developer has proven an effective bactericide but may 
slightly reduce the activity of the developer. 

(b) Chemically Formed Scums 

As mentioned above, scums and stains may also be 
formed by chemical reactions within the developer. Prob- 
ably the most common of these is a deposit of calcium 
sulfite (also carbonates and possibly borates) dealt with 
comprehensively in a previous paper. 2 

This white scum is formed when the calcium salts 
present in photographic gelatin, which may amount to 
2 percent by weight, 8 react with the srtfium sulfite of the 


TABLE II 



Scums and Stains Arising in the Stop Bath 


NATURE 

CAUSE 

PREVENTION 

REMOVAL 

1. Mechanically adhering 
scums. 

Organic matter and growths. 
Foreign particles. 

Skimming of bath. 

Filter, decant. 

Cleanliness and scrubbing 
walls. 

Swabbing before drying. 
Presoaking and wiping. 

2. Chromium hydroxide 
(blue-green). 

Chrome alum baths neutral- 
ized by the developer. 

Agitate well. 

Prerinse in water. 

Don’t overwork. 

Swab before drying. 

3. Silver stain (yellow to 
brown). 

Unneutralized developer plus 
hypo (contaminant). 

Agitate. 

Maintain acidity. 

Avoid contamination. 

Silver bleaching baths (Sec- 
tion F-3). 

4. Developer stain (yellow). 

Unneutralized developer; in- 
complete immersion. 

Agitate. • 

Keep immersed. 

Maintain acidity. 

Bleach and redevelop (Sec- 
tion F-5). 

5. Swelling and blisters. 

Too add. 

Temperature too high. 

Add sodium sulfate. 

Keep temperatures low. 
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TABLE III 

Defects during Fixing 



DEFECT 

CAUSE 

PREVENTION 

REMOVAL 

lm 

Surface scums. 

Foreign matter. 

Silver sulfide formation. 

Cover when not in use. 

Skim fixer. 

Filter or decant sludge. 

Swab while wet. • 

2 . 

Aluminum sulfite. 

Exhausted fixer. 

Poorly rinsed films. 

Rinse well — Use acid stop. 
Maintain acidity. 

Avoid excessive exhaustion. 
Agitate well in fixer. 

Swab while wet. 

Bathe in 10% sodium *car- 
bonate. 

3. 

Aluminum phosphate. 

Phosphate in developer. 

Sodium citrate in developer. 
Thorough rinsing. 

Swab while wet — 10% so- 
dium carbonate. 

4. 

Silver stain. 

Slow neutralization of devel- 
oper. 

Films adhering to each other. 

Use stop bath. 

Maintain acidity. 

Agitate thoroughly. 

Weak reducers (Section F-3). 

5. 

Developer stain. 

As under 4. 

As above. 

Bleach and redevelop (Sec- 
tion F-S). 

6. 

Sulfur opalescence 

Sulfurization of fixer. 

Fixer too acid, low in sulfite, 
or high temperature. 

Harden, then immerse in 10% 
sodium sulfite at 100° to 

120° F. 


developer to form insoluble calcium sulfite. This is de- 
posited as a white scum on the film which frequently 
duplicates the pattern of finger prints (Fig. 3). It is 
usually removed in the acid rinse bath or acid fixing 
bath,, and is therefore seen on the finished film only if 
these baths are insufficiently acid as a result of exhaustion 
and if the film is imperfectly swabbed previous to drying. 
Calcium sulfite scum is most pronounced with high sulfite 
weakly alkaline developers such as Kodak l) -76. 

Calcium scums and calcium scale which accumulates 
on tank walls and equipment, together with most of the 
sludge appearing in the solution, may be avoided by the 



F.ic. 2. Photomicrograph showing characteristic cracks in scum 
picked up from the surface of the developer or fixing bath. 
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addition of certain complex phosphates to the developer. 
Kodak Anti-Calcium has been especially selected for this 
purpose and is used at a concentration varying from 
0.5 to 2.0 grams per liter of diluted developer. The addi- 
tion of sodium citrate in addition to Anti-Calcium in 
quantities varying from 2 to 4 grams per liter is also 
advantageous with highly alkaline developers. Some pro- 
prietary developers, for example, Kodak Microdol and 
Kodak Dektol, are compounded to prevent calcium pre- 
cipitation with moderately hard water and ordinarily 
require no further modification. Use of a suitable acid 
stop bath, such as Kodak SB-5, will also remove calcium 
sulfite scum. 

( c) Silver Stain 

This occurs less frequently than calcium sulfite stain 
but is extremely troublesome. This dichroic deposit may 
appear grey or metallic by reflected light and often red- 
dish by transmitted light. Papers dealing comprehensively 
with this scum have been published. 4 ' 5 

Silver stain is formed most readily with active used 
developers in combination with fme-grain emulsions and 
consists of silver deposited around silver sulfide nuclei. 
The sulfide is produced in the developer by aerial or bac- 
terial decomposition of the constituent hypo, thiocyanates, 
and cystines from the gelatin. 

Hypo is a very common contaminant of developers, 
being often introduced accidentally by incomplete wash- 
ing of hangers and equipment, and is strongly absorbed 
by deposits of gelatin which may adhere to the hangers, 
resulting from slight melting of the gelatin film coating 
during drying with excessive heat. Slime-covered tank 
walls are, of course, an excellent breeding medium for 
sulfide-producing organisms. 

Silver sulfide stain may be prevented by (1) eliminat- 
ing contamination of the developer with hypo as, for 
example, with insufficiently washed film clips and hang* 

m \ 







TABLE IV 





Stains and Scums Arising during Washing and Drying 



DEFECT 


CAUSE 

PREVENTION 

REMOVAL 

• 

1 . 

Vegetable matter 
slime (scum). 

and 

Growths in water or wash 
tanks; mordanted by alum. 

Clean tanks. 

Use of filtered water. 

Wiping before drying. 

Swab with 10% sodium car- 
bonate solution. 

2. 

Hark extracts (stain 
prints). 

on 

Root and bark extracts in 
water supply. 

Use of non -hardening fixing 
bath. 

Bleach and redevelop. 


Alum sludge. 


Alum from fixing bath sludges 
on dilution in wash tank. 

More rapid flow of water. 
Acidification of wash water. 

10% sodium carbonate. 

Wipe before drying. 

4. 

Wetting agent scum 
sludging. 

and 

Reacts with alum from fixing 
bath or calcium in hard 
water. 

Dust, gelatin, and impurities. 
Growths in solution. 

Careful selection of agent. 
Keep tank covered. 

Change frequently. 

SB 5 -f- 2% hydrochloric 

acid. 

5. 

Drying spots. 


Residues from hard water. 
Distortion of gelatin image. 

Wipe film. 

Use wetting agent. 

Polish with slightly damp 
cloth. 

6 

Opa licence. 


Rapid drying with hot air 
following alcohol bath. 

Dilute alcohol with 15% water 
and dry at lower tempera- 
ture. 

Soak and redry. 


ers, (2) avoiding aeration of the developer, (3) prevent- 
ing bacterial growth by frequent cleaning of the tank 
and the addition of bactericides to the developer, and (4) 
precipitating the sulfide when formed by adding cadmium 
chloride to the developer in the proportion of 0.5 gram 
per liter (30 grains per gallon). 

Silver stain may usually be removed by swabbing the 
films in the wash water previous to drying but, once 
dried, it will yield only to chemical treatment such as 
weak silver solvents which also tend to attack the image 
and destroy detail (formulas in Section F-3). 

A special type of silver stain is produced when color 
films, such as Kodachrome and Kodacolor, are accident- 
ally processed in black-and-white developers. This stain 
appears as a dense yellow or orange deposit of consider- 
able opacity but the negatives may be contact-printed 
on bromide paper or the stain may be bleached in the 
above silver stain reducers. 

(d) Developer Stain 

Oxidation of the developer may cause yellow stains on 
negatives and prints which usually appear on portions 
which are not completely immersed in the developer, espe- 
cially if the developer is badly discolored. The stains may 
also be produced in the rinse or fixing bath if the prints 
or films adhere to each other or are not sufficiently agi- 
tated to neutralize the developer rapidly. The stains may 
be avoided by removing these causes, namely, by thor- 
ough agitation and avoidance of handling too many units 
per batch, and may be removed by photographing through 
a yellow filter or by bleaching and redeveloping (Section 
F-5) after prehardening in Kodak SH--1 to prevent 
frilling of the gelatin. 

(e) Dye Stains and Backing Residues 
Colored backing dyes are commonly employed while 
some sensitizing dyes may be colored. These are nor- 


mally dissolved in the alkaline developer or the color is 
discharged by the sulfite present in the developer. How- 
ever, dyes occasionally remain in the film if the developer 
is badly exhausted or if films adhere to each other during 
processing. In this case they may ordinarily be removed 
by soaking in a 10 percent solution of sodium sulfite and 
washing. 

Jet backing present on some films may be incompletely 
removed in the developer but it is ordinarily removed by 
swabbing previous to drying or, in the case of dry film, by 
treatment with isopropyl alcohol. 

B. Defects Produced in f|@ Stop Beth 

Several types of stop baths are currently employed 
including (1) a plain water rinse, (2) an acid rinse bath 
with or without added sulfate to prevent swelling, and 
(3) a chrome alum hardening bath. 

Defects may consist of either (a) deposits or stains 
actually caused by the bath, or (b) failure of the bath to 
dissolve scum produced in the developer or to prevent 
scum formation in the fixer. 

A rinse of running water is least likely to cause scum 
although it will tend to swell the gelatin film if the tem- 
perature is high. Also, water may not remove calcium 
scum produced in the developer. A chrome alum stop 
bath is advantageous for high temperature processing but 
is very prone to sludging and scumming on exhaustion. 
Such baths should not be overworked. 

The danger in using acid stop baths is in overworking 
them when they tend to become alkaline. Obviously, such 
overworked baths are. worse than no bath at all since they 
permit development to continue, resulting in streakiness 
and probably fog. The use of a testing device such as 
the Kodak Testing Outfit for Acid Stop Baths and Fixing 
Baths for Films, Plates, and Papers is an insurance 
against overworking the bath. 
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TABLE V 

Identification of Stains and Scums 

(Applicable to Freely Processed Films and Prints but Storage and After-Treatment May Also Produce Stains) 

I. Color 

ta) White. Calcium sulfite arising in developer. 

Aluminum sulfite and phosphate — arising in fixer. 

Aluminum hydroxide — formed in wash water. 

Organic matter — probably from wash water. 9 

(b) Yellow and brown. Silver and silver sulfide — from developer, rinse, or fix. 

Developer stain — formed in developer, rinse, or fix. 

Vegetable stain — from wash water. 

(c) Blue-green. Chromium hydroxide — from chrome alum stop baths or fixers. 

(d) Opalescent. Sulfur (from fixer), or gelatin precipitation on drying. 

(e) Other colors Dye stains. 

Scums from solution surfaces. 

Indicates non-uniform immersion, agitation, adhesion, etc. 

Common to calcium scums. 

Usually from foreign bodies, organisms, airbells, and chemical dust. 
3. Solubility (Add drop to margin or inconspicuous area. Blot, dry, and observe.) 

(a) Water. If water-soluble, indicates hypo or wash-water salts. 

(b) Acetic acid — 5%. Dissolves calcium scums. 

(c) Hydrochloric acid -« $%. Dissolves calcium and aluminum scums. 

<d) Ammonium hydroxide — 5%. Dissolves aluminum scums. 

ttl Sodium carbonate — - 10%. Dissolves aluminum scums. 

(I) Potassium cyanide — 5 % (Poison). Dissolves silver-silver sulfide 

* <L f ) Benzol or gasoline. Dissolves oil streaks. 


2. Phytic* I Form 

(a) Whorls and patterns. 

(b) Uneven, over some areas, 
te) Fingerprint pattern. 

(d) Small spots. 


With regard to a choice of stop baths, a running water 
rinse is satisfactory at normal temperatures. At higher 
temperatures, the Kodak SB-5 (Section F-4) consisting 
of acetic acid and sodium sulfate to retard swelling of 
the gelatin is recommended. A chrome alum bath is 
desirable only at relatively high temperatures and under 
humid conditions when it is necessary to harden the emul- 
sion to permit the use of hot air to dry the film. Modern 
practice favors the use of prehardening baths (Kodak 
SH-5, Kodak Hi-Temp) to chrome alum hardening. 

(a) Mechanically Adhering Scums 

These may be picked up from the surface of the bath 
and consist largely of foreign particles, organisms, and 
loosened gelatin or the same matter may be distributed 
throughout the solution. These accumulations are found 
principally in baths which are used and stored, such as 
Kodak SB-5. 

Methods of prevention and removal of these scums 
are the same as for developers, namely, the surface is 
skimmed before use and, when possible, the sludge Is 
siphoned off, decanted, or filtered. A suitable siphon for 
removing accumulated sludge from the bottom of a tank 
is illustrated in Figure 4. Adhering matter may usually 
be swabbed off the films before drying but is difficult to 
remove after drying. 1 

(7 ) Chemically Formed Defects 

?hrome alum stop baths are often used for hardening 
m warm weather processing but are very prone to deposit 
blue-green chromium hydroxide on contact with the devel- 
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oper on the film unless the film or the bath is strongly 
agitated. This scum must be removed by swabbing before 
drying. The scumming tendency is greatest with alkaline 
developers and the baths should be replaced at the first 
signs of scumming. 

Yellow or brown silver stain is produced by physical 
development in stop baths of weak acidity as developer 
accumulates and hypo is introduced from the tongs, by 
splashing, etc. 

Yellow developer oxidation stains are also formed in 
weakly acid baths, while such baths fail to remove the 
scum of calcium sulfite formed in the developer and, by 
virtue of failing to neutralize the developer, do not pre- 
vent alum fixing bath scums. 

Nearly all of these difficulties may be obviated by using 
an acid bath (Kodak SB-1 for papers or Kodak SB-5 
for films) and restoring or discarding it as the acidity 
is lost. It is necessary to have a suitable indicator to 
determine the acidity of the bath. Phenolphthalein and 
litmus are not applicable since they change only after the 
effectiveness of the bath has been completely lost. The 
indicator supplied with the Kodak Testing Outfit for 
Acid Stop Baths and Fixing Baths for Films, Plates, and 
Papers is suitable and gives a very clear test. In using 
this a small sample of the bath is removed and the indi- 
cator added; a yellow color indicates a sufficiently acid 
bath while a purple color (this appears very dark under 
a yellow safelight) shows that the bath has become 
exhausted. The necessity for making internal tests is 
obviated by use of the Kodak Stop Bath with Indicator 
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Fi< ( . 3. Calcium sulfite •■cum 
(note fingerprint markings). 


in which the indicator is incorporated with the acid 
constituent. 

C. Defects Arising during Fixing 

Acid hardening fixing baths currently in use perform 
the following functions: (a) stop development, (b) dis- 
solve unexposed silver halide, and (c) harden the film. 
Scums or spots produced by fixing baths include mechani- 
cally adhering scum, aluminum sulfite and aluminum 
phosphate precipitates, silver and oxidized developer 
stains, and surfur deposits. The fixer may also fail to 
harden films properly or to remove calcium scum formed 
in the developer. 

(a) Mechanically Adhering Scum 

Like the developer and the rinse baths, the fixer may 
be contaminated with foreign particles, dirt, and ge'atin; 
these may lie on the surface or be dispersed throughout 
the solution. A common form of surface scum is silver 
sulfide, produced when silver-containing exhausted hypo 
baths react with atmospheric hydrogen sulfide. 

These scums are avoided by cleanliness, removal of 
sludge, and skimming the fixer before use. 

(b) Aluminum Sulfite Scum 

This is very common and varies from a light “ bloom ” 
on the back of film to a heavy white powdery scum. It is 
formed by precipitation of the alum of the fixer as it 
comes into contact with the developer carried over by the 
film. Fixing baths containing boric acid or other borates 
have a minimum tendency toward alum precipitation and 
scum formation. Exhaustion and loss of acidity of the 
fixer greatly increase the staining and scumming propen- 
sity. The scum may be avoided by (a) use of low alka- 
linity developers, (b) use of an acid stop bath, and (c) 
thorough agitation of the film when first immersed in 
the fixing bath. It may be removed by wiping before 
drying and dissolving in strong acids or alkalies. A 
sodium carbonate solution (10%) will ordinarily remove 

r 


the scum; if this fails, a bath of dilute hydrochloric acid 
(2 to 5 c /o) may bfc employed provided the film is first 
properly hardened in Kodak SH-1. 

(r) Aluminum Phosphate Scum 
This scum, which is very similar to aluminum sulfite in 
its appearance and reactions, is produced when films 
processed in developers containing simple phosphates (as 
opposed to the polyphosphates used as calcium sequester- 
ing agents) are fixed in alum fixing baths, particularly 
when these are exhausted. The phosphate may be delib- 
erately introduced as an alkali or may be formed by 
hydrolysis of the polyphosphate calcium sequestering 
agents. This hydrolysis occurs extremely slowly at 70° F. 
but is greatly accelerated by high temperatures and espe- 
cially in highly alkaline solutions. Also, some, of the 
polyphosphates contain some unpolymerized ortho- and 
me ta -phosphates which may cause this trouble. This is 
particularly true if the solid phosphates are stored under 
unfavorable conditions. If the developer is to be stored 
for long periods or at high temperatures, it is recom- 
mended that, in addition to the phosphate, sodium citrate 
be added to the extent of four times the weight of the 
phosphate. Thorough rinsing between development and 
fixation is also important. 

(d) Silver Stain 

This is caused by the developer retained by the film 
reducing the silver halide dissolved by the fixer to yellow 
or brown metallic silver. It is likely to occur when the 
neutralization of the developer is slow due to poor agita- 
tion, adhesion of films or prints, or an alkaline condition 
of the fixer. It may be avoided by sufficient agitation or 
by the use of an acicP stop bath. Once formed it may be 
removed by weak silver solvents (Section F-3). 

(e) Developer Stain 

This yellow stain of oxidized developer may be formed 
in the fixer as well as in the developer or stop bath. This 
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'is due to oxidation of the developer when it is slowly 
neutralized, especially when the film or print is exposed to 
the air. It may be avoided by agitation, the use of a fresh 
fixer, or an acid rinse. 

({ ) Sulfur Opalescence 

Sometimes when the fixing bath is used at too high a 
temperature or is too acid or low in sulfite, sulfur will be 
precipitated within the film to produce a yellowish white 
opalescence which remains on drying. (A white opales- 
cence which clears on drying is often produced from a 
fresh acid fixer due to coagulation of gelatin in thick 
emulsions.) This may be removed by hardening the film 
in Kodak SH-1 and then bathing in a warm (100°- 
120° F.) solution of sodium sulfite (10%). 

D. Defects during Washing and Drying 

Stains and scums may be formed during the washing 
and drying operations as well as in the processing baths. 
These may comprise organic matter and alum sludges or 
they may be caused by the use of wetting agents and 
drying solutions. 

(a) Organic Scums 

These consist of fungus, bacterial or vegetative growths, 
which accumulate on the walls of the tanks and become 
disseminated in the wash water. 

Slimes are most likely to grow when the water is stag- 
nant and warm as when wash tanks stand overnight or 
over the weekend in warm weather. The complete drain- 
ing pf such tanks when not in use is an excellent pre- 
ventive measure. At intervals the slime may be removed 
by scrubbing the tank walls with hot water and soap or 
with trisodium phosphate (Oakite) solution. If this is 
followed by a weak hypochlorite solution (such as 
Chlorox), subsequent growth of slime will be retarded. 
The tanks must be thoroughly rinsed after these 
treatments. 

Before starting a day’s operation, it is always desirable 
to examine the surface of the tanks, including the wash 
tanks, and remove any scum. Most city water supplies are 
filtered to remove foreign matter but it is desirable to 
install a filter in the water line if only to insure the 


absence of iron rust. A very efficient filter manufactured 
by the Commercial Filters Corporation, Boston, Mass., 
termed “ Full-Flo,” is illustrated in Figure 5. This is 
of the “ cartridge ” type, the filtering unit being replace- 
able with a minimum of effort. 

(b) Organic Stains 

In addition to actual scums, organic matter and root 
and bark extracts present in water supplies from certain 
forest regions may stain the highlights of prints a brown- 
ish tint. The staining material may sometimes be removed 
from the wash water by filtering through activated char- 
coal but the use of a plain acid fixing bath, such as Kodak 
F-24, which does not contain alum, will often minimize 
the stain because the alum in hardening fixing baths 
tends to mordant the staining substance. Once formed, 
the stains may be removed by bleaching and redeveloping 
(Section F-5). 

(c) Alum Sludge 

Many alum fixing baths at a critical dilution of about 
1 percent have a tendency to hydrolyze and form a sludge 
of aluminum hydroxide, or calcium aluminate in the case 
of hard waters, which favor the formation of such precipi- 
tates. Since a considerable quantity of fixing bath is 
normally carried over to the wash tanks, in the absence of 
an adequate flow of water the alum constituent will then 
tend to precipitate. However, when the flow of water is 
such as to reduce the alum concentration rapidly, this 
sludging is avoided. 

Other methods of prevention arc (1) thorough drain- 
ing or squeegeeing of the film after fixing and before 
washing, (2) a preliminary rinse which serves to reduce 
the hypo concentration greatly as well as sludge forma- 
tion, and (3) the addition of acetic acid to the wash tank. 
Either glacial or 28 percent acid is slowly dripped into 
the first wash tank at a rate just sufficient to maintain the 
water slightly acid at a pH value below 6.5. 

(d) Residues 

After washing in hard water, and in the absence of 
adequate draining or wiping, the salts present in the 
drops of hard water remain as white spots or stains after 
drying (Fig. 6). Water having a hardness rating in excess 



• ^Y 4 * ^ ev * ce for removing sludge from 
the bottom of a lank. 
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Fig. 5. A filter suitable for removing rust and suspended organic matter from the 
water supply used for washing films and papers and for preparing solutions.. 
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of around 200 p.p.m. will usually give trouble from this 
cause. These water drops may also cause distortion of the 
gelatin image and produce permanent markings. These 
defects may be prevented by (a) wiping or squeegeeing 
the excess water from the film, or (b) the use of a suit- 
able wetting agent which causes the water to drain evenly 
from the film. 

The residues from the water may usually be removed 
from the dry film by gently wiping with a damp soft 
cloth. Water spots caused by distortion of the image may 
sometimes be reduced in intensity by soaking the 
film and redrying, or by bleaching and redeveloping 
(Section F-5). 

(e) Wetting Agent Sludges and Scum 

The selection of a suitable wetting agent used previous 
to drying is important since many of these are precipi- 
tated by calcium salts present in hard water or by traces 
of alum carried into the bath by incompletely washed 
film. These precipitates collect as a sludge in the solution 
and a scum on the film. Also, some wetting agents will 
support the growth of organisms in the solution or on the 
dried film. Kodak Photo-Flo has been designed with these 
requirements in view and does not sludge with hard water 
or alum nor encourage the growth of organisms. 

It is good economy to replace wetting agent baths fre- 
quently since they are diluted by wash water and form 
a depository for material carried in by the film, dust from 
the darkroom, etc. 

(e) Opalescence 

The use of an alcohol bath followed by warm air for 
rapid drying may cause the film to become opalescent 
somewhat resembling ground glass. This is due to dehy- 
dration of the gelatin and may usually be prevented by 
adding about IS percent water to the alcohol. Once 
formed, it may be removed by soaking in water and 
redrying in the normal manner. 

E. The Avoidance of Scums and Stains 

Films and papers processed in the fresh solutions recom- 
mended by the manufacturer and handled with good 
technique will rarely be defaced by scums or stains. 
However, economy and convenience demand the maxi- 
mum use of chemical solutions in most commercial work 
such as photofinishing, radiography, motion-picture, and 
portrait photography. It is when these used solutions 
accumulate dirt and gelatin and permit the growth of 
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fungi and bacteria, when the developer becomes oxidized 
and contaminated, and when the stop bath and fixer lose 
their acidity that difficulties arise. These difficulties are, 
of course, greatly intensified by poor technique and 
careless handling. 

In general, preventive measures include: 

(1) Cleanliness and careful handling , Tanks should 
be cleaned well before refilling. Use clean hangers and 
avoid contamination of developer or stop bath with fixer 
by thorough washing of films and prints and their 
attached hangers. Keep all solutions covered when not 
in use and skim before using. 

(2) Avoid overworking the baths by maintaining the 
properties of the solutions by replenishment. The acidity 
of the stop bath is particularly important because an 
acid stop bath is capable of preventing or removing many 
scums while a bath which has lost its acidity is worse than 
none at all and will be a further source of stains. 

Intelligent use of the Kodak Stop Bath Testing Outfit 
or Stop Bath with Indicator will insure correct function- 
ing of the stop bath. 

(3) Agitation. When film is transferred from the 
developer to the acid stop bath or fixing bath, a consider- 
able quantity of alkaline developer clings to the film and, 
unless this is removed or diluted immediately by agita- 
tion, the alkaline constituent tends to react with the 
chromium or potassium alum in the stop bath or fixing 
bath to form a precipitate of chromium or aluminum 
hydroxide. However, by agitation the adhering developer 
is quickly diluted and neutralized by the surrounding 
solution to the point where no precipitation can occur. 

The manner of the agitation can be (a) manual, (b) 
mechanical, as in the Pako processing machine for photo- 
finishers, or (c) by means of bubbles of gas, such as air. 
It is simply necessary to install a small perforated pipe 
of about inch diameter along the bottom of the tank 
and attach to an air supply. Excessive air pressure should 
be avoided as this may cause frothing of the bath. 

(4) Skimming . The necessity for careful inspection of 
the surface of the liquid in tanks for scum at frequent 
intervals, and its removal, if present, by drawing the 
edge of a sheet of blotting paper across the surface or 
with cheesecloth stretched over a wire frame cannot be 
stressed too often. 

(5) Filtering and Sludge Removal . If, on standing, a 
sludge settles out in a tank of solution, it should be 
removed by means of a siphon as illustrated in Figure 4. 
The bath may then be stirred to insure uniform 
temperature. 

Periodic sludge removal in this manner will greatly 
reduce the quantity of foreign matter which can have 
access to the film. For large-scale work, continuous filtra- 
tion of the processing solutions by pumping through 
filters, such as the “ Full- Flo ” filter (Fig, 5) is a further 
precaution against the presence of foreign matter on the 
film surface. 

If stains or scums appear, an attempt should be made 
to determine the stage at which the trouble occurred, if 
necessary by removing test negatives or prints at various 
stages of processing. This will usually permit determina- 
tion of the cause and its removal. 
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F. The Removal of Stains 

1. Photographic Removal . Colored stains such as yel- 
low developer stain may usually be removed by photo- 
graphing the stained image through a filter of appropriate 
color; a Wratten “ G” filter is suitable for most yellow 
stains. This method is strongly recommended as not 
endangering the negative or prints. In any case, when 
working with irreplaceable materials the best possible 
copy should be made before attempting chemical 
treatment. 

2. Hardening . Most methods of chemical treatment 
involve the use of strongly acid or alkaline baths which 
tend to swell and soften gelatin. Consequently, unless the 
material is known to be well hardened, the first step in 
the process is to treat the film in a hardening bath such 
as Kodak SH-1 and then wash. 

Supplementary Hardener 
(Kodak SH-1) 


Formaldehyde 10 cc. 

Sodium carbonate, monohydrated 6 grams 

Water to make 1 liter 


Use: Bathe film about 5 minutes, then wash 5 minutes before 
undertaking chemical treatment of negatives 

J. Silver-Silver Sulfide Reducers . The following reduc- 
ers are of value for removing finely dispersed silver or 
silver sulfide (dichroic fog) in preference to the coarser 
image silver. They will also remove yellow stain from 
color films, such as Kodachrome, which has been inad- 
vertently processed in a black-and-white developer. 

(a) Bathe the stained film in a 1 percent solution of 
potassium cyanide until the yellowish brown stain is 
removed. If the image proper is attacked, remove the film 
immediately and wash. Use rubber gloves and avoid 
exposure to vapors from solutions since potassium cyanide 
is a deadly poison. Do not permit the solution to come 
in contact with acids, otherwise the deadly hydrogen 
cyanide gas will be evolved. 

(b) Bathe the film or print in the Kodak Liquid Fixer 
with Hardener (1:3) to which 15 grams of citric acid 
are added per liter. Discontinue bathing and wash imme- 
diately if the silver image is attacked. The films need 
not be prehardened. The time of bathing is around 3 to 
10 minutes at 68° F. The bath evolves appreciable quan- 
tities of sulfur dioxide gas and should be used in a well- 
ventilated room. Alternately, the citric acid may be 
omitted and the temperature of the solution raised to 
100° F. 

4. Acid Stop Bath . For use in processing of film to 
remove calcium scum and prevent alum scum, developer 
stain, and silver stain in the fixer. A stop bath may also 
be employed to remove calcium scum from dried films. 


Stop Bath 
(Kodak SB-5) 

Acetic acid, 28% 32 cc. 

Sodium sulfate, desiccated • 45 grams 

Water to 1000 cc. 


Lsc : Agitate film in this bath between developing and fixing. Do 
not o.crwork. Check acidity with Kodak Testing Outfit for Stop 
Baths and Fixing Baths. Capacity — twenty to fifty 80-square - 
inch rolls per gallon. 


The addition of about 2 percent of hydrochloric acid 
to this bath makes it effective in removing stubborn cal- 
cium and alum scums following thorough preliminary 
hardening. 

5. Bleach and Stain Remover . The following formula 
is effective in removing stains due to oxidized developer, 
residual dyes, and vegetative matter. It softens the film 
markedly and must be preceded by hardening in Kodak 
SH-1. 

Stain Remover 
(Kodak S-6) 


Stock Solution A 

Water 1.0 liter 

Potassium permanganate 5.2 grams 

Stock Solution B 

Water 1.0 liter 

Sodium chloride 75.0 grams 

Sulfuric acid* 16.0 cc. 


* Pour slowly into water to avoid overheating or explosion. 

Use: Filler A before use to remove particles of undissolved 
permanganate. Add equal parts of A and B. Bleach about 3 or 4 
minutes, rinse*, clear in a 1 percent solution of sodium bisulfite, 
and wash. Expose to strong light (sunlight) and redevelop in 
Kodak D-51 (below). 

Non-Staining Redeveloper. Used following above 
bleach and re-exposure. Alternately, Kodak D-72 or 
Dektol may be employed. 

Diamino phenol Developer 


(Kodak D-51) 

Sodium sulfite, desiccated 24.0 grams 

Diaminophenol hydrochloride (Amidol) 7.5 grams 

Water to 1.0 liter 


Use: Develop to completion, then wash negative before drying. 

Note: It is extremely important to expose the bleached 
film for 1 or 2 minutes to sunlight or to give an equivalent 
light exposure before redevelopment in D-51 to insure 
that redevelopment takes place quickly. In the absence 
of an adequate light exposure, development is retarded, 
permitting the sulfite in the developer to dissolve more or 
less of the bleached silver chloride image resulting in 
impairment of quality of the final silver image. 
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rj'he manuscript of these abstracts was pre- 
pared and contributed by the Eastman Kodak 
Company. 

The inclusion of an abstract herein should not 
be construed as an endorsement of the contents 
of the atlicle abstracted. 


if. Physics of photography 

Optica. Photometry. Illumination, etc. 
For Lighting mid Its lie nee: Section 1-0 

Changes In Photometric Units It'. 8. 
Bureau of Standards.] J. Opt. Soc. Amer., 
37: 402, May (1947). Beginning Jan. 1, 1948, 
the U. S. Bureau of Standards certificates will 
be given in terms of the “ new " units, in 
which the candle is defined as one sixtieth times 
the intensity of l square centimeter of a black- 
body at the freezing point of platinum. The 
new unit is about 1.9 per cent smaller than the 
present international candle, and hence values 
of light sources of low color temperature aie 
correspondingly larger. The difference becomes 
zero at 2500 * K., however, and reverses for 
higher tcmpcratuies, the net result being that 
no type of tungsten-filament lamp will be 
affected by more than 1 per ccnt.-~F.P. 


12. SKNHITOMETKY. DKNSITOMKTKY, 

AND PHOTOGRAPHIC STANDARDS 

Objective Method of Spcclflcntlnn for 
Bcnsltomefrlc Curved of Pliot»grnplifc 
Paper*. C. A. Morrison, J. Franklin Inxt., 
213: 55-61, Jan. 0917). Communication No. 
1110. A system of numerical specification of the 
sensitometric curvrs of photographic papers is 
described. Comparison of original curves and 
their reproductions, made by a new curve dupli- 
cator from specifications, shows that the system 
b satisfactory for production control. 

Optimum Spectral Sensitivities for n Re- 
versible Color- Film Proven*. 1C M. Bing- 
ham and If. Hocrlin. /. Opt. Soc. Amer., 37: 
199-210, Mar. (1947). A method was dr\ el- 
oped for theoretical evaluation < of spectr.il 
•iensitivity functions to be used with a specified 
set of subtractive primary dyes in a rrvcrsibh* 
cnlnr process. By using a pioccdure involving a 


numerical calculus of variations, hypothetical 
blue, green, and red sensitivities were varied 
systematically to obtain the curves which mini- 
mize the eriprs of color reproduction. These 
three optimum sensitivities were found to be 
non-overlapping, and to have maxima at 450 
m/t, 540 m ji, and 630 mp, respectively. As an 
illustration of the application of the method to 
the evaluation of experimental sensitizers, 
color renditions arc calculated for two sets of 
sensitivity functions which are alike in the 
blue and green region, but different in the red. 
The two combinations of sensitivities are com- 
pared and conclusions are drawn regarding 
changes of the curves which would yield spe-ci.’c 
improvements in color reproduction. [Editor's 
Note: — The conclusions are dinwn from only 
eleven examples and the application of any 
masking technique is specifically excluded.] — 
(Authors' Abstract) 


18. HISTORY, REVIEW*. BIBLIOG- 
RAPHY, GENERAL THEORY 

Including Theory of Sensitivity, Latent 
Image, Development, etc. 

Early Western Photographer*. B. New- 
liall. Intern. Photop., 19: 5-7, 24, Mar. (1947) 
The author relates the experiences of. and dc 
scribes the equipment used by some of the wet 
plate photographers who pictured the mountain 
oils country of western United States during 
the 1870’s. Several of the pictures taken aie 
repi oduced. — N . A. E. 


14. IMHVUHALS. CLUBS. SOCIETIES, 
AND OTHER ORGANIZATIONS 

Photo Portfolio*. B. I). Holley. Miniram 
Phot.. 10: 30 39 , 134 35. No. 8, May (1947). 
Those who are or become members of the PSA 
Pictorial Division arc afforded an opportunity 
of joining with foremost photographers of the 
oigamzation in a nonprofit undertaking designed 
to piovidc compi ehensive and constructive analy- 
ses of their own pictures and those of others 
in a group. A photo portfolio group con.-ists of 
fifteen members scattered throughout the United 
States, plus a commentator who is a recognized 


authority on photography. Each member inserts 
a print for criticism. The prints are ci cu- 
lated among the members and the commentator. 
On succeeding rounds, each member removes his 
previous print and inserts a new one.— B.F.DcV. 


Lens Expression No. 18 (A New Camera 
Club]. M. Stagg. Camera (Balt.), 00: 40-47, 
June (1947). Lent Express'on No. 12 it the 
unusual name of nn unusual camera club which 
is described in this article. The club members 
who are predominantly assistants to prominent 
photographers have made the club out <f the 
ordinary by the intensity of their work, the 
severity of mutual criticism, and the quality 
of their pictures. After telling how the club 
operates, and something about the work of each 
of the members, the author concludes that it 
is the work of young photographers like these 
that is expanding the horizons of photography. 
A number of members' photographs are repro- 
duced. — J.T..D. 


Color Photography and the Camera Club. 

Wright. Amef. Phot., 41: 13, May (1*47). 
he author reviews the effects of the growing 
interest in color photography on a typical 
camera club's routine of activities, ard de- 
scribes the steps tnkm by the San Jose Camera 
CJub to cooidinate this interest with its estab- 
lished program of activities. — F.W. 


Photographic Section of the Library of 
Congress. E. L. Adams and M. Lambert. 
Library J., 71 1081-87, No. 15, Sept. (1946). 
The nucleus of the photographic section of the 
Lihrary of Congress consists of about 20.000 
photographs from the collection of the Farm 
Security Administration and the Office of War 
Information, which were made during 1935- 
1943 They represent an economic and sociologi- 
cal survey of the American people. The plan of 
documenting these pictures is described. Nega- 
tives are classified as to size and an 8-in by 
10-iu file print is made from each, (’ode numheis 
are assigned and a control card is made out 
containing a brief record of the subject, the 
photographer’s name, the negative size, and some 
additional data. Prints a:c sorted into lots and 
catalogued. Finally, the prints are mounted on 
gray sheets, the captions aie added, and the 
entire sheet is photographed on microfilm. 
When the prints are placed in the classification 
file, the oiiginal order of the story is not 
changed. An alphabetical index of the first 
1737 lots of prints has been issued, and copies 
of the prints can be o-dered, although respon- 
sibility for use or reproduction must lie assumed 
by the purchaser. — G E.M. 


HELP WANTED — The PSA is in urgent need of several thousand new members at 
once. Won't you do your part by getting at least one new member immesjjjptely? 


PHOTOGRAPHIC SOCIETY OF AMERICA, INC., 

1815 SPRUCE ST.. PHILADELPHIA 3, PA. ., 194. 

Enclosed is $5 to cover my personal membership in PSA for one year and 12 issues of THE 

NEW PSA JOURNAL. I em interested especially in (check which) Technology Color 

Pictorialism Nature Photo-Journalism Motion Pictures. 


NAME 

STREET 1 CITY. 

ZONE STATE 
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World's largest 
manufacturers of 
Synchronized Range 
Finders and Speed 
Flash Synchronizers 


/MART 


FOR BETTER 
EASIER-TO-TAKE 
PICTURES 


HOW VOOH PHESS CAMERA LOOKS 
WHEN IT'S “KALART COMPLETE” 


"KALART 

COMPLETE" 

Pacemaker 

Graphic 


"KALART 

COMPLETE" 

Watson 

Press 


"KALART 
COMPLETE" 
Busch Pressman 
Model C 


"KALART 
COMPLETE' 
B & J 


and 3 reasons why you get better pictures 

1 — INSTANT, NEEDLE-SHARP FOCUS — Slight differences in distance can fool 
the eye — but not a Kalart Synchronized Prism Range Finder. The fastest, 
easiest way to be sure of on-the-nose focus. Ok’d by leading press photog- 
raphers for over 10 years. Price, $38.50 plus installation ( $3.00 to $3.50 for 
most cameras ) . 

2 - QUICK FOCUS IN THE DARK - It's sjjnple with a Kalart Focuspot attached 
to your Kalart Range Finder. When the two beams of light merge on your 
subject, your camera is automatically in focus. Beams also show approximate 
center of your picture. Easily connected to most standard flash battery cases, 
which supply the current. Price, $15.25. 

3 — SURE-FIRE FLASH SHOTS — No danger of your shutter not working because 
<Sf weak batteries when you have a Kalart. The Kalart opens the shutter 
mechanically. Kalart Master Automatic synchronizes between-the-lens shutters 
at all speeds. Uses all bulbs. Price, $24.60. If your shutter ha s built-in sync, 
wk for Kalart Master Flash Unit. Price, $14.50. 



QUESTION BOX 


Press camera with built-in sync 

Q My new press camera has a shutter with 
■ built-in sync. Which model Kalart Speed 
Flash should 1 get? 

A We recommend the Kalart Master Flash- 
■ ing Unit. This has provision for exten- 
sion flash — for multiple flash — and for the 
Kalart Focuspot. It also includes Kalart's new 
Push Button Body Release, improved Kalart 
Master Battery Case with Paraplanatic reflec- 
tor and connecting cord. Price, $14.50. 


Flash with Speed Graphic 
focal plane shutters 

Q I have an old srvle 
■ Speed Graphic with 
lens in barrel. Is there a 
practical way to use the 
local plane shutter for flash? 

The new Kalart Sisto- 
• gun II was especially 
designed for these shutters 
— either Old Style or Anni- 
versary Speed Graphics, 3 , /t 
x 4 l /i or 4 x S. It is easily installed without 
removing focal plane winding knob or mar- 
ring camera in any way, and makes possible 
flash shots at 1/1000 second. Kalart Master 
Flashing Unit recommended for use with it — 
or it can be operated with most standard flash 
equipment. 



Can vour Sistogun II be used with a 
Graflex camera? 




"EASIER-TO- 
TAKE BETTER 
PICTURES" 



20 pages, illustrated, showing complete line 
of Kalart equipment. 

The Kalart Company, Inc. 

Dopt. Pi-4 Stamford, Conn. 

Please send free booklet " Easier- to-Take 
Better Pictures." 

My camera iv Shutter- 

Name 

Street . 

City State 

Name of photo dealer 

Any special questions? If so, write them la 
the margin or on a separate sheet of paper. 


KALART 
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Ijft*. Hw Norwood Olroctor 
provldot the most consistent. 

BttrtJBfflmter qsdsktst ond 
easiest method of dotormlnino 
oxpoiur*. Justask tho photog- 
rapher who own* ono. Proof 
of a pudding 1$ tit tho oatino, 
and tho proof of on expos- 
ure meter is in the quality of 
the exposures it indicates. ( 


THE METER WITH THE . 
AMAZING PHOTOSPHERE* 





svfiryjiavfijis lbsured by tho Norwood Dirac* 
tor, out-of-doors or indoors— formovies aadstllb. It is perfect for 
black and white— a mgs* for colors Vos, the Norwood Director is 
definitely better — it is distinctly different. It empj^sthertvftlurlftriary 
principle of integrating and tneasurring att qf the incident Ughr 
foUing on the camera side of *hje ; ^ No tilting ftp 

• avoid 'the'ef|E& of sky or foreground is necessary. No comjpea»atfot> 
for subjW^coIoc or brightness il‘«^red. No ftto^no 
You just read tl^p «tpowre'aft^ ; ^^\^^lporiJfideace» : $S$*9S' p*p tw£ 


^«#a;Vds|h eftnr op put urn 
.Mfbe«h«yt soowjt, 
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hethek for good or bad the 
world moves on and with tins comes 
the inevitable changes which affect 
all phases of our life. While funda- 
mental truths remain the same, out- 
ward appearances often seem quite 
different. In the material world 
especially, we have witnessed a multi- 
tude of changes. Steam replaced the 
horse, electricity the steam, and now 
we are entering the atomic age. 

It is only logical and natural that 
a similar transition has been in 
progress for some time in the field of 
pictorial art. We regard the old 
with reverence because we are the 
result of the past. We admire the 
works of the old masters because it 
is from their teachings that we have 
arrived vrhtee we are today. But we 
cannot stand still, for the world 
moves on, and we must move with it. 
The great changes that have come in 
recent years surround us in over- 
whelming numbers and result in 
changes in our outlook and concep- 
tion of things. We no longer measure 
distances in miles, but in flying hours. 

Indeed, to those of us who are 
alive and eagerly searching for some- 
thing new and vital, the old has lost 
much of its impetus. In looking over 
publications of 30. years ago, one 
realizes that there has been very 
little change in the pictorial art of 
photography, except perhaps some 
advances in the technique of the 
mechanics of the craft. 

There have risen within the last 
decade, some who are adept at 
rendering the aspects of our life in 
all its brutal reality. And they 
claim it is the only and almost a 
sacred creed. They are called the 
“ Purists ”or the 41 Documentor ians. ” 
They fpotyn upon those who are the 
dreamers— and all artists, like in- 
ventors poets, are dreamers — 
who aMft&up in their minds and 

„ . . „ ? something very close to 

tpeir hearts. 
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Untrod Path 

By Harry K. Shigeta, FPSA 

Re-education of judges, experimenters who are 
serious, honest and sincere, and a new way of 
photographic expression are needed if photog- 
raphy is to become a true and recognized art 


Even these dreamers begin to feel 
the need of a new outlet. It is only 
natural then that there arose a de- 
mand for something new in the way 
of expression. Of course, newness 
has no true value alone because it 
is new. But it has some value in so 
far as it might open a new path 
leading to something more vital, sub- 
stantial and important. 

Since the beginning of the 19th 
Century, many movements have 
taken place in painting. Naturalism, 
Impressionism, Expressionism, Cub- 
ism, Futurism, Symbolism, Orphism, 
Dadaism, etc., have come and gone. 
But each has left something big or 
little, and it is the fusion of all of 
them that has brought to us 
“ Modern Art.” 

In our own field we have experi- 
mented with types that may be 
labeled “ Realism,” “ Naturalism,” or 



Hot' concerned with rational reason- 
ing, " Composition ” speaks for itself. 


“Sentimentalism.” It is high time 
that we rebel against conventionalism 
and try a hand, even though it may 
appear childish in the beginning, 
toward something new in conception, 
arrangement or presentation. 

In Cubism, it is claimed, no effort 
or intentions were expended to copy 
nature. Its approach and concep- 
tion were intellectual rather than 
sensual, and attempted to reduce all 
things into geonfelric elements. A 
group which was affected by 
“ Dadaism ” and frolicked In all 
sort of romantic extravagance, and 
'merged with “Expressionism,” ar- 
rived at the doctrine of the expres- 
sion of thought without the con- 
trol of reason, seeking to express the 
state of mind in the subconscious. 
They called themselves “ Surrealists.” 

I do not believe that we of the 
photographic craft should copy and 
imitate what has been done in an- 
other field. But, so far as potentiality 
of photography as a medium of ex- 
pression is concerned, it has not been 
explored or experimented with In a 
.serious sense. In looking over the 
salons, one encounters few photo- 
graphs which are new, refreshing and 
stimulating. The fault may lie 
partly with the juries, whose ideas 
may be conventional and who refuse 
to view something new with sym- 
pathy and understanding. Their 
evaluation of pictures may be lim- 
ited to the extent of their knowledge 
and experience. 

In some cities (including Chicago), 
art galleries or institutes refuse to 
accept photography as an art medium, 
on the basis, they argue, of the 
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mechanical nature of the craft. 
They further contend that photog- 
raphy can never rise to the level of 
Ihe free art of painting. The writer 
is a firm believer that photography 
can rise to that same level, but in 
a different way. Photography needs 
many experimenters, who are not 
salon' conscious, but who are serious 
and honest with themselves. 

Re-Education Necessary 

But what is more urgent and 
necessary is the re-education of 
judges. Their responsibilities are 
great, especially in regard to the 
younger generation. Judges are the 


instruments for guiding the future 
and the source 'of most of our en- 
couragement. 

The illustration, “ Composition,” 
expresses.itself exactly as titled. It 
has nothing to do with “Romanti- 
cism ” or “ Sentimentalism.” It does 
not concern itself with rational 
reasoning. The fault of many pho- 
tographers is their attempt to con- 
nect their picture with rationalism — 
a fruitless effort to tie it in with 
something they experienced in the 
past. When they fail to find any- 
thing in the realm of their memory 
akin to the image they see before 
them, they condemn it. 

An object without any sentimental 


relationship to us can be beautiful 
and interesting. We do not demand 
of musk that it resemble anything 
we have witnessed or experienced. 
And, as in music, the forms, rhythm, 
lines and tonal transition alone can 
be exciting and interesting without 
a trace of association with our sensu- 
ality and sentimentality. It concerns 
itself more with our intellect. 

As a matter of fact, one finds a 
better balanced design much more „ 
quickly this way than where the senti- 
ment of the subject matter prevails. 

It is hof>ed that some among our 
readers may see the question in the 
same light and dare to explore the 
untrod Path. 


The Oval Table Society, Inc. 

By Joseph M. Bing, Hon.FRPS, FPSA 


Fourth in a series on national organizations 
in the photographic field. The 0. T.S. has aided 
immeasurably in advancing public interest and 
participation in pictorial exhibitions in U. S. 


An organization that has had an 
important influence on the advance- 
ment of photography is the Oval 
Table Society, Inc., of New York, 
which was incorporated in June, 1936. 
The Society has sponsored many out- 
standing exhibitions of pictorial pho- 
tography and has had the strong 
support of numerous prominent mem- 
bers of the PSA. 

As outlined in its charter, the pur- 
pose of the Oval Table Society is 
“To create and promote interest in 
the art and science of photography 
in all its branches; to foster research 
and dissemination of the knowledge 
of photography as a fine art; to pro- 
mote and sponsor from time to time 
exhibitions of photography and other 
graphic arts and salons for the ad- 
vancement of the same; to maintain 
from time to time classes of instruc- 
tion and to arrange for lectures for 
the advancement of photography and 
artistic conception and mechanics of 
the graphic arts. This corporation is 
not organized for pecuniary profit, 
nor shall any officer, director or mem* 

* From i talk given before the Oval Table 
Society on February 1, 1947 at the New York 
Athletic Club, New York City. 


ber thereof receive or be lawfully 
entitled to receive any pecuniary 
profit from the operations thereof.” 

The membership consists of Execu- 
tive Members who alone are entitled 
to vote and direct the affairs of the 
Society. The Executive Members 
may appoint Associate Members or 
other classes of associates in accord- 
ance with the By-Laws and such 
Associate Members and other classes 
of associates shall continue as such 
at the pleasure of the Executive 
Members. 

Bom in the Depression 

In the depression years of 193$ 
and 1934, photographic activity 'was 
at a low ebb. There were hardly 
any exhibitions of quality; the public 
was apathetic. I(; 'became apparent 
that only an unusually stimulating 
occasion could bring together the 


work of the then renowned photog- 
raphers and secure for such an ex- 
hibition the bf$ possible display. 

The Royal Photographic Society 
lent its great prestige in i this emer- 
gency. The President and Council 
of the Royal delegated me to as- 
semble an Invitation Exhibition of 
American Pictorial Photography. 
They supplied lithographed invita- 
tions in the name of the Royal, re- 
questing outstanding photographers 
and dubs to furnish one print each 
of their own sdection. 

In this task I was supported by 
an Honorary Committee consisting 
of Messrs. Pirie MacDonald, Frank 
R. Fraprie, Dr. Maximilian Tfocb, 
William Alcock, Frank V. Chambers, 
S%ismund Blumann and George 
High. This was the nudeus'Ctf men 
who later formed the Oval Table and 
were among the charter members of 
the Society. 
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The show was exhibited in London 
during December 1934, was much 
acclaimed, and received a great deal 
of publicity from the British press. 
Over 130 photographers and 21 clubs 
and magazines responded with a total 
of 155 excellent prints. After the 
collection returned to New York, the 
National Academy of Design invited 
us to exhibit the salon as their guests 
in their sumptuous galleries. 

That was “ news ” all around* The 
opening, attended by prominent per- 
sons of the art world, was a great 
event. It was the first time that 
an exhibition of photographic art was 
displayed in the Academy, and the 
significance was not lost on the 
public. Jonas Lie, President of the 
Academy, opened the exhibition on 
April 13, 1935. The show received 
much publicity both in London and 
in this country. 

After New York, the collection 
was exhibited by the U. S. National 
Museum, Washington, D. C.; Mu- 
seum of Science and Industry, Chi- 
cago; Museum of Fine Arts, Boston; 
and DeYoung Museum, San Fran- 
cisco. A conservative estimate of 
visitors ^to the several showings is 
130,000 persons. 

It was on December 8, 1934, that 
a “ Round Table ” was organized 
which led to the formation of the 
Oval Table Society. When Pirie 
MacDonald, Adolf Fassbender, Dr 
Ruzicka and Herman Edgar were at 
my apartment, I proposed the form- 
ing of a sort of informal group of 
friends, to foster representative pho- 
tographic exhibitions, to finance them 
ourselves, and to work for the ad- 
vancement of photography in this 
manner. 


Others felt the same way, and they 
called on me to promote an interna- 
tional salon. Bing and Fassbender 
of our group met with Frank Liuni, 
Irving King, Walter Dreicer, Ira 
Martin and Fen Small at the Yale 
Club to discuss the project. The then 
troubled world situation made an in- 
ternational salon too ambitious at 
thatt^ime, and we limited the scope 
to a Metropolitan Salon, open to anv 
resident within 50 miles of Columbus 
Circle, New York City. 

Whei*.the question of a name arose, 
dt.^ed on “Oval Table, 1 ” that 
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being the shape of the table around 
which we met at the Yale Club. 

The Metropolitan Salon was a suc- 
cess. There were 1,200 entries in the 
two classes, beginners and advanced 
workers, — all from the city environ- 
ments alone. A total of 324 prints 
were displayed at the American Mu- 
seum of Natural History, free to all 
visitors, in December 1935. 

Then we obtained the British Sec- 
tion of Pictorial Photography from 
the 1935 Annual Exhibition of the 
RPS. The British Empire Chamber 
of Commerce, together with the Oval 
Table, presented this exhibition at 
the British Building in New York 
City on January 8, 1936. This was 
a gala occasion and the show was 
opened by Sir Gerald Campbell, 
British Consul General in New York, 

Thus the “ ice was broken ” for 
the reestablishment of international 
contacts, and photographic exhibi- 
tions were again the thing to see. To 
be an exhibitor became the amateur’s 
ambition and reward, and camera 
clubs picked up membership and 
activity. The aims of the small 
“ Round Table” group were realized. 

During 1935, Frank Liuni, Ira 
Martin and Samuel Grierson met 
with Irving M. King and William 
J. Lane in the latter’s office, and Mr. 
Liuni explained his idea — which led 
to the Metropolitan Camera Club 
Council, now serving more than 100 
member clubs and representing over 
7,000 members 

Start of the PSA 

Into the same period falls the 
birth of the PSA, evolving from Louis 
F. Bucher’s Associated Cameia Clubs 
of America. On September 15, 1933, 
Mr. Bucher, as chairman, Clare J. 
Crary, vice-chairman, Dr. Max Tho- 
rek, secretary, and the late R. L. Van 
Oosting, treasurer, invited the pho- 
tographers of the U. S» and Canada 
to join the PSA. 

In 1935, under the presidency of 
Dr. Thorek, the PSA had taken root 
and was on its way to become the 
outstanding national and central pho- 
tographic organization of the Western 
Hemisphere. Dr. Thorek was fol- 
lowed in the presidency by three Oval 
Table Companions: Frank Liuni, 
John S. Rowan, and the incumbent 


President, Charles B. Phelps, Jr. 

After the “ Oval Table ” was iiv 
corporated as Oval Table Society, 
Inc., a non-profit organization, in 
June 1936, the first President to be 
elected was Pirie MacDonald, Hon. 
FPRS. Widening its activities, the 
Society presented inr November 1936 
The National Salon. There *were 
two sections, pictorial and scientific, 
both judged by prominent experts. 
They selected, from over 2,070 en- 
tries, 351 excellent examples of 
American photography. 

In January 1937, the Society im- 
ported and presented the London 
Salon of 1936 (British section) at 
Rockefeller Center, New York City, 
and many thousands of visitors ad- 
mired the British prints. 

Sponsored Great Salon 

Now the time was ripe for an Inter- 
national Salon. It was carefully or- 
ganized, supported by ranking men 
abroad who accepted appointment as 
Commissioners of the Society, and 
financed by donations from a few of 
the original charter members. 

There were 3,155 entries from all 
over the world. A jury of 10 re- 
nowned photographers and artists 
made the selections, and 568 prints 
were exhibited. J. Dudley Johnston, 
Hon. FPRS, came over from London 
to sit on the jury. The Salon opened 
on November 16, 1937, at the Gal- 
leries of the Fine Arts Society in 
New York. About 15,000 visitors 
viewed it between Nov. 17 th and 
30th. The International Salon was 
widely acclaimed as one of the great 
events in American photography. 
Other successful exhibitions followed. 

Meanwhile, I had started a collec- 
tion of fine prints, the work of top 
pictoriallsts here and abroad. They 
were in all the diverse mediums and 
a fair cross-section of the taste of 
their respective periods. This collec- 
tion — or part thereof — was loaned 
frequently to camera clubs and con- 
ventions in New York and Chicago, 
shown at the World’s Fair, and 
travelled in the name of the Oval 
Table Society. The collection has 
since been presented to the RPS and 
the PSA. 

And so, the Society has fulfilled 
its primary task and complied with 
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the purposes outlined in its charter. 
Jn the wake of our successes, exhibi- 
tions were initiated by others in 
many places and forms, and the Oval 
Vable stepped into the background, 
to let the many useful photographic 
organizations and clubs have full 
sway. 

During all this time, the OTS has 
maintained itself as an honorary 
Society, honoring itself by honoring 
distinguished photographic workers 
in all of the branches by electing 
them to Companionship as Associates. 
It has become evident, time and 
again, that this demonstration of 
appreciation has been gratifying to 
those elected. Of course, neither 
dues nor obligations are imjxjscd 
upon our Associates; we honor their 
achievements, and expect sincerely 
their continued work and success for 
the advancement of photography. 

The unusual feature is that we are 
nut a club, but are a Society legally, 
and in spirit a companionship. The 
respect of the photographic world is 
ours, not for what we do in a cor- 
ix>rale activity, but what the indi- 
vidual Companions do and stand for. 
The only reservation in our selection 
of new Associates is that, besides their 
fine achievements, the proposed per- 
son must be congenial to those already 
within the Society. 

The constitution of the OTS pro- 
vides that a Hoard of Directors or 
voting members elect officers and 
agree unanimously upon the election 
of Associates, either in plenum or by 
delegation to the Executive Commit- 
tee. At the present time there are 
14 Companions on this Boaid. 

Companions oj the Oval Table 
Society as oj July 1, 1917 

Directors 

Joseph M. Bing, Hon.FRPS, FPSA.. 

President 

Adolf Fassbender, Hon.FRPS, FPSA.. 

Vice -Pres 

Clare J. Crary, FRPS, APSA. . .Treasurer 
John V. Hausen, FRPS, FACL. .Secretary 
Dr. D. J. Ruzicka, FRPS. FPSA.... 

Excc. Member 

Robert A. Barrows, FPSA, Asst. Treas. 

John H. Magee, ARPS, APSA Asst. See 

Edward Alenius, FRPS, FPSA 

Chester Kohn, ARPS 

Nicholas Muray, FRPS 

Ira Wright Martin 

Charles B. Phelps, Jr., ARPS, FPSA 


John S. Rowan, FPSA, Hon.PSA 
Mrs. Helene Sanders, FRPS, FPSA 

Honorary Member 

Dr, Orrin Sage Wightman, FRPS, Hon.PSA 

Commissioners 

J. Dudley Johnston, Hon.FRPS 
Adolph Stuber, FRPS, APSA 

Associates 

Gordon C. Abbott, ARPS, FPSA (Mexico) 

Gustav Anderson, APSA 

Charles K Archer 

Robert C. Bagby, FRPS 

Dr. Harry Baines, lion FRPS (England) 

Don Bennett 

Harold M. Bennett 

Robert W. Brown 

John George Capstaff, Hon.FRPS 

Prof. L. P. Clerc, Hon.FRPS (France) 

Bertram Cox, Hon FRPS (England) 

Dr. John I. Crabtree, FRPS, FPSA 

Dr. David R. Craig, APSA 

Edward C. Crossett, FRPS, FPSA 

Miss Eleanor Parke Custis, FRPS. FPSA 

Alfred A. DoLnnli, FRPS, FPSA 

Jacob Deschin, ARPS 

Joseph G. Dombroff 

Richard Dooner, APSA 

John W. Doscher, FRPS, FPSA 

Ernest E Draper 

Gabor Eder 

Major Charles E Emery 

Frank K. Fraprie, Hon.FRPS, Hon. FPSA 

Arthur L. Gale, FACL 

C. Wesley Gibbs 

Carl Louis Gregory 

Samuel Grierson 

Arthur Hammond, FRPS, FPSA 
Wardlaw McG Hammond, ARPS 
Forman Hanna, FRPS 
Norris W. Harkncss, APSA 
Percy W. Harris, FRPS (England) 

Col Joseph W. Hazel), ARPS 


Charles Heller, APSA 
Fred. S. Herrington, FRPS, APSA 
Lejaren A. Hiller 
John R. Hogan, FRPS, FPSA 
Olga Emma Irish, FRPS, APSA 
Yousuf Karsh, FRPS, FPSA 
Stanley A. Katcher, ARPS, APSA 
Saul II. JCirschenbaum 
Alexander J. Krupy 
Edward H. Leigh ten 
Henry M. Lester 
Col. Frank Liuni, Hon.PSA 
Herbert C. McKay, FRPS 
Donald McMaster, Hon.FRPS, FPSA 
Mrs. Rosalind Maingot, FRPS (England) 
Thomas J. Maloney 
Glenn E. Matthews, FRPS, FPSA 
Arthur S. Mawhii^ney, FRPS, FPSA 
Dr. C. E. K. Mccs, Hon.FRPS, IIon.FPSA, 
Hon. M. Phot 

John P. Mudd, ARPS, APSA 
Prof. C. E. Neblette, FRPS, FPSA 
Dr. B. J. Ochsner, FRPS, FPSA 
Dr. Arthur J. Olmsted 
Leo A. Pavclle, ARPS 
Fred Peel, FRPS, FPSA 
H. Crowell Pepper 

Rowland S. Potter, FPSA, lion M.Phot 

Fred. Quellmalz, Jr., APSA 

Oscar Willard Ray 

Edward F. Raynolds, FRPS, APSA 

Valentino Sarra, FRPS. FPSA 

Dr. Ernst Schwarz, APSA, Iion.M.Phot 

Richard Leo Simon 

Fenwick G. Small 

Dr. D. A. Spencer, Hon FRPS (England) 

F. M. Tuckcrman, ARPS 

Lloyd E. Varden, ARPS, FPSA 

Joseph R. Vilella 

K. V. Wenzell, APSA 

Charles G. Willoughby 

Col. Roy W. Winton 

John H. Wood 

Leslie J. Woods 

Jack Wright, FRPS, FPSA 

George Allen Young, APSA 


Whence Photo-Journalism?' 

By H. A. Schumacher, APSA t 


N4ost of you are already play- 
ing your part in the business world. 
If you are ready and willing, let’s 
seek together the answer to that 
big $64 question: “ Whence Photo- 
journalism? ” You are, as members 
of the PSA Photo-Journalism Divi- 
sion, active or interested in a field 

* ,1n address given at the. 104? PSA Convention, 
Oklahoma ( it y, Octobfr 0. 1947 . 

t Member oj the Executive Committee, PSA 
Photojournalism Division; Vice President , Graflex, 
fnt. 


both solidly rooted in the past and 
essentially necessary to the future. 

Let’s turn back the pages of his- 
tory a bit. People have always made 
pictures. The early caveman chiseled 
his story in stone or daubed crude 
pictures with colored roots and earth 
jpng before written words were con- 
ceived. The Egyptians hit upon pic- 
tures as the most forceful, simplest 
means of communicating and record- 
ing history. The ancient Chinese 


228 


PSA JOURNAL, Vol. 14, May 1948 



Popularity of photos in newspapers and magazines 
increases steadily . Pictures can have important ' 
influence in the pursuit of international peace j 


derived his alphabet from simplified 
pictures. The early methods were 
crude, but more important than 
methods was the basic underlying 
idea: the power of pictures to en- 
lighten, entertain and instruct. 

Who could look at DaVinci's “ The 
Last Supper’’ without feeling that he 
was more closely aware of Christ as 
a personality? What words could 
ever enable us to know Abraham Lin- 
coln as we do through Matthew 
Brady’s famous photographs? How 
many eye-witness reports of battles, 
or brilliantly written stories on the 
philosophy behind the war, could be- 
gin to approach the impact of Joe 
Rosenthal’s two Jima hag-raising 
photograph? 

There are countless examples of 
picture-power that bear out the old 
Chinese maxim that “ A picture is 
worth ten thousand words,” — a 
maxim, which one eminent psycholo- 
gist after years of studying news- 
paper readership has modified to 
read, “ A good picture is worth four 
columns of type.*’ If we weren’t sold 
on the impoitance of pictures, none 
of us would be making a career or 
an advanced hobby interest out of 
some aspect of photogiaphy. 

But, let’s look at some fads. Let’s 
look at pictures and the American 
leading public. 

The Piet utc Newspapers and 
Magazines 

Four of America’s seven largest 
circulation newspapers, with a com- 
bined circulation of over 6,000,000 
copies daily, devote so much of their 
editorial space to photographs as to 
warrant the name “ picture news- 
papers.” I refer to the New York 
Daily News, the New York Daily 
Mirror , the New York Journal- 
American and the Chicago Ilrrald- 
Ameriean. Two of these papers, and 
hundreds of smaller ones, have built 
virtually their entire circulation on 
the premise that the reading public 
prefers its news quickly and vividly 
— in photographs. The trend toward 
photo-journalism is so great that an 
executive of the Associated Fress re- 
cently estimated that in the next fe^ 
years photographs and text would 
divide newspaper space evenly be- 
tween them. 


Let's look also at the American 
reading public’s choice of magazines. 
Of the eight largest general circulation 
magazines published in this country— - 
Reader's Digest , American Weekly, 
Life , Parade , Saturday Evening Post , 
Collier's , American Magazine and 
National Geographic — only one finds 
it possible to build reader interest 
without pictures. Four of the remain- 
ing seven magazines are built solely 
on photography. The other three 
devote as much as one-third of their 
editorial space to pictures. 

No one has ever compiled exact 
statistics that would enable us to 
know how many people would prefer 
to do their “ reading ’’ with pictures. 
But the success of such frankly photo- 
graphic ventures as Life and the New 
York Daily News is ample testimonial 
that people, counted in the millions, 
enjoy receiving news, entertainment 
and education through the medium 
of pictures. 

Through the Advertising Research 
Foundation's studies of newspaper 
reading, we tan learn even more in- 
teresting data about reading tastes. 

I have* chosen one of their most recent 
studies, which ap[>ears to lie typical 
of the foldings. 

The first thing apparent in this 
study is that the three most -lead fea- 
tures, by both men and women, in 
the average newspaper are: the edi- 
torial page cartoon -with 65'? read- 
ership; the comic strips — with a mean 
readership rating of 67',? ; and the 
one-picture humor panels which 
69 % of the readers see regularly. 
^Aside from indicating that people 
enjoy humor, those figures point up 
sharply a readership value of pictures 
that is liot enjoyed by the presum- 
ably equally humorous syndicated 
text columns carried by this and 
other papers. 

F,very picture, every caption and 
every text piece studied by the Foun- 
dation were checked to find the per- 
cent age of people interviewed who 
had read and remembered seeing each 


particular item. The first page of 
the paper selected for this study car- 
ried text stories on the railroad strike, 
an air transport crash, the UN activi- 
ties, an earthquake in Mexico, the 
sinking of a fishing boat and a half- 
dozen local stories about people in 
New Bedford, Mass. A two-column 
photo of the fishing boat’s skipper 
and his dog was seen by 20% more 
people than any other story on page 
1, and 50% more people saw this 
picture and caption than read the text 
story of (he same accident. Three 
other head shots on page 1 also re- 
ceived uniformly higher readership 
than any text on the page. 

On page four, a one-column by 
four-inch photo and caption of na- 
tional interest was buried among over 
a dozen five- and six-inch text stories 
on local events. Once again, we find 
that the picture and caption achieved 
twice the readership of any text story 
on the page. 

These few examples indicate the 
interest readers show in pictures. 
Entire picture pages dramatize the 
efforts to which more and more 
editors are going to provide more 
photographs. In a study of several 
newspapers running such pages, it 
was found that they out-pull even 
the comic strips, with an average of 
84% of the men and 90% of the 
women reading such pages carefully. 
Compare the effort involved to build 
a page of text that will begin to 
approach such readership. 

New R es pons i hit ities 

Yes, the power of pictures is ob- 
vious-- so much so that Pulitzer 
Awards are now made for great press 
photography. And it is a force that 
hasn’t even begun to reach its full 
potential. 

Recently the Philadelphia Inquirer 
began facsimile radio broadcasting of 
its paper to department stores scat- 
tered about the city. History is in 
the making on every front — and all 
of us engaged in any way in photo- 
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journalism have a new set of responsi- 
bilities in this new post-war world 
of ours. It may be that the setting 
and the requirements haven’t yet 
unfolded sufficiently for all to see. 
Or, maybe we are so close to the 
changing scene that we are short on 
perspective. 

Nazis in Germany assumed power 
through force and through abortively 
seizing on and exploiting every in- 
strument of propaganda. Photo- 
journalism was one of their sharpest 
weapons. We, too, can allow photo- 
journalism to be used as a dangerous 
weapon — or we can apply its full 
power to the job of enlightenment 
of peoples. Would that we could 
freely enter Russia with our free and 
enlightened press — free to operate 
without restraint and to enlighten 
without limitations. Could we but 
have one year of such action, peace 
treaties would be written and the 
world might sooner be reconstructed 
as a family of nations willing and 
able to live together in peace. 

You who are in photo-journalism 
— and you who may be prospective 
entrants — have great opportunities 
and greater responsibilities ahead. 
Yours is the opportunity to foster a 
fuller understanding of the political 
sciences and the education of the 
masses in community living. You 
have the chance to create under- 
standing for the international scene 
and to pinpoint the pitfalls and the 
prices of narrow nationalism — wher- 
ever it may be practiced. Yours is an 
obligation and a responsibility for 
loyalty to your present or future 
employer, indeed; to your State and 
Nation — without question. But be- 
yond all that, your obligation and 
your loyalty must be forever to ' 
humanity as a whole. 

Assuredly the economic climate to- 
day is unfavorable in many respects. 
The sunshine of truth has been 
dimmed by clouds of doubt, by the 
soot and ashes from pinkish fires, and 
by the debris of many needless eco- 
nomic explosions. But, we can clear 
the atmosphere and restore an in- 
vigorating climate if we are willing 
to work * together for it. The day 
will be hastened when the full forces 
of journalism and communications 
are brought to bear on the blight — 


by those who see Democracy, th<nk 
Democracy, live Democracy, and are 
willing to fight for Democracy to the 
end that every living person be ex- 
posed to the truth . In this great and 
fundamental challenge all construc- 
tive forces must be marshalled — our 
halls of learning, our fraternal, pro- 
fessional and avocational associations 
such as the PSA, our clubs, our 
homes — every one supplementing the 
spearhead work of the press, radio 
and television. 

When Johann Gutenberg perfected 
movable type in the year 1426 so 
that Caxton might invent the press 
in the year 1450, a chain reaction 
more potent than atomic fission was 
released upon the world. The forces 
turned loose by these men were, like 
atomic energy, equally powerful for 
the causes of good or for evil. The 
fight for freedom of the press, first 
successful in 1694, has never been 
won. Always have there been scar- 
tissue areas of the earth where the 
suppression of the press afforded the 
breeding ground for economic dis- 
eases, ideologies and worldly ills 
which, like any pestilence, can be 
contained or suppressed only by her- 
culean efforts. 

There are, indeed, few powers so 
great and potent as a truly free press 
— willing and able to reveal condi- 
tions as they are. By the revealment 
— the first step toward betterment — 
followed by suggested improvements, 
the democratic voices of majorities 
and minorities alike are sure to be 
heard. 

But, all these things so urgently 
clamoring for the doing can be done 
only when the press — including the 
press of totalitarian countries — is 
free and unfettered. Indeed, here at 
home, there is room for progress. 
The American press is in some cases 
hampered on the one hand by “ vested* 
interests ” of varying scope and by 
political or class partisanship on the 
other. Half-truths, insidious subter- 
fuge and partisan bias when mas- 
querading in a news story or news 
picture are potentially as dangerous 
as the very suppression of the press 
itself! They, too, block right think- 
ing and delay our social solutions. 
To avoid honest mistakes may not 
always be humanly posible, but we 


can be honest and unselfish in the 
endeavor. Then will the press be 
a true mirror of j^merica and an 
unyielding influence for free Democ- 
racy in the world. 

Whence photo- journalism? That 
is it. To make our press a true mirror 
of America and an unyielding influ- 
ence for free Democracy in the 
world. You can help speed it on 
this course. 

BOOK REVIEWS 

Quarterly Supplement No. 34, for the 
Photo-Lab-Index, by Henry M. Lester, 
128 pp., 1947. 

This is the last issue of Quarterly Sup- 
plements for 1947. It consists of 12S pages 
of new and revised information to bring 
the Photo-Lab-Index up to date. A com- 
plete revision of the data on Dufaycolor is 
included, as well as additional film data 
covering the use of earlier Weston exposure 
meters with current high-speed films, new 
information on illumination, motion pic- 
ture data, color film and filter data, recom- 
mendations on photomechanical processes, 
and miscellaneous additions. 

A Palestine Picture Book, by Jakob 
Rosner, Schocken Books, Inc., 342 
Madison Avenue, New York 17, N. Y.. 
141 plates and text, 1947, cloth, $5.00. 

This book contains a wide selection of 
fine pictures depicting the progress and 
achievement which the Jews have made in 
the resettlement of Palestine. Photographer 
Rosner traveled across the entire country 
to make this documentary record of 
Palestine and its returned people. The pic- 
tures are grouped into six sections, respec- 
tively entitled The L%ftd, The Jordan, Two 
Cities, Rural Settlement, Interlude, and 
The Yemenite Jews in Palestine and 
Jerusalem. The photographs are well re- 
produced and will be of interest to amateur 
photographers in general, but of more spe- 
cific interest to those people desiring to 
know more about the remarkable social 
experiment of the Jewish return to 
Palestine. 

Good Pictures, Helpful Hints for the 
Amateur, by J. L. 41 Mac ” McCoy, 
published by Argus Inc., Ann Arbor, 
Michigan, 47 pp., 1947, paper, 2Si. 

This is a small basic instruction booklet 
for the beginning photographer, consisting 
of 17 chapters. It explains what happens 
when a picture is taken, the elements of 
camera design and operation, depth of field, 
filter application, film selection, how to get 
Ibrrect exposure, how to make pictures at- 
tractive, what to photograph, principles of 
color photography, film developing, en- 
larging, slides for projection, etc. The 
booklet is profusely illustrated. 
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KODAK Ektachrome Film gives you color transparencies of exceptional 
brilliance.. .excellent gradation... moderate contrast. Look into the shadows 
of this reproduction from a Kodak Ektachrome transparency; note how 
the basic hues hold throughout both the shadow and the highlight areas. 

Strictly for user processing, Kodak Ektachrome Film comes in all pop- 
ular sheet-film sizes and in two types, for daylight and artificial light. Both 
types of film, and Kocfcik Ektachrome Processing Kits as well, are available 
at your Kodak dealer’s. 

Kodak color also includes Kodachrome Film for most miniature, home- 
movie, and sheet-film cameras... Kodacolor Film for most roll-film cameras. 

It’s Kodak for Color 






NEWS OF KODAK PLANS AND PRODUCTS 


Sn your Kodak doalor 

KODAK products are sold through 
Kodak dealers, any of whom will be 
glad to complete the descriptions of 
Kodak products which are mentioned 
in these pages. Usually, too, they will 
give you opportunity for firsthand in- 
spection of the advertised items. 

And in matters of general photo- 
graphic information your Kodak 
dealer will be found to be well and 
soundly informed. 


Froth Data — Several of the popular Kodak Data 
Books are now available in new, completely 
revised editions. 

lust off the press is the Fourth Edition of 
the Kodak Data Book, "Kodachrome and 
Kodacolor Films." This is a thorough revision 
of the material in earlier editions — together 
with important new material. One important, 
helpful addition: a summary of the various 
types of reflectors that can be used in color 
photography. Most of the illustrations, both 
color and black-and-white, are also new. 

Your Kodak dealer now has the Fourth Edi- 
tion of the Data Book, "Black-and- White 
Kodak Films." This book has been increased 
in number of pages . . . contents have been 
extensively revised to include new and addi- 
tional material on exposure guides, Kodak 
speeds, American Standards exposure in- 
dexes . . . illustrations with exposure recom- 
mendations added . . . and data sheets brought 
up to date. 

A new, Fourth Edition of the Kodak Data 
Book, "Copying," includes an extensive re- 
vision of text material and data sheets — and a 
description and drawing of an easy-to-build 
copying stand, together with diagrams of two 
types of setups for copying originals, showing 
correct placement of lamps and camera. 

The new Data Book, "Processing and Formu- 
las" (which used to be "Formulas and Proc- 
essing"), contains several new formulas, and 
revisions of thirteen others to eliminate desic- 
cated sodium carbonate and substitute the 
more popular monohydrated form. Several ob- 
solete formulas have been deleted 

Photographic data are good only if up- to 
date Glance over these new editions, and 9ee 
if your personal hie of reference material 
doesn't need a bit oi replenishing. 

For Color — If you make color prints and use 
one of the old-fashioned registering methods, 
you're definitely out of date The Kodak Dye 
Transfer Blankets, evolved for use with the 
Kodak Dye Transfer Process, convert a slow, 
troublesome job into a swift, precise, trouble- 
free operation. Once you've used such a 
blanket to print a set of matrices, you'll never 
bother with any of the older techniques. The 


price of these durable plastic blankets is mod- 
erate, too — much less than you might expect. 

And if you're interested in hand-coloring of 
prints, either the Kodak Water Color Booklets 
or the handsome Kodak Transparent Oil Color 
Outfits will equip you for superior work. 

Print Mounting — It's a quick, easy operation if 
you use Kodak Thermount Tissue and a Kodak 
Thermount Iron — a small, handy electric iron 
with an automatic thermostatic control to 
maintain the optimum temperature for the 
tissue. Ask your Kodak dealer to show you. 

Print Drying — A few fortunate amateur pho- 
tographers have plenty of space in their dark- 
rooms for a rack of cheesecloth stretchers. 
Others, the great majority, must keep their 
print-drying operations on a more compact 
basis; and for these, the Kodak Photo Blotter 
Roll is a handy device — with certain virtues 
that cheesecloth stretchers lack. 

This blotter roll consists of two broad strips 
of white blotting paper, cloth-backed for dura- 



bility, and of the punty required for photo- 
graphic use. Each strip is 113 -2 inches wide 
and 6 feet long. In addition, there is a corru- 
gated-cardboard strip of the same dimensions 
to permit air circulation through the roll. 
Prints properly placed in the roll will dry with 
a smooth reverse curve, which helps coun- 
teract the inward-curling tendency of photo- 
graphic paper, and facilitates subsequent 
trimming and mounting operations. 

Film Drying — Makeshift hanging devices will 
get you by until the day when a fine negative, 
representing a lot of effort and some high 
hopes, falls on the floor, with the wet emulsion 
down. Then you'll take a new interest in relia- 
ble film clips, especially designed to forestall 
such tragedies. Kodak Junior Film Clips are so 


designed — and the sooner you start using 
them, the safer you'll be. 

Famfly Wash — To insure permanent prints, 
there's no substitute for clean water, changing 
constantly throughout the washing period. 
Approximately the same degree of freedom 
from hypo can be achieved by shifting the 
prints through a series of changes of water — 
but that's a nuisance. You can avoid the 
shift-and-rehll routine by using a Kodak Auto- 
matic Tray Siphon on the wash tray, or by 
slipping an inexpensive Kodak Washing As- 
sembly into the sink drain when you start 
making prints. Either of these devices pro- 
vides you with constant circulation of water 
all the time your prints are washing. 

Handy Flathor — The new Kodak Photo Flasher 
was designed, primarily, to make flash photog- 
raphy feasible for any inexpensive camera 
that can be set for a "time" or "bulb" expo- 
sure. However, this little device will often 
prove handy to the advanced amateur — even 
though he already has fine cameras and com- 
plete flash equipment. Consider, for example, 
the outdoor night shot which requires both a 
time exposure and an extra dash of illumina- 
tion from some point well away from the cam- 
*ara. Without trailing extension wires, the 
Photo Flasher can be carried to any point in 
the scene — or any number of points — to put 
illumination just where it's needed, from what- 
ever angle it's needed. At the price, it is a 
gadget which should be in every serious 
amateur's camera kit. 

Tfcos# Expiration Datot — Now that warm, damp 
weather is approaching, a gentle warning 
about the care of him may be opportune. 

Expiration dates on film are computed on 
the basis of good average storage conditions 
But prolonged storage in a hot atmosphere will 
affect film sensitivity — and long keeping in 
humid places entails the risk of edge fog 
During warm weaker, film should be used up 
promptly. If you must store it as much as two 
months, keep it at a temperature below 75 
degrees Fahrenheit. For longer periods, seal 
it in a dry jar, and refrigerate it. 

Miniature color film in metal cans, and 
movie color film packed in sealed metal 
foil, are well protected against humidity. 
However, heat and excessive age will upset 
the color balance If you must keep such film 
for a long time before exposure, keep it cool — 
and don't crowd the expiration dates And 
after exposure, see that the film is processed 
without delay, no matter what the weather. 


Ask your Kodak doalor about tho now 
Kodak Trl-Chom Pack. It's tho nowost 
Idoa In processing convenience: a 20-cent 
kit of Kodak Universal M-Q Developer, 
Universal Stop Bath, and Universal Fixer. 
Enough for two average-size film rolls, or 
50 prints 2 V 2 x ZVt Inches. Mix, use, and 
discard— no storage problem, no stale 
solutions. If your dealer doesn't have It 
now, he will— very soon. 



Steady As You Go 

WABBLING CAMERAS don't make sharp pictures. Your hand may 
be as steady as anybody's — but how steady is that? Even at a shutter 
speed oi 1/25 second, the risk of camera movement is considerable 
— and a very slight movement of the camera will do a great deal of 
harm. Furthermore, camera motion blurs the whole picture, not just 
a part. At any shutter speed slower than 1/25 second, a steady sup- 
port for the camera is generally 

regarded as essential. — < 

Kodak offers you numerous aids 
to camera steadiness — each with 
its special advantages and points | 
of usefulness. From this page, se- 
lect the ones that best fit your 

needs. You'll be the gainer. VJ,..,'' > !" !7., S^jf 




Legs of the featherweight Kodak 
Eye-Level Tripod (above and at 
right) are joined to the tripod 
head by ball-and-socket fittings. 
These limit the spread of the legs 
to 30 degrees from vertical — thus 
insuring that this tripod won't col- 
lapse when set up on a slippery 
floor. It's an important feature to 
the owner of a finely made still or 
movie camera. 



SUPPOSE a contact print ceemt sharp— yet enlarge- 
ments prove “mushy." These illustrations (from the 
book "This Is Photography") help explain why. 
They're small sections enlarged from two negatives 
of the same subject. At the left, 1/25 second; at right, 
1/100 second, with the same lens. Camera motion, 
obvious upon enlargement, has destroyed all the 
definition in the 1 /25-shot. If the camera had been 
on a tripod, both shots would be wire-sharp. 

THE Kodak Eye-Level Tripod (left), with its acces- 
sory Turn-Tilt Head for movie panoraming or 
quickly adjusting a still camera to any desired 
angle, is ideal for the camera enthusiast. Feather- 
light, the tripod weighs only two pounds. Its legs 
of sturdy aluminum tubing extend to a full 60 inches 
— but close down to only 22 1 > inches for carrying 
(far left). Below, left, a close-up of the smooth- work- 
ing, smartly designed Kodak Turn-Tilt Head, which 
offers 180 degrees of vertical panoraming and 360 
degrees of horizontal panoraming. Tripod and Turn- 
Tilt Head are engineered to provide firm support 
for any of the more popular still and movie cameras. 





Controlled Light 
vs. Lens Flare 

Kodak fine lenses control the flare- 
producing light rays ... to Insure better 
contrast in your negatives . . . greater color 
purity , . . better detail in the shadow areas. 

How is this light control accomplished? 

By Lumen izing all glass-air surfaces with a 
hard lens coating; by sharp-edged rings, 
called baffles, carefully positioned 
inside a long lens barrel; by blackening the 
lens-supporting flanges and rims of thick 
glass elements; by corrugating and blackening 
the inside surface of the lens barrel. 

The Kodak system of light control in lenses 
holds lens flare to a minimum . . . traps stray 
light rays that would otherwise be reflected 
by the inside of the barrel . . . transmits a 
maximum of effective image-forming light... 
gives you better pictures . 

Whatever your picture activity . . . 
action photography, informal portraiture, 
landscapes, full color, enlarging, screen 
projection . . . make use of the best that 
optical science can offer — a Kodak lens. 

Eastman Kodak Company, Rochester 4, N.Y. 




ALL GLASS-AIR SURFACES 

ore Lumtnized — ultrahard-coated 
the Kodak wu>y — to minimize reflec- 
tion and Increase light trammlsslon. 

Note: To indicate clearly bow Kodak lens engineering 
controls stray light — bolds flare to a minimum — 
the illustration above shows a long-focus lens . 
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International Portfolio Exhibits 


ORGANIZATION 

PSA International Portfolios: 

Burton D. Holley, APSA, General Sccy., 
4425 Seeley Avenue, Downers Grove, 111. 
William V. Sminkcy, Assistant Cen Secy., 
1626 Juneway Terrace, Chicago 26, 111. 
A nglo - A mericon Portfolios : 

Cecil J. Blay, APSA, General Secretary, 
76, Culver Lane, Reading, England. 

Burton D. Holley, APSA, General Secy. 
Canadian- American Portfolios: 

Rennie I. Weber, General Secretary, 

6727 N. Sioux Avenue, Chicago 30, 111. 
Edward C. Walsh, General Secretary, 

121 Bank Street, Ottawa, Ontario, Canada. 
India- American Portfolios: 

Otho B. TurbyfiJI, General Secretary, 

1632 E. 84th Place, Chicago 17, 111. 

Dr. G. Thoifiias, ARPS, APSA, Secy. 1st I-A, 
50 Sri Rama Mandir ltd., Bcsavangudi, 
P. O. Bangalore, India. 

Dhruva Coomar Engineer, ARPS, APSA, 
Secretary 2nd I-A, 

Koehrab, Ellis Bridge, Ahmedabad 7, India. 
Vaman H. Thakore, Secretary 3rd I-A, 
195 Hornby Road, Bombay 1, India. 

A. C. Devarajulu, Secretary 4th I-A, 

152 Thambu Chclty St., George Town, 
Madras, South India. 

A ustralasian-A merican Portfolios : 

Ray Miess, General Secretary. 

H. A. Larsen, General Secretary, 

P. O. Box 324, Hamilton, New Zealand. 
Swedish- American Portfolios: 

Ragnar Hcdenvall, General Secretary, 

2600 Thorndale Avenue, Chicago 11, 111. 
K. Lindenberg, General Secretary, 
Lopafegatan 31, Gothenburg O, Sweden. 
Cub an* American Portfolios : 

Harry A. Langer, General Secretary, 

2407 N. Orchard Street, Chicago 14, 111. 
Angel de Moya, General Secretary, 

Avenue Italia 305, bajos, Havana, Cuba. 
French- A merican Portfolios : 

Mrs. Andree Robinson, General Secretary, 
4428 N. Cramer Street, Milwaukee 11, Wis. 
Mr. Gilles Boinct, General Secretary, 

Rue de I’Abbaye, Illc-et-Vilaine, Hcde # 
France. 

International Portfolio Exhibits: 

Mrs. $ttv % Sroinkey, General Secretary. 

The Ffy rtholo-P ort folios : 

Eldridge R/ Cbristhilf, APSA, Chairman, 
5819 N. Ravenswood Ave., Chicago 26, 111. 


This new Pictorial Division actiut) is 
growing rapidly and is becoming one ot 
the most important portfolio services. Con- 
tacts have been made with The Netherlands, 
Italy, France, Denmark, Australia, Cuba, 
Sweden and Puerto Rico for intei changing 
print shows with photographic uigani/a 
tions in those countries. 

The first exchange is between the League 
of Netherlands Amateur Photographers So 
cieties and the Chicago Area CC Associa- 
tion, with an exhibit of 50 prints fiom each 
organization. The CACCA selected theii 
show by having all the member dubs sub- 
mit a representative group of their best 
prints to a jury of selection, who then 
picked the 50 prints to represent the 
CACCA. 

The pui pose of these international print 
interchanges is to advance photography as 
an art and to establish closer relations be 
tween American and foreign photogiaphu 
organizations. They provide an opportunity 
for groups in this count ly to study the 
work of other photographers throughout 
the world, which would not ordinarily he 
available. 

Contacts ate being made with organiza- 
tions similar to our camera club councils 
and other groups, and also with individuals 
who wish to correspond and exchange 
prints with individuals in other countries 
Numerous requests have been received 
from people in foreign countries who 
would like to correspond with Americans 
\ request has also been received for an 
exchange of bromoil and bromoil transfei 
prints. 

Individuals, who are interested in corn - 
^ponding with foreign photographers and 
photographic groups, who would like to 
arrange an international exchange of print 
< xhibits, are invited to contact Sylvia 
Sminkey, who will make the oriangomcnt> 
Mrs. Sminkey, General Secretary of the 
PSA International Portfolio Exhibits, has 
se rved as Assistant Editor of the “ Associ.i 
lion News,” publication of the CACCA; 
is now Secretary of the CACCA ; is Assist - 
and Publicity Director of the Pictorial 
Division; and has served on numerous 
committees of the Austin Town CC, of 
which she is a member. 


PSA Pictorial Portfolio Clrcl* # 44 
J- 5 48 Dr. John $. Anderson, Grand Island, Neli 
3 13-48 R. J. Meaner, Minot, N. D. 

3 22-48 Joseph W. Marshall, Seattle, Wadi. 

3-30 48 Ohailes E. Watson, Trail, Oregon 

4 7-48 Janet M. Grtham, San Francisco, t al 
4 15 48 Mrs. Myile Bruce, San Jose, Cal. 

4 23 48 Frank I,. Ireland. Santa Monica, Cal. 

5- 1 48 A. Paid Chetiowrlh, Tumcumcnri, N. M. 

5 10 48 Charles S. Marshall, Goose Creek, Texas 

5- 18-48 Dr. William T. Newsom, Jnckson, Mix*. 

5 26 48 Col. K. W. Dcch, Maxwell Field, Ala. 

6- 3-48 Robert O. Loftis, Ft. Lauderdale, Fla. 

6 11 48 C W. Shac keif r>id, Wilmington, N. (’. 

6 19 4 8 F C. Allen, Ouk Ridge. Tenn. 

(» 24 4 8 Ralph E. Tower, Gary, Ind. 

NO FOOLING WOULD YOU? 

Would YOU like to have a collection of 
prints come to your home, where you could 
study these prints nt your leisure? 

Would YOU like to have the constructive 
criticisms and suggestions of 14 other pho- 
tographers telling how you can make a 
belter print of your photographs? 

Would YOU like to have the hilp, guid- 
ance, criticisms, and suggestions on your 
work by an outstanding photographic 
authority, a recognized photographer? 

Would YOU like what is in reality a 
course in photographic techniques and com 
position under the personal supervision ef 
the leading photographers of this country > 
All this ts offered you in the PSA Photo 
Portfolios . 

This is available to eveiv member of 
the Pictorial Division in good standing for 
a fee of 50 £ for one year’s participation 
or $ 1.00 for two years. 

No help that has as yet been made avail- 
able to American photographers offeis -.o 
much as a portfolio membership. In other 
countries it has been found that member- 
ship in a pnilfolio circle ofl'eis the suiest 
way to peifcction both technically and 
artistically in p'c IupjIimd 

You are midkiHy invited to join erne or 
more pm t folio circles. Several folioists 
belong to two, three, or even four cirdes. 
New circles me being set up at frequent 
intervals, and if you would like to partici- 
pate in this, one of the most helpful and 
interesting of all PSA activities, just write 
for information, addressing the genial 
Chairman of PSA Photo Portfolios: 
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ridge R. Chrislhilf, APS A, 5810 N 
Ravenswood Avc., Chicago 26, 111. 

* Due to lack of space in this Directc r\ 
Issue, the list of Pictorial Division Go- 
Getters is omitted. There will be a Ion: 
list next month— will you be on it ? 

Coming Exhibit ions 

Baltimore. (M) Closes May J 2 , rxhilntrd Jum 
4 10 Data: lCrnest C North, ft 2 DO Fmlrrii k Kd , 
Baltimore 28, Md 

Scranton. (M) Closes May J 5. exhibited May 
2 <) JuV 13. Data Albert I.. I bible, 1 J 00 l 
St , Vianton, l'riina 

Atlanta t Dixie CC). (M> Closes June 1, ( v 
hihiied July 1 15 Data - Janes K Jnbson, 

c/o Allied Ketoiu heis, 10S Tenth St NT', Atlanta, 
(la 

Auburn. (Ml Clod's Jum 10, rxliilntid June 
12 July 10 Data Walter K. Jan”, < avuya 

Museum of History and Art, \uhuiii, \ A. 

Prague. (M> Closes June IS I'.xhibifed Sept , 
Oil , and \<»\ l)jla. (Vn hnsluval i.m At-*n of 
Ainati ur I’lioto Soriitus, Trail. i II, Vat luvski 
n.iim'sti 17, ('/<■« hoduvakiu, I-.uiope 

Lltltx (M) Ousts | uni* 2.3 f*' vliil dtcil July 
4-11, Data David K. Miller, 37 I-.. I in< olu Avr , 
Liliu, IVnna. 

Sacramento. (M, T> Closes July 2 (Midis 
A in:. 7), exhibited Sr|>< 2 12 Data Giant 

Huggins, P. (J Box 20 5ft, Sacramento, Calif 

Aberdeen, Scotland iM, C, 1 > Closes July s 
exhibited Aug 21-S'pl 4. ln< hulls nature, m ien- 
hlu.il, lei hnii al and sluh*. Data J I humus 
Ki.uh, 34 Han unit Kd , AUideen, Seoilaud. 

London, Ont (M, C) < lusts N pt ,$ f exhibited 
M'p* 21 (Ji t 5 Data: \ F. Aihms, ‘>21 M.iit 
land St , London, Out . Canada 

Puyallup (M) ( loses Sept 7, exhibited Sept 
IS 2ft Data Westnn Washington Fair As an , 
Tujnllup, Wash. 

PSA. (M, C, 1) K.xhibitid Novembei. Cim in 
nati, Ohio. Imhidrs natuie, s< leiititu al. tcthnn.il, 
i olor, press, motion pu tines. Data later 
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By Gf.oruu W. Blau a 
6240 S Artesian, Chicago 20, 111. 

Onk of hik several shows which Color 
Division has given special recognition this 
season for quality and efficient manage- 
ment is the Chicago Nature Photograph) 
Exhibition. Two Color Division medals 
were awarded, one lor a slide best illu> 
t rating complementary colors in nature, 
and the other for adjacent colors in nature 
The former was won by Sandra Thaw's 
“ Crimson Aspens ” and the latter by K. If 
Diesing’s " Collared Lizard," which is re 
pioduced here in black-and-white 

Winners in the various classifications m 
this exhibition have their names inscribed 
on the Myrtle R. Walgreen plaque, which 
is on permanent display at the Chicago 
Natural History Museum. 

February Slide Competition 
A total of fifty clubs submitted nearly 
400 slides to the February National Club 
Slide Competition which was judged at the 
Shorewood CC (Milwaukee, Wis.) under 
the direction of A. C. Klein. 

In Class A, top club was Springfield, 
with New York high in Class B, Both 
cumulative leaders, Chicago (Class A) and 
Pasadena (Class B), maintained their posL 
tions. Individual major winners were 
"Frosty Morning” by George Stack 
(Venango); "Five O’clock" by F. A. 


Tji t/el (Olumbus) , “New England 
Church" b> Walter K Corbin (Amherst); 
and “ Chiquita ” b) J. E. Appel (Edison). 

Judges were J Kdgar Robertson, Keith 
Gebhardt, Roland Roup and H. C. 
Iloffert. 

Sequence Slide File Box 

Most color enthusiasts have their slides 
in groups and each group in sequence. 

Occasionally a few arc chosen from each 
gioup fer a short showing, or the slides 
tic looked over to decide which master- 
pitie to sent) to the Los Pilschester Salon; 
and replacing them in their proper group 
and ordered place lakes time and patience 
If \ on ate fiesh out of both, try this— 
make oblong thumb marks that will replace 
the thumb spot and extend over the edge 
When all Mides are prupcily placed in the 
box and in sequence these thumb marks 
will make a continuous line down the light 
*-ir|i> ot the box. This will show without 
removing a silde that thc\ are in propel 
position for projection. 

To lake care of the sequence place a 
ruler diagonally across the box am] draw 
a line wilh a wax pencil from the tight side 
ol the fust slide in the seiics to the left 
barn! ”1 de ol file last slide in that series 
Any slide misplaced thereafter will make 
a break in that line and the misplaced 
sl’cle can be located at a glance and be 
» e placed in the proper place 

New slides may cause replacements now 
and then so the wax pencil is preferable 
to a more permanent line. 

If all slides were marked this way salon 
commit Lees would, I think, be saved a 
gieat deal of time in getting slides ready 
for projection and in keeping them so 
during judging, and for final showing. 

I’ntil they arc so marked the committees 
rn ght apply their little stickers with the 
slide numbers so that they would cover 
the thumb mark and extend over the edge. 
.1^ suggested — 111 rucrt P. Hukti jt 



Sequence Slide File Rn\ 


< owing Exhibitions 

3rd Oklahoma, June 25 Dcadlim J,-m 7. 
l"Ui shclrs. $1. forms: Bol> niff's Brown, Box 
'-35, Duncan. Ok la. (Duncan I’D 
4th Salt Laka, at ihc Stale Capitol, July 16 24 
Deadline July 3 hour slidis, VI Fmms Dr 

(’ K. Barrett, Box 246, Salt Luke ( tty, Utah 
(Salt Lake Tholui hroiiuTa). 

5th Chicago, at Chicago Hisforual Society Mu- 
st urn, ()( t. 12 15. Deadline Sept. 25 Four 
slide*,, :fi|. Forms: T. K Kipliart. 328 Fiauklin 
■\\e., Rm i Forest. Ill (('hna^ti Culm ( ('). 

PSA, at Cim mnati in November Details later 
I Of touise, this is ,1 1 muot ” show > 

A oti” Die above shows will use the Color 
Division mrtsUr nuilm:; list 



Bv LotUSF BkoMAN J ANSON 
6252 S Ked/ie Ave., Chicago 20, III. 


Contributors to the recent Chicago 
Nature Exhibition are viewing the travel- 
ing set of prints which were made by 
punch ro-vcrsal from accepted slides. Al- 
though the 20 pictures which comprise 
this group are black and- white, they do 
give an idea of the type of material which 
is accepted in nature shggvs 



COIXARED LIZARD E. H. Dicing 
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The Baltimore Oriole 

A vivid flash of color darting through 
the budding branches of the oak tree sig- 
nifies the return of the Baltimore Oriole 
from its winter home in Central America. 
This member of the blackbird family is 
one of the most intelligent, best liked, and 
easily recognized of our colorful birds. 
The male is brilliant orange and shining 
black with some white on the wing coverts. 
The female is subdued in tone being dull 
yellow and gray. 

These beautiful birds are ideal subjects 
for the photographer who works in color 
and a series of pictures illustrating I heir 
habits would make an interesting summer 
project. Orioles are sociable birds and 
build their nests near the dwellings of man. 
From the time of their return until the 
middle of July their happy, rich song is 
heard throughout the day 

A valuable nature shot is a picture of 
the oriole’s nes>t which is one of the best 
in all birddom. The choice for the site 
of the nest is usually a maple, chn or oak 
tree. The builder selects a long flexible 
branch with a fork at the end. Between 
the two branches of this fork a hammock 
is woven of string, grass, )arn, hair, milk- 
weed down, and strands ot fine bark. 
Often it is ten inches deep and it rocks 
and sways witli the wind. Thus suspended 
in the air, the nest is fiee from all enemies 
that cannot fly. An authority has re- 
ported the finding of several oriole nests 
with an opening left near the top which 
serves as rtf window. Perhaps, in lime, 
this improvement will be adopted by all 
orioles. 

When the nest is completed the female 
lays five or six while eggs which are 
streaked with blackish lines. Alter the 
young hatch, the orioles spend busy days 
feeding the fledglings various kinds of 
caterpillars and insects. The Baltimore 
Oriole is Nature’s best enemy of the tent 
caterpillars which infest fruit and shade 
trees. Soon after the young birds leave 
the nest, the parents moult and remain 
more or less inconspicuous for the rest of 
their stay with us. 


psa 


Divisional Elections 

Flection time approaches. 

A nominating committee for the Tech 
nical Division proposes the following slate 
of officers: 

For chairman: Frank E. Carlson, A PSA, 
Cleveland; 

For vice-chairman: William F. Swann, Rochester, 

For secretary- treasurer, Richard St. Clair, 
A1*SA, Boston. 

The Technical Division election will be 
carried on by mail, witl^ ballots sent tf 
members about the middle of June. 

The , nominating committee consisted of 
George T* Eaton, APSA, Rochester; Lloyd 
E. Vanttyi^ FPSA, New York City; and 
E. B. Ndel, APSA, Cleveland. 

Article 8, Section 2, of the by-laws 


provides also for nomination by petition: 

A petition signed by ten or more members of 
the Division, nominating one or more members 
for any office, shall be recognized by the nomi- 
nating committee and, upon acceptance from the 
candidate of the nominees of their willingness to 
serve if elected, such nominations shall be added 
to the slate of the nominating committee. Such 
nominations shall be distinguished on the slate by 
the words “ nominated by petition.” 
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The Newsreel 

Ralph E. Gray, APSA, is getting started 
this Spring on a tour which will take him 
to many of the historic as well as scenic 
spots in this country and Canada. Begin- 
ning at Washington, D. C., the middle of 
April, he will go up to New York and 
then make his way in a new car and 
trailer across I he continent to California, 
then back to Cincinnati for the PSA Con- 
vention. On his tour he will be glad to 
show his Maxim Award pictures, “ Pari 
cutin,” “Typical Times in the Tropics” 
and “ Mexican Fiestas.” Clubs interested 
in scheduling a showing of any of the Gray 
mastei pieces may write directly to Fred 
Quellmtilz, Jr, 51 Grandview Place, Upper 
Montclair, New Jersey, and Ralph will be 
notified. “ Pariculin” will now' have a 
special interest to all movie-goers who will 
want to compare the original with the 
version made by MGM using Mr. Gray’s 
original Kodachrome, which production 
goes, as you might expect, under I he 
IIulK wood worn dc plume of “Miracle in 
a Corn Field.” 

The new Cine Ektar lens just announced 
by Kodak makes use of a novel “ L *’ 
shaped diaphragm which results in a uni- 
form marking scale in which the spaces 
between the stops arc equal in length, 
instead of widely spaced at the larger end 
and crowded at the smaller. Accuracy in 
setting the stops is thus greater, especially 
in the small sizes. Stops start at f/1.4 
and are so marked that each successive 
stop cuts the exposure in half, clown to 
t/22. This new 25mm coated lens for 
16mm movie camcias is made of seven 
elements of optical glass molded from Ha- 
rare earths and is said to have greater 
flatness of field and finer definition than 
older type lenses. 

Three separate color images on a single 
layer of black-and-white film can be 
printed from three-color separation nega- 
tives by means of a new process just re- 
vealed by the Polaroid Corporation. This 
rival of Technicolor can be shown in 
standard projectors and will be marketed 
under the name of Polacolor. 

Jerry Fairbanks, Inc., has signed a con- 
tract with NBC which will require the 
production of several hundred 16mm 
movies yearly to be used in television. The 
pictures will vary in length from 15 to 60 
minutes with “ open ends " for the inser- 
tion of commercials. Fairbanks has twice 
won an Academy award for his short films 
made for theatrical use. 

Public libraries are now starting the 


distribution ot home movies on the sa tUt 
basis as books, i.e., free. This policy has 
been a gold mine for the local photev 
graphic dealers in the town of Stamford, 
Conn. When the library first started the 
lending of movies, there were only 12 mo- 
tion picture projectors owned in the Stam- 
ford area. At the end of one year there 
were 105, more than half of which were 
in private dwellings. Looks as if it would 
pay the photo dealers to start their home 
town libraries off on the policy vfith a 
substantial donation of films. 

The Union Pacific has a windowless rail 
mad lecture car in which it can scat 52 
persons. Instructional meetings for em- 
ployees and farmers feature sound movies 
made by the staff of the company. The 
screen can be raised and lowered by remote 
control from the projection booth in the 
rear of the car. 

Movie makers having a genuine need for 
the gadget can obtain a projection “slide 
rule” from the Radiant Manufacturing 
Company, Chicago, which instantly calcu- 
lates such interesting and useful facts as 
screen size, projector-to-screen distance, 
proper lens focal length, exact show time 
and audience capacity in any given area. 

“ Macbeth,” the 7.1-minute sound film 
made by PSAer David Bradley and asso- 
ciates, which was shown at the 1047 PSA 
Convention, has been acclaimed by the 
American Cinematographer as having “out 
OrMjncd, Orson,” a reference, no doubt, to 
the inimitable. Mr. Welles. It can now be 
rented for home or group showing from 
I he Willow Corporation, 64 East Lake St, 
Chicago I. Ill - -N.B. 



Mj minos of the PS\ Board of Directors 
were held in the Roosc\elt Hotel, New 
York City, January 24 and 25, 1948 with 
the President in the chair. The first meet- 
ing came to order at 3 pm, Saturday, Janu- 
ary 24. Mr. Mulder was appointed secre- 
tary of the meeting. 

Present, Messrs: C. Heller, J. R. Hogan, 
J. G. Mulder, C. B. Phelps, Jr., L. E. 
Vardcn, and J. H. Vondell. 

The Board ruled to (1) change the name 
of the Sustaining Membership Committee 
to the Industrial Membership Committee, 
(2) to change name of the present Mem- 
bership Committee to the Active Member- 
ship Committee, and (3) to establish a 
Contributing Membership Committee as a 
Standing Committee of the PSA. The 
dues for Contributing Members were set 
at a minimum of $5.00 in addition to 
regular Active Membership dues. It was 
agreed to publish a separate list of Con- 
tributing Members in the directory issue 
of the Journal. The duties of the new 
committee will he to solicit memberships 
from individuals, as provided by Sec. 6 of 
Article 2 of the By-Laws. The Board 
approved the President’s appointment of 
Mr. Philip Cuss, of Philadelphia, as chair- 
man of the Contributing Membership 
Committee. 
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^ In accordance with Article 7, Section 3, 
the Board appointed the following mem- 
bers to the 1948-1949 Nominating Com- 
mittee: E. C. Crossett, B. Erie Buckley, 
Grant Duggins, Thomas T. Firth, and H. 
Lou Gibson. (Note: Mr. Buckley has sub- 
sequently been elected chairman by the 
committee members.) 

At this point Mr. Phelps welcomed Mr. 
Joseph M. Bing, President of the Oval 
Table Society, to the Board Meetings. 
Follcflving the suggestions of Mr. Bing, the 
Board agreed in principle to establish an 
annual PSA Progress Medal Award and 
gratefully to accept a gift of $t00.00 from 
the Oval Table Society to defray the pre- 
liminary expenses. Mr. Heller moved and 
Mr. Vondell seconded that the President 
appoint a committee to investigate the 
conditions under which a progress medal 
can be awarded by PSA, with the request 
that the committee report at the May 
meeting of the Board. The motion was 
passed and the President appointed F. 
Peel, chairman, C. B. Neblette and L. E. 
Varden. 

It was decided to hold the May Board 
meeting in New York City at 10 am on 
May 22, 1948. If accommodations can be 
arranged, the meeting will take place in the 
Roosevelt Hotel. 

Having been requested at the December 
meeting to submit candidates’ names for 
The Stuyvcsant Peabody Award Commit- 
tee, the President proposed twelve persons 
to choose from. The following were ap- 
proved by the Board: Jack Wright, 
chairman, Dr. B. J. Ochsner, S. M. 
Chambers, D. W. Pease, Miss Eleanor 
Parke Custis, J. R. Hogan and Dr. J. O 
Fitzgerald, Jr. 

Mr. Heller tendered his resignation as 
chairman of the Finance Committee. After 
discussion, Mr. Hogan moved and Mr. 
Matthews seconded acceptance of the 
resignation. The motion was passed. 
President Phelps appointed John Magee, 
of New York City, chairman of the Finance 
Committee, to till the unexpired portion of 
Mr. Heller’s term, and the appointment 
was approved by the Board. Mr. Magee 
was notified, he accepted and was invited 
to participate in the meeting. 

Mr. Matthews moved and Mr. Ilogan 
seconded that the President write a letter 
of commendation and thanks to the Okla- 
homa Camera Club for the splendid work 
done by members of that club in handling 
the 1947 Convention and Exhibition, and 
that he express the Board's feeling that the 
good will engendered by the Oklahoma 
meeting will be of lasting benefit to the 
Society. The motion was passed. Mr. 
Matthews moved and Mr. Hogan seconded 
that the amount of $265.85 be appropriated 
for the 1947 Convention Committee. The 
motion was passed. 

Mr. Heller moved that Dr. Max Thorek 
of 850 Irving Park Blvd., Chicago 12, 
Illinois be continued the registered agent 
ia the State of Illinois, for the Society, 
untlEihc end of the 1948 calendar year. 
Mr. Mulder seconded and the motion was f 
passed. 

The Board ruled to discontinue the use 


of the corporate seal on membership cards 
and certificates. 

The meeting was adjourned at 11:55 pm 
and reconvened at 9:30 am January 25. 
Present, Messrs: F. E. Carlson, C, Heller, 
J. R. Hogan, G. E. Matthews, J. H. 
Magee, C. B. Phelps, Jr., V. H. Scales, A. 
V. Stubenrauch, J. H. Vondell, 

Mr. Hogan expressed his belief that the 
Recommended Salon Practices of the PSA 
Pictorial Division should cease to be a one- 
division responsibility and be broadened to 
take in all exhibiting divisions. This mat- 
ter was referred to the Exhibitions Com- 
mittee with the suggestion that it be taken 
up with the representatives of all exhibiting 
Divisions and that Mr. Frank R. Fraprie 
be called into consultation. 

At the suggestion of Mr. Hogan the 
Exhibitions Committee was given the re- 
sponsibility of handling the Salon Mailing 
List 


NEW HEADQUARTERS FUND 

in addition to those donors pre- 
viously listed in PSA Journal, the 
following have contributed to the 
New Headquarters Fund: 

Abbott, Nelson L. 

Barkley, Walter R. 

Barnes, Eugene II . 

Beck, Ellis L. 

Brown, C. Emerson 
Brown, Elmer S. Jr 
Can, Ernest C. 

Carrier, Jeanne 
Clarke, Robert W. 

Cochran, Mrs. C. B. 

Condax, Louis M. 

Cross, Lyall F. 

Edslam, John S. 

Faught, Dr. Francis Ashley 
Flory, Louis P. 

Hartshorne, Charles K. 

Heyck, T. R. 

Hickok, Harvey M. 

Jaeger, James E. 

Johnson, Major Oscar CL 
Kasluga, Albert J. 

Mallory, Ruth II. 

McCammon, G. A. 

Mills, Harold J. 

Nasvik, liarland P. 

Oliver, C. L. 

Owega Camera Club 
Prchman, Karl 
Pfeiffer, E. C. 

Risley, Sheldon 
Royky, Edith M. 

Sanders, Carl A. 

Schonefekl, August F., Jr. 
Simmon, Fred 
Smith, Ethel M. 

Strobl, Fred F. 

Tannchill, Newt A. 

Townsend, Mrs. George W. 
Wales, Alfred A. 

Wien, Mortimer E. 

The goal of the fund is $5,000.00 
of which 1 19 members have con- 
tributed $878-0} Jto date. . 


Mr. Matthews moved and Mr. Hogan 
seconded that each Division be requested 
to conduct Its election of officers and re- 
port its results by October 1 to the Elec- 
tions Committee. The motion was passed. 

Headquarters was authorized, after giv- 
ing due warning through the Journal, to 
dispose of old Journals, but to retain three 
full sets In addition to the bound volumes 
and to hold all extra Journals from the 
previous full year: The money to be de- 
rived from the sale of these old Journals 
is to be put in a special fund for purchas- 
ing micro filming equipment. 

Mr. Stubenrauch obtained permission 
from the Board to keep an account of the 
work done for Divisions and to bill Di- 
visions for such work beginning February 
1. It yas agreed that each committee will 
need a budget in the future. 

Mr. Hogan moved and Mr. Mulder sec- 
onded that the Headquarters Committee be 
authorized to make a capital expenditure 
of approximately $1,000 for a keyboard 
type graphotype. 

Mr. Scales presented an application for 
a PSA Chapter in Columbus, Ohio. Mr. 
Mulder moved and Mr. Matthews seconded 
that this application be accepted pro- 
visionally, wilh the understanding that the 
Columbus bylaws be considered later when 
unifoim chapter bylaw's arc submitted by 
the Committee on Chapters. The motion 
was passed. 

At 3:45 par the meeting was declared 
closed. 

February Meeting 
A meeting of the Board of Directors of 
the Society was held at 10:10 am on Sun- 
day, February 8, 1948 In the Sheraton 
Hotel, Rochester, New York, with the 
President in the chair. 

Present, Messrs' Kinsley, Matthews, 
Meyers, Mooney, Mulder, Neblette, Phelps, 
Tuttle, and Wheeler. Mr. Kinsley was 
appointed Secretary of the meeting. 

Mr. Phelps read a letter just received 
From Mr. M. Bing concerning the 

PSA Progress Medal. Enfcfofed was a 
check for $100, a gift from$ie Oval Table 
Society, to defray preliminary expenses. 
It was turned over to Mr. Neblette to be 
sent to Mr. Heller for depositing in a 
“ Progress Medal ” account. 

Mr. Nebjette moved that: The Presiding 
Officer direct the recording secretary of 
each Board Meeting promptly to inform 
the Chairman of the Committee on Public 
Relations of any action of the Board on 
which immediate general publicity should 
be given, and that the Presiding Officer 
indicate if the release should fir^t be sub- 
mitted to him for approval. Mr. Meyers 
seconded and the motion, was passed 
unanimously. 

A telegram from Mr. Donald Jameson 
expressing his regrets at befog unable to 
•ttond this Board Meeting was read. 

Mr, Phelps read letters from, Messrs. . 
Anthony Peacock, Leicester, England, and 
Nat Cowan, APSA > Union of South Africa, 
accepting appointments as Honorary Rep- 
resentatives. 

A report from Mr. Lloyd E. Varden,' re- 
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tiring Chairman of the 1947 Honors Com- 
mittee, was read. It emphasized the 
tremendous amount of letter writing, read- 
ing and checking involved in serving as 
Chairman of this Committee. The job 
averaged twenty hours per week for several 
months and took five feet of filing space 
for letters for one year's activities. Mr. 
Varden mentioned the difficulties with the 
present system and made several recom- 
mendations. 

The need of giving candidates clearer 
instructions for making applications and 
more information on the requirements for 
honors was stressed. 

The President then read a letter of resig- 
nation, because of added responsibilities, 
from E. B. Noel, as a member of the 
Honors Committee, whose term expires in 
1948. Mr. Matthews moved that: Mr. 
Noel’s resignation be accepted and that a 
note of appreciation for his services be 
sent him. Mr. Wheeler seconded and the 
motion was passed unanimously. Mr 
Phelps suggested that if someone could be 
found who has stenographic help and could 
meet other qualilualions for the job, he 
could be appointed to till Mr. Noel’s un- 
expired term, and assigned the secretarial 
work of the Honors Committee, thus re- 
lieving the incoming Chairman of the 
routine work. 

Mr. Mulder suggested Mr. Thomas H 
Miller, APSA, as a candidate for the 
vacancy. He said he believed that Mr 
Miller could provide stenographic help 
Mr. Phelps proposed Mr. Miller to the 
Board and his appointment was ratified to 
fill Mr. Noel’s unexpired term. 

Mr. Tuttle proposed a committee foi 
obtaining additional camera club and 
cinema dub members. Messrs. Tuttle and 
Kinsley will investigate the advisability of 
creating such a membership committee and 
report to the Board Meeting in March. 

The meeting was declared closed at 1 j-u 


Stuyvesant Peabody Award 

The PSA Board of Directors has an- 
nounced the names of the Stuyvesant Pea- 
body Memorial Award Committee for the 
year 1948. On the committee are: Jack 
Wright, FPSA, Chairman, Dr. B. J. 
Ochsner, FPSA, Stuart M. Chambers, 
APSA, D. Ward Pease, APSA, Miss 
Eleanor Parke Custis, FPSA, John R. 
Hogan, FPSA, and Dr James O, Kit z 
gerald, APSA. 

The award will be given to the person 
who has done the most for pictorial pho- 
tography during the past year. Last year 
it was won by John R. Hogan. The com- 
mittee requests that those who desire to 
do so make nominations for this year’s 
recipient. Such nominations, together with 
data supporting same, may be sent to Jack 
Wright, 211 West Santa Clara St., San 
Jose, California, and should be mailed at 
once. Any member of the PSA may make 
a nomination. The award is not limited 
to PSA members. 

The winner of the award will be an- 
nounced at the Annual PSA Convention 
in Cincinnati in November. 


Membership Count — Per District 

as of December 31, 1947 


District No. 1 


District No. 6 


District No. 

10 

Maine 

19 

Louisiana 

41 

Alaska 

13 

New Hampshire 

9 

Arkansas 

14 

Hawaii 

26 

Vermont 

17 

Missouri 

172 

Puerto Rico 

5 

Massachusetts 

202 

Kansas 

67 

Canal 7.onc — Panama 14 

Connection 

122 

Texas 

215 


- 

Rhode Island 

47 

Oklahoma 

83 


58 


416 


592 

Total Membership 






Districts 1 10. 

7005 

District No. 2 


District No. 7 




New York 

13 2 J 

North Dakota 

9 

Foreign Countries 

New Jerni\v 

324 

South Dakota 

22 

Africa 

2 \ 


— 

Nebraska 

46 

Australia 

30 


1647 

Illinois 

627 

Belgium 

3 



Iowa 

54 

Bermuda 

l 

District No. 3 


Minnesota 

92 

Canada 

254 

Pennsylvania 

514 

Wisconsin 


Central America 

f 

Delaware 

30 




China 

19 

Maryland 

132 


983 

Cuba 

8 

District of Columbia 

79 



Czechoslovakia 

5 

Virginia 

83 

District No. 8 


Egypt 

3 

West Virginia 

19 

Washington 

20S 

England 

3 5 


— 

Oregon 

39 

Fiji Islands 

1 

5 


KS7 

Montana 

19 

France 



Idaho 

16 

< irm e 

1 

District No. 4 


Wyoming 

12 

Holland 

7 

Ohio 

449 

. - 

Hungary 

t 

Indiana 

57 


291 

It eland 

1 

Kentu< k v 

61 

District No. 9 


India 

37 

Michigan 

29S 


Italy 

7 


(. alifornij 

895 

Mexico 

10 


S<>5 

Nevada 

9 

New Zt aland 

4 



Utah 

29 

Norway 

2 

District No. 5 


( olor ado 

53 

Philippines 

10 

Tennessee 

O.rorgia 

Horidji 

Alabnnu 

Mississippi 

North Carolina 

5.? 

4 1 
f > 1 

37 

14 

45 

New Mexico 

Ai i/.ona 

16 

27 

1029 

Portugal 

Scotland 

South America 
Sweden 

Switzerland 

Turkey 

U. S. S. R 

1 

■» 

35 

4 

7 

2 

1 ; 

S>uth Carolina 

15 



1 ' 


267 




540 





Ctand Total 

7545 


What’s New 


By Jacob Dkschin 

Possibly reflecting the growing interest 
in amateur cinemantics, this month’s an- 
nouncements center largely on many new 
movie items. Headlining the news is 
Kodak’s new Cine-Ektnr 25mm f/ 1.4 lens 
for 16mm cameras, the result of work 
started before the ‘war. The new lens 
uses Kodak’s new rate element optical 
glass, ultra-hard coated, and gives accept 
able definition over a 28-dcgrec field even 
at full aperture. 


MOVIES AVAILABLE 

Ralph Gray, APSA, has offered to 
show his superb 16mm prize-winning 
movies before PSA clubs and groups 
in the area between Denver and Cin- 
cinnati during September and Oc- 
tober. For information, he may be 
contacted c/o Fred Quellmalz, 51 
Grandview P1 M Upper Montclair, 
N. J. 


The Cine-Ektar has seven glass elements, 
gives a flat field for overall clarity and 
has a long back focus, permitting its use 
on the Cine-Kodak Special. With adapters, 
you can fit the lens on any 16mm movie 
camera. You%chn work as cJbse as 12 
inches from subject to film plane, cover- 
ing an area of only 2% by 3 % inches. 
Generous spacing of markings on the 
focusing scale makes for easy reading, and 
a new type of iris diaphragm with L-shaped 
leaves gives a uniformly spaced scale. Lens 
stops f/1.4 to f/22, halving exposure with 
each successive stop, are read at all times 
from the top of the mount. Other features 
include a “ built-in ” lens hood, duralumi- 
num, non-rotating barrel. The lens takes 
Series VI combination lens, attachments 
and No. 27 adapter ring. 

Speaking of cine lenses, Woljensak has 
a new 1-inch f/1.9 Cine Raptar to re- 
place the f/1.5 Velostigmat, the last of 
the line for 16mm cameras. The new 
Raptar, hard-coated, completes the con- 
version of Wollensak lenses to the new 
•Raptar series. 

Raygram tells about the new PAM Zoom 
Finder, a lens-field compensating aid for 
certain amateur movie cameras. Calibrated 
to cover the fields of all amateur lenses 
and providing a large, sharp image at prac- 
tically all distances, the new finder is easily 
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Carl W, Blokeslee f * P S - Master Photographer 



FINE PHOTOGRAPHIC PAPERS 


PORTRAYA — A superb portrait enlarging paper. Noted for its contact 
quality and rich warm tone • HALOBROME — A beautiful neutral black 
enlarging paper — superior in contrast, separation, speed, color, lati- 
tude of exposure and development • HALO — A quality contact 
paper with blue-black tones * INDUSTRO — A wide latitude — long 
scale gradation paper for commercial and portrait photography. • 

THI HALOID COMPANY • 48-30 HALOID STREET • ROCHESTER 3, N. Y. 


BRANCH OFFICES 
Atlanta 3, Ga . . 901 Wm. Oliver Bldg 

Boston 9, Mass 141 Milk St 

Chicago 1, III 322 N. Michigan Ave 
Dallas 1, Texas.. 507 South Ervoy St 
Detroit 26, Mich 144 Lafayette Blvd 

Kansas City 6, Mo 1007 Grand Ave 
Los Angles 15, Cal . 1 206 So. Maple Ave 
New York 16, N Y 240 Madison Ave 
Philadelphia 7, Pa . . 317 Widener Bldg 
Pittsburgh 12. Pa 416-417 Marlin Bldg 

St. Louis 1, Mo 818 Olive St. 

San Francisco 3, Cal 138 Fourth St 

Seottle 4, Wash. . . .Olympic Naf'l. Bldg. 
Washington 5, D.C., 15th and H Sts. N W. 

Canadian Distributors. 
Photographic Products of Canada, Toronto 
Export Representative. 

Cinefot International Corp., New York City 
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Wads the R«M 
in PHOTOGRAPHY! 


With the larreit supply of cam- 
era* and photographic equip- 
ment ever assembled under one 
root More and more people are 
finding It Pays to shop at Peer- 
less — Because You Pay Less at 
Peerless. 

You’ll find the service quick 
and courteous at Peerless the 
block-long photographic depart- 
ment store and especially enjoy 
the modern spacious floor space 
which Is ideal for browsing. 

Mail and Phone Orders 
Filled Promptly! 

Write to Dept. SA for 
Free Photo catalog . 


PEERLESS 

CAMERA STO R E S 
I :i » IASI 4 4 1 It S I Itl I I 
Ml IV YORK 17, \. Y. 


installed on the camera. Merely tap two 
holes in the side of the camera and follow 
the few simple instructions furnished with 
the lens. For wide-angle lenses, a supple- 
mentary PAM Zoom Wide Angle Objective 
is available. 

A new lightweight 16mm sound pro- 
jector is announced by Natco, Inc., of 
Chicago. Prices of sound projectors are 
part of the news these days. This one, 
designed for professional and home use, 
lists at $289.50. An axial flow cooling 
system, based on a principle originated in 
jet propelled engines, assures cool per- 
formance. Among other features arc im- 
proved tonal clarity, positive take-up 
action, 5-watt amplifier with plug-in 
booster plug, one case to take the com- 
plete equipment. Operates on AC-DC 
105-125 volt, 50 or 60 cycle; has up to 
2,000-foot film capacity; 750-watt lamp; 
2-inch f/1.6 coated lens; total weight 
(projector and speaker in one case) 37 
pounds. 

Exposure figuring thaf gets you accu- 
racy within % of an f/ stop when shoot- 
ing 8mm, 16mm or 35mm movie cameras 
(still cameras too), features the new Bard- 
well ft McAllister pocket-size Photo Com- 
puter. The announcement says the device 
" provides a simple and sure method Of 
making calculations rapidly without any 
mental mathematics on the part of the 
nser'V That’s going to sound mighty fine 
to a lot of people, when you consider the 
gqtany variables involved in exposure: filter 
factors, film emulsion speeds^ increasing or 
camera speeds, skitter openings, 


motor speeds and lens diaphragm Openings, 
to name only a few. The cfooputfr also, 
has a depth of fold calculator for ittOSt 
standard lenses at various tf stops and 
focal distances. If you need more details, 
write the company, Department 13, Box 
1310, Hollywood 28, Calif. 

Craig has an improved model 16mm 
Projecto Editor with features including 
quick framing, larger 3#-by-4Jd-inch 
viewing screen ; built-in on-off switch ; 
power cord clear of all viewing, rewinding 
or splicing operations, and streamlined de- 
sign, with gold brown crackle finish. 

Radiant offers the Champion (Model It) 
portable tripod projection screen at the 
low price of $13.50 for a 30-by-40-inch 
model, $16 for a 40 by 40. Features in- 
clude a new swivel handle which folds 
inward; a new spring adjusting lock; fully 
adjustable rubber tipped tripod legs. 

Baco Accessories Company, 5338 Holly- 
wood Boulevard, Hollywood, Calif., are 
proud of their Baco DeLuxe Bolex Case 
to take either the H-8 or H-16 Bolex 
camera. The case is covered with brown 
“ Lizagator ” and lined with deep-pile velvet 
in rich blue or scarlet. Completely fitted 
to take these cameras, the body of the 
case is of top-grade plywood with metal 
reinforced comers. 

This company also has an improved type 
of cine lens brush designed to do a real 
cleaning job on those tiny 8mm and I6mnr 
movie .lenses, as well as the film gates of 
movie cameras and projectors. The brush 
is 2% inches long and flicks in and out 
of its case at the touch of a button. 

A Super Titler for titling home movies 
is marketed by Super-Cam Products, 96-32 
Queens Boulevard, P. O. Box 74, Forest 
Hills, L. I., N. Y. For color or black-and- 
white, the company offers a choice of two 
kits: one of four different color back- 
grounds plus 125 assorted 1-inch letters in 
contrasting colors; a combination set of 
three different color backgrounds plus 500 
assorted 1-inch letters in contrasting colors. 
The backgrounds are black, blue, green 
and red, the letters white, orange and 
yellow. 

Kin-O-Lux, Inc., 105 West 40th St., 
New York, will send you a free booklet, 
“ Gold Seal Lighting,” just for the asking. 
The booklet describes a simplified lighting 
system for movie-making at home by arti- 
ficial light. The idea calls for two No. 2 
lamps in reflectors on stands, the lights 
being directed to the white ceiling of a 
ten-by-twdve-foot room at an angle of 



Safefr-Trtmtuer 


38 yr$ ofcf 

Established in 1910 . . 
that’s me ... . and for the 
last 38 years I've adver« 
tised “Satisfaction guar- 
anteed or your money 
bade.” 

So whether you want to 

Buy — Sell or Trade 

photographic equipment 
try this world-famous 


store. 



179 W. MadUon Chicago 2, 1(1. 

Sine# 1910 

about 45 degrees. The light is reflected 
from the ceiling and provides general soft 
illumination, making it possible to take 
movies anywhere in the room without 
moving the lights. Sounds like a sure 
cure for amateur lighting and exposure 
headaches. 

Cameras 

That one-minute Land camera that 
stirred up sufe%|a fuss some ti^e ago is 
really coming along, it seem * \ According 
to the Polaroid Corporation's annual re- 
port to its stockholders, the idea that made 
camera history by making it possible to 
supply a finished print one minute after 
taking the picture, is due sometime this 
year. The earner* is designed for amateur 
use, will be a folding type loaded and 
operated like ordinary cameras, and will 
yield eight pictures 3J4 by 4# inches 
framed with a white border. No prices 
were announced and the only hint offered 
in this respect was the company's state- 
ment "that the prices would be generally 
comparable to those of other cameras and 
films of the same quality." 

A 2H-by-3# Press and View Camera 
made by Riley Research. Company, 1828 
Berkeley Street, Santa Monica, Calif,, de- 
serves careful notice because of its price 
of $49*50, fax included (without lens, of 
course), and its several features* It has 
a swinging and tilting interchangeable lens 
board, revolving 360-degree back, aero type 
carrying bandit, and is light weight. The 
carnet* take* standard 2$d?by*3$ CrtjpMc 
type holders and accesaqifos ; is prtrdJfflled 
for, a : rajafce; 

PSA'j6*JR& Stoy ^ 4f 





is# complete with 

rkroom 

The bi$ xImsw# 1» thfc earner ate two 
new 'mpm^ l>qtk from Remington Rand, 
315 4^Avo./ We# 10, N. Y.: 

RRembrandt, a dtrtorobromtfe paper, and 
K Reroute, a tranahiceht paper. That double 
HR is going to give editors a lot of trouble 
but if the papers ring the bell, I don’t 
tb?tik the company is going to mind. The 
chfarobromkle is described as warmish in 
tone, with wide development latitude, in 
one contrast, double-weight, five surfaces. 
Four more surfaces are promised for the 
near future. 

The RRemlite Is on natural white stock 
and designed for paper negative making, 
for rear illumination and for decorative 
uses, such as lamp shades. You may tint 
the material, mount it on colored stock, 
add color by mounting patches of color 
under selected areas of the print, or hand- 
color the material on the back. 

A daylight loading and developing tank 
for 120 and 620 sizes of rollfibn, made 
by Prime Photo Products, Inc., 10909 
Magnolia Avenue, North Hollywood, Calif., 
and called the Loadomat 20, eliminates the 
need for a darkroom when processing film. 
The film is placed into the tank in its 
paper wrapping and is automatically un- 
wound onto a reel covered with five to 
eleven ounces of solution. Several rolls 
can be developed in succession without dry- 
ing the tank or reel. An automatic rotary 
device shortens the washing time. Made 
of Bakeftte and stainless steel, the com- 
pactness of the tank makes it adaptable 
for use when traveling. 

A new idea in paper trimmers is the 
Safe-T-Trimmer introduced by Calgary 
Brothers, 2508 Broadway, New York City. 
Instead of the lever-operated cutting blade, 
you have two blades positioned an inch 
apart and operated by hand pressure on a 
calibrated platen. Your hands never get 
near the blades. All you do is line up 
the paper, which is slipped under a trans- 
parent plastic ruling device, press the 
platen and a clean, accurate, uniform edge 
is the result. The platen is ruled in *4 -inch 
spaces. Actual cutting length is 11 54 
inches, print size capacity to 8 by 10 
inches No heavy base, no heavy blade, 
no spring. You can hang the cutter on 
a wall, if you like, and operate it by 
exerting pressure toward the wall. 

Looking for a dry mounting press? 
Then ask your dealer about the new 
Dayton Rogers Model 1000 12x14 Dry 
Mount Press, distributed by Baco Acces- 
sories Company, 5338 Hollywood Boule- 
vard, Hollywood 27, Calif. The press will 
take thicknesses up to 24-inch, has a dial- 
type built-in thermometer registering from 
100 to 300 degrees F, and red pilot light. 
The lower platen has a stainless steel plate 
for feeding and removing mounts. Tfce 
unit is finished in stainless steel and black 
(Sickle. 

|TWo *tew;from Kodak: toners in packet 
ibffa for amateur use— Kodak Blue Toner, 
r 4tpdak SepU Toner and Kodak Chromium 
TiM^dfieri hack packet containing enough 
chemical* to make one quart of solution; 
Ate a Masking 
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Wf Unsurpassed 
I for Delicate 
|| Highlights 


mm 


Tllingwoiih llromide 
Paptr — De-Luxe 

tirade — is pre-eminent for three-color 
earbro work. It has a rich silver de- 
posit and an unhardened emulsion. 
Your color enlargements on Illing- 
worth De-Luxe reveal all the delicate 
highlights and tonal values of the 
original. 


In Sheets 
8" x 10" 
II" x 14" 
In Rolls 
30 ft. x 40" 
30 yds. x 40" 


Prices on Request 

Illingworth Rapid Commerical Bromide 

For Mural Enlargements. In rolls of 20 yds. 
x 54" and in 1, 2, 3 contrasts, Semi-Matte, 
Single Weight. Prices on Request. k 




Film and Kodak Highlight Mask De- 
veloper. The latter is for use in making 
color prints from transparencies containing 
important highlight detail, and is intended 
primarily for use with the Kodak Dye 
Transfer Process. The exposed and de- 
veloped mask is placed over the trans- 
parency during exposure of the principal 
mask or masks and then discarded. 

If you’re in the market for super-duper 
darkroom stainless steel sinks, tanks, tem- 
perature control units, etc , or some day 
hope to be, Oscar Fisher Company, Inc., 
109 Worth Street, New York 13, N. Y., 
would like to send you a copy of their 
attractive new descriptive, illustrated book- 
let. All you have to do is drop them a 
card. 

Accessories 

Owners of Beacon, Fed-Flash and Rcdi- 
flex cameras are offered the means of 
getting “ professional-looking ” results at 
an outlay of only $4.95 for a Chess- 
United Accessory Kit. The kit is the first 
in a series of similar kits for other popular 
cameras and is announced in connection 
with an educational program introduced 
by Chess-United Co., Inc., 95 Madison 
Avenue, New York 16, N. Y. Each kit, 
provided with a three-compartment, genu- 
ine leather carrying case and containing a 
simple instruction leaflet, includes: a sun- 
shade filter holder, light yellow and light 
gre^n genuine optical glass filters and a 
close-up supplementary lens. 


• COAST • 
PHOTO-ENGRAVERS 


13-15-17 North Virginia Avanua 
Atlantic City, Naw Jersey 




WE TAKE PRIDE IN 
PRODUCING PHOTOENGRAVINGS 

FOR THE P.S.A. JOURNAL 

« 




• PRICE REDUCED! 
SAVE 1/3 

Standard 9th Edition 

PHOTO-LAB-INDEX 

■y HENRY M. LESTER 
At your fingertips . . . the enswert to 
your photographic questions. 
Authentic— Concise— Timely— Clear 



Here, in a single volume Is your complete 
library of authentic photographic “know- 
how". Over 1200 pages, packed with 
dear, precise, authentic guidance on films 
and papers, chemicals, photo-optics, color 
and cine data, Illumination, etc. The 247 
"Tlme-Oamma'Temperature" Development 
Charts, alone, wipe out the ma|or causes 
of darkroom failures. 

Fo rmer/y $ 9 NOW $5.95 

The Standard Edition Is beautifully cloth 
bound and fully thumb-indexed for speedy 
reference. 

Moll Orders Filled — Add Pattogo 

World’* Largest Camera Store 
110 West 32nd St — 113 West 31st St. 

New York I, N. Y. 


PROFESSIONAL CALLING CARDS 


Where Publishers , Professionals, Schools end 
T tochers may present I heir name, address and 
one line of advertising message. Rates on appU- 
cation to the Editor, Si Grandview Place , Upper 
Montclair, N. J. 


PROGRESSIVE SCHOOL OF 
PHOTOGRAPHY 

217 Park Street, New Haven 11, Conn. 
Where photography is taught by experts 
headed by William Gevdes, M. Photog. 

B. ERLE BUCKLEY, APSA 
Available for lectures and courses. Write 
156 West 13 th St., New York 11, N. Y. 

DETROIT SCHOOL OF PHOTOGRAPHY 
8647 Woodward, Detroit 2, Mich. 

Telephone MA 7126 
Practical Instruction by Qualified 
Instructors 


PSA TRADING POST 

Open to individual PSA members, free of charge 
fAmit 25 words each. Copy doses the tenth of 
the month, 51 Grandview Place, Upper Montclair, 
X. J 

Wanted- -10 or 15 inch focal length lens 
for f/S aerial camera. J. Miller, 1094 
Lakepointe Avc , Grosso Pointc 30, Mich. 

Wanted- -5 x 7 condenser enlarger, 16 x 20 
easel, perfect condition J. Newman, 
Saanichton, B. C., Canada 


brightstar 


' RRii;hj siAv 

«ai rt* y 




“Horn Fi^f 1 

g ATU rn 


- 3k- r/ C'i i? 

■Jpy.’U - :i ‘ 4 - ' 

B a 




. * • • • • jf * 


celte 


butter buy Bright Star 
for better service 



BOYD PRINTING COMPANY 


INCORPORATED 


3 72-3 74 BROADWAY 


ALBANY 7 , N. Y. 


Printers of 

BOOKS, MAGAZINES AND PAMPHLETS 
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Wanted —The “ British Journal Photo- 
graphic Almanac” for 1935, 1942, and 1944 
Hubbard W. Ballou. 601 W. Washington 
St., Urbana, 111. 

Wanted — Used 4x5 Auto Graflex without 
lens. Must be reasonable. Ben Schlomberg, 
33-01 146th St , Flushing, N. Y. 


Wanted — 4 x 5 Speed Graphic outlit or 
Linhoff camera. A. Rich, 645 West End 
Avc., New York 24, N. Y. 

For Sale — Primarflcx— 2J'4 square single 
lens reflex. 4-in. Zeiss Tcssar f/3.5, case. 
One second to 1/1000 interchangeable 
lenses. Excellent condition. $200. David 
B. Hecht, 2600 Crcston Ave., New York 58, 
N. Y. 


For Sale — Kodak Vigilant f/4.5, Flash 
Kodamatic synchronized shutter, uses 620 
film. Complete with gun and all acces- 
sories inc. range finder. David J. Hamer, 
Jr., 919 Windom St., Wayne, Nehr. 


For Sale — Automatic Ikoflcx III, like new. 
Tcssar f/2.8 lens. Zeiss lens shade, 3 
filters, Portra lens, Kodak adaptor ring 
and case. $285. Morton Strauss, 119 V*- 
milyea Ave., New York 34, N. Y. 

For Sale-^2% x 3J4 Graphlex, series B, 
f/4.5 lens, 1 £ cut film magazine, 4 holders, 
2 pack adapters, film, etc., $100. Federal 
enlarger 2% x 3%, 11 x 14 easel, $25. Or 
sacrifice both, $110* William W, Givens, 
5022 Marathon St., Los Angeles 27, Cal. 
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For Sale ■ — Graflex 3% x 4% Model C — 
6J4* 5/2.5 lens; magazine, F.P.A. K2 
filter. B & L Protor Triple Convertible 9, 
16, 19 E.F., in compound shutter. W, E. 
Griffin, 426 N. 53d St., Philad. 39, Pa. 

For Sale — x 3]4 Speed Graphic, range- 
finder, flashgun & extension flashholder, 6 
holders, adapter, sunshade & filters, carry- 
ing case, 12 hangers & quantity of film. 
Martin Vandervcen, 4458 S. California 
Ave., Chicago 32, 111. • 

For Sale — Argus 35mm enlarger with 5.6 
lens. Good Condition. Make offer. A. S. 
Watson, 27 Hone Ave., Oil City, Pa. 

For Sale — Pre-war Zeiss- Ikon 42mm filters: 
G-2 (mcd. yellow), G-4 (orange). GR-10 
(green), R-10 (red), Plus 2 Proxar 
(2 x 42), metal lens hood All in fine 
shape. $20 00. R. C. Hakanson, 1234 East 
9th St., Cleveland 14, Ohio. 

For Sale — Kodak Cine-Special, 4 lenses, 2 
100-ft. magazines. Top condition. Worth 
$1130, Price $750 Glen Fishback, 823^ 
Jay, Sacramento, Cal. 

For Sale — Perfect 3J^ x \\\ Anniversary 
Model, Speed Graphic, f/4 7 Optar coated 
lens, with many accessories. Worth $355. 
Price $285. Orville Andrews, 3817 South 
Wolcott Ave., Chicago 9, 111. 

For Sale— Wat.vjn press, f/3.8 Rhoden- 
stock, Compur, King Sol Flash, 2 reflectors, 
Kalart range finder, 3 holders, K-2 filter, 
sunshade and case, f/4.5 5*4" lea lens, 
Compur, with solenoid for flash. $200. 
Basil Endcan, 1115 Seymour Ave., Utica, 
N. Y. 


For Sale — Goerz 3- $6" wide angle Super 
Dagor in compur Al, $85. Goerz Dagor 
16.5 cm in compur. Al, $60. Justin 
Hartley, Colchester, Conn. 


For Sale — Mercury il camera with case 
and flash attachments $60. Robert B. 
Lyn waiter, 1826 So. Ridgcley Dr., Los 
Angeles 35, Calif. 


For Sale — Mercury II f/2.7, case, flash 
gun, lens shade, adapter ring, 2 filters, 
gadget bag, $65. Arthur Faix, 800 So 
16th St., Newark 8, N. J. 

For Sale — 3% x 4J4 Speed Graphic, Ektar 
f/4. 7 lens, six holders, film pack adapter, 
3 cell Graflex gun, Kalart rangefinder, 
filter adapter ring, cable release. Excellent 
condition. $265. R. Hial Pepper, 217 
Chesterfield Rd., Hampton, Va. 

For Sale — Little used 4x5 Graflex, revolv- 
ing back, f/4.5 Bausch & Lomb lens, 
2 double plate holders, Graflex roll film 
holder, plate magazine, cut film magazine, 
leather carrying case. $190. Hector 
Rabczzana, Orrs Point, Fenton, Mich. 

For Sale — Miniature Graphic f/4.5 Optar, 
rangefinder, Hciland gun, 2 reflectors, set 
Harrison filters, 6 holders, mounted sole- 
noid. Like new. Bargain $225 or offer. 
Ralph M. Tucker, Apt. 159-a Huskerville, 
Lincoln, Nebr. 


WEIMEf 

offers 

a sensational value 
In this fully guaranteed 


HEATLESS. 

DRYER 

Built to Sell for $500.00 



Weimet Price, * 49 " 5 ° 

P.O.B., Nmw York 

While They Last 

• Takes prints up to 29 Vj" x 21" 

• Blotter capacity, 26 sections 
e Closed size, 37 Vi" x 34 V," x 

28 Va" 

• GE 60-cycle AC ball-bearing 
motor 

WEIMET comes throuqh again for the 
professional photographer. Here's an ei- 
ceptlonally fine, forced air, heatless dryer 
at a sensationally low price. It's a fast 
dryer, It's an economical dryer, It's a 
perfect dryer. Prepared dryer blotters, 
between wire screen grids are compressed 
to dry prints without heat. Air circula- 
tion Is forced by a General Electric 
motor fan operating on 110 AC current. 

The cabinet Is custom-built of well-sea- 
soned hardwood, with all-metal hardwara, 
and Is braced and reinforced for lasting 
performance. Geared compressor unit. 

Rush your order, prompt delivery . 

Shipping weight, 420 poundf crated. 

WEIMET FILM CO. 

514 WEST 57th STREET 
NEW YORK 19. N.Y. 
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ARTICLES YOU WANT 


GRAP yi ° 

BUoiN£S;> ::v.u ' 


EVERY ISSUE 


PHOTOGRAPHIC AGEI 



LIGHTING FOR COMMERCIAL AND INDUSTRIAL 
PHOTOGRAPHERS 

In PHOTOGRAPHIC AGE you will And articles on lighting 
that are the most complete and thorough. Every type of lighting 
used today is explained and analyzed for all types of work. 
Floods, Spots, Flash and Repeating Flash, Fluorescent, Infrared, 
Color, etc. are covered and adaptations for various uses presented 
in detail. Send in your subscription to PHOTOGRAPHIC AGE 
today and start a valuable reference library! 

DARKROOM PUNNING AND OPERATION 

Designing and equipping a modem, efficient darkroom is a 
valuable asset to any man working with commercial or industrial 
photography. PHOTOGRAPHIC AGE is constantly presenting 
the newest ideas, developments and methods of maintaining a 
darkroom. Layouts, sketches and diagrams show the most 
efficient placement of developing, processing and enlarging equip- 
ment. All articles presented are designed to form a reference 
library that you will use every day. Send in your subscription to 
PHOTOGRAPHIC AGE now! 

20% more sales through BUSINESS FILMS than by 
any other method of selling — direct or indirect. 

PHOTOGRAPHIC AGE is scheduling a special series of 36 
articles on Business films. How to make or to buy these films and 
how to use and distribute them. Complete information on proper 
equipment needed for large and small operation and covering 
production, casting, sound, sequence, etc. 


PHOTOGRAPHIC AGE 
460 Bloomfield Ave. 

Montclair, N. i. 

Please send me PHOTOGRAPHIC AGE 

□ for one year at $3.00 □ Cheek enclosed 

□ for two years at $6.00 □ Bill me later 


Photography is an asset to ANT department 
in EVERY type of business. No matter 
what your position is . . . photography is 
WORKING for you! 

SALES . . . The coming method of selling 
everything from needles to tractors. Con- 
trolled sound and vision selling is showing 
20% more results through business films. 
MANAGEMENT . . . Your company can 
use photography in hundreds of ways with 
much greater efficiency, profit, and prestige. 

ADVERTISING . . . Photography is mod- 
ern advertising’s greatest tool. 
ENGINEERING . . . Photography is a 
means of research into formerly inaccessible 
regions. It is an aid in styling and develop- 
ment of designs — a means of faster and more 
accurate planning. 

RECORDS ... All the facts and figures in 
a filing cabinet are condensed into your 
pocket or desk drawer through microftl^mig. 
TRAINING ... In employee-traini* ^ and 
orientation the ONLY thorough method it 
through films. # 

PRODUCTION . . . Photography will be 
used in the actual manufacture of every 
product by 1950. 

CONTROL . . . Photography is magio in 
its ability to detect flaws. It saves lives, 
time, integrity and money through accurate 
inspection. 


NAME 

TITLE 

COMPANY 

ADDRESS * 

CITY ♦....ZONE. 

STATE 


Abound & boyce inc., publishers^ 



psa 


list op perio dic als and their abbreviations 

* And Addresses of Editorial Offices or Publishers 

Abstracts from the periodicals listed here have appeared at one time or 
another in SELECTED ABSTRACTS. 

Addresses of European periodicals other than German are the last known 
ones and are mainly prewar. German addresses are omitted altogether. Maga- 
zines are marked with a daggar (t) where present address if any, is unknown. 

It is requested that if the reader finds any errors in addresses, he write to the 
editor. 


The abbreviation of each periodica/ is given in italicised letters 


Aero Digest 

515 Madison Ave v New York 22, N. Y. 

Aeronautical Engineering Review 

Institute of the Aeronautical Scienoea, 402 
RCA Bldg. W.. 30 Rockefeller Plaza, 
New York 20, N. Y. 

Aero Products 

Wallace Publishing Co., 271 Madison Ave , 
New York 16, N. Y. 

Aircraft Production 

Iliffe & Sons, Doisct House, Stamford St., 
London, S.E. 1, Eng. 

Air Transport 

3 JO W. 42nd St., New York IS, N. Y. 

AUgemcinc Phofographjsche Zeifuny 

Verlag Detoni, Graben 20 A, Wien 1, 
Austria 

Amateur Cine World 

Link House* 24, Shore St., London, W.C. 
1, Eng. 

Amateur Photographer (Prior to July 1939, 
entitled Amateur Photographer and Cuic- 
niHtog!aj#er) 

Dorset House, Stamfoid St., London, S.E. 
1. Eng. 

Americana A tin uni 

Americana Corp., 2 W. 45tli St., New 
York 19, N. Y. 

American Annual of P/io/ography 

American Photographic Publishing Co , 353 
Newbury St , Boston 15, Mass. 

American Business 

Dartnell Publications. Inc.. 4660 Ravens- 
wood Ave.. Chicago 40* 111. 

American Cinematographer 

A.S.C. Agency, Inc., 1782 N. Orange Dt., 
Hollywood (Los Angeles 28), Calif. 

American Ink Maker 

MacNnirrDorlnnd Co., Inc., 254 W. 31st 
. St., New York 1. N. Y. 

American Journal of Physics 

The American Institute of Physics, 57 E. 

. 55th St., New York 22, N. Y. 

American Journal of Roentgenology 

For the American Roentgen "Ray Society, 
By Charles C. Thomas, 327 E. Lawrence 
_ Ave., Springfield, III. 

American Machinist 

McGraw-Hill Publishing Co., Inc., 330 W. 

. 42nd St., New York 18, N. Y. 

American Photo-Engraver 

American Photo-Engraver Association, 
A-1446, 166 W. Van Buren St., Chicago 
4, Illinois 

American Photography 

The American Photographic Publishing Co., 
353 Newbury St., Boston 15, Mass. 

American Printer 

' Robbins Publishing Co.* 9 E, 38th St., 
.New York 16. N. Y. 

American Projectionist 

- ..n^ontinued. 1931 

A-M-P SSevos Briefs 

American Museum of Photography, 338 S. 

, , 15th St., Philadelphia 2, Pa. 

Analyst. The 

For The Society of Public Analysts and 
other Analytic Chemists, By W. HefTci 
& Sons, Ltd., Cambridge, Eng. « 

dNFA Year Book and Audio-Visual Who’s Who 
Allied Non-Theatrical Film Association, 


Ang§ 


Jqc.» 3<J3 Lexington Avenue, New York 
* 

yirtsehaffKdber Anscbrift 
Straase 13, 


v. Marbttrgef __ 
Fronbauscn/Lfthn, 


License 


. Jnstue Liebig's 

_ T JUtiaktion; Scfueastattstrasae 
» \ St#fttberg/Obb. 

Vot. 14„;May J948 


rinwalen dcr Phy&ik 

Johann Ambrubius Barth, Verlag, Leipzig 
Annalc* dc rhimie 

Masson et Cie, Libra lies de 1* Academic de 
metlecinc, 120, Boulevaid Samt-Gcrniam, 
Paris, VI, France 

Annales dc la Soi lete rr/entifique de Bruxelles 
S^rie 1 (Sciences in.itheinaliques, astro- 
uonuqitcs ct physiques), Secictariat de 
la Society Sciemifique de Bruxelles, 11 
rue dcs Krcollets, Louvain, Belgium 
A ttnalcs dc physique 

Masson et Cie, Libiaiics de PAcadetnie de 
niedccinc, 120, Boulevard Saint G< i mam. 
Paris VI, Fiance 

Annual Report on the Progress of Chemistry 

The Chemical Society, Burlington House, 
London. W. J, hmg. 

Aitova (Algemecn iicdeilnndscb org.iaii vour 
amusement) 

Telgen 8. Ilcngclo, Net hei lands 
Anseotuan, The 

Ansco Division, General Aniline and Film 
Corp, Binghamton, N. Y. 

Anuario cinema /ogxafico 

Editorial Puicalla, Baico, 36, Madiid, Spain 
Archives of Ophthalmology 

American Medical Association. 535 N. 
Dearborn St., Chicago 10, 111. 

Association for .Scientific Photography 

Now amalgamated with the Royal Photo 
graphic Society. Address as for Photo- 
graphic Journal. 

/fssociatinn of Special Libraries and Informa- 
tion Bureaus 

52 Bloomsbuiy St, London, W.C. 1. 
England 

At rangements in hand for amalgamation 
with But. Sec. Interna/. Bibliog. The 
name llicreafter will he Aslih. 

The Special Libraries Assoc., Publication 
Office. 71 Clinton St.* Newark 5, N. J. 
A strop tty sic: A Journal, The 

The University of Chicago Press, 5750 
Ellis Ave., Chicago 15, III. 

Australasian Photo-Review (Kodak) (Known 
as AP R) 

Kodak (Australasia) Pty.. T.td., 379 
George St , Sydney, N.S.W., Austialin 
Automotive <5* Aviation Industries 

Chilton Co. Inc., Chestnut & 56th St., 
Philadelphia 39, Pa. 

Aviation 

The McCraw-TTill Publishing Co., Inc., 
330 W. 42nd St.. New York 18. N. Y, 
Aviation Instruments (Section in fnxhuments) 
Instrument* Publishing Co. 11J7 Wolfen- 
dale St, Pittsburgh 12, Pa 


B 

Bell Laboratories Record 

The Bell Telephone Laboratories, Inc,, 463 
West St., New York 14, N. Y. 

Bell System Technical Journal 

The American Telephone and Telegraph 
Co. 195 Broadway, New Yoik 7, N. Y. 

Bell Telephone Quarterly 

Same address as Bell Labs. Record 

Better Enameling 

Chicago Vitreous Enamel Product Co., 1423 
South 55th St , Cicero, 111. 

Better Homes Sr Cardens 

Meredith Publishing Company, 17th and 
Locust Sts . l>es Moines 3, Iowa 

British Journnl Photographic Almanac (Annual) 
Same address as Brit. J. Phot. 

British Journal of Photography 

jletiry Greenwood & Co.* Ltd., 24, Well- 
ington St., London, W.C. 2. Eng. 

British Journal of Photography Colour Supple- 
ment 

Discontinued as such, 1935 


British Journal of Radiology A 

The British Institute of Radiology, 3# 
Welbeck St, London, W. I, Eng. w 


British Medical Journal 

* * * i Medical _ 

avistock Square* London, W.C. 


dical AsSoc., British Medical 


The British L. 

House* Trav 
1, Eng. 

British Plastics and Moulded Products Trader 
Iliffe & Sons, Ltd., Dorset House, Stam- 
ford St, London, S.E. 1, Eng. 

Bulletin of the Academy of Motion Picture 
Arts and Sciences 

1455 N. Gordon* Hollywood 28. Calif. 
Built tin of the American Society for Testing 
Materials ( A.S.T.M . Bulletin ) 

1916 Race St., Philadelphia 3, Pa. 

Built tin of the Graphic Arts 


aph . 

Eastman Kodak Company, 
N. Y. 


Rochesji 


:er 4, 


Bulletin de photogrammitrie (Supplement to 
Bull. soc. franc, phot.) 

La society francaise de photographic et de 
cinematographic, 51, rue de Clichy, 
Paris (')•), France 

Bulletin of Photography (Merged with Camera 
( Baltimore ), 10J2) 

Bulletin de la .SWicti fhtmique de France 

Masson rt Cie, 129 Buulevard Saint-Ger- 
main, Paris VI, France 

Bulletin des sod6tis chwtiques beige s 

50 Avenue Franklin D. Roosevelt, 
Bruxelles, Belgium 

Bulletin de la seriate franc aise de ^hafographie 
et de cinlmategraphie 

51, rue de Clicny, Paris (9*), France 

Bulletin de la sociiti toy ale de sciences de 
Li toe 

Society royale de sciences de Lifge, Lilge, 
Belgium 

Bureau of Standards Circular 

U. S. Bureau of Standards, Washington 
25, D C. 

Bureau of Standards Journal of Research 
Same addicts as preceding 

Bureau of Standards Se tentific Paters 

Discontinue*! a9 such, 1928; replaced by 
Bur. Standards J. Research 


Bureau of Standards Technologic Papers 
Same address as Bur. Standards Circ . 
Business Screen Mag azine 

Business Scieen Magazines, Inc., 157 E. 
Ene St., Chicago 11, 111. 

Burin exs Week 

The McGraw-Hill Publishing Co., 99-129 
North Bmadwny, Albany 1, N. Y., and 
330 W. 42nd St., New York 18, N. Y. 


Calco Technical Bulletin 

American Cyanamid Co., Bound Brook. 
N J. 

Camera ( Baltimore J, The (Formerly Camera 
(Philadelphia). The) 

The Camera, I nr., 306 N. Charles St., 
Baltimore 1, Md. 

Camera (Dublin), The 
Discontinued, 1940 

Camera ( Lusern ), Die 

Buchdruckerei C. J. Bucher A -G., Lusern 
and Zurich. Switzer land 

Camera Club Journal 

Camera Club, 23, Manchester Square, Lon- 
don, W. 1, England 

Canadian Journal of Research 

National Reseat ch Council of Canada, 
Ottawa, Canada 

Canadian Moning Fief tire Digest 

277 Victoria St., Toronto, Canada 

Ceramic Industry 

Industrial Publications, Inc., 59 East Van 
Bure ii St , Chicago, 111. 

Chemical Absh acts 

American Chemical Society. E. J. Crane, 
Editor, Ohio State University, Columbus 
10. Ohio 

Chemical Age ( London ) 

Benn Brothers, Ltd., Bouvet ie House, 154, 
Fleet St., London, EC. 4, Eng. 

Chemical A Engineering blnvr 

American Chemical Society, 332 W. 42nd 
St., New Yoik 18, N. Y. 

Chemical Fwuii leering 

The McGraw-Hill Publishing Co., 330 W. 
42nd St , New York 18, N. Y. 

Chemical /ndintriej 

Maclran-ITimter Publishing Corp., 522 5th 
Ave.. New York 18. N. Y. 

Chemical and Metallurgical^ Engineering 
Now Chemical Fnpineering 

Chemical Nnvr 

Discontinued, 1930 

Chemical Reviews 

For American Chemical Society, by Wil- 
liams A Wilkins Co., Mt. Rryal and 
Guilford Aves. t Baltimore 2, Md. 

Chemiker-Zeifunp t 

Chemittche BeriChte (formerly the Berichte def 
Deutschen, chemischen gesellschaft) 

Verlag Chejnie, Attilaatrasse 16, Bcrlin- 
Tempelhof, Anschrift der Redaktion: 
Kybielscnstrasse 55, (17b) Freiburg/Br. 

Chemisches Zentralblatt 

Anachrifte der Redaktion, Dessauer Strasse 
28-31, Beilin S. VV. 11, Germany 
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jCkemiutry fit Industry 

The Society of Chemical Industry, 
Victoria St., I.ondon, S. W, 1, Eng. 
Chimictt t indu stria (Brasil} 

R. l-.it.oo Budnto 54, Sao Paulo, Brazil 
Chitnica e Jnduitiia {Italy) 

Via S. P.mlo. 10, Milan, Ii.ily 
CkitnW. ft iWustii* 

28. rue Saint-Dominique, Paris (7*)» 
hame 

Cine espennu ntal 

Ayala 57, Apart ido 1,240, Madrid, Spain 
Note: L C. Las only No. 1, Lhc. 1944 
C be I nndia 

1819 Broadway, New Y<»ik 23, X. 

Cinema and Theatre Construction 

Hutchinson Pei mdical Onnp.inv, Ltd . 10, 

t*reat (Juccn Strict, London, W . L J, 
• England 
('memo Digest 

Diiscorilinued, June 1941 
OWinfi( 0 "i*phie franiaise, I.a 

20, hi..- Mats. ui Ian, P.ii ii ( 1 2' >. Ir.inti- 
i inemuttdus ( Sett ma naif: di M'liidusi ia c del 
lomiuciriu cinenutm i.tfuti) 

Via (.oloMiia Antonie, Koine, Italy 
Cine Technician (hcnmcrly Journal of the 
Society of tine Tet hivn.ms) 

The Aisoei.itif n ol Cine Technician*. 2, 
Soho Squat*', London, VV. 1, ling. 
Colonial Cinema t 
( ’owfiuoci.il el vial ion 

341 ('Lurch St , Tot onto, Ontario, Canada 
('ammo oral Photogi nph< r, The 

( hailes Abel, Jnc , 552 Fifth St , Loiaiue, 
Ohio, and 520 (.'ax ton Bldg , ( levebind 
1 s, Ohm 
Commit n nations 

Btyaut Davix Publishing (o. Inc, 52 
Vandeihilt Ave, New Yoik 17. N Y 
Compt i"* i cm dn s hrbdnm.idiiues dcs seances dt 
rneridemir des sen hits 

G.iutlntM - \” 1 1 l.i i s tjiiai des (•> iikIh-Au 

gnstins, 55. P.uis l ,, iancc 
C ample s midui des trai ’ mix de la hacnlt / drs 
.Sitenee dr Maitcil/c. Aix-Mai wide 

Uni ver Mte. M.n&eiHc, lmpr. Mai stullaise. 
line Siinti, SO, 1941, Fiance 
( vntemporarx /'//d6»gi.ij»hv 

11. John Mui.<U. |4. Bond St, Sidney. 
A u. si i .ilia 

Contractoi s' and Em/im erV Monthly 

liutfenhciin Dix Publishing ( oip. 4/0 4th 
Avr., New Yoik 16, N. 5’ 

Com net du untie «ltt t in etna 

C'cii 1 1 r du ('nu’ini, 2, Aui.iic M.itignoii, 
Pans S, Fiance 
Cutica riMCMii/rogratila 

Via Vitt I* m.mmle 37. Paim.i. Italy 


D 

/hi T Lit lit I 

Defender Ttade Hullel in tissued irregularly) 
Defender Division, duPont de Nemouis & 
C’n , Inc , Rochester 3, N. Y. 

Dental RadtogiopUv fir Photography 

Eastman Kodak Company, Uochcstn 4, 

N. Y 

Deutscher Dmchert 

Die Chemte (h'otmeily ^4«yc7i>.indte C hemie) t 
Documental v Xewt I rt*cr 

Film (Ynlic. 34 Soho Sq , I uinleii W. 1, 
Frig. 

Docu rnenttaprodui tie 

Wijtenl'.ichweg 4 t, (R gstgi e*4, Holland 
Druf/ and ('osmetic Industry 

Ding Matlcets, Tn«* , 101 W list St, 

New Yo.k 1, N. Y. 

Dm Pont Magurine 

li. I. Du Pont de Nemouis 8/ Co , Inc., 
Wilmington 98, Del 


Economic Geology^ 

The Economic Geology Publishing Co , 
Natural Return ices Bldg , Cibana. III. 

Editor and /’wMiiihri 

Editor & Publisher Co , 1700 Times Tower, 
New Yoik 18. N Y. 

Edinburgh J imrn.il of .SVienre? 7 er/innlogy and 
Photographic Art (Royal Scottish Society of 
Arts; Edinburgh Photo. Sc*c ) 

16 Royal Terrace. Edinburgh, Scotland 

Educational Focus 

Banach & Lomb Optical Co., Roche-trr 2, 
N. Y. 

Educational Screen 

The Educational Screen, Inc., Pontiac, 111., 
and 64 E. Lake St.. Chicago 1, 111. 

Electrical Engineering . 

The American Institute of Electrical En- 
gneers. 33 W. 39th St.. New York 18, 

Electrical Engineering Abstracts (Issued as 
Section B of Science Abstracts) 

See: 5fi. Abst. 

Electronic Engineering (Electronics, Television, 
and Short-Wave World) 

Hulton Press, Ltd., 43-44, Shoe Lane, 
London, E.C. 4, Eng. 

Electronic Industrie* And Electronic Instru- 
mentation (Formerly Electronic Inds .) 

Cald well-Clements, In*, 480 Lexington 
A vo.. New Yorfc 17, N. Y. 
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Electronic s 

The McGraw-Hill Publishing Co, 99-129 
N. Broadway, Albany 1. N. Y.. and 330 
W. 42nd St., New York 18, N. Y. 
Elementary School Journal 

Department of Education, University of 
Chicago, 5835 Kimbark Ave., Chicago 37, 

m, 

Ln Jem our 

liiiperi.il C hemical Tndusttics, Ltd., London, 
S.W. I. Eng. 


Engineer 

28, Essex St., Strand, London, W.C. 2, 
Eng 

Engineering 

Engineering, Ltd., 35 36, Bedford, Strand, 
I ondon, W.C. 2, Eng. 
ling'i nee ring and Mining Journal 

McGraw Ilill Publishing Co.. Inc., 330 W. 
42nd St , Ne w York ]8, N. Y. 
Engineering lnspe ctiort 

Institution of Engineering Inspection, 5, 
Pierrcpont St., llnth, Eng. 

Engineers* Digest 

E. L). Publications, Inc., 1 Madison Avc., 
New York 10, N. Y. 

Erlubitots' Daily Review and Motion Pictures 
Today 

J. Kinmanticl Publishers, 1225 Vine St , 
Philadelphia 37. Pa. 


F 

Facto! y Management fir Maintenance 

McGniw-Hill Publishing Co., Inc, 330 W 
42nd St., New Yoi k 18, N. Y. 
harm acia nueva t 
F cun ilia 

Cm so Mntlooti 12, Milan, Italy 
Film Daily 

Wul’.s Ft Im x and Film Folk, Inc , 1501 
Broadway. New \'or k 18. N, Y. 

/ ilw (Die dstvi i rirhsichp illustritilc zeitschrift) 
\'ei lag Undaktion . St liwai 7i nhergsti asse 
I 3, Wien, A usin' a 
hitm fir Radio (luide 

Educational & Recreational Guides, Inc , 
1/2 Rennei A\e., Newaik, N. J. 
hthn franco i** (Oigane dr ritidusli ic cinema 
tugiaphupie fiancaise) 

2, Avinne Matignon, Pans 8, Fi.-mcc 
hilm fur A He f 
Film N (it's 

Film News Company, The Penthouse, 15 
W 38th St, New Yoi k 18, N. Y. 

Film mid Fat be f 
Film IF oild 

0060 Sunset Blwl . Hollywood (T os 
Anpeles) 28, Cali! 

Fthnmdia 

Filmindiu Publications, I Id. 55, Sii IMiiio 
/rshnh Ment.i Koad, Fort, Bombay, India 
Filttio I o pic t 

Bell and Howell Co., 7140 McCormick 
Road, Chicago 4 5, fll. 

/• ilni\t adieu (Maandblafl vooi filcultuui ) 

K ipdoi p 38, Antwrijjeii, Belgium 
Filmtechink (Later Kinotechntk «nd Film 
Tec hiiif:) t 

First Aitnwil Conference of Televi sion Broad- 
caster's A jvtniatiou Incorporated 
500 5th Ave, New Yoik, N. Y. 
hiving 

ZitT Davis Publishing Co, 185 N. Wahaxh 
Ave., Chicago 1, 111. 

/■'.;< us 

% Xmdor Sratioiisweg 33, Blormendaat, Holland 
Foto (Umveis.il lijdschrift vooi folografic) 

II, I.. Snnt and Zoon, Telginplein, Ifengelo 
(O). Holland, Nethn lands 

Foto 

l.iiiitniakai eg.itan 25. Thnlehuset, Stock- 
holm, Sweden 
hoto club 

Viale tlci Mille No to. Milano, Italy 
Fotofrnnnl (f oinierly Hhotofreund) f 
Fotoiji ufm 

Via Aicivescovado N 1, Tuiin, Italy 
Fotohmidel, De 

Focus Ltd , Blocmendaal, Holland 
hoiovt euad 

Focus T.td , Bloemcndaal, Holland 
Fra« jdische AVniirundschau 

Marinhilferstrasse 47/5, Wien V. L.. 
Austi ia 


G 

(7eMer.il E/ertiic Review 

General Electric Co., Schenectady, N. Y. 
Graphic Arts Monthly and th* Printing Indus- 
try, The 

The Graphic Arts Publishing Co., 610 S 
Dearborn St., Chicago 5, III. 

(7ra£/nsche Betrieh t 
(7rapAixche Nachrichtev f 


H 

Meelal (Zeitschrift dcr Verenigihg voor »ter- 
renkunde, tfleteorologie, geophyatca en aanver- 
wante wetenschappen) 

E/* ' r hvs, Lange Leemstraat 44, Antwerpen, 
Belgium 


Het Veerwerk 

Focus Ltd., Bloemcndaal, Holland 
Highlights of Photographic Art 

B. Vincent Abbott, 3 Little Bldg., Boeton 
16, Masf. 

Hitchcock's Machine Tool Blue Book (Annual) 
Hitchcock Publishing Co., 542 S. Denrborn 
St., Chicago 5, ill 
Holiday 

Curtis Publishing Co., Independence 
Square, Philadelphia 5, Pcnua. 

Home Movies 

Ver Halcn Publications, 6U60 Sunaet Blvd., 
Los Angeles 28, Calif. 

Hospital Management 

Hospital Management, Inc , 100 E. Ohio 
St., Chicago 11, 111. 


I 


Ideal Kincma 

Ktnematograph Publications, Ltd., 93, Long 
Acre, London, W.C, 2, Eng 

II Coir icre Fo/ografico 

Published at Vio Stampatori 6, Torino 
(Tunn), Italy 

///ttminatim; Engineering (New Vo i k ) (Includes 
Transaction* of the J Humm.iUug EMpineeruig 
Variety) 

The Illuminating Engineeiing Society, Mt. 
Royal and Guilford Avea., Baltimore 2, 
Md., and 51 Madison Ave., New Yoik 10, 
N. Y. 

Industrial Aviation 

ZifT-Davis Publishing Co., 185 N. Wabash 
Ave., Chicago 1, 111. 

Industrial and Engineering Chemistry 

The American Chemical Society, 1155 16th 
St., N.W., Washington 6, D. C. 

Industrial and Engineering Chemistry, Analyti- 
cal Edition 

The American Chemical Society, 1155 16th 
St , N W., Washington 6, 1). C. 

Industrial Mai het in a 

Ad vn tiding Publications, Inc, 100 E Ohio 
St,, Chicago 11, III. 

Industiial Radiography 

53 W. Jackson Blvd., Chicago 4, 111. 

Industrial Standardization 

Anirrican Stnndaids Association, 70 E. 45th 
St, New York 17, N. Y. 

Inland Printer, The 

Macl.ean- Hunter Publishing Corp., 309 W. 
Jackson Blvd., Chicago 6, 111. 

Institute of the British P/jofogiaphers’ Rccad 
49 Got don Square, London, W.C. 1, Eng. 

Instruments (including Aviation Instruments) 
The Instruments Publishing Co.. 1117 
VVolfcndalc St., Pittsburgh 12, P.i. 

Intel national Blue Printer 

International Assn, of Blue Print and 
Allied Industries, 506 S. Wabash Avc , 
Chicago, III. 

International Photographer 

The International Alliance of Theatrical 
StHge Employees and Moving Picture 
Machine Operators of the United States 
and Canada, 7614 Sunaet Blvd., Holly- 
wood 28, Calif. 

International Piojectxonist (With Projection 
Engineering) JL 

International Projectionist IW'tViing Co., 
Inc , 19 W. 44 Ih St., New York 18, 
N. Y. 

Ion 

Ifei maims Bequcr 6, Madrid, Spain 

Iron Age 

100 E. 4 2 nd St., New York 17, N. V. 

Iron & Steel 

The Louis Cassier Co., Ltd., Doiset House, 
Stamford Street, London, S.E. 1, England 

Iron fir Steel Engineer 

Association of Iron and Steel Engineers, 
1010 Empire Bldg., Pittsburgh 22, Pa. 


Journal of Aeronautical Sciences 

Institute of Aeronautical Sciences, 30 
Rockefeller Plaza, New York 20, N. Y. 
Journal of the /American Ceramic Society 

The American Ceramic Society, 2525 N. 
High St., Columbus 2, Ohio 
Journal of the American Chemical Society 

The American Chemical Society. 1155 16th 
St., N.W., Washington 6, D. C.. and 
Mack Printing Co.. 20th and Northamp- 
ton Sts., Easton, Pa. 

Journal of the American Leather Chemists 1 
Association 

Secretary, Department of Leather Research, 
University of Cincinnati, Cincinnati 21 „ 
Ohio, and Mack Printing Co., 20th and 
Northampton Sts., Easton, Pa. 

Journal of applied Physic* (formerly Physics) 
The American Institute of Physics, 57 E. 
55tb St., New York 22, N. Y. 

Journal of the Biological Photographic Associ- 
ation 

The Biological Photographic Assoc., 561 N. 
15th St., Milwaukee WIs. 
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Journal of the Brilish Institute of Cinematog- 
Discontinued, 1938 

Journal of the British /Cinematograph Society 
The British Kinetnalograph Society, Dean 
House, 2, Dean St., London, W. 1, Eng. 
Journal of chemical Education 

The Division of Chemical Education of the 
American Chemical Society, 1155 16th 
St., N.W., Washington 6, D. C.. and 
Mack Printing Co., 20th and Northamp- 
ton Sts., Easton, Pa. 

Journal of Chemical Physic* 

The American Institute of Physics, 57 E. 
55th St., New York 22. N. Y. 

Journal of the Chemical Society ( London ) 

The Chemical Society, Burlington House, 
Loudon, W, 1, Eng. 

Journal de chtmie physique 

For La Socictd dc chimte physique, by 
Institute de chinu'e, 11, rue Picric Curie, 
Paris (5 # ), France 
Journal of Documentary Reproduction 
Discontinued, F>42 
Journal of Qocumentation 

The Editor, / 1SLIB , 52, Bloomsbury St , 
London, W.C. 1, Eng. 

Journal of Education 

New England Publishing Co., 6 Park St , 
Boston 8, Mass 

/omnal of Zurperimeutn/ Psychology 

American Psychological Association, Prince 
ami Lemon Stieets, Lanciutcr, Pa., and 
1515 Mas*,. Ave., N.W., Washington 5, 

D. C. 

/omnal of Ex- pcrimcnt.il and Theoretical 
Physic* (U.S.S.R.) 

The Academy of Sciences U.S.S.R., Mos- 
cow, Russia 

Journal of the Film Industry (India) 

The Indian Motion Pictuie Producers’ 
Assoc., and Indian Motion Picture Dis- 
tributors* Assoc., Sandhurst Bldg, Sand, 
hurst Rd.. Bomba' . Italia 
Journal of the Franklin Institute 

The Fianklitt Institute of the State of 
Pennsylvania, Prince ami Lemon Sts.. 
Lancaster, Pa , and Benjamin Fianklin 
Paikway at 20th Si.. Philadelphia 3, Pa. 
Journal of the /w.rtitute of Metals 

4, (.irosvenor Guldens, London, S W. 1, 
Eng. 

/ournal of the /njtitutiofi of Electrical Engineers 
Savoy Place, Victoria Embankment. Lon- 
don. W.C. 2. Eng. 

Journal of Lafcoiatory and CVmieal Medicine 
The C,,V. Moshy Co. 32o7 Washington 
Blvd., St. Louis 3. Mo. 

Journal of the National Education Association 
National Education Assoc, of the L T niicd 
States, 1201 16th St. N. W. p Washing- 
ton 6. D. C. 

Journal of the Optical Society of America 

For the Optical Society of Ameiica. by 
The American Institute of Physics, 57 E 
55th St., New York 22, N. Y. 

Journal of the PAo/ographic Society of America 
See P/iofographic .Society of America 
Joui nal 

Journal of the Photomicrographic .Society 
Discontinued, 1936 
Journal of Physical Chemistry 

For the American Chemical Society and 
the Faraday Society, by Williams and 
Wilkins Co., Mt. Royal and Guilford 
Aves., Baltimore 2, Md. 

Journal of F/iyyical Chemiatry U.S.S.R. 

The Academy of Sciences,' U.S.S.R., 
Moscow 

Journal of Physics U.S.S K 

P. I.. Kapiiza, Institute for Physical Prob- 
lems, Academy of Sciences of the 
U.S.S.R., Kaba/hskoeshusse 32, Moscow, 
U.S.S.R. 

Journal of Physiology (Abetdecn) 

The Cambridge University Pi ess, 200, 
Euston Rd., London, N.W. 1, Eng. 

[No journal is known to us published at 
Aberdeen — Editor] 

Journal physique et le radium 

Societe Francaise de Physique, 10, rue 
Vauquclin, Paris 5, France 
Journal of Research of the National Bureau of 
Standards 

For U. S, Department of Commerce and 
National Bureau of Standards, Wash- 
ington 8, D. C., by the U. S. Govern- 
ment Printing Office, Washington 25, 

D. C. 

Journal of the Boyal Microscopic*] Society 

The Royal Microscopical Society, B.M.A.t 
House, Travistock Square, London, W.C. 

1. Eng. 

Journal of Royal Society of Arts 

Jk Sons, Ltd., York House, Portu- 
3C* London, W.C. 2, Eng. 


Journal of the .Society of Motion Picture 
engineers 

’The Society of Motion Picture Engineers, 
Hotel Pennsylvania, New York 1, N. Y. 
Journal of Technical Physic s (U.S.S.R.) 

Akademiia Nauk, U.S.S.R., Moscow 
Journal of the Textile Institute 
See: J. Textile Inst. Trans. 

Journal of the Textile Institute Tranjactions 
The Textile Institute, St. Mary’s Par- 
sonage, Manchester, Eng. 

Journal of the Washington Academy of 
Sacnces 

The Washington Academy of Sciences, 450 
Ahnaip St., Mcnnsha, Wis. 


A'i«rma#op,i aph Weekly 

Odiums Pies'., Ltd, o, Calhoun St. 
London, W.C. 2, Em;!. md 
Kinotcchnik (Later Kinofeclnul L und Film 
Techmk) f 
Kollmd Zcitschnft t 
Ko»mo y 

Gcsellschafl der Nairn fumnlr, .Multi: ait, 
Germany, License No 21 


id Sam i Gci 


New 


Albemarle 


Journal pf .flfentific Instrument* 

The Institute of Physics, 19, 

St., London, W. l/En?. 

’ TnL Chemical Industry 

Of Chemical Industry, 56, 
Victoria St,, London, S.W. 1, Eng. 
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/ a Xiitmr 

Masson et Cie. 120 Boult 
mini. Pans VI, Fi.imc 
la technique cntematogiaphuiuc 

122, Avenue de Wagiam, Pans, Fiance 
Library Join nal 

K. R. Bowkcr Co. 62 W. 45th St 
Veil; 19, N Y. 

Licit t, Das f 
Life 

54ft N. Michigan Ave , Chicago, 111. Edi- 
tOlial Ollier 9 Rt-civt frlh-r I’l.V/a, New 
York 20. N. V. 

Light & Lighting 

The Illuminating Kiigince* ing Society, 32, 
Victoria St., London, SW 1, Eng 
/ i g lit Metal A no 

Fdlam Publications Co, 20 1 N Wells 
St , Chicai o 6, 1 11. 

I.wht Metals 

Temple Piess Ltd , Howling Guru Lane, 

I ondou, E 1 , Eng 
Locker Opeiating 

The Lockei Publications (’o, 142J Walnut 
St . Dei Moines 9, Iowa 
Lure E J mtnagmi 

Assuciarinne Ottiea llaliaiia, V r ia l’.indol- 
Iiiii 27, Fnenrc, Ttaly • 


M 

Machine Design 

Pen ton Bldg., Cleveland 13, Ohio 
Machinery (London) 

Maehineiy Publishing C’o., Ltd, 83 117, 
Euston Road, London, N.W. 1, England 
Machine} y (New Fork; 

The Industrial Pi ess, 148 Lafayette St , 
New Yoik 13, N. Y. 

Machinist ( London ) 

McGraw Hill Publishing Co, Aldwych 
House, 1 ondon, W.C. 2, Eng. 
AfanufatUu er‘s Rccoid 

Mauufactmei’s Record Publishing Co, 
lft9 M.uket Place, Baltimore 3, Md. 
Marine Fuaincering and Shipping Review 

Simmons Boardman Publishing Co., 30 
Church St.. New York 7, N. Y. 
Mechanic*] /:*if/iueering 

The Amcncan Society of Mechanical En- 
gineers, 29 W. 39th St , New Yoik 18, 
N Y., and 20tli and Norlhamptnn Sts., 
Easton, Pa. 

Materials and Methods (Formerly Metals & 
Alloys) 

Reinhold Publishing Corp., 330 W. 42nd 
St., New Yoik 18. N. Y. 

Mechanic*] World and Engineering Record 

Emmott and Company, 31 King Stiett 
West, Manchester 3, England 
Mechamx lllust iated 

Fawcett Publications, Inc., 1100 W. Broad- 
way, Louisville 1, Ky. Editorial Office: 
Paramount Bldg., 1501 B mad way. New 
York 18, N. Y. 

Metal Industry (London) 

L. Cashier Co., Ltd., Dorset House, Stam- 
ford St., London, S.E. 1, England 
Metal Progress 

The American Society fot Metals, 7301 
Euclid Ave., Cleveland 3, Ohio ■ 

M etallforsch ung 

Dr. Riedercr-verlag, Pauli moist rasse 37b, 
Stuttgart W., Gennany (License 
US-W.1009) 

Metal loberfldche 

Carl Hanscr, Leon hard -Eckstrassc ^ 7, 

Munchen 27, Germany (License: U.S.-E. 
119) 

Metals & Alloys 

Now Materials and Methods 
Metals Review 

7301 Euclid Ave., Cleveland 3, Ohio 


Metals Technology 

American Institute of Mining ft Metal 
lurgical Engineers, 29 W. 39th St., N 
York 18, N. Y. 

Microfilm Abstracts 

University Microfilms, Ann Arbor, Mich. • 
Microscope and Entomological Monthly, The 
(British Journal of Micioscopy and Photo- 
micrography) 

Arthur Barron, Ltd., 50, Carter Lane, 
London, E C. 4, England 
Miniature Camera Magarixxt, The 

Tilcphoto Pies-,, Ltd., 9, Cavendish Squme, 
London, W. 1, England 
Mimatuie Camem Wot Id 

Rt Mimed publication March P>47 (quai- 
terly), Link House, 24, Store St., London, 
W.C. i, England 

Miniram Phot ogiaphy (Formerly MiniratM) 

Automohile Digest Publishing Coip., 22 

E. 12th St., Cincinnati, Ohio 
Mining Sr Metallurgy 

American Institute of Mining and Metal- 
lurgical Engiuceis* Inc., 29 W. 39th St., 
New York 18, N. Y. 

Modern Lithogi apher and Offset Printer 

( London ) 

F. ^W. Biidges, Ltd., 9, Frysfon Ave., 
Cinydon, Eng. 

Modci n L»//mgiaphy 

Industiy Puhlicntions. Inc., 254 W. 31«t 
St . New York 1, N. Y. 

Modern Medicine 

Modem Medicine Publications, 84 S. 10th 
St., Minneapolis 2. Minn. 

Monthly Notices of the Royal Hr/ronomical 
.Society 

The Royal Asti onomicnl Society, Burling- 
ton 1 louse, London W. 1, Eng. 

Monthly Weather Rev lew 

For the U. S Dept, of Commence Weather 
Bui can. Washington 7, l>. C., by the 

1 1. S. Government Printing Office, Wash- 
ingtou 25, D 
l/ufion Pictuie Herald 

Quigley Publishing Co., Inc., 127 0 6th 
Ave.. Rockefeller Center, New York 20, 
N. Y. 

Movie Makers 

The Amateur Cinema League, Inc , 420 
Lexington Ave., New York 17, N. Y. 


N 


Vatunia/ ( uina a ( lub Nctcslcltct 

5 44 Brandon Place, L’liffsidc I'aik, New 
Jersty 

National Geographic A/in/a/mr 

National Gcogiaplnc Society, Pub., 1146 
Kith Street, N.W., Washington 6, D. C. 

National Lithographer, The 

The National Lithographer Publishing Co., 
Inc., 11 Park Place, New Yoik 7, N. Y. 

National Photo Dealer 

National Photo Dealer Publishing Co., 43 
Paik Ave., New Yoik 16, N. Y. 

National Safety News 

National Safety Council, Inc., 20 N. 
Waclcer Drive, Chicago 6. III. 

Nation’s Schools 

Nation’s Schools Publishing Co., Itic., 919 
N. Michigan Ave., Chicago 11, 111. 

Nntur mid Techmk 

Millerstiase, In, Belling No5, Germany 
(French military control) 

Natur i/nd Volk- (Bcrichtc der Senckcngcrgischen 
natui soi hchendt u gescllseh.ift) 

Veilag von Dr. Waldtm.ir Kiamcr, Frank 
furt a. m., Germany (Military govein- 
mrnt infotmatioii conti ol license US 
W 1045) 


Nature 

The Macmillan Co, Ltd, St. Mai tin's St, 
London, W.C. 2. Eng. 

A*<v/er/fliirfsche jaarbo ck vonr Fotokunst 

Uilgnvc cn diuin Smit, Hengelo, Nethei- 
laruJs. Sec i eta i y A Van Lecuwrn. 
Dnponlglein 5, Amcrsfoort, Netherlands 
New Moines ({pimcrly National Board ot 
Review Magazine) 

70 Fifth Avenue, New York 11, N. Y. 
New Yoik Times 

The New York Times Cn., 229 W. 43rd 
St., New York 18, N. Y. 

Nor disk Tidsknit fdr Fo/ogiafi 

Nonlisk Tidskrift for Fotografi Regcrings- 
gatan 85, Stockholm, Sweden. 

Norsk Fotografisk Tidsskrift 

Osin, 37, Loiiisegt. 4.C., Norway 
Notiziarw Fotourafico 

Via Guglielinio Jcivis 6, Ivica, Italy 


o 

Objcctivci 

Avenula da Libeidadc, 18, 4° C., Lisbon. 
Portugal 

Observatory , The 

For the Royal Observatory at Greenwich. 
1 -ondon, S. E. 10, Eng., by Taylor and 
Francis, Ltd , Red Lion Court, Fleet 
St. f London, E.C. 4 Eng. 
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Mm & Steel f 
& Cat Journal 

Petroleum Publishing Co., 211 S, Cheyenne 
Av*., Tulsa 1. Oltla. 

Ombres et Lumiirs 

' Rue Jot. Vandcrsmissen 16, Brussels, 
Belgium 

Optik (ZeiUcbrift fur das gesamtc gebiet der 
wisscnscba ft lichen und angewandtcn optik) 
Buhlstrassc 49, (14a) Heidcnheitn/Brcnz, 
license: US-W-1026 

Printed by: Wissenschaftliche verlagsgeseU- 
schaft mb.H., Tubingcr stiasse 5.1, 
Stuttgart S, Germany 


Pacific Plastics Magazine 

Miller Freeman Publications, 124 W. 
4th St., Los Angeles 13, Calif. 

Paint 

Leonard Hill, Ltd., London, W. 1, Eng. 
Paper Trade Journal 

Lockwood Trade Journal Co., Inc., 15 W. 
47th St.. New York 19. N. Y. 

Patra Journal 

The Pliuting and Allied Trades Research 
Association. Chaiterhousc Clumbers, 
Charterhouse Square, London, E.C. 1, 
England 

Philip's Technical Review . 

Rescaich Laboratory, N. V. Philips’ Gloei- 
lampcnfabnrken, Eindhoven, Holland. 
For inquiries from U. S. A Canada: 
Elsevier Publishing Co., 215 4th Ave., 
New York, N. Y. 

Philosophical Magazine, The (Formerly Philo- 
sophical Afaparine and Journal of Science, 
The, London, Edinburgh and Dublin) 

Tavloi and Francis, Lid., Red Lion Court, 
Fleet St , London, E.C. 4, Eng. 
P/nVosophical 7>rt«Jaction of the Rayal .Wiety 
of London 

University Press, Bentley House, Eustnn 
Kd., London, W. 1, Eng. 

Photo Art* (incorporating Photography) 

185 >* Wabash A\e, Chicago 1, 111. 
Disiontimud Spring 1948. 

Photo-Cindmn (Formerly Rrvue fran^ aise de 
yhofogiaphie et de cmfimntwt rapine) 

At 189, rue Saint -Jacques, Paiis (5*), 
Fiance 

Photo Developments (formerly Developments) 
The Mnsfei Photo Finishers of America, 
103 VV. Michigan Ave., Jackson, Mich. 
Photo- tiny rovers' Bull? tin 

The American Photo-Engi avers’ Assoc., 
166 W. Van Buien St., Chicago 4, 111 
Photo-P.xpert . 

Schweirergrasse 50, Basel. Switzerland 
Photofjrammct i ic fitiflincering 

The American Society of Photo# i am inch y, 
P. O. Box 1.8. Benjamin^ Franklin Sta- 
tion, Washington 4, 1). C. 

Photofjrnmi of the Year 

Jlilfc & Sons, T.td , Dm set House, Stotn- 
furd Street, I.omlun S F.. 1, England 
Photograph?, I r 

At 189, rue Saint-Jacques, Paris (5*), 
Fin nee. 

Pho/ogmpliic /fbjrfiacls 

Same nddre*«s as Phot. J. 

Photographic Age 

Boland and Boyce Publishing Co.. Inc., 
460 Bloomfield Ave., Montclair, N. J. 
Photnr,TR phic Dealers' Association 

P.D A. House. 46, Bloomsbury St , Lon- 
don, W.C. 1, F.ncr. 

Photographic Journal, The 

The Royal Photographic Society of Gt. 
Britain, and the Photographic Alliance, 
16, Prince’s Gate, London, S.W. 7, Eng. 
Photographic .Variety of America Journal (PSA 
J., when (i sod in Selected .Abstracts refer- 
ences; elsewhere, Phot. Soe. Amer. J. 
Fo mrrlv J. Phot. Soc. Amer.) 

For The Photographic Society of America 
at 51 Grandview Place, Upper Montclair, 
N. J. 

PAofogiaphic Trade Bulletin m 

Thomas A. Scruby, 1, Bh*oms!>ury Square, 

I ondon. W C. 1. Eng. 

Photographic Trade Nnvs 

At 1114 tit Ave., New York 21, N. Y. 
Pho/ographuche Chronift t 
Phofogrnphiscbe Industrie, Die t 
PAo/ographisrhc /forrespondena 

J. Springer Verlag, Wien (Vienna), 

Austria. 

Photography 

Preas Centre, Ltd,, Montague, House, Rus- 
sell Square, J .ondon. S.W. I, England 
Photography in Science, Art. and /wdustcy , 
Royal Photographic Society, 16, Prince’s 
Gat*. I.ondon. W. 1, England 
Photo- Industrie, Die t 
Photo-Memo 


Standard Oil Company (New Jersey), 30 
Rockefeller Plaza, New York 20, N. 


Y. 


Photo Press 

George Greler, Langentrass? 41, Munchen, 
Germany ) 

photo-Revus 

1JB rue d’Asaat, Parii (6*) , Trance. 
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Physic a 

Martinuf in 1. J. Hoff, The Hague, 

Holland. 

Phy-rical Review, The 

For the American Physical Society, by the 
American Institute of Physics, ST East 
55th St,, New York 22, N, Y. 

Physics Abstracts (Section A of Science 
Abstracts) 

See: Sri. Abst. 

Physikal ische Zeitachrift t 
Picture Post 

75, Thyagaraya Road, Thyagarayansgar, 
Madras, India 

Picturing Today (Photo World) 

610-620, Grand Buildings. Trafalgar Sq., 
London, W.C. 2, England 
Plastics (Chicago) 

Ziff-Davis Publishing Co., 185 N. Wabash 
Ave., Chicago 1, 111. 

Plastics ( London ) 

Temple Press Ltd., Bowling Green Lane, 
London, E.C. 1, Eng. 

Plastics /fnnual Jlirectory 

Plastic Catalogue Corp.. 122 E. 42nd St., 
New York 17. N. Y. 

Plates (Tcatro-cinema-attualita) 

Via Cerva 40, Milano, Italy 
Popular Astronomy 

Goodsell Observatory of Carlclon College, 
Northfield, Minn. 

Popn lar Photography 

185 N. ‘Wabash Ave., Chicago 1. III. 

Post Offiice Electrical Engineers' Journal 
(London) 

Birch & Whittington, 49, Upper High St., 
Epsom, Surrey, Eng. 

Printers' I nk 

Printers’ Tnk Publishing Co., Inc., 205 E. 
42nd St., New York 17, N. Y. 

P roc fide, Lc 

Bouzard-Calmelf, 10, Boulevard, de la 
Bastille, Paris, Fiance. 

Proreedjngs of the /American Philosophical 
Society 

The American Philosophical Society, Inde- 
pendence Square, Philadelphia 6, Pa. 
Proceedings of the American Society for 
Horticultural Science (Geneva, N. Y.) 

Obtainable from Cornell University Li \ 
braty, Ithaca, N. Y. 

Proceedings of the American Society for Test- 
ing Materials , 

The American Society for Testing Matc- 
nals, 1916 Race St., Philadelphia 3, Pa. 
Proceedings of the British Society for Inter- 
national iJih/tfigiaphy 

The Hon Secy., The British Society for 
International Bibliography, 85, The 
Minories, r .ondon, E.C. 3, Eng. 

* Proceedings First Motional Electronics Confer 
cnce, Chicago, October 5-7, 1944 

E. If. Schulr, Secy.. National Electronics 
Conference. c/o Illinois Institute of 
Technology, 1951 W. Madison St., Chi 
cago 12, 111. George Banta Publishing 
Co., Menesha, Wis. 

Proceedings of the National Academy of 
Sciences 

For The National Academy of Sciences. 
Constitution Ave. and 2 1st St., Wash- 
ington 25, D. C., by Mack Printing Co , 
20th and Northampton Sts., Easton, Pa- 
Proceedings of the Physical Society (London/ 
At 1, I .other Garden, Exhibition Rd., Lon- 
don, S.W. 7, Eng. 

Proceedings of the Royal Entomological .Society, 
London 

41, Queen’s Gate, London, S.W. 7, Eng. 
Proceedings of the Royal /wj/itutio* of Great 
Britain 

The Royal Institution of Gt. Britain, 21, 
Alhermaile St., I.ondon, W. 1, Eng. 
Proceedings of the Royal .Society, Series A— 
Mathematical and Physical Sciences (London) 
For The Royal Society, by the Cambridge 
University Press, Bentley House, Lon- 
don, N.\V. 1, Eng. 

Process Engraver's Monthly. The 

At 2, Embankment G4rdens, London, S.W. 

3» Eng. 

Product Engineering and Management 

The McGraw-Hill Publishing Co., Inc., 330 
W. 42nd St., New York 18, N* Y. 
Production and Pw^ineerlng BuJtct'm 
Ceased publication April 1947 
Pro/e.ssional Photographer, The 

For The Photographer*’ Assoc, of America, 
by Charles Abel, Inc., 520 Caxton Bldg,, 
Cleveland 15, Ohio. 

Professional Photographer , (Kodak Ltd.) 
Discontinued, 1939, 

Progressive Architecture Pencil Prints 

Reinhold Publishing Corp,, 330 W. 42nd. 

Street, New York 18, N. Y. 

Progressive Education 

American Education Fellowship, 289 4th 

Avenue, $*w Yqrk 10, N. ,Y. 

PSA Journal 

See Photographic Society of itsidct Journal 
Publication** de la Faeultad d* cionrias fisfco- 


’ Purchasing 1 

Conover-Mast Co,/. 20$ E, 42nd St., New 
York M, S. V. 


R 

R. C. A. Review 

Radio Coroorafion of America RCA Ijibo- 
ratory Division, Princeton, N. J. 

Radio cinema 

Or ideas: Rcina 29, Apartado 45 3, Madrid, 

Spain 

Radio-Craft 

25 W. Broadway, New York 7, N. Y. 

Radiography (Supplement to British Journal of 
Radiology) 

The Society of Radiographers, 32, Welbeck 
St., fvondon, W. 1. Eng. 

Radiography and Clinical . Photography 

Eastman Kodak Company, Rochester 4, 
N. Y. 

Radiology 

The Radiology Society of North America* 
Dr. D. S. Childs, 607 Medical Arts 
Bldg., Syracuse, N. Y. 

Radio Netos 

Ziff-Davis Publishing Co., 185 N. Wabash 
A*e., Chicago, I, 111, 

Radio News— Radio-Electronic Engineering 
Edition 

Same addieBS as preceding. 

Reports on Progress of Physics 

Same as Proc. Phys. Soc. (London). 

Review of .SVientiTc Instruments 

The American Institute of Physics, 57 E. 
55th St., New York 22, N. Y. 

Reviews of Modem Physics (Formerly Physical 
Review Supplement) 

For The American Physical Society, by 
the American Institute of Physics, 57 E. 
55th St., New York 22, N. Y. 

Revue d’optique thcorique et inntrumentale 

L’lnstitute d’optique th^onque, et appli- 
quee, and Syndicat g£n4rale dea indus- 
tries techniques de la precision, 3 et 5, 
Blvd , Pasteur, Paris (15 # ), France. 

Re rue 0/neraI de* Chemin dc Fcr 

Dunod, 92. Rue Bonaparte, Paris, France 
(VI), (Publi6e sous lc patronage . . . 
d’un Comitc de Redactlonce Siege du 
Comit^: 42, rue de Chateaudun, Paris). 

Revue ofinfiraJe dc Tfilectricitfi 

12. Place de Laborodo, Paris 8, France 

Riccrca scientifica c ricostrucione 

Direr ione c*d Adniinisti nzione: Piu/rale delle 
Srienzc. 7, Italia, Rome, Italy 

Riccrca scientifica ed il progresso tecnico nell’ 
Cconomia nasionale. la 

Ministcro dell’ cducarione, nazionalc, Rome, 
Italy. 


Sales Management 

Sales Management, Inc., 386 4tb Ave.. 
New Yoik 16, N. Y. 

School Executive 

The American School Publishing Corn., 470 
4th Ave., York 16, N. Y, 

School Science & Mathematics 

Glen W. Warner. Editor. 763.1 Calumet 
Ave., Chicago 19, llhnofe 
School Science Review 

J. Murray. 50, Albermarle St., London, 
W. 1, Eng. 

Science 

For the American Association for the Ad- 
vancement of Sotence, by The Science 
Press, Lancaster, Pa, 

Science Abstracts 

The Institution of the Electrical Engineers, 
Savoy Place, Victoria Embankments, 
London, W.C. 2, Eng. 

•defence Illustrated 

McGraw-Hill Publishing Co., Inc., 99-129 
North Broadway, Amany, New York 
Science ct tWustriop phn/ographiqttes 

ICS rue de SAvers; 3 et fl, Blvd., Pasteur, 


matematiew, Vnivertidad Natiotm de la Plat*. 
LaJWata Arg e nt ina , TacuRad dc riendas 


Paris (15*), France. ^ 

Science tt Vie 

5, rue de la Baume, Paris 8, France 
Science Illustrated 

McOwe-ttit! Publishing 06., Inc., 3J0 
West 42d Street. New York 18, N. Y. 
Science News Letter 

Science Service, 1719 N St., N.W. Wash- 
* Ington 6, D. C. 

(^Science Pictorial (Combined with Aviation in 
Review) a, 

1745 Broadway, Tfcw York 19. N. Y, 
5ctenec pour tons , 

Editions Jules TaHandier, 17, yaetfMpny- 
Dumonoel, Pari* 14, France 
Science Supplement 

Same address aa Frfence* 

Science* et M^hnique* pour tows 

sd&rMSSSr^ *t 9, ^ 

‘ licay ‘ 194$ 



Stk ^£P ’^A^kem/Am aMm for tin Ad- 
vmmmrnit of Sctaic*, S*ritl*tfua*i Inofl* 


tuttaa BMg.. WuWagtea 23, D. C., by 
The Science Pr«w. L«toca*tcr,Pa 

Mtvtific Papers of toe /»w*Uote of Pky&etX 
and CJbomlcal Research (.Tokyo) 

Inatltute of Phyuoal and Chemical Re* 
March, Komagoroe, Kongo, Tokyo, 
JapacL Biacoa tinned* 

r *2cEvoy PublUhing Company. Ltd.* Abbey 
Boirainge, Middle Abbey Street, Dublin, 
Ireland 

Screen World (Weekly survey of films, stage 
and radio) 

6, Niabct Road, Lahore, India 

Selected Abstracts of Photographic Literature 

Included in PSA Journal, 51 Grandview 
Place. Upper Montclair, N. J. 

Shoot Metal Worker 

Edwin A. Scab Publishing Co., 45 W. 45th 
Street, New York 19, N. Y. 

Shirley Institute Memoirs 

Didsbory, Manchester, Eng. 

Sight & Sound 

The British Film Institute, 4, Great Rus- 
aell St., London, W.C. 1, Eng. 

^^^ocus Ltd., Bloemendaal, Holland 

Smalfilm bladct „ , . 

Smkretariat: V. Facllcdvej 55, Kobenbavcn, 
V, Denmark 

Snap Shots 

George Murphy, Inc., 57 E. 9th Street, 
New York i, N. Y. 

.Society of Dyers Sr Colourists (Formerly 
Journal of the .Society of Dyers & Colourists) 

32-34, Piccadilly, Bradford, Yorkshire, 
Eng. 

5oc»ety of /futotnotive Enginecis Journal 
(Known as SAk J.) 

29 W. 39th Street, New York 18, N. Y. 

Somhtas 

•Av. Jose Antonio 11, Madiid, Spain 

Southern Lumberman 

J. H. Baird Publishing Co., 917 Bcrryhill 
St., Nashville, Tenn. 

Soviet Foto 

The Committee for Cinematography of the 
S. N. K., U.S.S.R.., Pusibccrienayah 2, 
Moscow. 

Special Libraries 

Bv Tbe Special Libraries Association. 31 
E. 10th St., New York 3, N. Y., at 71 
Clinton St., Newark, N. J. 

The ^%nton Publishing Co., Penion Bldg., 
Cleveland 13, Ohio. 

Ku^plement No. — To the U. S, Public Health 

S. Public Health Service, Washington 
. .14, D. C. 


Technical Hews Bulletin 

E. I. duPont de Nemours & Co., Inc., 
Wilmington 98. Del. 

Technique ciWmatographiquc, La 

See: La technique ciwlmatographique 
Tele-Tech 

Formerly Electronic Inds.. which see 
Television _ 

Frederick Knagel Co., 600 Madison Ave , 
New York 22. N. V. 

Textile Research Journal 

10 E. 40th St., New York 16. N- Y.. and 
I<ancaater Press, Inc., Lancaster, Pa. 
Textile World w „ 

Textile World Publications, Mc*Graw-H»ll 
Publishing Co., lnc„ 330 W. 42nd St., 
New York 18. N. Y, 

Theater der Zeit 

Bruno Heuscbel & Sohn, Berlin n. 24, 
_ Germany ... 

Transactions of the American Institute of 
Mining and Metallurgical Engineers (Pub- 
lished with Mining & Metallurgy) 

American Institute of Mining and Metal- 
lurgical Engineers, 29 W. 39th St., New 
. York 18. N. Y. 

Transactions of the American Microscopical 
Society 

Frank E. Eggleton, Secretary, Department 
of Zoology, University of Michigan, Ann 
Arbor, Mich., and The George Banta 
Publishing Co., 450-54 Ahnaip St., 
Meaaaha.Wla. 

Tranaaotiona of the American Society of 
Mechanical Engineers • 

The American Society of Mechanical Eu- 
re, 20th and Northampton Sts., 
*, Fa., and 39 W. 39th St., New 
„ 18, N. Y. 

Tronmi | of the American Variety for 
Mef 




Society for Metala. 7301 
Cleveland. Ohio 
die Fargday Society 

Society, By Gurney and 
eat Ruaaell St., London, 

VoL 14, May 1948 


TrafMaotiona of the /Ifemhiating Engineering 

Society JLonddn) 

The Ithixmoatfog Engineering Society, 32, 
Victoria St., London, SiW. 1, Eng. 

Fro neacton* of the Kansas Academy of 
-Sciences 

Kansas Academy of Sciences, Room 115, 
Bailey Laboratory, University of Kansas, 
Lawrence, Kansas 

^Transactions of the Optical -Society (London) 
(Incorporated in Proceedings of the Physical 
-Society (London)) 

Discontinued, 1932 

Transaction* of the Royal 5ociety, Loudon 

Cambridge University _ Press, Bentley 
House, N W. 1, Cambridge, Eng. 

Tmvel Sr Camera 

Combined with U.S . Camera 


u 


Visual Review 

Society for Visual Education, Inc., 100 
Ohio St., Chicago 11. 111. 


w 


Wall Street Journal 

44 Broad St, New York 4, N. Y. 
Welding Journal 

American Welding Society, 33 W. 39th 
St.. New York 18, N, Y. 

“ Wellcome ” Photographic Exposure Guide 
Burroughea Wellcome and Company, 12, 
Red I. ion Square, London, W.C. 1, 
England 

Wilson Library Bulletin 

The H. W. Wilson Co.;* 950-72 Vniver* 
aity Ave.. Ne** York 52, N. Y. 


V. S. Camera (monthly and annual) 

U. S. Camera Publishing Corp., 420 Lex- 
ington Ave., New York 17, N. Y. 

I nited -Spates Air Sc wires 

Air Service Publishing Co., Inc , 643 

T rnnsjKjrtation BMg., Washington 6, 

D. C. 

United States Naval Medics] Bulletin 

Chief of the Bureau of Medicine and 
Surgery, U. S. Navy Medical Service, 
Washington 25, I>. C. 

United .States Public Health Reports 

U. S. Public Health Service, Washington 
14, D C. 

Universal Photo Almanac, 1945 (annual) 

Fallc PuMmhing Co., 10 W. *3 id St , New 
York 1. N. Y. 

V 

I'triiul Kars 

New Jersey Visual Education Association, 
Dr. Arnold W. Reitze, Editor, 3 Liennu 
Place, Jeiscy City 6, N T 


X 

X Ray Technician 

For The American Society of X-Ray Tech- 
nicians, by Bruce Publishing Co., 2642 
* University Ave , St. Paul, Minn. 


z 

/Teitschritt fui auf/ewundtr Photo graphic in 
Wisaenshaft uml Tcchmk t 
Zritschnft fur Instrumentenkunde t 
/citschrift fiir MetaUhunde t 
Zeitschrift fiir Naturforschung 

Dietericb'aclie vetlaga-bucnandlung, Spiegel* 
gaw 9, Wiesbaden, Germany 
Zeitichrilt fur Phys ik t 

Zc»t*chrift fur fin-rrenschaftlicbe Photographic, 
PhotopbjKik, und Photnchemie t 


APPLICATIONS FOR HONORS CONSIDERATION 


Four grades of honors are granted by the PSA as 
follows: 

1. Associate. Restricted to members of the Society. 
May be applied for either by the individual or by 
another member. 

2. Fellow. Restricted to members of the Society. 
Any member may propose another for the Fellowship 
but each application must be endorsed by two members 
of tbe Society. Ordinarily, given only to Associates. 

3. Honorary Member. Given to non-member9 or 
members. Any member may propose another for 
Honorary Membership but each 'application must be 
endorsed by two members of the Society. 

4. Honorary Fellow. Given in exceptional cases to 
non-members or members. This honor is tbe highest 
award and is rarely given. Recommendation is by 
unanimous vote of the Honors Committee, with complete 
citation. 

The recommendation for Honorary Members or 
Honorary Fellows requires final approvaljby the Board 
of Directors. 

Full details on the requirements for application for 
honors and the form to be used are given in the pam- 
phlet, Information for Applicants for Honors Con- 
sideration,” obtainable on request to The Photographic 
Society of America, 1815 Spruce Street, Philadelphia 3, 
Pennsylvania. Special forms are required for each 
application. No application will be considered by the 
Honors Committee unless it has been submitted on the 
form specified. 

Closing date for applications in any given year is June 1. 
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PSA CONSTITUTION AND BY-LAWS OF DECEMBER 1946 


Article I 
PURPOSES 

This Society shall be si medium for coopera- 
tive action in promoting the arts ami sciences 
of photography and for furthering public educa- 
tion therein. 

Article II 
MEMBERSHIP 

Section 1. General. This Society shall be a 
membership organization, enrolling individuals, 
organizations and business firms as members. 
Individuals may be enrolled as (a) Active Mem- 
bers, (b) Honorary Membcis, (c) Life Members, 
or (d) Contributing Members. Organizations 
may be enrolled as Organizational Members. 
Business firms may be enrolled as Industrial 
Members. 

Section 2. Charter Members. Individuals and 
camera clubs so designated in the Constitution 
and By-Laws of this Society adopted March 
13, 1935. 

Section 3. Active Members Individuals who 
shall have met requirements and paid dues 
prescribed by the Board of Directors. 

Section 4. Honorary Members. Individuals 
who, having tendered distinguished service to 
this Society, or to photography, or who for 
other adequate and stated reasons shall have 
been elected Honorary Members by a three- 
fourths (>}d vote of the Board of Directors. 
Upon conclusion of service in office, without 
impeachment, each President of this Society auto- 
matically shall become an Honorary Member. 

Section 5. Life Members. Individuals who 
shall have met irquirements and, in lieu of dues, 
shall have paid a single life membership fee as 
preset ihed by the Board of Directors 

Section 6 . Contributing Members. Individu- 
als, business firms, or organizations contributing 
to the financial support of this Society under 
conditions pi escribed by the Board of Directors 

Section 7. Industrial Members. Business firms 
engaged in the photographic industry, or related 
industries, which shall have met requirements 
and paid dues prescribed by the Board of Di- 
rectors. This provision shall not be interpreted 
as prohibiting the Board of Directors from 
establishing such other relationships with business 
firms or organizations as may benefit this Society. 

Section 8 . Organizational Members. Organi 
/at ions such as, but not limited to, camera clubs, 
camera club councils, binaries, educational in- 
stitutions, scientific societies, and cultural groups, 
having activities anil interests consonant with 
those of this Society and which shall have met 
requirements and paid dues pi escribed by the 
Board of Dilectors. 

# Article Ml 
INITIATION FEES AND DUES 

Section 1 . General. Initiation fees and mem- 
bership dues shall be fixed by the Board of 
Directors. 

Section 2. Payment of Annual Dues. Dues 
shall become payable upon application for mem- 
bership and thereafter annually in advance upon 
the anniversary date of admission to membership. 

Section 3. Arrears. Members whose dues re- 
main unpaid after three (3) months shall be 
notified by the Treasurer of this arrearage. 
Failure of members to pay arrears within five (5) 
months shall be reported to the Board' of 
Directors for action. 

Section 4. Exceptions . No payment of initia- 


tion fees or dues shall be required of Honorary 
Members or Honorary Fellows of this Society. 

Section 5. Initiation and Life Membership 
Fees. Initiation fees from whatever source and 
single payments of fees by Life Members shall 
be added to the reserve funds of this Society. 

Article IV 

DUTIES AND PRIVILEGES OF MEMBERS 

Section 1 . Duties. Members shall abide by 
this Constitution and these By-Laws and shall 
keep this Society informed of their correct mail 
addresses. 

Section 2. Privileges. 

(a) Active, Contributing, and Life Members 
shall enjoy all rights and privileges cus- 
tomarily appertaining to such member- 
ships, or otherwise as established by the 
Board of Directors. 

(b) Associates, Fellows, Honorary Fellows, and 
Honorary Members shall enjoy the basic 
status of Active Members, with additional 
rights and privileges established by tradi- 
tion or granted by the Board of Directors. 

(c) Each Industrial and Organizational Mem- 
ber shall designate as official representative 
an individual who shall enjoy the basic 
status, rights, and privileges of Active 
Member, but shall not hold office 

Section 3. Identification. For so long as they 
shall maintain membership in this Society, mem- 
bers shall be entitled appropriately to display 
the official insignia of the Society and to append 
to their names an indication of their status in 
this Society as prescribed by the Board of 
Directors. 

Section 4. Relinquishment of Claims. All 
right, title, and interest, whether legal or equi- 
table, of a member in and to the property of 
this Society shall cease upon termination of mem- 
bership for any reason. 

Article V 

MEMBERSHIP MEETINGS 

Section 1. Transaction of B iciness The 
official business of ibis Society may dc transacted 
by mail. 

Section 2. Annual Meeting. An Annual Meet- 
ing of the membership shall be held each year 
at a date and place designated by the Board 
of Directors. 

Section 3. Special Meetings. Special Meetings 
of the membership may be held at the call of 
and at dates and places designated by the Board 
of Directors 

Section 4. District Meetings. District Meet- 
ings, for members resident in any District herein 
defined, may be held at the call of District^ 
Representatives, or of a majority of members 
resident in any District. 

Section 5. Quorums. A quorum for any An- 
nual or Special Meeting of the membership shall 
consist of not less than fifty (50) members. No 
quorum shall be required at District Meetings. 

A quorum of mail ballots shall consist of not 
less than one-tenth^ (1/10) of the membership. 

Section 6. Notices of Meetings. The Annual 
Meeting shall include an Annual Business Session 
for the transaction of official business requiring 
consideration by the membership. Only business 
specified in the notices thereof shall be transacted 
at Special Meetings. District Meetings shall be 
forums for discussion of the affairs of this 
Society. 
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Article VI 

OFFICERS AND OFFICIALS 

Section 1. General. This Society and its Dis- 
tricts, Divisions, Sections, Chapters, and other 
units shall select all officers by popular vote for 
one (1) term of two (2) years. All officers shall 
continue in offiec until their stucessors qualify. 
No officer shall be eligible to serve more than 
two (2) terms consecutively in the same office 

Section 2. National Officers. The national 
officers of this Society shall be a President, First 
Vice President, Second Vice President, Secretary, 
and Treasurer, all of whom shall be elected by 
the membership. Each retiring President shall 
serve in an advisory capacity as Past President 
for the term of his immediate successor. 

Section 3. Officials District Representatives, 
who shall be elected in accordance with the pro- 
visions of this Constitution and these By-Laws, 
Honorary Representatives, who shall be appointed 
annually by the President with the approval of 
the Board of Dnecfors, and an Executive Sec- 
retary and suth other appointees as the President 
and Board of Directors may deem necessary, 
shall have the status of officials of the Society. 

Section 4 Remuneration. No elective officer 
of this Society shall receive cash remuneration 
for serving in office. Remuneration and teims 
of office of appointees shall be fixed by the 
President with the approval of the Board of 
Directors. At the discretion of the Board, 
any national officer may be granted an allowance 
to meet travel and incidental expenses incurred 
while conducting the official business of this 
Society 

Section 5. Conduit in Office. Officers and 
officials of this Society shall conduct themselves 
and direct the affairs of office in manner con- 
sonant with policy and procedure established by 
the Board of Directors, and shall perform the 
duties specified in this Constitution and these 
By-Laws. 

Section 6. Duties of Officers. The President 
shall promote the good and welfare of this So^ 
ciety, perform all duties customarily appertaining 
to the office, preside at all meetings of this 
Society, National Council, and Board of Di- 
rectors; and otherwise shall serve as required by 
the Boaid of Directors, by the exigencies of 
office, and by this Constitution and these 
By-Laws. 

The Vice Presidents shall perform such duties 
as may be delegated by the President or required 
by the Board of Directors 

The Secretary shall perform duties required 
by the laws of the state in which this Society 
is incorporated: shall supervise the keeping in 
bound form of the official minutes of the Na- 
tional Council and Board of Directors; sign 
checks on behalf of this Society, when icquiied; 
and shall perform other duties delegated by the 
President, required by the Board of Directors, 
and specified in this Constitution and these 
By-Laws. 

The Treasurer shall perform duties required 
by the laws of the state in which this Society is 
incorporated; sign checks on behalf of this So- 
ciety, when required; supervise the preparation 
of the budget; prepare the annual financial re- 
port for publication in the official journal within 
six months after the close of the fiscal year; 
supervise the annual inventory of the property 
and possessions of this Society; render to the 
Board of Directors a monthly statement of in- 
come and expenditures, with balance sheet; and 
perform other duties delegated by the President, 
required by the Board of Directors, and specified 
in this Constitution and these By-Laws, 
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Section 7. Duties of Officials. The Executive 
Secretary and other appointees of the Society 
.shall perform such duties as may be delegated 
by the President or prescribed by the Board of 
Directors. The District Representatives faith- 
fully shall lepresent their respective Districts, 
ascertain and advise the President, National 
Council, and Board of Directors as to the desires 
and n commendations of members resident within 
their respective Districts, perform dutiA required 
by the President or presi rilied by the Board of 
Directors and otherwise pioinotc the growth, 
welfare, and interests of the Society. The Hono- 
rary Representatives shall perform such duties as 
may be preset died by this Constitution and these 
By-Laws or required by the President and Board 
of Directors 

Section 8. Scope of Authority. No officer, 
official member, or employee of this Society shall 
commit this Society as a whole to any policy, 
agreement, responsibility, project, undertaking, or 
unauthoi i/ed expense without the written ap- 
proval of the President 

Siction y. Delegation of Authority. With the 
appioval of the Board of Director, elective 
officers may delegate any ol the duties of office 
to responsible officers, officials, membm, or em- 
ployees of this Society. 

Section 10. Reports of Officns. All officers 
shall make written reports of the activities of 
office annually, or otluiwiV as lequircd, to the 
Board of Directors. 

Section It Use of Corpoiate Seal. The cor- 
porate seal of this Society shall be used only by 
a national officer with I he specific authority of 
the Board of Directors 

Seetiun 12. Vacancies in Office. Any office in 
this Soriety other than that of President, or in 
its Divisions, Districts, Sections, Chapters, or 
other units, or an official position, which for any 
reason shall become vacant, may be filled for 
the unexpned term by appointment by the 
Piesident with the approval of the Board of 
Director-*. Ternpoiary vacancies in any office 

except that of the President may be filled by 
the President with the approval of the Board. 
Any vacancy occurring for any reason in the 
office of President shall be filled for the unex- 
pired term in proper succession by the First 

Vice President and Second Vice President 

respectively 

Article VII 

ELECTION OF OFFICERS AND 

REPRESENTATIVES 

Section 1. General. The Board of Directors 
shall prescribe rules and regulations governing 
national elections of this Society in accordance 
with clcmoci at ic principles, fix the date thereof, 
appoint the Nominating Committees provided 
herein, and, in case of contests or protests, render 
final decisions. • 

Section 2. Year of Election. To assure con- 
tinuity in operations the national officers of this 
Society and the members of the Board of 
Directors shall be elected each odd year. The 
Divisional officers and Executive Committees and 
the District Representatives shall be elected each 
even year. 

Section 3. Nominating Committee. A Nomi- 
nating Committee of five (5) members shall be 
created in each even year to serve until the 
anniversary date of the succeeding even year. 
The Nominating Committee shall be appointed 
by the Board of Directors, but shall elect its 
own chairman. Not more than two (2) members 
of the Nominating Committee shall be elective 
members of the Board of Directors. 
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Section. 4; Procedure. At least four (4) 
months prior to the official election date, the 
Nominating Committee shah prepare an official 
slate of one or more candidates for each national 
or district office, including those candidates 
properly nominated by petition. The Nomi- 
nating Committee shall obtain acceptance of 
candidacy, and of office if elected, from each 
candidate, and shall certify the slate of candi- 
dates to Ae Secretary. This slate shall be pub- 
lished in the official journal at least two (2) 
months before the election. 

Section 5. Petition Nominations. Any twenty- 
five (25) or more members of this Society may 
submit to the Nominating Committee a written 
petition nominating any eligible member for any 
national elective office, or for membership on the 
Board of Directors. Any ten (10) members 
of this Society resident in a District may submit 
to the Nominating Committee a written petition 
nominating any eligible member resident in that 
District for office of District Representative. All 
petitions properly submitted to the Nominating 
Committee at least one (1) month in advance 
of the election date shall bo recognized and the 
names of candidates so nominated shall be placed 
upon the official ballot. 

Section 6 . Ballots. Upon certification by the 
Nominating Committee of an official slate of 
candidate:, for national or District offices, and for 
the Board of Directors, the Elections Commit- 
tee shall cause to be prepared and distributed 
to the membership by mail official ballot 
forms upon which shall appear the names of all 
candidates, the offices for which they have been 
nominated, and full instructions for use and re- 
turn of the ballots. Candidates nominated by 
petition shall be so indicated. 

Section 7. Uncontested Offices. In cases of 
uncontested offices, the Secretary of this Society 
shall cast the ballot of the entire Society for 
such nominees and they shall be declared elected. 

Section 8. Tally and Announcement of Re- 
sults. The Elections Committee shall appoint 
four (4) members, none a candidate for office 
or holding national or District office, as official 
tellers to assist in counting the votes and record- 
ing the tally. As soon thereafter as practicable, 
the Elections Committee shall certify to the Board 
of Directors the results of all elections. These 
results shall be published in the official journal. 

Section 9. Installation. Officers and officials of 
this Society shall assume the duties of office at 
the first annual meeting of the Board of Directors 
subsequent to their election. 

Article VIII 

NATIONAL COUNCIL 

Section 1 . General . Representative govern- 
ment of this Society shall be established through 
the medium of a National Council, which shall 
have the powers of recommending policies, pro- 
cedures, and practices for this Society, and of 
proposing and ratifying amendments to this Con- 
stitution and these By-Laws. 

Section 2. Composition. The National Coun- 
cil shall be composed of the following: 

a. The National Officers, 

b. The Divisional Chairmen. 

c. The District Representatives, 

d. The Chairmen of Standing Committees. 

e. The Past Presidents. 

i. The Honorary Representatives, when visit- 
ing the United States. ■, 

Section 3. Meetings. The National Council 
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shall hold at Iwat une fT) meetj^aimutBy, 
and otherwise Shall meet at the call of the Pwif- 
denL The President shall call special meetings 
of the National Council upon the request of one- 
third {*/£) of the members thereof. 

Section 4. Notices of Meetings. Notices of 
regular or special meetings of the National 
Council shall be served upon all members thereof 
at least two (2) weeks in advance. 

Section 5. Transaction of Business. Any busi- 
ness presented by officers, officials, or members 
of this Society may be transacted at any meeting 
of the National Council. The National Council 
may transact business by mall. 

Section 6. Quorum. Presence of one-fourth 
{%) of the membership thereof shall constitute 
a quorum for any meeting of the National Coun- 
cil. Any member of the National Council unable 
to attend a meeting may vote by mail, such vote 
having full force and effect. 

Section 7. Reports of Meetings. Reports of 
meetings of the National Council shall be pub- 
lished, as soon as practicable, in the official 
journal. 

Section 8. Minutes. Minutes of meetings of 
the National Council shall be kept in an official, 
bound minutes book and shall be subscribed by 
the presiding officer and by the secretary of the 
meeting. 

Article IX 

BOARD OF DIRECTORS 

Section ]. General. Management of this So- 
ciety and administration of its affairs shall be 
vested in a Board of Directors, which shall 
function as a working cabinet for the President, 
shall establish the headquarters of this Society, 
shall have the power to suspend or expel mem- 
bers and to recall officers of this Society, and 
shall exercise all other managerial powers except 
those herein prescribed for the National Council. 

Section 2. Composition. The Board shall be 
composed of the following: 

a. The National Officers. 

b. The Chairmen of the Divisions. 

c. The Chairmen of Standing Committees. 

d. The retiring President, who shall serve for 
the term of his immediate successor. 

e. Three (3) members of the Soctety, the first 
elected to represent the geograpmCal Eastern 
section of the United States comprising the 
official Eastern Time Zone, the second 
elected to represent the geographical Mid- 
Western section comprising the official 
Central Time Zone, and the third elected 
to represent the Pacific section comprising 
the combined official Mountain and Pacific 
Time Zones. 

Section 3. Meetings. The Board shall hold 
at least eight (8) meetings each year, not more 
than two (2) months elapsing between meetings. 

The Annual Meeting of the Board shall be held 
in the final quarter of each year and so shall be 
designated in the call for the meeting. Other- 
wise the Board shall meet at the call of, and 
at times and places designated by, tire President. 

Ail meetings of the Board shall constitute closed 
sessions, but shall be open to members of the 
National Council upon' Application, and to others 
by invitation. 9 , 

Section 4. Transaction of Business. Any busi- 
ness related to the affairs of this Society may 
be transacted at any meeting of the Board. In 
lieu of meeting, the Board may transact business 
by mail or by telephone. 

- Section 5. Quorum. Presence of five (5) 
members thereof shall constitute a quorum, for 
any meeting of the Board, . , .*/ 
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' . M Meetings Reports of 

mating* of fb* Board promptly shall be made 
tp €h*Jf*tkwl Council, and shall be published, 
as seoo os practicable, in the official journal. 

Section 7. Minutes. Minutes of the meetings 
of the Board shall be kept in an official, bound 
minute* book and shall be subscribed by the 
presiding officer and by the secretary of the 
meeting. ' 

Section 8. Employees. The Board may create 
positions of employment necessary properly to 
conduct this Society’s business; employ, or au- 
thorise the employment of, qualified personnel; 
dismiss, or order the dismissal of. any employee; 
and prescribe terms of employment and remu- 
neration. No employee shall be required to be, 
or to become, a member of this Society. No 
employee shall be eligible for elective office, or 
for appointive office other than those open 
only to employees. Employees may hold mem- 
bership on committees of this Society only with 
the approval of the President. 

Section 9. Professional Services. The Board 
may engage professional services and exercise the 
right to select, remunerate, and otherwise control 
such service*. 

ArficU X 
COMMITTEES 

Section 1. General. Standing and Special 
Committees respectively to promote specified 
continuing and temporary activities of this So- 
ciety shall be created by resolution of and be 
responsible to the Boar3 of Directors. The 
activities, objectives, and scope of authority of 
such committees shall be specified by the Board. 

Section 2. Personnel. Chairmen of all Stand- 
ing Committees, except as otherwise provided 
herein or committees having special organiza- 
tional or legal relationships, shall be appointed 
annually by the President with the approval of 
the Board. Chairmen of Special Committees 
shall be appointed and discharged by the Presi- 
dent. Unless otherwise directed by the President, 
chairmen shall select the members of their 
respective committees. 

Section 3. Organization. Standing Commit- 
tees supervising activities of such a nature as 
to necessitate continuous operation and perma- 
nence of personnel, or involving legal relation- 
ships with or of this Society, may establish 
special organizational and operating procedure 
with the approval, of the Board. 

Section 4. Reports. Standing Committees 
shall make written reports of activities annually, 
or otherwise as required, to the Board. Special 
Committees shall make written reports of activi- 
ties as required by the President. Reports of all 
committees shall be published at least once 
annually in the official journal. 


shall be additional to the membership of this 
Society. 

Section 3. Organization. Each national Divi~ 
sion shall be governed by a Divisional Chairman, 
Divisional Vice Chairman, Divisional Secretary- 
Treasurer, and a Divisional Executive Committee 
of not more than twenty-five (25) members. 
Divisional officers shall be nominated and elected 
by the membership of the Division, under pro- 
cedure established by the Board, for one (1) 
term of two (2) years. The Divisional Executive 
Committee shall be composed of the Divisional 
Chairman; the Divisional Vice Chairman; the 
Divisional Secretary -Treasurer; two (2) repre- 
sentatives of each Section of the Division, ap- 
pointed by each Section in alternate years for 
one (1) term of two (2) years; and such other 
members, to the limit herein established, as may 
be appointed by the Divisional Chairman. At 
the time a new Division is established, the 
Divisional officers and Executive Committee shall 
be appointed by the President, with the approval 
of the Board, to serve until the subsequent 
Divisional election. 

Section 4. Operation . Under rules and regu- 
lations approved by the Board, each Division 
shall operate to promote the interests of its mem- 
bership in its specified field of photographic 
activity. 

Section 5. Reports and Recommendations . 
Once each year, or otherwise as required, each 
Divisional Chairman shall make to the Board 
written reports and recommendations for the 
activities and operations of the Division and 
its Sections represented. Reports of Divisions 
shall be published in the official journal. 

Section 6. Funds Funds of each Division 
shall be deposited with the Treasurer of this 
Society, and shall be administered by the Divi- 
sional Executive Committee in accordance with 
policy prescribed by the Board. 

Section 7. Section*. Under rule* and regula- 
tions prescribed by the Divisional Executive 
Committee, and with the approval of the Board, 
any national Division may authorize the crea- 
tion of local Sections, to facilitate local participa- 
tion in the activities of the Division arid of this 
Society. Sections may elect officers, hold meet- 
ings, and engage in activities consonant with the 
policies of the Division and of this Society. Sec- 
tions shall make reports of activities as required 
by the Divisional Executive Committee. Sections 
•ball be represented in the National Council and 
the Board by the Chairman of the Division with 
which they are affiliated. 

Section 8. Scope of Operations. No Division 
or Section shall represent this Society as a whole 
for any purpose without the approval of the 
Board. 

Section 9. Reversion of Funds. Upon discon- 
tinuance of any national Division, the funds and 
property thereof shall revert to this Society. 


Articla XI 
DIVISIONS 

Section 1. General. When in its opinion such 
action advances the objects of this Society and 
serves the interests of the membership, or upon 
petition of not less than one hundred (100) 
members resident in at leastothree (3) Districts, 
the Board of Directors may create, establish, 
r combine, reorganize, or discontinue national Divi- 
* sions of this Society for specialized activities 
4 In various fields of photography. 

J Section 2. Membership and Pees . Members 
of Divisions shall be members of this Society. 
Membership in Divisions shall be voluntary. 
Divisions may impose membership fees, which 
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Article XII 
DISTRICTS 

Section 1. General. For purposes of pro- 
moting the general welfare of this Society through 
encouragement of member participation in its 
activities, and of assuring equable membership 
representation in its government, the membership 
of this Society shall be divided Into these 
geographical Districts: 

District No. 1. Maine, New Hampshire, Ver- 
mont, Massachusetts, Connecticut, and Rhode 
Island. 

District No. 2. New York and New Jersey. 
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District No. 3. Pennsylvania, Delaware, 
Maryland, District of Columbia, Virginia, and 
West Virginia. « 

District No. 4. Ohio, Indiana, Kentucky, and 
Michigan. 

District No. 5. Tennessee, Georgia, Florida, 
Alabama, Mississippi, North Carolina, and South 
Carolina. 

District No. 6. Louisiana, Arkansas, Missouri, 
Kansas, Texas, and Oklahoma. 

District No. 7. North Dakota, South Dakota, 
Nebraska, Illinois, Iowa, Minnesota, and 
Wisconsin. 

District No. 8. Washington, Oregon, Montana, 
Idaho, and Wyoming. 

District No. 9. California, Nevada, Utah, 
Colorado, New Mexico, and Arizona. 

District No 10. Alaska, Hawaii, and other 
United States territories or possessions. 

Section 2. Representation . Kach District shall 
be represented on the National Council by one 
(1) District Representative for each multiple of 
two hundred (200;, or fraction thereof over onc- 
half, members of this Society resident in that 
District on the first clay of the calendar year 
in which the election is held. No District shall 
have less than two (2) District Representatives 
Should the membership of n District fail to elect 
any or all District Representatives, they shall 
be appointed by the President with the approval 
of the Hoard of Directors The Board shall 
have the right to alter the proportion between 
members and District Representatives 

Article XIII 
CHAPTERS 

Section 1. General. Under rules and regula- 
tions and in territories prescribed by the Board 
of Directors, and for the purpose of furthering 
locally thcr objects, activities, and membership of 
this Society, any twenty-five (25) members 
resident in any District, community, or metro- 
politan area may petition the Board for a charter 
as a Chapter of this Society. The Board may 
grant, modify, or reject such petition, and may, 
for adequate and stated reasons, void the charter 
of any Chapter. No Chapter shall have exclusive 
territorial rights. 

Section 2. Operation. Chapters shall elect 
their own officers, finance their own activities, 
and develop their own programs, which shall be 
consonant with the objects, policies, and pro- 
cedure of this Society. Members of Chapters 
shall be members of this Society. Chapter mem- 
bership shall be voluntary. Chapter fees shall be 
additional to the membership dues of this Society. 
No Chapter shall purport to represent other than 
its own members, nor to represent this Society as 
a whole without the approval of the Board. 

Section 3. Repot ts. Annually, or otherwise as 
required, the senior officer of each Chapter shall 
make a written report of Chapter activities and 
membership roll to the Board. 


Article XIV 

HONORARY REPRESENTATIVES 

Section 1. General. For purposes of pro- 
moting international understanding and friendly 
relationships with organizations having consonant 
aims, activities, and interests, this Society may 
be represented in countries outside the United 
States by Honorary Representatives. 

Section 2. Duties. Honorary Representatives 
shall be members both of this Society and of 


recognized photographic organizations in their 
own countries, faithfully shall represent this So- 
ciety in their respective countries, shall promote 
friendly relationships with other photographic 
organizations, shall make recommendations for 
the welfare of members of this Society in their 
respective countries, and shall perform such other 
duties as may be prescribed by the President or 
Board of Directors. 

Section 3. Privileges. Honorary Representa- 
tives shall enjoy the status of officials of this 
Society and, when visiting the United States, of 
members of its National Council. 


Article XV 

RECALL, SUSPENSION, AND EXPULSION 

Section 1. Genet al. Final authority for the 
suspension and expulsion of members of this 
Society and for the recall of officers or officials 
shall rest with the Board of Directors 

Section 2. Petition. Any ten (10) or more 
members of this Society may petition the Board 
for the recall of any officer of this Society, 
Divisions, Sections, Districts, Chapters, or other 
units, for the recall of any official, or for the 
suspension • or expulsion of any member. Such 
petition shall be filed in writing, clearly state 
the grounds upon which action is sought, and 
be suhsciibcd with the signatures of all petitioners. 

Section 3. Investigation Upon receipt of 
proper petition for recall, suspension, or expul- 
sion, the Board •'jialU appoint a commit tee to 
investigate the charges and to report within 
three (3) months. 

Section 4. Decision and Announcement . Upon 
receiving the report of the investigating committee 
and after giving the impeached officer, official, 
or member at least one (1) month in which 
to make defense, the Board shall reach a decision 
by three-fourths (J4) vote of the full Board. 
The decision of the Board shall be final. Peti- 
tioners and accused promptly shall be notified 
of the decision by the President. 

Section 5. Reinstatement. The Board shall 
have the right, upon reconsidering evidence or 
upon receipt of additional information, to rein- 
state any member suspended or expelled or any 
officer or official removed from officA A three- 
fourths (Lt) vote of the full Board shall be 
necessary to such reinstatement 

Article XVI 
PUBLICATIONS 

Section 1 . Journal. This Society shall pub- 
lish an official journal, which shall be distributed 
to all members, and shall be available to other 
individuals and organizations under conditions 
prescribed by the Board of Directors. 

Section 2. Authorization. The Board shall 
authorize the issuance of all official publications 
of this Society, which so shall be designated, 
and shall establish regulatory procedure and 
policy therefor. 

Section 3. Restrictions. Unless authorized by 
the Board, no Division, District, Section, Chap- 
ter, Committee, oipcer, member, or group of 
members, shall prepare, edit, or issue any pub- 
lication purporting to represent this Society as 
a whole, or to reflect the opinions thereof. 

Section 4. Responsibility. Publications of this 
Society, or of any unit thereof, shall be identified 
as to source and authority. Each official pub- 
lication shall be identified by the words: “ Official 
Publication.” 
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Article XVII 
FUNDS AND ASSETS 


Article XIX 
HONORS 


Section 1. Cash, All funds of this Society 
shall be deposited in responsible banks or bank- 
ing institutions in the name of this Society and 
subject to checks signed by any two (2) of the 
following officers': President, First Vice-Presi- 
dent, Second Vice-President, Secretary, Treas- 
urer, or Executive Secretary, under rules and 
regulations prescribed by the Board of Directors, 
Section 2. Assets. All assets of this Society 
shall be subject to control by the Board. 

Section 3. Audit. The Board shall provide 
for an annual audit of the books of this Society 
to be made within sixty (60) days after the 
dose of the fiscal year. The report thereof, 
signed by the auditors, shall be published in the 
official journal. 

Section 4. Reserve Fund. The Board may 
provide for the creation, alteration, or discon- 
tinuance, and otherwise shall exercise control 
over, reserve, endowment, or other allocated 
funds, and may allocate assets or income to 
such funds. 

Section S. Budget. A budget to guide the 
operations of this Society shall be prepared each 
year by the Finance Committee, and shall be 
submitted, in a form and at a time as required, 
to the Board. 

Section 6. Fiscal Year. This Society’s fiscal 
year shall he established by the Board 

Section 7. Dissolution. Dissolution of this 
Society, if necessary, shall be carried out in 
accordance with the pro\isions of the laws of 
the state in which this Society is incorporated 

* Article XVIII 

CONSTITUTION AND BY-LAWS 

Section 1. General. This Constitution and 
these By-Laws shall constitute the basic rules 
and regulations of this Society. 

Section 2. Amendment by Board of Directors 
This Constitution and these By Laws may be 
amended by a majority vote of the Board of 
Directors, but only after notification to the entire 
membership and ratification by a majority of the 
votes cast within sixty (60) days by the mem- 
bers of the National Council 
Section 3. Amendment by National Council 
The National Council may at any time propose 
any amendment to this Constitution rind these 
By-Laws and may call upon the Board of 
Directors for immediate action thereon. 

Section 4. Amendment by Members. Any 
member of this Society at any time may submit 
in writing to the National Council any proposed 
amendment to this Constitution and these By- 
Laws. If the decision of the Council be unfavor- 
able, the proposed amendment may be submitted 
in writing to the Board of Directors. If the 
decision of the Board be unfavorable, the pro- 
posed amendment shall, upon petition to the 
Board by not less than one hundred (100) mem- 
bers resident in at least three (3) Districts, be 
submitted to mail vote of the membership. A 
majority vote of the membership shall be neces- 
sary to adoption. I 

Section 5. Reintroduction. No provisions of 
this Constitution and these By-Laws shall be 
t construed as prohibiting the rcintroduction of 
^ any proposed amendments by stated procedure. 
Section 6. Publication. This Constitution and 
these By-Laws, with current amendments so 
identified, shall be published annually in an 
official publication of this Society. 
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Section I. General, For purposes of assuring 
proper recognition of outstanding talents in and 
contributions to all fields of photography, this 
Society may, by procedure herein provided, 
create, establish, perpetuate, and confer Honors. 

Section 2. Honors. The Honors of this So- 
ciety shall be: (a) Associateship; (b) Fellow- 
ship; (c) Honorary Membership; and (d) 
Honorary Fellowship. Such Honors, unless re- 
voked, shall be permanent. Recipients of Honors 
may append to their names these indications 
of their status: Associates, APSA; Fellows, 
FPSA; Honorary Members, Hon. PSA; and 
Honorary Fellows, Hon. FPSA. Honors hereto- 
fore conferred by the Associated Camera Clubs 
of America, by this Society, or by the Honors 
Committees of this Society, shall be retained by 
the recipients. 

Section 3. Honors Committee. Policies, prac- 
tices, rules, and regulations governing the estab- 
lishing and awarding of Honors shall be 

prepared, directed, and effectuated by the Honors 
Committee. The Honors Committee shall be 
broadly representative of the interests and activi- 
ties of this Society and shall consist of four (4) 
Fellows and of four (4) other members of this 
.Society. Members of the Honors Committee 

shall be .ippoinled by the Piesident with the 

appioval of the Board ol Directors, for one 

(1) term ol lour (4) years on such basis 
that Lho term of one (1) Fellow and one (1) 
member shall c.\pire each year. The Honors 
Committee shall elect its own chairman to serve 
one (J) term of two (2) years Appointments 
to fill unexpired tcims shall be made by the 
President. 

Section 4 Procedure Procedure in establish- 
ing, directing, and awarding Honors shall permit 
the Honors Committee to function without inter- 
ference, except that: 

(a) Policies, practices, rules, and regulations 
of the Ilonois Committee shall be reviewed 
annually by the Board 

(b) Upon recommendation by the Honors 
Committee, the Board by a three- fourths 
(Yi) vote shall confer Honorary Member- 
ships and by a full vote Honorary 
Fellowships. 

(c) Honors, except Honorary Memberships 
and Honorary Fellowships, shall be con- 
ferred only upon members of this Society. 

(d) Policies and practices of the Honors Com- 
mittee shall not operate to prevent any 
member of this Society from nominating 
for Honors any other member, in accord- 
ance with prescribed rules and regulations, 
nor to prohibit personal applications for 
Associateships. 

(e) The roll of Honorary Fellows shall not 
exceed a total of twenty -five (25) at any 
one time. 

Section 5. Reports and Announcements. The 
Honors Committee shall submit a written report 
of its activities to the Board at least once each 
year. Official announcement of Honors con- 
ferred shall be published as soon as practicable 
in the official journal. In awarding Fellowships, 
Honorary Memberships, and Honorary Fellow- 
ships, official announcement shall cite the 
accomplishments of the recipients upon which the 
awards arc based. 
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THE PHOTOGRAPHIC SOCIETY OF AMERICA 

% ISIS SPRUCE STREEt, PHILADELPHIA 3. PA. 

HONORARY PRESIDENT 

Louie F. Bu cur, Hon. PSA 


OFFICERS FOR 1947-49 

President Charles B. Phelps, Jr., FPSA, Groese Polnte, Mich, 

1st Vies President John G. Mulder, APSA, Rochester, N. Y. 

2nd Vice President Victor H. Scales, Hon. PSA, New York, N. Y. 

Secretary Mrs. Anne Pi lore Dewey, APSA, Chicago, III. 

Treasurer Charles Heller, APSA, Philadelphia, Pa- 

Past President John S. Rowan, Hon. PSA, FPSA, Baltimore, Md. 


BOARD OF 

Fred R. Archer, FPSA... Los Angeles, Calif. 

C. T. Baker, APSA Oklahoma City, Okla. 

George W. Blaha Chicago, 111. 

B. Erle Buckley, APSA. ...New York, N. Y, 
Frank E. Cam son, APSA. .. .Cleveland, Ohio 

Philip Cass Philadelphia, Pa. 

Stuart M Chambers, APSA.. St Louis, Mo. 

William' E. Chase, APSA St. Louis, Mo. 

Edward C. Crossktt. FPSA Chicago, 111. 

Clifton C. Edom. APSA Columbia, Mo. 

John R. Hogan, FPSA Philadelphia, Pa. 

Donald Jameson, APSA. ... Indianapolis, Ind. 

Mrs. Louise Bsoman Janson Chicago, 111. 

Charles A. Kinsley Rochester. N. Y. 


DIRECTORS 

John H. Mace*, APSA New York, N. Y. 

Glenn E. Matthews, FPSA .. Rochester, N. Y. 
Walter S. Meyers, APS A Rochester, N. Y. 

C. B. Neblette, FPSA Rochester, N. Y. 

Fred P Peel, FPSA Louisville, K y. 

H. J. Phillips, APSA... Atlanta, Ga. 

L. Whitney Standish, APSA. .Boston, Mass. 
A. V. Stubenravch, APSA. .Philadelphia, Pa. 

Allyn K. Thayer .Cleveland, Ohio 

Harris B. Tuttle, APSA ... Rochester, N. Y. 
Lloyd E. Varden, FPSA... New York, N. Y. 

John H. Vondell, APSA Amherst, Mass. 

C. W. Wheeler. APSA Rochester, N. Y, 

M. A. Woodbury Oklahoma City, Okla. 


HONORARY 

REPRESENTATIVES 

Gordon C. Abbott, FPSA, Mexico 
Kkam^ Burr k, Au-.ti.ilia 
Nat Cowan, APSA, Union of South 
Africa 

Yousuf Karsh, FPSA, < anada 
Anthony Peacock, (jie.it Buiam 
F. R. Ratnagar, FPSA. India 
Francis Wu, APSA, Kong Kong 


HONORARY MEMBERS 

Wii Liam A. Alloc k t 
Louts F. Buchax, IL-n. Prfs 

U. K ClJATTO 
l Oil lb Fl.hC KEN STEIN f 
Col. Frank LlUNl 
John S Rowan, FPSA 
Victor H. Scales 
Ur. Max Tjiukek, FPSA 
Dr. Orhin S. Wightman 


Dr. D. J. Kuzicka 
Mrs. Helene Sanders 
Valentino Sarra 
Hamby K. Shigeta 
Dr. Max Thorek 
Dr. Maximilian Tocjj t 
Arthur M. UndprwooD 
Lloyd K. Varden 
Dr. E. P. Wightman 
Jack Wright 
William U. Zerme t 


INTERIM DISTRICT 
REPRESENTATIVES 
District No. 1 

Newell Green, APSA, Connecticut 
If. W. Wai.ner, APSA, Maas. 

i District No. 2 
Louis F. Bucher, Hon. PSA. N. J. 
George T. Eaton, APSA. New York 
Mrs. Mildred Hatry, APSA, N. Y. 
John H. Magee, APSA, New York 
Walter S. Meyers, APSA, N. Y. 
David J. Stanley, APSA. New York 
Chester W. Wheei.er, APSA, N Y. 

District No. 3 

Philip Cass, Pennsylvania 
Mrb. Caryl Firth, Maryland 

O. E. Romig, APSA, Pennsylvania 

District No. 4 
II. M. Howison, Ohio 
Dr. C. J. Makinus, APSA, Michigan 

P. H. Oklman, FPSA, Ohio 

F. II. Richter kessing, APSA, Ky. 

District No. 5 

F. L. Johnson. North Carolina 
Dm, Carrol Turner, APSA, Tcnn. 

District No. 6 
W. B. Chase, APSA, Missouri 
M. A. Woodbury, Oklahoma 


District No. 7 

E. R. Christuilf, APSA, Illinois 
Mbs. Charlotte Fredrick, Illinois 
Albert J. Leigh, Minnesota 
„ D. Ward Prase, APSA, Illinois 


District No. 8 

E. W. Blrw, APSA, Wyoming 
C. W. Grtsbhdankr, Washington 


District No. 9 

Floyd Evans, APSA. California 
Lavra Gilpin, APSA, Colorado 
Hal Roberts, California 
Jack Wright, FPSA, California 


District No. 10 < 

Urban K. Allen, Hawaii / 
Mbs. Elaine Baker, Alaska 


HONORARY FELLOWS 

Frank k. Fra trie 
William Kenry Jackson f 
Dr. C. E. K. Mees 
Dr. Samuel E. Sheppard 
Edward J. Steichrn 
Alfred Sxm.LiTZ t 


* FELLOWS 

Gordon C Aruott 
Edward Ai.fnius 
Fred k Arckkk 
Cm.il B. Atwater 
Rohf.rt A. Barrows 
Joseph M. Bing 
A, Auiirky Bodine 
W 1 1.1 I A M O Breckon t 
Dr Walt™ Ciark 
Joiiv 1. Crabtree 
Edward t\ Chosrett 
Eleanor Parke Custis 
Alfred A. DeLardi 
Herman De Wetter 
John W. Doscher 
Grant Duggins 
Harold E. Edgerton 
Adoi f Fasshender 
Robert J. Flaherty 
Frank K. Fraprie 
Ravena Frutu 
Arthur Hammonp 
Arthur Cobs Hardy 
Nicholas HA* 

John H. II or . an 
Franklin I. Jordan 
Hans Kaden 
Yousuf Karsh 
C. Stanton Lob sir 
J. Guiblain Lootens t 
Don Loving 
Glenn E. Matthews 
Arthur S. Mawhinney 
John W. McFarlane 
Donaj4> McMastee 
Robert R. McMath 
Edward P. McMurtry 
J os»Fb S. Mkrtlk 
C. B. Nbblettb 
Benjamin Qchshib 
Paul H. Oblmam 
Stuyvesamy Prabody t 
Fred P. P*Kl 
Charles B. Phelfr, Jr. , 
Rowland S. Potter 
Jack Poweju. 

F. It. Raynaoam 
Jock S. Bow ah 


ASSOCIATES 

Frank Ross Alt water 
Gustav Andf.kson 
Serveko Antonki.i.i 

J. Elwood Armstrong 
Paul Arnold 

Hus Arnold 

K. V. Arntzbn 
Alexander H. Aronson 
Ralph C. Ax jn 

Axel Bahnsen 
C. T. Baker 
Grace M. Ballentine 
Charles Ba ptie, Jr. 

Don Barker 
Nestor Barrett 
Jack Baksoy 
Karl A. Baumgarrtel 
Robert M. Beer 
Dr. John Brnus 
Isadore A. Berger 
Dick Bird 
Cecil J. Blay 
E. W. Blew 
William C. Bowman 
HAJ iyKY W. Brown 
Kowena Brownell 
Theodore K. Brumfield 
B. Erl* Buckley 
James W. Campbell 
John S. Candelario 
Frank E. Carlson 
Dr. If. C. Carlton 
Blossom Caron 
Raymond Caron 
Stuart M. Chambers 
William E. Chase 
Eldrido* R. Chbisthilf 
Hbnry Cohbn t 
Howard C. Colton 
Kenneth Cook 
Robert M. Coops 
Nat Cowan 
Dr. David R. Craig 
Clark J. Carry _ . i 

H. Richardson Crrmrr t 
David Daevas r 

Harry Day, Jt. 

Roirrt Desk! 

Anhk Piloer Pewey 
Jon D. Dodds 
Albert B, Dolopf 
JUcRaxo T. Dooner 
Mksul Umy Dvmdo* 

M. Adelaide Easley 
George Thomas Eaton 
Clifton C EHdm 
DOROTHY M. HXDUTt 
Dt» Uvuro •% Szxis 


Jean El well : 

DHritva Coomar ■ Rhotnjch* 
Earl C. Enx 
Floys JJ. Evans 
Harvey. A. Falk 
Frank Fenner, Jjl 
James O. Fitsqkrald, Jr. 
John Forrest 
W. E. Forsyth* 

Jay T. Fox 
Hugh Walter Frith 
Dr. Max J, Futterhan t 
Charles w. Getzendaner 

H. f-ou Girson 
Laura Gilpin 

Paul Lin wood Gittinos 

I. eo Godowsky, Ja. 

Gerald G. Granger t 
Ralph G. Gray 
Russell Gray 

Bar mama Green 
Newell Green 
George D. Greene 
Albert Greenfield 
Frank E. Gunnell 
Shirley M. Hall 
Gottlieb A. Hampple* 

1>r. L. L. Handly 
Norris Harkness 
Mildred Hatry 
Johan Helpers 
Charles Heller 
Keith Hennry 
S. L. Hereford t 
Fred S. Herrington 
Lionel Hkymann. 

Julian Hiatt 
Hoy Hirshbubq 
Burton D. Hoi.ley 
Kodkrick A. Holliday 
Fd ward T. Howell 
George R. Homb 
Vincent H. Hunter 
S vdn v Hut 
Duja Emma Irish 
Donald Jameson 
Kohlut Seifert Jennings 
Hubert J. Johnson 
U. Sini’HKN Johnson 
Max Joseph 
Stanley A. Katciier 
Eugene Kiiiiif. 

Da. T heron W. Khmer t 
George L. Kinkadb 
1* man k William Knight 
Blanche Kolarik 
Jerome P. Kkimkk 
Elton W. Krueger 
Gordon Kustkb 
Sophie L. I.auffer 
Vernon G. Leach 
Edward H. Lehman 
Chin San Lon«. 

Langdon H. LoNGWr.Lt. 
Harry Lott 
Edmund Lowe 
Elbert M. Ludlam 
John II. Magkk 
John Makar 
Leopold D. Mannes 
Carl Mansfield 
Philip B. Mansfield 
Dun Carlton J Marin us 
ChTrles S. Mart* 

Robert McFerra^ 

M. D. Me i , sock 
Frank Maiam 
Robert II. Mertens 
Walter S. Meyers 
Carl Wallace Miller 
Thomas U. Miller 
Don J. Moiiler 
Mark Mooney, Jr. m 

Willard D. Morgan w 

Harry T. Morris 

J ohn P. Mudd 
ohm G. Mulder 
OBKF MUENCH 
Don D. Nibielinx 
EdwarD B. Noel 
Frank A. NomiNOEE 
Edgar L. Obma 
Robert Ambler Oppicer 
Herbert D. Ohm 
Clivpord B. Paul 
D. Ward Pease 
H. J. , Phillips 
Martin Polk 
Lzverett F. Powers 
Dorothy A. Pratt* 

Paul KEndaU. Pratt* 
Frederick Quellmatjc, Jr. 

S. Alton Ralph 
Jon Rasmuzsrn 
Edward F. Reynolds 
Frank Rcchtebkessino . 
Paul F. RJtwo 
Ainslie Roberts, 

Horary V. Roberts 
Henry B. Robertson 
H. P. Rockwell, Ja. 
Micmael J. JUpx 
Orlando Elliott Romio 
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Dr. I «**c W. Stmnipt , 

Howard A. SctfVUAca** 

^Bernard C. 

W*lliaj? Bbomuly SYRX*e«*JA> 
Jams# K- Stanford 
Rich>ro St. Clair 
Tuomm o. Shkcwlut 
Sydney s. S¥XT« 

I WUITNKY SfAMDtSH 
David J. STANLEY 
Alik* Stimfron 
Arnold V. Sturenrauch 
Adolfii Stimuck 
MON* t* H. SWEET 
David TeiCB 
Adrian Ter Lou w 
Dr. G. TjxoJeaa 
James H. Tjhomai 
C ttAHi.es pkKay Towmwhd 
C F. Trevelyan 
Dr. Carrol C. Turner 
Harris B. TuttlR 
Vinos nt C. Vesce 
George X. Volk 
Iohn H. Von dell 
D R. D. Wadi a 
Herbert W. Wanner 
John Philip WaHlman 
K V. Wenzell 
Ches-i rr Wheeler 
John R. Whiting 
Francis C. K. Wu 
CiiAo-CnEN Yang 
Clarence Berebford YOUNG 
George A. Young 

CHARTER MEMBERS 

William A. Alcock, Hon. PSA t 
Harold Clktice Amos 

W. liURL’EY AAIIMY 

FrEDEKIlK GfORgR Ashton 
Norton Louis Avery 
Him ary G Bailey 
Charier J. Barkhorn 
Robert A. Barrows, FPSA 
Kari A. Baumgakhtel, APSA 
Tymr Berry 
Frederick Biebkrrach 
SlGlSMUND I3LUMANN 

A. Aubrey Bodihe, FPSA 

Nicholas Boris 

Louis K. Bucher, Hon. PSA 

John Word Caldwell 

Arthur Car centre 

Edwin F. Cab per 

Frank V. Chambers t 

Frederick H. Chant 

Byron II. Chatto, Hoh.PSA 

Clare J. Chary, APSA 

H. Richardson Cremsr, APSA t 

Dr. Leland C. Davis 

William S. Davis 

Alfred A. DeLardi, FPSA 

Mrs. Anne Pilger Dewey, APSA 

Roy Franklin Dewey 

Richard T. Doonkr, APSA 

Oliver Drouin 

James Emmett, Jr. 

Adolf Fasssbndxr, FPSA • 

Louis Fleckrn stein, Hoh.PSA f 
Jiank R. Frafrib, Hon. FPSA 
Joseph H. Frorhlinoer 
William Howard Gardiner 
Otto John Gaul 
Frank E. Geisler t 
Elm ei T, Gilbert 
J. Hainvkg 

Arthur Hammond, FPSA 
Forman Hanna 
Kent C. Haven 
Johan Helpers. APSA 
Harry P. Herron 
Lionel Heymann, APSA 
£ redbrick P. Hire, Jr, 

Sol Hodes 

Henrietta Hudson 

Grace R. Hutton 

U. Stephen Joan son, APSA 

Clifford Milton Johnston 

Franklin I. Jordan, FPSA 

Dr. Joseph Karqee 

Chester Kqxn 

Or. Kyo Koike f 

Adolf Lanosner 

Sophie L. Lauffer, APSA 

Auiardu Leventon 

frH. Ungwem, APSA 

Gordon Ludwig 

Glenn fc, HaTtmews, FPSA 

Wiu.uk D.'McCunw 


PSA 


Wiu^?^4i5ww«>» 


.... 


FPSA 


William Clayton Pryor 
Leon aro Puri* 

F. Albert R eager 
Hubert Mortimer Ricks 
Oscar C. Reiter 
Mrs. Helens Sanders, FPSA 
Valentino Sarra, FPSA 
Herman A. Scherrer t 
Harris V. ScHieren 
Floyd A. Sears 
John W. Shkeres 
George F. Slade 
Fenwick G. Small 
Kknnkth Dudley Smith 
P. F. Squibs 

Dr. M. Thorek, IIon.PSA, FPSA 

R. L. Van Ousting t 

H. W. Wagnkr, APSA 

Don Wallace t 

Charles A. Weddigen 

Frederick G. Weed 

W. Burton Wescott 

Leonard Arthur Williams t 

William L. Wooduurn 

George Allen Young, APSA 

William H. Zerbe, FPSA t 


CHARTER CLUBS 

Portage CC op N MCA, Akion, O. 
Photo C of Baltimore City, Aild. 
Boston YMCl* CC, Boston, Mass. 
Camera Associates op tub Boston 
( ity Club, Boston, Muss. 

Canton Photo S^c., Canton, Ohio 
Brooklyn Insiij'uik op Art & 
Science, Biooklyn, N. Y. 

Fort Dearborn CC, Chicago, 111. 
Camera Cluh op Cincinnati. Ohio 
Cleveland PS, Cleveland, Ohio 
Dayton Photo Sor , Dayton, Ohio 
J)ktr nr Edison CC, Detroit, Mich. 
El Paso ( C. EI Paso, Texas 
Grand 1<ai>ids (X, G. Rapids, Mich. 
Indianapoi is CC, Indianapolis, Ind. 
Camfra Pi cto r i a i ists op Kansas 
City, Kansas City, Mo. 
Wklkarnyan CC, Kcatny, N J. 
Lansing CC, East Lansing, Mich. 
Los Angflks CC, Los Angeles, Cal. 
Photo Ph iosialisih a of Milwau- 
kee, Milwaukee. Wit. 

Miniature CC, New York, N. Y. 
Newark CC, Newaik, N. J. 
Aluminum CC, N. Kensington, Pa. 
Tiik Camera Club, New York, N.Y. 
Pictorial Photographers of Amer- 
ica, New York, N. Y. 

Non poi k Photo Cjuii, Norfolk, Va. 
Oklahoma CC, Oklahoma C\, Okla. 
Omaha Camera Ciun, Omaha, Neh. 
OswPa.o Normal Cl, Oswego, N. Y. 
Photo Soc. of Pun adkldhia. Pa. 
Frankford CC, Philadelphia. Pa. 
Academy of Science and Art, 
Pittsburgh, Pa. 

Portland CC, Portland, Maine 
Oregon CC, Portland, Oregon 
CC or Providence Engineering 
Society, Providence, R. I. 
Reading CC, Reading, Pa. 

Kodak CC of Rochester, N. Y. 

St. Paul CC, St. Paul Minn. 
Pictorial CC, San Antonio, Texas 
Camera Pictorialists of San 
Diego, San Diego, Calif. 

Photo Soc. of San Francisco, Cal. 
Japanese CC, San Francisco, Cal. 

* California CC, San Francisco, Cal. 
Golden Gate Leica Club, San Fran- 
cisco, Calif. 

San Jose CC, San Jose, Calif. 
ScHENECTADr Photo Socjety, *LY. 
CC of Syracuse YMCA, Syracuse, 
N. Y. 

Taft Camera Club, Taft. Calif. 
Tulsa Camera Club, Tulsa, Okla. 
Wilkes-Barre CC, Wilkes-Barre, 
Pa. 

Wkstinghouse CC, Wilkinsburg, 
Pa. 

Delaware CC, Wilmington, Del. 

LIFE MEMBERS 

Axel Bahnsen, APSA 
A. Aubrey Bodine, FPSA 
Robert M. Beeb, APSA 
A. D. Bensuran, Jr. 

Joseph M. Bino, FPSA 
E. W. Blew, APSA 
Harold X. Brown 
Harvey Brown, APSA 
George L. Chadborn 
Charles B. Charmatz 
Lyman W. Close 
Clare J. Crary, APSA 
Edward C. Crossett, FPSA 
Sidney Davidson 
Grant DvoqIns, FPSA 
Nadir Engineer 
J. O. Fitzgerald, Jr., APSA 
Mrs. Rowema Frvth, FPSA 
Maurice Gekelee 
Dr. L. L. Hamdly, APSA 
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Lionel Heymann, APSA 

Thelner Hoover 

Donald Jameson, APSA 

Euoene Kirbe, AP&A 

Dr. T. K. Lawless 

V. G. Leach, APSA 

Sidney Lindbox 

Donald McMastsr, FPSA 

Clifford B. Paul, APSA 

Mark A. Penkk 

Charles B. Phelps, Jr., FPSA 

F. Guellmalz, Jr., APSA 

F. R. Ratnagar. FPSA 

Mrs. Francks T. Robson 

Dkvkr Timmons 

Mrs. Hfiknr Sanders, FPSA 

Claxton Sea rle 

Rufus P. Spaulding 

Victor L. Surman 

Rich Whitm.rk 

Wong Yukon 

Edward L. Zimmerman 


CONTRIBUTING 

MEMBERS 

J. S. Bradford 
Pun ip t \*<x 
VV. R. Dunaciiy 
Wiiiiam Uakilnsimn 

Jamis T. HkAv.AWIY 

Chari ts Htu.hR, APSA 

Donald Jamison. AP.SA 

Edward Limns 

Frpd Ut tu mm/, Jr., APSA 

Howard Smai i 

W. M Traii i wj- in 

1)k. E P. \V lii h i man, FPSA 


INDUSTRIAL MEMBERS 

An sen 

American Piimot.RArim Puiil. Co. 
Ilu'HH & l.'Mn Ohiiial Co. 
Brooks Institute op Photography 
J iuLfot k’s Pasadena Camkka Shop 
1'ami‘Ra, Tim 

OmkRA CkaFI Pt’III ISII1NG Co. 

Chic ago School of Piiot graphy 
Conway ( AMI-HA («» 

Uakiiia Microfilm Service 
lltTfcoir ( amuia Shop 
E. T. nu Pont i.e Nemours & Co. 
Lasiman Kodak Co. 

Foro mart 

General Eiecirjc Co. 

Glvafkt Company of America, Inc, 
Grafi.fx, Inc 

Gkefnsiiukg Photo Suppiy Co. 
Haloid Co , '1 he 
Institijif. ok Dlsd.n 
Kalart Com i any, Tiif. 

KiuiokN Piioio Paper Co. 
l.iUKRTY Photo Supply 
Marshall’s Studio 
Master Photo Dealers & Finishers 
Assn. 

Mkdo Photo Supply Corp. 

Minicam Photography Magazine 
Moors Knamhmno & Mfg. Co. 
Museum op Modern Art 
Nixon Camera & Photo Supply Co. 
Pavelle Color, Inc. 

Photographic Journalism 
Polaroid Corp. 

Popular Photography 
Provjdf.nce Lithograph Co. 

Kekvks Camera Store 
Rochester Institute of Tech- 
nology 

Royal Blue Print Co. 

Schaeffer Company, Inc. 

Science IlM/straiu) 

Simmon Brothers, Inc. 

Smith Art Gallery, George Wal- 
ter Vincent 

Southwest PhotoArts Institute 
Suburban School of Photography 
Toledo Camera Shop 
Willoughby’s 
Winter, Inc. 


STANDING COMMIT- 
TEES OF THE SOCIETY 
Active Membership 

Allyn K. Thayer, Chairman 

Mrs. Rowena Fruth, FPSA 

R. T. Hakanson 

Don J. Mohikn, APSA 

Phillip O’Connor 

Louis Quitt 

Richard L. Rundle 

By-Laws 

Glenn E. Matthews, FPSA, 
Chairman 

George T. Eaton, APSA, 

Secrttary 

Bryon H, Chatto, Hon. PSA 
Mrs. Anne Pilger Dewry, APSA 
Clifton C. Edom, APSA 


Hubert If. How iso* 

Victor H. Scales, Hon, PSA 
Harris B, Tuttle, APSA - 
Jack Wrioht, FPSA / 

Camera Club Activities 

Charles A. Kinsley, Chairman 
Dr. L. L. IIandly, APSA 
H. J. Johnson, APSA 
Louis J. Parker 
Wil Richardson 
Ralph H. Sutheriand 


Chapters 

Stuart M. Chamdrrs, APSA, 
Chair tnan 

Mrs. Charlotte Fredrick, 

Ficf-C hatrman • 

M. M. Deeper i ck 
Wallace J. Si evens 

Contributing Membership 

Philip Cass, C hair man 


Conventions 

M. A. Woodbury, Chairman 
U Joseph Brown 
Dr. II. Clyde Carlton, APSA 
Arthur W. Howards 
George R. Home, APSA 

Elections 

Chester W. Wheklfr, APSA, 

C hair man 

CIorTLiRn A. Hampflrr, APSA 
Howard Small 

Endowment and Permanent 
Home 

Donald Jamrson APSA, CAdirmotf 
K. W Blew. A^SA 
Louis K. Buchpr, IIon.PSA 
l’mi.ip Cass 

Mrs Anne P. Dewey, APSA 

C W. CiKTZENDANfR 

Ni«wkil Ciau.N, APSA 
l 1 fa n t is L. Johnson 
( i lr n n K. Matthews, FPSA 
Frank H. R ichterkessing, APSA 
Dr. Carol C. Turner, APSA 
M A. Woodbury 
Jack Wright, FPSA 

Exhibitions 

C. T. Baker, APSA, Chairman 

Isadork A Berger, APSA 

U. JuhKPH Brown 

Karl R. Ciark 

C. N. Conley 

Karl C. Ksty, APSA 

Louise Broman Janson 

II. J. Johnson, APSA 

Charles A. Kinsiky 

P. II. Oklman, FPSA 

. Finance 

John II. Magek, AP.SA, Chairman 
Robert A. Barrows, FPSA 
Stuart M. Chambers, APSA 

Headquarters 

Arnold V. Stube nraui h, APSA, 
Chairman 

Robert A. Barrows, FPSA 
Charles Hkllf.r, APSA 
John R. Hogan, FPSA 
John P. Mudd, APSA 

Honors 

C. B. Neiilkttk, FPSA, ’51, 
Chairman '48-49 
Thomas H. Miller, APSA, ’48 
Fred P. Peel, FPSA, '48 
Eleanor Parke Cusiis, FPSA, '49 
P. H. Oelman, FPSA. ’49 
Frank Fenner, Jr., APSA, '50 
Shirley M. Hall, APSA, r 50 
II. M. Howison, '51 

Industrial Membership 

W. S. Meyers, APSA, Chairman 

International Relations 

L. Whitney Standish, APSA, 
CAairman 

Eleanor Parke Curtis, FPSA 
John H. Vondbll, APSA 

Library ft Historical 

Lloyd E. Varden, FPSA, Chairman 

{ oskfh S. Myrtle, FPSA 
Ion D. Nsbbklink. APSA 
Alfred S. Nor bury 
Terry Rogers 
Louis W. Siplky 

i obi eh H. Snyder 
I IBS Jaks H. Watrbs 
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^ National Lecture 

W. £ Cm A hK, APSA, Chairman 

jA*lt\Sn\FJ'KH, .S k'crctaiy 

Stkn Andkrsow 

Dr Witt Btsiiur 

OHANT Dl'LGINS, FI’SA 

Frank Fennf.b, Jr., A PSA 

Louis P G a n u r hkav. Jr 

Mrs. Barbara Green, AP.SA 

Harry Htwvin i 

Geoiiop R. Hoxir, A PSA 

MkRRII.T KLASfiY 

Kontur L. AT < Ff.kuav, APSA 

Kd ward P. Mlrriii. 

Kay Miess 
Jon Kakmu'-.m-x 
W lLIlAM SmISREY 
John JIf VoNDrii., APSA 
M A. WoojlliL'RY 


Nominating 

n. Khi.y But kiey, APSA, 
Chairman '4S 19 
Fnvv Awu C C'roasitt. I- PSA 

(•RANT Dllia.IN*, hPSA 
Thomas T. Firih 
II. Lor CinisdN, A* J SA 


Permanent Print Collection 

Howard ( ('nossLir, I* I'SA, 

( han man 

Llo% ii H. Varum*, FPSA, $cntltu\ 
Frank K Kr strip, Hon. FPSA 
Wakhiaw Mi.G. Hammond 
I' lilMm \V. Will- MIR, APSA 


Public Relations 

Yu ion II Si si i*\, IImn PS \, 
Chut) man 

Mrs. Franri A. Fa<imm* nim- k 
( ioKOoN K Hi I I H 

Miss Sot h ik L, I.mihh, APSA 
lit NKV M. I.l SI KK 

liHAS \ II I I-, S t \V t I I 
Kai 1*11 \' 1 Nil NT 

A 1'i.t Si I'N Wfil FMtV 


Publications 

Vkkik II Si \n\ Don PSA, 
( lia mnan 
I i s Cakroi i 

Slt'ARl ( ‘ 1 1 \ M III h s, APSA 

Ami u m II I.ao 

Kll l 11 II | \ \| Y, APS \ 

Will AMD I) MoRiiAN, APSA 
Fkpu U i i i i i m \ i y . Im.. APSA 
HioKi.t, X \ ik, APSA 
John Wihiim,, APSA 
HvLuy It Worn 
OioRi.t Alii \ Young, APS\ 


Special Awards 

Fmm> P Pin, 1* P.SA, l han mm 
Ku.s Ahnoio. APSA 
Will AMD Farr 
H J loir.NsoN, APs \ 

I.oi 1 4 J. Parker 

Frio (J> mi miix. Jr, APSA 

I*. H Ku iin-RKKssi , APSA 

Mkn. 1' 'J' Foiisos 


SPECIAL COMMITTEES 
Administrative Practices 

(iiiNN K Mrxnatws, tPSA, 
Chau man 

l‘ k A N K K C\kim»n, A PSA 
John G Mu i oik, A PSA 


Foreign Circuits 

J 'iis H M.\> M , APSA, chairman 


Permanent Home Site 

Philip Cans, ( han man 
Ur. Uavio U (.mao;, APSA 
Mrs. Anne P. Al’SA 

Major K\i.i*h I ntvio 
Donald Jamkson, APsA 
Walter S. Mitirn, APSA 

C. U. Ni.mmi, FPSA 
Vkior H. St Aits. Hon PSA 
Arnold V Sriun nrai t h, APSA 
John Phii ip Waiilmvn. APSA 

Stuyvesant Peabody Award 

Jack Wright, FPSA, Chairman 
Stuart M. Ciiamuehs, APSA 
Eleanor Parke Cusus FPSA 
Dr. jAMKh (). FltZoKRALD, Jr., APSA , 
John H. Hogan, FPSA 
Dr. B. J. Ochsnkr, FPSA 

D. Ward Ft ask, APSA 


COMMITTEES OF THE 
PSA DIVISIONS 

tolar 

Geor-.k W. Biah\, Chaitmatt, 6240 
S Aitrsian A vc , Chicago 29, III. 
Karl A. B vumgaf.rtrl, APSA, 
Vice < hntrman 
BrtNtiit K-mamik, APSA, 

Ser.-l rfu s. 
tt n, HoRATfR 
II J. Johnson. APSA 
rilARLIS A. KlN.SLtY 
A. C Ki fin 
John Moodftongf 
Dennis Pi rr 
Frank Proctor 
W. K. Kahwomiiiy 
Hr ik Sirinsin 
Sam T Vogan 


Motion Picture 

If \k R I s B Tl'llIF, APSA, Limit- 
man, 3 11 State St.. Kochi nit*! 4, 
X. V 

J* II Kit h n KKFSM No, APSA, 

I'n e-C Imu man 

YlMt.N1 II. Ilt'.NTt R, Scc.-Ti III.T. 
Nitron Baurfit, APSA 
Uu k Bird, APSA 
Mu OMtl) C'ai owki i. 

C. N Coni.fy 
Hayden M. 1 1 L' 1 1 MAN 
At Phl.O S XoKIll'ItV 
P II I LI IP OVuNNOK 
Dk. A. G Dm ijano 
Koiipr r II l SM i o 


Cleveland 

William Baxter, Chairman 
R. U. 1 1 a kan, son, Vtcr-Chaitman 
J. l>. Converse, Treasurer 
E. B. Fa vpi-.ll, Setretary, G. E Co,. 
Ncla Park, Cleveland', Ohio 

New York 

Lloyd 31. Varoen, FPSA, Chairman 
Norman C. Lnro.v, Vice-Chairman. 
Virion II. Scales, TJon.PSA, Treat. 
Miss IIkifn Braco, Sccielurv, 51 
East imh St., Nrvv Yoik .1, X. Y. 

Rochester 

Tirrm»N T. Hoippn, than man 
Ioskph I. Nohtf, 1 it l \ e-L hair man 
Howard F,. Smith, 

2to/ I'lre-C hau man 
Miss \*t ha B Wils >n, ( irrretar\ 
Hiorge Kai on, APSA, llxcc. See- 
retaiy, J4J State St.. Unclicster 4, 
N Y. 

Southern California 

Fmwk S. Wilhab, Chuirnunt 
Frank F’ Crynoali, I'm Lhaumatf 
Thomas Anningiiam, '/returner 


Ralph H Eke, Secretary, Fred 
Archer School, 2510 W. 7th St., 
Angclen 5, Calif. 

LOCAL PSA CHAPTERS * 
Chicago 

Mrs. C. L. Fredrick, Chairman 
J. Kimdkslyn Stewart, Car. Sec., 

I Jo N. Union Avp., Chicago 6, III. 

Columbus 

Wamaie J Stevens, Chairman 
Weldon Shxw, Co-Chairman 
Eveivn Winters, Src.-Treas , 2617 
Medaiy Ave., C'olutnhuB 2, Ohio 

Santa Barbara 

Al. Af. Deaolrick, Chairman 
Edward J. Charvkt, V ice- Chair man 
Hf.nry Nicklin, Sec -'/teas., 1616 
Dela Vina St., Santa Batbara, 
Calif, 

Seattle 

Chao-Ciien Yani., APSA, Chairman 
R. II, Poll \rd. Sec -7 rear . . .1621 
E. Marginal Wa>, Seattle, Wash 


DIRECTORY OF MEMBERSHIP 


The follo\vin|T list ot members was ptepared by PSA Headquarter* 
and is correct as ot March 1, 194S. Every effort has been made to 
make the listing as accunite as possible but anyone noting errors 
is reejuested to notify Headquarters immediately so that the stencils 
may be corrected. Communicate with PSA Headquarters, 1815 
SpiiKT St., Philadelphia ?, Pcnna and not the Journal office. 

Use ol this Uirtciviry for sales solicitation is made without the 
approval or ^incfion eillur of PSA or of PSA Journal. PSA 
members are reminded that it is impossible to provide the con- 
venience of a membership li-d without risking its use for sales or 
other commercial purposes. Such use constitutes no endorsement b\ 
PSA or by PSA Joikxxl of plod nets or services thereby offered. 


Nature 

Mrs. I mush Buoman Jxnson, ( Intn- 
mail , S Ki*(1/il Aw, I In 

cagci 2‘L 111. 

lotus TJuiit, C tce-Chau man 
Will VKD II F\hr, Set. Ttcn\ 

Ak i II uk L ( '► >i 1 1 R 
l.ll* J I SKINS 

hih Him >r k 
Hi- sky \l Mamw 
Kai kii t. L\u ri- Nt r 
F Ki mi Wkstiakk 
l»u C B Win i f 


Pictorial 

I < I J 1 N K 1 1 1 »i . A N , I' 1*SA. ( //I/O DM O 
1 >26 Walnut, J'hiladi lplua 2, P.i 
U>nAio Ja.misds, APSA, 
l ,i i han man 
J S Bhaoi-i/ko, Scitclaiy 
Jims (. Mil on,, APSA, /icaMnii 

Photojournalism 

t.LiM<>s C APSA, ihnnman, 

IS \\’,il t f i Willi. nu>> Hal). Univvl- 
Mt> I»l Missoni) ( 'olninhia. Mu 
Ki's Arnold, APSA, l ur ( han man 
J u i. \S uu. nr, I* I’SA. Sec -7 tens. 

A A • 1 1 1< I* Y ] li >|>l n l, IJ’SA 
Mus ImI NI TjIIH si 

I'khi (Ji: r u aim/, Jm, APSA 
Howard Sc hi m. m hi r, APSA 
Jo Sc * 1 1 

M A W’oODBUHY 


Technical 

Ir\nk V Uxkison, APSA, O/ii/j- 
man. Nxla T'aikj ( lc*\ i-'aml 12 , 
( >luo 

Uh II Cixof Lari ins, APSA, Vo. 

K O B u i r si. 

til OKI. I EllUINKRlKD 

H la>l C I..SUN. APSA 
II M 1 flO\ i-ii.s 

XoR M \ N C I M|ilN 

Ijiom is || Mm m/, APSA 
Fri D Oi’MIMM/. (r . Al’SA 
R. \V S|. r, vtu, APSA 

M D Timid 

I A Tl r oi m \ N 


SECTIONS OF THE 
TECHNICAL DIVISION 

Binghamton 

Ur. Pm kr W'^kfieio, Chairman 
Kari Pwmmcnn, Vice-Chairman 
MAUK.it e Kij>< iii-r, Ticnsuter 
H lrreb r A. Mic-Di/nl/vgh, Secre- 
tary, S,*4 Chenango St., Bingham- 
ton, N. V 

Boston 

Cfmi T. Small, Chairman 
L. C. Price, Vice-L hairman 
Mrs. Vivian" Walwcirth, Sec.- 
Treat., 1<6 Cbaunety St., Cam- 
bridge. Mass, 


INDIVIDUALS — U.S.A. 

A Blim V, Clinton W W . 41 IN You 
tma Ave , Sacramriitu 1/, t al. 

ABBOTT, John B. Box 124, Foit 
H.ineuck, Tex. 

ABBOTT, Mi«s M.nv T , 521 M.iU 
ilero Ave, Palo Alt>, til 

ABBOTT, Xf Foil L , 22 Caldwell St . 
Portland. Me 

ABEL. Lt. Col. Charles, ARPS, c 20 
Cnston Bldg, Cleveland 15, O 

A 11 El SON, Dr Louis l . 1SK Hal- 
oid Kil., Woodmere, L. f., N. \ . 

ABKAMOFF, Samuel, x <4 Maynaid 
St., Pawtucket, R. I. 

ABU A MS, Bertram C.. 307 Marl 
boiough, Detroit 15, Mich. 

ABKAMS, Harold, 72 X.inc<>ln St., 
New London. Conn 

ABU HOVE, M'liime 1)., 110 S 16th 
St , Philadelphia 2, Pa. 

AC K E K M A N , K»1 win W . 20 N. 
Lung Ave . Chirngo 44, 111. 

ACKERMAN, Jack J-., 101 IVIanecy 
St . New N oi k 2, N. 

ADAMS, Ansel, Yosemite National 
Park, Cal. 

ADAMS, (Veil V , 406 Bowl.** St.. 
Normal, ill. 

ADAMS. David F., 216 Sawyer St , 
Koehr‘-tei‘. W Y. 

ADAMS. Elmore C., 736 Lake St, 
San Framiseo 18, Cal 

ADAMS. Francis K, 920 Olive St, 
St. loom's. Mo. 

ADAMS. Frederic Newton. 700 I d 
Ave . Staten Island, N. Y. 

ADAMS, Dr. Glenn, 9 E. Third St., 
Cincinnati, (). 

ADAMS, Harold LconaiiJ, 1465 Har 
vaid Ave., Salt Lake City 5, Utah 

ADAMS, Harold \V., 24SI Eastern 
Ave., Gloucester. Mas*. 

ADAMS, Harry W., 97 € incoln St., 
Bridgeton, N. J, 

ADAMS, John V., 41 Croslcy Ave., 
Alhertson, L. 1., N. Y. 

ADAMS, Mri. Lois Kyle. 429 E. 
Taint St., Wanhington Ct. House, 
Ohio. 

ADAMS, Dr Wm, Milton, 902 Mad- 
ison, Memphis, Tcnn. 

ADDAMS, Carl S.. 50 7 W. Second 
St., Oil City, Pa. 

ADDICKS, Fred J., 819 W, Cham- 

her* St., Milwaukee 6, Wia, 


\DEI MAN. George N., 232 Main 
St . Biuikton, Mass.. 

ADKINS, Allen, Wilson Point, So. 
N in walk, Conn. 

ADS IT, Dr. 11. B., Box 74, Ovia 
tonna, Minn, 

ADS1T, Mis. Loreen, 415 E. Vine 
St, Uuutouna, Minn. 

AFFLF.(’K, Gregor S., BlouiulieM 
Hills, Mich. 

AIIEKX, Raymond F , 1939 N. Ho- 
bait Blvd , Los» Angeles 27, Cal. 
A1U4EKT. Charles, 103 W. Houle 
vml Peru, Ind. 

AICHEK, John 0., '^.2 Motitfoul 
Rd., Cleveland Height!* 21, O. 
AKRIDGF, Robert S., 606 Polk St., 
E. Gadsden, Ala. 

ALBERT, Charles E.. Box 1409, 
Pocatello, Idaho 

ALBEBT, Jerry, 2261 Crcxton Ave., 
New York 53, N. Y. 

ALBERTSON. Mm Helen C., S10 
-‘ill, Sjuux City 10. Jowa 
.M BKAY, Kaymondc A., 18 Curtis 
Place, Maplewood, N. T. 

Al BRIGHT, Frank, 21> N. Rural 
St , Indianapolis i, lnd. 
ALBRIGHT, Robeit F., 217 N, 

Rural St , Indianapolis 1, Jnd. 
ALDEN, John, 8454 S. Constance 
Ave , Chicago 17, 111. 

ALDHTCK, l3r. E. Gordon, 14239 
Chandler Pk. Dr?! Detroit 13, Mich. 
Al EX1US. Edward, FKPS, FPSA. 
Basking Ridge, N. J. 

ALEX, Andrew, 1970 E. 105th St.. 
Cleveland 6, O. 

ALEXANDER, C r M , 1408 Com- 
monwealth Bldg , Pittsburgh 22, 

ALEXANDER, I’rntik R., 107 N. 

Greenbrier St., Arlington, Va. 
ALEXANDER, John, 323 S. Dear- 
born St., Chicago 4, III. 
ALEXANDER, Joseph M., 351 At- 
lantic St., Stamford, Conn. 
ALEXANDER, Mrs. June, c/o Dr. 
Ralph Alexander, 277 Alexander 
St.. Rm. 101, Rochester 7, N. Y. 
ALEXANDER, Dr. Ralph, 277 Al- 
exander St., Hm. 101, Rochester 7, 
N. Y. 

ALEXEWICZ, Werner G., 349 N. 
Brighton St 0 Burbank, Cal. 

ALEY, S. A., 155 E. 49th St., New 
York, N. Y. 
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ALFORD, Mr® Laura T.c. Queens. 

town. Queen Anne Uo., Md. 
ALFK&DSON, Royce C., 5255 N. 
Spaulding, C hicago 25, ill 
m YLGEK. Evan E. f 25 So. Ewing St., 
Indianapolis l, Ind. 
ALLABAUGH. Daniel D 34^ 
Church St.. Edwanlsville, Fa. 
ALLEN, Chester T„ 245 S. (larheld 
St., Pocatello, Idaho 
ALLEN, Kuos E. f 2547 N. New 
lerscy, Indianapolis 5, Ind. 
ALLEN, Frank II., 1320 Second St., 
New Orleanx 13, La. 

MIEN, Funklin C. p 101 < Mney 

I ane. Oak Ridge. Trim. „ 

Af f.KN.Moi toiij 2515 "1" St, Sac- 
jnmento 16, ( id. 

ALLEN, Malcolm IL, P. O. Bov 2*4. 

Norfolk 1, Va. 

ALLEN, Ted M., 441 Arcadia, To 
led*. 10. O. 

ALLEN, Stephen R. Jr., R-l, Gen- 
nd. O. 

ALLEN, Walter G , Paoli, Pa. 
YLLKNBRAND, R. K , 2206 S. 

Cursori Si., Los Angeles 16. Cal 
\1 LI, SON, J, K., 726 Norino lime, 
Whittier, Cal. 

M I. ISON, Tames TI. Jr., 2588 Clair- 
muni Rd N.E.. Atlanta. Ga. 
ALIJSON, Robert L. J i , 21 Ellin 
St . Oswego, N. Y. 

\LLMON, Janies C.. 257 W. Mar- 
ijmlte Rd.. Chicago 21. Ill 
M 1 RED, Mrs. Robert M . r/n Dm* 
ald’-s Photo Service, 363 N'. 3rd W.. 
I.ehi, 1 'tali 

A 1/1 WATER. F. Ross, ALLS A, 9 
Wood St., Pittshuigh 22. Pa, 

A L'l KM BURG, Geoigr. 120'.. Ridge 
\ \ e . Voungstow n. * L 
YLVYREZ, A in ado C. 57 Randolph 
1*1 N r W , Washington. D C 
Yl VKS, John T, 14 Stuns Ave . 

Ilraintr/'c 84. Mass 
M WOOD. Allieit G, 230 Sunset 
Blvd . Dayton 2. O. 

AMES, Rei train K, 102 Walden St. 

\\ rM ] lattford 7, Conn. 

\M()S, Harold C.. 275 Clinton Av< . 
Brooklyn 5. N. Y. 

ANDKRFGG, Fred, C.uyot Hall, 
Princeton. N. T. 

ANDERS. Peter E. 905 Pike St. 
Seattle, Wash. 

YN DERSE.N, Terome K . 1320 I 'let - 
cln r Ave. I'rospect Paik, T'a. 

\\ HER SEN, -Margit, 58 K Wash- 
ington St. Rin. 1517, Chicago 2, 
111 

ANDERSEN. Miss Ruth C . -1535 
N Bernard St.. Chicago 25, HI. 
ANDERSEN. Walter C, . 6155 S 
E lbs \vr . ( hiengu 37, 1 II. 
ANDERSON, Axel C, 1126 E 47th 
St , Chicago 1 5, 111. 

ANDERSON. Carl C. 601 E. 167th 
St . Bronx 56, N Y. 

ANDERSON. Dennis R , 808 S 11th 
Sr , New Cjv-tle, Tnd. 

ANDERSON. E J. P. O Box 216. 

Canton, S D • 

WDERSON, Kail A., 6230 N. Kcn- 
nioie Ave, Chicago 40. 111. 
WDERSON, Elsie M, 69 Clarkson 
-Ave , Brooklyn 26, N. Y. 
ANDERSON Geoige C., 2522 Frank- 
fott Ave., Louisville 6, Kv. 
ANDERSON, Glen l'., 40 Pilgrim 
Rd . Marblehead, Mass. 
ANDERSON, Grant S., 3427 Ala- 
bam. a St , San Diego 4. Cal. 
ANDERSON, Gustav, A PSA, Pox 
144. Amityvillc, N. Y. 

ANDERSON, Herhcrt T.„ 901 S 
Euclid Ave., Sioux Falls, S. T>. 
ANDERSON, TTyrum D , 2200 Fill- 
more Ave, Ogden, Utah 
WDERSON. Dr. John S. 1st Na- 
tional Rank Rldg , Grand Island, 


Ni-1» 

ANDERSON. 


Maurice G., Vestal 


Rd.. R.D. 2, Ringhamton, N. Y. 

ANDERSON, Sgt. R. K. f 172nd 
-Signal Srv. Co, APO 980, c/o 
I osimastcr, Seattle, W'ash. 

ANDERSON, Raymond E, 30 Tu- 
lane Rd , Keiimmc 17, N. Y. 

ANDERSON. Robert S„ 2930 Cen- 

. x-, Ave. Memphis, Tenn. 

AN DERSON/ Roy L., 620 Rebecca 

, Ave, Wilkinsburg 21, Fa. 

ANDERSON, Sten, 3247 “Q M St., 

3 t Ne, »- 

ANDF.RSOk. V. H., 21 Holly Dr, 
Jetrcrson Citv. Mo. 

ANDERSSON/Rcrtil. 588 Baltic St., 
Brooklyn 17, N. Y. 

ANDREWS, E Auk L. f 343 State St., 
Rochester 4/ N. Y. 

A NpREWS/ J -tnUlin H.. 75 Front 
St., Bmghutpuji, N\ Y. 

Harry E , Carter Rd., 
Purport, N. Y. 

ANDREWS, Kimball D. f Box 247, 
Faribault, Minn. 


ANDREWS, Orville, 3817 So. Wol- 
cott Ave., Chicago 9, HI. 
ANDRUS, M a j . Edwaid D.. 20 Hol- 
lyhock Rd , Jcland Trees Hickb- 
vi He, L. 1., N. Y. 

AN KING, J. I... 1303 Sul Uo*s, 

Houston 6. Tex. 

ANSINK, Harold, 2232 N. 38th St., 
Merchatitvillc, N. 1. 

ANTHONY. C. Blair, tor. Kt 20 
Mains Rd., R.D. 2. Geneva, O. 

- ANTHONY, M. K„ P. O. Box 503. 
Ficsnc, ( al. 

ANTONKLLI, Snxeio. AILSA, 429 
Walnut St., Philadelphia 6, Pa. 
ANTON INI, Anthony II, 651 W 
188th St.. New Ymk, N Y. 

A PF EL, Hugo r. . 6 Mm tie Place, 
Tnc kahoc 7, N. Y . 

APFELBAUM, 1 eon, 2711 Girard 
Ave . Philadelphia 30. Pa 
APLIN, William <*., P.O. Box 1069, 
Ynitura, Cal. 

APPKRSt »N, Morton R. Ji . 5535 
t*i ace Ave., St. Lorn* 16. Mo. 
APPLEGA'I E, John 11., 862 Loiiamc 
Am*., (irosxc I’ointc 30, Mich 
YPPLEGATE. Paul J)., 194 Piper 
Kd , YVest Spimgiitld, Ma > 

A PPL EM AN , Marlin F . P.O. Box 
197, Hinton, Col Co, I’a. 
APPLKMAN, Ralph I’ , 2ltlPo>t St, 
Midland, Miih. 

ARB1NG, IL 11.. 76 Jciraic Dri\e, 
San EidticFio 16, ( al. 

ARCHER, Fred R , I PS \. 4061 S. 

Mam St., Los Angeles. ( al 
ARCHER, John M.. 187 S Rock- 
ingham Ave., Los \ng«.Us 24, Cal 
ARCH IRALD, James II. 3o l!m- 
netti Rl\d, Anistc-idam. N V. 

AR I* N I >T. Mms Vanda, 27 Concoid 
Si . I< rsey Citv 6, N. J 
AKi.ALiKITK, l/siph P. , 2'.' Gdluk 
St . Park Ridge, Ilk 
ARKFl.L, W. C, 10 E. Huh St., 
Rin 3101, New York' 16, X Y . 
AKL1NG, Dr 1 eoiutd S, 2310 E. 

4Jid St., M itincapnlis 6, Mum. 

ARMSTRONG, A Mili.ml, 529 Pair- 
xxnod An-, ( obmihus 5, O. 
ARMSTRONG, l lareuce J, 10)9 
Dial < t , Spi inglirld, J 11 
A KM SI RONG, I. El wood, A’S \, 
17402 Mono a, lHrmit 71. Mich 
ARMSTRONG, Olivei, Gilnuntcm. 
\S is. 

ARNOLD, (dial Its K , Ohs* iver Pub- 
lishing l'o., Washington, Pa. 
ARNOLD. Earl I , 540 Seneca 

Pkwy . Ri-» h ester J3. N. Y 
ARNOLD, Lloyd R, Sun Valley, 

lei « Ho 

ARNOLD, Mrs. Lucy, 5527 S Dor- 
chester Ave, ('Imago 37, III. 
ARNOLD. Paul, 26 Uotihkiss St, 
Binghamton, N. Y 

ARNOLD, Bus. Al’SA, 5527 S. 

Dorchester Ave , Chicago 37, 111 
ARNOLD, W II , 1615 Meridian 
Ave . Alhambra, ( ‘al 
ARNT/F.N, K. \ ., Al’SA, 2948 
J-huence St, ReiktUv, Cal. 

A ROM 11 ME, S. G. 235 Solar St, 
Rri>-tid, \ a 

A RUNOFF. J\ Colbert, 605 - H»th St , 
Denver 2, Col 

YKONSON, Alexander. 283 S. < enlie 
St , Orange, N. J. 

\ ROD IN, Finn nee, 3810 Fullcrlnn 
Ave , Chicago 47, 111 
\R RUFAT, Walter J , 21 Mor.nl 
St , Binghamton. N. Y'. 

\RTIU T KS. Harold r. , 2437 T cmniis 
St.. RR N»* 1, Onnkisla. Wt**. 

ASA, Algei non W. Jr, 9649 Emer- 
ald Ave., Chicago 28, III. 

ASHIiAl (ill, I.i-ter F. 58 Cie^ 
cent PI , Shint Hills, N J. 

ASHEN BRENNER. S. 1051 Lm- 
dell Blvd , St 1 oiiis 8, Mn, 

ASHCRAFT, Ralph M.. Soft W. Car- 
roll, Macomb, 111 

ASTER, Alvin K, Ph D. 48 Beech 
St, East Orange, N T. 

ASTOR. MBs Mercedes G , Mill I’on 
Rd , Sawillc. L. L, N Y 
ATCHISON. Roy Jr., 2415 S. Piesa 
St , San Antonio 4, Tex. 
ATKINSON. Edward K, 6 77 
Wnglitvxood Ave, Chicago 14, HI. 
ATKINSON, lus. D. Jr., 322 Meer- 
scheidt St., San Antonio 3, Tex. 
ATKINSON. Ralph IL, 7273 Sta 
Monica Blvd., Los Angeles 46, 
Cal • 

ATLAS, Leon T. M !>., A^st. Surg. 
(R) USPIIS, Ndt Institute of 
Health, Div. of Infectious Diseases 
Hcthehfla 14, 'Md 

ATWATER, ( coil B„ FPSA, 356 
Newdonvillc Ave , Newtonvillr, 

Mass. 

ATWATER, Dale IT . 14 5o Win- 

chester Ave., Glendale 1, Cal, 
ATWOOD. Ralph, 60 New York 
Ave., Brooklyn 16, N. Y. 
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AUBURN. Travers, RFD 1, New 
Hartford, C onn, 

AUER, Willtam N\, Box 1009, Ro- 
chester 3, N. Y. 

AUFDICRHEfUE, D6n R., 4246 Cor- 
nelius, liulnmaiHihs 8. ind 
AUGUSTINE, Lv^ipt James W., Box 
2016, AAF 111, Dayton, O. 
AUciUSTlNE, Oscar M., Lincoln 
Ai ica^, RD 4, li win, Pa 
.YULI), Earl Lie, Gland Central 
P.O. Box 1074, New York, N. Y. 
AUI.TMAN, Thoma-iti ,1895 I' 79th 
St , ( lex eland 6. ( ». 

Al’KEGI. Yj Joanna A„ 3601 Baker 
St, San l*r.iiitisco 23, ('al. 
AUSTIN. Tack, 660 N. Manassa® St, 
Meniplii'i 7. Titin 

AUSTIN. John A C, 1011 N. Ken 
\x oud, Burbank, ( al. 

AUSTIN, Lewis M , RD 1, Vine- 
land. N J. 

Al SNN, S. W. f Box 9408, South- 
iru Hr inch. Baton Rouge, La 
AUSTIN, Wallis, 309 Linden Ave, 
Oak Pal k, 111. 

YWE, Edxxaid E' , 42 Church St, 
New Km In He, N. Y. 

AN EL, Ilnbeit, 22 Holly St, Lake 
wood, N. I. 

WON, Ralph C„ A PSA, E. I du 
I 'mil de Nemours & C’o , Inc , 
Photo Pmdtuts Dept, 1450 Nt 
nio.M s Bldg., Wilmington 98, Del. 
YY ERS, II. L, Box 2U65, Wichita 
I' .ills, Tt-\. 

\YMOND, K. F. Jr, 4110 Stigall 
Di ive, I ). ill 14 9, Ti x. 

BARING E’ R , Max, 30-64 47th St. 

Long Maud City 3. N Y. 

BA* II, Fudinnud, 652 W. 163rd St, 
\i xx \ oik 32. N. Y. 

II U 11, Waller, i/o Penult Bach, 
hie, 7377 Bexerly Blvd., I os An- 
grh -4 3*», ('al 

B \(’K, I 'rank G , M E , Si D , Re- 
•.i.irih & Dev* lupinrnt laboiatury, 
381 Fointh Yxc. New Ymk 16, 
N Y 

l> YCON, If. (' , 207 Moiuoe, Ibism'tr 
( it v, I .a 

BY*. 'BY, R Sampler, R R. V»**t.i 
d* 1 1 ago, Ebinoie. C.il 
It \< .BY, Rolu i t. 6 K. 39th St , New 
Yoik 1*.. N Y 

BYMNSEN, Axel, 1U7 (drn St. 

Y ellow Spnnps O 

BA I AR, John M„ 1206 Moniuc St, 
lohnston City, 111. 

BY1LEY. Edxvaid, 1836 Filloxvlnld 
Yve., Pitt'-huigh 16, Pa. 

B.YILEY, Edvxai.l L , v/.. School of 
.\Io*!(.iu Pliotogranhy, 487 Park 
Ave, New YLuk, N‘. Y' 

BYI1PY, Harold A, 955 Boylston 
St., Newton Highlands 61, Mass. 

It U LEY', Jut W, 306 Indiana Ave., 
Pontine, 111 

BULKY, Y\ i Ili nn \\ T . 4/0 W 24th 
St , New York 11, N Y. 

BY I RD. John C, 330 Fust Ave. 

Monte Vista, Colo. 

BVKEK. (' H, 4240 Buena Vista 
\Y , Detroit 4, M u h 
BYKER. C J'.. APSA, Kt. 10, Box 
294, Oktnlioini ('ity 7, Okl.i. 
BAKER, (ail S, 12245 9th Axe., 
N \V\, Seattle 77, Wash. 

BAKER, E'loyd, 1944 University 
A ve » l 1 '. Palo Alt*). Cal. 

BAKER. Harold A Jr, 40 Se'iuamv 
Lane, E , Bah) Ion, L. 1 , N Y. 
BYKER, James C , 1428 Chestnut 
St , Chester, Pa. 

BYKER, Jcbs K., Box 360, Ontario, 

< )rc 

BAKER, John II., 524 E. Nash St., 
WiBon. *N.C 

B YKKR. 1^. II , Baker Studios, 1605 
Main St., Marinette, Wi*-. 

BAKi.R, Lam* me YV , Studio Royal 
-12*10 Mot**, Man hal ten, Kan 
BYKER, Letter L. 1 1 , 219 Wash- 
ington St , llemp'-tcid, L. T., N. Y. 
BAKER, Raymond 1,.. 600 N. 22n*l 
St , Pliila. 30. Pa. 

BYKER, Russel A , 310 Cailton Rd., 
Sx la* use, N Y. 

BAKER, S. Hurston III, 4 Fair view 
Ave, Cedar Knolls, N. I. 

BA lx Kb R, ( .‘ci haul 11.. 2604 E. Park 
PI , Milwauk* e 2, Wis. 

B/YLABAN, Bill, 4950 Chicago 
Be-jih Dr, Chuagfi 1 5, 111. 
I1ALDASS ARE, Joseph F., 2552 — 
31xt St , Ai-tniia 2, L. I , N. Y ; . 

IIM lUVIX, Bioofe, Oyster Bay, 
Long J 'dund, N. Y 
n Y Li > W 1 N , M is. E I r . Cross 
Town Station, Box 263, Mcinjihis 
4, Tenn 

MAf.DWINj George F f 521 W. 

Dakota, Norman, ( )kla 
BALDWIN, Walter P , Y owago Ave , 
Pine Orchaid, ('cum 
BALES, Paul D , 9 Homrstc-id St., 
Bel Air, Md. 


BALI NT, John S., 2424' E. Main St., 
Bridgeport 8, Conn. / 

llALKWiLL Charlcft A. Jr., Box 
53, Grafton, Wia. j 

BALL, (Jordon, 155 Bronson ^\vc., 
Rochester 8, N. Y. 

BALL, Hiram P., 616 Emplic Dldg., 
1‘ittsburgh 22, Pa. 

BALL, James IE, Stnlts Road, RRI, 
Huntington, Ind. 

ILYLI, Kenneth L., 118 F. 2nd St., 
Casper, Wyo. 

BALL, Russell M„ 9407 S. Win- 
chester A vr.. Chicago 20, 111. 
BAL.LENT1NK, Mrs. Grace M„ 
APSA, 133 Buckingham Kd., Up- 
per Monti Urn, N. I. 

BALLOU, Hubbard W. 601 W. 

Washington St, Urhana, 111. 
BAI.MER, IE F„ 2716 S«on*l St, 
S.E., Wasliiiigton 20, J>. C. 
BALOGil, William J.. 8136 Terry 
Axe., Detroit 28, Mich. 

BALTH ASAR, Many G , 3936 Hol- 
man Uncle, Cincinnati 13, (). 

BAM BARA, J. Plnhp, 809 Ocean 
Ave., Santa Monica. Cal. 
BAMBKKGFR. Miss Joan, 406 Clay 
St.. Oxvenshoio, Ky. 

BANES, Robert, 1634 Grove St., San 
Fiamiseo J7, Cal. 

BANE'S, Robert E., 400 S. Marshall, 
l'l cdei icktoxvn, Mo. 

BANISTER, D. M., 10 Fremont St., 
t lar* moiit, N. H . „ 

B YNNISTER, I'rcd C. Tr . 1243 
Pioneer St., Enumclaw, WhsIi. 
BAPTII5, (harlei lr„ APSA, 311 
N Picilmont St , No. 3. Arlington, 
Vh. 

BARBAND, Ralph, 320 K. 180th St, 
Bronx, N. Y\ 

BARBER, Fred D. t 3156 S. 21st St . 

Milwaukee 7, Wis. 

BARBOUR, Robert A., 456 Acton 
St.. Front Royal, Va. 

BA RD* IFF, Stuart C., 5034 Pcm- 
hridge Ave, Baltimore 15, Md. 
BYRKER, Charles P, 270 Fairview 
Ave., Winnetka, III. 

BARKER. Don, 3921 Bunting, Ft. 
Worth, Tex. 

BARKER, Henry W., 392 Hope St., 
(denhrook. Conn. 

BARKER, Mark V. Jr., 403 E. 

Mnrkham Ave , Durham, N. (*. 
BARK1-KY, Charles G., 330 Grove 
St, S«n Fiancisco, ( al. 
BARKLEY, Robert .1 , 1314 Van 
Ilmen St, YVilmington 12, Del. 
BARKLEY, Walter JL. 1670 Hoi- 
land, Bti minghain, Mich. 
BYRLEBEN, Kail A., c/o DeMor- 
ujy Budd, Ine., 475 C'.ranrl C'on- 
eoursf-, NVxv York 51, N Y r . 
BARLOW, Tohii T. 609 F.. Mt. Airy 
Ave . Philadelphia 19, Pa. 
BARLOYV, Kenneth K, 528 Chen- 
ango St., Binghamton, N. Y\ 
BARLOW, Roy G . 646 Ramona 
Dr , Whittier. C.al. 

BARNES. D. H, c/o C. E. Garvin 
Co., 313 Mitcliell St, l’etoskcy, 
Muh 

BARNES, Dr. Emhiy R., 660 661 
Fiixt Nat. Bldg., Oklahoma ('ity, 

< ik la. 

BARNES, Eugene II, 113 YV'ai xvick 
Rd , 1 laddonhcld, N. J. 

BARNES, C, illicit C., 1804 N. 71st 
St, Wauwatosa 13, Wis 
BARNES, John (\, 1495 E. 105th 
St, Cleveland 6, O. 

BARNES, John F„ 630 Potlatch Ct„ 
Seattle 8, Wash. 

BARNES, Oiniond, 37 42 Guernsey 
St.. Memphis 12, Tenn. 

BARNES Robert, c/o Mijxvaukce 
Public Muse. mi. 818 W. Wisconsin 
Ave , Milwaukee 3, Whs. 

BARNES, S C.. 2204 Yount St., 
Bellingham, Wash. 

BARNUM, Kail R., 414 S. Moore 
Av'e , Monteiev Park, Cal 
BARR, Bill, P.O. Box 971. Pensa- 
cola. Fla. 

BARR, Thomas W„ 754 -9th Court 
West, Birmingham 4, Ala. 

BARR, William F.., E:mtuian Kodak 
Co., Rochester 4, N Y. 

BAR RAY, Misk Margaret, 1I31UU 
Ave, Chicago 14, HI. 

BARRETT, B. R. 148 E. Walnut 
St , Hillsboro, Oie. 

BARRETT, Dr. C Elmei , Box 246, 
Salt 1 alec City 8, Utah 
BARRETT, James F., 7018 Wood- 
laxvn Ave., Chicago 37, 111. 
BARRETT, Miss Marjorie, 433 W. 

3 4th St , New York 1, N. Y. 
BARRETT, Nestor, APSA, P. O. 

Box 204, Son Jose, Cal. 

BARRETT, Richard, 986 Katherine 
( t , San Jose, Cal. 

BARRETT, Timothy A., 5549 Cot- 
tage Grove Ave., Chicago 37, 111. 

261 



MUffiTT. 'WinUtt 
hu SC, . ' 

BARRIE. Chadwick IL. 1033 N. 

32*[d St. Omaha, Nebr, 
BAfcYlNGER, Osmond Jr.. 129 
Western Aye., Rocky Mount, N.C. 
BARRINGTON. Donald J.. 261 7 S. 

76th St., Philadelphia, Fa. 
BARROWS, Robert A„ 247 S. Ju- 
niper St . Philadelphia 7. Fa. 
BARROWS, Robert S., Kodak Re 
March Lab., Kodak Fk. f Roches- 
ter, N. Y. ' 

BARRY. Frank J., 1411 Macon 

Aye., Pittsburgh 18, Pa. 

BAKSBY, Jack AFSA, 4358 Laurel 
Canyon Boulevard, Studio City, 
Cal. 

BARSUMIAN. Edward L.. 1125 

Sheridin Kd, f Evanston, 111. 
BART A, Virgil P., 1506 Charlotte 
Pullman, Was»h. 

BARTEL A. W.. 221 N. Vail 
Avc., Montebello, Cal. 

BARTLETT Charles W., 137 N. 

Topeka, Wichita 2, Kan. 
BARTLETT, Kent W., 313 Camellia 
Drive, Corpus Christi, Tex. 
BARTLETT, William C., 91 Maple 
St., Rutland, Vt. 

BAKTO, Charles S., 220 W. 

Bainhridge St., Elizabethtown, Pa. 
BARTON. Adah M., 2151 Pioneer 
Rd., Evanston, 111. 

BARTON, George W., 1704 Judson 
Avc., Evanston, 111. 

BARTON, Ralph, 154 N. Green- 
leaf Avc., Whittier, Cal. 

BARTON, William Jr., 128 Cam- 
bridge Avc., Dayton. O. 
BARTUSKA. Frank, 57 West 
55th St., New York 19. N. Y. 
BARUCH, Larry I\, Apt. 4F 
601 W. 189th St., New York, N.Y. 
BARUCH, Joseph, 677 Woodward 
Ave., Brooklyn 27, N. Y. 
BARUSCH, Dr. Leo, Box 70, Rose 
ville. Cal. 

B ASCII, Morris IX, 1606 West 
109th PI., I os Angeles 44, Cal. 
BASIGKR, Robert L., 637 South 
Main St , Lima, O. 

BASS, Ilarry S., 47 Green Valley 
Kd., WalJmgsford, Pa. 
BATCHELOR. H. K„ 509 Brandy- 
wine Blvd., Wilmington 258, Del. 
BATEMAN, G. F., 1393 S. York 
Si., Denver 10, Colo. 

BATES. Howard R., 204 Sabine 
St.. Syracuse 4, N. Y. 

BATMAN, John S., 139 N. Beech 
Ccntraha, ill. 

BATTEESE, Verne F., Damans- 
cotta, Mr. 

BATTEN. Theodore C., 67 Gould 
Place, Caldwell, N. J. 

B ATT I LORO, Michael A., 2117 

Clinton Avc New York 57, N. Y. 
BAUER. Fred, 383 Monroe Ave., 
Memphis 3, Tenn. 

BAUER Miss Gladys, Suite 2254 
135 S. La Salle St., Chicago 3. 111. 
BAUER, John, 1631 Nelson Ave., 
New York 53, N. Y. 

BAUM, Ralph, Modernage Photo. 
Studio, 251 W. 55th St., New 
York 19, N. Y. 

BAUMBACH, H. I.., 669 Las 

Lomas Ave., Pacific Palhades, Cal. 
BAUMBERGER, M. E., 2134 S. E. 

55th Ave., Portland 15, Ore. 
BAUMGAERTEL, Karl A., APSA 
353 — 31st Avc., San Francisco 21, 
Cal. 

BAUMGARDNER, Clyde, Hazard, 
Ky. 

BAUMGARTF.NER, Otto G., 
Wrightstown, \VK 
BAUS. Robert Edward, 4244 W. 

150th St., Cleveland U, O. 
BAUSCH. Carl L., 635 St. Paul 
St., Rochester 2. N. \. 

BAVOLAK, Karl, 346 Lowry Ave., 
N.E., Minneapolis 13, Minn. 
BAXTER, Horace E., 110 18th St., 
P. O. Box 281, Babbitt, Nev. 
BAXTER, Viron, Palisade, Neb. 
BAXTER, William J., 1151 Sylvania 
Rd., Cleveland Iits. 12. O. 
BAYBUTT, Richard, Bldg. 46, Ko- 
dak Park, Rochester 4, N. Y. 
BAYLESS. F. B. f 320 CowcU Ave., 
Oil City, Pa. 

BAYLESS Hugh, 3127 Oakdale Ave., 
Houston 4, Tex. 

BAYLSON, J. Jacob, 6313 N. 13tH 
St., Philadelphia 41, Pa. 

BAZAAR, Walter T.. 40 Riverside 
I)r., Binghamton, N. Y. 

BEACH, Kdward W.. Occidental Ho- 
tel, Muskegon, Mich. 

\CH, Frederick G., Motion Piet, 
Bur., N. Y. Central System, 466 
Uy^ngton Ave., New York 17, 

BE A DNBLL, Leonard F. .. 103, Lin- 
den Ter., Towson 4, Md. r 
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Portland Awei 

BEAL,*"Vred"s., 9403 Lamont Aw., 
Cleveland 6, O 4 

BEAL. William H., 148 Crest Ave., 
Revere 51, Mass. 

BEALS, Charles T„ 139 E. Brown, 
Birmingham, Mich. 

BEAN, Norman S., 50 Trent Rd,\ 
Over brook Hills, Phlla., Pa. 
BEAN, Ralph A., 4829 Woodward 
Ave., Detroit 1, Mich. 

JJEAN, Richard it, The Josephinura, 
Worthington, O. 

SEARCH ELL, Charles A., Jr., 
I) 105516, Analytical Laboratory, 
E.A.D., Erding, APO 207, c/o 
Postmaster, New York, N. Y. 
BEARD, Earl E., 19 S. Sycamore 
St., Wilmington 157, Del. 

BEARD, Harold A., c/o Film Fotos, 
Inc., 653 — lltli Avc., New York 
19, N. Y. 

BEATTIE, Irwin S.. 690 Bellaire, 
Denver /, Col. 

BEATTY. Dr. Hugh G., 150 E. 

Broad St., Columbus, O. 
BEATTY, James D„ 1260 Lincoln, 
Way E., Massillon, O. 
BEAUMONT, A. B., 249 Dormont 
St., Morgantown, W. Va. 
BEAUVAIS, Andrew R., 62 Greene 
St., Pawtucket, R. I. 

BEAVERS, Wally, 39 Leland Ave., 
Worthington, O. 

BECHTOL, Lewis C., 4106 Wayne 
St., Houston 10, Tex. 

BECHTOLD, Ira C., 1734 E. Whit- 
tier Blvd.. Whittier, Cal. 
BECIITOLT, George T., 6235 Beech- 
mont Ave., Cincinnati 30, U. 

BECK, Ellis L., Kt. #1, Box 144, 
Jeannette, Pa. 

BECK, John C„ 60-92— 68th Ave., 
Ridgewood 27, L. I., N. Y. 

BECK, V. Russell, Box 515, Brook- 
line 47. Mass. 

BECKETT. F. M., 945 Cinnabar St.. 
San Jose, Cal. 

BECKMANN, Adolph, 89 Blight- 
wood Ave., Stratford, Conn. 
BEDFORD. Richard L,. 154 Falstaff 
Rd , Rochester 9, N.Y. 

BEDWF.LL, R. B., M.D., 3 Clam- 
prey PI., Boston 14, Mass. 

BEEDE. Dr. R. W.. 65 Midlothian 
Rd., Youngstown, O. 

BEER. Glenn D., 1411 S. Burlington, 
Los Angeles 6, Cal. 

BEER, Robert M., Times Gazette, 
Ashland, O. 

BEERS. Dr. Roland F., 4229 Ver- 
sailles, Dallas, Tex. 

BEESE, Robert S., Box 542, State 
College. Fa. 

BEESE, William, 26 Crertmont Rd.. 
Binghamton, N. Y. 

BEGGS, Walter £., 3121 Jennings 
St , Sioux City 18, la. 

BEHRENS. Francis, 247 Glendora 
Ave., Long Beach 3, Cal. 
BEHRENS, William S., 784 Pomp- 
ton Ave., Cedar Grove, N. J. 
BEIERSDORFER, Paul, 311 W. 

Fayette, Celinn. O. 

BEITER. John Dept, of Photo., 
Rochester Gen. Hosp.. 501 Main 
St., W.. Rochester 8, N. Y. 

BELIZ, Murray, 1108 13th Ave., 
Sacramento, Cal. • 

BELL, Dctaglag Aaron, 5911 Carlton 
Way, Los Angeles, Cal. 

BELL, James F., Jr., 1315 Beecher 
St.. S.W.. Atlanta, Ga. 

BELL, Judson H., 4816 Blnckfoot 
Rd., Branchville, Md. 

BEl S. Basil A., 21 Bnrstow Rd., 
Great Neck, N. Y. 

BELT, H. F., 491 W. 6th St., Col- 
umbus 1, O. 

BENEDICT. Edwin, 5455 Vickery 
Blvd., Dallas, Tex. 

BENJAMIN, Roy R., 1 Madison 
Ave., New York 10, N. Y. 
BENJAMIN, S. G., D.D.S., 224 W. 
134th St. f #2-A, New York 30, 
N. Y. 

BENNER, John F.. 1427 N. Cliaton 
St., Saginaw 66, Mich. 

BENNETT, B. Gordon, 2805 Bethel 
Ave., Pennsauken, N. J. 

BENNETT, C. Faye, 1736 S. Col- 
lege, Tulsa 4, Okfa. 

BENNETT, Don, 28 Leonard St., 
Stamford, Conn. 

BENNETT, G* Leonard, 5817 Mag- 
nolia Ave., Chicago 40, 111. 
BENNET^ Howard R», 6879 Met- 
tetal Ave./ Detroit 10, Mich. 
BENNETT, James G., Rt. 6, Box 
562, Tucson, Aria. 

BENNETT, Tohn N., The Citadel, 
Box 1787, Charleston, $. C. 
BENNETT. O. S., 266 Arch St, 
New Britain, C6nn> . ? 

BENNETT, Richard S., Bo* w4o; 
Salt Lake City 


BENNETT. Robert U.Ult BAf 

jsaMSnhisat 

Richmond 23, Va. • 

BENDS, Dt /oton F f , APSA, 5619 
N. Park Ave., PhUoklphS/Pa, 
BERANEK, John. 671 Mraels 
Ave., San Francisco 12, Cal., 
fiERAKD, D. Max. 4304 S. Capitol 
St., Washington 20, D. C. 
BERFIELD, Cecil, 820 Union St., 
Iowa Falls, la. 

BEKGEL, Sylvia C., 45-11— l7ist 
St., Flashing, N. Y. 

BERGEN. Clinton W., 1714 Shirley 
Ave., Hamilton, O. 

BERGER, A. Bart, 1406 Henry St., 
Berkeley 7, Cal. 

BERGER, Isadora Arnold, ASPA, 
2200 National Bank Bldg., Detroit 
26, Mich. 


EKGMAN, Lester V» The Berg, 
man Associates, 732 Eastern Park- 
way, Brooklyn, N. Y. 

BENSON, Bernard, 99 Cedar Drive, 
Great Neck. L. I., N. Y. 

BENNINGTON, D. S.. 6317 S. 
Maryland Avc., Chicago 37, 111. 

BENSON, W. A., 4153 Pelham Rd., 
Dearborn, Michi. 

BENTLEY, Miss Sue H., 7 Norton 
St., New York 14. N, Y. 

BENTON, Charles E., 4200— S2nd 
St., Decatur Hqds., Hyattsville, 
Md. 

BEN US, Frank A., 360 Resor Ave., 
Cincinnati 20, O. 

BERKHOLTZ, H. C„ Winnebago 
State Hospital. Winnebago, Wis. 

BERMAN, Dr. Martin H.. 2 Whit- 
ney Ave., Floral Park, N. Y. 

BERNARD, Sidney G.. 50 Riverside 
Dr.. New York 24, N. Y. 

BERRY, Harry G., Ill Marshall 
Ave., Greenville. S. C. 

BERRY, Robert M., 219 Irwin St., 
Claysville, Pa. 

BERRY, WArrcn II., Box 3347, Se- 
attle 14, Wash. 

BEKS, Jerome D., 3511 Pigp Grove 
Ave.. Chicago 13, 111. 

BERSON. Harry G., 413 B 12th 
Lane, Brooklyn 12, N. Y. 

BERSON, Isadore, 215 Ballard Dr. f 
West Hartford, Conn. 

BERTHOLF. E. II.. 6656 Santa 
Monica Blvd., Los Angeles 38, 
Cal. 

BERTRAND, J. It.. 714 Charles St., 
De Pere, Wis. 

BESSEY. George S., 157 Chaffee 
Ave., Waltham 54. Mass. 

nEST, Edward L„ White Hall, Md. 

BETTINGER, Harold A., 309 N. 
Gay, Mt. Vernon. O. 

BETTLE, W. II., Rm. 5103, 80 Park 
Place. Newark, N. J. 

BETZNER, Harold ITayes, Nat*l. 
Naval Medical Center, c/o Main- 
tenance Dent., Bethesda 14, Md. 

BETZNER, Mrs. Mildred M.. 3880 
Greenwood St., San Diego, Cal. 

BEVINS, Raymond C., 2405 Kes- 
wick Blvd., Louisville 4, Ky. 

BEYER, George L., 1580 Elmwood 
Ave., Rochester 10, N. Y. 

BIAVASCHI, James, 502 Morris 
Park Ave., New York 60, N. Y. 

BIBER, Dr. A. W., 232 E. Main St., 
Spartanburg, S. C. 

BICKEL, Roger C., 857 Reinhard 
Ave., Columbus 6, O. 

BIDDLE, James. 2700 Pine St., Wil- 
mington 285, Del. 

BIEBER, A. A., 170 Townsend Ave,, 
Pelham Manor, N. Y. 

BIEG, William J. f 2365 W. 2ud St., 
Davenport, la. 

BIEL, Dr, Adolph L., 732 S. Mill- 
vale Ave., Pittsburgh 13, Fa, 

BIELENBKKG. Rev. Herman, 8 
Pearl Ave., Oil City. Pa. 

BIELING, Robert O., R.D. #1, 
Conklin, N. Y. 

BIEKKLK, Orville Arthur, 324 
Rosemont Blvd., S&n Gabriel.’ Cat 

BIGELOW, Nathaniel F,. Jr., 70 
Market St., Manchester: N. H. 
BIGELOW, Robert, 770 &. EhglUb* 

Marshall. Mo. 

BIGLEY, Frank p., 210$ ‘E. Hun- 
tington St., Philadelphia 25, Pa, * 

BILENKER, Eugene N.,>702-r^9th 

B ILLER; Aland's 3*2% ^A tbany Ave., 

B LLJLJ FrankSn A., 3781 E. Prin- 

ceton Sty Lot Angehes 23, Cal. 

BM-MAN, Owen c/p fe. I. Du 
248 W. 18th St.. New 

w - 

BWGAMAK, FiMBk. . 609 Main St, 


. . .. . on»«« H. r 4) cLlfidd 

jTJh'J'tfai ??.W. 4M St.> 

A'.,°^i-4tli St, 
W. 4th Si, 

North Platts, Nob. 

BISHOP, Dewitt, 2611 J»T St.. 

Sacramento 16, CM. 

BISHOP, Mias Elizabeth £., 1012 
High Ave., Bremerton, Wash. 
BISHOP, Miss Katherine L.„ 616 
Grand Ave., Oakland 10, Cal. 
BITTMAN, Mias Florence H. p 8918 
175th St., Jamaica 3, N.Y. 

BIZET, A. J., 3466 AtkSnaon, De- 
troit 6, Mich. 

BJORKMANTMUs Edith, 34 Mott- 
roe Place, Brooklyn 2, N. Y. 
BLACK j Farn, 122 Tenth St., Strea- 

BLACKFORD, Margaret, Yardjey 
Rd a MorrlsviUe, Pa. * 

BLACKMAN, Matt, 9324 Bryson 
Ave., South Gate, Cal. 
BLACKWOOD, George W., 4 Chea- 
ter ford Terrace, Winchester, Mass. 
rpLAHA, George W., 6240 S. Arte- 
sian Avc., Chicago 29, 111. 

BLAICH, Theodore P-, Fryebutg 
Academy, Fryeburg, Me. 

BLAIR, Charles F„ 5760 Rhodes 
Ave.. N. Hollywood, Cal. 

BLAIR, J. J., 617 Cleveland Ave., 
Montebello, CaL 

BLAIR, James TE., 7201 Meade Ave., 
Pittsburgh 8, Pa. 

BLAIR, Dr. Lyman C„ 3406 George- 
town St., Houston 5, Tex. 

BLAIR, Robert, Bennett Bldg., Ot- 
tawa, Kan. 

BLAIR, T. E., Washington Valley 
Rd., Bound Brook, N. J., RFD. 1, 
Box 145. 

BLAKE. Francis E., 2711 W. Per- 
shing kd.. Chicago, III. 

Bl^AKF, II. D., Nela Park, East 
Cleveland, O. 

BLAKE, R. Kingsley, Box 1009, 
Rochester 3, N. Y. 

BLAKELY, Keturah D., 745 Fifth 
Ave., New York 22, N. Y. 
BLAKENEY, William F., 230 E. 

5 1st St., New York 22, N. Y. 
BLAKKSLEE, Carl W., 1815 Hillis 
Ave., Tampa, Fla. 

BLANDING, Herbert W., P. O. Box 
254, Silver Creek, N. Y. 

BLANEY, William II,, 10 Locust 
St.. Riverside 15, R. I. 
BLANKMAN, Morton, 8 E. Pearson 
St., Chicago 11, III. 

BLAUROCK, Carl, 522 Mack Bldg., 
Denver 2, Colo. 

BLEDSOE, Vada Belle, 1915— 17th 
St, Lubbock, Tex. 

BLEDSOE, Willis H., 1915— 17th 
St., Lubbock, Tex. 

BLEIMAN, Leonard, 2 52 N. 3rd St., 
Pima. 6, Pa. 

BLEIWAS. Phillip, 2042— 67th St, 
Broojrign 4, N. Y. 

BLESNSK. R. J., 815-lth Ave. 

N.W., Minot, N. D. 

BLEW, E. W., APSAe 2762 Estado, 
Pasadena. Cal. 

BLISS, Richard, P. O. Box 432, 
Mount Shasta, Cal. 

BL1GEN, Kenneth, 1355 Washing 
ton Ave., Bronx, N. Y. 

BLINN, Mrs. Emily, 1629 Cornelia 
St. Brook&n 27, Nf. Y. 

BLIVEN, A.X,, 3046 Meredith Ave., 
Omaha 11. Nfb. 

BLIVKN. Albert L.,Jr„ 230 E. 55th 
St., Lortg Beach, Cat 
BLOCH. Saul, 4281 Bedford Ave., 
Brookfyh 29, N.Y. 

BLOCK, Alfred Lincoln, 46 Bedford 
Ave., Bay Shore, N. Y. 

BLOCK, Arthur Jr., 6355 Lancaster 
Ave,, Philadelphia 31, Fa. 
BLODGET, Dr. Rush M ; , Jr., 1013 
W. Fair mount Ave., U Canada. 

BLOMBERG, August, Coles Mill 
Rd.. Frtitik\invl!fi, N. J. 

BLOOM E NTH A L, Jamds H„ 806 
* St. Winiarospcrt 34, Pa. 

BLOMSTRANN, Emil Irving, 31 
Carlson St, New Britain, Conn. 
BLOOM, Robert P., 3 5 Orange St.. 
Brooklyn 2, N. Y. 

BLUM, H. F., 39 Green Village Rd.. 

, Madison, N. J. 

BLUM BERG, Samuel M., Jr.. Bo* 

63, Swarthmofe. 

BLUNDELL, Pmnels i. P 3951 Quint 
tftcisto. Cat 


St., Nans Francisto, 


1M1 0 




jwvSf., j calamozoot Mich. 

♦BOBBITT, John C., 544 Brandon Ph, 
^Uffaida Park, N.I, * ' 

B 0 DBNDORF, Charles. 104-28 
llftth St.. Richmond HUl 19, N, Y. 

BODENUAMMER, Allan, 2122 
Knopf St., Compton, Cal. 

BODI&E, A. Aubrey, FPSA, SOS 
Park" A to., Baltimore 1, Md. 

BODLE, Mr». IX W„ Pequannock, 

BOdLzX, Dcmald E K£?V 125 N * 
Haggles $., Bronson, Mich. 

BODOnV, Peter 5014 Knorr St., 
Philadelphia 24, Pa. t 

BOECKLEN, Warren Arthur, 4443 

B^M fe Elte M |£ymo«d J.. 
6911 N* Oakley Ave., Chicago 45, 


B(5eR, Miss Betty Jayne de, 171 3 
West 69th St.. Cleveland 2, O. 

BOESE, Arnold F.. Gresham, Neb. 

BOETTCHER, E. A„ 519 S. Muel- 
ler St.. Appleton, Wia. 

BOGENRIeF, Henry, c/o Miltier 
Barber Shop, Fargo, N. D. 

BOGLE, Maj. James Q., 818 S. 
Arlington Mill Dr., Arlington, Va. 

BOILEAU, Alraeriau IL, 1015 Isa- 
be) la A vc,, Coronado, Cal. 

BOKER, Miss Alouise, 390 West 
End Ave,, New York 23, N. Y. 

BOKOR, Ted, 235 E. Holly St., 
Pasadena 1, Cal. 

BOLDEN, Wilbur A., 716?/, Arctic 
Ave., Atlantic City, N. J. 

BQLDRICK, Ernest H., 4232 Arden 
Way, San Diego, Cal. 

BOLINCER, Duis D., 283 Santa 
Teresa Ave., Stanford University, 
Cal. 

BOLTON, Charles H.. 117 Dunmore- 
land Stj, Springfield 9, Mash. 

BOND, Fred, 1007 Broxton Ave., 
Westwood Vil., Los Angeles. Cal. 

BONTROP, William J., Bontrop 
Studio, Walla Walla. Wash. 

BOODY, Robert H., 479 Ocean St., 
Hyannis, Mass. 

BOONE, Frank, Rt. 2, Box 105 9 
Walnut Creek, Cal. 

BOONK, Dr. John A., Meggett, S. C. 

BOOSEY, L. N.. 19374 Prcvost Ave.. 
Detroit 19, Mich. 

BORDEN, ^Daniel C., 55 Uillcrest 
Dr Pelham Manor, N. Y. 

BORN, H. C., 23 Greenwich Rd., 
Longmeadow 6, Mass. 

BOROSON, Louis H., 1802 Avr. S., 
Brooklyn 39, N. Y. 

BORK1S, Kurt W., 6906 Shook Ave.. 
Dallas 14, Tex. 

BORTHWICK, Ronald, RR #3, 
Auburn, Ind. 

BOSMAN, Henry M., 324 E. Sec- 
ond Ave., Roselle, N. J. 

BOSTICK, Lucille M., 8011 Spruce 
St., New Orleans 18, La. , 

BOSTOCK, Edward C., Bryn Athyn, 
Pa. 

BOTHE, Hans, 4182 Main St., River- 
side, Cal. 

BOTTERON, Gerald C., 2514 Hu- 
bertus Ave.,Fort Wayne 3, Ind. 

BOUIE, Wilfiam. 547 W. 157th St., 
New Vork 32, fo. Y. 

BOULEY, Raymond E„ 66 Dewey 
St., Woonsocket, R. I. 

BOURDO, Harry D., County Line 
Rd., Amityville, N. Y. 

BOURNE, Edward IL. 72 Falleson 
Rd., Rochester 12, N. Y. 

BOURNIQUE, Harry Joseph, 332-B 
North Adams St., Glendale 6, Cal. 

BOURRIE, Laurence J., P. O. Box 
1368. Richland, Wash. 

BOVAIR, La Verne L. f 3809 Hazel- 
wood, Detroit 6. Mich. 

BOVEN, Vem f.eRoy, 1766 Bay 
RdL Miami 39. Fla. 

BOVEY, Martain. Jr., c/o C. C. 
BoVey, 400 Clifton Ave., Minne- 
apolis, Minn. 

BOVTK. Vem, 263 State St., P. O. 
Box ios, Elmira. N. Y. 

BOVLER, John H., 308 Spaulding 

_ St., Elmira, N. Y, 

BOWDEN. Averett, 2121 H St, 
N.W a Washington 7. D.C. 

BOWEN, Chapin. 714 Market St., 

_ Tacoma 3, Wash. 

BOWEN, Harold J.. 1425 Kavavaugh 
Blyd., Little Rock, Ark. 

Charles A. Jr., 16708 

) Rd., Cleveland 20, O. 
tarry, 616 Dowling St., 
£t?ftl& 2nd, 

^ Krflo L., UB N. Fifth 



m Bhtttg 6WMAN, Merrill? Sj, 811 Howard 

r Heriog 

SG&MA^WUifcli C, ,43 E. 40th' 
St., Paterson. N.J. 

BOYD, Harold W. Jr., 521 Forrer 
Blvd., Dayton 9, O. 

BOYD, Randall, 517! Coliseum St, 
Los Angeles 16, Cal. 

BOYDSTUN, David, P. O. Box 226, 
Earlimart, Cal. 

BOYER, Aiden Scott, 2232 Wabash 
Are.. Chicago 16, HI. 

BOYER. Floyd E„ 817 N.E. 17th 
St., Oklahoma City, Okla. 

BOYER, Roland D., 212 Gray Ave., 
Ames, la. 

BOYLAN, Frank J., 139 W. 188th 
St. New York 63. N. Y. 

BOYLE, Richard D., 7915 Bayard 
St., Philadelphia 19, Pa. 

BOYLES. Clyde T., 775 Salem St., 
Teaneck. N.J. 

BOYNTON, Henry P.. 1514 Pros- 
pect Ave., Cleveland 15, O. 
BRACKETT, Karl, 330 Ramona 
Ave., Piedmont 11, Cal. 
BRADFORD. Miss Frances Mar- 
garet, 245 S. 45th St., Philadelphia 
4, Pa. 

BRADFORD, James Sydney, 245 S 
45th St., Philadelphia 4, Pa. 
BRADFORD, T. W., 99 Cherokee, 
Pontiac. Mich. 

BRADLEY, Grady A., 113 W. Tier 
son St.. Phoenix. Aria. 

BRADLEY, Mrs. Matic, 4101 lenity 
Ave, N.. Robbinsdale 12. Minn. 
BRADLEY, W. E., 1319 W. Hist St, 
Los Angeles 44, Cal. 

BRADY, Merritt IL, 2451 Scenic 
Ave., Oakland, Cal. 

BRADY l William L., 819 N. Kilker 
Dr.. Hollywood 46. Cal. 

BRAGG, Mrs. James II., 705 Chaut- 
auqua. Norman, Okla. 

BRAINE, D. L, 47 Plaza St, 
Brooklyn 17, N. Y. 

BRAMANN. George M.. P. O. Box 
651 Falte Sta., Niagara Falls, N. Y. 
BRANCH, Warren G. Tr., 9 Backus 
St., Apt. 208, Rochester 6, N. Y. 
BRAND, Edward A., 709 Throck- 
morton. Ft. Worth 2, Tex 
BRAND, Mrs. Fayetta M., 122-20 
Linden Blvd., S Ozone Park, L. I., 
N. Y. 

BRAND, John, 500 W. Washington 
Blvd., I.us Angeles 15, Cal. 
BRAND. William H., 2712 E. Bev- 
erly Ave., Milwaukee 11, Wis. 
BRANDT, Herbert E., P. O. Box 
1803, Phoenix, Ariz. 

BRANZBURG, William, 8 St. Lukes 
Rd., Allston 34, Mas**. 

BRATTON, Orlcy J., 1543 W. 60th 
Pi., l.os Angeles 44, Cal. 
BRATTON, W. IL, Y.M.C.A , Ro- 
anoke, Va. 

BRATTON, William B., Rt. 1, Box 
1208. Los Gatos, Cal. 

BKAUER, George F„ 2425 S. Hill 
St., Los Angeles 7, Cal. 

BRAUN, Mrs. Florence C.. 20 Lin- 
den Rd., Poughkeepsie, N. Y. 
BRAUN, George. 20 Linden Rd., 
Poughkeepsie, N. Y. 

BRAUN, William R., 503 K. Adams, 
Rushvillc, 111. 

BRAUN LIN. Fred IL, 456 Elsmere 
St., Columbus 6, O. 
BRAUNSTE1N, Martin, 11 Lebanon 
Ave., Colchester, Conn. 

BRAZ, Alfred, 5615 Pamlico Circle, 
Norfolk 2, Va. 

BKEAULT. Daniel E., 1820 -27th 
Ave., Oakland, Cal. 

BREED. Jack. 4138 E. Oxford Dr., 
Tuscon, Ariz. 

BRKISTER, Sigmund, Tr., 1897 
Bailey Ave , Buftalo 11, N. Y. 
BREITBACdf George F„ Court 
House, Milwaukee 3, Wis. 
BREITWEISER, Paul, Anderson 
College, Anderson, Ind. 
BRENMAN, Bernard K„ 1384 Car- 
roll Si., Brooklyn 13, N. Y. 
BRENNAN, John B. (Jack), 1250 
Elgin Ave., Salt Lake City 5, U. 
BRENNER, Miss Frieda, 1531 Un- 
derwood Ave., Wauwatosa, Wis. 
BREON, Robert IL, Tr.. Penn State 
Photo Shop, State College, Pa. 
BRETSCIfr Albert W., 472 Hardiug 
Ave., Detroit 14a, Mich. 


vattis, Ore. 

BOWMAN, Harlan, Monument, Ron. 
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BREUfeR. John F./ 5331 Tabor Rd., 
Philadelphia 20, l'a. 

BREWER, Raymond E., 118 Bridge 
St., Morton, Pa. 

BREZ, Adolph, Rt. 1. Box 488, 
Fresno, Cal. 

BRICE; Norman K., 51 Ridgemoor 
Dr., Clayton 5, Mo. 

BRICKER, Mrs, W. E., Eastman 
Kodak Stores, Inc., 1350 Okie St., 
NR., Washington 13, D. C. 


BRIGGS, MU* Beryl C,. 125 S. Hill 
Blvd., Sau Francisco 12, Cal. 
BRIGGS, Miss Eva JL., 7447 Grand 
River Ave., Detroit 4. Mich. 
BRIGGS. Mrs. George S., 1317 Ilill 
crest Rd., Lancaster, Pa. 

BRIGGS, Ralph E., Newark, N. Y, 

BRIGHAM. Walter G. Jr., 70 Puri- 
tan Rd., Swampacott, Mass. 

BRILL, Roy F. # Box 125, Coryng- 
ham, Pa. 

BRIMMER. C. II. , Box 334, Wausau, 
Wis. 

BRINSON, W. C., 11405-6 Broadway. 
Columbus, Ga. 

BRISK1N, Jack, 320 E. 21st St., 
Chicago 16, III. 

BRI STOLL, Harrison C.. 120 El- 
brtdge Rd., New Britain, Conn. 

BRISTOW, F. Ossian Hall, 

RFD. 1, Annandalc, Va. 

BROADBENT, V. E., 1362 lied- 
ding St., San Jose II, Cal. 

BROBECK, Stanley E., 329 Indiana 
Ave., Lurain, O. 

BROCKERMAN, Frank G.. 1719 

Atlantic Ave., Atlantic City, N.J. 

BROCK HAUSEN, Carl E., 20 W. 
Jackson Blvd., Chicago 4, 111. 

BRODY, Sol, 1579 Leslie St., Hill- 
side, N. J. 

BRUNSON, Theodore L., 141 E. 
56th St.. New York, N. Y. 

BRUN STEIN, Murray L., Box 322, 
Kinston, N, Car. 

•BROOKE, L. M., P. O. Box 259, 
Mission, Tex. 

BROOKE, Sgt. MacRae IL, 4th 
Photo. Tech. Sqdn., l^angley Field, 

BROUKER, Saul, 2073--78th St., 
Brooklyn 14, N. Y. 

BROOKINS, Glenn E.. 995 Baseline, 
Sati Bernardino, ("al. 

BROOKS, C. H , RED. No. 1. Davis 
Junction, 111. 

BROOKS, Ernest A., 582 F.. Tus- 
carawax Ave., Barberton, Ohio. 

BROOKS, Foster, P. O. Box 482 
Kent, Ohio. 

BKOP11Y, Rosser C., Box 357 River- 
mines 1, Missouri 

BROSE, George, 834 S. Duke St , 
York, Pa. 

BROTHERS, Allen IF, 4568 Chou- 
teau A\e., St. Lotus 10, Missouri 

BROUGHTON. Geoffrey, Bldg. 57 
Kodak Park, Rochester, N. Y. 

BROWN, A. E„ 328 Long Acre Rd., 
Rochester 5. N. Y. 

BROWN, C. Emerson, 115 Pingree 
St., Pontiac 17, Mich. 

BROWN, Chester K., 4418 Waldo 
Ave.. New York 63. N. Y. 

BROWN, David, 23 l'/j N. Main St., 
Henderson, Ky. 

BROWN, Dick C., P. O. Box 397, 
Erwin, Tt-nn. 

BROWN, Don, 1117 S. Ottawa, 
Dixon, J 11 

BROWN. Earle W„ 19355 Green- 
lawn, Dcti cut 21, Mich. 

BROWN, Elmer S. Jr., Route #1, 
Box 373, Merriain, Kan. 

BROWN, Ernest J 4 '., Bloomingdale, 
Indiana 

BROWN. Frank (\, 445 N. Fifth 
St., Allentown, l'a. 

BROWN, Gerard S., 1354 Madison 
Pnrk, Chicago 15, 111. 

BROWN, Harold X., Apt. 5146 
1 laskcrville, Lincoln, Ncbr. 

BROWN. Harvey W.. APSA, St, 
Paul Hotel, 1021 W. 6th St., Los 
Angeles Cal. 

BROWN, Henry O., P. O. Box 903, 
Corpus Chiisti, Texas 

BROWN, Howard T.. 309 E. Third 
St., Brooklyn 18, N. Y. 

BROWN, Lester, 75-31 67th Dr., 
Middle Village, L. I., N. Y. 

BROWN, Lloyd K., R. 5, Box 365, 
Dayton 5, Ohio. 

BROWN, Matthew R., 512 N. Elm 
St., HenderKm, Ky. 

BROWN. Minor Bishop, 1218 Hill- 
crest Ave , Kalamazoo 39, Mich. 

BROWN, Otis L., 4414a Cote Bril 
lianle Ave., St. I^jui* 13, Mo. 

BROWN, Ray D., 1002 Janney’s 
Lane. Alexandria, Va. 

BROWN, Robert C\ 2600 Alta 
Vista Drive. Bakersfield. Cal. 

BROWN. Robert IL, 252 Garfield 
Ave., Mineola, N. Y. 

BROWN, Robert L., 333 Franklin 
St., Napa, Cal. 

BROWN, Stewart K., 712 Braddock 
Rd.. W. Alexandria, Va. 

BROWN. U. Joseph, c/o Tho Okla- 
homa Publishing Co., Oklahoma 
City, Oklahoma. 

BROWN. Williom IL, Box 184. S. 
Sta., Yonkers, N. Y. 

BROWN, William J., c/o Kryptar 
Corp., 38 Scio St., Rochester 3, 
N. Y. 


BROWN, WUHam Q„ Rt. 3, Eo 

267. Concord, Cal. 

BROWNiL Capt. John 'W. Jt Ap^ 305, 
56 S. 3rd, E. Salt Lake City^Jtah. 
BROWNE* Kota R.» 13 Park Ave.. 

Newburgh. NT Y. • 

BROWNE. Wilson R., 126 E. Clay 
St., Lancaster, P*, 

BROWNELL, Durward C., Box 
7296, Seaman's Unit Rincon An- 
nex, San Francisco, Cal, 
BROWNELL, Rowena, 368 Thayer 
St., Providence, R. I. 

BROWNING. Joseph V., Salon 
Studio, 416 Yt Broadway, Monett, 
Missouri. 

BROYLES, Dr. Glen IL, 4204 
Lin wood Boulevard, Kansas City, 
Mo. # 

BROZNOWSKT, Edward, 1719 N. 

Harding Ave., Chicago 47, Til. 
BRUCE, Miss Myrle, 831 N. Second 
St., San Jose 11, Cal. 

BRUESKF.. George A.. Oakland Rd„ 
R. D. 2. Wayzata, Minn. 
BRUMFIELD, Theodore R., AF$A, 
272 Pallia Rd., Columbus 2, Ohio. 
BRUMMUND, Vere P., 903 State 
St., Santa Barbara, Cal. 
BRUNCK, Fred A., 8 Corinne 

Court, Villa Montery, Wilmington 
278, Del. 

BRUNER, Malcolm H., 520 Bayard 
Park Drive, Evansville 13, Ind. 
BRUNNER, John IL, Box 1010, 
Rochester 4, N. Y. 

BRUNO, Joseph F., Austin Afre., 
Wantagh, N, Y. 

BRUNS, t Armin R., c/o Clnarco, 
118 Ridgewood Ave., Davenport. 
Towa. 

BRUNSTEINER, M. J., 121 Mon- 
tery Rd., S. Pasadena, Cal. 
BRUSH. Edwin F.. 3312 E. Scar- 
borough, Cleveland Heights 18, 

Ohio. 

BRUSK1N, Frank, 4231 S. 35tH St., 
Arlington, Va. 

BRYAN, Donald A., 53 W. Jackson 
Blvd., Room 509, Chicago 4, 111. 
BRYAN, George E.. 97 Cooper St„ 
Brooklyu 7, N. Y. 

BRYAN, John S., 522 Stanton Ave., 
Springfield, Ohio. 

BRYAN, W. B., 1507 Charlotte, Pull- 
man, Wash. 

BRYN AN, Bernard, Main St., Ker- 
honkson, N. Y. 

BRYSON, Terry Franklin, 111 E. 

Clinton St., Huntsville, Ala. 
BUCHALTER. Benjamin. CPHM 
U.S.N. c/o 325 Shedakcr St., Phil- 
odclphia 44, Pa. 

BUCHANAN. Loren G., 603 E. 

Franklin St., Troy.Ohlo. 
BUCHANAN. J. P., 1712 PBrry 
Ave., Seattle, Wash. 

BUCHER, F. M., 1510 Oakley Ave., 
Topeka. Kan. 

BUCHER. Louis F., Hon. PSA. 
Hon. Pres.. 592 Broadway, New- 
ark 4, N. J. 

BUCK, Leslie, North Conwav, N.H. 
BUCKLEY, B. Erie, APSA 108 
Park Terrace E., New York 34, 
N. Y. 

BUCKLEY, Timothy, 70 Granite St., 
Brooklyn 7, N. Y. 

BUCKLIN, W. N.. Tr., 662 La Loraa 
Rd., Pasadena, Cal 
BUCKNER. John, Sr.. 270 Dunbar 
Ave., Dayton 7, Ohio, 

BUDDEN, Walford IL, Greenville, 
Maine. 

BUESCH, Charles G. 58 Maple Ave., 
Blasdell 19, N. Y. 

BUFFUM, I esse IT., Station WEEI. 
Boston, Mass. 

THJGEf ROLL, Sidney Jr., 8 Nassau 
St , West Pittston, Pa . 

BUTTLE, Alexander, Box 104, Maple- 
crest, N. Y. • 

IIUHLE, Ixmis, 717 Willoughby Av. t 
Brooklyn 5. N. Y. 

BUJAK, Charles J., 4685 Horton 
Rd., Cleveland 5, Ohio. 
BULKELEY, Richard. 26 E. 53rd 
St., Kansas City, Mo. 

BULL, Glen C., c/o Haloid Co., 968 
Taul Brown Bldg., St. Louis 1, 
Mo. 

B LILLIS, Robert O., 331 Sunset Dr., 
Pullman, Wash. 

BUNKER, William B., Lt. Col. - 
019402, Office of the Chief of 
Transportation Headquarters Euro- 
pean Command Fl-2'48 A. P. O., 
757 c/o P. M. New York, N. Y. 
BUNNELL, Walter, Box 1066, Rich- 
mond, Cal, 

BURACK. Dr. Abraham, 12 So. 

Mountain Rd., Millbum, N. J. 
BURD, David Q.. P. O. Box 1859, 
Sacramento 9, Cal. 

BUKELBACIT. M. J^, 510 W. 4th 
St., Chattanooga 3, Tenn. 
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‘ BIO(K>X», $01, Bo* li}, Wfld*«y. 

Bt»Rg|f , WiHUun fc>71 Brighton 

H^i Shaker Heights Cleveland 20, 

BURGES, Joseph H„ 108 Howard 
Sr,. Durmont, N. J. 

BURGESS, Arthur L. f 1343 Livings* 
ton Ave,, Columbus, Ohio. 
BURGESS, Charles L.. 160 Vermil- 
■ yea Ave,, New York 34, N. Y. 
BOJLGETT, Robert O., 199 S. High 
St, Columbus. Ohio. 
BURGOYNE, E. J., Govey Bldg., 
' Shelton, Wash. 

BURNELL, J. llarrett, 19429 For- 
rer Avc., Detroit 19, Mich. 
BURNS, Bob, 118 N. 5th St., Atchi- 
son, Kansas. 

BURNS? Thomas, SO Si High wood 
Ave., Glen Rock, N. J. 
BURNSIDE, Colonel M. C.. 23 Glad- 
stone Ave., Detroit 2, Mich. 
BURPEE, Miss Saudi, 2400 N. 

Euclid Ave., Upland, Cal. 
BURROUGHS. B. M., 1133 South 
Knigshighway Blvd., St, Louis 10, 
Mo. 

BURROWS, Lincoln, 27 Alameda 
St.. Rochester 13, N. Y. 
BURROUGHS, Dr. R. A . 1758 18th 
St., Cuyahoga Falls, Ohio. 
BURROWS, L. V., </o Victor 

Animatograuh Corn, 809 Kalil 
Building, Davenport, Iowa. 
HURSTON, Miln G., 320 Tawas St.. 
Alpena, Mich. 

BURT, Mary A., 727 Ford St, 
Ogdcnshurg, N. Y. 
BURTCHAELL. Jos. I,„ 64 Pros 
pect St. Trenton, N. j. 
BURTON, If. A., 3419 W. 10th St . 
Amarillo, Texas. 

BURTON. T. R . 1338 W. St , S. E.. 

Wa.sh. 20, D. C * 

BURTON, Tom. 214-32 43rd Ave, 
Bav Side, 1.. I. N. Y. 

BUKTT, Stewart D., 6071 Selma 
Ave., Hollywood 28, Cal 
BUSH, Benjamin V , 343 State St., 
Roc her ter 4, N. Y. 

MUSH, Richard W., 1102 9th .^c., 
Apt. 14. Seattle 1, Wash. 

BUSH ART Dr. Wiliam F, 349 3rd 
St., Newburgh. N, Y. 

BUSHMAN, Robert N, Box 351, 

1 atham. N. Y. 

BUTCHER. Ward IT , The Webern 
Star. Cold water, Kan. 

BUTLER, Corwin, P. O Box 853, 
Blackwell, Oklahoma 
BUTLER. Stanley E., 3312 Dart 
mouth Place, Evanston, 111 
BUTLER. W. Murtav, 201 N. Frant 
St.. Milton, Pj. 

mjTLEN, Wyatt A., 1001 S. 4th St . 
Atchison, K.in. 

BUTT R KY, Geiald C, 313 Culhy- 
hana, Toneshoro, Ark. 

BUXTON. Miss Eugenia, 601 S. Bel 
vedere Bid . Memphis 4. Term 
BUZZELL. Gordon, 502 Dryden IM , 
Ithaca. N. V. 

BY ALL, William E , 192 Signal 

Repair Company, A. P. () , 75?e/o 
I\ M.. New York, N. Y 
BVRHORFFR, K. A , King. Wi». 
('‘ADEN, James T„ 5350 Estates Dr., 
Oakland 11, Cal. 

CAHN, Jack J., Alco Gravure, Div. 
of Publication, 9th St Monroe Sts , 
ITohoken, N J. 

C ALDER, 1 IL. c/o David White 
Co., 315 W. Court St, Milwaukee 
12. Win. 

C.U DERWOOD, J. Dixon, 20 Wil- 
low St , Irvington, N. V. 
CALDWELL. C. H. 1332 Downing 
St, N.E., Washington 18. D C. 
CALDWELl. Mr*. Mildred J. 
352015 Lenvm Avr., Long Beach 
7. Cal. 

CM.KINS, Harold S. Wayland, 
Mich 

CALKINS, Richard II., 126 North- 
brook St . Geneva. N. Y. 

CALOS, Petros, 7 3s Kant St.. New 
Britain, Conn 

CAU ENOER, Robert R, 3800 Lin- 
coln Ave., Altidena, Cal. 

CALLOW. W. Warren. 1I2S Ham- 
ilton Lane. Burlingame. Cal. 
CALVERT, Frederic, Jr., 418 E. 

24th St., Chester, Pa. 

CALVERT, Howard F , 17540 Madi- 
*on Ave., Lakowood 7, O. 

CAMP, W. B., Jr . Rt #1, Boa 500, 
Bakcrnheld.'Cal. 

CAMPAGNO, Leonard J.. 308 Abcr 
deem St., Rochester 11. N. Y. 
CAMPBELL, A. M., P. O. Box 61, 
Perry, Ok la. 

CAMPBELL, Fred J., Hancock, 

CAMPBELL, Jams* M.. 101 S. Can- 
tral Ave., Ramsey, N. J. , 1 
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N. Y. 

CAMPBELL, Ronald L., 25 King 
St„ Redwood City, Cal. 
CANADAY, Mias Ruth, Box §71, 
Tulsa 2, Okla. 

CAN BY, Edward, 51 & Acorn Dr., 
Dayton 9, O. 

CANCELMO, P. J. f 134 Walnut St., 
Philadelphia 6, Pa. 
CANDELARIO, John S., Taos N. 
Mr*. 

CANDELL. Earl B., 1215 Oakridge 
Dr , Cleveland 21,0. 

CANEDO, Anthony, U.S.N. Medi- 
cal School. Betlicsda, Md. 
CANNON, Wm. Charle*. P. O. Box 
6)2, San Rafael, Cal, 

CANTY, Stephen Wells 9 Cnrte 
Anita St., Millhrar, Cal. 
CANNON, John F., 3961 Sacra- 
mento St., San Francisco, Cal. 
CAPATA. John, 276 Fillmore St., 
Gary, Ind. 

( A PEN, James J., 1005 Broadway, 
Columbia, Mo 

CAP1LLU, Christopher, 7 Marsh- 
field St., Gloucester, Mass. 
CAPKOVIC, Edward T., 210 Elm 
Ave., Swarthmore, Pa. 
CAPLINGKK, Maurice E., 134 S. 

Ninth St., Sallna, Kan. 

CAPRILE, George E , 132 2 W. 

Nelson St., Chicago 13, 111. 
CAPKON. Miss Mildred S. t P. O. 
Box 17, (310 Univ. Ave.), Lar- 
amie, Wyo. 

CAPSTAFF, John G, 140 Edgrinere 
Dr., Rochester 12, N. Y. 

CARBON A RO, Charles J.. 46 Shep- 
ard St , Cambridge 38, Mass. 

(’ \RDJNALI, Rohe 1 1 A., 181 S. 

1st St., Fulton, N. Y. 

CAREY, Edmund L.. Tennis Court 
Lane, Numson, N. L 
CAREY. Frank P.. 331 Sterling St, 
Brooklyn 25. N V. 

CARGILE. William L., P. O. Box 
464, Dinuhn, Cal. 

CARGIIT., Pan! D, 1834 Hastings 
\ve , F. Cleveland 12, (). 

CARL, Charles A., Jr,, c/o Liberty 
Theater, Mercer. Pa. 

CARLBKRG. Fred L. 511 McCloud 
Ave., Mr. Shasta, Cal. 

CARLETON Joseph Hoydens 

Hill Rd., Fairfield, Cotin. 

CARLIN, George V., 1319 Prospect 
Avr.. Brooklyn, N. Y. 

CARLSON. Chester F, 155 E. 44th 
St . New York 17, N. Y. 

CARLSON, Edg.ir If, 70 Highland 
\ve., Apt 309, Highland Park , 
Mich. 

CARLSON. F. E., A PSA, Nela Park, 
E. Cleveland 12, O. 

CARLSON, Ralph IL. 6329 S. Ked- 
zie Ave, Chicago 29, 111. 
CARLSTFDT, Josef R., 1929 Page 
St., San Francisco, Cal. 
CARLTON, II. Clvde, APSA, 3301 
Mt. Read Blvd., Rochester 13, 
N V. 

CARLTON, Leslie. c/o Daily Record, 
Stroudsburg, Pa. 

CARMICHAEL, Bud, 1331 TTanchett 
Ave., San Jose 11, Cal. 
CARMICHAEL, TT. C., IBD. USIS, 
OIC, APO #900, c/o l’.M. San 
Francisco, Cal. 

CARMICHAEL. Phillip J., Virginia 
Rd., Walkeitown 1, N, ( , 

CARNEY. Ed., 2383 Richland Ave , 
S.\n L»*e 10, Cal. 

CARN1CE1.LT, Tack Raymond, 520 
10th St., Union City, N. T. 
CARPENTER, Arthur. Of. Eng., 
Medical Dept. Field, Research Lab , 
U. S Army, Ft. Knox, Ky. 
CARPENTER, Carev, Apt. 9-D, 
Copelv TTill, Charlottesville, Va. 
CARPENTER, Harold, Box 182, 
Snn.lv, U 

CARPENTER. Mrs. Jack R., 104 
N. Oak St., Fails Church, Va. 
CARPENTER, Jos, M., 530 N. 7th 
St., Milwaukee 3. Wis. 

CARR, Cass, 42 W. 1 38th St., Apt. 

24. New York 31, N. Y. 

CARR, Ernest C., Rt. 2, Box 172B, 
Tigard, Ore. 

CARRIER, Miss Jeanne, RD. #6, 
Meadviilc\ Pa, 

CARRIGEN, /Thomas G., 19 Daly 
Bldg., per, Wyo, 

CARSON, Bert F.., Scagrave* Rd., 

S. Coventry, Conn. 

CARSON, L. S.. ’ Box 3062, Okla- 
homa City 5, Okla. 

CARSON, Rollett' A., MJV 22039 
McCatiley Rd., Cleveland 22, On 


i n. i, ur., Qanwrs, vhu, 

CARTER, C. Samuel, Jr„ 720 Ko- CHASE, Frank E., 10259 Rincon* 
did Ave., Bristol, Va. Pacoima, Cal. 

CARTER, Samuel Orville, Solomon, CHASE, John IL. 1220 Pacific Hwy., 

„ Kan. Rm. 130, San hie go 30. Cal. 

CARTWRIGHT, George 0„ 1006 CHASE Mies Margurite S,, 309 Race 
Home Ave.. Oak Park, 111. St, Cumberland, Md. 

CARTWRIGHT, Richard C.,_ 87 CHASE, Ransel IL. 815 S. Covell 


M luuin, 4|ii| u V.i Of 

Wn&htagtoa St., Milton 86, Mas#. 
CARUSO, Anthony, Bklyn. Museum, 
Eastern Pkwy., Brooklyn 17, N. Y. 
CARVER, Dr. E. K„ Bldg. 14, Ko- 
dak Park, Rochester, N. Y. 
CARVER, Richard W., 135 Boud- 
inot St., Trenton, N. J. 

CARROL, E. Letter, 28 Donellnn 
Rd., Scarxdalc, N. Y. 

CASE, Harry S., Box 556, Imperial, 
Cal. 

CASE, Percival IT., 4234 Drummond 
PI., Chicago 39, 111. 


Ave., Sioux Falls, S, D. 

CHASE, Col. Rosa, Ord. Dent., U. S. 
Army, 29 Powdl St., Brookline, 
Mass. 

CHASE, William E.. APSA, 4164 
Pederer St., St. Louis, Mo. 
CHATTO, Byron IL. Hon. PSA, 
1300 Milton Ave. r Pittsburgh 18, 

CHAVEAS, N. B,. 206 Margate Rd., 
Upper Darby, Pa. 

CUECHAK, J. John, S85 Winona 
Blvd.. Rochester 5, N. Y. 


* o?, in. mva., Kocnesrer s, _ 

CASE, Warren, 34 Main St., Mid- CHEEK, Virgil R., 380 Riverside 
dlehury, Vt. Dr., Apt. 5E, New York 25, N. Y. 

CASEY, Daniel. E., Jr., 334 Grand CHEN, D. Y., 2200— 29th St., As- 


Hines St., Tucumcari, N. Mcx. 

CHERNOWITZ. George, 6 Prospect 
St.. Caldwell, N. J. 

CHERRY. Donald L., 100 Acacia 
Lane, Redwood Citv, Cal. 

CHESB ROUGH, William J„ 1015 
Yorkshire Rd., Grossc Poiute 30, 
Mich. 

CHEVALLIER, Walter S. t 7236 
Sprague St., Mt. Airy, Phila.. Pa. 

CHEWNING, Gene M.. c/o Olan 
Mills Studio, 10 S. jocldm St., 
Mobile, Ala. 

CHICK, Howard F , Box 142, Nor- 
way, Me. 

CHIESA, D., 648 Vienna St., San 
Francisco 12, Cal. 

CHILDS, Earl. 1030 Elden Ave, 
Los Angeles 6, Cal. 

CHJMPLES. George M., 76 '/, Alrx- 


Chappel 


rHO&i i t/auici r-r.. 

St., Hornell, N. Y. ' toria.' L. I.. N. Y. 

( A SKY, John L., 34 ]/i Lincoln Ave., CHENEY, M. CL, Box 846, Coleman, 
Amsterdam, N. Y. Tex. 

CASEY, J. R., 347 Central Ave„* CI1ENOWETII, A. Paul, 217 E 
Wilmette, III. ll; -— ^ J v — 

CASEY, Roy E., 401 Fourth St, 

N.W., Chisholm, Minn. 

CASHMAN. Dorothy M„ 806 S. 

Walnut St., Springfield. 111. 

CASHMAN, George L., 806 S. Wal- 
nut St., Springfield, 111. 

CASLF.R. E. T., Jr., Box 876, Mul- 
berry, Fla. 

CASPER. Edwin F„ 1331 N. 12th 
St.. Milwaukee, Wis. 

CASS, Philip. 40 N. 5th St., Phila- 
delphia 6, Pa. 

CASSAR, Harold, 6121 Hartwell, 

Dearborn, Mich. 

CASSEL, TToward IT., 200 Engle St., 

Tenaflv, N. T. 

CASSELMAN, Paul N.. 220 ITun- 
tington Rd., Stratford, Conn. 

C A STATOR, Miss Susan, Earlham 
College. Richmond, In<. 

CASTELI.I, Livio T. 4 Madison 
Ave . Endicott, N. Y. 

CASTE KLIN, Charles Corby, 3345 
Stephenson PI., N.W., Washington 
15, D. C. 

CASTLE, Miss Gladys, Delta State 
Teachers College, Cleveland, Miss. 

CASTLE, P. I... 1232 Laguna St., 

Santa Barbara, Cal. 

CASTLE. Ted. 903 State St . Santa 
Barbara, Cal. 

CATANZARO, August L„ 229 Hop- 
kins Rd , Baltimore 12, Md. 

CATCTTIM, Douglas S.. 300 Esty 
St . Tthaca, N. Y. 

CATES, Maj. Charles A.. P. O. Box 
44, Decatur, Tex. 

CATO. T.ois P., 612 Clover St, 

Woodland. Cal. 

CATO. William R., 3072 Riverside 
Blvd , Sacramento 14, Cal. 

CAUDKON, J. G., Box 193, Gowen, 

Okla. 

CAUFFMAN. Richard IT., 4232— 2nd 
Rd. N., Arlington, Va. 

CAUSEY. David Frederic. Nashotah 
House, Nashotah, Wla. 

CEDAR, Miss Martha, 2344 Pros- 
pect Ave., Cleveland, O, 

CEDE NO. Joseph, 108 Chattanooga 
St., San Francisco 14, Cal. 

CENTA, Tohn M., 664 Driving Park 
Ave.. Rochester 3, N. Y. 

CENTER, Arthur L., 4621 Village 
Rd., Long Beach 8. Cal. 

CERULLO. Nicholas, 25 Lyde PL, 

Scotch Flains, N.J. 

CERVANTES, Manuel R„ 1726 
Paloniurrs, Lnvernr, Cal. 


ander St., Princeton, N. J. 

CT11MPOULIS, J.. 7955 
St., Chicago 17, ill. 

CHIN, Muon Big, c/o Sun Goon 
Shing Co., 55 Mott St., New York 
13, N. Y. 

C1IIN, bue, Cathay Studio, 620 Tine 
St., Seattle I, Wash. 

CHINO, T/Sgt. Kobt. A., OFLC, 
APO 58, c/o P.M. New York, N.Y. 

CHIPS, Edward, 1410 Division St, 
Chicago 22, Til. 

erriZMAR, Robert, 149 F. Mid- 
lothian Blvd., Youngstown 5, O, 

CHOW. Sam K., c/o Cathay Studio, 
620 Pine St., Seattle 1, Wash. 

CHRISTENSEN. Neil, 733 N, Ken- 
ilworth Ave., Oak Park, III. 

CHRISTENSON, Milton E„ Rogers, 
N. D. 

CHRTSTHILF, Eldiidge R. APSA, 
1964 W. Fargo Ave., Chicago 26, 

CHRIMI1LF, Mr*. Mildred E„ 
1964^W. Fargo Avr,, ‘Chicago 26, 

CHRISTIAN, Ted \ . P.O. Box 296, 
Aurora, Mo. 

CHRISTIANSEN, Arthur L„ 1202 
F.. 40th St., Savannah, Ga. 

CHRISTIANSEN, George Duane, 
307 y, First Ave., W., Oskaloota, 

CHRISTIANSEN, Donald R., 702 
4th Avc, E., Oxkaloosa, Ja. 

CHRISTIE, ^ John, Camera Worka, 
Eastman Kodak Co., Rochester 4, 
N Y. 

CHRISTYNIA, Miss Anna, 427 
Wheeler St , Dracnt, Mass. 


CTTAPBORN George L., 2836 Park- CHROMf AK,’ Peter 128 Second 

.....,^.1 111 ... 4 a ur r*.t n. 


wood Blvd , Kansas Citv. Kan. 
CHAMBERLAIN, Samuel, 31 Front 
St., Marblehead, Maos. 
CHAMBERS. Dwight M., 62 W. 

Elm St., Chicago 10, 111. 
CHAMBERS, Evelyn M., 62 W. 

Elm St., Chicago 10, HI. 
CHAMBERS, John F„ 422 S. Dear- 
horn St.. Chicago 5, HI. 
CHAMBERS. Stuart M.. APSA, 7 
lfortcnse PL, St. Louis 8, Mo, 
CHAMPAGNE. Edward P., Jr., Box 
73, Staflfordvijle, Conn. 

CHAM PIE. Clark, Rtg? 42, Box 
152-B, El Paso, Tex. 

CHANCE, George W.. 2705~2nd 
Ave. N„ Great Falls, Mont. 
CHANDLER, William Lester, RFD. 
#1, Glen Alien, Va. 


Avc., W. Catasauqua, Pa. 

(/HUBBUCK. C. L.. Lone Pine Rd., 
Bloomfield Hills, Mich. 

CHUBBUCK, S. E., 225 Laurel 
Dr., Altadena. Cai. 

CHURCH, Dr. Aaron, 1 E. 42nd St, 
New York 17, N. Y. 

CHURCH, Charles IL, 99 Baldwick 
St.. Pittsburgh 5, Pa. 

CHURCHILL. Edmund L., Box 245, 
Metamora, O. 

CHURCHILL, Mips Ida M., 359 
Hope Ave,, Santa Barbara, Cal. 

Cl ACCIO, Mario, 466— 46th St., 
Brooklyn, N. Y. 

CIARALLO, t Anthony, 834 Horace 


Ave., Cuyahoga 

#ii tucu miviii r »• CICO, Leon, Box 132, Angleton, Tex r 

CH/yPMAN, Dr. Albert K., 343 CIPRIANI. Arthur J.. 1565— 70th 
, St#ite Si, Rochester 4, N.Y. St., Brooklyn 2$, N; V. 

CHAPMAN^ William S., 409 Hun- CIPAR, Mdvin F., Woodfin Apts 
toon St., Topeka, Kan. #55, Asheville, N. C* ' 

CAR ST EN S, Henry R., 3452 W. CHARBONNET,; Werre 193 West CI&MONDL Edwi^L 1517 Cemino 
Penn St. r Pbiladetphia 29, Fa. t End Ave., New York 23, N. Y. Monde, San Joan, ^ 





CIVARUI. Vhltcr. Dept, of Pbotpr 
rajjjby^ Pratt Institute. Brooklyn 

CLA NCY, Francis J., 786 Broad St., 
^Newark 2, N. L ... 

CLAPP, EJmer A., 135 Silver St., 
Green^old, Mass. 

CLARK, A. K.. E. I, du Pont de 
Nemours & Co., Inc., Photo Pro- 
ducts Dept., 38 Cbauncy St., Bos- 
ton 11, Mass. _ ,, _ 

CLARK, Earl R.. 184 Malden St., 

Rochester 13, N. Y. 

CLARK, Everett F- 426 Bogert Ave- 
Ridgewood, N. J. 

CLARK, Glenn, 4116 Brown St., 

Plula. 4, Fa. 

CLARK, Henry £)., 32 Hampton PI., 

Nutley, N. J. 

CLARK, Henery Prior, 3143 Bway. 

Blvd.. Kansas City 2, Mo. 

CLARK, Howland A.. 187 Coolidge 
Rd- Rochester 9, N. Y. 

CLARK, Joe, 12135 Klinger Ave., 

Detroit 12. Mich. 

CLARK, Richard, c/o Clark Auto 
Parts, Worthington. Minn. 

CLARK, Miss Roberta, 4239 Cali- 
fornia Ave., Long Beach 7, Cal. 

CLARK, Dr. Walter, FPSA, Bldg. 

59, Kodak Park, Rochester, N.Y. 

CLARK, Walter II., 917 Paru St., 

Alameda, Cal. 

CLARK, William H., Johnson PI., 

Pt. Pleasant, N. J. 

CLARK, W. L., 228 W. 17th PI., 

Tulsa 5, Okla. 

CLARKE, Alfred C., 157 — 97th St., 

Brooklyn 9, N. Y. 

CLARKE, T. Earle, 7377 Elmwood 
Ave., Fnila. 42, Pa. 

CLARKE, W. M., 2739 Pacific Ave., 

Long Beach 6, Cal. 

CI.ASSON Jack R- 3400 Avondale 
Ave* Baltimore 15, Md. 

CLAUS, Thedore O., Ill S. Webster, 

Jackson, Mich. 

CI.AUSSEN, John, Jr, c/o Court 
House. Napa, Cal. 

CLAWSON, John A , 220 John St , 

Oakland 11, Cal. 

CLAYTON. William G- 1422 W. 

Division St., Grand Island, Neb. 

CLEARY, Jamea C.. Tr.. Wh.te Oaks 
High Point, Seal sdalc, N. Y. 

CLEMENTS, John l\, 869 S. 18th 
St., Newark 8, N. J. 

CLEMENS, 4&eorgc, Route 4, McCon- 
ncl&ville, O. 

CLKMETSEN, Hialmar A , 32() 

Central Park West, New York 25. 

N. Y. 

CLEMMER, Jack, 1204 Cadillac 
Blvd., Akion 2, O. 

CLENDEN AN. Cant. George, Uo\ 

551, Bradenton, Fla. 

CLEPPEH, R. Kenneth, S. Pittv 
burg, Tenn. 

CLKRY, Harry V., 4713 Chester 
Ave., Apt. 406, Philadelphia 43, 

Pa. 

CLIER, Charles W. Lee, 1701 N. 

Illinois St., Indianapolis 2, hid. 

CLORN, Kenneth K., 1742 N. Pit*- 
pcet Ave., Milwaukee 2, Win. 

CLOSE, Lyman W., 2302 Pember- 
ton Drive, Toledo 6, (). 

CLOSE, William IT., 10418 Barrett 
Ave., Cleveland 8, O. 

CLOUGH, F.rvvin M- 8 Franklin St-, 

Saugus, Mass. 

CLUTE, Miss Mildred, 2028 David- 
son Ave., New York, N. Y. 

COATE, Carl D., Box 32, Alma, 

Cal. 

COATES. David Hamilton, 1320 
4th St N.W Washington, D. C. 

COBURN, C. K , 3835 Edwards Rd.. 

Cincinnati 9, (). 

COBURN, Walter E„ 16927 Jodave 
Ave , Hazel Crest, III. 

COBB, Edward S., 1201 Valley Ave. 

S.E., Washington, D. C. 

COBB, Joseph M.. 248 W, 17th St., 

New York 11. N. Y. 

COBB, Samuel R , 6311 Romanic 
St\ Hollywood 28, Cal. 

COCHRAN, Mrs. C. B., 1605 Drury 
Laqe, Oklahoma City, Okla. 

COCHRAN, Dr. C F- 3946 N. 

Lawndale Ave., Chicago 18, 111. 

COCHRAN, Earl. 28 J4 N. Tejon 
St., Colorado Springs, Col. 

COCKER, Neville L., 40 Vet non 
PL. Buffalo 14, N. Y. 

COEN, F, If., 858 Pearl, Eugene, 

O*. 

CHESTER holding H., 407 Howard 

„ IW),i Miss. 

COFFIN^ H., 463 Washington 

vAye. (5|7&e, 111. 

COFFIN, vRibert L., N. Amherst, 

-]■ Mass. 

COHEN, Abe, 3122 Eleventh Ave., 

n.' M ts. Clara. 1 1 5 Central 
. West. Ke* York 23, N. Y. 
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COHEN, Ernest, c/o University of 
Buffalo, Deparment of Physics, 
^ Buffalo If, N. Y. 

COHEN, Godfrey, 1991 Boulevard, 
Terse/ City 5, N. J. 

COHEN, Jack, 731 3. 2nd St., Phila- 
delphia 47, Pa. 

COHEN, Marvin II., 1850 Ocean 
Parkway, Brooklyn 23, N. Y. 
COHEN, Morris G., 219 S. Lotus 
Ave , Chicago 44, ill. 

COHEN, Paul M- 4232 Wyalusing 
Ave., Philadelphia 4, Pa. 

COHEN, Sol- 533 W. 57th St., 
New York 19, N. Y. 

COHEN, Pfc. Solomon, 12255282. 
Trp. C, 97 Const. Sig. Sq., APO 
403, c/o Postmaster, New York, 
N. Y. 

COKE, J. B- USNR, 711 Cherry St., 
Macon, Ga. 

COLANERI, Joseph J., 63 Harrison 
St- Providence 9, R. I. 
COLAPKKTE,*rthur f 144 N. Cedar 
I.Hne, Upper Darby, Pa. 
COLBURN, George W- 164 N. 

Wacker Dr , Chicago 6, 111 
COLE, Edward N- 7443 Gatewood 
Rd , Seattle 6, Wash. 

COLE, Fcrd. L- 4812 Morris St , 
Philadelphia 44, Pa. 

COLE. Howard F- 215 C. St, Au- 
burn, Wa?-h. 

CO! F„ II. M- 273*4 Pine St , Ahi 
lene, Tex. 

COLEMAN, Alvin K., 7 Wood for. I 
Rd., Deal, N.J. 

COLEMAN, Cy, 6159 Dorothy St., 
Detroit 11, Mich. 

COLEMAN, J. W., Kt. 2. Lebanon, 
111. 

COF.KMAN. Willis L- 872 Maishall 
Blvd- San Bcmardina. Cal 
COLES, Charles IT , 8ft20 120th 

St- Richmond Hill 18. N. Y. 
COLES, (iarnard. Bond Bldg. Pen 
dleton. Ore. 

COLGATE, S. Bayard, New Canaan, 
Conn. 

COLLEY, Van Buien, P. O. Box 
4095. Atlanta 2, Ga. 

COLITER, Jena C ; II, Tyninaiton 
St. Barnexville, Ga. 

COLLIER, 1 on is A , 267 El wood 
Ave., Maplewood, N. ]. 
COLLTGAN, James A, Sr, 139 js 
34th Rd- Flushing, N Y. 

COLLIN. Harold S. 1512 40th St. 
Rock. Island, 111. 

COLLINS, Eldon M„ 929 Cential 
Avr , Red Wing, Minn 
<’OLI TNS, Hanv M- 805 Pro peit 
PI- Brooklyn 16, N. Y. 

COLI.TNS, Tom W, 3709 llayme 
St., Dallas 5, Tex. 

COLLINS, LeRoy R, Bov 251. 
Rnwavton, Conn 

COLLINS, P. A- Aldington T Intel. 

700 Seward Ave- Dei nut 2. Mirh 
COLLINS., R. F... 1409 Fajette St , 
Connci sville, Ind. 

COLMAN, David M- 1816 Viigiui.i 
St- Berkeley 3, Cal 
COLONNA, Terry, J20 II ill Avenue, 
Kndicott. N. Y. 

COLQUITT, John O- P. O. Box 
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N.Y. 

COOK, Miss Ann E- 6810 Snider 
Plaza, Dallas 5, Tex. 

Ct)OK, Charles F- 338 Lexington 
Ave- New S'crk 16, N. Y. 
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Broadway, St. Louis 7, Mo 

COON. Olivei S. 406 Delawate St, 
Svraciue 4, N. Y. 
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cos Av , San Tranci-co 16, Cal. 

FI A LA. Fdgar C.. 355 Wellington 
Rd , Mincda, N. Y. 

FIC.K, Willard R. E., 5424 Warwick 
Ave., Chicago, III. 

FI EDI Ell, William S„ Kobe Q.M. 
Depot. AP() 317, c/o P.M., San 
Fianrisco, Cal. 

FIEDOROWTCZ. Henry L., 46 

Boone St., Yonkers 4, N.Y. 

FIELD, L. Dudley. Photo Products 
Div., E. I. du Pont, Rochester 3, 
N. Y. 

FIELD. W. G., Rt. 1, Box 203. San 
Rafael. Cal. „ „ ^ 

FI ELLIN, G. E.. 1304 N. Francis, 
Oklahoma City 6, Okla. 

FILES, Claude G., 2720 Grand Ave., 
Louisville 11, Ky. _ 

FILLIUS. Milton F.. Bldg. 57, Ko- 
dak Park, Rochester 4, N. Y. 

FILLMORE, Arthur E. f Fillmore 
Studio, Augusta, Kan, 

FILLMORE, Francis A., 5758 Itaska 
St.. St. Louis 9, Mq. 

FILMANt** William Howard, 4949 
Kutetown Rd., Temple, Pa. 

FILSON, Paul, 92 Knickerbocker 

». Box 44, 

Martinex, Cal. 

F1NCK, Arthur A., 93B Mulleh Av,*/ 
Los ‘Angeles 6, Cal. 

FINDEN, Joseph W.. 4507 Mkyuard 
* Ave.. Seattle. Wash. 

FINGER, 1154 /Wa^d Aye,, 

Bronx 59| If- Y. _ 


FINGER. J, pul, 1*S .Bdta&e, 

FlMJ'.-te A.*. 

FINi^ c'notoIo* u/n. Main St., 

Frederick town* O . 

FINK, C. P.. 101 Winthrop W., Col- 
umbus 2, 0. 

PINK, Henry W-. S302 Park Ave,. 
West New York. N. J. 4 

FINK, Leonid, 427 Bcttevue N., 
Seattle 2, Wash. 

FINLEY, James T., 203 S. Page St., 
Harvard, 111. 

FINLEY, Mrs* Julie Burr, 720 Hot 
Springs Rd., Santa Barbara, Cal. 

FINLEY. Roy G„ 624^. $. Berendo 
St., Loa Angeles 5, Cal. 

FINNEGAN, Mri. V.. 5002 Granleaf 
Rd.. Baltimore 6, Md. 

FINNESTAD, Luther. 706 E. 
Prairie. Pontiac, III. 

FIRST, Miss Georgia T.. 1031— 21st 
St.* Rock Island, 111. 

FIRTH, Mrs. Carvl, Trappe, Md. 

FIRTII, Thomas T. r Trapt>e. Md. 

FISCHER, Arnold H., 4912 Florida 

5. W., Grand Rapids 8. Mich. 

FISCHER, Culver L.. Marine Bks., 

San Diego, Cal. 0 

FISCHER, Miss Eleanor, 17 Mid- 
dagh St., Brooklyn 2, N. Y. 

FISCHER, Ernest M., 2418— 26th 
St., Sacramento, Cal. 

FISCHER. George E., Jr., 320 Pan- 
oramic Wav, Berkeley 4, Cal. 

FISCHER, Maurice, R.D. #4, Bing- 
hamton, N. Y. 

FISCUS, Miss Ruth E.. 2585 Euclid 
Heights Blvd., Cleveland Heights 

6 . O. 

FISH BACK, Glen C.. 952— 33rd St., 
Sacramento 16, Cal 

FISHBURN, Billie G. { 5066 College 
Ave., San Diego 5, C al. 

FISHER, Beauford B., 210 Forest 
Ave., Pacific Grove, Cal. 

FISHER. Edward W., 439 W. Main 
St., Palmyra. N. Y. 

FISHER, Franklin L., Npt. Geo. So- 
ciety, WaKhington 6, D.’C. 

FISHER, George I., 15849 Kentucky, 
Detroit 21, Mich. 

FISHER, Glenn C.. 3347 Dellwood 
Rd , Cleveland Heights 18, O. 

FISHER, Hal, 12026 Burbank Blvd., 
N. Hollywood. Cal. 

FISHER. Irwin, 123 65 Tiara St., 
N. Hollywood, Cal. 

FISHER, Joel E.. Tr., l020-5th Av., 
New York 28, N. Y. 

FISHER, Maurice F., 1501 Wheel- 
ing Ave , Muncie, Ind 

FISHER, Robert K. f 6321 Suther- 
land- Ave^ St. Louis, Mo. 

FISHER, Thomas J., 271 Bement 
Ave, Staten Island 10, N.Y. 

FISKE, Earl L., 22 1 N, I^i Salle St.. 
Chicago 1, 111. 

KISS, Walter, P. O. Box 304, San 
Bernardino. Cal. 

FITCH, Edward, 1236— 8th St., Mus- 
kegon Heights, Mich. 

FITSIMONS, Parker J., 161 Wood- 
sidc Ave., Riverside, 111. 

FITZGERALD. Dr. Tames O., Jr., 
APSA 3007 Chamberlayne Ave., 
Richmond, Va. 

FITZGERALD, Mrs. Maureen, Gen. 
Del., Kermit, Tex. 

FITZPATRICK, H. F.. 3951 Ever- 
est St.. Arlington, Cal. 

FITZPATRICK, Tohn J a 826 Har- 
per Ave., Drexel Hill, Pa. 

FI a. Fred W., Tr., 5956 Sheridan 
Rd.. Chicago 40. 111. 

FLAHERTY, David. 99 Perry St., 
New York 19, N.Y. 

FLAHERTY, J. R., 140-27— 172nd 
St., Springfield Gardens 13, L. I., 
N. Y. 

FLAHERTY. Robt. J., Chelsea Hotel, 
23rd St.. New York, N. Y. 

FLATLEY, E. G„ Blue Ridge Sum- 
mit. Pa. 

FLECK. Joseph, 49 Pointvicw Av«., 
Dayton 5, O. 

FLEET, Frank R„ 35-05— 72nd St., 
Jackson Heights, N. Y' M 

FLEISCHMANN, 4 Fred , H., 554 

—76th St., Brooklyn, N.Y. 

FLEISHER, Paul Hubert, e/o Rose 
Hotel, 150 N. Sqto Ayg., Los 
Angeles 33, Cal. m 

FLEMING, D. Edward,- 507 E. 9th 
St., Wilmington 30, DA. 

FLEMING, James, 40 Woodlgod 
Rd., Maplewood, N. J. 

FLEMING, Rex John, 199 Mlqadero 
Lane, Santa Barbara, Cal. 

TKnr.Vf DorU " 


K W.. , »0« UTS, 


FWRV.‘to. t. h„ uoyttjs^w,. 

ggt. Lowery ™id^ 

FLOTyT # LouU Paul, 1086 K. Bwhy., 
Yohkers 3, N. Y. . 

FLOWERS. J. T.. «1IK — JOtla St., 

FLYNN, S. &„ 735— Ht Natl. Bank 
Bldgv. Oklahoma City* Okla. 

FOGARTY. Sistef M.. Germaine, 
S. L„ toetnwr Coti.. Webber 
Grovee, Mo. 

FOGLE. Lawrence 0./ 26J Valencia 
St., Apt, 38, San mnciaco. Cal. 

FOGELMAN, B., 17 Bradley St.. 
Lewiston. Me. _ 

FOIL, Frank A.. 36 S. Locuat St., 

FOLEY*. Daniel A., 432 W. Wood-* 
lawn Ave., Gtn., Philadelphia 44. 

FOLEY. Walter S., c/o Scott Foley 
Studio. 706 Kansas Ave., Topeka. 

FOLEY. Miss Winifred Thomas, 180 
Cabrini Blvd., New York 33, N. Y. 

FOl SOM, Mrs. Irma. 192 Cleveland 
Ave., Mineola, N. Y. 

FONDILLER, Harvey V« 915 We»t 
End Ave., New York 25, N. Y. 

FOOTE, Elmer Eugene, 5646 N. 
Sheridan Rd., Chicago 40, III. 

FOOTE, Howard E.. 722 W. 168th 
St.. New York 32. N. Y. 

FORBES, Miss Charlotte. 6451 E. 
Forest, Detroit 7, Mich. 

FORBES, Janies S.. 3000 Sheridan 
Rd.. Chicago 14, 111. 

FORD, William T- 1919 S. Mar 
salis, Dallas 16, Tex. 

FOREMAN. Robert P., 122 A Ham 
ilton St., Reading, Pa, 

FORGIE, Leon Craig, 42 Trevor 
Court Kd., Rochester 10. N. Y. 

FORMAN, Robert N. L., Box 127, 
Monmouth, III. 

FORMAN, William H., 80S S. 12th 
St., Mt. Vernon, Wash. 

FORMES. Townsend K., 316 S. Be- 
rendo St., Apt. 304, Loa Angeles 5. 

FORREST, Fisher L., 722 N. West 
mount St., Dallas 11, Tex. 

FORREST, John. APSA, c/o Ansco, 
Binghamton, N. Y. 

FORREST, Luke A., Box 5361, Ral- 
eigh, N. C. 

FORSTER, Edwin Grant. Sr.. 1524 
W. Louden St., Philadelphia 41. 
Pa. 

FORSYTH, Joseph W., South River 
Rd,. New Hope, Pa. 

FORSYTHE. Harry J., Box 673, 
Balboa Id, Cal. 

FORSYTHE, John. 1716 Ralston 
Ave., Burlingame, Cal. 

FORT, Satnmie L, 269 W. 118th St., 
New York 26, 1$. Y. 

FOSBURY, Francis J.. 256 Man- 
hatgfei Ave., Buffalo 14, N.Y. 

FOSDTCK. James A.. School of 




Journalism, Kent SfAte University, 
Kent, O. 

FOSGETT, Cycle M., Rt. 3, Box 217, 
Concord, Cal. 

FOSKETT, Philip S., 914 Bqacona- 
field Ave., Grosse Point© Park, 
Mich. 

FOSTER, Allan. 4126 Hilldale Rd., 
San Diego, Cal. 

FOSTER, Gayle A., Gould Academy, 

FOSTEfc, James E.. 35 Ep worth St., 
Rochester 11, N.Y. 

FOSTER, Dr. N. Howard, Haskins- 
Tanner Bldg., Gallipolia, O, 

FOULTZ, • Miss Dorothy jeSn, 85 
Union Ave., Lansdowne* Fa. 

FOUQIJE, Eugene* Box 35, Glenol- 
den. Pa. 

FOWLER, Miss Jane, 117 Liberty 
Ave., Port Jefferson, N.Y. 

FOX^ )jv T.* Maple St., Scaford, 

FOX, L W„ 640 S, Main Av©., 
Sioux Falla, S. D. 

FOY, Bernard L, 431 Oglethorpe St., 
N.W.. Washington 11, D.C. 

FOY, Russell, East Springfield, Pa. 

FRAHME, Herman, 114 Winston 
Rd., Akron 13, O. 

FRANCIS. George K., Jr.. 106 E. 
Devonshire, Lynwood, N. J. 

FRANCIS, Miss Marjorie, c/o Vis- 
ual Research Co.. 30 N. Dearborn 
St., Chicago 2, JIL 

FRANCIS. Mtas Mary. 312 FideSty 
Biilg., Oklahoma City 2, Okla. 

FRANCIS, Richard Michele, 449 W. 

at? if; n^v. 


i mt 
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: vm* aJ&fe, ^ Y Win,on 

.FRA^Kjtoa¥f^^n*nl Jf. . *04* 
Cudwln Twwe, Bn** S3, N. Y. 

FRANKLIN. C. Hamilton, M E. 
Jaafrrct^.Aw .1 Baltimore 2, Mi 

FKANKUN, Charles H„ R.R. #9. 

FRaSkLIJS^S^H.. 1033 James St, 

FR^nSu^* Jos D., 423 W. Main 

FRAklSr^nSr &”2213 Prints 

FltikTZEN^Chjll,* 3 Beechwood 

FRA^IfS^fesrl A., 128 W. Jnni- 
per St.. Elko. Ner. 

FRAPKlfe, Frank R., Hon. FPSA, 

* 353 Newbury St., Boston, Mass. 

# FRASER. Dr. Wm. A.. 1$ E. $8th 

St,. New York, N. Y. 

FRAfeSE, P. NL B 201605, OMG 
Hesse, AP0 633, Postmaster. New 

FRAZl'ER,’ L Earl, FRSA, 436 E. 
Beau St, Washington, Pa. 

FRECHETTE. John, 1423 Surrey 
Lane. Philadelphia 31, Pa. 

FREP&ICK, Mrs. Charlotte I... 1260 
N. Dearborn Pkwy., Chicago 10, 
III. 

FREDRICK, Sonny, 245 W. 111th 
St.. Bronx, N. Y. 

FREDRICK, W. Howard, 305 612 
N. Michigan Ave., Chicago 11, 111. 

FREEBORN, C. R., 1735 South St., 
Lincoln 2, Neb. 

FREEBORN, George, Jr., 511 W. 

1 3 Infc St., New York City 27. N. Y. 

FREEDMAN, Bernard, 42 Caughey 
St.. Waltham 54, Mass. 

FREEMAN, J. Homer, c/o Queen 
City Photo Supplies, Inc., 38 E. 
fcth St., Cincinnati 2. O. 

FREEMAN, Miss Sarah Elizabeth, 
3225 St. Paul St., Baltimore 18, 
Md. 

FRErBURGHAUS. Richard T.. c/o 
Miss Dorothy Rotsbeck, 4120 Lea 
H , St. Louis, Mo. 

FRE1VOGEL, Dr. Hans. D.D.S., 
42 11 Kissepa Blvd., Flushing, 
L. J.. N. Y. 

KREMMING, Robert. Box 147, Dal- 
las, Wis, # 

FRENCH, Mai. Ralph W. f 6 Myrtle 
Rd., Silver Spring, Md. 

FRENCH. Will W., Rt. 2. Box 490. 
Santa Cruz, Cal. 

FRENKEL, Louis J., 3330 Lake 
Shore Dr., Chicago 13, 111. 

FREUND, Karl, Photo Research 
Corp., 15024 Devonshire St., San 
Fernando, Cal. 

HtKY, Chester R., 4120 Washington 
St.. Lincoln 2, Neb. 

; d r t_ n jja w 


FULLER, George P„ 1666 Lafayette 
Rd.. Lo* Angeles 6, Cal. 
FULMER, Dan D., 1653 Arlington 
\ve., Columbus 8, 0. 

LMER, Harry, 23 N. Franklin 
jt., Doylestown, Pa. 

FyLTOIL Robert 831 Hickory 


’i 


FREY, John P.,' 449 E. Bishop St. p 
Bellefonte, Pa. 

FREY, Marlet L., 625 York St, 
Hanover, Pa. 

BIHAR, Lawrence B., 97 Oxford St., 
Rochester 7, N. Y. 

FRIDGE, A. C., 3064 Reba St., Hous- 
ton, Tex. 

FRIEDMAN. James S., 61 Jeffer- 
son St. Burlington, Iowa 

FRIEDMAN, Mortimer L., 1800 La- 
mont St., N.W., Washington 10, 
D. C. 

FRISCH, Harold, 190 E. Mosholu 
Pkwy., S,. New York 58. N. Y. 

FRITZ. William H.. 835 Harmon 
Dr„ Mamaroneck, N. Y, 

FROEHLINGER, Joseph A., 2518 
Hamilton Ave., Baltimore 14, Md, 

FROSBERG, Hamr, 6201 Pine St., 
Philadelphia 45, Pa. 

FRUMKIN, Samuel, 52 N. Pearl 
St., Albany 7, N. Y. 

FRIJTH, Rowena, FPSA, 1603 Vir- 
ginia Ave., Conneravillc, Ind. 

FUCHS, Arthur W., 164 Inglewood 
F- Y.„ 


... WUJT, ft IVUUilllNlUK. AIIUi 

PUGUET, W. D., 30 Broad St., New 
„ York 4, N. Y. 

FUHR, Edwin D.. 3501 San Fer- 
nando Rd., Los Angeles, Cal., c/o 
Gpff ft Whitaker (Trailer Mart) 

PJJHR, Ralph D., Williamsburg, O. 

FUHRRR, Clayton K., 505 Bullocks 
Print AW., Rivertlde 15, R. I. 

FUHRMAN; Richard B.. 3877 W. 

G»rd*n 

s»j s. w«- 
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St.. Lansing, Mich. 

FULTZ, R., 800 Byrne St., Houston 

FUkNISS. Dr. H. W.. 56 Bain- 
bridge Rd., W .Hartford 7, Conn. 

FURSTENBfeRG, George W.. 113 
Fifth St., Cumberland, Md. 

FUSSELL. William R., 220 Wood- 
side Ave., Winthrop 52, Mass. 

FUTTERF.R, Andrew, Maple St., 
Westbury, N. Y. 

GABLE, Thaddis T. # 5942 N. Mary- 
land Ave., Portland 11, Ore. 

GABRIEL. John M.. 243 W. 74th 
St., Chicago 21, III. 

GADfcAW. F. y, 499 E. Bway., 
Butte, Mont. 

GADD, Henry L.. 1903 Houstonia, 
RpvaJ Oak, Mich. 

GAFFNEY, Bernard D., 1981 Bur- 
lingame Ave., Detroit 6, Mich. 

GAGNON, Joseph L, 21 Whitehall 
Rd,, Ameshury. Mass. 

GAGNON, Leo C., 5 N. 11th Ave., 
Yakima, Wash. 

GAINES, Charles, 1025 N. Jackson, 
Macon. Mo. 

GAITHER. Edwin T„ 407 Glen Echu 
Rd., Philadelphia 19, Pa. 

GALANTE, Tames, 4738 W. Con- 
gress St., Chicago 44, 111. 

GALASSI, Leonard, 409 W. 35th St , 
New York 1, N. Y. 

GALE, A. I.„ 521 Fifth Ave., New 
York 17, N. Y. 

GAUMS, Frank W., 712 Cum- 
mings Ave., Waukegan, III. 

GALLAGHER, Edwin C., 107 N. 
Long Beach Ave., Freeport, L. I„ 
N. Y. 

GAMBER, Edward, Swatara Drive, 
Jonestown, Pa. 

GAMBLE, John R., 2706 W. 7th Si., 
Chester. Pa. 

GAMBLE, Mrs. Joseph N. p 111 E. 
80th St., New York 21, N. Y. 

GANO, Ruth, 204 Stavcn St., Jersey 
Shore, Pa. 

GANSEN. Arthur W., P. O. Box 
157, Parlin, N. J. 

GANSER, Stanley II., 2510 W. 7th 
St.. Los Angeles 5. Cal. 

GANUCHEAU, Loins P., Jr., 4203 
•S. Kocheblavc St., New Orleans 
15. La. 

GARA, Emmerich, 244 W. f5th St , 
New York 23. N. Y. 

GARDINER, Frank G.. 725 Eastern 
Ave.. Connersville, Ind. 

GARDNER, Bert Erwin, 3014 Dana 
St., Berkeley 5, Cal. 

GARDNER, George B., Color Con- 
trol Dejit., Eastman Kodak Co., 
Kodak Park, Rochester, N. Y. 

GARDNER. Robert W., 435 S. Penn 
St., Denver 9, Colo. 

GARENANI, Louis C., 25 Jackson 
St., North Adams, Mass. 

GARLAND, Joseph M., 5208 N. 

Sawyer Ave., Chicago 25, 111. 

CARMAN, Charles F„ 496 W. Mar- 
ket St., Alliance, O. 

GARNER, John F.. 304--6th Ave., 
N„ Quincy, 111. 

GARNETT, Arnold, 525 W. 156th 
St,. New York 32. N. Y. 

GARNAND, Joe M , 1444 Grand 
view Ave., Glendale 1, Cal. 

GARSIDE, Carl, 6254 N. Kilpatrick, 
Chicago 30. III. 

GARSIDE, Ensign J. J., USS Adria, 
A.F. 30, c/o P.O. New York City, 
N. Y. 

GARRETT, J. A., 1422 Wayn Ave., 
S. Pasadena, Cal. 

GARRETT, Marchall E., 706 N. 
Ravinia Dr., Dallas, Tex. 

GARRETT, Dr. Roy I\. 3858 S. 
South Parkway, Chicago 15, III. 

GARRISON, George N., 154 Shep- 
ard Ave.. E. Orange, N. J. 

GARRISON. W. L., 612 Embrec 
Crescent, Westfield, N. J. 

GASKELL, George R., 635 Far Hills 
Ave., Apt. 7, Dayton 9, O. 

GASKILL, Harley F... 29 Grayson 
Ave.. Trenton 9, N. J. 

GASKINS. Richard W., 28 N. Ma- 
ple Ave.p Webster Groves 19, Mo. 

CASPAR, Dr. Bela, 1050 Cahuenga 
Btvd.. Hollywood 38, Cal. 

GASQuE, Clarence E„ Colonial Ho- 
tel, Florence, S. C. 

G ASSELIN. Jacques, 5 West 52nd 
St., New York City. N. Y. 

GATES. Howard A., 2201 W, 103rd 
St., (fhlcago 43, 111. 

GATES, J. W. # 3036 Linden, E. 
St. Loom, in. 

GATES, Paul P., 59 Jonea St., 
Wilkes-Barre 3, Pa. 


GAUDION, Donald A., 240 W. 

Spruce St., E. Rochester, N. Y. 
GAUL. Otto J., 234 W. Elm St., 
Brockton, Mass. 

GAVER, Carroll D.. 124 Hawthorne 
Rd.. Springfield, O. 

CAVltf Arthur E., 2230 E. Glen- 
oaka Blvd., Glendale 6. Cal. 

GAY, Deletus M., 1242 W. Rosedale 
St., Chicago 40, 111. 

GEARING, Fred O.. 3800 N. Lin- 
coin Ave., Altaden, Cal. 
GEBHARDT, Charles W., Box 243, 
Kent, Cl, 

GEER, Harold E. ( 13354 Cordoya St., 
Burbank, Cat. 

GEDOSCH. Waldo F., c/o I-etter 
Carrier #19, Yakima, Wash. 
GKHRT, Albert John, 1434 Ken- 
tuckv St., Quincy, 111. 

GEIGER, William G., 33 Straw- 
bridge Ave., Westmont, N. J. 
GET5EL, Miss Louise A., Log Cabin- 
Park Hills, Huntfngton, W. Va. 
GEKEIER. Maurice, Box 36. La 
Grande, Ore. 

GELINEAU. Clement L., 263 North 
Ave.. Burlington, Vt. 

GELINEAU, Wilfrid A., Eastern 
Ave., Barton, Vt. 

CEI LING, Florence E.. Rm. 2807, 
70 Pine St., New York 5, N. Y. 
GENACK, Lawrence E., 4435 N. 

Maryland Ave., Milwaukee 11, Wis. 
C.ENNAKO. Dr. Joseph F., 117 Rut- 
land Rd., Brooklyn, N. Y. 
GENSLEU. Louis J„ 2217 W. Cen- 
ter St., Milwaukee 6, Wis. 
GENTILE. M. Lawrence W„ Jr., 
U S S. Missouri, BJJ-63, c/o F.FO. 
Nrw York, N. Y. 

GEOGHEGAN. R. M 311 Grover* 
Avr., Bridgeport 5, Conn. 

GERACI, A. John, 93 Cedar St, 
Newark 6, N. J. 

GERBER. Robert, 419 Boulevard, 
Westfield, N. J. 

GERDAU, Carl, 770 Park Ave., New 
York, N. Y. 

GFRDES, William, 217 Park St., 
New Haven, Conn. 

GEKDING, Arthur F., 6316 Victoria 
Ave., St. Louis 10, Mo. 
GERHART, Anna C.. 1 Lakeshore 
Dr., Collingswuod. N. T. 

GEROW, Jamr-s F„ 15750 Alden, 
Detroit 21, Mich. 

GEKRISH, Henry E.. M8 N. Whit- 
ney St , Hartford 5, Conn. 
GERRITSON, Frank W. f 933 S- 
Washington Ave., Kankakee. 111. 
GRRSPACHER, Frederick, R.R. 8, 
Box 630, Kemp K., Davton 3, O. 
GESCIIEIDER, Robert Carl, R.R. 1. 
Wilton, Conn. 

GETCHEL, F. M., 7 Spruce St., 
ft.shkosh, Wis. 

GETC HELL. Richard H. f 12 Harris 
St., S. Brewer, Me 
GETZ, Herman, 240 W. 98th St.. 
New York, N. Y. 

GETZENDANER. Charles W., Box 
218, Union Gap Sta., Yakima, 
Wash. 

GTUO, Bob, 10-A S. 9th St., Colum 
bia, Mo. 

Gl ACOBELLI, Oscar, 20174 Haw- 
thorne, Detroit 3, Mich 
GTANELLI, Nino, 325 W. 45th St „ 
New York 19. N. Y. 

GIBBONS, Dr. M. R„ Jr„ 3979 
'Washington St., San Francisco 
18. Cal. 

GIBBONS, Shcltoh L.. 3836 Collin- 
wood Ave.. Ft. Worth, Tex 
GIBBS, Arthur E. f 7014 S.E. 21st 
Ave., Portland 2, Ore. 

GIBBS, G. I., Gatlinburg, Tenn. 
GIBBS, Paul W., S400 Fieldaton 
Rd , New York 63. N. Y. 

GIBSON, Alfred M.. 3303 Crest- 
view Dr., Dallas 9, Tex. 

GIBSON, Charles E., 708 W. 36th 
St., Norfolk, Va. 

GIBSON, H. Lou, APSA, 5274 St. 

Paul Blvd., Rochester 12, N. Y. 
GJBSON. Tames C., 8861 Mendota 
Ave., Detroit 4, Mich. 

GIDWITZ, Toseph M.. 2425 S. Rock- 
well St., Chicago 8, III. 

GIESECKE, Dr. Max, 1206 Repub- 
lic Bldg., Denver 2, Colo. 

GIGNAC, E. H., 5535 Williamson, 
Dearborn, Mich. 

G1GON, Miss Georgette H., 1150 
Margaret St., West Englewood, 
N. r. 

GILBERT, Lee B., 1003 N. Edge- 
mont St-, Hollywood 27, Cal, 
GILBERT, Dr. Madison, Connor 
Bldg., Owosso. Mich. 

GILBERT, Marcellua N., 106 Cir- 
cuit Rd., Winthrop 52, Mass. 
GH.CREST. G. R„ 316 E. Aabley 
St., Jefferson City, Mo. 

GILSTROM, W. E. t E. 964— 11th 
Ave., Spokane 10, Wash. 


GILL, Frank J., 18 Senses St., Oil 
City, Pa. 

GILLELAND, Paul S„ 7504. Not- 
ting ham Are., Shrewsbury !#, Mo. 
GILLENSON, Isidore Paul. 1670 
N. Western Ave., Hollywood 27, 
Cal. 

GILLESPIE. James A., 715 N. Lake 
wood Ave., Baltimore 5, Md. 
GILLETTE. Steve. Box 230, Reck 
Rapids. Ia. 

GINOCHIO, Elliot, 1125 Main St. 
Red Bluff. Cal. 

GINTEK, G. A., 900 Traction Bldg., 
Cincinnati, O. 

GIRARD. Charles A.. 6832 Paxton 
Ave^ (Thicago 49, I1L 
GIRTON, Harold. R.D. 5, 12S01 
Chapman Ave., Anaheim.jCal. 
GIVENS, Howard M., 303 Jericho 
Rd., Abington, Pa. 

GIORANDO, Miss Connie M. t c/o 
"Shop/" 1060 Second Ave., New 
York 22. N. Y. 

GITTES. Rose G., 25 Minetta Lane, 
New York 12, N. Y. 

GITTINGS. Paul Linwood, FRPS, 
APSA, Lamai Hotel. Houston, Tex. 
GIVENS, William W. t 5022 Mara 
tbon St., Loa Angeles 27, Cal. 
GLANCE, Stanley F„ 849 E. 18th 
St. Erie, Pa. 

GLANCEY, Norbcrt T., 7107 W. 

National Ave., West Allis 14, Win. 
GLASS, Howard* Marquette Unlv. 
School of Medicine, 561 N. 1 5th 
St., Milwaukee 3, Wia. 
GLASSENHART, Carl F„ 729 Dee 
Rd.. Park Ridge. 111. 
GLATSTEIN, H. B.. 33 Belmont 
Ave., Ft. Mitchell, Ky. 

GLEASON, Robert O., Bonnie Brae 
Farm, Millington, N. J. 

GLEAVK, Fred R. r 106 W. 1st St, 
Moscow, Ida. 

(JLFKSON, Robert F., 7212 Bennett 
Ave.. Chicago 49, III. 

CLICK, II. Stanley, Jr., 620 N. 

McCadden PI., Los Angeles, Cal. 
CLICK, Ira S. F 5237 Greenwood Av., 
Chicago 15. 111. 

CLICK, William C., 8860 Balboa 
Blvd., Nortliridgc. Cal. 

GL1DDEN, John K., 52 West 52nd 
St. New York 19, N. Y. 

GLOMB. Vincent, 664 Morris Park 
Ave. New York 60, N. Y. 

GLOOM IS, Julian J., Sr., 8326 Ken- 
tucky, Detroit 4, Mich. 

GLOV1AK, Ted. 1116 Union Ayr., 
Chicago Heights, III. 

GNAI). Herbert, 35 Tennis Court. 

Brooklyn 26. N. Y. 

COREL, Jack C.B.M., U.S.S. 
(Y059), c/o Heel Post Office, San 
Francisco, Cal. •• 

GOCKELKR. Edward L., 69 Park 
Ave.. Sai anne Lake. N. Y. 
GODiNG, Mrs. Dorothy E., 17 Tana- 
ger St.. Arlington 74. Maas. 
GODITUS. A., 1203 Wyoming Ave., 
Exeter, Pa. 

GOD LOVE, Charles, 28 Howard 
St., Albany 7, N. Y. 

GODOWSKY, Leo. Jr., APSA, 
F.aston Rd., Westport, ( onn. 
GOKTTF, Row and T.. 6620 Mor* 
gnnfnrd Rd., St. Louis 16, Mo. 
GOETTSCII, Phillip E, 830 W. 

7th St., Davenport, Ia. 

GOI.AY, Armand Le Clerc, Coron- 
ado Hotel, 3701 Lindell Blvd., St. 

I ouis 8, Mo. 

GOLDA, E. W. ( Box 6936, Loa 
Angeles 22, Cal. 

GOLDBERG Irving L.,c/o Ray gram 
Corp.. 145 E. 32nd St., New York 
16, b/. Y. 

GOLDBERG. Jules, 25 Central Pk.. 

W.. Apt 3z, New York 23. N. Y. 
GOLDBERG, Mac, 138 27— 78th Dr., 
Kew Gardens Hills, L. 1., N, Y. 
GOLDBERG, Ralph. 307 E. 48th 
St. Brooklyn 3, N. Y. 

GOLDEN, Jamea R. r Forest Park, 
Rt. L da. 

GOLDEN, William A., 201 Canal 
St., New York 3, N. Y. 
GOI.DENBAUM, J. Leonard, 10 
N. Warren St., Trenton 8, N. J. 
GOLDENBAIJM, Miss Peggy, 1402 
Stuyvesant Ave., Trenton 8, N. J. 
(iOI DM AN, Charles I., 2 Garland 
Lane, Valley Stream, N. Y. 
GOr.nSMmL Arthur, 602 S. 7th 
St . Terre Haute, Ind. 
GOLDSMITH, Frank J., Smith Rd., 
Ashland, O. 

GOLDSMITH, Henry C., 59 Hill- 
side Ave., Newark 8, N. T. 
GOLDSMITH, Rhyna, 21-20— 78th 
St., Jackson Hts., N. Y. 
GOLDSMITH, William F., 215 W. 

88th St., New York 24, N. Y. 
GOLDSTEIN, Arthur J., 499 Ft. 
Washington Ave., New York 33, 
N. Y. 

269 



GOLUSXiEtN, Harry A, f Instructor 
of. i'hoiography, Tucson Senior 
High School, Tucson, Atis. 
GOtfeTElN, Martin, 1528— 46th 
St,, Iitooklyn, N. Y. 

GOLDSTEIN, Dr. Solomon, 1467 
Sterling PI., Brooklyn 13, N. Y. 
GOLDST1NE. Edgar N.. 232— 30th 
Ave., San Francisco 21, Cal. 

GOLDWATEK, Barry, 31 N. 1st St., 
Phoenix, Ari/. 

GOLSMB1EWSK1, Victor, 126 
Franklin St., Old Forge, Pa. 

GOUCHTLY. Howard F., 815 W. 
Broadway, Henry etta, Okla. 

GOLLIFER, Robert W., 502 W. 
Adams St., Muncie, Ind. 

GOMPEKTZ, Walter, c/o Mason 
Can Co.. E. Providence 14, K. I. 

GONZALEZ, A. C. f 1196 Magnolia 
Ave., San Bernardino, Cal. 

GOOD, Paul J., c/o Kryptar Corp., 
38 Scin St., Rochester 4, N. Y. 

GOODCHIL1), Dr. C. G„ Missouri 
State College, Springfield, Mo. 

GOODING. Arnold, 331 E. 7tli Av., 
Roselle, N. J. 

GOODING, Robert A., 1649 W. 71»t 
St., Los Angeles 44, Cal 

GOODLF.TT, Robert W., Jr., Box 
501. Ft. Valley, (la. 

GOODMAN, If. D, Box 72, San 
Benito, Tex. 

GOODMAN. Herman, 134 W. 37th 
St., New York 18, N. Y. 

GOODMAN, J. L., 185 Thames St., 
Newport, K. I. 

GOODM1LLER, Charles A., 1206 S. 
3rd St., Tucumcari, N. Mex. 

GOODRICH, Howard W., Rt. 14, 
Box 137-A, Milwaukee, 14, Wis. 

GOODWIN, HAROLD, 503 Man 
Chester ltd.. Normal, HI. 

GOODWIN, John S. 2038 Howard 
St.. Whittier, Cal. 

GOODWIN, Richard W.. 430lh C1C 
Det. Salzhury Sec., APO 541, c/o 
Postmaster, New Y'ork City. N. Y. 

GORDON, H. Kdwuid, 464 N. 2nd 
St., San Jose, Cal. 

GORDON. Horace W„ Box 211. 
Villanova, Pa. 

GORDON, Julius, 1002 Brucker 
Blvd., Bronx 59, N. Y. 

GORDON, Kenneth IC , 321 Church 
St., N. Syracuse, N. Y r . 

GORDON, Thomas, 167 Main St. 
Brockport, N. Y. 

GORIN .John D. t 1830 Grand Ave, 
Santa Barbara, Cal. 

< .ORSON, Bernard, 77-27 166th St. 

Flushing, 1.. 1 . N. Y. 

GOSHOW, William If., 523 Walnut 
Lane, Philadelphia 28, Pa. 

GOSL1N, Fred, 42(» S Burlington 
A. e., T os Angeles 5, Cal. 

GOSS. Mrs. W. R.. 2895 Chestnut 
Ave , Long Beach 6, Cal. 

GOSTIN, R. F., 306 Crntial Dr.. 
Brainerd fits . Chattanooga 4. 
Tenn. 

GOSTIN, Mum* Kosita J, 155 Rose 
Park, Macon, Ga. 

GOTTESMAN, .Shadow, 65 K. 175th 
St., New Y'ork 53, N. Y'. 

GOTTSCHO, Samuel II.. 150 35 
86th Ave , Jamaica, N. Y. 

GOUGH. Fayette L., 1015 E. Buay., 
Criitraha. III. 

GOUGH NOl 1 K. Mrs. Ward C., R.D. 
7, York, Pa. 

GOULD. Daniel B., Box 1042, Camp- 
bell. (Si. 

GOULD, Frank, Locunt Vale Farm, 
Tow son, Md. 

GOULET, J. E , Tr., c/o Laboratory, 
Allis Chalmers Mfg. Co., Spring- 
ticld, 111. 

GOIM.ETTE, Harry. 19025 Wood- 
bine, Detroit 19, Mich. 

GOUNT1KAS, James A., Charlotte 
St., Washington. N. C. 

(iOVETTE, Norman TI., 97 Girard 
Place, Newaih, N. J. 

GO WING, J. C., P. O. Box 653. 
Tahoe City. Cal. 

GRABLEVSKY. Edward, 45 Arthur 
St , Clifton. N. J. 

GRACTE. Robert M.. 5312 N. 2nd 
St., Philadelphia 20, Pa. 

GRAD. Adolpii, 832 Ocean Ave., 
Brooklyn, N. Y. 

GRADY. Robert B.. 45 E. 17th St., 
New York, N. Y. 

GRAF, Albert E. f 6486 Gallia St., 
Portsmouth. O. 

GRAF. Julius 838 Riverside Dr.. 
Apt. 4-D, New York 32, N. Y. 

GRAFF, George E. t 46 Oakland Pk , 
Columbus, O. 

GRAFT, Robert J., 77 Putlroan Av., 
Rochester 13, N. Y. 

GRAHAM, Cv J., 1375 Broadway. 
Beaumont, Tex. 1 

GRAHAM. E. F.. 1755— 4th St.; La 
Verne, Cal. 


GRAHAM, James E., Photographic 
Dept., The Daily Independent* 
Kannapolis, N. C. 

GRAHAM, James P,, 13501 St, 
Clair, Cleveland 10, O. 

GRAHAM, Miss Janet M., 828 Ash, 
bury St., San Francinco 17, Cal. 

GRAHAM, Ralph, Chicago Zoological 
Park, Brookfield, III. 

GRAINGER. Mrs. Earl, New Ycl 
low -tune Hotel, Lain el. Mont. 

GR\M. William D., 1756 S. Center 
Blvd., Springfield. O. 

GRANGER, L. D., Warren, Mas:,. 

GRAN'UUIST. E. £., 653 N. May- 
held St., Chicago 44, 111, 

GRW’T. Alex., 19950 Canterbury 
Dr., Detroit 21, Mich. 

GRANT, Benedict R., Veteran’s Hos- 
pital, Minneapolis, Minn. 

GRANT, fohn A., 6338 N. Sheridan 
Rd., Chicago, III. 

GKASSO. Amerio. 727'/j Aldine 
St., C htcago 13', 111. 

GRATER, Russell K. Zion National 
Pai k, Springdale, l». 

G RATON, Bowman, 144 Adams St.. 
Milton, Mass. 

GRAU1., Robert K, 615 Blair Ave., 
Alton, 111. 

GRAVEN, John I)., 4304 Platt Av., 
Lynwood, Cal. 

GRAVES, C. Edward, P. O. Box 
S.S , Carmel, Cal. 

GR WES, Harold J., 725 S.W. 20th 
PI , Portland 7. Ore. 

GRAVES, (Inward Ji , Jr., 826 S. 
Ingraham St., Lakeland, Fla. 

GRAVES, Hugh L.. 54 W. Weis- 
limner Rd., Columbus 2, (>. 

GR \Y‘ A. 1 hornton, 107 Mt. Vernon 
St.. Dover. N. II. 

GRAY’, Charles 11 , 2540 Hcnvenuc 
Ave, Beiktley 4, Cal 

GRAY (lark A., 1726 Med foul, 

Topeka, Kail. 

GRAY', David Francis, Rt 42, Box 
o5f», El Paso, Tex. 

GR\Y, Don. 308 W. 5th St.. Aher 
decn. Wadi 

GRAY, George Delbert, 115 S. La 
Salle St , Chicago 3, III. 

GRAY’, G. F. P. O. Box 622, S 
Norwalk, Conn. 

GRAY’, G J , Box 68, Mason, O. 

GRAY', Larry, 4207 Neosho St. St. 
r mils i6. Mo 

GRAY', Murray A., 5923 Carpenter 
St . Philadelphia 43, Pa 

GRAY. It Col Otis P„ 0369811, 
l(.| I SI- A. 1'SAC A, Eton. Div . 
APO 777. r/o P.M . New York 
Citv, N. Y 

GRAY, K H . 7 Burke Ten*., Roches 
ter 13, N. Y. 

GR\Y. Russell, APSA, 1333 Corn- 
wall PI., Norfolk 8, Va. 

GRFFN. Mri. Barbara, ARl'S- 
APS\, 6 Pieiiepont St., Btooklyii, 
N. Y. 

GREEN, Chatlex 1L, 540 29th St. 
Richmond. Cal. 

GREEN, Gcntge T... 346 White 

Ave., (hand junction, Colo. 

GREEN, Mrs. f.ulu, 2028— 25th Av.. 
St. Pelcisbuig 6. Fla. 

GREEN. Newell, APSA, 64 Girard 
Ave., Hartford 5. Conn. 

GREEN, Newton B., Camera Wks., 
Fast man Kodak Co . Rochester 4, 
N. Y. 

GREEN, R r„ 22 N. Yewdell St . 
Philadelphia 39, Pa. 

GREEN. Thomas D . 38 Montclair 
Dr. W. Haitfnrd 7, Conn 

GREEN BAt T M. William, 588 East 
170th St , Bronx- 56, N. Y. 

GREENBERG, Malcolm, 1969 Culi 
fnrnia St., San Francico. Cal. 

GREENBERG, Sherman, 1547 Pi evi- 
dent St., Brooklyn 13, N, Y. 

GREENBLATT, Samuel A., 1150 

Brighton Beach Ave., Brooklyn 
24, N. Y. 

GREENE, Ben, 4436 Woodman Avr., 
Sherman Oaks, Cal. 

GREENE. George D., 5893 Nina PI., 
St. Louis Mo. 

GREENE, Irene £)., 204 Howes Bldg . 
Clinton, Ta. 

GREENE, Milton, 185 Erasmus St, 
Brooklyn 26, N. Y. 

GREENE, Dr. R. A„ P. O. Box 518, 
Laguna Beach, Cal. 

GREENE* Reuben M„ Box 236, N. 
Bennington, Vt. 

GREENE. Roy T.. 27 Fairfield Dr., 
Avondale Estates, Ga. 

GREENER, William B., French Rd., 
St. John s Mich. 

GREENFIELD. Albert. APSA, 4440 
Ambrose Ave., Los Angeles 27, 

» Cal. 

GREENFIELD, M/Sgt, Henry L„ 
Sad. A. 4500 AAFBU, Wright 
Ficjd. Dayton, 0. 


GKKENMAN, Albert Jules, 2012 
68th St.. Brooklyn, N. Y. 

GKEENOUGU, George Walling- 
ford, Vt. 

GREEN SPUON, Bert, 183 W. 31st 
St., Bayonne, N. J. 

GREEN STEIN, Arnold. 2025 La- 
Fontgin Ave., Bronx 57. N. Y. 

GREKNWALD, Julius, P. O. Box 
36, Soap Lake, Wa6h. 

GREATHOUSE, Russell, 917 S.W. 
35th, (Oklahoma City, Okla. 

GREER, Mins Margaret R., 233 E. 
17th St., New York 3, N. Y. 

G REGER SON. Miss Avib, Box 78, 
1200 N. State St.» Los Angeles 33, 
Cal. 

GREGORY, Alva K., 517 Market 
St., Joliuaonburg, Pa. 

GRKIG, Dr. 11. Wallace, Dept of 
Anatomy, 303 E. Chicago Ave., 
Chicago 11, 111. 

GRKIG, Mrs. Martha, 1620 Angel us 
Ave., Los Angeles 26, Cal. 

GKEiMAN, George Y„ 545 Hill St., 
Y'ork, Pa. 

GREISMAN, Samuel. 2939 Grand 
Concourse, Bronx 58, N. Y, 

GRKISSiNGEK, Lester B., 11*53 
Santa Monica Blvd., W. Los An- 
geles 25, Cal. 

GREGORY, Tappan, 105 S. LaSalle 
St., Chicago 3, 111. 

CRENELLE, Harold W., 768— 22nd 
Ave., San Francisco 2l, Cal. 

GUENON, Philip ii., K 1, Box 376, 
Eugene, Ore. 

G RIDLEY, Mis. Effie L. P. O. Box 
53, Guliport, Miss. 

GRIFFIN, Norman 1518 Walnut 
St., Suite 702 03. Phila. 2, Pa. 

GRIFFIN, William E., 426 N. 53rd 
St., Phila. 39, i'a. 

GRI 1* FITH, Horace M., 9830— 42nd 
S.W., Seattle 6, Wash. 

GRIGGS, D. C„ 150 Main St., 
Onctuiia, N. Y. 

GRIMM, Albert L., 1143 Old Ilick- 
uiy Rd., l.icksonville 7, Fla. 

GRIMM, Capt. Jack R.,*pll04799. 
ll«t. Co. 657th Eng. Survey Bat., 
\ 1*0 8]5, San Francisco, Cal. 

GRIPPS, Ernest K., Hotel Holland, 
Scranton, Pa. 

GRISWOLD, James, 706 Union St., 
Valparaiso, Ind. 

GRISWOLD, J. A., 680 Hazelwood 
Ave., Morion, Pa. 

GROFF, Capt. R. II., 8550 Locust 
Hill Rd., Bcthesda 14. Md. 

(■ROSS, Miss Louise M., 823 Bel- 
levue, Cape Giiardeau, Mo. 

(.ROSSMAN. J. L.. 305 W. Con- 
gres. St., Detroit 26, Mich. 

GROSSMAN, Nuthan, 44 Ferry St., 
South River, N. J. 

GROSSMAN, Sheldon, 860 Fairmont 
PI., Bronx 60, N. Y. 

GROSZ, Oliver, 226 Henley Rd., 
Penn Wynne, Phila. 31, Pa. 

GROTZINGER. Edwin J., Ill Cen- 
ter St., St. Marys, Pa. 

(•ROVER, Francis, 790 Itryaut, 
Stroudsburg, Pa. 

GROVES, Harry, 210 Goodman St., 
Bakersheld, Cal. 

GROVES, Judson H., c/o Roxalin 
Flexible Finishes. 800 Magnolia 
Ave., Elizabeth, N. f. 

GROW, Magda A., 3936 N. Ridge- 
way Ave., Chicago 18, III. 

GRUKNBERG. Mrs. Luisc, 40-18 
Hampton St., Elmhurst, L. I., N.Y. 

GRUENTHAL, Dr. Emanuel, 1185- 
1187 Jerome Ave., New York, 
N. Y. 

GRUM, Miss Anna, 149 Anderson 
Ave., Rochester 7, N. Y. 

GRIJNKR, Dr. Chas. J., 5353 W. 
Cullom Ave., Chicago 41, 111. 

GRUNER, Mrs. Cora Ann. 4407 
Malden St., Chicago, 111. 

GRUNER, Mrs. Dorothy, 5353 W. 
Cullom Ave., Chicago 41, 111. 

GRUNER, William C., 4407 Malden 
Ave., 2nd Apt., Chicago 40, III. 

CRUSH, Elmer B. f 148 Essex St., 
Beverly, Mass. 

GRUSSINGER, Miss Grctchen, 325 
Central Ave., Connersville, Ind. 

GRYZLAK, Edmund S., 2310 W. 

1 8th PI., Chicago 8, 111 

GUEST, Mrs. Grace G., 44 Lbrraine 
Ave., Mt. Vernon, N. Y. 

GUG<;ENHEIM, Williani, Jr„ P. O. 
Box 346, Port Washington, L. I., 
N. Y T . 

GUTDETTI, Frank F.. Box 384, 
Black Diamond, Washington 

GULAU, Albee J., 8536 Sorrento 
Ave., Detroit 27. Mich. 

GULICK, Edward F., 1832 Mione- 
stota Ave., Columbus 11, O. 

GUNCKEL, David, 125 Ross Ave., 
Wausau, Vis. 

GUNNELL, Frank E„ 34 Colonial 
Ct. r Staten Island 10, N. Y. 


GUNNELS, W. Fred, P. O. Box 
633, Aiken, S. C. 

CURRIE, Morris, 5412 N. Bernard 
St.. Chicago 25 111. 

GUSKE, Rod. 3238 Huntington Ave„« 
Fresno, Cal. 

GUTEKUNST, Eugene H.. 1010 
Lafayette Ave., Buffalo 9, N. Y. 

GUTHMAN, Harold, 1508 Hyde 
Park Blvd., Chicago 15, 111. 

GUTLKBEN. D. C., 25 Grijalva 
Dr., San Francisco 12, Cal. 

GUTTERMAN. Siegfried R„ 3245 
Barry Ave., Los Angeles 24, Cal. 

GUTTMAN, Dr. Paul H., 1528 
39th St., Sacramento, Cal. 

GUY, Paul R„ 426 Oak SfL, Dan- 
ville, 111. 

GYIRASZ1N, Alex, 17705 Allen Rd.. 
Melvindale, Mich. 

HAAKE, Paul T.. 4250 N. Uwndale. 
Chicago 18, 111. • 

HAAS, Arthur D.. 633 Laughlin 
Hall, Princeton Univ., Princeton^ 

HAAS, Mrs. Leona, 1502 Cedar Av., 
Duncan, Okla. 

HAASCII, Don E., P. O. Box 488, 

p Payette, Idaho 

HABEN1CHT, George C.. 2325 

Broadway St., Blue Island, 111. 

HABERNICKEL, Mrs. Marie, 461 
E. 40th St.. Paterson, 4, N. J. 

IA TILER, Frank, 1875 N. Ilo 
Ave., Chicago 47, 111. 

HABOUSH, Stephen A., P. U. Box 
3800 Merchandise Mart, Chicago 
54. 111. 

IIABURTON, Ralph, 1335 Oakdale 
Ave., Dayton 10, O. 

HACK, Ernest L. E., Perkins St., 
Rt. 3, Box 42, Bristol, Conn. 

HACKE, Winifred M., 157 Magee 
Ave., Rochester 13, N. Y. 

ITAKFNER, R. A„ P. O. Box 24. 
Owensboro, Ky. 

II AG AM AN, R. Seward, 86 Har 
vington Dr., Rochester 12 N Y. 

HAGAN, Carl. 504 E. 6th, Newton, 
Kan. 

IIAGE, George F., 135-39— 233rd 

St., Roscdale, L. I„ N. Y. 

11 AGF.DORN, J. G., 818 Dryden 
R«I , Zanesville, O. 

HAGFFSTRATION, John E, 1520 
8th Ave., W., Birmingham, Ala. 

HAGENS, Hubert J, 2111 Myrtle 
Ave., Long Beach 6, Cal. 

HAGSTROM T., P. O. Box 92 2. 
800. Woodland Ave Plainfield, 

N. J. 

IT WIN, Mrs. Gertrude E., Box 1, 

87 S, Side Sta., Oil City, Pa. 

IIAINS, Berm B., 2643 Brinker Ave., 
Ogden, U. 

HA 1ST, L. Philip, 231 Camp Ave.. 
Trenton R.D. 3, N. J. 

HAITI! WAITE, Miss Elizabeth. 
Eastman Kodak Co., 343 State St.. 
Rochester 4, N.Y. 

1IAKANSON, R. C, 1234 E. 9tli 
St., Cleveland 14, O. 

HALIL. Harold L., 1019 Penn field 
Rd. ^Cleveland Hts. 21, 'J. 

HALE, Robert J., Ve*terar.& Hospital, 
Minneapolis 6, Minn. 

HALEY, Emmett W., 63 N. Del 
morr Ave., Morrisville, Pa. 

HALL, Charles G., 4704 King Wil- 
liam Rd., Richmond 24, Va. 

HALL, F. Clyde, 1939 Parkway Dr., 
Cleveland Hts. 18, O. 

HALL, IL, 233 S. High St., Albu- 
queique, N. M. 

HALL, Herbert II., 364 N. Main St., 
Elmira, N. Y. 

IIAL.L, Howard J., R.D. 2, Bing- 
hamton, N, Y, 

HALL, Manfred T.. 88-43 St. James 
Ave., F.lmhurst. L. I., N. Y. 

HALL, Miss Martha, 1318 Plymouth 
Ave., San Francisco 12, Cal. 

HALL, Robert B. t Jr.. 8627 Coles- 
ville Rd., Silver Spring, Md. 

IIALL, Robert M. ( 2251 Mt. Royal, 
Pontiac 17, Mich. 

HALL. 1st Lt. Roy M., Hq. 5th- AF, 
APO 710, Box 180, c/o San Fran- 
cisco, Cal. 

HALL, Shirley M.. APSA, 1300 
Woodstock Dr., San Marino, Cal. 

HALL, William, 402 W. Morrell St.. 
Streator, 111. 

HALL, Wilton I« C.Ph. M., U.S.N., 
U.S.N. Hospital, Chelsea* Mass. 

HALtJYUER, Carl, 635 St. Paul St , 
Rochester 2, N. Y. 

IIALLBERG, B., 3336 Grand Blvd., 
Brookfield, 111. 

HALLETT, Mias PatHcia, Province- 
town, Mass. 

HALLOCK, Louis W., Box B, Xo- 
semite Lodge* Cal. 

HALPER, Harold S-* Box 9447, Sta. 

S., Los Aitgews 5, Cal, 


PSA JOURNAL, Vol. 14, May 1948 


270 



llALPUUN, Dr. Jacob, 139 04 Kpck* 
way Bead) Jflvd., Belle Harbor, 
L 1. *\» Y. 

JTALPJEKN. Dr. Jullua, 1003 Bruck. 

• ncf Blvd.. Bronx 59, N. V. 

11AL.SEY, Lb Verne, 138 V\. Den- 

uicJt Ave., Youngstowu 4, O. 

HALVERSON. Ralph A., PhoM2. 
U.S.N., 2096 Lakeahorc Dr., Ap- 
plegate, Mich. 

HALvEY, Kobert S., 5909 N. Mar- 
vine St., Phila. 41, Pa. 

HAM. Edwin K. t 5U2 Slate St., 
Hudson, N. Y. 

11AMEK, David J., Jr., 919 VViudom 
St., Wayne, Neb. 

11 AM.EK.Si KAN D, M. VV.,411 N.W. 
2nd Ave., Galva, 111. _ ik J 

HAMiLTuM, W. Brooks, 422 Dud- 
ley Ku., Lexington 28, Ky. 

HAMlL'l UiN, Euward N., 312 A. 

» Boyle, Los Angela*, Cul. 

HAMiLTuN, 11. George, 509 Wil 
low St., Bordentown, a.J. 

HAMlL'l UW. lurry 11., 235— 14ili 
St., Santa Monica, Lai. 

HaMU-AON. Kay, 603 Kensington 
St., Delano, Cal. 

JIAMILTUA, Miss Koseinary, 317 
h. 29th St., Brooklyn 20, 14. V. 

* llAMLlK, Miw Gladys E., Natl. 

Galleiy of Ait, Washington 25, 
D. C. 

HAMM ANN, Ralph A., 20 Uo\scy 
St., Williamstown, Mass. 

HAMM, Marx B.. c/o Y.M.C.A., 
Colorado Springs, Lolo. 

IJAMMbL, Frederick J., Jr., 1234S 
Emilitu St., W. Hollywood, Lai. 

HAMMEKSU1M1DT, E. G., Box 
8o, l 1 1 itch, Tex. 

HAM MILlv, Gordon, 013 N. Broad- 
way. titGburg, Kan. 

HAMMOND, A. L., J19 West Look 
St.. 'Springfield, 111. 

li AAJMUiN-u, /trihm, FPSA, 353 
Newbury St., Boston 15, Maw. 

I1AMMUND, Arthur \V. ( 5U8 E. 

69tli St., los Angeles 3, Cal. 

IlAMMuND, Thomas B. t 3342 Wcl 
linglou St., riuia. 24, i\i. 

HAMMOND, Vvardlaw M., 6332 

Drcxcl Kd., Philu., la. 

11 AMMONS, William 11., 941 North- 
west Blv.l., Columbus 12, O. 

HAMI’FLEK, Gottlieb A., A 1»S.\, 
Longwoix^; Gardens, Kennett Sq , 

HAMPFLEK, Hilda Feiguson, Long- 

wood Gardens, Kennett Sq., l*u. 

HAMl'TuN, A. G., 675 Avondale 
l<d., S., Baltimore 22. Md. 

HAMMOND, Dr. B. 1'., p C oohdge 
A vc., Glens rails, N. Y. 

HAMPTON, Wardcll A, 1606 \ m- 
ccnt Ct., Baltimore 17, Md. 

HAMRICK, John J., Ji 58 Edge 
inuut l‘tr. Huntington 1, W. \ a. 

11 AN COL K, Jack L., A’. O. Box 454, 
Welch, W. Va. 

HANDE, John li., 2706 Strathimnc 
Ave , Baltimore 14, Md. 

JIANOU, Dr. L. L., A PS A, 716 
VV. Alabama St., Houston 6, Tex. 

HANKINS, lladcn, 3410 Monument 
Ave., Richmond 21, Va. 

HANLEY, Mrs. Lope JmUon, 227 
Weston St., Rensselaer, Ind. 

JIANNA, C. William, 143 W. Cali- 
fornia Ave., Columbus 2, O. 

HANisA, Forman, 1*. O. Bo\ 88, 
Globe, Arix, • 

HAN OK, Albert. 328 W. 77th St.. 
New Yoik, N. Y. 

HANSEN, Allred, 4568 Weik Ave, 
Bell, Cal. 

HANSEN', Arthur W., 330 Norman 
Ave., Arcadia, Cal. 

HANSEN, Kinar, 444 — 5th \ve.. Ft. 
Arthur, Tex. 

IIANSEN, George, Box 414, St. 
James, L. I., N. Y. 

TJANSEN, Paul L., 512 Mill St , 
IJkiab, Cal. 

H.\NSEN, Roger, Chippewa Fa IK, 

Wl9. 

HANSEN, Waklernar (»., 1624 Pan- 
dora Ave., 1*09 Angeles 24, Lul. 

HANSEN, William il., Jr., Delta 
Sigma Fraternity, Lewlsburg, Pa. 

HANSHEK, C. F„ 207 Gleundge 
Ave., Lon Gatos, Cal. 

HANSKUTT, Dun C., Armour, S.D. 

HANSON, Charles L., Jr., 28 Lin- 
naean St., Cambridge, Mass. 

HANSON, Edwin F., 3105 Chestnut 
St., Camp Hill, Pa. 

HANS03L Eugene M., 2 27 W. Chan- 
nel Kd, <i Santa Monica, Cal. 

HAPP, Ray A., Box 1009, Rochester 
3, N. Y. 

11ARCOUKT, Guy, 237 Bedford Av., 
Buffalo 16, N. Y. 

HARDING* M»a Afline H., Marl- 
to rough- Blenheim, Atlantic City, 


HARDING, Miw Gloria, 2557— 4th 
Ave., Los Angeles 15, Cal. 

HARDING, H. C., 182 LeBrun Cir- 
cle, Eggertsville, N. Y. 

nARDING. Howard. 29 Kingston 
Sr., Rochester, N. Y. 

HARDMAN. Clark, Jr., c/o York 
Community High School, Elmhurst, 

• HARDT, Frank M., 123 S. Broad 
St.. Philadelphia 9, Pa. 

HARDY, Arthur C., FPSA. 8-203 
Mass. Inst, of Tech., Cambridge 
39. Mass. 

HARDY, James II., 1103 S. Crest 
Rd., Rossville, Ga. 

ITARE, O. F„ 2448 Butler St , Los 
Angeles 34, Cal. 

II AUGER, Robert L. f 1000 Grove St , 
Evanston, 111. 

HARGRAVE, Thomas J., 343 State 
St., Rochester 4, N. Y. 

HARING, Dougins C., 117 Fuclid 
Ter., Syracuse 10, N. Y. 

DARKNESS, Norris, Box 10, N. Y. 
Sun, 280 13 way., New York 15, 

n. y. 

I1ARMAN, Merlin C.. 1418 Touliy 
Ave., Chicago 26, 111. 

HARMAN, Ralph L, 4632 N. 70th, 
Lincoln 7, Neb. 

HARMATZ, Sidney, 2048 N. 6lli 
St.*, Philadephi.i 22, Pa. 

HARMS, Charles. F., Jr.. 38 E. 
6lh St., Cincinnati 2. O. 

HARPER, Ted, 2611 S. 2nd Ave., 
Arcadia, Cal. 

DARI'S, Harry Eugene, 3705 Fargo 
Dr , Ashtabula, O. 

HAKRAlt, Robcit S. 3217 Calle 
Nogucrra, Santa Barbara, Cal. 

HARRINGTON, C. H., 1330 Hill 
side Dr., Glendale 8, Cal. 

MAURIS, Gilbcit E., c/o John M. 
Ward, 2859 Kftie St., Lon Angeles, 
Cal. 

HARRINGTON, George E.. 156 

Prospect St.. Poitlnnd, Me. 

HARRINGTON, 1789 Tutwiler Av., 
Mem nli is 7, Tcnn. 

HARRIS, Aithur B. f Eastman Ko- 
dak L., 343 State St, Rothcstei, 
N. Y. 

HARRIS, Edwin If, 5673 Cairoll- 
tou Ave , Indianapolis 5, Ind. 

HARRIS, N. E„ Jr.. 106 E. Bioad 
St , Columbus 15, O. 

HARRIS, O C, 523 W. <>5th St. 
Los Angelos 44, < al. 

HARRIS, Walter E., 144 E. 45tli 
St , Now York l*>, N. 5'. 

ITVKRIS, William P. fr.. 15410 
Windmill Pt. Dr, Giossc Puiutc 
30, Mich. 

HARRISON, Heibert, 84-51 Bcv 
erly Rd , kovv Gardens 15, N. Y. 

HARRISON, L. Alan, 239 lov 
meadow Rd , Smrsdalc, N V. 

HARRISON, \. F, 1216 -11th St., 
Corpus Chris-ti, Trx. 

HARRISON, William S, 2141 Fol- 
lies St., Jacksonville 4, H.i. 

11 \RT. Mis. Margaret, RED. 1, 
Mt. Vermin, Wash 

IIAKTRNSTE1N, Wm , R D. 1. 
Schwcnksvillc, Pa. 

HARTLEY, Justin, 88 S. Mam St., 
Colchester, Conn. 

HARTMAN, S/Sgt. Bessie M. t Box 
276, Randolph Held, l ex , c/o 
Photo Section. 

HARTMAN, < harles F.. Box 635, 
Roseto, l‘a. 

HARTMAN, Howard A , c/o l mun 
League Club, Chicago. 111. 

HARTMAN, Di. Howard A, -1187 
Pearl Rd , l lev eland 9, O. 

HARTMAN, William C„ 404 \hh- 
woith St , Linden, N. J. 

11 \KTMAN. Wm. I., 224 Orange 
St,, San Bel nai dino, Cal. 

HARTNEK, John A, 907 Cottage 
PI, Los Angeles 15, Cal. 

JI ARTNESS, Mrs. Harold M , llaitx 
Hill, Wlutcsboro, N. Y. 

HAR'iSELI , Lewis L. f Rt. 8, Box 
286, Charlotte 5, N. C. 

HARTSHORNE, ( harles E., 4305 
Maine Ave., Forest Park, Baltimore 
7, Md. 

HARVEY, E. W„ 5884 Foircst Lane, 

Indianapolis, Ind. 

HARVEY. Harold L., 2935 St. Paul 
SI., Baltimore 18, Md. 

IIAKVE^ Paul J., 309 Commercial 
Bank Bldg., Titusville, Pa. 

lfASELWOUD. W. E. t 141 S. Vine 
St., Elkhart, Ind. 

IIASK1N, Clark M., 192 Millburn 
St., Rochester 7, N. Y. 

1IASTY. Carl S., 481— 7th St., Og- 
den, U. 

IIASZ, Clifford E., 336 E. 6‘Rh St., 
New York 21, N. Y. 

1IATRY, Mrs. Mildred, 1010 Fifth 
Ave , New York 28, N. Y. 


1KATTENBACII, Monroe, 186 W. 
4th St,, New York 14, N. Y. 

ILMJBNER, C. M„ V. O. Box 254, 
C incinnati 19, O. 

IIACFE, Otto, 600 W. 115th St., 
New York 25, N. Y. 

11AUG, Arthur K., 3903 N. Tripp 
Ave., Chicago 41, 111. 

I1AUGE, V'ictor L.. Civ. Emp. War 
Dent., Civil Communications Sec., 
CHQ, SCAP, APO 500, c/o P. M., 
San Francisco, ('al. 

HACGK, Eric, 1859-A X. 25th St., 
Milwaukee, Win. 

ILU'SER, Cail, 218 W. Milwaukee 
St., Janesville, Win. 

IIACSER, W. J. R., 280 Beacon St , 
Buxton 16, Mass. 

11 AT’SSM AN, C. IT.. 815 S. Penn, 
Ave.. Lansing 12, Mich. 

If AVI LAND, Mori is J. Jr., 1126 
Walnut St., Cullingdalc, Pa. 

HAWKEY, Dr. A. S., 615 E. Uway., 
Newton, Kan. 

HAWKINS, W. Earle, 21 N. Oak 
land Ave., Ycntnor Citv, N. I. 

HAY, | oh u (>., 2177 Oakdale, Clew 

laud 18, O. 

HAYES, George M . 1114 Ashland 
\ve , Wilmette, 111 

1 1 A YES, Geoipe McGill. 69 llubhdl 
St, Canandaigue, N. Y. 

1 1 AYES, Jatncx IL, 603 Giccnwoud 
Rd , Roanoke, Va. 

JI WES, John D,, 68 Woodland Pk.. 
Ri idlest er 10, N. \ . 

1IAYE.S. Norman, 823 M.ixxai biixetts 
Vvr , Lexington 73, Muxs 

1 1 V N KS, Ralph, 2165 Sale Rd , ( ol 
iimbuH il, ( >. 

HAYNES, J lei belt G. Jr. lie. 

I SS. Max-ey, (DD/781, c/o !•’ P.( > 
New YuiK, N Y. 

11 WXKS, Louis l‘ , 532 J Pule. Bel 
lane, Tex. 

11A\XES, \ ii gil D. Box 5 U 5, llar- 
Inn Spnngx, Midi 

HAYS, Delbnt ( , PC) Bov SS, 
Wasliington C. If , O 

HAYWARD. Judxun, 39 W o7th 
St , New Yoi k 23. N. \ r 

11 \YWOOI), Ralph E, 7U4 Bdlairc 
Ave, l)a>ton 10, O. 

1 1 AZ, Nicholas, FPSA. 1». O. Box 
J555, Cincinnati 1, O. 

J I \ZELTON. Richard F., RFD #1, 
Val« Rd., Springfield. O. 

HFADM'OHL, Miss Mu rj can, R.R. 
2, Wiipakonet.1, O. 

IlKAGAK'l Y. James J ., 57 Ch.ilham 
Rd . \rdmoi e, Pa. 

HEATH, A. !)., P. o. Box 266, An- 

1 1 F.Yl* II , n ' M i x Fay, Taylors Falls 
Mmn. 

IIEA(G(K, Miss Esther, 135 Ilea- 
cork J .me, Wjmote, Pa 

1 1 KATIIERINGTON, Jim. 2104 '4 
W. Magnolia Blvd., Burbank, Cal. 

HEATON, Miss Mary Loianie, 1805 
Covert Si , Parkersburg, W. Va. 

11 KILN Eli, T. R. f 807 E. 88th St, 
Los Angeles 2, ('al. 

IIEURANK, (). J., Council Grove, 
Kan. 

IIK( JIT, David IL, 2600 Crcslon 
Ave. New York 58, N. Y. 

HECKLER, Julius, 334 Glenmore 
Ave . Brooklvn 7, N. Y. 

HECTOR, A, ('., B«»x J95, \nadarko, 
Okla. 

1 1 EDEN VA LL, Ragncr, 2600 Thorn- 
dale Ave., ('Imago 45, 111. 

HEFFNER, Irene M, J74 Central 
\vc , Albany 6, N. Y. 

1 1 EGLCN I), C. Elton, Rt. #7, Jack- 
son, Midi 

IIEIDKECK. \ugust J, Y.M.C.A., 
Reading, I’a 

HEILMAN, (harles, 807 Bw'ay., 
Fargo, N. D. 

(I E1LPFRN, Geoigc S, 29 Pearl 
St , 1 Iartfoi d 3, Conn. 

11 KIM BERGER, Paul W., 210 W. 
8t li St , Ei ie. Pa. 

1IE1N, James 11. , 320 E. 72nd St., 
New York, N Y. 

1IEINTZE. Dr A C., 913 E. Lloyd 
St , Perisucnla, Fla. 

HEINZ. Fred C.. P. O. Box 829, 
Roseburg, Ore. 

HEINZ, K. N , 5 Union Sq., New 
York J, N. Y. 

II El. SI. ER, Frank C., 4402 River- 
side Ave., S.W., Cleveland 9, O. 

II KIT MAN, W. M. f 302 E. Empire, 
Bloomington, 111 

HELGESON, Marvin F.., 203 E. 

Milwaukee St., Janesville, Wis. 

HELLER. Alex. 503 N. Brittunia 
Los Angeles 33, Cal. 

HELLER, Arthur II., 3126 Arling- 
ton Ave., Bronx 63, N. Y. 

HELLER, Charles, APSA, 1 ] 15 N. 
65th St, Philadelphia 31. Pa. 

HELLER. Mrs, Doris W., 1115 N. 
65th St., Philadelphia 31, Pa. 


HELLER, Frank J., 1720 Oinokee 
PL, Bartlesville, Okla. 

HELLER, Sol IL, 2nd. 91? > T . Cal 
vert St , Baltimore 2. Md.^ 
HELLER, Walter S., 1200, MilU 
Tower, San Francisco 4, Cal. 
HELLMAN, Dr. I. L. t 1861 E. 24th 
St.. Brooklyn, N, Y. 

HELM, Harlan, 417 N. T'lgueioa, 
Los Angeles Cal. 

HELMS, Charles A., 1460 Bums, 
Wichita 3, Kan. 

HELMS, William Clyde, Box 694, 
Colgate Univ., Hamilton, N. Y. 
IIF.MKXWAY, C, E., 100 Woodland 
St , Bristol 2, Conn. 

II EMM IG. Robert IL, 237 San Mar- 
cox Bldg , Santa Barbara, Cal. 

1JI MMINGS, W. E. 27 Ji Chcster- 
town Rd . Shaker llts. 22, O. 
HENDERSON. Maj. Arthur T, 
2621 A A K, nU„ Barksdale Field, 
l.:i 

IlhNDKKSON. Belly, 6720 Jeffery 
\vc , Chicago 49, HI, 
HENDERSON, Ken L., 105 Medlidd 
Dr., Rochester 9, N. 

HENDRICKS, Glen, c/o Ilemlnck’s 
Studio. Alva, < )kln. 

HENDRICKS, Louie K, 2812 Sac 
1 aim lit* St, El F*«ixo, Tex. 
HENDRICKS, W. Homer, 5926 
Beaumont Ave., La Jolla, Cal , 
IIKNN, K. W„ 366 Ci uni we 1 Dr, 
Rovbeslei 10, N. Y. 

IIENNI-A, Keith, 330 W. 42nd St. 

New ^’ork JK, N. Y. 

IlFNNTNfi, ( laicmc G., 166 Smith 
Rd., Kohicr, Wn*. 

1 1 l-.NN I NfiER, Andrew F„ 4234 
I iih'oIii Ave., t/o Amglo l'«ip, 
Chicago 18, HI. 

H E NR 1C I. Fi ederick W., 5646 Cal- 
lowliill St , Pittsburgh, Pa. 
IIENRJKSEN, Finer H , 3013 Mid- 
dletown J<d , Bronx 61, N. Y. 

1 1 KNR1CKSEN, Paul, 1839 Alca 
tia/ Ave., Beikcley 3, Cal. 
J1ENDRICKSKN, T. C„ 8402 Dixon 
St, New Orleans 18, La. 
IIKNKION, Felix J., 1155 Sycamore. 

St . Steubenville, O. 

11FNRY, Russ, 801 Mapleton Ave, 
Oak Paik, 111. 

HENRY. Wavne 1., Tipton, la 
HERBERT. Klis.s GeraLdine, L”* W 
Mt. Royal, Baltimore, Md. 
HERBERT, Milton G., 7286 Rich- 
niuml Ave, Deer Park 13, O. 
11ERCHK, Edward F., Wcxtowr 
Hotel. 253 W. 72nd St , New Ymk 
23, N. V. 

JIKKUA, Cpl. Robert T.. 162nd Ih 
con. Sqdn. N.P., Langley Field, 

I1ERDEL, George l'., 8222 B’alfour 
Rd., Delair, N. J. 

HERDMAN, Allan M„ Ji., 10 Mat 
ti^on Ave., Branchville, N.J. 
11ERKERT, Geuige (>., Ill, 3213 
77th St., Jacksmi Ills., L. I k . N. \ . 
HEREIN, Dorothy Lei .a in, K R. 3. 
Freeuoit, 111. 

HERMAN, Joseph C, 60 Solo Sr. 

( liarlcxtown 29, Mass. 

HERMANN, Donald F„ 460 Stallord 
Ave.. Eric. Pa. 

HERMANS! >N, Albert T., 335 W 
59th 1*1 , Cleveland 2, O. 
HERMANSTORFER, Jack B. Vir 
Rescue Servile, 62nd AAI15C. 
Great Falls A All, Mont. 

1IERM I DA. Manuel, 22 Maul St , 
New Rochelle, N. Y. 

I1EKOLD, Llaietue W., 36 Maple 
Dr., Roosevelt, L. 1., N. Y. 
IIKKOI.D, C. L, P. O. Box 2099, 
Houston 1, Tex. 

II FROL D. Phil B. f 957 Terra Bella 
Ave , San Jose 10, Cal. 

HERON, Milton II.. 1940 La C adena 
Dr., Riveiside, Cal. 

11 ERR EL, Jcdin C.. 211 Pomander 
Rd.. M.ncola, N. Y. 

HERRICK, Carl, R.R. #1, Hudson, 
(). 

HERRICK, Willium J., 148-25 -88th 
Ave., Inman u 2, L. T., N. Y. 
HERRING, M 01 eland, Box 422, 
Waxabaciuc, Tex. 

HER RINGS! IAW, G. W.,3811 Brid- 
gcvicwq S Euclid, O. 
HERRINGTON, B. L., 316 East- 
wood Ave., Ithaca, N. Y. 
HERRINGTON. Fred S.. APS \, 
405 California St., San Franci-t o 
4, Cal. 

HERS DEL, Harry 1... 3030- -l<»ih 
Ave., San Francisco 16, Cal. 
IIERSH1SER, John Matthew, 312 
Fayette St., Cumberland, Md. 
HERTNER, Henry. Hertner’a Ca- 
mera Store, 114 W. 6th, Amarillo, 
Tex. 

TIERZ, Arihm H.. 1075 Park Ave., 
Kodie-ter 10, N. V. 
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HESOUN ' Edwin U., Tr„ 12603 
Iffttan Dr„ Cleveland 20, O. 

HESSE, Harman Joseph, 7420 Ridge 

- Blyd., Apt. 3-D, Brooklyn 9, N. Y. 
HESS. James M.. Apt. 64, Goff 
Apts., Pueblo, Col. 

HEWETT. James Jeffries, P. O. Box 
2 S3, Hancock, Md. 

HEWETT, Letand N . 9 Woodward 
Ave.. GloversvilK*, N. Y. 

HEWITT, Fred L. t Tr„ 10 Wynd- 
taam. Short llills, N. J. 

HEXTEft, Paul Louis, 7301 Besse- 
mer Ave., Cleveland, O. 

HEYCK,oT. R., 1907 Bolsovcr Rd., 
Houston 5. Tex. 

HEYDT. Mrs. Edward. Old Chester 
Rd., Essex Falls, N. T. 

HEYMANN, Lionel. APSA, Black- 
stone Hotel, Chicago 5, 111. 

1ITATT, Julian F... APSA 1776 
Ohio Ave., Long Beach, Cal. 

HICKETHIER, Miss Joan. 1529 
Sutter St.. Vallejo, Cal. 

HICKOK. Harvey M., 132 S. Her- 
mosa Ave., Sierra Madre, Cal. 

HICKS. Gale D., c/o First Natl. 
Bank, Pinckneyville. 111. 

HICKS, John, 610 E. Alton St., 
Appleton, wis. 

HICKS, Richard E , 441 Audubon 
Ave., Audubon, N. T. . 

HICKSON, William T., 25 Linden 
St, Chicopee Falls, Maas. 

HIE BERT, Kenneth. Box 36, Moun- 
tain Lake, Minn. 

HIETT, Lawrence D., 1945 Ottawa 
Dr., Toledo, O. 

TIIGGERSON. Herman, Herman’s 
Studio, Lawton, Okln. 

HIGGINS. U. dol. E. K.. 504 N 
Hill Ave., Passadeiia 4. Cal. 

HIGGINS. James C., 19356 Henry 
Rd., Fairview, Rocky River. O. 

HIGGINS, James II , Jr.. R.F.D. #2, 
Woonsocket, R. I. 

HIGGINS, Ralph I., 254 Linden 
Ave., Dayton 3, O. _ 

HIGGINS, T. Ward. 751 S. Brand, 
S«n Fernando, Cal. 

HIGGINSON, Hugh A.. 1718 North 
St , Mt. Vernon, 111. 

Hl(»ft, Elmer A., RFD. #1. Byes 

HIGH’ James A.. Box 374, Tupelo. 

M|k| 

HIGH FIELD, 0. E„ Rogers Studio, 
Warner Theatre Bldg., Youngs- 
town, O. 

HILDRETH. Herbert A., 34 Lom- 
bard St, Newton, Mn.sa. 

HTCt. Edgar, 237 N. Harrisburg 
St., SteHtoii. Pa. 

HILL. Edward A.. RFD. #1, Flect- 

IllTu’Ernest Daniel, 1316'^ N.W. 
1st Ave., Mineral Wells, Tex 

HILL, Eugene T., 1660— 14th St . 
S., St. Petersburg 7, Fla. 

HILL, F. R., 9620 San Miguel, South 
(iate, Cal. _ „ , . 

HILL, Herbert C. t 4710 S. Kedzie 
Ave., Chicago 32, III. 

HILL, J. Gilbert, Warr Acres 
Branch, Oklahoma City, Okla. 

IITLL, Lewis A.. 39 Chester Terrace, 
Newton Centre 59. Mass. 

HILL, P S.^P. O. Box 1371, Clarks 

HILL*’ Thomas T.. 732 S. Federal 
St., Chicago 5, III. , . _ 

HILLEBKAND, Fred K., 536 Syca- 
more St., Cincinnati 2, O., c/o 
Cincinnati Photo Supply Co. 

HILLGREN, Albert W.. 612— 20th 
St., Moline, 111. , . 

HILLIARD, L.^ Tr., 4648— 12th Av., 
Sacramento. Cal „ Tf 

JULLYER, Whittield D., 2303 Har- 
rison St., Evanston, 111. 

DIMMER. Harold If., Falbtoit, Md. 

HIMES, George Hadley, c/o C. A. 
Wellesley, Carson City, Nev. 

1IINCHMAN, Miss Jean F., Parker, 

HINDES, S. G., 503 Market St., San 
Francisco, Cal. ^ » , 

HINDMAN, Hoyden N\., 201 Amber- 

S it Rd. f DeWitt, N. Y, 

E, Sheldon H., 59 ReM Ave., 
Port Wobh., L. 1„ N. Y. 
HINKLINE, E. S., Folmer-Graflex 
Corporation, Rochester 8, N. Y. 
HINK, Edwin L*. Jr.. 712 S. Prairie 
Ave., Sioux Falls, S. D. 
H1NRICHS, Emil, 2531-Utii Ave., 
Francisco 16, Cal. 

HIHZ. Kay, L«._ 4216- -2«th St.. 

Apt. 2, Mt. Rainier, Md. 
1UUAHARA. Frank, Washington 
State College, P. U. Box 522, full* 

man. Wash. 

m 


HI*D, Walter I.. 2 Wollaston St., 
Cranston 10, U. I. 

HI R MON, George F„ c/o University 
Club. 1135 — loth Sc, N.W„ Wash- 
ington, D. C. , 

HIRSCH, Chester A., West Long 
Branch, N. J. 

HIRSCH, Jack, 2016 E. 13th St., 
Brooklyn, N. Y. 

HIRSCHOFF, Edwin C., 4837 Emer- 
son Ave., S. Minneapolis 9. Mityi. 

HTRSHBuRG, Roy, APSA, Over 
710 Main St., Richmond, Ind. 

HITE, Earl TL, P. O, Box 117, 
Gatesville, Tex. 

HITT, Edd. T.. Jr., Wayland Col- 
lege. Plain view, Tex. 

HITT, Henry C-, Box 345, Bremer- 
ton, Wash. 

HITZENHAMMER. Anthony deV., 
1141 Sunnyside Ave., Chicago 40, 

HIVELY. John, RFD #1. Alger. O. 

HJF.ERPE, A. F.., 10015 Charles St., 
Chkago 43, 111. 

1IOADLEY, J. Carlisle, 35 Webster 
St., Went Newton 65, Mass. 

HOAGBERG, Willard C.. 5136-42 
Ave. S., Minneapolis 6, Minn. 

HOAR, Howard R., 229 W, Gen- 
esee St. f Iron River, Mich. 

HOBBS. E. J., British Consulate, 
1673 Union Commerce Bldg., Cleve- 
land 14, O. _ , 

HOBBS, Harold, Jr., 406 E. Gilbert 
St., Muncie. Ind. 

HOBBS, R. Forrest, 32 Locust St., 
Hammond, Ind. 

HOCIISTEIN, Abraham, 3404 Ham- 
ilton St., Phila. 4, Pa. 

HODES, Sydney. 110 34— 73rd Rd., 
Forest Hills, N. Y. 

HODGE, Charles W., 264 Raven- 
wood Ave., Rochester 11. N. Y. 
HODGES, John W., 211 Brook St., 



( >neida, 


' BlCIUd, 11. I . 

HODGSON, John F.. 2nd, 612— 3lst 
Ave., San Mateo, Cal. 

HODGSON, Roy C., 417 S. Hill St., 
Rm. 450, Los Angeles 13, Cal. 

IIOEFFLER, Dr. John E., Newark, 
Wayne Co., N. Y. 

HOEGER, John C., 9605 S. 50th Ct„ 
Oak Lawn, III. 

HOERLIN, Herman. 35 Vermont 
Ave., Binghamton, N. Y. 

1IOKY, James M., 199 E. Lake Dr., 
SE., Atlanta, Ga. 

IIOFF.LD, Edwin A., Suite 1200. 
100 N. La Salle. Chicago 2. 111. 

HOFF, Roy A., 310 N. Walnut St , 

ItHHA, 111. 

HOFFMANN. A. C.. 316— 15th St.. 
Wiimctie, III. 

HOFFMAN. Charles P., 37 S. 18th 
St., Allentown, Pa. 

HOFFMAN, Clifford E., 123-24 Tr- 
win PI., S., Springfield Gardens 13, 
N Y. 

HOFFMAN, Ignace F. t 2263 Bar- 
naril St., Saginaw, Mich. 

HOFFMAN, Russell A„ 20-43—120 
St, College Point. N. Y. 

1IOFFMAN. Miss Sylvia, 3628 Flet- 
cher Dr., Lns Angeles 41, Cal. 

HOFFMAN. Owen, P. O. Box 245, 
Atlanta 1, Ga. 

HOFFMANN, Wilhelmina Benz, 400 
W. Coolidge Dr., San Gabriel, Cal. 

HOFMAN. R. U., Manursing Lodge, 
Rye, N. Y. 

HOFMANN. Max A., 230— 71st St., 
Guttenberg, N. J. 

IIOGAN, Charles B., R. 3, Orchard 
Ave., Rockford, III. 

HOGAN, Chester L., Farmers 4 Mer- 
chant Natl. Bank, P. O. Box 2177, 
Terminal Annex, Los Angeles 54, 
Cal. 

HOGAN. John R , FrSA, 1528 Wal- 
nut St., Phila. 2, Pa. 

HOGEKB1RK, Cornelius, 11 N. 17th 
St., E. Orange, N. J. 

HOLBROOK, George W., 80 N. 
Main St., Wellsville, N. Y. 

HOLBROOK, Mias Jane, Maas. 
Memorial Hospitals, Boston 18, 
Mass. 

IIOLDEMAN, Je*se E., 855 N. Mc- 
Neil St . Memphis 7, Tenn. 

HOLDEN. John, 517 S. Comstock, 
Whittier, Cal. . 

HOLDEN, Theron T-, 154 Clarissa 
St., Rochester 8, N. Y. 

HOLDE^Louie L., Rt. #7, Lub- 

irOLLAND! Floyd A., 120 S. Lafay- 
ette St, Denver 10, Col. 

HOT LAND, Sheldon C., 78 Bnggs 
Ave., Buffalo 7, N. Y. 

HOLLAND, William. 9 Woodtide 
St., Rochester 13, N. Y. 
HOLLAR, Harry H v c/o Dot's Ca- 

i mera Shop, 221 W. Gurley, Pres- 
eott, An*. 

HOLLEY. Burton A1*SA, 4425 
Seeley Ave., powncra Grove, III. 


2807 Leon PI.. Dftltu U, * . 

HOLLINGSWORTH, Uirii 5 
Sargent St, winthrop 52, Mam. 

HOLUS, V. P.. 2526 Upton Ave.,S., 
Minneapolis, Minn. 

HOLLMAN, Howard Leon, 1800 
Fauver Ave., Dayton 10, O. * 

IIOLLOPETRfe, John B„ 12Q2 Wor- 
ton Blvd., S. Euclid 21, O. 

HOLLOS. Joseph J., 516 E. 8th Av„ 
Munhall, Pa. 

HOLLOWAY, Jo Anna B., 4841 
W. Washington Blvd., Los Angeles 
16. Cal. 

HOLLOWAY, Wm. P., Box #866, 
Salisbury, Md. 

HOLLYDAY, Robins, Easton. Md. 

HOLMAN, Charles F.. 157 W. 9tst 
St., New York 24, N. Y. 

HOLMAN. Lawrence T., 201 N. 
College. Bethany, Okla. 

HOLMES, F. M, Emerson, 343 State 
St., Rochester, N. Y. 

HOLMES, James T., 7849 Reading 
Rd.. Cincinnati 15, O. 

HOLMES, Leslie H„ 258 River* 
fits., Rochester 12, N. Y. 

HOLMES, William E., c/o Cott- 
schalk-Rartiett, Inc., 137 N. To- 
peka Ave., Wichita 2, Kan. • 

HOLST, Miss Agnes M.. 908 South 
Ave., Pittsburgh, Pa. 

HOLST, O. M., 908 South Ave., 
Pittsburgh, Pa. 

HOLTZ, B. W., 1318 Sul Ross St., 
Houston 6, Tex. 

HOMAN, Clarence E., 1538 E. Mar- 
quette Rd., Chicago 37, 111. 

HONAN, William C. t 223yS S. 12th 
St., Richmond, Ind. 

HOOD, Herbert R. t 764 Fairacre 
Ave., Westfield, N. T. 

HOOD, Hubert E., 409 Commercial 
Bldg., San Jose 15, Cal. 

HOOD, Kenneth W., 3000 Woodson 
lid., Overland 14, Mo. 

HOOPER, Fredda A., Vdh Zell Stu- 
dio, 303 Mills St., El Paso, Tex. 

HOOPER, Miss Grace. 3100 St. 
Paul St., Baltimore 18, Md. 

IIOOSS, Robert C., 2849a Minnesota 
Ave., St. Louis 18, Mo. 

HOOTS, Harold, 1025 N. Dunham 
St., Decatur 37, III. 

HOOVER, Dudley A., 119 W. Tup- 
]>er St., Buffalo 1, N. Y. 

HOOVER, Thclncr, 11295 Fickford 
St , Los Angeles 34, Cal. 

IIOPKINS, Jnhn J., 241 Ridge Ave., 
Towson 4, Md. 

HOPKINS, John T., 782 E. Broad 
St., Westfield, N. J. 

HORN, Donald, 206 W. Walnut St.. 
Green Bay, Wis. 

HORN, George, 4832— 61st St.. 
Woodside. L. I.. N. Y. 

HORN, James IL. 140 Riverside Dr.. 
New York 24, N. Y. 

HORN, Kurt. 7838 Cornell Ave., 
University Citv 5, Mo. 

HORN, Dr. R. Sydney, S20 W. 110th 
St., New York 25, N. Y. 

HORNE. Roderick, 401 E. 58th St., 
New York, N. Y. _ 

ITORNKR, R. B., 846 Bradley PI., 
Chicago 13, 111. 

HORNER, T/3 Robert C.. 192 Sig- 
nal Repair Co„ APO 757, c/o 
P.M. New York 

HOROWITZ, Robert B„ Datcha, 
Silvermine, Conn. .. 

HORR, Miss Helen, Taylor Hall, 
Rm. 214, Hastings College, Has- 
tings. Neb. 

HORVATH, Allan, 805 Manhattan 
Ave., Dayton 6, O. 

HOSAN, Robert M., 750 N. 2nd St.. 

HOTCHKISS, Miss Hilda, 211 

IIOTOPpT 1 ^ 1 f red^H 45 d HBIsitie 
Ave., Caldwell, N. J. 

HOTTINGER, Henry, 120 B’way, 
New York fc, N. Y. m J 
HOUCK. Mrs. Louellii M., 78 Wood- 
crest Rd., Kenraore, N. Y. 

HOUGH. Roacoe L„ 210 Stockdale, 
Flint 4, Mich. 

HOUGHTON, Eyerett A., 2 Wooster 
PI., Oxford! O. 

HOUSTON, George F.# 214-24— 33rd 
Rd., Bay aide, L- L, N.^. 
HOUSTON, Miss Shirley, IL, 80 
Frost Ave., Rochester 8. N. Y. 

HOUSTON, Thomas, 1005 Butte 


St. Redding, Cal, 
IOl/T“ - * — 


HOtJtSr Beryl, 719 N, State St, 
Chicago 10, Id. 

HOUZE, Betivon Bm 1678 Wellington 
St., bfemphi s 6« Tenn, 

HOUZE, Mrs. Evilyn M., 1676 WeL 
Hngton, Memphis 6, Tenn. 
HOVEV, W.;SL%.; 6425 McGee St, 
Kansas Cffy 5, Mo. 


WARbrcSrle.. m XM A*.„ 

IIOWaSp^ J20 E. Vio«*’ 

St,. Oxford, O. 

HOWARD, N., 14 Pear! Ave., 
fttimfora 16, R, I. 

HOWARD, Georg* T.. 443 Powers 
Bldg:, Rochester 4. w. Y. 
HOWARD. Jack, 5557 W. Adams 
Blvd. Los Angeles 
HOWARD, John H., 37 Stoneham 
I>r., Rochester, N. Y. 

HOWfe, Charles A.. 2035 W, 183rd 
St., Homewood, 111. 

HOWE, Donald, 1331 Downing St, 
Denver. Col. „ „ . „ 

HOWE, Walter, 433 S. Aiken Ave., 
Pittsburgh 6, Pa. 

HOWELL, Barton f.. 287— 6th Ave., 
Salt Lake City 3, If. " 

HOWELL. Edward T., APSA, -208 
North Rd., Lindamere, Wilming- 
ton 274, Del. ' 

HOWES, Mrs. Flora K., 425 W. 

23rd St.. New York 11, N. Y. 
HOWES, Walton L.. 1495 E. 204th 
St, Euclid, O. 

HO WISON, Herbert M. r 171 Stan- 
ford Dr., Berea, O. 

IIOWLETT, Dr. J. Maurice, 19352 
Slansbury, Detroit 21, Mich. 
IIOWLETT, James W., 8146 W. 

26th St., N. Riverside, III. 

HOXIE, George Richmond* APSA, 
Bonham Rd., Oxford. O. 

HOY, Buck, 235 W. Cermak Rd., 
Chicago 16, 111. 

HOY, Edward W., 2422 S. Austin 
Bldg., Cicero 30, 111. 

HOYT, Charles D., Jr., 726— 33rd 
St., South Bend, Ind. 

HOYT, Norman R., 3809 Mercier 
Kansas City 2, Mo. 

HRUBY, Otto J., 512 N. Monroe St., 
Hinsdale. 111. 

HUBBARD, Frank E.. 907 S. 1st 
St., c/o Wadhams Oil Cow, Mil- 
waukee 1, Wis. 

HUBBARD, James W. P. O. Box 
788, Corcoran, Cal. 

HUBBF.LL, Fred W., Hubbell Photo 
Studio, 25 1 0 Lee St., Greenville, 
Tex. 

HUBER. Miss Hazel, 16 Upshaw 
Rd., Forest Hills, N. Y. 

HUDSON, Dr. J .R„ 1152 Reibold 
Bldg., Dayton, O. 

HUDSON. William H., 30 Sumter 
St.. Providence 7. R. I. 

HUDSON, T/Sgt. Wm. R.. 6267113, 
376tli Station Hospital, APO 704, 
c/o Postmaster, San Francisco, Cal. 
HUEY, Raymond B., 623 S. Gunder. 

son Ave., Oak Park, 111. 

HUFF, Tav W.. 116 N. Main St., 
Bloomington, 111. 

HUFFINGTON, Herb. L., 2020 Ni 
collet Ave., Minneanolia 4, Minn. 
HUFFORD, Robert G- c/o Eastman 
Kodak Co., 6706 Santa Monica 
BhjiLa Hollywood 38, Cal. 
HUFTOLEN, George ’ft., 2017 Cor- 
naga Ave., Apt, 3ft, Far Rockaway, 
N. Y. 

HUGHES. Mrs. Bess. 5734 Letup 
Ave,, N. Hollywood, Cal. 

HUGIIFS, Harry S., 247 Rankin 
Ave, Providence 8, R. I. 

HUGHES. Herbert. 155 Highland 
Ave., Apt. 108, Highland Park 3, 
Mich. 

HUGHES, Mack, 503 E. High St., 

I exinvtoiL Ky. 

HUGHES, Peter R., 2271 El Camino 
Real, Palo Alto, Cal. 

HUGHES, Richard V.. 158 School 
St„ Bradford, Pa. 

HUGHES. Robert E., 2024 Lunt 
Ave., Chicago 45, III. 

HUGHES, Mra, Robert E. v Hughes 
Photo, 2024 Lunt Ave., Chicago. 
45, lli. 

HUttHES. Sydnsy E., S7S9 Sobyrts 
Ave., Oakland 5, Cal: 

HUGHES, William J., 31 Duryca 
St., I»1ip, N. Y . 

HULL, A. D., 431 S. Orchard Dr^ 
Burbank, CaL ■ 

HULL, Harry H., $14 W- l«th PL, 
Chicago Heights. III. 

HULL, Lawrence 350 W. Alosta, 
(Bendora, Cal. 

IIULSTEIN, Neal S„ 1274 S. Gilpin, 
Denver 10, Col. 

nULSWlf. WUUam H.. Jr., 443 
Roland Rd., Grosse Palate Farms 
30, Mich. ^ 

HULTS, Willard L., 4 Hardwel! Rd., 
Mjllburn, N.L., 

HUME, Dr, Edward Hy 464 River- 

I4;wty:iv& 





f Devonshire 


Av »* 

nil r T®x* 

HUNT, Raleigh A., 708 Scott St., 
HUh Mt*r?-C. w Jnl „ 

HUJFT, Richard. To* Pond Rd., Ka- 

HUNt!* J-. 309 Schnei- 

der Bldg., St. Joseph, Mo. 

HUNTER, Leon E.. 29 N. Drexcl 
St.. Woodbury, N. I. 

♦HUNTER, Vincent H., APSA, 121 
Union £mciftc Bldg.. 1416 Dodge 
St.. Omaha 2, Neb. 

HURRY. Robert J., 1980 Park Ave., 
Apt. IB, New York, N. Y. 

HURSH, John R., 106 E. Manilla 
Rd.. Pittsburgh 20, Pa. 

HURST. Charles C., 608 S. Dear* 
born St.. Chicago 5, 111. 

HURST, Victor W., 84 Shandring- 
ham Rd., Rochester 10, N. Y. 

HUSBAN6. Walter J., 1191— 7th 
St.. Muskegon, Mich. 

HUSE, Emery, 6706 Santa Momcu 
Blvd., Hollywood, Cal. 

HUSK, Arnett R. t 300 S. Tekoppel 
Ave., Evansville 15, Ind. 

HUSS. Irvin 0., 102 Glenmary Ave., 
Cincinnati 20, O. 

HUT, Sydney. 119 W. 71st St., New 
York 23. N. Y. 

HUTCHINSON, Charles F., 930 
East Avenue, Rochester 7. N. Y. 

HUTCHINSON, E. C. 205 E. Lin- 
den Ave., Collingswood, N. T. 

HUTCHINSON, Edward W., Sha- 
ron, Conn. 

HUTCHINSON, Herbert L„ 1620 
Bellevue Ave., Norfolk 5, Va. 

HUTCHINSON, William R., R.D. 2, 
Newburgh, N, Y. 

HUTCHISON, C. N., 285 E. Grove 
St., Clarks Green, Pa. 

HUTCHISON, Tack H., 1337 Hoyt 
Ave., Indianapolis, Tnd. 

HUTTON, Albert B., 1560— 16 JS 

Ave., Hickory, N. C. 

HUXOLL, Robert W„ 1020 W. 4tli 
St.. North Platte, Neb. 

HVALE. Edward C.. 7709 Vernon 
Ave., Chicago 19, 111. 

HVALE, Richard, 7709 Vernon Av.. 
Chicago 19, 111. 

HVARRE, Marius H.. 156 Sixth St , 
Wood Ridge, N. J. 

HYATT, ifomer, Box 51, Castle 
Gate, U. 

HYDE, Charles R.. 625 Sherman 
St., Watertown, N. Y. 

HYDE, H. Howard, 6433 N. New- 
gard Ave., Chicago 26, 111. 

HYDE. H. Webb. 784 Memorial 
Dr., Cambridge, Mass. 

HYDE. Scott. 1008 S.W. Taylor St, 
Portland 5, Ore. 

HYLAND. Clifton. Rm. 1015. 231 
S. La Salle St., Chicago 4, III. 

HYMAN, Alfred II., 1040 Aliena 
Creek Rd., Brighton Station, Ro- 
chester 10, N. Y. 

IfYNDMAN. D. E., Eastman Kodak 
Co., 342 Madison Ave., New York 
17, N. Y. 

HYNDMAN, Dr. Harold. 211 S 
Pinecrest. Wichita 8, Kan. 

HYNES. Patil, 107 Ehrman Ave., 

Cincinnati 20, O. 

ILYZER, W. G.. 136 S. Garfield Av.. 
Janesville, Wis. 

IACONRTTI, Frank, 2021 Racine 
St., Racine, Wis. 

IANNELLO, John, 72 W. Adams St., 
Chicago 3, tit. 

IDLE, Dr. Dunning, 431 Baltimore 
Box 151, 

IL§3L bd eM»e 5348 Wablih 

, Ave., Chicago 15, 111. 

ILSEMANN, George F., 430 Long- 
fellow Ave,* Wyncote, Pa. 

INGALL, Miaa Florence E., Easy 
St., Nantucket, Mass. 

INGHAM^ Mrs. W. D., 135 Eastern 
P»rkw« 7 , Brooklyn ii, N.Y. 

INCUS,. W' 823 Brl.tol Are., 
stock, 5C&I. 

INGR Henry W„ Jr.. 364 
Bridy. 81^ Wctbrook, Me, 

I NGRAM, Sdbcrt L., 33 Bowie* PI.. 


1NNES. WitlUm H., 920? TSU-TC 
Security Dot., Fort Lawton, W**h. 
INSKEEP, dement' E. f 378 S. Ma- 
rengo, Pasadena 5> Cal. 

IRBER, Conn H., 350 Jenks Ave., 
St. Paul 1, Minn. 

IRELAND, Frank L. t 919 Tenth St, 
Santa Monica. Cal. 

IRELAND, Robert A. Tr., Rt. 1, 
Box 160. Greenville, Miss. 

IRION, Harry, 418 First St,, Me- 
nasha, Wis. 

IRISH, Olga Emma, 35 Prospect 
Pkwy., Brooklyn 15, N. Y. 

IRVIN. Capt. Wm. D.. USN, Box 
78, U.S. Submarine Base, New 
London, Conn. 

IRVINE, T. C. 1120 Ft. Worth 
Ave., Dallas, Tex. 

IRVINE. William L., 4413 Martin 
Rd., Kansas Citv 3, Kan. 

IRWIN, Charles £., Sewickley P. O., 
Edgeworth, Pa. 

IRWIN, James P., c/o Irwin Photo, 
1020 Indiana St., Martins Ferry, 
Ohio. 

IRWIN, Vincent H., Devon, Pa. 

ISAACS, Ilersee W., Red Coach Inn, 
Niagara Falls, N. Y. 

ISAACS, J. L., 1050 S. Westmoi- 
land. Los Angeles, Cal. 

ISAACSON, Spencer D. t 1022 E. 
10th St., Brooklyn 30, N. Y. 

ISOM, L. M., 300 N. Madison Ave., 
Greenwood, Ind. 

ISRAEL, Clinton F., Box 247, 
Clarksburg, W. Va. 

ITTNER, Harry, 2095 Cornell Rd., 
Cleveland 6, O. 

ITZKOW1TZ, Ira S., 1695 E. 21st 
St., Brooklyn, N. Y. 

IVES, Charles Dudley, Ambassador 
Apts., Baltimore 18, Md. 

IVES, Charles F... Kodak Park, 
Rochester 4, N, Y. 

IVY, M/Sgt. Otis C., Marine Detach- 
ment U.S.S. Astoria, c/o Post- 
master (Fleet), San Francisco, Cal. 

JABLONS, Joseph M.. 825 West 
End Ave., N?*w York, N. Y, 

JABLONSKI, Brownie F„ 1442 Mil- 
waukie Ave., Chicago 22, III. 

JABOULAY, Miss Jeanne, 1525 N. 
State Pkwy., Chicago 10, 111. 

JACCACI, Thayer, 420 Lexington 
Ave., New York 17, N. Y. 

JACKMAN. Warren A.. USS Fargo, 
c/o FPO, New York. N. Y. 

JACKSON, Blake S.. Box 528, Bel- 
cher Town, Mas*. 

JACKSON, David, 1706 S. Slier- 
bourne, Los Angeles 35, Cal. 

JACKSON, Herbert, P. O. Box 147. 
Signal Mt., Tcnn. 

JACKSON, Richard T., 483— 2Dt 
St. S.. Easton, Pa. 

JACKSON, Robcit, 8 Valentine St . 
Monmouth Beach, N. J. 

JACKSON, Silvan K., c/o Knfcman 
Instrument Div., 80-08 — 45th Ave, 
Elm hurst, N. Y. 

JACKSON, Viigil G.. 94 West Water 
St., Beaver Dam, Wis. 

JACOBS, Arthur II., 2121 Coventry 
Rd., Cleveland lit*., 18, O. 

JACOBS. Dr. Fred H.. Citizen* Bk. 
Bldg., Main St., Conncaut, O. 

JACOBS, Howard M., 30 Park Ter , 
E., New York 34, N. Y. 

JACOBS, Lawrence I. HI, 873 Ve- 
dado Way. N.E., Atlanta, Ga. 

JACOBS, Lew Wallace, Jr., Fayette, 
Mo. 

JACOBSEN. Larry, Box 55, Wixom. 
Mich. 

JACOBSON, Trving, 2353 Canyon 
Dr., Hollywood 28, Cal. 

JACOBSON. William M., RFD. 2, 
Kaukauna, Wis. 

JACONET. Lf, Guy, 21 Midvale Rd , 
W. Rowburv, Mass. 

JAEGER, Herman O., 225 W. 34th 
St , New York 1, N. Y. 

JAFFE. Dr. Sidney S., 1314 — 18th 
St,, N.W.. Washington, D. C. 

JAFFESON, Benjamin B 3801 Ci- 
raanon, Loi Angeles, Cal. 

JAHN, Edward L. J. L., 1920 Mis- 
ourl Ave,, Omaha 7, Neb. 

JAMERSON, Mr*. Stewart, 1755 
Marshall, Houston 6, Tex. 

Dr. Frederic, 1404 Subscx 


Rd.. Wyfncwood. Pa. 

JAMES, Raymond W., 66 Blake Rd , 
Lexington, Mas*. 

JAMES. Richard Earl. 199 Park Av., 
Roosevelt, N. Y. 

JAMES* Sylvan, 116 Parsons Blvd., 
Malba, N, Y. 

JAMES, Mrs. Svlvan, 116 Parsons 
Blvdy Malba, N. Y. 

JAMESON, Donald, APSA, 152 N. 


R., 2801 Main ' Delaware' St., Indianapolis 4, Ind. 

TAMJSON, Frank L„ 7 Bradley 

■lssfc%ss&«“ — ■ " ■ " 

PSAJCWRNAL, Vot. 14, Stay 


Dr., Montgomery 7, Ala. 

JAMSEN, Arnold S., Herndon, Va. 

1948 


JANSEN. A. H.. 2929 M A*,., 
National City, Cal. 

JANSON, Dean A., 112 E. I7tb St., 
Cheyenne, Wyo. 

JANSON, Louise Broman, 6252 S. 

Kedzie Ave., Chicago 29, 111. 
JANSON, W. C., 5544 N. Linder 
Ave,, Chicago 30, 111. 

JARDlfoE, Donald C. f Lima Loco- 
motive Wks. Inc., Lima, O. 
JASGUR, Joseph. 428 N. La Brea 
Ave., Los Angeles 36, Cal. 

JAY, Harrv, 117 Collins St., Mel- 
bourne, Viet. Aust. 

JAY, Vernon W.. Box 586, Harrow, 
Cal. 

JEANNERET, - Roland A.. 6724 

Cherry St., Kansas City, Mo. 
JEANNIN, John F., 19326 Braile. 
Detroit 19, Mich. 

JF.BE, Walter G., 142 Persia Ave., 
San Francisco 12, Cal. 

JEFFERS, J v W., Sower Bldg., 
Frankfort, Ky. 

JEFFERSON, Chap. Millard F.. 
95th Engr., GS BN. APO 7, Unit 
1, c/o PM, San Francisco, Cal. 
JENKINS, Alvin C.. 3238 Pleasant 
St , Lvn\vond, Cal. 

JENKINS, Miss Charlotta R , 149 
E, 3rtth St., New York 16, N. Y. 
JENKINS, Cooper, 5oth & Ralston, 
R. 3. Kansas Citv 3, Mo. 
JENKINS. Fred Win , 5515 Tele- 
graph Rd., Los Angeles 22, Cal. 
JENKINS, J. C.. 2765 Prime St., 
Berkeley 5, Cal. 

JENKINS, Tee, 106 Whitten Hall, 
Columbia, Mo. 

JENKTNS* Lloyd, 766 E. Colorado 
St., Pasadena, Cal. 

JENKS. Miss Stella R. ( 1846 Kenny 
Rd., Columbus 8, O. 

JENNER, Myron S.. 419 W. 43rd 
St., New York 18, N. Y. 
TF.NNIGAN, Chas. H. # Opelika, Ala. 

Jennings, Bob, apsa. 553 Hop. 

ocan Ave.. Barberton, O. 
TENNINGS, George T., 3510 Miami, 
St. T ouis 18, Mo. 

JENNTNGS, John, Landscape Arch.. 
120 Canoe Brook Pkwy., Summit, 
N. T. 

JENNINGS. Philip, RFD. 1, Mt. 
Vernon, Wash 

JENNINGS, Richard I... 231 Grand 
Ave. S. San Francisco. Cal. 
TENSEN, L. T . 20 W. 9th St., Kan- 
sas City 6, Mo. 

JENSEN, Walter H.. 2185 South 
f.ee Ave., Idaho Falls, Td.iho 
JENSON, Ralph W.. 11 Eldridge 
Ct.. Berkrlev 8, Cal 
TKSSF.K, Milton I., 4420 Lime, Riv- 
erside, Cal. 

JEZf.ER. Mrs. Genevieve, 1127 Cit- 
rus Ave . Chico. Cal. 

JOBES, Harold B., Rt. 1, Box 55. 
Orange, Cal 

TOBSON. James K., 1307 Fraser 
Circle, Marietta, Ga. 

JODON, Dr. N. C., T.O.O.F. Bldg, 
Belief mite. Pa. 

TOESTING, Oliver, 3219 Ash wood 
Dr., Cincinnati, O. 

JOHNS, Robert A , 1707 Campbell 
Ave.. Lo Salle. HI. 

JOHNSON, A. L., Tr., Rt. 1, Crete. 
Neb. 

JOHNSON, Carl M , 336 W. Upas 
St., San Diego 3, Cal. 

JOHNSON. Charles T, 2132 How- 
land Ave., Chicago 20, 111 
JOHNSON, David M., Rt. 2. Cam 
cron, W. Va. 

JOHNSON, F. Eugene, 343 State 
St , Rochester 4, N. Y 
JOHNSON, Francis Lavergnc, P. O. 

Box 878, Chapel Hill. N. C. 
JOHNSON, Frank D , 5686 Pearl 
Rd , Parma, O 

JOHNSON, George F , Forestry 
Bldg.. State College, Fa. 
JOHNSON, George K., Tr., 23 27 E. 

71st St,, Chicago 49, 111. 
TOITNSON, Gerald A , Bldg. 6A, 

’ Kodak Park, Rochester 4, N. Y. 
TOHNSON, IT. L. APSA, 1614 W. 

Adams St, Chicago 12, 111. 
JOHNSON. Harrv 11.. 406 Vine 

St., Western Port, M»i. 

JOHNSON, Herbert IT.. Kastman 
Kodak Co., Rochester 4. N. Y, 
TOHNSON, Toseph R.. 8465 Foun- 
tain Ave., Hollywood 46, Cnl 
JOHNSON, Kenneth D , Box 704, 
Victorville, Cal. 

TOHNSON, L. E., c/o Blue Boar 
Cafeteria, 644-646 S. 4th St., I ouia- 
ville, Ky. 

JOHNSON. E. LeRoy, 743 Sanford 
St., Red Wing. Minn. 

JOHNSON, Norman E.. Box 1191, 
Grand Forka, N. D. 

TOHNSON, Norwood, 803 N. McLeti- 
aean St., Kingston, N. C. 


JOHNSON, Oscar* 2043— 29th Av©., 
Sait Francinco 16* Cat. 
JOHNSON, Maj. Oacar G„ Ho. Air 
Material Command, Box 4407, 
Wright Field, Dayton, O. , 
JOHNSON, Paul F„ 248 , S. Lo* 


Robles Ave., Pasadena 5, Cal, 
JOHNSON, Mrs. Phillip M., 53 
Edgewatcr St., Waltham 54, Mass. 
JOHNSON. Richard II. , 3768 Vir- 
ginia Patk, Detroit 6, Mich. 
JOHNSON, Richard W., 4419 W. 

11 1th St., Inglewood, Cal. 
JOHNSON, Sgl. Richard W., 
USMC, Photo Lab. Hdq. Sq. 
MCAS. Oahu, T. H. Navy #61, 
c/o FPO, San Francisco, Cal. 
JOHNSON. Robert Earle, 1726 S. 

58th. Philadelphia, Pa. a 
JOHNSON, Roy B., 8532— 13th Av., 
N.W., Seattle 7, Wash. 
JOHNSON, Roy I)., 1024 C St., 
Eureka, Cal, 

JOHNSON, Russell E.. 1670 Perm 
Ave., Wyomiasing, Pa. 

JOHNSON, Dr. Russell I.. 333 Park 
Ave., Glencoe, 111. 

JOHNSON, S. B., 33 N. High St., 
Columbus, O. 

JOHNSON, Stanley E., 3382 Low- 
nesdale, Cleveland Ills. 12, O. 
JOHNSON, Theodore, Shore Apt., 
Worthington. Minn. 

JOHNSON, U. Stephen, APSA, 
3700 Cedar Springs, Dallas 4, 
Tex. 

JOHNSON, Victor IC.. 4J01 Wood- 
burn, Shorewood, Wis. 
IOHNSON, William M., 1722 N 
St., N.W., Washington 6, D. C. 
JOHNSON, William T., Jr., Hoep. 

Barksdale Field, Shreveport, Lo. 
IOHNSTON, A. lturle, 1123 N. 

Oregon St., Apt. B, El Paso, Tex. 
IOHNSTON, Arthur K„ 737 Caron- 
dclct, Los Angeles 5, Cal. 
TOHNSTON. Chas. W. Box 474 
Payette, Idaho 

IOHNSTON, J. R., Ringgold, Neb. 
TOHNSTON, Kenneth, 1911 Santa 
Fe Ave., Loh Angelea 21, Cal. 
IOHNSTON, Men ill R. f 1905 Wool- 
sev St., Berkeley 3, Cal. 
JOHNSTONE, J. C. f 3872 Clcuw*>d 
Rd., Cleveland 21 (). 

JOTINTR A, II. Albert. 33 14 - J 58th 
St., (''lushing, N. Y. 

JOLLY, Robert L., 4920 Tremont, 
Dallas, Tex. 

JONAS, John, 3203 Park Ave,, 

' New York 56, N. Y. 

JONES, Arthur IT., c/o Alexander 

S Baldwin 215 Market St., Mason 
ldg. f San Francisco Cal. 

JONES, Dr. Charles K„ 3626 -22nd 
Ave., S., Minneapolis 7, MinnT 
JONES, George L., 3319 Maypole 
Ave, Chicago 24, 111. 

JONES, H. A , Jr., 929 ITohton Av., 
Bristol, Tenn. 

JONES, H. Jack, Dept, of Agric., 
515 Dexter Ave. Montgomery Ala. 
JONES, Jnquchn, 1508 Vinton, Mem 
phis 4, Tcnn. 

JONES, l orry, Princeton. Mo. 
JONES, Myron Ro*»f>, 1927 — 32nd St. 
N W.. Canton, O. 

JONES, Robert, Apt. I4A, Wynne 
wood Tark Apt., Wynnewood Rd., 
Wynnewnod, Pa. 

JONES, Robert C. 354 E. 78th St. 

Apt. 2-A, New York 21. N. Y. 
JONES, Rollins, 410 N. I^ijolla Av., 
Hollywood 36, Cal. • 

TONES, Kusm- 11 P, 89 Cole Ave., 
Providcticc 6, R. 1. 

JONES, Slnnnon, Chemical Products 
Dept, G. E., Nela l*ark, (dcvcland, 
O. 

JONES, T. Stidman, 2613 N. Dun- 
dee Dr. Tamj»a Fla. 

JONES, Thomas C. Tr , 118 Schaefer 
St., Akron 11, O. 

TONES, Wayne C., 240 W. 67th 
Way, Long Bench 5, Cal. 

JORDAN, Franklin I„ FPSA, 32 
Endicott Si., Newton Highland*, 
Mass. 

JORDAN, Miss Peggy, 2230 South 
St, Beaumont, Tex. 

JORDAN, William P.. P. O, Bor 
245 Miami 2. E’la. 

JORGENSEN, George W., 2624 Wil- 
cox St., Chicago 12, 111. 
lORGENSFN, C. I.. 79 E. Ordhard 
‘ St., Allendale, N. T. 

JOSEPH. Max, APSA, 24 Elmsmere 
Ud., Mt. Vernon, N. V. 

TOWETT. Clinton »., Canon Rd.. 
Hope Ranch Pk. Santa Barliata, 
Cal. 

JOYCE. Reginald, RFD 1, Wash- 
ington, Warren Co , N. J. 
JUDKINS, Stanley L.. 332 Main 
St., Johnaon City, N. Y. 

JUNG, Peter C., 621 — lxt St., Me. 
nasha, Win. 
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fUNCQUIST, Malcolm, 117 Bridge 
St.. Corning, N. Y. 

JURGENS, George Muret, 70 E. 

Fwguaon, Fallon. Nev. 

JUSTICE. Mrs. Nan. Box 1509, 
„ Asheville, N. C. 

KABEL, Francis E., 109 Edinburgh, 
San Francisco 12, Cal. 
KACHUKCHAK, Miss Anna, 590 
Corice St., Akron 11, O. 

KADEN, Hans, FPSA 35 N. Mer- 
ritt Ave., Dumont N. J. 
KADISII, Harry, 110 E. 177th St., 
Bronx, New York 5J, N. Y. 
KADOW, Francis, M., Radio Bldg., 
Mauitiwoc, Wis. 

KAGANOWICH, Morton L., 64 
Murray St., Binghamton, N. Y. 
KAGEfbEarl W. 217 Elm Tree Rd., 
Rochester 12, N. Y. 

KAHN, Lawrence, 5501- 15th Ave., 
Brooklyn 19, N. Y. 

KAIGHNIN, E. C, 1172 Sylvania 
Rd.. Cleveland Hts. 21,0. 
KAISER, George C„ 7227 S. May 
St , Chicago 21, 111. 

KAKATSCII, Lawrence, 4123 N. 

13th St., Milwaukee 9. Wis. 
KALBFLE1SC1I, Harold M„ 32336 
Beaconsficld Rd., Birmingham, 
Mich. 

KALBFLE1SCH. Miss Kathryn M., 
P. O. Box 914, Tiffin, O. 

KALET, Eugene, 29-04— 169th St., 
Flushing, N. Y. 

KALICH, Frank V., P. O. Box 1484, 
Albuquerque, N. Mcx. 
KALOOSTIAN, Anthony P., 73 
Sorrento St., Providence 9, R. I. 
KAMM, R. Hairy, 260 Central Ave., 
Long Branch, N. J. 

K AM PER MAN, L. R, 215 El well 
St., Alma Mich. 

KANAGA, Dr. K. L., 217 Kent Rd., 
Ardmore, Pa 

KANDELL, William. 15 E. 3«'th St., 
New York 16. N. Y. 

KANDETZKl, Albert W., 84 Mid- 
dlesex Rd , Darien, Conn. 

KANE, Paul A., 1001 Mcllvaine St. 

Sun Antonio 1, Tex. 

KANNARD, Miss Alma, 106 W. 4th 
St. Caney, Kan. 

KANNARD, Robcit G., Box 1231, 
Ephrata, Wash. 

KANNENST1NE, F. M., P. O. Box 
6007, Houston 6, Tex. 
KAPLOW1TZ. M., 1382 E. 14th St., 
Brooklyn, N. Y. 

KAPRE1. IAN Edward K , 25 I ocust 
Ave., Long Branch, N. J. 
KARMATZ, Benjamin, 113 Johnson 
St.. Highland Park N. 1. 
KARNOSH, A. R., 3296 Lunsinerc 
Rd . Shaker IDs. 22. O. 
KaROLKWSKI, Leo Francis, 701 
Olive Lane, Amhndge, Pa. 

KARP, Albert. 53-38— 99th Lane. 
Corona, N. Y. 

KARPINSKI. Harold J . 8030 Yo- 
landa, Detroit 12, Mich. 

KAKPUK, Alex, 3027 V. Clifton 
Ave. Chicago 13, 111. 

KASKELL, Mrs. Lilo, 410 Riverside 
Dr., New York 25, N Y. 
KASLUGA, Albert J., 3806 School 
St., Chicago 1*8, 111. 

HASTEN SMITH, C. W., P. O. Box 
943, Schenectady 1, N. Y. 
KASSMAN, Manuel, 29 Ridgefield 
Ave.. S. I., Now York 4, N. Y. 
HATCHER, Stanley A.. A PSA, 295 
Madison Ave., New York 17, N.Y. 
•KATES, Robert A., 22 24 Hilton, 
Ashland, Ky. 

KATZ, Irving S , 10250 Crcsta Dr., 
Los Angeles 34. Cal. 

KAUFMAN John Wm., 234 Park 
St., New Haven Conn. 
KAUFFMAN, R. N.. 326 Castilian 
Way, San Mateo Cal. 
KAVANAUGIT. Dr Charles N.. 

2273 Ashland Ave., Lexington, Ky. 
KAY. Curzon, P. O. Box 207. Clarks- 
burg, Cal. 

KAY, D. V., 1318 Medford Ave., 
Topeka, Kan. 

KAY, Gunther, 1524 Lindlcy Ave. 

Philadelphia 41, Pa. 

KAYE, David R., 81 Tioga Ave. 

San Francisco 24, Cal. 

KAYE. Frank B.. 2409 S. Hayes St., 
Arlington. Va. 

KAYE, M«vin S„ 29 Ball Ter.. Ma- 

KJ?ATIN6, N dJ.' John U.. 1238— 1st 
St., S.W., RocheXer. Minn. 
KEEGAN, Jewel!, 514 E. Elmwood 
Ave., Burbank 18 Cal. 

KEEGAN, Peter, 6 Madison Ave., 

C reask ill, N. J. 

KEEGAN, Robert E., 51 Silver St.. 

Rochester II, N.Y. 

KEELER, Robert R., Nod Rd., 
Ridgefield, Conn. 

KEELING, Doyle C., Keeling Studio, 
123 W. Collin St., Corsicana, Tttx. 


KEELS, Jack M., 2709— 26th St., 
Lubbock, Tex. 

KEEN, E. R., 2008 Bolton St., 
Baltimore 17, Md. 

KEEN, Raymond G., 1207 Eddy. 

Chicago 13, 111. 

KEENAN, Walter Cook, 290 Audu- 
bon Blvd., New Orleans 15, La. 
KEENE Frank, 77 6 Warren Ave., 
Brockton 41. Mass. 

KEESE, William M.. 2706 David 
Stott Bldg., Detroit 26, Mich. 
KEJSER, Charles B., 77 W. Ross St , 
Wilkes- Bat re, Pa. 

KEISER, Miss Marjorie, 1008 High 
St., Keokuk, la. 

KEISS, E. W. t 707 W. John St., 
Grand Island, Neb. 

KEISTER, A. R., 1386 Vandcmar 
St. Cleveland Hts. 21, O. 

KEITH John A., 35 School St., 
IToulton, Me. 

KEITH, John W., 227 Rockwood 
Blvd., Spokane 10, Wash. 
KELSEY, MD* Elizabeth, 1300 N. 

Dearborn St., Chicago, III. 
KELSEY, William T., 312 Norris 
Ct . Madison 3, Wis. 

KELSO, James, 15 Albion PI.. Som- 
erville 44 Mass. 

KELLER, George IL, 3628 Keystone 
Ave. Indianapolis 1, Ind. 
KELLER, Herbert. 17437 Cameron 
Ave., Detroit 3, Mich. 

KELLER, H. I... 10444 Talbot Ave.. 
Huntington Woods, Royal Oak, 
Mich. 

KELLER, Warren H„ I0S W. Ad- 
ams St., Suite 2200, Chicago 3. 
HI 

KELLEY, Frederick J. 1727 St. 

Pa »il St.. Baltimore 2. Md. 

KELT F.Y, L. B. 214 N. Barnett Av , 
Dallas 11. Tex. 

KELLEY, W. E. # 8227 Golf Links 
Rd.. Oakland 3, Cal. 

KELLOGG, David R„ 147 Onkvicw 
Ave., Pittsburgh 18, Pa. 

KEI.I SEY, Lewis L.. 78 W. Kngl«- 
wood Ave , W. Englewood, N. J. 
KELLY, John A., Jr., 2704 F.llicutt 
Dr., Baltimore 16, Md. 

KELLY. La Mar M, 1513 Mo>< r 
Ave . Elkhart, Did 

KELLY, Kenneth G , 76 Roseld Av , 
Deal, N. T. 

KELLY. Walter II . 22 Center Si . 
Deposit, N. Y. 

KELLY, William G . 435 Claremont 
Avr , Temerk, N. I. 

KEMP, Milton, 908 Greenwood Ave., 
lackson, Mich. 

KEMP, William B.. 9236 Genewe 
Avr , Detroit, Mich. 

KEMPER, lane IL, 3526 Tine St. 
Omaha, Neb. 

KEN AIT, M ics Rosemary, 837 Em- 
erson Ave . Elizabeth 3, N. |. 

KEN nr EH ART, Miss Ann M . Ill 
Woodhaven, Pittsburgh 16, Pa. 
KENT, llarrv 2413 Aspen Dr., 
Hollywood 28, Cal. 

KENT, Mis« Rita, 958 E. Camelback 
Rd , Phoenix, Ariz 
KFNYON, F.arJ, 34 Main St., Hay 
ward. Cal. 

KENN, Stanley, 3909 Chatsworth, 
Detroit 24, Mich. 

KENNEDY. Charles M . 4140 t h Base 
Unit, Ohmtcad Field, Middletown, 
Pa. 

KENNEDY, Dr. Clyde R. 1540 
6th Ave., San Diego 1, Cal. 
KENNEDY, Howard G.. 4307 N. 

Paulina, Chicago 13, III. 
KENNEDY, Miss Elizabeth N.. 442 2 
Dittmar Rd., Arlington Co , Va. 
KENNEDY, Joe E.. 1029 Kennedy 
Bldg., Tuha 3, Okla. 

KENNEDY, Joseph G.,Lnkc Stevens, 
Wash 

KENNEDY, Lawton R. 171 Glen 
Ave., Oakland 11, Cal. 

KENNEDY, Randolph A., 506 Clay 
St., Clifton Forge, Va. 

KENNEDY, William C„ 4307 N. 

Paulina, Chicago 13, 111. 

KFNNEY, F. N„ 701 Hadley Ave., 
Dayton 9, O. 

KETTORD, Robert J„ 624 E. Arbor 
Vitae St., Inglewood Cal 
KEPHART, Philip Rush, 328 Frank- 
lin Ave., River Fcrrest, 111. 
KEPNFR, Dana E., 1921 Blake St., 
Demur -2, CoL 

KF.FPRR, John C., 5100 Belle Ave., 
Baltimore 7, Md. 

KERESZTES. L., 93 Nassau St., 
New York 7, N. Y. 

KERN, Jacob S., 138 Washington 
St. ( Fleetwood, Pa. 

KERR. L. W. t 316 Joselin Ave.. 

Cincinnati, O. * 

KERR, Stuart Duff, 3132 Montana 
Ave., Cincinnati, 0. 

KESIUSniAN, Tommy, 17394 

Wood, MelWndale. Mich. 


KESTENBAUM, Adolph, 94 01 
64th Rd., Forest HUD. L. I., N.Y. 
KESSLER. Mis a Charlotte, 912 War- 
ren, Topeka, Kan. 

KETRING, H. G.. 120 W. Main 
Ave., Puyallup, wash. 
KETTERER, Edward A., 980 Lin- 
coln Rd., Crosse Pointe 30, Mich. 
KETTLE, James, 623 Central Ave. 
Harrison, N. J. 

KEY, Capt. Oran R. Jr., Box 749, 
Tyndall Field Fla. 

KEYES, William R., Westmount 
Sanitarium, RR #2, Glens Falls, 
N.Y. 

K1BBF., Eugene, APSA, 40 Lundy 
Lane, San Francisco 10. Cal. 
KIDDER, Dr. Frank W., 1624 Hi 
Point St., Los Angeles 35, Cal. 
KIDWELL, O. A., 1515 S. Sierra 
Vista, Alhambra, Cal. 

KIDWELL, Thomas L., Box 1561, 
Lubbock, Tex. 

KIEFFER, Rev. Anthony W., St. 
John’s University, 75 Lewis Ave., 
Brooklyn 6, N. Y. 

KIEL L, Lloyd P.. 5129— 5th St. 

N.W., Washington 11, D. C. 

K l ESTER, Mrs. Lucille, Box 246,* 
Fairlicld, III. 

KILPATRICK, J. B., 1423 Euclid 
Ave.. Santa Monica, Cal. 

KILTON, Joseph M., 503 Linn, 

Peoria, Ilf. 

KIMBALL. Chris F., Main St., 
P, O. Box 398, Groton, Mass. 
KIMBALL, George, Box 249, Groton, 
Mass 

KIMMF.L, Rev. Clarence F... 3736 
Borden St, Cincinnati 23, O. 
KIMM1E, Mrs. Earl O.. 717 S. 

(’omstuek Ave , Whittier Cal. 
KINCAID, Dr. Harvey L., 1625 

Main, Houston 2 Tex. 

KlNClf, Oscar A.. 19 Highland 

Ave., Battle Creek, Mich. 

KING, A. Paul, 402 Center St , 
Beach Havrn N. J. 

KING, Alhert Henry, _ 5027 Long 
Beach Ave., Los Angeles 11, Cal. 
Kr.NG, Archie P., 40 Harris Park, 
Red Bank, N. J. 

KING. Rrinsfield, Jr.. 907 VV. 28th 
St . Los Angeles, Cal. 

KING, G J., Ser. Force. Subordinate 
Command, Naval Station Norfolk 
11, Va. 

KING, II. G , 624 Ilobson St , Walla 
Walla, Wash. 

KING, John L„ 36 2 S. Common- 
wealth, Los Angeles, Cal. 

KING, John R., 692 Cephart Dr.. 
Cumberland, Md. 

KING, Louis F.. 163 Riverside Rd., 
Albuquerque, N. Mex. 

KING, Verner C. Jr., 120 — 5lh Av., 
N , Nashville 3, Term. 

KING, VV. E., 1669 Marlowe Ave., 

I tike wood 7, O. 

K1NGA \KD, Frank, 407)* N. 

Bw.iv , Santa Ann, Cal. 

KING DON. Maj. Karl G., VC 0- 
20950, Hq. XXTV Corps Surgeons 
Office, ABO 235, c/o P.M., San 
Francisco, Cal. 

KINGERY, Dr. II. M., 23S0 Col- 
orado Blvd.. Denver 7, Colo. 
KINGSBURY, Thomas W., 3843 F.. 

Hardy Dr., Tucson, Ariz. 
KINKADE, George L, APSA, 103 
L St. S.E., Auburn, Wash. 
KINNEAR, Thoburn W., 1875 Chap- 
man Ave,, Cleveland 12, O. 
KINNEY, Clifford H., 2040 Berry- 
man St., Berkeley 7 % Cal. 
KINSLEY, Charles A., 304 Electric 
Ave., Rochester 13, N.Y. 

KIRBY, F. C., 1315 Me Laran Ave., 
St. Louis 15. Mo. 

KIRBY, Harry, E. T. du Pont de 
Nemours & Co., Inc., Photo Pro- 
ducts Dept., 225 N. Wabash Ave., 
Chicago 1, III. 

KIRCHNF.R, Charles, 2927 N. Ar- 
tesean, Chicago 45, III. 

KIRKLAND. James L., 45 W. Mon- 
roe St., Chicago 3, 111. _ , 

KIRKPATRICK, David E., Phillips 
St., Yellow Springs O. 
KIRKPATRICK, G. E., 5310 Wil- 
shire Dr., San Diego 4, Cal. 
KIRKPATRICK, Tohri A., 122 W. 

Beaver Avc„ State College, Pa. 
K1TA, Lee, 206 W. College Ave., 
San Angelo, Tex, % 

KITCIINER, L. f 60 E. 96th St., 
New York 28 N.Y . 

KJRCHNER, William T., Richford 
Hotel, Delaware Ave., Buffalo 2, 
N. Y. 

KT.A$SY, Merrill, 1970 Penn Ave., 
S.« Minneapolis, Minn. 

KLAUSNER, Melvin Wesley, 536 
26th St., Union City, N. J. 

KLEBE, Mrs. Edna L., 12732— 27th 
N.E., Seattle 55. Wash. 


KLEJGKR, Miss Sarah C., 15 Grand 
Blvd., Binghamton, N. Y. 
KLEIN, Otto C., 519 E. Main St., 
Collinsville, 111. « 

KLEIN, pr. Julius. 2141 Wyoming 
Ave., N.W., Washington u. C. 
KLEMPNER. Elliot, 828 Belmont 
Ave., Brooklyn 8, N. Y. 

KLEIN, A. C„ 4467 N. Morris 
Blvd., Milwaukee. WD. 
KLEINMAN. Norman. 318 Ditmas 
Ave., Brooklyn. N. Y. 

KLEIN HANS, Robert J., 21 Kcn- 
nard Ave., Boston 14, Mass. 
KLINDER, A. H., 710 Urch St.. 

Roselle Park, N.J. 
KLINEFELTER, Lee M., 1800 La 
Salic Ave., Norfolk, Va. 

KLINT, Milton R., Box 73, Salma, 
Kan, 

KLOCK, F. Y., 466 Poplar ’ St., 
Winnetka, 111. 

KLOEPFER, Wesley, 428 Duell St., 
Azusa, Cal. ^ 

KLUPPEL. George E. Jr., 306 M. 

& M. Bldg., Houston 2, Tex. 
KLUS, B. M., 925 S. G St.. Liver 
more. Cal. 

Kl.USEK, Joseph, 17 Minnesota St . 
Rochester 9, N. V. 

KNE1PLE, Claude V„ 2559 N. 11 tb 
St., Philadelphia 33. Pa. 
KNEELAND. Thomas II., 1744 u 
Glendon Ave., Los Angeles 24, 
Cal. 

KNIESTKDT, E. M., 5789 Pershing 
Ave., St. Louis 12, Mo. 

KN1FFIN, Charles, 311 Clinton St., 
Defiance, O. 

KNIGHT, Charles R , Box 551, \\ in- 
ter Haven, Fla. 

KNIGHT, Ernest G., 9 Monmmnt 
Walk. Brooklyn I. N.Y. 
KNIGHT, Fiank H„ 170 E. 77th 
St., Now York 21, N. Y. 

KNIGHT, Frank K., Jr., 343 State 
St., Rochrgter 4. N. Y. 

KNIGHT, Glenn W, 744 Pearl St, 
Benton Harbor, Muh. 

KNIGHT, N. William, 806 Bronx 
River Rd.. Ilronxville 8. N. Y. 
KNIGHT Ray Robcits, 3245 l’aik 
Ave., Minneapolis. Minn. 

KNIGIIT. W. Hampton, P. O. Box 
9222. Dallas. Tex. 

KNIGHT. Dr. W. K., 3630 Parklme 
Ave , Cincinnati 8, (>. 

KNOEPKE, Fred, c/o E. I. Du Pont 
Co., 248 W. 18th St., New York 
11, N. Y. 

KNOP, Victor R., 11 Vermont A \r., 
Binghamton. N. Y 

KNOBS, Leonard W., 12 Pearce PI., 
Great Neck, N. Y. 

KNOWLTON. Maury, Perthshire, 
Miss. 

KNOX, David S , 2080 Vinton, 
Memphis 4, Tenn. 

KNOX, John Thomas. P. O. Box 302, 
New Cumberland, W. Va 
KNUDSON, K. O., 104 Norwood 
Ave., Buffalo 13, N. Y. 

KNUTSON, Ben M., Alamosa, Col. 
KNlfrZEN, Dr. H*nr>, 4105 Live 
Oak Dallas 1, Tex 
KOCII, Charles P., 3940 Carpenter 
Ave., Bronx 66, N. Y. 

KOCH, Clarence W., 3268 Montana 
Ave., Cincinnati tl, O. 

KOCH, Robert, 2636 N. Lakcview 
Ave., Chicago 14. III. 

KOCH, Mrs. Sarah, 2 636 N. Lake- 
view Ave., Chicago 14. 111. 
KUCHER, Edison F., 5002 Walnut 
St., Phila. 39, Pa. 

KOEklGER, 1 Hugo, 111 Enola 
Ave., Kenmore, N. Y. 

KOHL, Thomas, 1649 Winton Ave., 
Lakewood 7, O. 

KOHLHAAS, John V„ Welsh Rd. 

nr. Verree Ra., Phila. 15, Pa. 
KOHLER, Miss Helen D., 30 W. 
59th St., Apt. 3B, New York 19, 
N. Y. 

KOHLMAN, Ira Ralph, 565 W. 189th 
St., New York 33, N. Y. 

KOIIN, Corbin, 348 N. Steele Rd., 
W. Hartford, Conn. 

KOHN, Chester, Oak Lane Manor, 
Melrose Park, Pa> 

KOHN, Robert. 2332 Biscayne Blvd., 
Miami 37. Fla. 

KOLAR. Wm. Felix, 6346— 26th St„ 
Berwyn. III. 

KOLARIK, Mrs. BDnche, 2624 S. 

Central Park Ave., Chicago 23, 111. 
KOLESAR, Stephen, 408 Hopkins 
St., McKeesport, Pa. 

KOONS, Clarence R. f 1517 Jefferson 
Ave., Brooklyn 27, N. Y. 

KONER, Marvin F., 1849— Zlst St„ 
Brooklyn 4, N. Y. 

KOPLOWITk, Donald, 346 Hobson 
St., Newark 8, N. J. 

KONING. Fred, 245 Hoffman. Sau- 
jntuck, Mich. 

KOPLE. Monte.' 2226 E. 70th St., 
Chicago 49, Til. 
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KORAN., Jo*epli, 1906 S. J-oomi* 

KOR&.SlSSpp!! 5 Heckman St., 

" KORN El^I^Edwird^P . , 2338 N. 44th 
St.. Milwaukee 10. Wis. 

KOrVjIECK. C. F., 11541 College 
Ave., Detroit 5, Mich. 

KOROfaBS. Henry C.. 215 W. 92nd 
St.. New York 25, N. Y, 

KORVER, J. Adrian, 164 Pennsyl- 
vania Aye., Westminster, Mil. 

KOTHE. Howard II., 4250 Van Cort- 
landt t*k., E., New York 66, N. Y. 

KOTT, Harry, 823 Balboa St., San 
Francisco 18, Cal. 

KOWAL, Leonard J., ALbance Col- 
lege, Cambridge Springs, l'a. 

KOWALAK, Floyd, 342 Fougeron, 

Buffalo 11 . N. Y. . 

KOWALESKI, Joseph, 659 Atlantic 
St., Stamford, Conn. 

KOZAK, Paul, Jr. f 15433 Brcwstet 
Rd., Cleveland 12, O. 

KRAFT. Stanley E., 56-B Hurley 
Ct., Millbourne, Upper Darby, Pa. 
KRAKER, Dr. Erwin J., 1084 Avon 
St., Akron 10, O. 

KRAMER. Kenneth V., Box 502, 
Dyersviue, la. 

KKAMIS, N. J., 710 S. 4th St.. 
Hamilton, Mont. 

K RANDALL, Hubert. 36 Kiwassa 
Rd., Saranac Lake, N. Y. 

KRANTZ, C. II.. 1328 West wood 
Blvd., Los Angeles Cal 
KRASS, Miss Helen L., 651 N. 

Normandie, Los Angeles 4, Cal. 

KRAUS, Mrs. Eleonore, 1010 E. 

23rd St., Paterson 3, N. J. 

KRAUS, Ralph E. ( 763 Saxon Ave , 

Akron 14, I). 

KRAUSE, Fail E., 6130 S. D<»r- 
chestor, Chicago 37, 111. 

KRAUSE, Peter, c/o Pave lie Color 
Inc . 533 W. 57th St., New York 
19, N. Y. 

KRAUT. Irwin II., 6609 Ilillcrc-t 
Ave., Dallas 5, Tex. 

KKKAG, Ward B., Slate Theatre, 

Altoona, Pa. 

KRKCZKO, Henrietta, 202 Bellevue 
Ave., Upper Montclair, N. J. 

KK EIGER, Wilburt, Box lOO'L Ro- 
chester 3, N. Y. 

KKF.JZL, Rudolph, 3637 E 135th, 
Cleveland* 20, O. 

KRELLEN, Fred 1C, 1765 Vyse Av., 

Bronx 60, N. Y. 

KREPS, James Ferguson, De Forest, 

Wis. 

KKEUTER, Clifford O.. 938 Kirbcrt 
Ave , Cincinnati 5, O. 

KKEUZER, Elmer C., 4546 N. Ma- 
pie wood Ave., Chicago 25, 111. 

KRIDF.R, William M., 401 Walnut 
St., Lawrcnceburg, Ind. 

KRIETE, Russel A., 5046 Cornelia 
Ave , Chicago 41, 111. 

KKIGBAUM, John C»., 78<» Walnut 
St., San Jose 11, Cal. 

KRIMKE, Jerome P., 340 Redmond 
Rd., S. Orange, N. T. 

KRISCHER. Morris !., 323 Division 
Ave., Brooklyn 11, N. Y. 

KROEKER, N. K. ( 2619 E. 74th St , 

Chicago 49, 111. 

KROUSER, Caryl, Box 5b8, Bar- 
stow, Cal. 

KRUPAR. George S., 3116 South 
Blvd., Dallas, Tex. 

KUEBKLBECK, Joseph, Rt. 1, Cold 
Spring, Minn, 

KUEF1L, Fred H., 2001— 46th St., 

Rock Island, 111. 

KUEHLHORfa, Bert. O.. 6129 N. 

Winchester Ave., Chicago 26, 111. 
KUEHLKE. Chi is. G. Ir., c/o An 
sonia Water Co., P. O. Box 586, 

Ansonia, Conn. 

KUEHNER, Carl W., 539 Mary St., 

Scranton 8, Pa. 

KUHL, George II., 769 Forest Ave., 

Glenn Ellyn, 111. 

KUHLMEY, Robt. D., 7228 N. Bell 
Ave., Chicago 45, 111. 

KUHN, Fred, 211 E. Blackburn. 

Paris, III. 

KUHRE, Don C.. 1425 Circle Wav, 

Salt Lake City 3, U. 

KU1PER, John B.. 1831 McDonald 
Rd., Lexington 1. Ky. 

KULA, Walt. 1020 N. Western Ave., 

Chicago, 111. 

KUN, Bert Paul, 20 S. 2nd Ave , 

Highland Pk., New Brunswick, 

N.7. 

KUNDEY r Donald K„ 4307 Land- 
rum Dallas 16. Tex. 

KUNHART. Miss Zora. 2453 S. 

HomanLWe., Chicago 2a, 111. 

KUNKLE, Wally. 1130 E. Bulla Rd., 

•S. Bend, Ind. 

■KUPBR, Frank R., 6264 Peterson 
Ave., Chicago 30, HI. 

KUEKJIAN, John G., 520 Cookman 
Ave., Atbury Park, N. J. 
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KURTZ, Samuel L-.36 Valley View 
Rd., Great Neck, L. I., N. Y. 
KUHTZNER, Hugo A.. 26 Village 
Lane, Rochester 10, N. Y. 
KUSCHKLE, Miss Mary. Carson, 
181 N. Franklin St., Wilkes-Barre, 
Pa. 

KUSTER. Gordon, Columbus Dis- 
patch, Columbus, O. 

KUSSE, W. K., Box 22, Olmsted 
Falls, O. 

KUTZ, Walter, Box 310, Santa Mon- 
ica, Cal. 

KUTTEROFF, Dr. Charles F., 1632 
Harrison St., Philadelphia 24, Pa. 
KVETON, Norman I., 7423 Clyde 
Ave., Chicago 49, 111. 

KYLE, Jimmy, 2856 N.W. 20th St., 
Oklahoma City 7, Okla. 

KYLE, Miss Marguerite, 1981 In- 
diunula Ave., Columbus, < >. 
LAATSCH, Theodore, 400 Clover- 
nook Lane, Milwaukee 9, Wis. 
i.A BAYNE, 11. C., 2501 Kan cm 
Canal, Venice, Cal. 

I. ABOWSK1E, Dr. Peter J , 201 E. 
5th Ave., Con&hohocken, Pa. 

LA11UE, Charles E.. 348 Fus> Ct., 
Lake Bluii, 111. 

LA1NU, Dr. Tlicu. S., 154 E. 7lh St., 
lT.uniicld, N.J. 

LAK, Alexander J. , 42 Mam St., 
Ware 2, Mass. 

LAKE, Claude l'., 2936 Paik Place, 
Evanston, 111. 

LAKE, Thomas 1\, 1509 Wilson St., 
Kan Claue, Wis. 

LAMB, Miss iii ace F., 333 E. 41st 
St., New York 17, N. Y. 

LAMB, Robert E., 1771 Noble Rd., 
E. Cleveland 2, (3. 

LAMBERT, Harry F., 31 llatmnell 
Ave., Webster Groves, Mu. 
LAMBERT, Hilary K., H)5 Evelyn 
St., Ocean View Station, Nuifolk, 
Va. 

J. AM BERT, P. F., 2940 S. Dm- 
widdie St., Arlingion, Va. 

LAMcE, Paul, 12U-55 -234th St., 
St. Altiaitb, L. I., N. Y. 
LAMPEkT, Mrs Eugenic N., 252 
Laudon St., Uutlalo 8, N. \ . 

I.A MP11EKE, Charles E., 587 — 15th 
St., Oakland, Cal. 

LAM .'AS I ER, Daniel J., Baibc Ho- 
tel, Daviona Beach, r la. 
LANCASTER, Glen A, Jacobs 
Cieck, Pa. 

LANCASTER, II Lamar, 1011 lib* 
belts Ave, Springfield, O. 
LANCER, K. C., i^o Grant Photo 
Pioducts, Inc., 18915 Detroit Ave., 
t levelamt 7, U. 

LAXDAUER, Leonard II., 321 W. 

lOUth St., N< w York 25, N. Y. 
LANDERS, Lew, 709 N. Rodeo Dr., 
Beverly IIilL, Cal. 

LAN DESS, Airs. Eugene S., 113 

■ Franklin Ave, Fayetteville, lenu. 
LAN Dl, Victor R., 8211 Grove St., 
Silver Spimg, Md. 

I. AND1S, Hariy 1L., 420 Linden St., 
J.itiU, J’a. 

J. ANOUW, Dr. 1L, Hammer Dry 
Plate tk Film Co., 2711 Miumi St., 
St. Louis 18, Mo. 

LANE, Gilman, 825 N. Kulgelarid 
Ave, t >;ik Park, III. 

LANG, Albert, 85-35- 66lh Rd., 
Rcgo Park, N. Y, 

LANG, Edward J., 163 Addison Kd., 
Riverside, 111. 

LANG, Edwaid K., 40 Locust St., 

Greenwich, Conn. 

LANG, George, 322 S. 5th St , Al- 
hambra, Cal. 

LANG, T. Fred. 5135 Undo wood, 
Detroit 4, Mich. 

LA N’t ,, Walter E.. 624 W. 176th St, 
Apt. 21, New York 33, N. Y. 
LANGE, Richard II., Rt. 2, Yula 
City. Cal. 

LANGER. Hairy A., 2407 N. Or- 
chard St., Chicago 14, 111. 
LANGGAARD, Richard F., 344 

Mendoza Ave., Coral Gables, Fla. 
l.ANGDON, Harry, Box 266, Win- 
netka. 111. 

LANGE, Robert G„ 408 Baldwin, 
Birmingham, Mich. 

LANGEI.L, F. H., 2306 Eastman 
Rd., K. 3. Midland, Mich. 
LANGHAAR, J. N., Dubois, Wyo. 
LANGIERI, Waldo, 39-37 Sunder- 
land 1 ) 4 ., Warren Point, N. J. 
I.ANKES, Richard L., Eastman Ko- 
dak Co., Rochester, N. Y. 

LANTZ, Miss IJilteve, 1102 N. Lar- 
amie Ave., Chicago 51, 111. 

LANZA, Anthony, 304 Great Kills 
Kd., Staten Island 8, N. Y. 
LAPELLE, Dr. Ray R.. 5141 Oak- 
land St., Philadelphia 24. Pa. 

LA PHAM, Mrs. Vivienne, 704 W. 

54th St., Los Angeles 37, Cal. 

LAPP, Arthur W„ 1752 W. Adams, 
Los Angeles 7, cal. 


LARSEN, Gilbc.t I... 7 S. Main St., 
Fond du Lac, Wis. 

LARSEN. Harold H., 113 W. 21st 
St., Long Beach 6, Cal. 

LARSEN, J. C., 215 N. Homewood 
Ave., Pittsbui^h, Pa. 

LARSON, L. E., 2990— 34th Ave.. 

Sacramento 17, Cal. 

LARSON, Wallace. 425 S. 4th St., 
Minneapolis 15, Minn. 

LARSON, Willard F., Rt. 2, Box 
2412, Redwood City, Cal. 

LARUE, Albert 1\, 37 S. Main St., 
Pennington, N. J. 

LASH MAN, Bumev, 1210 S.W. 8th 
St., Miami 35, Fla. 

LA SKI, T. S.. 4437 Elston Ave., 
Chicago 30, 111. 

LATELLA, Anthony l\, c/o Putman 
Studios, Capitol Theatre Bldg., 
Portcheater, N. Y. 

LATHAM, Harold S., 17 Pleasant 
PI., Arlington, N. J. 

I. ATI IK. Fred R„ 115 San Carlos 
Ave., El Cerrito, Cal. 

L AT MAN, Abraham, 1008 S. Maple 
St., Barger, 'Tex. 

LAUDENSLAGER, J. A., Box 367, 
Stroudsbuig, Pa. 

LAUFFKK, Nliss Sophie L., 10 

Westminster St , Harbour Green, 
Masiaj>cgiiii, L. I,, N. Y. 
LAUGHNER, G. Gordon, 956 S. 
Vancouver Ave., Los Angeles 22, 

( <il. 

LAUTKREK, Mi-a Helen Forrest, 
Enmity Exchange, Tmv. of Okla , 
Norman, Okla. 

LAW HORNE, Roy E., 321 W. Canon 
Perdido, Santa Barbara, Cal. 
LAWLER, Dr. Edmund G., 10050 
Winchester Ave., Chicago 43, 111. 
LAWLESS, Dr. Theodore K., 4321 
South Parkway, Chicago 15, 111. 
LAWRENCE, it. F, 1327 Essex 
St. BlueJield, W. Va. 
LAWRENCE, Carl E, 431 W. 6th 
St, Clai einont, Cal. 

LAWRENCE, Gilbert N., 554 Jeffer- 
son St, (‘orvulhs. Ore. 
LAWRENCE, James A., 802 Mont 
gomeiy St., San Francisco 11, Cal. 
LAWRENCE, Joseph, 77 Westwood 
Dr., San I- ranci.-tcu, kal. 
LAWKKNi:E, Ralph K„ 1410 De- 
catur St , N.W., Washington 11, 
D. C. 

I.AVVR I SKI. John, 1210 N. Fanrhcr, 
Mt. Pleasant. Midi, 

LAWS. C H . 574 s. 1 Jih St., San 
Jose 12, CaL 

LAWSON, Frank M. 1 735 7th 
Ave. VV., Seattle 99, Wash. 
LAYMAN, Harold, 5I(> Sinclait 
Bldg., Steubenville. O. 

LA ZELL, Robe* it t , 7t.5 Colling- 
wood, E. Lansing. Mich. 

LAZKRUS, Bertram If.. 65 Hillside 
Ave , New Yoik 34, N. Y, 

LEAC1I. V. G„ A PSA, 1545 E. 

60th St., Chicago 37, Til. 

LEAF, Earl If., 475— 5th Ave., New 
York 17, N. Y. 

LEARNED, Kenneth D , 208 Myrtle 
Kd . Burlingame. Cal. 

LEASE, P. R., R. J, Belle Center, 
O. 

LEATHER MAN', Dr. C. A., 313 E. 

llowatd St., Muncic, Ind. 
LEBALLiSTKR, Homer, c/o Ma- 
jestic Theatre, Reno, Nev. 

LE BEAU, Elmer J., 20J Shelter St., 
Rochester 11, N. Y. 

LEBER MAN. Mrs. Virginia, 1306 
Colorado St , Austin, Tex. 

LE BI ANC, Ravmond I., 234 S. 

Quaker Lane. W. Hartford, Conn. 
LE CLARK. John C„ Rt. 3. Box 618, 
Bremerton, Wash 

l.KCRON, J. I), 2700 Belrosc Ave, 
Berkeley 5, Cal. 

LEDOUX, Pierrg J , Medical Tllus- 
tration, Wtcnfiis Administration, 
Wood, Wis, ' 

LEE, K F. Ir., Le Deane Studio. 
310 E. Main St., Tucumcaii, 
N. Mcx. 

LEE, Merit C., 8636 N. 3rd Ave, 
Birmingham 6, Ala. 

LEE, Ralph IL, 4528 St. Elmo Dr., 
Los Angeles 6, Cal. 

LEE, R. W.^ Box 64, lloyt, Kan. 

LEE, Thomas K., 850 Stockton St., 
San Francisco, Cal. 

LEE, Wellington, c/o H. Lee laun- 
dry, 1563 Southern Blvd., Bronx 
60, N. Y. 

LEEVAN, Allen, 30 Oxford St.. 
Rochester 7, N. Y. 

LEFFLEK, Wallace M., 328 S. Phil 
lips Ave., Sioux Falls, S. D. 
LEFFEW, Mrs. Mary W. t Box 974, 
Kinston, N. C. 

LEHMAN, Edward IL, APSA, 5923 
N. Hermitage Ave., Chicago 26, 

III. 


LEHMAN, John l\, 85-Ql Myrtle 
Ave., Glendale 27, N. Y. 

LEHMAN, John K„ 7024 Hamilton 
Ave., Pittsburgh 8, Pa. S 
LEHM'AN, Joaeph C., 2101 tTjeffer. 

son St., Baltimore 5, Md. 
LEHMAN, Dr. Linwood. Box 1287, 
University Sta,, Charlottesville, Va. 
LEHMANN, Robert O., 489 Illinois 
Rd., Lake Forest, 111. 

LEICTNER, William II., 121 West- 
land Ave., Rochester, N, Y. 
LEIGH, Albert j., 113 S. 6th St., 
Minneapolis, Minn. 

LE1GI1TEN, Edward, 4303 Francis 
St., Tackson, Mich. 

LKISER, Koliert E.. 631 S. Cochran 
Ave., Los Angele* 36, Cal. 
LKISER. Robert, 517 Raise Lane, 
Havertord, Pa. 

LEISTER, Arthur C . 321 York Av., 
Lansdale, Pa. 

LEMERISE, O. W., 670 Oak St., 
Cincinnati, O. 

LKMMERS. Eugene, L.D.I-., Ncla 
Park 12, Cleveland, O. 

LEMKE, F. C., 68 Moss Ave., High- 
land Park 3, Mich* 

LKN1NGTON, Stuait S^, 618 W. 

CheMnut St., Denison, Tex. 
LENTZ, Elmer VV., 3244 N. 46th 
St., Milwaukee 10, Wis. 

LENTZ, Mrs. Martin W.. 220 S. 

lLdyoke Ave., Wichita, Kan.'' 
LENTZ, Martin W„ 220 S. Holyoke 
Ave, Wichita, Kan. 

LEO, James Joseph, 415 Alder St., 
Scranton 5, Pa. 

LEONARD, Lawrence M., 488 Cor- 
bett Ave., San Francisco 14. Cal. 
LROMBRUNO, Joseph. 17 E. 63rd 
St., New York 21, N. Y. 
LEONARD, Carroll S. f 3732 Shei- 
nian Way, Sacramento 17, Cal, 
LEONIIARDT, William C... 332 E 
84th St., New York 28. N. Y 
LKPSON, Jerome, 28 Jackson St., 
New York. N. Y. 

LF.PPO, Raymond D.,York St Extd. 

K.D. 3, Hanover, Pa. 

LERCH, Leo, 685 West End Ave., 
New York, N. Y. 

LEKNEK, Harry If., 302 W. 12th 
St . (16-B), New York 14, N. Y. 
LEROUX, E , Missouri Pacific Bldg . 

Rm. 900, St. Louis, Mo. 

LESAGE, Dovcl, 501 Tenth Ave., 
Huntington 1, W. Va. 

LESEUR. Miss Jean, 6158 S. Troy 
St., Chicago 29. III. 

LF.SHING, Michael S.. 1844 N. 

Western Ave , Los Angeles 27, 
Cal. 

LESKI, E. T., 7208 Ellis Ave., Chic- 
ago 19, 111. 

LESLIE, Gary A., c/o Bobba Merrill 
Co., 724 Meridan St., N., Indian- 

apolis, Ind. 

LESTER. Andrew L., 3309 N. Mor- 
ris Dr P| Phoenix, Ariz. 

LESTER, Edward T., 4707 Vantage 
Ave.. N. Hollywood, Cal. 

LESTER. Henry M„ 101 Park Ave., 
New Yoik. N. Y. 

LESTER. Howard I)., 2745 Reser- 
voir Ave., New York 63, N. Y. 
LESSLER, Lew, 25 Chadwick R.1 . 

Binghamton, N. Y. 

LEUSZLKK. W. P., 166 Fisber Av., 
Tuckahoe, N. Y. 

LEVENDULA, Dr. Dczso, 1711 
Compton Kd , Cleveland Hts. 18, 
Ohio. 

LF.VENTON, Alexander, 61 Mil- 
burn St , Rochester 7, N. Y. 
LEVIN, Theodore, 151 W. Schiller 
St . Chicago, 111, 

LEVINE, Harry, 1320 Poplar St., 
Pine Bluff, Aik. 

LEVI SON, John G„ 233 Sansomc 
St., San Francisco 4, Cal. 
LEVITAN, Miss Eleanor C., 18 
Leamington Rd., Brighton 35, Mass. 
LEVSTICK, Frank if, 4212 Green- 
wood Ave., Chicago 15, 111. 

LEVY. Garfield, 122 W. Upsal St., 
Phila. 19. Pa. 

LEVY, Isaac O., 456 Parkwood Dr., 
Los Angeles 24, Cal. 

T.EVY, Louis 4177 Leidy Ave., Phil- 
adelphia 4. Pa. 

LEVY, Michael TL. 80 John St., 
New York 7, N. Y. 

LEW, Elmer, 1321 Tulare St., Fresno 
1, Cal. 

LEWARS, Arthur C.. 800 W. Mar- 
ket St., Pottsville, Pa. 

LKWELLEN, Miss Virginia E., 427 
S. Mound, Muncic, Ind. 

LEWIS, Bertram L., 69 Coligni Ave., 
New Rochelle, N. Y. 

LEWIS, Carl B„ Box 484, Grand 
Coulee, Wash. 

LEWIS, Eric IT., Bldg. 30, Kodak 
Park, Rochester 4, N. Y. 

LEWIS, Frederic J„ Box 359, La 
Grande, Ore. 
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LEWHL fcttph E. jfr., 1126 Park 
RdJHackacnii Mick. 

LEWuL Misa Roberta V., 1924*4 
15t» St, Sacramento 14, Cal. 
LEWIS, Walter, 131 So. Ave. 60, 
t Lee, Afleeleu 42, Cal. 

LEWIS. Warren W., 2055 N. Sedg- 
wick St., Chicago 14, 111. 
LRWKOWICZ, Alfred A., 72 W. 

107«i St« New York, N. Y. 
LEWRY. Harold V., 416 Third St., 
Oradeli, N. J. 

I, IBM AN, Arthur H., 474— 15th Av., 
Pateraon, N. J. 

LICKH ALTER. Phil. 3719 W. 13th 
St, Chicago 23, 111. _ 

LIDDLEi Leonard N.. 390 N.E. 

104tb St., Miami Shore*. Fla. 

UEB, Cart V., 1911 Santa Barbara 
St., San Antonio 1, Tex. 
LIEKENS, Edward F., 5609 N. Or- 
me* St., Philadelphia 20, Ta. 
LIFSCHUTZ, Dr. Alex N„ 616 E. 

19th St., Brooklyn, N. Y. 
LILBURN, Alexander 122 Argonne 
St., Long Bdbch 3, Cal. 

ULLEY, H. L., Box 41. Briatol. 
Term. 

LIMING, Foster B., Hudson View 
Gardena, 183rd St. & Pinehurst 
Ave., New York 33, N. Y. 
LINARES. Felix. 403 E. 77th St . 

New York 21. N. Y. 

LINCOLN. Jolin H.. 3404 S.W. 

104th St., Seattle 66. Wash. 
LINCOLN, Melville N.. Los Angeles 
Museum, Exposition Fk., Los An- 

L$DAlh *Roy E.. V. O. Box 355, 
Dravton Plains, Mich. 
f.INDBLAD, Conrad F., 6 Nashohn 
PL, Worcester, Mass. 

T.IN^BOE, Sidney R., 618 W. 7th 
St., Hanford, Cal. 

LINDGREN. Stanley G., 95— 2nd 
Ave. N., Troy. N. Y. 

LINDROS, Charles L., 190 Grant 
Ave., Farmingdale, L. I„ N. Y. 
LINDSTROM, William A., 175 Sum- 
mer St., Bradford Pa. 

LINE. Talitha, 30 Valley View St.. 
Englewood, O. 

L1NEBURGER. Walter B, Salon 
Studio, 416J4 Broailway, Monctt, 
Mo. 

UNETSKY, Louis, 700 W. 20th St.. 

New York City, N. Y. 

LINKER, Mrs. Dorothy A., 2268 
18th Ave., San Frnwisco 16, Cal. 
I.INGWALL, Carlton L„ 118— 1st 
Ave. S.. Great Falls, Mont. 

UNN, Alfred F.. 280 Emily Ave.. 

Elmont, L. I.. N. Y. 

LINTECUM, Mrs. Merle T., 120 
S. 4th, Chickasha, Okla. 
f.IPMAN. Martin T., 20 N. 3rd St., 
Philadelphia 6, Pa. 

LIPSCOMB, John T., P. O. Box 
1613, Chattanooga 1, Tenn. 
UPTON, Norman C.. 1480 Ocean 
Ave., Brooklyn 30, N. Y. 
UPPERT, Grant 1C. 6412 Gentry 
Ave, N. Hollywood, Cal. 
UPPINCOTT, Lydon, 384 High- 
land Ave., San Bernardino, Cal. 
LIPPINCOTT, William J., Wide 
Ruin*. Chambers P. O . Aria. 

LI PPM AN, Francis C» . 127 Me Kin- 
ley Ave., Brooklyn 8. N. Y. 
LISANTl, Vincent George. 47 Vir- 
ginia Ave., Rochester 11, N. Y. 
I.ISK, Harry C., 3259 Lake Street, 
Kalamar.oo 22, Mich. 

LISKIN, Soloman, 943 Flatbush Av., 
Brooklyn, N. Y 

LITCHFIELD, Philip A., Katonah, 
N. Y. 

LlTES, James Offie. Jr., 1416 W. 

6th Ave., Pine Bluff, Ark. 

LITTLE, Howard, 135 E. Watson 
SC, Bedford, Pa. 

LITTLE, Raymond W.. 46 Nunda 
Blvd., Rochester 10, N.Y. 

L1TTIG, Gerald V., Upjohn Co., c/o 
Export Dept., Kalamazoo, Mich. 
LITTLEJOHN, WUmer, 723 N. 

Webster St., Saginaw 53, Mich. 
LITZEL, Otto, 841 Longfellow Ave., 
New York 59, N. Y. 

LITZ1NGF.R, Jack. 1576 Granville 
St., Columbus 3, O. 

LIUNI, Frank, Hon. PSA, 107-69 
109th St.. Richmond Hill, N, Y. 
UVERIGFfT, Mix* Pat. 263 Cett* 
tral Ave* E. Orange, N. J. 
LIVINGSTON, Aldcn H., Avd. 
Dept., E. I. du Pont d« Nemours 
3k Co., 10th' & Market Sts., WiF 
mington. Del. 

LIVINGSTON, Dr. George S„ 361 
Unden Park PL, Highland hark, 
HL ' 

LIVINGSTONE. Miss Helen, *9 
Lake Shore Rd„ Crosse Point* 20, 
Mich. 
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LIVINGSTON, William D„ 2438 £. 

Lafayette Ave., Baltimore 13, Md. 
LOB DELL, M/Sgi. If. S„ Photo 
Lab. 45045. 1519 S. Alaskan Way. 
Seattle P.O.B.. Seattle 4, Wash. 
LOCASCIO, John S., c/o Presslito 
Photo Service, 203 Wilson Ave., 


x iioiu .icrvuc, 

Brooklyn 21, N. Y. 

LOCKE, Justin N., 3700 Massachu- 
setts Ave., NW., Washington, 
D. C. 

LOCKE, R. Core, 613 Dewey Ave., 
St. Marvs, W. Va. 

LOCKETT, Ralph G., 30 Avon Rd., 
Narherth, Pa. 

LOFBEK, C. Stanton* FPSA, 2124 
Fillmore St., San Francisco, Cal. 
LOEL, Wayne, P. O. Box 283, Car- 
son City, Nev. 

LOESSEL, Edward, 60 Lathrop Av., 
Binghamton, N. Y. 

LOEWENSTEIN, Hubert, 3539 W. 

5th Ave., Chicago 24, 111. 

LOFLEN, Howard, 135 Orchard St., 
Mt. Airv, N. C. 

LOFT1S. Robert O., 217 Bryan Ar- 
ca(k. Ft. Lauderdale, Fla. 
LOGAN, John R.. 716 W. 6th St., 
Marion, Ind. 

LOKKER, Raymond O., 532 E. 

Providencia Ave., Burbank, Cal. 
LOLLAR, William Burns, Sr., Box 
2622, Birmingham, Ala. 

LOMAR, L. Q. C„ P. O. Box 85, 
Belvedere, Cal. 

LOOK, Donald B., Musgrove Bldg., 
Andover, Mass. 

LOOKANOFF, Victor A.. 1306 Del- 
aware St., Detroit 2, Mich. 
LOOMIS. Ray, 717 Lind, Casper, 
Wvo. 

LOONEY, A. 7., c/o Lexington Rail- 
way System. Inc., Lexington, Ky. 
LONG, Chic, Chic Studio, AlgonajTa. 
LONGACRE, James Meredith, 902 
Bridge Ave., Davenport, la. 
LONGTIN. O. E., 1650 Chance Av., 
Fresno, Cal. 

LONG WELL, L. H., APS A, 169 
Geneva Ave.. Elmhurst, 111. 
LONSDALE, John, 4905 Upton Av., 
S., Minneapolis 10, Minn. 
LOPUCH, Anthony J.. 617— 5th 

Ave. N., Great Falls, Mont. 
LORD, Gordon II., McGregor, la. 
LOREE, C. Kenneth, P. O. Box J IS. 
Ventura, Cal. 

LOKENCE. Gene E.. 1797 Clinton 
St.. Buffalo 6. N. Y. 

LORENCE, Walter, 1797 Clinton St., 
Buffalo 6, N. Y. 

LORENTZ, Richard, 1738 Addison 
St., Chicago 13, TIL 
LORENZ, Curt, 1221 S. Park Ave., 
Oshkosh, Wis. 

LORENZ, Herbert, 762 Eastlawn 
Ave., Detroit 15, Mich. 

I.ORTZ, Carl W., 1374 Bryden Rd., 
Columbus 5, O. 

LOTHROP, C. W., 1010 Molino 
Ave., l ong Beach 4, Cal. 

LOTT, Harry H., APSA, 240 Gen- 
c*ee St.. Utica 2, N. Y. 

LOTZ, John R., Penn. State Forest 
School, Mont Alto, Pa. 

LOUDDER, B. E.. 1206 Cascade 
Ave., Dallas, Tex. 

LOUIS. Maurice II.. 333 W. 56th 
St., New York, N. Y. 

LOVATT, James W., 937 E. 26th 
St.. Paterson 3, N. J. 
LOVECCIIIO, Anthony J., 1904 S. 

10th St., Philadelphia 48, Pa. 
LOVELAND, Roger P., Eastman 
Kodak Co., Rochester 4, N. Y. 
LOVELL. Alfred II.. Jr., c/o Dept 
of State, Washington 25. D. C. 
LOVELL, Edward L„ c/o J. G. 
Scheffer, Pacific Tel, & Teleg. Co., 
Richmond, Cal. 

LOVING, bon, FPSA, 1309 N. 

Pennsylvania, Indianapolis, Ind. 
LOWE, Dr. Edmund W., APSA, 
Box 535, McHenry, 111. 

LOWE, James A., 2838 N. Inyo St, 
Bakersfield, Cal. 

LOWE, John Patrick, 265 State St., 
Northampton, Mas*. 

LOWELL, George. Box 61, LInwood 
Sta., Detroit 6, Mich. 
LOWENSTEIN. Billy,, Sanford Ho- 
tel, Flushing, N. Y. 

LOWENTWAL, Arthur E., 1400 
East Av*:J Rochester 10, N. Y. 
LOWENTHAL, Irving, 156 E. 39th 
St., New York 16, N. Y. 

LOWN, Maj. Wilbour, Si g. Corps 
Photo. Center. 35-11— 35tiL Ave., 
Long Island City 1, N. Y. 
LOWMAN, G. Arthur, 431 Park 
Ave., New Castle, Pa. 

LtlBITSH, A. CYPEN, 3010 Vat- 
entine Ave* New York N. X 
LUCAS, fohtf C* 2090 Ifiwion 
Apt 2, San Francisco 10, Cal 


LUCE, Cortlauet F. Tr„ Slf Tmrt 
Co. of Georgia Bldg., Atlanta 3, 

3635 ** 

LUCK, H. K. 75 Whitaker Ave^ 
Berkeley 8, Cal. 

LUCKIE. Dr. Kenneth, 601 King 
St., Selma, Ala. 

LUCKENBAUGH, Lester R. f 210 
Ruth Ave., Hanover, Pa, 
LUDLAM, felbert M., APSA, 535 
Monroe St.. Carlstadt, N, j. 
LUDWIG, Edw. D. t 73 k. State St, 
Columbus, O. , 

LUDWIGS, Dr. Clarence, O.D.. Ill 
W. Main St., Walla Walta, Wis. 
LUDY, William G., Overholt Apts, 
Scnttdale, Pa. 

LUEBEN, Edward F., 7 S. Sleight 
St., Naperville, 111, 

LUEDTKE, Howard A., 533 Tyler 
St., Gary, Ind. 

LUGG, E. Curtis, 502 3. Duluth 
Ave., Sioux Falls, S. D. 

LUKE, Robert, 533— 11th Ave., N„ 
Seattle 2, Wash. 

LUKIANOFF, Gregory F.. 311 Rock- 
away Ave,, Oceanside, L. L N.Y. 
LUKIN, Theodore S.. 4525 Findlay 
St., Seattle 8, Wash. 

LUKOSH. Stanley. 3824 S. Asotin 
St., Tacoma, Wash. 

LUKS, Emil C„ 787 E. California 
St., Pasadena 5, Cal. 

LUMBEKT. Dr. C. W.. State Bank 
Bldg., St. Johns, Mich. 

LUML^Y, Tames k.. Eastville, Va. 
LUNDBERG. Rudolph A., 9 L»b- 
hell Ct., Bloomfield, N, J. 

LUPIF.N, Edward A. 4 May St., 
Wellesley Hills 82, Mass. 

LUSK. O. B-, 46 Lakevicw, Battle 
Creek, Mich. 

LUSK. P. B., 2607 Coliseum St„ 
New Orleans 13, La. 

LYNCH. Kenneth, Rrn. 15, 114J4 
E. 2nd, Tulsa, Okla. ^ 
LYNDES, Byron A.. 2717 E. 75th 
St., Seattle 5, Wasn. 
LYNWALTER. Robert B.. 1826 S. 

Ridgely Dr., Los Angeles 35 Cal. 
LYON. Harper, 114 W. 8th St., 
Tupeka.Kan. 

LYON, br. Richard H., 707-11 

Medical & Dental Bldg., Seattle 1, 
Wash. 

LYON, Wesley E., 644 Stoner, Lan- 
sing 15, Mich. 

MAASDAM, Felber, Box 202, Oak 
Grove. Ore. 

MacADAMS, J. Edward, Km. 0409, 
Navy Bldg.. Washington 25, D. C. 
MacARTHUR. Fred, 1441 N.W. 

36th St., Oklahoma City, Okla. 
MacCREAKY, Miss Marjoria, 1911 
E. 97 #202. Cleveland 6, O. 
MacDONOUGH, Herbert A., 534 
Chenango St., Binghamton, N.Y. 
MacDOUGALL, Ralph, 1759 Len- 
nox Rd., Schenectady, N. Y. 
MACE, Edward, 12 Stanley PL, 
Yonkers, N. Y. 

MacFALL, John B., 808 Colima St., 
La Jolla, Cal. 

MacFA BLAND, Erwin C., 2812 

Dearborn PI., Utica 3, N. Y. 
MACIEJEWSK1, Thad V., 4324 S. 

Artesian Ave., Chicago 32, 111. 
MacILREATH, Miss Katherine G., 
1041 Lake Polnte, Grosse Points 
30. Mich. 

MacTSAAC, Mrs. Campbell, 309 Ful- 
lerton Pkwy., Chicago 14, 111. 
MACK, Bertram S„ 1630 W. 5th 
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MEiSEK. M. D., \PS\, 819 N. 

Main St., Elkhart, Ind. 

ME1STER, Frank t APSA, 3840 Ol- 
ive St., Kansas City, Mo. 

MERE E I ., Mrs. Helen Mdiighmar, 
1101 - 20th St., Bakersfield. Cal. 
MELBY, Lcdvald. 349 Cedar St., 
(Oxnard, Cal. 

MELC11URE, Vincent F, 90-54 
2j)9th St., Queens Village, L. I., 

MELGAR, Frank A., 163/ C lay St , 
San Francisco, Cat. 

MELLON, Charles. A., 908 N. Mili- 
tary Rd., Niagara Falls, N. Y. 

M ELI. OK, Albeit E„ Sr., 2 62 W. 

3rd St., Moarrstown, N. J. 
MELTON, C. E., 11 3'/ a N. Cedar, 
Glcnaidc 6, Cal. 

MENDELSOHN, Nonuau A., c/o 
Kay Dunhill, Inc., 1350 Bway., 
New York 18, N. Y. 
MENDENHALL, Walter S, 1235 
K. Weber Rd , Columbus, O. 
MENGE, John B., 1214 Harding Av., 
Palmyra, Pa. 

MENTCH, Glenn. 343 State St., 
Rochester 4, N. \ . 

MERCER, K. L., U>7 W. Schillei 
St., Chicago 10, 111. 

MERCER, Earl, Nuvasuta, Tex. 
MERCIJK, Dave, i.iberty Photo Sup- 
ply, 70 6 Smithlidd St., Pittsburgh, 

MEREEN, Donald K , 3922 N. 23rd 
St., Milwaukee 6, Wis. 

MEUIDETII, Dr. Clyde O. Jr., Ga 
xette Bldg., Emporia, Kan. 
MERRILL, Edwin P„ 721 Main St., 
Woodland, Cal. 

MERRILL, Stephen E., 98 Maine 
St , Brunswick, Me 
MERRITT, Charles, Meruit Hotel, 
Atchison, Kan. 

MERRITT, George, 1019 Avery St., 
Jackson. Mich. 

MEKSEREAU. Don M., Film Daily, 
1501 Bway., Nr w York 18, N. Y. 
MERTENS, Mrs. Marie, Rearing 
Brook. RFD 1, Peekskill, N. Y. 
MERTENS, Robert II., APSA, Roar- 
ing Brook, RFD 1. Peekskill, N. Y. 
MERTLE, J. S... J*PSA, 901 Her- 
most. Ave., Cincinnati, O. 

MESOK, Anthony, 2729 E. 22nd St., 
Brooklyn 29, N. Y. 

MESSNEK, Frederick Wm., 40-20 
206th St., Bayside, N. Y. 

MESTON. Harvey, Box 3105, El 
Paso, Tex. 
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METCALFE, John Ward, (Studio 
336, W. Schiller), 1372 N. Sedg- 
wick St., Chicago 10, 111. 
METCALF, Mias Madeleine, 1 On- 
tario Rd., Bcllerose, N. Y. 

METZ. Robert J., 527— 5th Ave., 
New York 17, N. Y. 

METZGER, John J., Jr.. Emeraon 
Lane. RFD 1, Scotch Plains, N. J. 
METZGER, Mims Maria T.. 527 W. 

12 1st St., New York 27, N. Y. 
MEWHEKTEK, Howard, 1609 Li- 
gonier St., Latrobc, Pa. 

MEYER, Fred C., 265 Beech St., 
Hackensack, N. J. 

MEYER, Harry A., 157A— 6Dt St., 
West New York, N. J. 

MEYERS, Coleman R„ 1740 Wight- 
man St., Pittsburgh 17, Pa. 
MEYERS, Howard E., 14626 Bledsoe 
St., San Fernando, Cal. 

MEYERS, Richard E. # 476 Forest 
Ave., Glen Ellyn, 111. 

MEYERS, Walter S., APSA, 44 
Oliver St., Rochester 7, N. Y. 
MEYERS, Z. 1\, 325 N. Robinson 
Avc., Oklahoma City 2, Okla. 
MICHAELS. Justine, 2581 Elmhurst, 
Apt. 107, Detroit 6, Mich. 

MIC HALS, Harry H., 1617 Nelson 
Ave.. Bronx 53. N. Y. 

MICK IE, Walter, 1311 S. 49th Ave.. 
Cicero 50, 111. 

MIDDAl’GH, Mrs. Kenneth, L.aw- 
rencevillc RFD, Pa. 

MIDDEN DOR F Arnold J., 1366 

Wlute St., Dubuque, la. 
MIDGI.EY. Kenneth E., 906 Com- 
meice Bldg., Kansas City 6, Mo. 
MIDGLEY, Stanley W. Jr.. 4555 
Encinas Dr., La Canada, Cal. 
MIDORI, 400 E. 87th St., New York 
28, N Y. 

MLESS, K.iy, 1800 N. Faiwcll Avc, 
Milwaukee, Wis. 

MillALYI, Joseph, Camcia Wks., 
Eastman Kodak Co., Rochester 4. 
N Y. 

M1KODA. Philip M„ RD 2, Wind- 
sor, N. V. 

MIKLI1.ENKA. Eldertt J., 4901 

Shell Rd., Corpus ChrKti, Tex. 

Ml LB CRN, Frank S., P. <>. Box 7, 
Burlington, Ky. 

MILES, Bruce C., 18 Biookdalc 

Ave., Rochester 11, N. Y. 

MILES, C. F 222 N. 21st St., Kan- 
sas City 2, Kan. 

MILES, L. P., 237 Broadway Ave., 
Chiton Hti»., Pa. 

MILES. W. C., 3319 Ardmuie Kd„ 
Clevi land 20, O. 

Mll.hSTAN, Walter J., 105 Lynne 
PI., Bridgeport 4, Conn. 

MILIIOKN, Lawrence, 192 Sig. Rep. 
Co., APO 757, c/o l‘.M„ New 
York. N. Y. 

Ml ELA N E, Mrs. Daniel, 23 4 Main 
St , Cromwell, Conn. 

MILLARD, Decatur C., 105 Mfg. 
Exchange Bldg., Kansas City 6, 
Mo 

Mil LARD, George E. Jr., 4836 
Highland Rd , Baton Rouge, La. 
MILLARD. Gilford R.. 4938 N. 

Albany Ave., Chicago 25, III. 
MILLER. A. K„ 139 Colonial Blvd., 
N.E. t Canton 4, O. 

MILLER, Bernard D„ 316 Fischer 
St., Glendale 5, Cal. 

Mil.LFR, Carl W. APSA, 32 Ballon 
Rd., Providence, K. 1. 

MILLER, Clarke (\, 2143 Stanton 
Avc., Whiting, Ind. 

MILLER, Dale R., I ower Campus 
Unit A-7, Athens, O. 

MILLER, David E., 37 E. Lincoln 
Ave., Lititz, Pa. 

MILLER, Dr. Donald U„ 167 Eitu- 
dillo Avc., San Leandro, Cal. 
M1LIER, Dwight, 191 Lawton Rd., 
Riverside, III. 

MILLER, F.. O., 1238 E. Harding 
Way, Stockton 22, Cal. 

MILLER, Edward, 2796 Holly St., 
Dearborn, Mich. 

MILLER, Dr. F. M. Jr., 293 Gene- 
see St„ Utica, N. Y. 

MILLER, Capt. Frank S., Yokota 
AAB, APO 328. c/o P.M., San 
Francisco, Cal. 

MILLER, Frank W., 25 Parkview 
Ave.. Bronxville, N. Y. 

MILLER, George E., 5224 Maryland, 
Detroit 34, Mich. 

MJLLKK. George H. Jr., 225 Grove 
St., Somerville, N. J. 

MILLER, Irving, 1335 Snyder Av,, 
Philadelphia 48, Pa. 

MILLER, J. Musaer, 139 S, 6th Av., 
LaGrange, III. 

MILLER, Jack, 1094 Lakcpointe Av., 
Grosse Point e 30, Mich. 

MILLER, Jack. 154 W. Beech St., 
Lon, Bench. L. I., N. Y. 

MILLER, Jay G., Box 603* Devon, 
Pa, 


MILLER, John B.* 44 St. James St., 
Boston 19, Masa, 

MILLER, Joseph E.. 838 Canal St., 
New Orleans 16, La. 

MILLER, Paul B., 1114 Iroquois St., 
South Bend 17, Ind. 

MILLER, Paul L., 290 Granada Rd„ 
Went Palm Beach, Fla. 

MILLER, Peter S., 8354 Leona St., 
For^stville, Md., Washington 19, 

MILLER, R. Joseph, 2621 W, Grand 
Blvd., Detroit, Mich. 

MILLER, CWO R. R., U.S.A., 
W-21 16697, Prov. Sqdn. 317, 1st 
Air Div., APO c/o P.M., San 
Francisco, Cal. 

MILLER, Ralph W., 4018 Argvle 
St , Jefferson Sta., Chicago 30, 111. 
MILLER, Robert D.. 317 Pine Lake 
Ave , La Porte, Ind. 

MILL ER, Roland B., 1342 College 
Ave., Bronx 56. N. Y. 

MILLER, Sam, 2118 Chancellor St., 
Phi la. 3, Pa. 

MILLER, Thomas H., APSA, 343 
State St., Rochester 4, N. Y. 

MILT. HOLLAND, Randolph. 218 
Washington St., Cumberland, Md.* 
MILLIGAN, J. C, c/o Kollmorgen 
Optical Corp., 2 Franklin Avr., 
Brooklyn 11, N. Y. 

M1LLTGAN. Thomas D., 45 Clark 
St , Binghamton, N. Y. 

MILLS, B. F., 1911 Central Ave., 
W., Great Falls, Mont. 

MILLS, Charles Philip Jr., 407 
Station Ave., Iladdonlield, N. J. 
MILLS, Chester E., 16 W. Elm Ave., 
Flagstaff Ari/.. 

MILLS, Glenn E., 4200 9th Ave., 
Denver 7, Col. 

MILLS, Harold J.. 120 S. La Salle 
St , Chicago 3, III 

MILLS, Mrs. Indra B , 876 S. Gay- 
lord St., Denver 9, Col. 
MJLLSTEJN, Mori is A. 25 Good- 
ntiugh Rd., Binnkline 67, Mass. 
MILt), 341 Famiingloii Ave., Bristol, 
Conn. 

MIMS, M. P., 1866 Beacon St, Wa- 
bari, Mass. 

M1NDEL, Isadoie Mathis, 761 E. 

45th St., Brooklyn 3. N. Y. 
MINER T«. L., l ake Mohonk Moun- 
tain House, Mohonk Lake, Ulster 
County, N. Y. 

MINER, Phil., 1110 Tark PI.,’ De- 
troit 26, Mich. 

MTNTZ, Samuel A , 10 Georgian 
Couit, Trov. N Y 

MIKLSCTOTTI. Frank, 12 Poplar 
St , Canonsbu rg, Pa. 

MIRON, Clarence. 2052 Ave. B, 
Schenectady, N. Y. 

MIRTO, Dan, 507 E. Main St.. 

Spartanburg, S. C. 

MIRUS, Albert F., 3897 Florence 
Ave., Cincinnati, O. 

MISENER, Garland C., 6424 Santa 
Monica Blvd., Hollywood 38, Cal. 
MIS III. EK, D. V., SJmithviIlr, O. 
MISKINTS, Ralph A,, 146 Sawtellc 
Ave., Brockton 39, Ma&b. 
M1SSBAC1I, George K, 612 Henry 
Grady Bldg., Atlanta 3, Ga. 

M1SEK, Anton B.. P. O. Box 1336. 
Ma7oinanie, Wis. 

MITCHELL, Alfred K„ 16 Kcna- 
wick St., tiarrett Paik, Md. 
MITCHELL, Carleton, Sharps Point, 
Aniia|N)lis, Md. 

MITCHELL, Clarence F... 3401 Old 
Dominion Blvd . Alexandria, Va. 
MITCHELL, Donald F., 8417 San 
Fernando, Dallas 18, Tex. 
MITCHELL, Harry L, North Beach 
J i'll]. Key West, Fla. 

MITCHELL, Isaac. 709 Silliman 
Ave,, Lawrence Pk., Eric, Pa. 
MITCHELL, Ira C„ III, 22 Oakley 
PI.. Great Neck, N. Y. 

MITCHELL, John R.. 59 Lynwood 
Kd., Scarsdule. N. Y. 

MITCHELL, Morris. 308 E. 98th 
St., Brooklyn 12, N. Y. 

MITCHELL, Paul M., 533 N. Tay- 
lor Ave., Oak Park, 111. 

MITCHELL, Vernon H„ 115 N. 

Sheridan, Colorado Springs, Col. 
MITCHELL, Wayne, 933 W. 30th 
St., Los Angeles 7, Cal 
MIX, Milton W., 85 Moffat Rd., 
Wnban 68, Mass. 

MOAT, Harry E., 564 ^ibson Avc., 
Kingston, Pa. 

MOCINE, Ralph F„ 2341 Cove Av., 
I4>s Angeles 26, Cal. 
MODDEJONGE, John C., 7414 

Manhattan Rd., Parma, O. 

MOEHL, Reno W„ 4202 Raymond 
Ave., Congress Park, 111, 

MOEN, W. A„ c/o Bell & Howell Co., 
7100 McCormick Rd., Chicago 45, 

III. 

MOG, Earl R.., 58 East Monterey St., 
Stockton, Cal. 


MOGENSON, Allan H., Box 30, 
Lake Placid. N. V. 

MOHLER, Donald J„ APSA, Gen. 
Elec. Co., Neia Park, Cleveland y, 

MOHR, Charles B., 2038— 72nd Si., 
Brooklyn, N. Y. 

MOHR, Mrs. F.. R.R. 14, Box 701. 
Indianapolis, Ind. 

MOHRbXcHER, Hal S., 4080— 38th 
St., San Diego 5, Cal. 

MOUN, Karl T., k. I. du Pont de 
Nemours & Co., Inc., Photo Prod. 
Dept., 1450 Nemours Bldg., Wil- 
mington 98. Del. 

MOLINEAUX. R. II., 309 N. Wash 
iugton St.. Tiffin, O. 

MOMYER. H. E,. Jr., 3929 Walnut 
St.. PhiU. 4, Pa. 

MOLING. Frank M.. 1854— 83rd St . 

Brooklyn 14, N. Y. 

MONLEY, T. W., 2909 W. 20th St., 
Topeka, Kan, 

MONNEtt, Alfred A., 5009 NIC. 

Broad way, Portland 13. Ore. 
MONROE, Merrill, 723 Harvard 
Ave. N., Seattle 2, Wash. 
MONTGOMERY. Clyde V., 1622 
N. Meridian St., IndianapoliB, Ind 
MONTGOMERY. Hugh N., 1027 S 
28th St., Birmingham 5, Ala. 
MONTGOMERY. Tames A., U.S.N 
R.S., Bldg. T-52, Washington 25. 
D. C. 

MOONEY. Mark, Jr., APSA. 290f. 

Oak Ilill Avc., Baltimore 7, Md 
MOORE, Chester It. Jr., 1319 N. 

Frazier St., Philadelphia 31, Pa. 
MOORE, Dr. George A., Dept, of 
Metnllurgirul Eng,, Univ of Pcuti , 
Philadelphia 4, I**. 

MOORE, George W.. 12 S. 50ih 
St., Philadelphia 39, Pa. 

MOORE, Tfowar<l Caine, 544 E W 
Smith St . Suit T.ake City, U. 
MOORE, lark R„ 169 Bakervie^ 
R<l., Bellingham. Wash. 

MOORE, James E., 6456 Rosa St. 

Philadelphia 19, Pa. 

MOORE. I ee N., 444 Cumberland 
St., Harrisburg. Pa. 

MOORE, Leonard T., 6840 W. 66th 
PI., ( lucago 38. 111. 

MOORE. Miss Marian G., 4412 

Innes Avr., Cincinnati 23, O. 
MOORE, T. Lewis, 821 S.W. 31st 
Avr., Apt. 3, Miami, Fla. 

MOORE, Walter R , 944 Cambridge 
Rd., Coshocton, O. 

MOORE. W. P., Rt. 1, Box 37-G, 
449 Homccreit St., Aero Village. 
Corpus Chri'-ti, 'J’ex. 

MOORE, Wright Taber. 7622 Cali- 
forma St., Huntington Park, Cal 
MOOKHOUSE, I. K., 601 Amcr. 

Nat'I Bank Bldg.. Beaumont, Tex. 
MOOTZ, Walter, 1434 N. I.orel Av , 
Chicago 44, 111. 

MORAN HI. Henry A, 4728— 99th 
St., Corona, L, I.. N Y. 
MORELAND, B. A., 2148 Laketoii 
Rd., Wilkmsburg, Pa. 
MORjBf-AND. William lr„ 1200 E. 

Oldtown Rd., Cumber] md, Md.. 
MORENO, Frank A., 10640 Gratiot, 
E. 20. Detroit 13. Mich. 

MORGAN, Dr. Frank M. Jr., 1570 
M cl wood Dr., Glendale 7, Cal. 
MORGAN, Franklin M., 573 S. 

Broadway, Yonkers 5, N. Y. 
MORGAN, Dr. Harold E„ 314 E. 

3rd St., New-ton, Kan. 

MORGAN, t. Tlieodore, Box 795, 
Emory Univ., Ga. 

MORGAN, Tohn, 664 Driving Park 
Avc., Rochester 3, N. Y. 

MORGAN, S. L., Box 129, Bedford, 

O. 

MORGAN, Willard D. # High Point 
Rd., Sraradale, N. Y. 

MORISON, Phillip A., U.S.S. Sal- 
isbury^ Sound Av 13, c/o FPM, 
San hraneibco. Cal. 

MORLEY, Henry A., 6445 Booth St., 
Forest Hills, L. L, N. Y. 

MORNING, W. D., 5421 Aberdeen 
Rd., RauNaa City 3, Kan. 

MORRAl T , Seldom Box F, Kenmare, 

N. D. 

MORRILL, John, 407— 12th St., 
Pacific Grove, Cal 

MORRIS, Charles lr., Wallingford 
Ave., Wallingford. Pa. 

MORRIS, Mrs. Mora, 509 McKenzie 
Ave., Munice, Ind. 

MORRIS, Cyril K., 3670 Barrington, 
Los Angeles 34, Cal. 

MORRIS, Paul E. t 1134 E. 9th St.. 


Upland, Cal. 

MOfcRIS, Richard B.. 109 E. 5th 
St,, Waleenburgh, Colo. 

MORRIS, Robert D.. 701 W. 68th 
St„ Lob .\ngeles 44, Cal. 
MORRIS, RobeXt R.. 1025 E. 2nd 
St, Brooklyn, N. Y. 

MORRIS, S. W., 517 Montana Av c „ 
N.E;, Apt, 4, Washington 17, D. C. 
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M081US, William £.. 3404 N. 

K^Rd.. 

.hSrIUSON’, c'.‘ W., 108 William, 
St., Bradford, Pa. _ XT 

MORRISON, Deane If. Jr., 2 56 N. 
Hay St.. Manchester, N. H. _ 

MORRISON, Frank J. Jr., 45 Rugar 
St, Flattsburg, N. Y. 

MORRISON, M.. 117 Winston Rd., 
Buffalo. N. Y. 

MuHKOW, C. Allen, 1902 N. Mozart 
St., 2nd FI., Chicago 47, III. 

MORSE, De Witt H., 634 St. Nich- 
olas Ave™ New York, N. Y. 

MORSE, Earle, 168-12 11 1th Ave., 
Jamaica, L. I., N. Y. 

MORSE, Hatold G., 827 Madison 
Ave.. Plainfield. N. J. 

MORSE, Leonard I\, 3 !• orest St., 
Hartford, Conn. 

MORSE, Hr. Raymond 0., 143 4th 
Ave., NW, Puyallup, Wash. 

MORSE, Richard F. r 2039 Craig St., 
Winston Salem, N. C. 

MORSE, Walter IL, Box 884, Ther 
mopolia, Wyoming 

MORTON, Harold E., 3527 Crowell 
St., San Diego, Calif. 

MORTON, Lawrence A., 1512 

Boy Is ton, Apt. "J", Seattle 22, 
Wash. 

MORTON, M. Bowers, 49 East Lane, 
Madison, N. J. 

MORTON, Tibor. 195 Westminster 
Rd., Rochester 7, N. Y. 

MORTON, Victor IL. 1510 K. 65th 
PI., Chicago 37. 111. 

MOSCA, Dominick, 105 l'ui in St., 
Rome, N. Y. 

WOSCARET, Joseph A., 24 Mai low 
St, Rochester II, N Y. 

MOSER, Bob, 310 N. W. Hlvd.. 
Winston, Salem, N, C. 

MOSES, Everett, Eastman Kodak 
Co.. 343 State St., Rochester 4, 
N. Y. 

MOSKOWITZ, Louis, v72 Tiffany 
St., Bronx 59, N. Y. 

MOSULA, Raymond Joseph, 806 
Minn Dr., Vallejo, Calif. 

MOTE, Oscar L., 4613 Calvert Rd.. 
College Pk., Md. 

MOTO SUOI, William X., P. O. 
Box 637, Univ. Station, Shawnee, 

( >kla. 

MOTTS, Cortion H., 1008 N. Picd- 
i :<s, El Paso, Tex. 

MOUDY, Ernest C„ 147 Falconer 

M. , N. Tonawanda, N. Y. 

MOUNTFORD. G. W. f 201 32nd 

\vc., San Francisco 21, Culif. 

MOUNTREY. H. T.. 832 Palmer 
Rd.. Bronxville, N. Y. 

MOWARY, Charles K., 2531 Union 
St., Allentown, Pa. 

Mow AT. Jean, Hotel Pearson, 190 
K Pearson St., Chicago 11, 111. 

MOY, Tsec Ting (Jack), J14 N. 9th 
Si Philadelphia 7, Pa. 

-MOYER, Foster E., 325 Hoskins 
PI , Reading, Pa. 

MOYER, James A., 836 So. Humph- 
rey Ave., Oak Park, 111. 

MOVES, V. J., c/o Kastman Kodak 
Co , 343 State St., Rochester 4, 

N. Y. 

MOZINGO, Ralph, 1270 Clinton 1‘1,, 
Elizabeth, N. J. 

ML’DD, John P., APSA. c/o Mid- 
vale Co Nicetown, Philadelphia 
40. Pa. 

MIJDGE, Lewis S, 205 Foulke ITall, 
Princeton, N. J. 

MUEHI.EK, Lowell E., Bldg. 59, 
Kodak Park, Rochester 4, N. Y. 

MUELLER, A. J., 1702 N. Clark St., 


Appleton. Wu 

MUELLER, Dr. F. W. IT., 106 
Vincent St., Binghamton, N. Y. 

MllENCH, Josef, APSA. 839 Mis 
sion Canyon Rd., Santa Barbara, 
Calif. 

MUGGLETON, R E., c/o Camera 
Studies by Rem, 57 Hamilton Ave., 
Auburn, N. Y. 

MUGN1ER, Clifford A., 5153 Spain I 
St., New Orleans 17, La. 

MUIKIIEAD, Miss Helen L., 410 I 
Stuart St., Boston 16, Maas. 

M OLDER, John G.. APSA, Bldg. 26. ? 

Kodak Park. Rochester 4, N. Y. 

MULDER, John G. t 7 Lake Crescent J 
Dr., E. Rochester, N. Y. 

MULLEN, Gavin H., 7 Meurer Ct., ? 
Muskegon, Mich. 

MULL1N, Thomas H., 900 Pomona I 
Ave., El Cerrito, Calif. 

MULUNER* David K., 3521 Ann j 

w Arbor, Diego, Calif. 

MULOCK, ft. B., 395 Curtner Ave., J 
Palo AJto, Calil. 

MUMMA, Roy R„ R.D. 9, Brook- * 
side Farms. Pittsburgh, Pa. 
MVNOHHOFF, Richard G., 11 1J 4 > 

S. Cjntral Ave., Glendale 4, Cal. 
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MLINN^ Raoul Alfred. 3 Lafayette 
St., Chicopee Falls, Mass. 
MURDOCK, Isabel M„ 6233 No. 

Sayre Ave., Chicago 31, 111. 
MURPHY, Carroll f, Tivoli Hotel, 
Downers Grove, 111. 

MURPHY. Charles L, 613 Washing- 
ton Blvd., Oak Park, 111. 
MURPHY, Clint, c/o Post-Disnatch, 
1111 Olive St., St. Louis 1. Mo. 
MURPHY, George C., 1621 N. New 
Jersey St., Indianapolis 2, Ind. 
MURPHY, G. J., 35-11 35th Ave., 
Signal Corps Photo Center, L. I. 
City 1. N. Y. 

MURPHY, Michael, 611 S. Ash, 
Wich-ta 9. Kan. 

MURPHY, Norman D., 184 S. Rich- 
ardson Ave., Columbus 4, O. 
MURPHY. Richard D. f Univ. of 
Portland, Portland 3, Ore. 
MURRAY, Alexander, 444 River 
Heights Rd., Rochester 12, N. Y. 
MURRAY. David Allan, 262 No. 

Grove St., E. Orange, N. J. 
MURRAY, James G., P. O. Box 28, 
Sagaturk, Mich. 

MURRAY, Noimnn P., 38 Bloom- 
field St., Pawtucket, R. I. 
MURRAY, Robert J., 318 Camp St., 
Meriden, Conn. 

MURTHA, Joseph, 215 K. 26th St.. 

New York 10, N. Y. 

MUSSER, Henry IL, c/o Leo N. 
Levi Memorial Hosp., Hot Springs, 
Arkansas. 

MUSSEY, William (>., Tr., 200 Santa 
Fe Ur., Denver 9, Colo. 

MUSSON. Charles E., 2709 26th St.. 
Lubbock, Texas. 

MUSSON, R. P„ 1709 35th Ave., 
Seattl r»22, Wash. 

MYERS. Alexander M. 17S8 39th 
Ave., San Francisco 22, Cal 
MYERS, C. Frank, 4714 Kmur St., 
Philadelphia 35. Pa. 

MYERS. Clarence 1... 10 Riltenhoiisc 
1*1., Ardmore, Fa. 

MYERS, (\ W., Radio Sta. KOIN, 
Portland 7, Ore. 

MYERS. Myron L„ Box 64, Hager 
man, Idaho, 

MYERS, Odell, 2103 S. Fleishel, 
Tyler. Texas 

MYERS, William J. 922 Allegheny 
St, Jersey Shore, Pa. 

MYERSON, Ray, c/o Natco Tnc., 505 
N. Sacramento Blvd., Chicago 12, 
Illinois. 

NACllOD, Carl IV, 3123 Oriole Dr., 

I ouisv die 4. Ky. 

N ADKLMANN, Solomon S„ 25 
Lcffcrts Ave., Brooklyn 25, N. Y. 
NAFF, John C, 1128 W. Baltimore 
St , Baltimore 23, Md. 

NAFZ, Harold f* 3080 Hull Ave., 
Bronx 67, N. Y. 

NAGAR, R. P.. 138 W. Columbia 
St., Detroit 1, Mich. 

NAGEL, William J., 108 Smtlbbrook 
T.ane, Bethcsda 14, Md. 

NAGROD, Stanley, 114-14 Rockaway 
Blvd , S. Ozone Park 20, N. Y. 
NARRIF., Walter J„ c/o Anwo. 229 
E 6th St., Cinncinnati 2. O. 
NASBE, Fred, 21 S. E. 2nd St , Fort 
Lauderdale, Fla. 

NASER, James TL, 45 Acheson Ave., 
Washington, Pa. 

NASIT, Kenneth E., Target Aircraft 
School, NAS Santa Ana, Cal 
NASH, T. L„ 153 Pans Court. 

I evingtun 14, Ky 

XASON, C. H. W„ 794 Los Robles 
Rd., Palo Alto, Cal. 

NASS. Cciil A., 517 Bergen St., 
Springfield, Til 

NASVIK. Tl.irlatid P.. 5625 Fiemont 
Ave., S. Minneapolis 9, Minn. 
XATALE. Louis !., 109 Dcngler-St., 
Rochester 11. N. Y. 

XATALE, William A., 114 Pleasant 
St., Wmthrop, Muss. 

NATION. IJ. W., 616 N. W. Hill 
St., Oklahoma Citv 3. Okla. 
XATOWJZ, James S., 504 K. Ferry 
St.. Buffalo 8, N. Y 
NEBEL, Karl S., P. O. Box 172-1, 
Huntington, W. Va. 

NKBLETTE. C. B., FRPS, FPSA, 

48 Colonial Rd., Rochester 9, N. Y. * 
NEFF, Fred, 4445 Morelia Ave., N. 
Hollywood, Cal. 

NEIL, Allen E.. 21 Pine Terr., E. 
Short Hills. N. J. 

NEILSONf John. 533 N. Chestnut 
St . Westfield, N. T. 

NELSON, Andrew /., 1716 Banks 
Ave., Superior. Wis. 

NELSON, Donald E.. 411 W. Illi- 
nois St., Urbana, 111. 

NELSON, Doris A., RD & T Elec- 
tronics Sec., NOTS, Iuyokern, Cal. 
NELSON, Edward W.< 1219 N. 

Spring St., Compton, Cal. 

NELSON, Harold R., 2027 Cullom 
Ave., Chicago 18, 111. 


NELSON, Dr. J. J„ Jr., 255 S. 17th 
St., Philadelphia, Pa. 

NELSON, Milton E., 62 Twinlawns 
Ave., Ilickaville. L. I., N. Y. 
NELSON, Dr. N. K. t Box 21, 
Owatonna, Minn. 

NELSON, R. G. # 9373 E. Jefferson, 
Detroit 14, Mich. 

NELSON, Wallis, Box 1110, Borger, 
Texas. 

NELSON, Walter C., Bldg. 42, 
Kodak Park, Rochester 4, N. Y. 
NKLLETT, Floyd M. Milton, Pres. 
Photo Group of Phila., 1239 E. 
Oxford St., Philadelphia 25. Pa. 
NERSES. John Wilson, 270 89th St., 
Brooklyn 9, N. Y. 

NESBIT, Violet B., 114 Park Ave., 
Bronxville 8, N. Y. 

NESTLER, Carlos W.. 4605 Drexel 
Ave,, Minneapolis, Minn. 
NETIIERCUTT, Miss Pearl, Maury, 
N. Carolina. 

NETT, Bruce, 71 Brittin St., Madi- 
son, N. J. 

NF.U, Oscar, Ncumade Prod. Corn., 
427 W. 42nd St., New York, N. Y. 
NEUMANN. Charles F. f 164-12 43rd 
Ave., Flushing, N. Y. 

NEVITT, James B., 5115 Milam, 
Dallas 6, Texas. 

NEWCOMB, James S. f Secret Lake 
Rd., Allenton, R. I. 

NEWELL, George M. f 200 Picaeho 
Lane, Santa Barbara, Cal. 
NEWELL. Henrv I., 31 Manor Rd., 
Lynbrook, N. Y. 

NEWETT, Thomas J, 39 Prairie 
Ave., Park Ridge, 111. 

NEW II ALL. Beaumont, 41 W. 53rd 
St , New York 19, N. Y. 

NEW! FALL, Elbridge G., 47 Rincon 
Vista, Santa Barbara, Cal. 
NEWKIRK, William F., 200 E. 24th 
St, Baltimore 18, Md. 

NEWMAN, A. 670 60th St., Oak 
land 9, Cal. 

NEWMAN, Albert If. , 120 S. Sheri- 
dan Rd., laike Forest, 111. 
NEWMAN, Max J v 57 Post St, 
San Francisco 4, Cal. 

NEWMAN, Merrill A.. 863 Chilturu 
Rd , San Mateo, Cal. 

NEW MAN, Rodrric E., 109 Iordan 
Avr., San Francisco 77, Cal. 
NEWMAN, Val F„ 371 6a Wyoming 
St . St. Loins 16, Mo. 

NEWSOM. Noma L., 3800 N. Lin 
coin Ave , Pasadena 2, Cal. 
NEWSOM. I)r. Wm. T„ Veterans 
Admin. Hasp., Jackson, Miss. 
NIBBFLTNK, Don D., APSA, 70 
Park St., Binghamton, N Y. 
NICHOLS, Carman HI, 175 Arling 
tun Ave, Providence 6, R. I. 
NICHOLS, F. W.. 314 S. Mac 

Ailhnr Blvd., Springfield, 111. 

NIC HOT S. I Tarry. 10 S. 2nd Ave.. 

Mt Vernon, N. Y. 

NICHOLS, Milton C, T.f). Box 
54 5. Worcester 1, Mass. 

NICHOLS. R.. P. O. Box 377, E. 
Liverpool, O. 

NICHOLES, Dr. P. M., Box 1009, 
Rochester 3, N. Y. 

NICHOLSON, B. E., Ol.ui Mills 
Studios, Tuscaloosa, Ala. 
NICHOLSON, Robert, 2312 Moun- 
tain St , Philadelphia 45, Pa. 
NICKFNS, Charles II., 4960 Just 
St , N. F... Washington 19, D. C. 
N1CKLJN, Dr. Henry M., 1616 De 
■ la Vina, Santa Barbara, Cal. 
NIEMAN, Harry C. B., 1548 S. 30th 
St., Philadelphia 46, Pa. 

N IF. VEKA, Evaristo F., 606 E. 

Main St . Stnektnii 7, Cal. 

XI KO DEM, ]ohn 1614 W. 

Trnrou St., Chicago 22, 111. 

MT KS, Roval A., 2247 Fillmore St.. 

N. E . Minneapolis, Minn. 
NII/SSON, Frederick C.. 114 E. 

Blvd , Sioux Falls, S. Da. 

NTSSIM. lack. 218 W. 22nd St., 
New York, N. Y. 

NT VAR RE, Ralph A.. Kt. 3. Milford, 
Delaware. 

NIXON, T. L.. 635 St. Paul St, 
Rochester 2, N. Y. 

NIXON, J. Stanley, 89 Somcrlon 
Ave , Kenmore 17, N. Y. 

NOBLE, lolin W., Main St, Pres- 
ton, Md. 

NOBLE, Joseph L. f 370 Clover Hills 
Dr.. Rochester, N. Y. 

NOBLE, Ralph A., P. O. Bo* #155. 
Burnham, Mr. 

NOBLE, Dr. Thomas H., Jr. 100 8 
Hume-Manor Bldg., Indianapolis, 
Indiana. 

NOEL, Edward B.. APSA. 881 
Montford Rd., Cleveland Heights 
21, O. 

NOFTSINGER, Frank A., APSA, 
112 Albemarle Ave., 5.W., Apt. 
#4, Roanoke, Va. 


NOONAN, William 1., Jr., 240 West 
Walnut Lane. Philadelphia 44, Pa. 
NORBURY t Alfred ST. 3526 liarri- 
aoti St., Kansas City 3, Mo. « 

NOR LING, J. A.. 245 W. 5Sttf St.. 

New York 19. N. Y. 

NORMAN. Arthur, 1122 Hyde Park 
Blvd., Chicago 15, 111. 

NORONA, Charles T.. P. O. Box 426, 
Vernon Stn., Loa Angeles 11, Cal. 
NORRIS. Mrs. Dorothy L.. 55 E. 

72nd St.. New York, N. Y. 
NORRMAN, B. C., 1213 Reve Ave.. 
Rockford, 111. 

NORTEN. N. M., Forrest City. Ark. 
NORTON, Hugh B., 7 South Ave., 
Ithaca, N. Y. 

NORTON John K., 2206 Sheffield 
Dr., Kalaniaroo, Mich. 

NORTON, Mrs. Virginia rf., R.D. 
#3, c/o Frank Ilowe, Jr., Tru- 
mansburg, N. Y. 

NORTHROP, William C., Jr., 704 
Delaware Ave., Wilmington 16, 
Delaware. 

NORVELL, Joe, Jr., Rt. #1, Mc- 
LourJ, Okla. 

NOR\ ELL. William M., II. 620 S. , 
Fayette St., Jacksonville, III. 
NORWOOD, E. N., 20 K. Main St.. 
Shawnee, Okla. 

NORWOOD. Kcta B.. 387 Maple 
Rd., I.ongmeadow, Maas. 

NOSERA, Alfred Jf.. 121 27th Ave., 
N. St. Cloud, Minn. 

NOVAK, Arnold, 269 E. 49th St.. 

Brooklyn 3, N. Y. 

NOVAK, Raymond M., 20815 Van 
Dyke, Baseline, Mich. 

NOWAK, Edward L.. 678 Elm St., 
Buffalo 3. N. Y. 

NOWAK, Edwin S., 466 Lexington 
A\e., New York City, N. Y. 
NOWAK. Wilbur A.. 345 Doughty 
Blvd., In wood, N. Y. 

NOWERS, Earley, P. O. Box 39 3, 
Shaiou, Mass. 

N UCCTARON I, Domenico, 75 Har- 
ritfun St.. Providence 9, R. I. 
NUNES, Manuel A., Maple Ave., 
Jamestown, R. I. 

NlJRNBEKGER. Howard J., 130 

Prospect St., Pittaburgh 2, Pa. 
NUTTER, Jasper Gordon, 4228 Rut 
gcr Ave., Long Beach 8, Cal. 

NY DEN. Robert, 109 Castleridge 
Rd., Manhasset, N. Y. 

NYMAN, Jerry, 1628 Giddinga Ave. 

S. E., Grand Rapids 7. Mich. 
OBAL, John, c/o Fasfoto, Inc., 2070 
Reading Rd., Cincinnati, O. 

O BEK BECK, John F., 39 Granite 
St.. Biuoklyn 7, N. Y. 

OBER1IA RT, Jack C., 4033 Wash- 
ington Blvd., Chicago 24, III. 
OBERT, Karl F., 1921 Castillo f St., 
Santa Barbara, Cal. 

OBMA, Edgar L.. APSA, Obma 
Studios, Dodgeville, Wis. 
O’CALLAGHAN, Lloyd, O’Calla 
ghaii Studio, 711 Felspar Ave., 
San Diego, Cal. 

OUISNEK, Dr. B. J., FPSA, 720 
Fourth Ave., Durango, Colo. 
OCllTMAN. Leonard, Jr., 53 N 
Muiiiuc St., Ridgewood, N. J. 
O'CONNOR, Charlej T., 24 Haw- 
thoi n L)r., PO Box 397, Westfield, 
New Jcisey. 

fJ’CONNOK, Mrs. Florence C., Bov 
206, Sparta, N. T. 

O'CONNOR, Phillip A„ Eastman 
Kodak LV, 343 State St., Roches- 
ter 4, N. Y. 

ODELL, I. N„ 229 Cobbs Hill pr., 
Rochester 3, N. Y. 

ODEN, Dr. Constantine, 1593 Jef- 
ferson, Muskegon, Mich. 

ODER, Warren R., Jr., PQ Box 77. 

Stn. M., Cincinnati, O. 

O ELM AN, P. IL. FPSA, 311 Main 
St., Cincinnati, O. 

OFFICER, Robert, APSA, 355 Dcx- 
ter St., Denver 7, Colo. 

OGATA, James, 534 West Oakdale, 
Chicago 10, IB. 

OGDEN, Beecher, P. O. Box 2241, 

W. Palm Beach, Fla. 

OGDEN, Jonathan, 142 W. 78th St.. 

New Yoik 24, N. Y. 

OGJLVTE, Robert S., 21 Bay State 
Rd., Boston 15, Maas. 

OI1M, H. 1)., P. O. Box 331, San 
Antonio, Tcxat. 

Oil MAN, Russell B. f 414 Orchard 
Pk , Rockford, 111. 

O’KAMOTO, Tito U.. 8 Manhattan 
Ave., New York 25, N. Y. 
O’KEEFE, Eugene V., 230 Frost 
Ave , Rochester 8, N. Y. 

OK ER BERG, Philip E., 5417 N. 

(Bonn wood Ave., Chicago 40, III. 
OKERBI.OM, Carl C., 281 Noble 
Ave , Bridgeport 8, Conn, 
O'LANDER, Carl, 28 Marine Ave., 
Brooklyn, N. Y. 
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O'LEAHY, Outlet. 91? Silver Ave.. 
Sjtrt Frtnojfoo, Cal. 

LFIRLD* Harold, 2224 Cooley PI.. 






OLIVER, Clayton B., 6181 Oliver 
ltd.. Foitoria, Mich. 

OLIVER, C. L., Route #1. Cercsco, 
Michigan. 

OLIVER, Grant, c/o C. Lewis, 2209 
_ Eunice St., Berkeley, Cal. 

GLL1S, Don, 923 State St., Santa 
Barbara. Cal. 

OLMSTEAD, Dr. L. B., 815 Thurs- 
ton, Manhattan, Kan. 

OLMSTED, A. J.. 1100 Virginia 
Avenue S. W., Washington, D. C. 
OLSEN, Joseph W., Jr., 1502 Rol 
livur Knolls Dr., Lomita, Cal. 
OLSON, Alver j., Burnev, Cal. 
OLSOlf. Chester W. 6210 Harper 
Ave., Chicago 37. 111. 

OLSON. Dr. Frederick A.. L. A. 

Athletic Club, Los Angeles 14, Cal. 
OLSON, Harold T., 87 35th St. 

Brooklyn 32. N. Y. 

OLSON, Oliver O., P. O. Box 3014. 
W. Sheridan Park, Bremerton, 

. Washington. 

O'NEAL, Mrs. M. Cannier. 3140 
Guilford Rd , Mt. Brook, Birming- 
ham 9, Ala. 

O'NEALE. Hugh W., 1724 34th St. 

N. W„ Washington 7. D. C. 
O’NF.II., J. J.. 37 8 Branch 

Ave., I ong Branch, N. J. 
OOSTMAN, Conrad, 1531 S. 57th 
Ave., Cicero 50, 111. 

OPALKA, Walter A., 402 F.dgmont 
Ave.. Chester, Pa. 

OPP, Walter P., 2204 N. W. 27th, 
Oklahoma City, Okla. 

OPPEL, Louis E., 3446 Beals, De- 
troit 14, Mich. 

OFPELT, Thomas M., 423 Oential 
Ave., Orange, N. J. 
OPT'ENTIEIMER, Alan P., 3803 
Buarman Ave., Baltimore 15, 
Maryland. 

OPPKNHEIMF.K. M, Leonard, 3404 
Springdale Ave., Baltimore 16, 
Maryland. 

OREAR, Andrew G., 5725 So. Main 
St., Los Angeles 37, Cal. 

OR1CKS. Paul, 99 Saint Marks PI.. 
New York, N. Y. 

ORME, Dr. O. L., 1035 Michigan-4, 
Fresno, Cal. 

ORMSTON. John L, 205 Chews 
Landing Rd., Haddonf.cld, N. J. 
ORNE, Harold, 26 Harrison St., 
Melrose, Mass. 

ORNSTEF.N, Dr. A. M.. 2007 De 
lancev PI., Philadelphia 3, Pa. 
O'ROURKE, J. D., 317 Park Ave., 
Tienton 10, N. J. 

OKfllSON, C. Kriffer, 1413 Wcb- 
htcr, San Angtdo, Te*as. 

OKT, Mrs. Marie. 1215 S. Austin, 
Cicero 50, III. 

ORTHOF. Alan, 27 E. 30th St.. 

New York 16, N. Y. 

ORTWEIN, Neil, 3100 W. 80th St., 
Seattle 7, Wash. 

OSBORN, Charles F. 44 Richter 
Ave.. Milltown, N. J. 

OSBORN, E. F., 394 S. Hancock 
St., Gary, Rear House, Ind. 
OSBORN. Ernest J.. P. O. Box 51, 
Collier Co., Everglades, Fla. 
OSGOOD, Mrs. Rachel M.. 822 
Windsor Ave., Chicago 40, 111. 
OSMUND. Matthew, 78 Baldwin 
Ave., Baldwin, N. Y. 

OSTROM, Carl J„ Cannon Falls, 
Minnesota. 

O’SULriVAN, Chailes, Box 34, 
Pomona, Cal. 

OTIS. Carroll V., Bldg. 26, Kodak 
Fark, Rochester 4, N, Y. 
OTTINGER* Earl J., Jr., 309 Locust 
Ave., Hampton, Va. 

OTTO, Charles I., 20 Peach Dr., 
Sturgeon Bay, Win. 

OTTWEIN, Harold P. t 2044 Spring 
St., Quincy, III. 

(JUTLAND, Homer Chailes. 78 W. 

85th St., New York 24. N. Y. 
OVERHOLTZER, Chas. E., 1743 
4th St.. La Verne. Cal. 

OVERMAN. Denr.it S„ Box 340, 
Brook Field, Texas. 

OWEN. Dr. Gwilym E., 215 White- 
man St., Yellow Springs, Ohio. 
OWEN. James E., 962 Sheridan 
Ave., Columbus 9, Ohio. 

OWEN. James R., 1815 S.„ Dewey, 
Bartlesville, Okla. 

OWEN; Ralph. 2040 Elizabeth St.. 
Shreveport, La. 

OWINGS, Capers B . 100 W. Coul- 
ter St.. Philadelphia 44, Pa. 
OZENBERGER. Homer. 602 N. 

, 25th, St. Joseph, Mo. 

PACHOLKF, Fred, 106L1 S Bell. 

Chfeago 43, Hi { 

PABLTZ, Robert E.. 219 porgtone 
RtL, Rochert *r 11, N. Y. 
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PADDOCK, Harr* E., Bids. V>, 
Kodak, Park, Rochester 4,ffL Y, 
PAGE, Edgar J„ STcfaapel St., 
Putnam, Conti, 

PAGE, Edwin, 131 Page St., Nor- 
man, Okla. 

PAINE, G, G., 1335 Madrone Ave., 
Everett, Wash. 

PAINE, Rowell E., 2818 19th St., 
Everett, Wash, 

PAINTER, Louis E., Jr.. Middle- 
town, Ky. 

PA I ST, Walter D„ 370 Central Ave., 
Orange, N. J. 

PAUWODA, Miroslow 1216 Au- 
burn Ave., Cleveland 13, O. 
PALMER, Earl, Box 202, Stn. “A," 
Radford, Va. 

PALMER, Edward C., 290 2 Jack- 
son St., Sioux City 18, la. 
PALMER, George E., 30 Vesey St., 
New York, N. Y. 

PALMQUIST, Gordon C., 321 S. 

Central Pk. Ave., Cliicago 24, 111. 
PALON1S, Frank S., 24-20 No. 

Kcdzie BIvtL, Chicago 47, III, 
PALLADINO, Joseph. 1115 So. 4th 
St., Camden. N. J. 

PALLING, William, 349 Plant Ave., 
Tampa, Florida. 

PANAGOTOI'U LOS,, Louis S.. 197 
Montgomery St., Chicopee Falls, 
Mass. 

PANSE. Walter, 4167 Bedford Rd., 
Detroit 24, Mich. 

PAPKOFF, Max, 560 Bailey Ave., 
Mountain View, Cal. 

PAPPAS, James E., 6108 Chris- 
tian St., Philadelphia, Pa. 

PAPPAS, Mrs. Frances C., 4206 Cole 
Ave., Dallas 5, Texas. 

PAPPAS, Peter E., 6108 Christian 
St.. Philadelphia, Pa. 

PARDIN1, Orlando, 1674 34th Ave., 
San Francisco 22, Cal. 

PARKER, Alt in J., 294 Driving Pk. 

Ave.. Rochester 13, N. Y. 
PARKER, Bcrtiam, 1221 Logan, 
Corpus Chiisti, Texas 
PARKER, E. B. T„ 173 Main St., 
ilingham, Mass. 

PARKER. George W., Rm. 310, 112 
State St., Albany, N. Y. 

PARKER, George W., Bloomiugton, 
Illinois. 

PARKER, Haywood, Washington 
Rd., Pittaford, N. Y. 

PARKER, James A.. 6201 May- 

flower Ave., Bell, Cal. 

PARKER, l.ouia J., 290 Farmington 
Rd., Rochester, N. Y. 

PARKER, Manfred B., Box 95. 
Pascagoula. Mias. 

PARKER, Mrs. Mary Edwards, 315 
E. 26th St., Apt. 1, New York 
10. N Y. 

PARKER. Miss Ruth Kathleen, 1544 
Pratt Blvd., Chicago 26, III. 
PARKER, V. J., Mgr., Idaho Cam- 
era Supply, 910 Main St , Bfjise, 
Idaho. 

PARKER. Walter E., 4846 Drexel 
Blvd., Chicago 15, III. 

PARKS, Ered C., 115 Glenview Dr., 
Belleville, 111. 

PARMELEE, Maddox, Maryland 
Casualty Co., Miami, Fla. 
PARMLEY, Miss Jean, 429 N. 2nd 
E., Price, Utah. 

PARRENT, Francis I., 226 S. Ilar- 
tup St., McPherson, Kan. 
PARKING, J., 940 N. UClaire Ave., 
Chicago 51, Til. 

PARSONS. C. I,.. 5311 Connecticut 
Ave. N. W. Washington 15, D. C. 
PARSONS, Franklin II., 2460 Tine 
St , Nana, Cal. 

PARTRIDGE, Carl H. M„ 24 River 
Rd., Millers Falls, Mass. 
PASCHALL, A. L„ Troy, O. 
PASOTTI. F. George, 3015 Euclid 
Ave., S., Muncle, Ind. 

PA STORE, Louis K., 7b'A E. Main 
St., Amsterdam, N. Y. 
PASSARELLI, C. N.. 12599 Rose- 
mary, Detroit 5, Mien. 

PATCTETT, Edwin H. f Jr., 1146 
S. Grant St., Denver 10, Colo, 
PATE, Norman W„ 38 N. Central 
Ave., Chicago 44, 111. 

PATILLO, Jesse M., 35 W. 131st* 
St.. New York 37. N. Y. 

PATON, Fred, 110-18 208th St., St: 

Albang New York 11, N. Y. 
PATTERSON, George R., 336 N. 

Kenyon St„ Indianapolis I, Ind. 
PATTERSON, Tom. 828 N. W. 16th, 
Oklahoma City, Okla. 
PATTERSON, Wallace D., Jr., 107 
S. Columbia St., Chapel Hill, 
N. Carolina. 


PAUL* August J. r Rt 1, Box 2$, 
Hale# Corners* yUm. 

PAUL, aj%<Tfk ARPS, AF$A» 
3111 ljthjt, Moil**, HI. 

PAUL, M/Sgt Robert L., J8th 
Photo. Reconn. Sqdn., APO 74 
c/o Postmaster, San Fran Cisco, Cal. 
PAUL, Robert W., 3509 Garrison 
Blvd., Baltimore 16, Md. 
PAULSON. E. t.. it N> P. Are.. 

P. O. Bo* 1230, Fargo, N. D. 
PAUP. Robert E., 7500 W. Mrd St., 
Merriam, Kan. 

PAUTKE, George, 9660 Decatur, 
Detroit 27, Mien. 

PAY. Don R„ 420 Clark Ave.. Bil- 
lings, Mont. 

PAYNE, E. R., 2781 Losantiville, 
Pleasant Ridge, Cincinnati 13, O. 
PAYNE, Hal M., 519 Randolph St.. 
Huntsville, Ala. 

PAYNE, Capt.' Irving P.. 1114 N. 

Kirkwood Rd.. Arlington, Va. 

PAX SON, Donald E„ 277 Bonnie 
Brae Ave.. Rochester 7, N. Y. 
PAXTON, John E., Jr., 1322 Fulton 
St., Harrisburg, Pa. 

PEABODY, Anita, 1525 N. State 
Pkwy., Chicago 10, III. 
rEABODY, Patrick H„ Patrick H. 
Peabody Publications, Sunnyvale, 
California. 

PEABODY, Mrs. Virginia P., 1429 
Astor St., Chicago 10, 111. 
PEACOCK, Tohn H., 1216 S. 

Columbus St., Arlington, Va. 
PEAK, Rowland U., Jr., Rm. 6, 
Union Stn., New Orleans 13, La. 
PEAK, William A., c/o Holcomb 
Studio, Galesburg, III. 

PE ALE ft, Robert Freedom St., 
Garretsville, O. # 

PEARSON. Emil. Redgranite, Wis. 
PEARSON, Charles R., 611 Uuiv. 
Bldg., 1305 Third Ave., Seattle 1. 
Washington. 

PEARSON, William I., 2636 N. W. 

34th, Oklahoma City 7, Okla. 
PEASE, D. Ward, 605 Lincoln Ave., 
Winnetka, 111. * 

PEASE, Harlan, 54 W. Liberty St.. 
Girard, O. 

PECH, Fred A., 201 S. 45th St, 
Philadelphia. Pa. 

TECH MAN, I\ J., 114 Main Ave., 
•Kaukauna, Wis. 

PECH MANN. Karl, 42 N. St., Bing- 
hamton 42, N. Y, 

PECK, Mrs. George E., 234 Park 
Ave., Chambersburg, Pa. 

PECK, R. M., 159 Madison, Hart- 
ford 6, Conn. 

PECK, fhomas B., Jr., 23 Middle 
Dod Hall, Princeton Univ., Prince- 
ton, N. J. 

PEDUTO, Louis. 349 E. 113th St.. 

New York 29, N. Y. 

PEEL, Fred P., KPSA, 1638 Jaeger, 
Louisville 5. Ky. 

PEEL, George B„ 169 Dutclier St., 
Hopcdale, Mass. 

PEEVEY, Miss Gall E., Box 694, 
Edgewood, Md. 

PEIFFER. Oliver J., 401 Madison 
St., Remsen, la. 

PELHAM, Roger H., 516 N. Cen- 
tral Ct , Indianapolis, Ind. 
TELLETJER, Charles E.. 3800 Lin- 
coln Ave., Altadena, Cal. 
PENBEUTHY, Miss Ruth, Rt. 1, 
Box 336, Cupertino. Cal. 
PENHALIGON. S. L, 2220 Mal- 
lery St., Flint, Mich. 

PENICK, Mark A., 335 East Ave., 


Y* Jt a«arS; P. 6, Box iw. 


Quincy, 111. 

PEN NEWELL, Karl R., 920 40th 
St., Des Moines 14, la. 
I’ENNOCK, Arthur A., 39 School 
St., Littleton, N. H. 

PENNY, Ken, Supt. of Photography, 
c/o Minn. Mining & Mfg. Co., 900 
fauauier Ave.. St. Paul 6, Minn. 
PEPPER. R. Dial. 21 7 Chesterfield 
Rd.. Hampton, va, 

PEPPER DENK, 1st Lt. John H., 
01825170. Hq. Btvy, 33rd F. A. 
Btjj APO 66, N. Y, C, N. Y. 
PEBETTI. Leonard G., 2239 N. 

Karlov Ave., Chicago 39, III. . 
PERKINS, Dr. Bertram R„ 20 E. 
57th, New York, N v Y. 


vania. Fort Worth 11, Texas. 
PK^KlNSyJoaeph, 22rCourt $t* 


Me k 

PERKEL. Louis 


L„ M. D.. 169 


PATTILLOCH, Mrs. Eleonora, 16 
E. 76th St., ffew York, V. 

* PATTON, Harold L., 704 Post Ave., 
Rochester *1, N. Y, 

PATTON, Wendell U* 6 Monroe 
Ave., N. Grand Rapid* 2, * 


Clinton Ave., Jersey City 4. N. J. 

Leonard L.. Graphic 
, 231 10th Ave., NtW York 

PfiRRKrf,' wmum Mcrrbnu. 4t. 

79 Bojmt St., Flu.Hng, L.I., K.Y. 
PERRXBR:^K»rl H„ S6 *\rgt Jld... 

iRlffOriiiS. Evelyn A.. R. . Jt 
ifl, Payette, Idaho. 


p aS!fc_ fc 

j^jio s«n #i r»*. 
cisco St» El Paso, Tana. 
PERRY, ttiarle* M., 2M4 W. B*hl- 
more St^, Baltimore 23. Md. 
PERRY, E. C., 1252 Mehtor Ave., 
Mentor, O. 

PERRY, Harry, 1231 Greenwood 
Ave., Ween, Mich. 

PERRir, James £„ 314 Hssel Ave., 
Salisbury, Md. 

PERRY, Toe A.. P. O. Box S67. 
Orona. Texas. 

PESTRF.COV, Konstantin, 635 St. 

Paul St.J Rochester T5l. Y, 
PESSIN, mtip, 40 i RiverdaJe Ave.. 

Brooklyn 12. N. Y. 

PETER, David C., R. D. #1, P. O. 

Box 107-B, Norristown, Pa. 
PETEKICH, Mis* Cerda. Coll, of 
Fine Arts, Ohio Univ., Athens. P 
PETERS. A. Carroll, 1222 Summit 
Ave., Seattle 1, Wash. 

PETERS, Earl D., 517 N. Pine St.. 

Lansing 15, Mich. 

PETERS, Howard V- Roaring 
Brook, R.t\D. #1. Peekakill, N. Y. 
PETERS, Tack 601 Ridge Rd., 
Kenilworth, III, 

PETERS, Miss Margaret L. # ^451 
W. 135th St., Cleveland 2, O. 
PETERS. W. R., 23454 Alhambra 
Coral Gables 34, Fla. 

PETERSEN. Charles S., Jr.. 55 
Pomana Dr., Rochester 12, N. Y. 
PETERSEN, Ernest J., 2782 Marty 
Way, Sacramento 14. Cal. 
PETERSEN, Roy E., 2005 Washing 
ton Ave.. Racine, Wis. 
PETERSON. Bert, 29321 Utica. 
Roseville. Mich. 

PETERSON, Charles C, 2128 12th 
St., S., Arlington, Va. 
PETERSON, Erick Norton. Chetn 
istiy Dept. Bagiev Hall, Univ. of 
Wash., Seattle, Wash. 
PETERSON, F.rwin P., 1805 Elm. 
Davenport. In. 

PETERSON. J. Robert, 518 S. Elm 
St., Owatonna, Minn. 

PETERSON, Warren A.. 777 N 
Ridge Rd., Highland Pk., Ill, 
PETRACEK, Dr, Frank R„ 1523 
N. Crawford Avc„ Chicago 51, III. 
PETRIE, Elwyn L., 47SS. L St.. 
Livermore, Cal. 

PETROV. Allan, 4815 Fourth St.. 

N. W., Washington II, D. C. 
PETKUZATES. Arthur P., 3970 
Walsh St., St. Louis 16. Mo. 
PF.TT, Dennis W., 82 MerrUnan St.. 

Rochester 7, N. Y. 

PETTKNG1LL. Mvron F., 318 At 
lantic Ave., Marblehead, Maas. 
PETTY, R. Hamlin, Sr.. 7 S. Dear- 
born St.. Chicago 3, III. 

PEVEAR, Theodore F., 343 State 
St.. Rochester 4, N, Y. 

PFAFF, Frank, 343 E. 22nd St.. 

Baltimore 18, Md. 

PFAljL Wilbert C., 3112 Highland 
Dr . Silver Lake, fo. 

PFEIFFER, E. Ciivtls, Box 101, 
Waverly Sta., Baltimore 18, Md. 
PFEIFFER, Oliver Edward, c/o E. 
C. Scary. 419 W. 115th St„ Apt. 
42. New York, N„ Y. 

PFILE, Leroy E., 864 E. Main. 
Decatur 6, 111. 

PFISTER, A. K., 246 Cyratal Lake 
Ave . Audubon, N. I. 

Pll EG LEY, M. M., 320 W. River- 
dale Dr., Glendale 4, Cat 
PHELPS. Charles B., Jr., FPSA. 
1034 Bishop Rd., Crosse Pointe 30, 
Michigan. 

PHF.LP9, Mrs. Constance L„ 1034 
Bishnp Rd., Grouse Pointe 30. 
Michigan. 

PHILBRlCK, Franklin M., Main 
St.. Forestville. N. Y. 
PHILBROOK, John Neal, 195 Ser- 
pentine Rd., Tenafly, N. T. 
PHn-UPS. kiw p • ■ 


^.UPS. Mira EB».b«6 I., «l» 
S. Citma Ave., Lot Angeles 36, 
California. “ 

PHILUPS, Frank E., 413 N. Court 
Stj, Crown Point Ind. 

rmiups, H. j, apsa, is jo 

Peachtree Rd., N, w., ABanta, Ga. 
PHILLIPS, H. L., 20 Puritan Rd.. 

Watertown 72. Maas. 

PHILLIPS. Dr, Herbert, HL Nat. 

PHILLIPS, lames T., 16 Almira St., 
Rochesttf I, N. Y> 

PHILUPS. Jehn, H.. «A> Seboller 
Bros,, In«jit Collin* It Westmore- 
land Sta-, Philadelphia 34, Pil 
PHILLIPS, Ross A* 1859 Hlrrlson 

PHlultflJrWnfet IS So. L«i4- 
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jjtAiraia. awa y *, ’ si 

>«* 

f ICaLBSf'jWMfSJ!*?* ^ Mtli St., 

PIEPkft, Miig Mari*. 1224 Ken- 
tucky. Quincy, JR* v # . ^ 

PIKRCfe, «on»*r R., J*., Mulesbotf, 

PIERCE, Wayne H., U7 Aldlne St.. 
Rochester, §. Y. 

PIEJRSOL, Georae A., Croton & 
Kennedy Rd*.. Wayne, Pa. 
PIETSCHMAWh, Walter J., 7337 

PIKE, S Iv. W^°?95^W.*St. Charles 

PulfeVlf' N. Neil. Cham- 

rfi&T John L., Del Norte, Colo. 
PINkKRTON. Ralph J.. 242 E. 

Main St., Alliance, Ohio. 

PIPER, Floyd G-. 301 W. Morrell 
St. i Stfcator, III. 

PIPER, L. C. t 1136 E. 143rd St., 
Cleveland 10, O. 

P1PEROUX. U. P., 9 Audubon PL, 
Radburn. N. J. _ 

IUPKIN, Charles Belle w. Box 145, 
Antlers, Okie. 

PJPKIN. H. C. f 2618 Hughes St., 
Amarillo, Texas. 

P1PPERT, Walter, 2S85 N. Downer 
Ave., Milwaukee 11, Wis. 

PI RSI A, Maynard E„ 85 Clarence 
Ave. S. E., Minneapolis, Minn. 
PISZCZOR, John L., 7135 Broad- 
way, Cleveland, O. 

PITCAIRN, Michael, Bryn Athyn, 
Pennsylvania. 

PITCAIRN, Raymond, 1616 Walnut 
St.. Philadelphia 3, Pa. 

PITKIN, Raymond M.. 60 Hillcrest 
Kd., Glastonbury 1, Conn. 

PITTS, David C., Box 272, Wash- 
ington. C. H. Ohio. 

PIVOVAR, Adam F., Gilmoie St., 

R. D. #8, New Castle. Pa. 
PLANCkT Russell, 114 E. Holland 

Sr., Washington, 111. 

PLATNER, Beckman W., 109 Oriole 
St., Rochester 13, N. Y. 

PLATT. Maurice L., 246 W. Upsal 
St., Philadelphia 19, Pa. 

PLATE, Jottfi E., 2638 N. Downer 
Ave., Milwaukee 11, Wis. 
PLEADWELL. Chester A.. 765 E. 

Wood St.. Flint 4, Mich. 
PLIMACK, Irving, 230 Park PI., 
Brooklyn. N. Y. 

I’LISKA, James F., Box 154, Mid- 
land. Texas. 

BLOCK, H. G., 292 W. Fremont 
Ave., Elmhurst, III. 

PLDMMER. Harold K., 18 Belvoir 
Rd„ Milton, Mass. 

PI UMMEK. Kenneth H., The Photo 
Center, 52 Lincoln Way, W., 
Chambersbu rg. Pa. 

POE, Roy W., P. O Box 166, West 
St, c/o Mrs. C. E. Kelly, ‘Sims- 
bury, Conn. 

POEHLMAN, Miss Ruth A., 1689 
N. Van Buren St., Milwaukee 2, 
Wisconsin. 

POFAHL, Warren C., 2337 Mitchell 
St. Racine. Wis. 

POGRAIC, Anthony, 1 333 Paige St., 
San Francisco, Cal. 

POLAK, Miss Ina M., 2 Sutton PI., 
S„ New York 22, N. Y. 
POLAKOFF, Irwin L.. 175 Com 
monwealth Ave., Mt, Vernon, N Y. 
POLING, Mr. D. E.. 17 Purchase 
St, E. Providence 14, R. I. 

POLK, Martin, APSA, 902 B’way, 

. New York. N. Y. 

POLLAK, Carl II,, 148 Lafavette 
St., New York 13, N. Y. 
POLLARD, Ray B.. 4063 56th Ave., 

S. W., Seattle 6, Wash. 
k OLLOCK, Forrest S., R. R. #5. 

Ridge Heights, E. St. Louis. Ilf 
jLu5CK, ueorge W„ Vinton, la. 
POLLOCK. Norman, 26 W. Main 
St. Middletown, N, Y. 

POLLOCK, WllJUm L., Box 231, 
Advance, Mo, 

POLSON, Herbert W., Box 282, 
Woodrow; Wilson Center, Norman, 
Oklahoma. 

POMEROY, George M., Jr., P. O. 

Box #365, Ludington 1, Mich. 
POMEROY, Dir, Richard B.. 340 
E. 57th St f New York 22, fcl. Y. 
POND, fWi E.. 1308 Bond/ Dr„ 
Los AmMs 25, Cal. ' 

"-.rr 

„ New VeS 


iseph, 301 E. 115th St., 
k 29, N, Y. 


C.. RR ^4, c/o 

$41$ Maple PRIOLEAU, Dr. P. F., 1614 N. 
Am » . Befr aetda -. 3 4, Md. Atlantic Ave., Daytona Beach, Fla. 
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POOLE, Harley L.. 5142 Waterman 
Aye., St. Louis. Mo, 

PQpLE, Robert C„ 491 l Taylor St, 
Bladenborg, Md. 

POORE, A. C., 1452 Wagar Ave., 
Lakewood 7, O. 

POOSCH, L. W., 4799 Hurlbut 

Ave., Detroit 13, Mich. 

POPE, Ben, 147 East Tulare. Pin- 
uba. Cal. 

TOPE, Frank IT., 305 Euclid Ave., 
Apt. 4, Lexington 41, Ky. 
PORADO, J. C.. 2523' 31st Ave., 
Long Island City 2, N. Y. 
PORTER, Miss Betty B . ’Otwcll, 
Oxford, Md. 

PORTER. Dallas E., 1731 N. Rose 
St., Burbank, Cal. 

POUTER, Elbert, 628 Montgomery 
St, Rm. 324, San Francisco 11, 
California. 

PORTER. Miss Elinor, Aeronautical 
Reach. Cntr., Willow Run Airport, 
Ypsiinnti, Mich. 

PORTER, H., 40 Worth St.. New 
York 1 J. N. Y. 

PORTER, Harry O., Jr., c/o Brom- 
berg & Co., 123 N. 20th St., Bir- 
mingham 3, Ala. 

PORTER. Robert W.. Frankfort. 111. 
POSES, Melvin Bach, c/o Sanders 
Studios, 71-20 Austin St, Forest 
Mills, N. Y. 

TOSTLETII WAITE, Hermann, 
1821 Jefferson PI., N. W.. Wash- 
ington 6, D. C. 

POTTER. R. S., FPSA. 27 Lin wood 
Ave., Newton, N. J. 

POTTER. W. B.. 343 State St, 
Rochester 4, N. Y. 

POTTS, C. II.. 3331 Daisy Ave., 
Long Beach 6, Cal. 

POTTS, Dr. Charles K.. 3 Briar 
Hollow I ane, Houston, Texas. 
POTTS, Dr. William, 4105 Line 
Oak St., Dallas, Texas. 

POULIN. Edmond E. f 119 Man- 
che«ter St., Nashua 1, N. IT 
POWELL. Albeit R., 135 Hemp- 
stead Ave , Hempstead, N. Y. 
POWET.L, Charley, 109 E Main St . 
c/o Powell Studios, MurfreC'dioio. 
Tennessee. 

POWELL, lack, PPSA, 16 E. Colo. 

St.. Pasadena, Cal. 

POWELL. Paul. 323 Belvor Av< , 
Louisville 6, Ky. 

POWER, Arthur G , 525 N. Sierr.i 
Bonita, Los Angeles 36, Cal. 
POWER. Eugene B . 313 N. First 
St . An n Arbor, Mirh 
POWER. Leverctt F., 4450 Vcnruas 
A\c.. Toledo, O. 

POWERS, Tames I , 1978 W. 

Cheltenham Ave , Philadelphia 38, 
Pennsylvania. 

TOW IS, Russell T, 845 W. Stati- 
st , Trenton, N. T. 

POWOLNY, Frank, 20*0 S. Bar 
rinpton, Los Angi h-s. Cal 
POWUIE. Toh n H . 409 W 261 t 
St . New York 63, N Y 
PRATT. Calvin I , 477 rcaditwr 
St . N. E , Atlanta, C.a 
PRATT, Dennis L . 1100 I oik- 

bourne \ve , Columbus 6, O 
PRATT, Donald K., 628 (’.nnelia 
Ave . Webster Groves 19, Mo 
PRATT, Miss Evalyn. 1983 Molthe 
St . f It veland 13, O. 

PR\IT. Nathaniel Palmer, 3417 
Blue Gtass St. Norfolk 2. Va. 
PRATT, Sid. 913 Fan view Ave. 
Arcadia. Cal 

PKATTE, Mrs. Dorothy, APS \, 
5741 Winona Ave. (9), St. Louis, 
Missouri. 

PRATTE, Paul K.. APSA, 5741 
Winona Ave., St. 1 ouis, Mo, 
PKEBENSEN, Lt. Col. H. J. R.F I) 
#1, Meadow Lark Rd., North 
brook, III. 

PRETSEL, Edward A., 99 Lafavette 
Avr., Brooklyn 17, N. Y 
PRFSTON, Harold A., 124 Holland 
I^ne, East Hartford 8, Conn. 
PREUCIL, Frank, 1405 We*t Acres 
Rd., Joliet, 111. 

PRICE, Edison, c/o Display Light- 
ing, Inc., 417 E. 61st St., New 
York 21, N. Y. 

PRICE. L. C., 7 Carlton Rd., Wei 
le*4ev 81, Mass. 

PRTCE, Melvin, 21 South Perry St., 
Montgomery, Ala. 

PRICE, Miss Nadia, 1971 Union 
Ave.. Memphis 4, Tenn. 

PRICE, Robert Irwin, 13 N. 31st St.. 

Battle Creek, Mich. 

PRICE, William P., 402 Fayette St., 
Cumberland, Md. 

PR1HODE. John E., 5121 45th St., 
N. W. ( Washington, D. C. 

PRINCE, A. V, B„ 7406 Flora Ave., 
Maplewood 17, Mo. 


PRIOR. Donald L., 60 Watson Rd.. 
Fanwood, N. J. 

PRIOR, Percy H.. 1026 Wade St., 
Highland Park, til, 

PRIORI Percy H., Jr., 1026 Wade 
Park, IU. 


PRIOR, Percy H., Jr., 1026 Wade 
St., Highland Park, IU. 
PROiiERT, Edward, 1811 S. York- 
town, Tulsa 4, OWla. 

PROCTOR, C. Oliver, 4221 Ogle- 
thorpe St., Hyattsville, Md. 
PROCTOR. Frank. 170 W. Thomas 
Rd., Phoenix, Aria. 

PROCTOR. Harold L., Rte. 2, Box 
695, Coos Bay, Ore. 

PROCTOR, Ouen, MonticeUo. Utah. 
PROPER, Jerome, 8017 Eastern 
Ave., Silver Spring, Md. 
PROPST, C. A., 4125 Maryland, 
Shreveport, La. 

PROROK, Bruno, 100 W. Thames 
St . Norwich, Conn. 

PROTZMAN, David C., 777 Brook- 
lyn Ave., Brooklyn 3, N. Y. 
PRUETT, Dr. Haskell, 105 Admiral 
Rd., Stillwater, Okla. 

PRUSMAN, Clvde A.. I os Robles 
Way, 86£ Shannon Rd , Lon Gatos, 
California. 

PRUSSO, Lawrence A., P. O. Box 
222, Corcornn, Cal. 

FRVDK. Dr. Arthur W., 4009 Tine 
St., Philadelphia 4, Pa. 
PUBLICKEB. Robert. 1429 Walnut 
St.. Philadelphia 3, Pa. 

PUCHKE, E. S., r. O. Box 507, 
Thibodaux, La. 

PUCKETT, Nowlin U.. 816 Church 
St , Lynchburg, Va. 

PUELlCrTEK. Lucile, 1101 Van 
Buren St., M.idison 5. Win 
PIJERNER, Miss Leoln, 520 S. High 
St . Fort Atkinson, Wis. 
PUGOARD, Louis A., 4320 Balfour 
Rd.. Detroit. Mich 
PUGIT, Albert 1L. 45 East 2Lt St, 
New York 10, N. Y. 

PUGH, Cleo N . 504 W. Washing 
ton Si , Hartford Citv, lnd. 
PULLIN’, G. A, 420 N. Brykit St.. 
Misha uka, I rid. 

PULLING. Nathan II., 14 Wintlirop 
R<L, Weilexlcv, Mass. 

PULI INCEK. Walter F.. Ir., 113 
E Pomona Terr., Phila. 44. Pa. 
rur.T.S, t:. II., 1539 E. Howard St.. 
Pasadena 7, Cal 

PURCELL. Alfred A . ST, Fordham 
University, New- York 58, N. Y. 
PURDY. Miss Diannah, 98 N. Plmn 
St.. 1 r.-igerstown, lnd 
PURINTON, Stewart M., 140 Forest 
Ave., River Forest. 111. 
PURNFLL, Harold W., Georgetown, 
Delaw.ne 

PTTR1UNGTON. F. I.., 203 W. 

Prairie Ave., Wheaton, 111. * 
PURS ELL, Charles O.. 8 W. Lafay- 
ette St., Trenton 10, N. J. 
PURSER, Dr. Thomas, Jr.. P. O. 

Box 307, MtConib. Mis« 

PUR VES. Willard R . Jr.. 432 S. W. 

2t)6th St , Seattle 66. VVash. 
PUSHKIN. Irvin, 2101 Brookfield 
Ave., Baltimore. Md. 

PUTMAN, Mrs. Louise, 9006 E. 50 
Highway, Rt 3, Kansas Citv, Mo. 
PUTNAM. T. Wilcox. 224 Barela v 
Ave , N. F. . Grand Rapids 3, 
M ichiirnn. 

PYEATT, Lloyd M , P. O. Box 1346, 
Ihii-st >n 1, 'Texas. 

PYLE. Harry T.. Tr.. 887 S. Seventh 
St. San Tose J2. Cal 
PYRO, Tolm, 375 State St , Brook- 
lyn. N V 

PYSTfFR. Harold E, R D. #1. 
Montgomery. Pa 

OUAILE, Warren, 1 Hoffman St., 
Tohnstown, N. Y. 

QIJAM, G. N.. Chrm. Dept Villa- 
nova Coll . Villanova. Pa 
OUARTARARO. Philip P. 7912 
3 1 th Ave.. Brooklyn 28, N. Y 
QUF.LLMALZ, Frederick, Tr..APSA, 
51 Grandview PI, Upper Mont 
clair, N. J. 

OUTLLEN, Ralph O.. McCabe St., 
Selbwille, Box 143, Del. 

OUTN; E Michael, 811 W. 4th St., 
Plainfield, N. J. 

QUINN, George. Tr , 4920 Western 
Hills Ave , Cincinnati 5, O. 
QUITT. Louis, 2118 Delaware Ave., 
Buffalo 16. N Y. 

RABEZANA, Tlrctor, Orr’ Point 
13450, Frnton, Mirh. 

RABTDOUX, Norman A., 151 East 
St . Woonsocket. R. T. 

RACHL1W Mi** Carol. 8 Inlet 
Terr . Belm.-i r. N T. 

R AC1IL1N. Erra. 34-41 85th St. 

T.ukson Heights, N. Y. 

RACHUM, Ch-irles, 2084 Grand 
Ave , New York 53, N. Y. 
RACKOW. Bruno. 2611 N. Terrace 
Ave., Milwaukee 11, Wis 
RADCLIFFE. William T., The Mari- 
nerH' Museum, Newport News, Va 


RADON. Harry C., 795 Fifth Ave.. 

New York 21, N. Y. 
RADZINSKY. Harry; 535 5th Ave . 

New York 17, N. Y. . 

RAE, Robert u.» 741 E. JoW St., 
At>pleton, Wis. * 

RAHE, Rolland A., 4645 W. Chicago 
Ave., Chicago 51, 111. 

RAKFIUS. R.. 52-03 V04h St., F-lm 
burst, L. I.. N. Y. 

RAH EL, John, 250 Madison, Hagers- 
town, lnd. 

RAIRDEN, M. L.. 3202 Carolina 
Ave.. Covington, Ky. 

RALEIGH, John J., 3930 Lindell 
PI., St. Louis 8, Mo. 

RALEY, Lt. T. M„ Hdns. Del. 
317th T. C. Gp., APO 704, c/o 
P. M., San Francisco. CaL 
RALPH. S. Alton, APSA, *24 Iten- 
dalc St., Springfield, Mass, 
RALSTON, Wallace, 4519 Arcaily, 
Dallas, Tex. 

RAMALEY, Edward J.. Battelle 
Memorial Inst., 5Q5 King Ave.. 
Columbus 1, O. 

RAMM. Sgt. Don E., 15399681, 

Post Message Center, Ft. Crockett, 
Tex. 

RAMMER, Mrs. Frances H., Aggie 
Villa H8, Davis, Cal. 

RAMMING, Richard, 703 Sherwood 
Dr., Webster Groves 19, Mo. 
RAMMING. William, 63 3 Sberwyod 
I)r., Webster Groves, Mo. 
RAMSEY, Dave W.. 2114 Truxtun 
Ave, Bakerafield. Cal. 

RAMSEY, William A., 1414 College 
St., Bowling Green, Ky. 
RAMSKILL. John S., 100 Tenney 
St., Mcthven, Mass. 

RAND, Henry A., Holicong, Pa. 
RAND, James II. Ir., Remington 

Rancf, Inc., 1 Atlantic St., Stam- 
ford, Conn. 

RAND, Philip S., Westvlew Lane. 

RED 1, S. Norwalk, Conn. 
RANDALL. Floyd C., 1603 Central 
Ave., #217, Indianapolis 2, lnd. 
RANW.OV, John I*., 2 Walnut Ter., 
F.. Dedham, Mass. 

RANEY, lohn J.. 415 Xenia Av.. 

Yellow Springs, O. 

RANEY. Wilson, 933 N. McLean. 
Memphis 7, Tenn. 

RANKIN, A. I., 3602 Duvall Ave . 
Baltimore 16, Md. 

RANKIN. J. Howard, P. O. Box 69, 
Kelso. Wash. 

RANSDELL, William E.. 2726— 45th 
St.. S.W., Seattle 6. Wash. 
RANSOHOFF, 259 Post St., San 
Francisco 8, Cal. 

RANTA. Eino W.. 3608 Hemlock $t.. 
E. Chicago, lnd 

RASMUSSEN. Haxel K., 31CH^ W. 

Fullertown Ave., Chicago 47, HI 
RASMUSSEN, Ion, APSA, 503S E. 

178th St . Seattle, Wash. 
RASMUSSEN, Walter, 1336 Birch- 
wood Ave.. Chicago 26, HI. 
RATCLIFFE, Arthur Jr., 930 S. 

5th St , Apt. 6, Terre Haute, lnd 
RATSEP, Rudolph. 346 W. 4Sth St.. 
New York. N Y. 

\< All B. Harry M . 214 S. Main St., 
Pleasant ville, N, T. 

RAUTON. Mrs. E. M . Brownie 
Studio. Rock Hill. S. C. 
RAWLINS. Steele P., 4th & D St.. 
Perris. Cal. 

RAX WORTH Y. W. K. t 2741 S- 
59th Ave,, Cicero. III. 

RAY, Charles Tr., 542 E. Main St , 
Brevard, N C. 

RAY. Charlecs B., Jr„ 322 Ever- 
green Ave., Chicago 10, 111. 

RAY, Mim Lucilla. 95 Bedford St. 

New York 14. N. Y. 

R \YNES. Edward M., .536 S Euclid 
Avr, Oak Park, III 
R AYNOLDS. Edward Fuller, APS 
Central Valley, N. Y. 

RAYSPTS, W. T.. 1905 N. Gunder- 
son Ave., Brrwyn, 111. 

RF.A, Edward S.. 1743--34th Ave.. 

San Francisco 22. Cal. 

REA, Da\id A., 1639 Highland Ave., 
National Citv, Cal. 

READ. Arthur G., Box 47, Gibba- 
town, N. J. 

R FAD, C. J , 405 E. 72nd St., New 
York 21. N. Y. 

RF.ADEj B. A., 2426 California St.. 

San Francisco 15, Cal, 

RFAGER, F. A.. 68 N. Layman St., 
Indianapolis, lnd, 

RE \M, Dr. William T.. 523 2nd 
N.itl. Bank Bldg., Akron, O. 

R FAMES, H. S., 120 S. LaSalle 
St , Rm. 1714, Chicago, 111. 
REARDON, Miss Anna Joyce, Wo 
man's College of the Untv. of N„ 
Carolina, Greensboro, N. C. 
KEDELINGS. Dr. L. H., 19IS Sun- 
set Blvd., San Diego 3, Cal. 
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REDDEN, Pat, c/o L. M. Kau. 175 
U vision Avc., Mew Brunswick, 
N.J. 

RKDlER, Morris, 54 W. 21st St.. 

Me>% York 10, N. Y. 

REED, Arthur, i\ O. Box 1355. 
Providence, K. 1. 

HEED, Ar^ Max, 858 Woodrocre, 

REED,' Clyde F., 1700 N. Spring St., 
Compton, Cal. 

REED, George W. Jr., 2122 Hopkins 
yi.f Chicago, 111. 

REED, jerry, ia/-31 Holly Avc., 
Hushing, N. Y. 

HEED. 1/Sgt. John W., 16111387, 
29 W. Jeneruon, Phoenix, Anz. 

REED, Lewis T., 7836 Luclla Avc., 
Chicago 49, 111. 

REED, flarv Kitty, 1206 S. Lamar, 
Oxford, Mifcs. 

REED, Mum t Elkins, 3418 Duncan 
Ave., Cincinnati 8, O. 

REED, r lhumas 3457 W. Shore 
Kd., Apjionuug, K. 1. 

REEL, Kenneth, 040 S. Firestone 
Ulvu., Akron 1, O. 

REEF, Phil, 6811 Daitmouth, Forest 
Hills, N. Y. 

REESE, Clitlord E., 79 W. Harrison 
St., Hagerstown. lnd. 

REESE, Thomas S., 4233 SiLsby Rd„ 
University I its. 16, iJ. 

REEVES, William F., 4611 Rusk 
Avc., uallas 4, Tex. 

KEFOWH H, David L. 1403 Madi- 
son Ave., Bethlehem, Pa. 

REGENSBURG, John, 16 Harding 
Ave. Erlton, N. J. 

REHAKT, George 1., Box 113, Pais- 
ley, Ure. 

UEllM, George H , Area "Y,” Apt. 
23-H, U. S. Naval C'tr., Sampson, 
N. Y. 

KEilM, L. H., 129 S. Harvey, Oak 
Park, 111. 

K EI1 KEY, Thomas J. Jr., c/o Gen. 
Del , Boise, Idaho 

REICH, Harry R., 286 Schenck .\v„ 
N. Tona wanda, N. Y. 

REICHERT, Eugene A., 4024 E. 4th 
St , Spokane 15, Wash. 

REICHERT, Dr. E. M., Richmond, 
Minn. 

REID, Frank R., 1145 E. 113th Sr., 
Cleveland 8, O. 

REID, Harold J., 1115 -34th St.. 
Lubbock, Tex. 

REID. Leo K., P. O. Box 591, Price, 
U. 

REILLY, Mrs. Dubois, 605 E 
llroad St., Wcstliehl, N.J. 

REJLLY, Raymond N., 181)9 S. 3rd 
St. Louisville 8, Ky. 

KE1NERT. Eleanor M., 124 V\ . 

Janies St.. Columbus, Wis. 

REI14HAKD. Gene, Pekin, 111. 

REINHART, Francis P., 806 \V. 
Stoughton St., Unbanna, 111. 

REISER, Miss Irene K., 141 W. 
Jackson Blvd., Rm. 2365, Chicago 
4. III. 

REITZ, William, Ctmo<iucurssiiig, 
Pcnna. 

KENAUD, Charles L., 54 Valley 
Ridge Kd.. Ft. Worth 7, Tex. 

KENAUD, Patrick J., 2124 llariison 
Ave., Bronx 53, N. Y. 

RKNICK. Nelson If., 556 S. Rock 
llill Rd.. Webster Groves 19, Mo. 

KKNTSCHLER, Charles P., 121 

llotfman St., Philadelphia 48, Pa. 

REl* A, George, 124 Farh PI , Kings- 
ton, Pa. 

KELTACH. (ail F., 3445 Carlehm 
Ave., San Diego 6, Cal. 

KEVFL, August, 1640 Waller St., 
San Francisio, Cal. 

KEXWORT 1H , Edward S„ Rt. 1, 
Box 392, Los Altos, Lai. 

REYNARD, llarlie David, 2l)0 S. 

I luster Kd , Swarthmorc, Pa. 

REYNOLDS, C. Freeman, 107 Van 
Buren Avc., W. Hartford 7, Conn. 

RHOADS. Harry V., Lambert l’har- 
macal Co., St. Louis, Mo. 

RHOADS, J. Edgar, Box 71, Wil- 
mington 99, DeL 

KHODENBAUGH, 1302 Hays St.. 
Boise, Ida. 

RHODES, IT. B. Jr„ Tuscaloosa, 
Ala. 

KHUDY, G. IK, Lt. (Jr) USN, 
Sub. Div. 82, CSS Proteus, New 
London, Conn. , 

RICE, Bftrden P., 2140 Peachtree 
Rd.. N.W., Atlanta, Ga. 

RICE, Dr. Frank E., 307 N. Michi- 
gan Avc., Chicago L HI. 

RICE, Richard E., 179— 5th St, 

Cambridge 41, Mass. 

RICHARD, Roger K„ 1832 N. Gulley 
Kd., Dearborn, Mich. 

RICHARDS, Frederick L,. 595 E. 
Green St., Pasadena 1, Cal. 

RICHARDS. Hardy T., Rt. 1, Mes- 
quite, Tex. 
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RICHARDS, Jack M.. 501 W. 9th 
Mile, Perndale 20, Mich. 
RICHARDS, L. S., 11 Midland Av., 
White Plains, N. Y. 

RICHARDS, Ralph E., 665 S. 14th 
St., San lose 12, Cal. 

RICHARDSON, Frank T. Jr., Hit- 
ching Post Farm, Mooresville, Ala. 

RICHARDSON. J. P., 420$ St. 
Clair Ave., Cleveland 3, O. 

RICHARDSON. L. G., 824 Carolina 
St., Gary, lnd. 

RICHARDSON, Mrs. M. D„ 817 
State St., {Juiucy. HI. 

RICHARDSON. William E„ 32S 
S. Pacmc Avc., Compton. Cal. 

RICHARDSON, Wm. J., 14560 

Strathmoor Ave., Detroit 27, Mich. 

KiCHDALE, Frank Lcb., 6103 Wal- 
nut Avc., Mcrchantville, N.J. 

RICHER, Ilarold O., 440 W. 10th 
St , Pittsburg, Cal. 

RICHEY, Donald S., 217 Samaritan 
Avc., Ashland, O. 

RICHMOND, Dr. W. E., 234 la&wn- 
side Ave., Collingawood, N. J. 

UICHTERKESSING, Frank, 1925 
Wrockluge Ave., Louisvilte 5, Ky. 

RICHMOND, Willard P. Jr., 3726 
VV. 135th St., Cleveland 11, O. 

RICKER, i\, 3740 Oliver St., N.W., 
Washington 15, D. C. 

KICKKKT, Edwin G., 802 Dougins 
Dr., San Leandro, Cal. 

RICKEY, F. K., c/o Eastman Kodak 
Stores, 1618 Harney St., Omaha 2, 
Neb. 

RICKMAN, A. A., 3801 Ruuinan St., 
N.W., Washington 16, D.C. 

I< 1C ERODE, Robert S., 126 E. 
Franklin St., Hagerstown, Md. 

KICKS, Hubert M., Ncpawin Lane. 
Plamiicld. N. J. 

UUKjWAY, James E., 3407 N. Mar- 
shall St., Philadelphia 40, Pa. 

R1DGWAY, Lee. P. O. Box 147, 
William.stown, Mass. 

RIDDICK, Janus, 5207 Kimbaik, 
Chicago 15, 111. 

R1DDI K, Kenneth A., 1264 Heinz 
Ave.. Sharon, l*a. 

K1DOUT, Arthur D.. 3443 Vale 
mount St., San Diego 6, Cal. 

RIEBEL, Mrs. Ruth, 158 Buttles 
Av., Columbus 8, U. 

RIEGG. Arthur F.. 3725A N. 38th 
St., Milwaukee 10, Wis 

RIGNEY, Frank P., 26 Bartlett St.„ 
Brockton 49, Mass. 

RIGOR, Raymond, 2204 Caldwell 
Dr., Columbus, lnd. 

RIGGS, George J.., 12J Oliver Ave., 
Trenton, N. I. 

RILEY, Theodore K., 6558 Yinger, 
Dcai born, Mich. 

RIMKUS, Joseph W., Logan Banner, 
Logan, VV. Va. 

Rl.VALDT, Anthony J., 938 Troy 

Ave., Brooklyn 3, N. Y. 

RING, Paul F., A 1*S A, 1112 Center 
Dr., Richmond I Its. 17, Mo. 

K1NGLEK, Daniel, 924 Pennsylvania, 
Denver 3, Col. 

RINGO, Mildred B., Box 38 6, Tilla 
mook. Ore. 

RTNNE, Horst, 112-116 E. Columbia, 
Spriugiield, O. 

KIPPEY, John K., 806 Insurance 
Bldg., Omaha 2, Neb. 

RlSLEv, Sheldon, 1112 Ambassador 
Bldg., St. Louis, Mo. 

R1T( TllE. T. M., c/o Mrs. O. IT. 
Stump, 1‘oievt, Miss. 

RITSEKT, Geo. W., 126 N. Lcmg- 
uoith, Louisville 12, Ky. 

RTTTENBERRY, James F., 2110 
Hughes St.. Amarillo, Tex. 

KITTEN HOUSE, 696 Madison Av., 
New York 21, N. Y. 

RITTER, Franc, e/o Eastman Kodak 
Co., 516 VV. 34th St., New York 
1, N. Y. 

RUTGERS, Lafayette L., 5479 S. 
Everett Ave., Chicago 15, 111. 

ROAC1I, Perry A., 721 Deshler Av., 
Columbus 6, O. 

ROBBINS, Evelyn M.. 2417 S. 

llth St., Springfield, 111. 

ROBBINS, T. VVilliam, 117 High 
Si , Cambridge, Md. 

ROBBINS, Roy E., 264 Westview 
Avr., Worthington, O. 

ROBBINS, William I„ 524 Ave. E., 
Bayonne, N. J. 

ROBBINS,, M/Sgt. William N. Jr., 
Sqdn. Kl, Lowry Field, Denver, 
Colo. 

ROBERTS, Albert C., 1210 N .Key- 
stone St., Burbank, Cal. 

ROBERTS, Alfred J., 159 W. 32nd , 
St., Loh Angeles 7. Cal. 

ROBERTS, Bruce S., Apt, 505, 

i Chalsworth Garden Apts., Larch* 
niont, N. Y. 

ROBERTS. Edward L., 303 Sunset, 
Amarillo, Tex. 


ROBERTS. Erwiu, Wilmihgton R A, 
Arden, Del. 

ROBERTS, Hal, 18 Radio Ter., San 
Franscto, Cal. 

ROBERTS, Hobart V.. APSA, 1602 
Sunset Ave., Utica, N. Y. 

ROBERTS, Howard, 54 W. Arrow, 
Marshall, Mo. 

ROBERTS, James H. f 3116- -31st 
St., Lubbock, Tex. 

ROBERTS, Mrs. James W., 1017 
Ridgedale Dr., Beverly Hills, Cal. 

ROBERTS, Jess M„ 6401 University 
Ave., Chicago 37, 111. 

ROBERTS, Lee, 2402 Stone St., 
Falls City, Neb. 

ROBERTS, Roland, Nicholasville, 

KOBi CRT SON, Byron C., 5822 Park 
Avc., Minneapolis 7, Minn. 

ROBERTSON, H. F., Bakclitc Corp., 
30 E. 42nd St.* New York 17, N.Y. 

ROBERTSON, Henry B„ APSA, 
RD 1, Wilmington, Del. 

ROBERTSON, 7. Edgar, 3119 N. 
Shepard Ave., Milwaukee, Wis. 

ROBERTSON, Lynn B., 412 Fifth 
St., Charleroi, Pa. 

ROBERT SoN, W. D., 579 Ridge- 
land Ter., Englewood, N.J. 

UOB1LLARD, Leo G., 3820 Middle 
Rd., RD 4, Milford, Mich. 

KOBlNuVlTZ, Reuben, 315 E. Shel- 
don St., Plula. 20, Pa. 

ROBINSON, Mrs. Amlree, 4428 N. 
Ciaincr St., Milwaukee 11, Wis. 

ROBINSON, Argus F., 408 E. Park 
Circle, Elkton, Md. 

ROBINSON, Bob A., Box 737, Mc- 
Cook, Neb. 

ROBINSON, Calvin O., 1576 Marion 
St., Lincoln Park 25, Mich. 

ROBINSON, Charles D„ 1670 E. 
Cheltenham Ave., Pbila. 24, l'a. 

ROBINSON, C. J. E., 180 W. 135ih 
St., New York 30, N. Y. 

ROBINSON, Mrs. George E. Jr., 
3001 Commeicc, Dalian 1, Tex. 

ROBINSON. J. W., 2000 Marshall 
St. NE., Minneapolis, -Min n, 

ROBINSON, T. (forgas, 1 24 W r . 
llorttcr St., Philadelphia 19, Pa. 

ROBINSON, James A.. 231 So. Lu 
Salle St., Km. 20 20. Chicago, 111. 

ROBINSON, James M., 657 S. 36th 
St., Louisville, Ky. 

RUB IN SON. John C., 823 The 

Parkway, Mamaroneck, N. Y. 

ROBINSON, K. f 439 W. Ruscotnb 
St., Philadelphia 20, Pa. 

ROBSON, Mr*». France* S., Stan- 
ford Vina Ranch, Vina, Tehama 
Co., Cal. 

ROBY, Arthur, 1020 Davison Rd., 
Davison, Mich. 

ROBY, Elias 11 , 1903 W. 71st St., 
Cleveland 2, O. 

ROCKEFELLER, George C\. Lake 
Arrowhead, Dcnville, N. J. 

ROCKETT, Fiancis II., 132 Harvard 
Avr , Rockville Center, N. Y\ 

ROCKWELL, IL P. Jr., APSA. 
4063 N. New Jersey Avc., Indian- 
apolis, lnd. t 

KOCKWOOD, Arthur L., 17 Jeffer- 
sou St., Milford, Mass. 

KOCKWOOD. Mrs. Robert, 1312 E. 
56th St., Chicago 37, 111. 

RODDICK, H. A., 153 Robsart PL, 
Kenilworth, 111. 

RODERICK, Harry D„ 7 633 East 
End Ave., Chicago 49, 111. 

RODGERS, Elsie M., Smith Rd.. 
RD 3, Berea, Ohio 

RODGERS, J. Boyd, 1632 Central 
St., Evanston, 111. 

RODSATER, Alex, 3834 N. Mozart 
St.. Chicago 18, 111. 

ROEiIM, Louis W., 5505 White 
Bldg., Seattle 1, Wash. 

ROEPKE, Dr W. Warren 201^ N. 
Cedar St., Owatonna, Minn. 

ROGERS, Dan, c/o Gen. Delivery, 
Niagara Falls, N.Y. 

ROGERS, El wood C.. RR 17, Box 
68, Indianapolis, lnd. 

ROGERS. Harris W., 38 Maple Av., 
Hamilton, N. Y. 

ROGERS, Jerry, 1414 E. 2nd St„ 
Wichita 7, Kan. 

ROGERS, L. M. R., 616 First Natl. 
Bank Bldg., Ft. Smith, Ark. 

ROGERS, Paul A., 2127— 4tfe Ave., 
Sacramento. Cal. 

ROGERS, Walton E., 1107— 32nd 
St., Lubbock, Tex. a 

ROGERS, William J., 1030 Snyder 
Ave., Scranton 4, Pa. 

ROGERS, Mrs. Z., R.R. 17, Box 68, 
Indianapolis 44, lnd. 

ROHE, Gordon, 53 North Dr., Plan- 
dotne, N. Y. 

ROHN. Miss Hedwig, 116 W. Gra- 
vers Lane, Chestnut Hill, Phila., 
Pa. 

ROLL, Michael. J., APSA, 20140 
Freeland, Detroit 21, Mieh. 


ROLLINS. Joseph K„ The Barclay, 
18th * Rittcnhouse Sq., Philadel- 
phia. Pa, 

ROMEIKE, Hermann, 402 N. 63rd 
St., Philadelphia, Pa. * 

ROMIG, O, E„ APSA, 425 Olympia 
Ud., Pittsburgh 11. Pa. 

ROM1NE: Thomas B„ 3629 Potomac 
Dr., Ft Worth, Tex. 

ROMSTEDT, C. R., P. O. Box 324, 
Ottawa, Kan. 

RONEY, Richard C., 13815 East- 
wood Ave., Detroit 5, Mich. 

RONK, Marvin, 5610 Hollywood 
Blvd., Hollywood 28, CaL 

ROOS, Elmer E., 624 Thomas Ave., 
Johnstown, Pa. 

ROOSEVELT. Mrs. Theodore, Jr.. 
Old Orchard. Oyster Bay, N. Y. 

ROOT, Mrs. Biddy. 7007 N. Sheri- 
dan Rd., Chicago 26, 111. 

ROOT, Harold L. f h04 N. Wash- 
ington St., Wheaton. IU. 

ROOT, Joseph E.. 11 Chesapeake St., 
Ocean View, Norfolk, V». 

ROOT, Loren M., 7007 Sheridan 
Rd., Chicago 26, 111. 

ROOT, Nile, 10645 W. 32nd Ave., 
Rt. 6, Box 312, Denver 14, Col. 

9 UOKABAUGH, Leo E., 310 E. Main 
St., Tucumcan, N. M. 

ROSE, Paul R., 1006 Sunset Ter., 
Amarillo, Tex. 

ROSE, Phillip G., 108 N. Santa Ft 
Ave.. Snlina, Kan. 

ROSEMONT, John, 443 Stevenson 
St., San Francisco 3, Cal. 

ROSEN, Irving, 1000 President 'St., 
Brooklyn 25, N. Y. 

ROSEN, Louis, 8801 Shore Rd . 
Brooklyn 9, N. Y. 

ROSEN, Mrs. S. S., 900 Ogden Av., 
New York 52, N.Y. 

ROSENBERG, Edwin C., 1001 E. 
Grove St., N. Sacramento, Cal. 

ROSENBERG, Leonard, 154 East 
Avc., Rochester 4, N. Y. 

RUSENBLOOM. Rufus. 323 San 
Gabriel Dr., Rochester 10, N. Y. 

ROSEN BLUM, Morton, Reed Col 
lege, Poitlaml 2, Ore. 

KOSENFIELD, Mrs. Lillian. 1640 
Ocean Avc., Brooklyn 30, N. Y. 

KOSKNHAFT, Harris. 710 Avenue 
S, Brooklyn 23, N. Y. 

KOSENZWEIG, Jesse, 1700 Long 
fellow Ave., New York 60, N. Y. 

KOSHER, Charles, 1782 N. Orange 
Dr.. Hollywood 28, Cal. 

ROSS, Chailcs W., 1234 W. Russell 
1M., San Antonio, Tex. 

ROSS, Ernest M., 4401 W. North 
Ave., Milwaukee 8, Wis. 

ROSS, Frank Howard, 407 S. Ply- 
mouth Avc., Rochester 8, N. Y. 

ROSS, Glen A., 215 N. California 
St., Stockton, Cal. 

ROSS, J. F., c/o Gen. Elec. Co., 
Chemical Products Wks., Nela Pk., 
E. Cleveland, O. 

ROSS. Jordan S., 64 Culver Pkwy., 
Rochester 9. N. Y. 

ROSS, Mrs. Marie, Blondell Knoll, 
GruManaii Ave., Norwalk, Conn. 

ROSS/ Ralph A., 2207 V ne St., St. 
Louis 3, Mo. 

ROSS, Richard M., 585 Qevelaud 
Ave., Columbus, O. 

ROSSMAN, Hayes H., P. O. Box 
3141, Rochester 14, N. Y. 

ROTH, E. J., 18275 Dalby Ave., 
Detroit 19. Mich. 

KOTHER, Frank A., Glen Head, 
L. I.. N.Y. 

ROTHSCHILD. West P., 300 W. 
Main Si., Oklahoma City 2, Okla. 

ROUBIAN, Levon E., 115 Court St., 
Brooklyn 2, N. Y. 

ROUP, Rolland R.. 3840 N. 22nd 
St., Milwaukee 6, Wis. 

ROUSHON, Louis, 99 Pratt St., 
Hartford 3, Conn. 

ROUTITIER, Romeo J., 27 Summer 
St., laconia, N. H. 

ROWAN, J. S^, FPSA, Hon. PSA. 
508 Morris Bldg., 306 Charles & 
Saratoga Sts., Baltimore 1, Md. 

ROWANS Mrs. John 3704 Mo- 
hawk Ave., Baltimore 7, Md. 

ROWE, Ernest J., 110 Maple Ave., 
Wcllsville, N.Y. 

ROWE, Robert G., Merritt Chapman 
Co.. Linden, N. J. 

ROWE, Lt. Robert L.. Ballistic Re- 
search Lab., Aberdeen Proving 
Ground, Aberdeen, Md. 

ROWELL, William B., 23 S. Perry, 
Montgomery, Ala. 

ROWLAND, Mrs. Carolyn C., 80 
E. Jackson Blvd., Chicago 44, 111. 

ROWLEY, Mrs. Clyde, 418 Forest 
Dr., Eagle Point Colony, Rossford, 

ROWLEY, David S., Jr„ Rt. 1, 
Box 73, Helper, U. 

ROY, Maurice, 2820 Bavslde Lane, 
Mission Beach, San Diego, CaL 
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ROYCRAFT, Mra. Beth A.* 601 W. 

4th St., M*nk«to. Minn. 

RQYKY, Miss Edith M., 810— -9th 


St., Apt, 8, Swux City, la. 
BSDYSTERj, C. L*. Box 1, Coolee- 

RUbISLj iro*, 541 Lincoln Ave., Glen- 

RUBEL,’ Robert M. f 5336 S. Green- 
wood Ave., Chicago 13. 111. 
RUBENDUNST, Alfred . M., 2977 
Lischer Ave., Cincinnati 11, O. 
RUBIN, Aaron, 1026 Wilshire Blvd., 
Los Angeles 14, Cal. 

RUBIN, Max R., 366 Madison Ave., 
New Vork 17, N. Y. 

RUB1NO, John J., c/o G. Ruby 10 
Monroe St., G.I. 6, New \ork 2, 
N. Y. 

RUCH, Allen M., 1421 Butternut St.. 
Syracuse 8, N. Y. 

RUCH, Dr. Fred J., 207 k. I* rant 
St.. Plainfield, N. 1. 

RUCHHOFT, C. C, 3756 Middle- 
brook, Cincinnati 8, O. 

RUCK, Ernest K., 212 Reinhard 
Ave., Columbus 6, O. 

RUDD, R. G., Hunting Hills, 
Rochester 9. N. Y. 

RUDD1CK, Virgil R., 302 W. Delta 
St., Aurora, Mo. 

RUDE, Dr. Joe C., 4115 Seminole 
Ave., Jackson, Miss. 

RUDER, Leon, 20 Kevon Arms 
Phila. 31, Pa. , , , ^ 

KUDLOFF, Edwin J., Lock Drawer 
II, Canton, S. D. 

RUFFNEK. Richard Laidlcv. P. O. 

Drawer 388. Alexandria, \ a. 
RUGGIRELLO, Frank, 241 Suydam 
St., Biooklyn 21, N. Y. 

KUIIL, Arthur L., Apt. 45, E. Floss 
Acres, Great Lakes, 111. 
RUHLMAN. Hal M., 508 Nead 

Lane,‘Lawrcnceburg, 1ml. 

RUIZ, Joseph J., Hotel Commodoie, 
Cleveland 6, O. 

RUMBLES, Arthur R., 14 Hubbard 
Ave., Stamford, Conn. 

UUMPF, Dan B., 410 W. 11th St., 
Topeka, Kan. 

RUMPF. Mrs. Ellen S , 720 Spring 
Ave., Elkins Park 17, l'a. 

RUMPF, Frank J. t 720 Spring Ave., 
Elkma Park 17, Pa. 

BUNDLE, Richard I... 1009 Wind- 
sor Ave., (lakland 10. Cal 
RUNYAN. Arthur D., P. U. Box 
85, c/o Runyan Ranch, San Mar- 
cos, Cal. „ . . 

RUPERT, D. W., Eastman Kodak 
Co.. Rochester 4, N. Y. 

RUPP, Fred B„ Jr., 608 Bulrn Ave., 
Columbus 9, O. 

RUSCHE, LaMonte, 5233 Tctly St., 
Houston 7, Tex. 

RUSH, Horace <\, 713 Schiller Ave.. 
Trenton 10, N. T. 

RUSSEL. Philip S., 460 W. Lamed 
St , Detroit 26, Mich. 

RUSSELL. Edmund R., 27 Lincoln 
Way, Chamber^burg. Pa. 
RUSSELL. M. E., APSA, Eastman 
Kodak Co., Rochester 4, N. Y. 
RUSSELL, S. D., 224 El Ceirito 
Ave., Piedmont 11, Cal. 

RUSSELL, Thayer K.. 5441 Haiti 
more Ave., Philadelphia 43. Pa. 
RUSSELL, Theodore A., 458 Elec- 
tric Ave., Rochester 13, N. Y. 
RUSSET L, Vernon L„ 206 Elmhurst 
Rd., Prospect Hts., 111. 

RUSSO, Joseph, Mnnticcllo College, 
Got! f rev. 111. 

RUST, John H., APO 851, Medical 
Lab., c/o PM, Miami. Fla. 

RUTH, Larry, CPHM, USN, U.S.N. 

Heap. Staff, Corpus Christi, Tex 
RUTLEDGE, L. W., c/o W. B. Kille. 

RFD 2, Swedesboro, N. J. 
KUTTAN, Dick 20 Pinecrest Tkwy., 
Hastings on Hudson, N. Y. 
RUTTER, Edgar M., 1480 Ocean 
Ave., Brooklyn 30, N. Y, 
RUTTGER, Fred W., 13- 3rd St . 

Meadow mere Pk , Jamaica S, N.Y 
RU2ICKA, Dr. V. J.* FPSA, 3715 
79th St., Jackson Hts , N. Y. 

RYAN, Edward J., 11806 Castle wood 
Ave., Cleveland 8. O. 

RYAN, Fred L., 610!^ Jackson St., 
Charleston, 111. 

RYAN, Lawrence E,, 1316 S. Peoria 
Ave., Dixon, 111. 

RYAN, William H., 16 Ware St., 
Cambridge 38, Mass. 

RYDER, Frank E. F.. 50 Waback 
Ter., San Francisco 24, Cal. 
RYENBDEfc J Dr. E. A., P. O. Box 
1148, Mfrfcrey, Cal. 

RYER, Cornelius A., 258 Walnut 
St., Buffalo 4. N. Y. 

RyJCENBOER. Dr. E. A.. Lewiston 
Ht*„ Lewiston, N. Y. 

RYXKEN. H, C. t 822 E. 5th St., 
Duluth 5, Minn. 


HYLAND, William S., Jr., 3225 
Fouth Ave., Richmond 22, Va. 

RY LANDER, Miss Helen, 3642 S. 

46th PI., Milwaukee 14, Wis. 
RYON, Donald C. f 25 Hartsen St., 
Rochester 10, N. Y. 

RYPINSKI, M. C., 6130 Vista Dcla 
Mesa, La Jolla, Cal. 

SAALBACIi, Herman Karl, Apt. 
362, Arlington Village, 1300 S. 
Cleveland St., Arlington, Va. 
SABOL. William S., 4024 Fir St., 
E. Chicago, Ind. 

SACKS. S.. E. I. Du Pont & Co.. 
248 W. 18th St, New York 11. 
N. Y. 

SADLER, Albert, Box 19, Eluise, 
Michigan. 

SAFFORD, Robert H., 3104 Flesher 
St, Dayton 10, O. 

SAGALYN, Robert, 245 Mulberry 
St , New York, N. Y. 

SAGE, Thomas B.. 126 E. Hadley 
Ave., Dayton 9, O. 

SAGER, Rex E., 289 N. Firestone 
Blvd., Akron 1, O. 

SAGGUS, Everett W., c/o Saggus 
Studio, Elberton, Ga. 
SAINSIHJRY, Albert P , 6609 Mead- 
owbrook Ave., Cleveland 9, O. 
SAINSBURY, Leonard K., c/o 
Kryptar Corn., 38 Scio St., Ro- 
chester 4, N.Y. 

ST. CLAIR, Richard W„ ATSA., 92 
Henry St., Cambridge, Mass. 

ST. JOHN, R. N.. 225 N. Martinson. 
Wichita 12, Kan. 

ST. JOHN, Raymond B , P. O. Box 
814, Sherman Oaks Station, Van 
Nuvs, Cal. 

SATO VAC, Frank M., 15625 St 

Clair Ave., Cleveland 10, (). 
SAKS, S„ E. I. du Pont de Ne- 
mours & Co., Inc.. Photo Product* 
Dept., 275 — 7th Ave, New York 
1, N.Y. 

SALMONS, Norman E . 343 State 
St., Rochester, N. Y. 

SALSBEUY, Lee, 933 G St.. N.W.. 

Apt. 41, Washington 1, D. C. 
SALTZMAN. Nuimnn L, 1220 Hol- 
lins St,, Baltimore 23, Md. 

SALUZ, Dom. ] . 219 Alcxnndei 
Ave.. Lo«? Gatm*. Cal 
SALWOITIS, Anthony, Covert. 
Mich 

SALYER, Charles G., 515 - 19th St . 
Paulir Grove, Cal. 

SALZBUKY, Douglass 2635 46th 
Ave., S.W., Seattle 6, Wash. 
SAMMIS, J. 11., 207 Crescent. Pe- 
oria, III. 

SAMMONS. A dell on K„ Kt. 2. Box 
120, 25 Mountain View Ave., 

Pittsburg, Cal 

SAMO, Andrew J., Jr , c/o South- 
west Photo Arts Inst , 1709 Fuie-t 
Ave , Dallas 1 5. Tex. 

SAMPSON, Orville IL, Shoie Ctrst 
Hotel, 420 Wrightwood Ave, (hi 
cago. 111. 

SAMPSON. Thomas E, Greenville 

la. 

SAMUELS, Ralph, c/o Popuhu 
Photography, Empire State Bldg.. 
New Ymk 1. N. Y. 

SAMWIC K, Samuel S. 80 Wood 
ruff Ave , Brooklyn, N. Y. 
SANARENS, A. J. f Jr., 419 Ma 
na^sas PI., New Orleans 19, La. 
SANBORN, E. II.. Jr., 1420 llii-t 
nut, Rm. 603, Phila. Pa. 
SANBORN, Ralph, 47 Winter St , 
Boston 8, Mass. 

SANCHEZ, Carl N, Tr , 62 W 
Park Ter., New York. N. Y. 
SANDF.LL, Maviiaid l. , Eastman 
Kodak Co., 343 State St, Roc lif- 
ter 4. N. Y. 

SANDERS, Carl A , Rt. 1, Box 411. 
Nchalem. Oie. 

SANDERS. Mm. Helene, FPSA, 322 
W. 71st St., New Yoik 23, N.Y 
SANDERS. Miss Hope, 322 W. 7Kt 
St., New York, N. Y. 

SANDERS, J. N, 710 Carson St, 
Munrie, Ind. 

SANDERS, Judith Fruth, 1603 Vir- 
ginia Ave, Connersville. Tnd. 
SANDERS, Mivs Vella, 12657 Giccn- 
lawn, Detroit 4, Mich. 

SANDERS, Walter K„ 2404 Ailsa 
Ave., Jlalto. 14, Md. 

SANDERS, William P.. 1329 Ni- 
agara Ave., Akron 5, O. 
SANDFORD, John R.. Gtasmere 
Rd., Grasmere, N. H 
SANFORD, Mattie C., 1426 S. 11th 
East, Salt Lake City 5, IT. 
SANDQU1ST, Eric W., 32 Claffey 
Ave., Worcester 6, Mass. 
SANEKOFF, Albert, 3625 FlatUmd* 
Ave., Brooklyn 10, N. Y, 

SAPP, Robert Wall, 215 Boxwood 
Rd., Wilmington 177, Del. 
SARAFIAN, Diran H., 14 Willow 
St., Mystic. Conn. 


SARFF, Walter, 44 W» 57tb St,. 

New York 19* N. Y. 

SARGENT, E. G., 148 W, 16th St., 
New York 11, N.Y. 

SARRA. Valentino, FPSA, 200 E. 

56th St.. New York 22, N. Y. 
SASSE, William C„ 1457 W. Forest 
Home Ave., Milwaukee 4, Wis. 
SAUER, Mist Edith S.. 270 E. 

Schama Ave., Dayton, O. 

SAUL, Henry M., 295 Huntington 
Ave., Boston 15, Mass. 
SAUNDERS, Bernard fi„ 100 Ply- 
mouth Circle, Oak Ridge, Temi. 
SAUNDERS, Karl L„ 901 W. 2nd 
St., Little Rock, Ark. 
SAUNDERS, M. Gertrude, 204 N 
Piedmont St., Apt. I, Arlington, 
Va. 

SAUNDERS, Robert P., I960 St. 

Paul St., Rochester 5, N. Y. 
SAURO, Daniel, 308 Avery Ave., 
Syracuse 4, N. Y. 

SAURS, Virginia, N. Main St., 
Chatham, Va. 

SAVAGE, Miss Amelia Francis, 1205 
Park Ave , Goldsboro, N. C. 
SAVAGE, David, 43 W. 51st St- 
New York 19, N. Y. 

SAVAGE, Justin IL. 6216 Amide*. 

Dr., St. Louis 16, Mo. 

SAVAGE. Ronald, 305 N\ -Adams, 
Elk City, Okla. 

SAVAGE, William Lee, 4th Inf. 

Div. Band, Fort Ord, Cal 
SAVARY, W. II. 437 Watt hung 
Ave,, N. Plainfield, N. 1 
S \WDEY, George W , J<t*>cnich 
LOD, Eastman Kod.ik Co , Ro- 
chester 13, N. Y. 

SAXE, I. Sumner, 18 Floyd St . 
Dorrhester, Mass. 

S \XOSF.N, Sigurd, P. O. Box 125. 
Gladstone. N J. 

SAYLES. Harry L.. 10 W. Huron 
St, Chicago 10. 111. 

SCALES, Mrs. Mildicd B, 50 E 
10th St., New York. N Y. 
SCALES. Victor IT. linn PS \, 5| 
F. J 0th, New York 3. N. Y. 
SCHAB, Ira f , 1JS W Lamheit Rd . 
Whittier, Cal. 

SCH ACUTE R. Melvin. 564 Rocka 
way, Pkwy , Brooklyn 12, N. Y. 

SC HA HE, Fred IJ., 3727 Baldwin 
St , Los Angeles 31, Cal. 
SCTTADEN, Leonard, Whitehall, 
Mich. 

SCHAEFER, Edmund, 245 S San 
Marino, Pasadena 10, Cal 
SCHAEFFER, George; K. 864 Bill - 
fum Ave.. Wichita 3, Kan. 
SCHAFER, Everett F. 7 64 Lake- 
view, Birmingham, Mich 
SCHAFFER. Parke L, 6351 Kns- 
St , Philadelphia 44, Pa. 
SCHAFFER. Richaid (\, Box 53, 
Old Zionsvillr. Pa. 

SCHAFFER 1', Dr R. M . 505 King 
Ave, Columbus 1, (). 

SCH AFFNKK*. Frederick Q„ 25 4S 
37th St Long Island City 3, N V 
SCITALFR. Dr. Robert, S«:inngt«m 
Rd.. Roslyn, L. I , N. A . 
SCTTAPPAUGH. Irvin, 8601 ( edar 
St., Silvci Springs, Md 
SCHARK, Frank D.. 111-32 7oth 

Ave., Forest Hills, N. Y. 

SCI l ARN HORST, J IT., 301 F. 

Grove St., Bloomington, III. 

SCH EEL, Frederick < itt« f 362 Cr<s 
cent Ave., Peoria, III. 
sCITKl D, Wesley R.. 262 Henry St. 

TTashrnuck lit* , N. j. 

SCHFIDT, Ken, Box 768, Scott s 
bluff. Neb. 

SC II El L. Robert C., fr.. 422 E 
Beardsley Ave., Elk hail, Tnd. 
SCMKLLSCIIMIDT. A. F. 3034 
Hickory Rd., Homewood, 111. 
SCHF-MM, Geo. W , 16u9 — 22nd 

St., S E , Washington 20, D. 
SCHEPLENG. W. G., 5U N High 
land Avr., Baltimore 5, Md 
SCHERER, Arthur C , 499 Lake 
Shore Blvd., Rochester 12. N. V. 
SCTHEREN, llarrie V., Box 5453. 

Daytona Beach, Fla. 
SCIIIERHOLTZ. L, 4025 Grose 
Ave., Western Snnugs. 111. 

SC I 1 IFF, Darwin R , 212 Maple St.. 
Sidney, O. 

SCH IT. DM AN, Wm. F, Jr, 3723 
Glenmnrr Ave., C'iiicm nat i 11, O. 
SCHILLER. l)r. Louis, Onuta Bldg.. 

74 North St., Pittsfield, Mass. 

S('H ILLF.R, Robert M , Tr., 828 N 
St. Johns Avr, Highland Park, 
III. 

SCHILLER. Rudolph, 1109 Locust 
St., St Louis, Mo. 

SCHISLKR, Hubert M., 212 W. 

Main St , Hartford City, Ind. 
SCIILAEPFER, George L.. 251 

McMillan Rd., Grosse Pointe 
Farm^, Detroit 30, Mich. 


SCiiLOMBKKG, Beni. H„ 3301 
146th St., Flushing, N.Y. 
SCHLOSSBERG, Alvin I„ 301 
Forest Dr., Union, N. J. 
SCIiMlDLA^P, Lawrence Ml, 7 
(irandin Lane, Cincinnati 8, O* 
SCHMIDT. Armin C., Milwaukee 
Public Museum, Milwaukee 3. 
Wis. 

SCHMIDT, Arthur F„ 678 Heritiosa 
Ave., Cincinnati 5, O. 
SCHMIDT, F. J., 121 Lagos Ave., 
San Antonio 9, Tex. 

SCHMIDT. Dr. 1. W„ APSA, 159-00 
Riverside Dr., W., New York 32, 
N. Y. 

SCHMIDT, Lloyd M., 600 Stough- 
ton Ave , Chaska, Minn. 
SCHMIDT, lyle Frederick, 719 E. 

Washington, Appleton, Wis" 
SCHMIDT, Paul O., 2418 Cowper 
Ave., Evanston, 111. 

SCHMIDT, Thomas Le Mont, Los 
Angeles Art Center. 2544 W. 7th 
St.. Los Angeles, Cal. 

SCHMIER. Marshall, 647 W. Balti- 
more St., Baltimore 1, Md. 

SC1JM IN KE, Paul F., Jr., 684 Mary 
land Ave., York, Pa. 

SCH MIT, Edward F.. 1106 S. Mux- 
catel Ave., Rosemead, Cal. 
SCHNEIDER, All>ert H, 2612 S. 

8th St., Milwaukee 4, Wis. 
SCHNEIDER, C., Box 444, Ukiab. 
Cal. 

SCHNEIDER, David, Evander Child* 
High School, New York 67, N. Y. 
SCHNEIDER, Gerld, 1704 Morris 
Hue, Bronx 57, N. Y. 
SCHNEIDER, Lenora C.. 443 W. 

Foothill Blvd., Altadena, Cal. 
SCHNEIDER. Dr. Paul A., 8 S. 

Oak St., Mt. Carmel, Pa. 
SCTINELL, F... Jr., 311 Baker Ave. 

Webster Groves, Mo. 

SCHNiZER, Ernest, 107 Grectipolnt 
Ave, Brooklyn 22, N. V. 
SCIIOCHET, Paul, 34 AnnapoFa 
Blvd. N.W , Glen Burmr 8, M<\. 
SCHOEDINGER, Mixx Helen M„ 
34 7 Kendal Pk, Columbus 5, O. 
SCHOKN, Arthur L„ Bldg. 59, Ko- 
dak Park, Rochester 4, N. Y. 

SCI TORN, Nat, 3815 Wciiina Vist-'i 
Dr., Vancouver, Wash. 

SCIInENI, Li. Com. Arthur L.. 3373 
S. Staffoid St., Arlington, Va. 
SC1IOEPM.1N, Herbert, 407 N. 

Ingram St , Henderson, Kv. 

St HONEFFIJ), August F./jr., 202 
(ilendale Rd , Up|>er Dai by, Pa. 

SC HO IT, J. L, 200 W. 90th St. 
New York, N. ^ . 

SI IIRADLE, l)r. F. V., 328 E. 

Broadway, Owatonna, Minn. 
SCHRAUHSTADTER, Oswald, J80 
('cntial P«ii k , S., New York 19, 
N.Y. 

SCHROCK. T. E , 2214 lluntooii St., 
'Fopeka, K.m. 

S( 1 1 ROTH. Ted A.. 226 Peninsula 
Avr. Sim Fianuseo, C.il. 

Si TIRYVER, Gt raid F.. 1685 Watt 
, Sohenectady 4, N.Y. 

Sl IlUBE, Michael B.. 21 E. Van 
Burvn St , Rm. 409 , Chicago 5, 
111 . 

SCHUBERT, (apt. Eail. 71 Willow 
Ave , Chapman Court, Rantoul, 111. 
S«. HUBERT, If. Ernest, 254 S. Tei- 
i are Ave., Columbus 4, O. 
SCIHjBERT, Mrs. Juanita, Minden, 

SCHUBERT, W. L. c/o Camera 
Club, 121 W. 68th St., New York 
33, N. Y. 

SCHl 'CUT, Roger G , 1764 N. Clark 
St, Chicngu 14, III. 

SCHUKI.EK, Roy J., Lighthouse Rd . 
Hilton, N. Y. 

S( HUGAR. ( |»1. T-conard, 723 N. 

Mantel Ave , J.os Angeles, Cal. 

SCI fUII. MANN. R. F„ 209 Tcnny 
Ave. Louisville, Ky. 

SCHULER, Homer W , 112 S. Rich- 
ard St, Bedford, Pa 
SCHULzF., Dr. l'cr'linand, Photo 
Products Dipt., E. I. DuPont de 
Nemours 8r <_ o., Parlin, N. J. 
SCHUMACHER, II. A., APSA, 
Grallex Coip., Rochester 8. N. Y. 

Sf HUMAN, Sidney, 829 (hiincy St , 
N.W., Washington 11, D C. 

SCH V MM, Oswald F„ 302 C St., 
La Porte, Ind. 

SCll UM PEI/ T. Dr. Karl, 1090 Over- 
look Ter , L’nion, N. J. 

SCTT UR, Ira A. 125 Tark Ave, 
New York 17, N. Y. 

SCHUSTER, Herbert E„ 373 At 
lantic Ave., Brooklyn 2, N. Y. 

SCH USTERB AUER, Wm. T., 635 
St. Paul St„ Rochester 2, N. Y. 
SCTIUTZ, Adolph, 284 Manning Av., 
Riveredge, N. J. 

SCIIWARTZ. Charles R. f Rm. 13056 
DuPont Bldg., Wilmington 98, Del. 
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SCHWARTZ, Charles W., 3rd, 423 
_ Howard Bldg,» Providence, R. I. 
SCHWARTZ, Herbert S.. 18 N. 

Mechanic. St., Lebanon, C>, 
SCHWARTZ, Hy. Kalart Co., Stam 
ford. Conn. 

SCHWARTZ, R. A., P. O. Box 206, 
Findlay, O. 

vSCHWAKTZOTT, Earle IT., 183 
Dartmouth St., Rochester 7, N. Y. 
SCHWARZ, Dr. Alfred. Portland 
Ave.. Rochester 5, N. Y. 
SCHWARZ, George, 90 Browneroft 
Blvd., Rochester 9, N. Y. 
SCHWARZ, Matthew, 52 Lawrence 
Ave.. Lawrence, L. I., N. Y. 
SCHWARZ, Sidney S„ 2036 E. 86th 
SL, Cleveland 6, O. 
SCIBlENSKf, T. S., 309 Oleander 
Ave., Corpus ChrUti, Tex. 
SCOLNIK. Reuben. 2445 — I Stli St., 
N.W., Washington 9, I). C. 
SCOTT, Albert. 7115 — 88th St, 
S. W., Tacoma, Wash. 

SCOTT. D. S.. 171 Chapin Pkwy., 
Buffalo, N. Y. 

SCOTT. E. L., Mead Corp., Re- 
search & Dev., Chilhcothe, O. 
SCOTT, George W.. 8 Girard St., 
Rochester 10, N. Y. 

SCOTT, Tames 1\, Tr. ( 916 Grant, 
Beloit, Win. 

SCOTT. Miss Jo, 62 K. Broad St.. 
Columbus 16, O. 

SCOTT. Lawrence N., 51 Williams 
St., Meriden, Conn. 

SCOTT, Mrs. Mabel, 80 E. St. John 
St., San Jose. Cal. 

SCOTT, Miss Nora E., Metropolitan 
Museum, New York 27, N. Y. 
SCUDDEK. George W., 1315 Cherry 
St., Phila. 7, Pa. 

SCULL, Robert C., 24 Tarkside Dr., 
Great Neck, N. Y. 

SCULLEY, George C., 1201 De 

Queen Blvd., l't*rt Arthur, Tex. 
SCU RLOCK, Robert S. t 900 You St., 
Washington, I). C. 

SEA HOLM. Willard J., 423 15th 
St.. Moline, 111. 

SEAL, Henry Kendall, Harrison Rd., 
Ithan, Delaware Co., Pa. 
SEAMANS, Albert E., Manchester 
Center, Vt. 

SEARI.E, Claxton 2220 Clay St.. 

San Francisco 15, Cal. 

SF. ARLES, Miss Mildred^ 72 9/j S. 

Summit. Sioux Falls, h. D. 
SF.ASE, V. B.^ E. I. Dupont de 
Nemours & Co., Photo Products 
Dept., Wilmington 98, Del 
SEAY, Miss Norma C., 405 E. 54th 
St., New York 22, N. Y. 
SEDGWICK, Dr. Darrell S r 219 
River Rd . Capltola. Col. 

SKI'D OFFER. Arnold R.. 15368 

Jtlackstonc Ave , Detroit 23, Mich. 
SF.EI.EY. George N., Jr., R. 1, Box 
245, W.ishougal, Wash. 

SEELY. Mrs. Warner, 2171 Middle- 
held Rd.. Oe\ eland f». O. 
SEGLEAU, R. L.. 300 Meecker St., 
New York 14. N. Y 
SEITM, Walter C., 1360 Edgcumbe 
Rd., St. Paul 5, Minn. 

SEJBFL, Dr. Clifford W., 2411 Hay- 
den St., Amarillo, Tex. 

SETHEL. Martin, 450 Leslie St., 
Newark 8. N. T. 

SETBF.Rf 1 NG, T. O., 402 Hu IT Ct., 
Bonne T«‘ric, Mo. 

SEfDEL, Mel. 601 W. 174th St., 
New York 33, N Y 
SETDF.N BERG, Oscar, 3559 10th 
St. N W , Washington 10. D. C. 
SEIDMAN. Mon.is. 192 E. 8th St., 
Brooklyn 18, N. Y. 

SEILER, Claus T.. 4253 Yoscmitc 
Wav. Lox Angelerf 41, Cal 
SFLDEN, Trying IT.. 420 Whcatfield 
St., N. Tonnwanda. N, Y. 
SELTGSON. ClnrVs, 103 AliertoSt., 
New York 2. N Y. 

REI ONKE, Harold M., 103 S. Aur- 
via St., West Chicago, 111 
SENGER, Philip X., Sr., 4.1 15— 7th 
Ave., Rock Island, III. 

SENIOR, Sam P., Jr.. 1200 Broad 
St.. Bridgeport 4, Conn. 
SERKLAND, II. O., St. Jamex, 
Minn. 

SEROTA, Trving, 737 Montgomery 
St., Brooklyn 13. N. Y. 

SERRIES. George F... 548 Orange 
St., New Haven, Conn. 
SERVEISS, Robert A.. 8310— 35th 
Ave.. Jackson Hts., New York, 
N, V. 

SERVISS. Robert I... 6037 Webster 
St., Phila. 43, Pa. 

SERWER, Dr. Milton J.. 1200 N. 

Walker St., Oklahoma City 3, Okla. 
SETH. Austin W v 4515— 48th Ave.. 

S., Seattle 8, Wash. 

SEVERN, Merle, Rt. 2, Seabim, 
Wash. . . n 


SEVERSON, Vaun. G., 40? Texa* 

SE S vfTi! wf%ljw»rd, 38 Aufcurn 

Ave., Columbus 5, O. 

SEWARD. T. Edward, 122 Mill St., 
Cambridge. Md. 

SEWELL, Granville, Sewell Adv. 
Agency, 730 Gravier St, New Or 
leans 12, La. 

SEWELL, Ray N., 424 Emerson St., 
Rochester 13, N. Y. 

SEYBRECHT. Wilbur, 1026 Center 
St.. Ashland, Pa. 

SEYDELL. Dr. Ernest M.. 3728 
Sleepy Hollow Dr., Wichita 6, Kan. 

SEYFFERT, M. L., 16 N. Gore 
Ave.* Webster Groves 19, Mo. 

SEYMOUR. Merrill W.. 84 Magee 
Ave., Rochester 13, N. Y. 

SHAAL, Lester F., 39 Norwood 
Ave., Providence 5, R. I. 

SHACKELFORD. C. W., P. O. Box 
518, Wilmington. N. C. 

SHACKLETON, Walter II., Rt. 1, 
Box 76A, Prospect, Ky. 

SHAFER. Paul. Photo Dept., Car- 
• ncgie-lli. Steel Corp., Gary, Wks., 
Gary, Ind. 

SHAFFAR, Ray M.. Box 1207, Po- 
wers, tire. 

SHAFFER. Frederic S., 14 Garden 
PI., W. H., Cincinnati, O. 

SHAFFER, Miss Jane, 5466 Clemens, 
St. Louis, Mo. • 

SIIAGER, B. J., 2307— 13th St, 
Moline, III. 

SHAG1N, Felix A., 341 Main St. 
Hackensack, N. J. 

SHALES. Roger, 218 Victoria, E., 
Barrington, 111. 

SIIAMEL, Ray, 715 Prospect Ave., 
Cleveland 15, O. 

SHANDS, George King, Narrows. 
Va. 

SHANOWER, Robert A., 130 S 
State St., Kendallville, Ind. 

SHAPIRO, Albert S„ 514 Allegheny 
St., Ilollidaysburg, Pa. 

SHAPIRO, Arthur, 902— 43rd St.. 
Brooklyn, N. Y. 

SHAPIRO, Max J., 1441 Broadway, 
New York 18. N. Y. 

SMAPKUS, Alfred K , 7140 S. Ar- 
tesian Ave., Chicago 29, 111. 

SHARON, Andre, 315 Suiter St , 
Herkimer, N. Y. 

SHARP, Maurice L.. 1702 Bayer 

Ave., Ft. Wayne 3, Ind. 

SHARP, Norman E., 6301 Butler 
St.. Pittsburgh, Pa. 

SHARP, R. P.. P. O. Box 327, 
Segimi, Tex. 

SHARPLKS, Thomas D., Army 
Exch. Scrv., llrj. USFET, Al’O 
7 57. New York. N. Y 

SHAUB^ Prof. Benjamin M., 159 
Elm St., Northampton, Ma»>K. 

SHAW, Frank C., 283 Avis St., 
Rochester 13. N. Y. 

SHAW, fames, Jr., 6438 Lansdowne 
Ave., St. Louis, Mo. 

SHAW. l)r. Paul A., 502 Marsh Rd., 
Wilmington 281, Del 

SHAW, Waller W., 103 Pennsyl- 
vania A vo , Downingtown, Pa. 

SHAW, Weldon C., 122 S. Main St , 
Marysville, O. 

SHAWCROSS, P. H., Rochester In- 
stitute of Technology, 65 Plymouth 
Ave. S., Rochester 8, N. Y. 

SHEA, George A.. 207 Beech St., 
Belmont 79, Mass. 

SITEA. Jack, 478 E. 238th St., Cleve- 
land 23. O. 

SHEA, Mai tin F., 18469 Santa Bar- 
bara Dr.. Detroit 21, Mich, 

SHEA HARD, Harold C., Box 11, 
Berea, Kv. 

SHELDEN, Warren F., 53 Le Rov 
St., New York 14, N. Y. 

SHELDON, Henry IT., 2114 S. E. 
Caruthers, St.. Portland 15, Ore. 

SHF.I.LF.NBERGER. Joseph E.,9208 
20 N.F-.. Seattle 5. Wash. 

SHELLEY, Miss Mona, 1040 Fifth 
Ave., New York 28, N. Y. 

SHELTON, A. C., 39 Crary Ave., 
Binghamton, N. Y. 

SHELTON, Paul T., Rt. 2, Box 736, 
Pensacola, Fla. 

SHEPARD, Dr. David. 4024 Amboy 
Rd., Great Kills, Staten Island 8, 
N. V. 

SHEPARD, Mis* Harriett, 436 E. 
First Ave., Hialeah, Fla. 

SHEPARD, Paul E., P. O. Box 
6038— Station "B”, Miami 36. Fla. 

SHEPARD, William F., Shepard 
Studio, Eufaula, Okla. 

SHEPPARD, Dr. Samuel Edward* 
Hon. FPSA, 183 Menteroy Rd.* 
Rochester, N. Y. 

SHERIDAN, James L., 4& Rooee- 
* velt Ave., Westwood, N. J. 

SHERIDAN, Martin J., Ijr.» Blossom 
Hill Farm, Lebanon, N. j. 


SHERLEY, Edward S„ P-O. Box 

SHERuSnIv W W„ 1200 E. 6th 

siMK m. tw 

San Rae Dr., Apt. J., Dayton 9, 

SHERMAN. William, 2665 Grand 
Concourse, Bronx 58, N. Y. 

SHERRILL, Bob, 744 MeCallie Av, 
Chattanooga 3, Tenn. 

SHERRY, Florence, 159 River Av., 
Providence. R. I. 

SHERRY. Floyd. 128— 41»t St., San 
Mateo, fcal. 

SHERRY, Richard D., 212 E. 3rd 
St., Denver 9, Col. 

SHEkWOOD, John C., 600— 16th 
St., Oakland 12. Cal. 

SHERWOOD, John P., 61 Adams 
St., E. Hartford, Conn. 

SHETEROM, Victor E.. Saxton, Pa. 

SHIELDS. Miss Eileen M., 10517 
S. Campbell Ave., Chicago 43, III. 

SHIELDS, James 1 1335 Eddy St., 
Providence, K. I. 

SHIGETA, Harry K., FPSA, 1721 
N. Wells St., Chicago 14. 111. 

SHTGLEY. Paul, 2620 Knight Ave., 
Rockford. III. * 

SHIMKIN. L. V., 47 Grant Ave., 
White Plains, N. Y. 

SHINDER. Floyd, 1259 E. 13th St., 
Brooklyn 30. N. Y. 

SHINGLER. Frank T., 516 N. Kick 
apoo St., Lincoln, 111. 

SHIPMAN, Emmet E., State Teach- 
ers College, Milwaukee 11, Wis. 

SHTRAS, Miss Anne, Apt. 7, 504 
Neville St., Pittsburgh 13, Pa. 

SHIKAISHl, Carl K., 323 W. 108 
St., New York 25. N. Y. 

SIIOAF, C. R., jr., 51 W. High St., 
Wavnediurg, Pa. 

SHOBLASKE, L. F., 200 Olvestead 
Rd . Riverside, III. 

SHOEMAKER, William S.. 322 

Lake Ave., Rochester 6, N. Y. 

SHOOK, Miss Betty, 2545 Olive St., 
Huntington Park, Cal . 

SFIOPK, Ted L., Box *4. Ycrmo, 
California. 

SIIOI'P, John C., Bellevue Strat- 
ford Hotel, Philadelphia, Pa. 

SIIOSTROM, Keith S., P. O. Box 
277. Dead wood. S. D. 

SHOWMAN, Robert N.. 3382 De- 
troit Ave., Toledo 10, O. 

SHRADER, G. J., 117 W. 6th St.. 
Little Rnrk, Ark. 

SHROPSHIRE. Dr. R. F., 72 Ray- 
mond St.. Cambridge, Mass. 

SJIUEY. Mrs. Clarence A., 176 Al- 
varado Rd , Berkeley 5, Cal. 

SHUFFLKBERGER, Richard, R. R. 
#4. Martinsville. Tnd. 

SHULL, Ernest R., 803 South St., 
Altoona, Pa. 

SHULLS, Wells A., 4736 Lak c - 

pointe Ave.. Detroit 24. Mich. 

SlfUM \KER, Claude A.. 1206 N. 
Elsoti St . Kirksville, Mo. 

STIUMWAY. Arthur L.. 321 New 
hall St., New Haven 11, Conn. 

SHI IT AN. Harold, 5348 W. Jackson 
Blvd., •Chicago 44, 111. 

SIBLEY, Claude C., 37 Glendale 
St., Hamden, Conn. 

SICELOFF. Thurmond E., 1932 

Hinshaw Ave., Winston-Salem 5, 
Ncnth Carolina. 

SICHER, L. A., 805 Withington, 
Frrndale 20, Mich. 

SICK, Kurt O., 5214 N. 30th St., 
Omaha, Neb. 

SICKEr.S. Harry A.. 900 Powell St., 
San Francisco 8, Cal. 

STCKT.ESTEEL. Milton E., Jr., 
22546 Alexander Dr., St. Clair 
Shores. Mich. 

SIDDALL. L. W„ 21601 Fuller, 
Cleveland 19, O. 

STDEL. H. P., 136 E. 57th St., 
New York, N. Y. 

SIEBERT, William Charles. Jr.. 13 
Prospect llitl Ave., Summit, N, J. 

SIEBENS. Gloria, 1400 Big Bend, 
St. Louis, Mo. 

SIF.DLINSKI, Dr. John E„ 4143 
Archer Ave., Chicago 32, 111. 

SIEFERT, Calvin E„ Rt. 1, Box 
1207. Spring Valley, ' Cal. 

SIEGEL, Adrian, 1907 Pjuae St„ 
Philadelphia 3, Pa. 

STEGRXST, Georae R.,_2007 Mill- 
tary St., Port Huron, Mich. 

SIELSKI, Matthew C., 6490 N. 
Newark Ave., Chicago. III. 

SrER, Frederick. Jr., 3218 Long- 
shore Ave., Pniladelpbia 24, Pa. 

SILVERS, Edward S., Box 9805, 
Lot Angeles 27. Cal. 

SIEVERS, Warren B„ 390 Ridae- 
wood' Ave., Cypress Hitts, L, 

New York, 

‘TBSWWU'iiL’" 


SIKOSKY^Twep^, Jn f 1949 W. 

SILBErI Sew. rfemardO., A PS A, 
Rm. 713, 676 B’way, Cincinnati; O. 

SILFENt Leo; 25 Central Park V* 
New York 13, N^VT. 

SILVA. Jose M. t 272 W, lS4th St.. 
New Vnrk 30, N. Y, 

SILVERBERG, Stuart, 122S Colo- 
rodo BlvdL 20L Denver 6, Colo. 

SILVERMAN, Frank. 751 Troy 
Ave,. Brooklyn, N. Y.. 

Silverman/ M orris a., 3924 wn- 

liantabridge Rd., Bron* 67, N. Y. 

SILVERMAN. Sidney W., 2014 
Morris Ave., New York S3, N. Y. 

SILVIA, Joseph A., 175 Court St., 
Plymouth, Maas. 

SIMTNSKI, Artthotiy L.. 110 E. 
Queen St., Inglewood, Cal. 

SIMKUNAS, Adolph. 12770 Pine 
hurst, Detroit 4, Mich, 

SIMMERMAN, Dr. Harold, 44 
Cooper St., Woodbury, N. J. 

SIMMON, Kay, 59 W. 12th St. 
New York 11, N. Y. 

SIMMON, Fred, J7-06 36th St., 
Long Island City, N. Y. 

SrMMONS, M/Sgt. C. R., USMC, 
Quarters 2335-A, Quantico, Va. 

SIMMONS, Donald G„ 256 Laurel- 
ton Rd., Rochester 9, N. Y. 

SIMMONS. James R., 1530 Lake 
Shore Dr., Chicago, III. 

SIMMONS, Mirl IL, P. O. Box 
146, Susanville, Cal. 

SIMMONS. William R., Saugatuck. 
Michigan. 

SIMONE. Philip, Curtis Pub. Co., 
Independence Sq., Phila. 5, Pa. 

SIMONS. Charles J., 563 Broad St.. 
Newark 2, N. J. 

SIMONS. Miss Eurctta A., 3417 
Race St., Philadelphia 4, Pa. 

SIMONS, Hobart IL, 417 4th St., 
N. W . Washington 1, D. C. 

STMPSON, A. M , St. Clairsvitlc, 
Ohio. 

SIMPSON. Jack E., 805 Prescott 
Ave., Scranton Irt, Pa. 

SIMPSON, Ralph O.. 470 E. Wash 
ington St., Apt. F. Pasadena 6, 
California. 

SINCLAIR, L. Bennett, 30 Glen- 
wood Rd., Baltimore 21, Md. 

SINNING. Miss Marie, 921 S. 
Prarrie Ave., Sioux Falls, S. I). 

STNSKEY, Harold G.. 1902 E. Lin- 
wood Ave, Milwaukee 11, Wia. 

SIPLEY, Louis W., 338 S. 15th St., 
Philadelphia 3, Pa. 

SIPLO. John P.. A«diton-Siplo Studio. 
199 East Ave., Rochester 4, N. Y. 

SIPLO, Joseph C., 671 Clinton Ave. 
S., Rochester 7, N. Y. 

SIRKIN, Fred, c/o Finecraft Color, 
1015 6th Ave., New York 18, N. Y, 

SISKA, Rudy. 3300 Nethcrland Ave., 
Riverdale 63, N. Y. 

SISSON. Robert F., 3342 Valley Dr., 
Alexamlria, Va. 

SITZLER, T. IL, Box 82, Florence, 
New Tersey. 

STZHMORE. F. N., Jr., 8835 Alber- 
mar!e Dr.. NorD-’k .1, Va. 

SJOBERG, Miss A Met. Carey, Rl. 8. 
Box 528 1537 Teller; Lakewood 
15, Colo. 

SKAGENBERG, Richard, 1405 High- 
land, Rochester, N. Y. 

SKARRATT, J. C.. 2255 Hatchway, 
Compton, Cal. 

SKEEL, T. Gordon, 957 Mason Ave., 
Joliet, III. 

SKELLY. John B., I04S Hughes 
Ave., Lima, O. 

SKELTON, T. J ane. P, O. Box 701, 
Church St. Annex P. O., New 
York, N. Y. 

SKIFF. Herbert C., 79 Elm St.. 
Hartford* Conn. 

SKINCH, Nicholas, 860 Bryant Ave., 
New York 59, if. Y. 

SKINNER, Edward D„ 308 W. 
Washington St.. Chicago 6. 111. 

SKRAINKA, Walter L„ 1 Tuacany 
Park, Clayton 5, Mo. 

SKRIVANEK, Rudolf, 130 Stuy- 
vesant Ave., Arlington, N, J. 

SKVIRSKY. Leonid. ARPS, Jpoce 

de T.eon Apts, Atlanta 3, Ga. 

SI*AVSKY, Clifford* B. 142, MSTC. 
Minot, N. D. . ; 

SLIFIN, S. C« l Mather St., Bing- 
hamton, N. Y. 

SLOTOROFF, Julius 4000 Bed- 
ford Ave., Brooklyn 29, N. Y, 
SMACK, ftenry H., Pfcj>.. Rt. 3, 
Webater. Wla. _ , ^ 

SMALL, Cecil Travis, S3 Arlington 
St., Haverhill, Mast. 

s ^sr«.°^ wnRd ’ 
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SMILEY*! UtT^l"' Applebee St, 

SM*NKI- I ^[. n ’w. ’ V.. 1626 Juntw»y 

SmStKeY,!^?*. tyjjjbitt V., 1626 

Juneway Terr., Chicago 26, lit 

SMITH, Allan D., Tower St., Lake 

SMITH* Allan* G. ; Jr„ 1023 Grand 
Ave., Sherman, Texas. 

SMITH. Arthur F., 814 Park Lake 
Ave., Orlando, Fla. 

SMITH, C. Enion* M. D., 25 E. 
Washington St., Chicago 2, 111. 

SMITH. Charles H. t 2911 Aruijcb 
Ave., Baltimore 1 6, Md. 

SMITH. Clarence R., 603 Bath St., 
Bristol, Pa. 

SMITH, D. F., New Trier Township 
High School, Wiunctkc, Cook Co., 
Illinois. 

SMITH, Dean, 7931 Narrows Ave., 
Brooklyn 9, N. Y. 

SMITH. Miss Doris E., Elm Farm. 
Kingman, Ind. 

SMITH, Edward A., 3408 S. 61st 
(Jt.. Cicero 50, III. 

SMITH. Elsie H., Ridgefield Rd.. 
Wilton, Conn. 

SMITH. Emmett E.. 28 Helens 
Lane, Mill Valley, Cal. 

SMITH. Miss Ethel M. t 5329 Colfax 
Ave S., Minneapolis, Minn. 

SMITH. Forrest P., 2340 Harris- 

burg Pike, Grove City. O. 

SMITH, George E„ 1017 S. Bonnie 
Brae; I«o.s Angeles 5, Cal. 

SMITH. George F„ 1101 Hillside 

Rd.. Wilmington 278, Del. 

SMITH, Gordon K„ 2 72 Nassau 

Ave , Manhasset, L. I.. N. Y. 

SMITH, Harold A.. Apt. 2G. N. 

36-14 165th St., Flushing. L. I. 

SMITH, Harold R., P. O. Box 101. 
Bradenton Beach, Fla. 

SMITH, Harold F„ 601 N. Thomas, 
Gilman, Til. 

SMTTTT, Helm Waddington, 1747 
Tnntpero A ye., Long Bench 4, Cal. 

SMITH, HWsdale, 310 Union St, 
Springfield, Mass. 

SMITH, Hinsdale. Jr., Latham Lane, 
Suflield, Conn. 

SMITH. Howard E., Bldg. 57. 
Kodak Park, Rochester, N. Y. 

SMITH, Howard H., 2544 W. 7th 
St . 1 os Angeles 5, Cal. 

SMITH, Howard L,, 4825 Cutting 
Blvd., Apt. 2-C, Richmond. Cal. 

SMITH. Ivan D., Box D. Wayhmd, 
Michigan. 

SMITH, I Brookes, 1802 Dixon Rd., 
Baltimore 9, Md. 

SMITH, I. F. 5745 Woodland. 
Kansas City, Mo. 

SMITH. Tohn F., Tr. f 99 S. Main 
St,, Middlebury, Vt. 

SMITH, I.. C.. 75 Broad St.. S. W.. 
Atlanta 3, Ga. 

SMITH, L. Walton, Smith’s Shack. 
Pittsford, N. Y. 

SMITH. Lawrence J„ 455 Lenox St.', 
Oak Park, 111. 

SM ITT!, Llovd E., 129 Granada 

Ave.. San Francisco 12, Cal. 

SMITH, Morris, 302 Locust Ave., 
Amsterdam, N, Y. 

SMITH, Dr. Paul M„ Lake Crystal, 
Minnesota. 

SMITH, R. H., c/o Jas. II. Smith & 
Sons Corp.. Lake & Colfax Sts.. 
Griffith, Tnd. 

SMITH. Rex B„ 311 W. Ea-terday 
Ave., Sault Ste. Marie, Mich. 

SMITH, Miss Kacmarie, 4613 Escal- 
lon»a Ct., Seattle 8, Wash. 

SMITH, Ravraond C., Box 55, Port 
Huron, Mich. 

SMITH, Robert F„ 193 Terrace 
Ave.. Riverside, R. I. 

SMITH, Robert P., Steuben St., 
Remsen.N. Y. 

SMITH. Roy G„ Box 14, Malvern, 
Arkansas. 

SMITH, Rov J., 11 Cleveland St., 
Caldwell/w, T_ 

SMITH, hoy T.. Jr.. P. O. Box 
1051. GlAriewater, Texas. 

SMITH, Sidney. APSA, Shell Oil 
Co., RCA’BMg#. Rockefeller Ctr., 
New Yt/¥ 20, N, Y. 

SMITH, SMiiey ' 1 248 S. Hanover 
St„ CarhSfe, P*. 

SMITH* Sigurd, 100 Parkrldge Ave., 

BuffaiW 15, Y- 

SMITH* , SUM, 23$ Hancock St., 
Brooklyn U.N. Y. 

“ssf'XiS* m *- 


SMITH, W. T., P, O, Box 420, 
Rockingham, N. C. 

SMITH, AV. Vernon, 2755 I2th St.. 

Sacramento CaL . 

SMITH. Warren W., Jr., 125 Gif- 
ford Ave.. San Jose 10, Cal. 
SMITH. Wellmer B„ 212 Humble 
Bldg., Houston, Texas. 

SMITH, William jr., Henry 
Smith & Co.. 356 E. Jefferson Ave , 
Detroit 26, Mich. 

SMITTLE, D. M., 824 E. Dodd- 
ridge, Kingsville, Texas. 

SMYSER, Wm. J.. Lincoln H’way 
W.. York, RD 1. Pa. 

SLACK, Francis E., West Rd., 
Marlboro, Conn. 

SLADE, George F., 390 Broadway, 
Chelsea, Mass, 

SLADE, II. E., 732 Beard St., Tal- 
lahisnee, Fla. 

SLAGLE, Allison V., 3116 6th Ave., 
Chattanooga. Tenn. 

SLARKS, Albert, 124Va Hennepin 
Ave., Minneapolis 1, Minn. 
SI.OAT. Dr. Charles A., 129 W. 

Lincoln Ave., Gettysburg, Pa. 
SLOCUM, Miss Lois T., Wilson 
Coll.. Chambcrshurg, Pa. 
SLUSHER, Geo., 2495 Buena Vinta, 
Detroit 6. Mich. 

SNAKENBERG, Tohn D. t Box 617, 
Ogden Dunes, Gary, Ind. 

SNAPP, Howard M. t Jr.. 321 Rich 
«rds St., Joliet, 111. 

SNELL, Donald W., 420 Prescott 
Ave., Scronton 10, Pa. 
SNODGRASS, Tohn A . 184 Si 
John's PI , Brooklyn 17, N Y. 
SNOW, Milton. Box 84, Window 
Rock, Arirom. 

SNOW, Paul K., 1788 N. Taylor 
Rd., Apt. 7, E. Cleveland 12, O 
SNOWMAN. Arthur \\, 50 Cedar 
Rd . Rochester 13, N. Y. 
SNYDER. Alton, Atlanta, N. Y. 
SNYDER, Mrs. Anne M., Maple- 
wood. Wav/ata, Minn. 

SNYDER. Dorwin L„ 906 Manlrr 
Ave.. Pinna, O. 

SNYDER. Prof. Grant B., 1146 

Pleasant St.. N. Amherst, Mas«. 
SNYDER, T. T.. 84 W-thorhec Ave.. 

Prlhnm Manor, N. Y. 

SNYDER. Tame^ F.. 5503 Vander- 
bilt St., Dallas 6, Texas. 
SNYDER, Joseph H . 381 Fourth 
Ave., c/o Focul Pren% Inc., New 
York 16, N. Y 

SNYDFR, William Earl, J 71^ Noith 
cutt Ave., Cincinnati 29. () 
SNYDER. William R . 335 Butler 
Ave. Ambler, Pa. 

SO, Edward K , 16 Pine St . Button 
11. M a ■« . 

SOBEL, E*»*dc Louise, Ruxlon Hotel. 
50 W. 72nd St., New York 23. 
New York 

SO HER BE KG, Arthur F . 1421 
Sherman Ave , Corcoran, Cal 
SODERHERG, Ernert V. I’ O 
Bux 458, Corcoran. Cal 
SODERMAN. Mi*-s Rosalind (Roxy* 
1621 S Flower St , Los Angrlet 
15. Cal • 

SOGTN, T onis 1 , 6708 Chap|>el Ave . 
Chicago 49, HI. 

SOHON, Harry, 15M Lynnewood 
Dr., H avert own, Pa. 

SOTCE, Rex, 1022 \igyle St, Chi- 
cago 40, 111. 

SOT. BERT, Oscar N\, 3 13 St.itc St . 

Rochester 4, N. Y. 

SOLOMAN, I conn id H . 2842 Shcii 
dtn Rd . Chicago 14. Ill 
SOLOMON. I e\s is 1). 1828 S \Y 
23rd Ten . Miami 33. Ha 
SOLOW, Sidney Paul. 660 6 Mary- 
land Dr . l.n*. Anodes 36, Cal. 
SOMERVILLE. Willard T.. 8835 

Elmhurst Ave . Flmhurrt, N. V. 
SOMMA. Richard F... M.D,, 4803 
Lincoln Ave, Suite 215, Chicago 
25. Til 

SONNENBERG. Tames J 2715 
Minrt Ave., Cincinnati 9. O. 
SONODA. Gen, 5738 Hamilton, De 
tre-it 2, Mich 

SOPER. Mrs. Talia, 141 E. 88th St . 

New York 28, N. Y. 

SORACCO, Eugene F , 218 Palisade 
Ave., Union City, N. J. 

SORACY, Frank T., 23-57 21st St. 

long Island City 5, N. Y. 

S< iRACI. ^ess A . 238 Dayton St , 
Newark 5. N. J. 

SORENSEN, Frik, 3836 Roscoe St., 
Chicago 18, 111. 

SORENSON, Forest J., 2131 Sunset 
Dr., Arpes, la. 

SOREY, Thomas L.. 1204 Marlboro 
Lane, Oklahoma City 6, Okla, 
SOULE. Clayton E., 2240 N. 17th 
St., Oklahoma City 7, Okla. 
SOULE. Rot T. f 219 Morlborotigh 
Rd., Rochester 11, N Y. 


SOULES. Dr. Guilford II., 450 
Sutter St., San Franciaco, CaL 
SOUTHWELL. William T., 5046 N. 
Sydenham St., Philadelphia 41, 
Pennsylvania. 

SOUTHWICK. Lloyd M., Box 398, 
Edinburgh, Texas. 

SOUZA, Robert M„ 1937 Coaltnga 
Ave,, Richmoud, Cal. 

SPACE, Kenneth F., ArSA. 6 
Kneclaiul Ave., Binghamton, N. Y, 
SPAIN, Walter J., 4422 E. S6th St., 
Maywood, Cal. 

SPALL, Raymond J., 90 Richland 
St„ Rochester 9, N. Y. 

SPANN, Ben M., 2305 Augusta 

Rd., Greenville, S. Car. 

SPARKS. Miss Edwina M., 427 
W. Washington Ave., Santa Ana, 
California. 

SPARKS. James IT., Box 42. Lenoir, 
N. Carolina. 

SPARKS, Richard S., 2646 S. Nor- 
mandie Ave.. Los Angeles 7, Cal. 
SPARROW Ray. 1653 Main St.. 

Springfield 3, Mass. 

SPATT, Miss Beverly Moss. 136 
IJ.eka St.. Brooklyn, N. Y. 
SPAULDING, I eVcrne H., 614 

Broadway, Rochester 7, N. Y. 
SPAULDING. Wayne, Natomu, Kan 
SPEAR, Earl A , 70 Remsen St., 
Bionklyn 2, N. Y. 

SPECHT, Woldcmar. RD 3 Box 395. 

.Crawford Rd , Schenectady, N Y. 
SPECK, Robert IV. 163 Elm Dr., 
Rochester 9, N V 
SPEDDEN, Roland G., 1S974 Santa 
Barham Dr., Detroit 21, Mich. 
SPEER, Lewis W., 415 Liberty St, 
Cuimcttut, O. 

SPENCER. Miss Bu.tricc T„ 116 E 
Si hord St. Ow.itonna, Minn. 
SPENCER, Charles !>.. Jl 1 J Taylor 
Rd., E Cleveland, O. 

SPENCER, Frank G. Jr., 132 Fm- 
dyke St , Providence 6* R. T. 
SPENCER. Ilarrv C., ISO 5th St.. 

New Yoik 11, N. Y. 

SPENCER, John M., 116 E. School 
St.. Owatonna*. Minn. 

SPERLING, Robert T.. 73 44 183rd 
St. Flushing. L. T, N. Y. 
SPERLING. Otto F, 1705 Belmont 
Ave . Apt 707, Seattle 23, Wash. 
SPERRY, Paul A„ 1475 Whallcy 
Ave . New Haven. Conn. 

SPEYER, Mrs. Esther, 285 St. 

Tohn’s PI , Brooklyn, N. Y. 

SI* I EG El , Ed. R., 991 N. Barks- 
dale, Memphis 7, Term. 

SPIEKEU, Klrner 1. 2431 S. Villa 
A\e.. Indianapolis 3, Ind. 
SPINNING. Rolfe C , 816 Knox St.. 

Birmingham, Mich. 

SPIRO, lack 1L, 4501 12th Ave., 
Brooklyn. N. Y. 

SPITZEk. Jerome P, 3651 Green- 
view Ave, Chicago 13. 111. 

SPOHN. Richard Paul. 24 Whilter 
St , llartxdule. New York. 
SpRAGUE, Anthony, 356 Jackson 
St , Orange. N. J. 

SPRAGUE, R. G , Ml), Mayo Clinic. 
Rochester, Minn. 

SPRAGUE. Raymond J.. Box 677. 

\ T N. RR 8. Davton 3, t>. 

SPR ANKLE. Miss Margnict L., 
2017 N W. 22nd, Oklahoma City 

6, Okla. 

SPRIGGS, Harold R , Livingston 
Manor, N. Y. 

SPRINGER, Clement F . 561 Glen- 
dale Ave.. Winnetka, III. 
SPRINGER. Eugene P., 834 S. 

Main Ave, Sioux Falls. S. Da. 
SPRINGER* Harv, 3503 S. Flower 
St , Lon Angeles 7, Cal. 
SPRINGER. Tames M., 2311 N. 

Utah St., Arlington, Va. 
SPRINGER, Joel H„ Tr , 2510 Van 
NVss Ave , Apt. 4, San Francigco, 
California. 

SPRINGER. Lt. Col. Kail L.. 

0272505, Okayoma Military Gov. 
Team, APO 317, c/o l’M, San 
Francigco, Cal. 

SPRINGER, Morton, 219 Lake Shr. 

Dr , Chicago 11, III. 
SPRINGTHORPK, Tohn, 1 Rochelle 
Rd , Tatrchmont, N. Y. 

SPRUAT, Clinstonlicr C„ 7 S. 5th 
St . Frackvdlc. Pa. 

SPUUNGMAN, Ormal I, 4486 

Point I oma Ave., San Diego 7, 
California. * 

SPUDA, George William, 1403 N. 

68th St., Watiwat<i«a 13, Wla. 
SPERLING, Dr. R. Glen, 405 Hey- 
durn Bldg., Louisville 2, Ky. 
SPURLOCK. F. M., Indianola. Ta. 
SpUIER, P. F., 237 Ave. “B/* 

Forest Hills, Pittsburgh, Pa. 
SQUIRES. Benn, 527 W. N«dro 

Ave.. Philadelphia 20, Pa. 
STABILY, D. Oliver, 26 Kent PI. 
JBvd., Summit, N. I. 
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STACK, R. F., 2307 N, doth St.. 
Seattle 3, Wath, 

STADY. Stanley 223 S* 61st St.. 
Philadelphia 39, Pa. j 

STAEHLE, Henry C., Ea«t«neii 
Kodak Co., Rochester 4, N. Y. 

STAFF, William Stewart, 4914 W. 
Hanover St., Dallas 9, Texas. 

STAHL, Joseph 114 Howe St., 
New Haven 11, Cnnn. 

STANBAUG1I, Glen 1L, Rt. 2, 
Sancoxie, Mo. 

STANFORD, Jame* R., APSA, 
2509 Columbia St., Olympia, Wash. 

STAN DISH. L. Whitney, APSA, 20 
Fairfield St., Boston, Mass. 

STANIIOPE, IL D., 1420 State 
Line Ave., Texarkana, Ark. 

STANLEY, Alix W., P. O. «Box 74. 
New Britain, Conn. 

STANLEY. David J., APSA. 527 
Auburn Ave., Buffalo 13, N. Y. 

STANLEY, Mrs. David L, 527 An- 
burn A vc , Buffalo 13, N. ^ 

STANTON. Ellsworth G., 3rd. 1214 
Marrow Ave., Evanston, 111. 

STANTON; Howard n , 209 S. la- 
Sallc St., Chicago, III. 

STANTS, Charles, 408 N. Emporia, 
Wichita 2, Kan. 

STAPH, Miss Adah I ouiae, 614 K. 
Carson St.. San Antonio 8, Texas. 

STAPLETON, T. Gordon. 123 Mill 
St., Cambridge, Md. m 

STARK, L. i\, 60 f > E. 5th Ave,, 
Knoxville, Tenn. 

ST\RK. William A., 834 Ellicott 
Sq., Bull a lo 3. N. Y. 

STARKLK, Phil W., Bismarck, N.D. 
STARKWEATHER, Ralph A.. 1023 
Iteiicf lit t Canon Dr., Beverly Hills, 

1 alifoi rna. 

STARR, Daniel R„ 2160 Wallace 
Ave., Apt. 5A, Bronx 60, N. Y. 

STARR, George F., Jr., River Rd., 
Algonquin, 111. 

STARTT, Lewis N., Easton, Md. 

STATLER. Hal C.. Rt. 1, rfox 318, 
San Joi>c, Cal, 

ST ATT, Arthur, 1112 E. Ifninn, 
Seattle 22, Wash. 

STAX II), Dr. Cyril J.. 260 Killiourn 
Rd., Rochester 7, Y. 

STAUFFER, Mrs. If. V., 474 W. 
238th St., New York 63, N. Y. 

STEADMAN. C. t\, Jr.. 146 Taylor 
St , Winston Salem, N. (’. 

STEAKLEY, M/Sgt. Joe E.. Hdq. 
Sqdn., 14th Airdrome Group, Dow 
Field, Me. 

STECIIER. David, 8 Studio Arcade. 
Bronxvillc R, N. Y. 

STKDI.IN, Tom F.., 603 S. Syca- 
more St., Crntralia. Ml. 

STEELE, Arthur R ,2656 37th Ave., 
S W., Seattle 6, Wash. * 

STEELE, Brandt T.. 811 K. D. 
Woodruff PI , Indianapolin, Ind. 

STEELE, Mrs. Charles M., 431 N. 
Tenth St.. Cambridge, O. 

STEELMAN, D G, 2305 N W. 
16lh, Oklahoma Citv, Okla 

STEFFENS, llarvcy 1527 Wil 
mette Ave., W^ilmertc, III. 

STEGENYA, Jack V , 836 Kimball 
Ave, W r cstfield, N. J. 

STEKTIEN, Capt Edward J., Hon. 
FPSA, Rtdgciield, Conn. 

STEINBERG, Benjamin, 1558 Hen- 
ning Ave . Evansville, Ind. 

STEINER, E. W„ 1001 Jeiomc Ave, 
New V r ork 52. N. Y. 

STEINER, Tohn A , 2707 I^turctta 
Ave , Baltimore 23, Md. 

STE INK E ( lohn, 10110 Burton 

Ave., Cleveland 8, O. 

STETNMETZ, loseplt Jnnncy, Siesta 
Kev, Sarasota, Fla. 

STELLWAGEN. Robert H , 4324 
Mar} land Ave., Detroit 24. Mich. 

STENGEL, Miss Martha O., Newton 
Shiiare, Pa. 

STFNNES, Carl T.. 734 Cayuga Dr., 
Niagara Falls, N. Y. 

STENSRUD, A P. f 910 N. W'nsh 
ington P. O. Box 783, Madison, 
S Dakota. 

STENSVAD, ARTHUR. 811 K. 
Third St , North Platte. Neb. 

STENSVOLD, ALAN, 3724 Muir- 
field Rd , Los Angelea 16, Cal. 

STEPHENS, Edwin D., 1500 E. 2ml 
St., Scotch Plains, N. T. 

STEPHENS, George N., 743 S. 
Wolcott, Casper, Wyo. 

STEPHENS Samuel D., 132 Law- 
renceville Rd., Decatur, Ga. 

STEPHENS, W. G.. Jr., P. O. R„ x 
2125, Atlanta 1, Ga. 

STEPHENS, William H., One Wert 
Pack Sq , Asheville. N. C. 

STERLING, E., 1900 Monterey 

Ave., New York 57, N. Y. 
STERLING, James H., P. O. Box 
22, Brooklyn, Pa. 

STERN, Harold R., 301 Bright 

Water Cotirt, Brooklyn 24, N. y. 
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STERN, Theodore M., 60 South St. t 
Boston 11, Mass. 

STERN, Miss Virginia F., 1175 
Pa^Ave., New York 28, N. Y, 
STEVENS, George A., 198 Fair- 
field Ave„ Hartford 6, Conn. 
STEVENS, Mrs. Mabel. 2120 Broad- 
view Terr., Hollywood 28, Cat 
STEPHENS, Miss Sally Davis. 108 
8. Alta SU San Francisco, Cal. 
STEVENS, Tina Payne, 1013 Law- 
rence St., Topeka, Kan. 
STEVENS. Wallace J., 2617 Medary 
Ave.. Columbus 2, O. 
STEVENSON Dr. Malcolm E., 610 
E, Drive, Memphis 12, Tcnn. 
STEVENSON, James. 4426 Steele 
St., Oakland 2, Cal. 

STEvEMSON, Milton, 6818 Wayne 
Ave., Chicago 26, 111. 
STEVENSON, R. E., 219 Sunrise 
Highway. Freeport, N. Y. 
STEVENSON W. A., 14903 War- 
wick Kd , Detroit, Mich. 
STEVENSON, William, 9403 La- 
ment Ave , Cleveland 6, O. 
STEVENSON, William B., 21188 
Byron Rd., Shaker Heights 22, 
Ohio. 

STEWART, Arnold O., llishaw 
Plantation, Tonestown, Alisa. 
STEWART. Charles \\ .. c/o Dibble 
Color Co., 14*^7 E Grand Pdvd , 
Detroit 11, Midi 

STEWART, Chester. Box 683, Mt. 
Airy, N. C. 

STEWART. Clarence E , 2536 N.W. 

25th St.. Oklahoma City, Okla. 
STEWART, DavuL 344 S. Alvarado, 
Los Angeles 5, Cal. 

STEWART. George W.. 915 S. Al- 
varado St , Los Angeles 6, Cal. 
STEWART, J. Kimbcrlyn, 6802 
Crandon Ave , Chicago 49, Til. 
STEWART, John PerrVj, 45 Polk 
St , San Francisco 2. Cal 
STEWART, Miss Lucille, 1130 
Logan St., I. os Angela* 26, C«*L 
STEWART. Meivjn S, 5742 Dar- 
lington Rd., Pittsburgh 7, Pa. 
STEWART. Russell B, Yellow 
Springs, O. 

STEWART, Winifred Giav, 748 
Franklin Ave., Yuba City, Cal. 
STIEBER, Ra> mond O., 725 N. 

Trcmont St , Indianapolis 22, I ml. 
STILES, Borage E , 1251 Van Ant- 
werp Rd , Schenectady 8, N. Y. 
STILLER, Arnold, 210 Cherry St., 
Green Bay, Wis. 

STILLMAN, M , c/o Color Masters. 
Inc., 410 E. 32nd St., New Voik 
16, N. Y. 

ST1MSON. Allen. APSA, General 
Electric Co , 40 Federal St , West 
Lynn, Mass. 

STIPE. Roy S. 1517 Marshall St. 
Shrevcjwut, La. 

ST1PP, J. 11., General Delivery, 
Alma, Cal 

ST1TES, Richard L., 240 Academy 
Ave , Sewickley, Pa. 

STITH, William Meade. Jr., 104 
Oak Ave., Garland Pk., Lmthicum 
Heights, Md. 

STOCK, Ray D., 317 Boulevard, 

N. IC , Atlanta, Ga. 

STOCK FORD, Leonard G. 17550 
Vaughan, Detroit 19, Mkh. 
STOKER, Raymond C., 1800 W. 

Second Ave , Eugene, Ore. 
STOKER, Ray. 321 Kairnnmut Ave., 
Eumnont, \V. Va. 

STOKES, M. Victor, 11, T. <). Box 
474, Tuskegrc, Ala. 

STOLE, Donnl, Wilsall Rt., Livings- 
ton, Mont. 

STOLLER, Daniel, 4S() E. 2Ut St., 
Brook!} n 26. N, Y. 

STONE, Fiancis Allen, 76 Ringle 
St.. Rochester II, N. Y. 

STONE. G. E., J 696 Willow hurst 
Ave. San Jose 10, Cal. 

STONE. J. Rodney, 711 \sh St., 
Newton, Kan 

STONE, Joseph L , 2958 N. Ash- 
land Ave., Chicago 13, HI. 

STONE. M. A. 202 S. tail Ave. 

Baldwin Park, Cal. 

STONE, Shdley U , 601 I.ennhardt 
Bldg , Oklahoma City, 2, Okla. 
STONER, B. F., RED, Peninsula, O 
STONER, Howard M , 604 S 

Church St., Mount Pleasant, Pa 
STORCH. Clifford. 5 Winfield Terr , 
Great Neck, N. Y. 

STORM. Donald, 1725 Pallister, 
Detroit 6. Mich. 

STORMS. North. 7059 S. Shore Dr.. 
Chicago 49, 111. 

STOKOZUK, Stanl. y M.,*23 Ham- 
mer St., Hartford 6, Conn. 

STORY, John A., Box 170, Pq ter- 
rain. Ia. 

STOUT. Eurcll G., 2325 30th St., 
Moline, 11L 


STOUT, Harold, 1416 Joseph St., 
Bond Hill, Cincinnati, O. 
STOUT. Harold C.. Jr.. 103 N. 

Windomere, Dallas, Texas. 
STOWELL, Tames V., 1203 W. 

Water St., Elmira, N. Y. 
STRAIGHT. Harley M.. 115 N. 

Askew, Kansas City 1, Mo. 
STRATE, Walter V.. 114 E. 52nd 
St., New York 22, N. Y. 
STRATTON, L. W., 2910 Grant 
St , Evanston, 111. 

STRATTON. Robert V.. 633 E. 

Tunnell St.. Santa Maria, Cal. 
STRAUSS, Morton, 119 Vermilyea 
Ave., New York 34, N. Y. 
STKAYER, William, Tr., 1215 Paci- 
fic Ave., Atchison, Kan. 

STREET, Albeit G„ 66 Sanchez St., 
San Francisco 17, Cal. 
STREETER, L. 1L , 4541 N. Sheri- 
dan Rd., Chicago 40, 111. 
STRETCH, Howard K. f 4422A N. 

36th St., Milwaukee 9, Wis. 
STRIPLING, Robert IL, 422 Ave. 

“O.” Lubbock, Texas. 
STRICKFADEN. William II., P. O. 
Box 776, 1010 Santa Rita St., 
Silver City, N. M. 

STRTNGER, Lloyd E„ 404 N. 8tb 
Ave, Portsmouth, Va. 

STRIPLING. Ben M., Jr., 168 W. 

58th St., New York 19, N. S'. 
STROP L, Ficd F., 3 1 Osborne Rd., 
Brookline 46, Mass. 

STRONG. Dr. Oliver M.. 1155 

Lenox Ave., Detroit 15, Mich. 
STROPE, Russell A., 180 Maple St., 
Mnntua, O. 

STROUP, James, 202 S. Lincoln, 
Kent. (). 

STRUBY. Robt. G.. c/o F. K. WV.*s, 
Box 158, Pharr, Texas. 

STRUllf ., Dr. Theodore R„ Vet- 
erans ifosp.. Newington, Conn. 
STRUMPEN-DARRIE. J.. 630 Fifth 
Ave., New York 20, N. Y. 
STRYKER, Roy E., Km. 1611, 30 
Rockefeller Plaza, N. Y. 20. N. Y. 
STUART, Bruce. 602 N. K. Hard 
fern PL, Portland, Oie. 

STUART, Joseph P.. 1638 N. Main 
Ave , Scranton, Pa. 

STUART, Meriwether, 20 Chat field 
Rd , Ilronxvillc 8, N. Y. 

STUART, Ray B , 502 Central Aye., 
CunnerNville, Jnrl. 

STU BEN RAUCH, Arnold V, 
APSA, 725 N. Jackson St , Media, 
Pennsylvania. 

STUBER. Adolph, APSA, 175 Am- 
hassador Dr , Rochester 10, N. Y 
STU ESS 1, J. C, 3151 S. Vermont 
Ave , Milwaukee 7, Wis. 

STUMP, Lawrence G. f 328 Harding 
Lt, York, Pa. 

STU PER, Charles, 617 W. Lombard 
St., Baltimore 1, Md. 
STURDKVANT. Dr. La/rlle B., 812 
E. 83rd St , Seattle 5, Wash. 
STURGlj L, Henry G , 459 W. 41, 
Lns Angeles 37, Cal. 

SUHR, Donald^ L., Jr., Box 1964, 
Suhr Motor Co., Great Falls, Mont. 
SUITER, James F , 2207 S. Union 
Ave , Alliance, O. 

SULLIVAN, B. E., Rt. 1. Box 187, 
Hartford, Wash. 

SULLIVAN. Walter F, 35 J Turk 
St., San Francisco 2. Cal. 
SULZBERGER. I)r. Carl Fulton, 

10 E. 85th St., New Yoik 28, N. Y. 
SUMMERS. A K„ 505 Catalpa Dr . 
Koval Oak, Mich. 

SUMMERS, Charles W. t 20 Jay 
St., Binghamton, N. Y. 

SUN HERMAN, Dr. F. William, 
2210 Delaneev St., Plula. 3, Pa. 
SUNDERLAND, Frank A., 77 Deep 
wood Rd., Roslvn Heights, N. Y 
SUP! EE, C E.. Box 576. Howell- 
vdle Rd., Paoli. Pa. 

SUPPLIER, G. S.. Jr., 32 Country 
Club PL, Belleville, TIL 
SURMAN, Victor L., 2004 45th St, 
Astoria 5, L. 1., X. Y. 

SUSSK1ND, Irving R, 5143 Rock- 
land Ave.. Eagle Rock, Cal. 
SUTCLIFFE, Wendell C, 3116 W. 

Belmont, Chicago 18, 111. 
Sl'THARD, Wairen C, 2912 Nel- 
son PL, S. E., Washington, D. C. 
SUTHERLAND, Ralph II.. 157 
Mnrlborough Rd., Rochester 1J, 
New York. 

SUTTLE, C. B., Tr., 423 Clairmont 
Ave., Decatur, Ga. 

SUTTON, Allen M.. Lighting Re- 
search Lab., Gen. Elec. Co., Nela 
Park, Clevefand 12, O. 

SUTTON, Earl W„ 4020 9* E. E 
1 St., Tacoma 4, Wash. 

SUTTON, John R.. RFD J, Box 
1630, St. Petersburg, Fla. 

SIJTTON. Philip M„ 555k4 E. 
Church St., Elmira, N. Y, 


SUTZ, Roy, 8011 S. Throop St., 
Chicago 20, 111. 

SUVERKROP, Edward A„ 104 
Woodaide Ave., Trenton 8, N. J. 
SUWALSKY, Xlex, 115 6verhill 
Rd., Baltimore 10, Md. 

SUYDAM, William S., 593 Ridge- 
land Terr., Englewood, N. I. 
SVENDSEN, L. C. ( 3163 Carlin 
Ave., Lynwood, Cal. 

SWABSKY, Mr. Mathew H. t 1624 
N. 18th Ave., Melrose Park, III. 
SWAIN, Ansel P., 814 Campbell 
Lane, Philadelphia 18, Pa. 

SWAN, E. F.. 229 S. 15th Ave., 
Maywood, 111. 

SWANN, William F., 343 State St., 
Rochester 4, N. Y. 

SWANSON, George C., Rt. 1, Nixa, 
Missouri. 

SWARD, B. H . 11806 Wade Ave., 
Detroit 13, Mich. 

SWASEY, Edward, 59 Prince St., 
Rochester, N. Y. 

SWEET, C. A., 536 South Ave, 
Mankato, Minn. 

SWEET, Monroe IL, APSA, 322 
Ferudale Dr., Binghamton, N. Y. * 
SWENSON, Roy, 21 Cedar Lane, 
Cornwall, N. Y. 

SWENSON, W. G.. SMS Ranch, 
Stamford, Texas. 

SWENSON S. M., 3 Keasbey Rd., 
(-)rangc, N. J. 

SWIG ART, Lynn, Clinton, HI. 
SWIMMER, Ernest J., 36 Park 
Ave., New York 16, N. Y. 
SWITZER, Cpl. Janus K., Serv. 
Knight, Oak. Army Base, Oak- 
land 14, Cal. 

SYBFNGA, John C, I ivermore 
Bldg., Oskaloosa, la. 

SYDNEY, Abbott, 2244 Crcston 
Ave., Apt. 6B, New York 53, N.Y. 
SYDOR I AK, Michael, Box 111, Fort 
Ed wauls. N. Y. 

SYKES, Edwaid J, Spring Grove, 
Pennsylvania. 

SYKES, Iloiace, 4735 v*Y. Btrtoml 
St . Seattle 99, Wash. 

SYKES, Mrs. Jacqudin D„ 50 Fnl- 
Icn St, Cambridge 38, Mass. 

SYME, J. D., 10 Repr. Dept. KCAF, 
Calgary, Alta , Canada. 
SYRACUSA, Rudolf, 500 K. Ave. 

28, Los Angeles 31, Cal. 
SZYMBORSKI, Francis R, 422 
Wilkinson St., Syracuse 4, N. Y. 
SZYMANOW1TZ. Raymond. 1019 
Broad St,, Newark 2, N. J. 

SZC/E PANSKI, Fied J., 34 Marion 
St, Chicopee, Mass. 

TAFT, Wa (bridge S, 14 Wall St., 
New' York 5, N. Y. 

TAK ACS, Floyd S„ 407 W. River 
St , Elyria, O. 

TALRUT, Dorrcuce C., Toledo Ave, 
White House, O. 

TALI MAN, F. G . Jr , 3024 DuPont 
Bldg.. Wilmington 98, Del. 

TANDE, Malvm S., Box 111, Mu! 
Ian, Idaho. 

TANGUAY. Gcoige IL, 59 Manlr- 
wuod Ave , Philadelphia 44, l’a 
TAN1S, •William Jl, 116 Pasadena 
PI . Hawthorne. N. J. 

TANNE11HL, Newt. A, 207 W. 

Pike Sr, Houston, Pa. 

TAPI.KY, MU* Audrey (\, 829 Og 
den Ave., Toledo 9 O. 

TARASOFF, V. 228 S. Madison St, 
Denver h, Colo. 

TARKINGTON, Knife G., Research 
lab, Eastman K. Co., Rochester, 
New York. 

TAR LA I AN, Tack, c/o Ann Wins 
low’. Hotel 'times Sq., New York 
TATTERS FIELD, Gerald, 338 F. 

Wadsworth St, Phila 19, pa 
TAP, Andrew, RR 1, Browns Stn., 
Missouri 

TAUGNEK, Fiank I . 406 Mt. Ver- 
non Rd., Grosbc l'oiute 30, Mich. 
TAUSCIIER, Finest L.. 1079 Pratt 
St., Philadelphia 24, Pa. 

TAYLOR, Claude P 203 Allegheny 
Ave., Towson 4, Md, 

TAYLOR. Dr. C. W., 503 Medical 
Aits Bldg., Scraniop 3, Pa. 
TAYLOR, Donald, 1435 N. Vista 
St., Hollywood 46, Cal. 

TAYLOR. Dwight B„ 43 W/ Oregon 
Ave., Phoenix, Ariz. 

TAYLOR, Ernest R., Bldg, 14. 

Kodak Park, Rochester; 4, N. Y. 
TAYLOR. Harold A , P. O. Box 412, 

TAY LOR? ’ Wph F., 635 St. Paul 
St.. Rochester 2. N. Y. 

TAYLOR, Owen K., 40 Monroe St., 
New Ygrk 2, N. Y. 

TAYLOR, Ralph C., 1202 Brighton, 

El Centro, Cal. 

TAYLOR, Sidney A., 70 York Dr„ 
Brentwood. Mo. 

TAYLOR, U. R., Box 694. North 
Platte, Neb. 


TAYLOR, Warner. 619 No. Frances 
St., Madison 3. Wis. 

TAYLOR, W. Microfilm Lab., 
Bur. of Census, Washington, D. Cj 
TEAL, Clarence W., 5620 Western 
Ave., Omaha 3, Neb. 
TECKEMEYER, Miss Pauline, 111- 
38 122nd St., Richmond Hill, L. I„ 
New York. 

TEED, Jess O., 2130 W. 96th St., 
Cleveland, O. 

TEETS, Arthur, 421 25th St., Santa 
Monica, Cal. 

TEICII, David, APSA, 1975 David- 
son Ave., New York 53, N. Y. 
TELFAIR, G. Barry, 7036 Pershing, 
Univ. City 5, Mo. 

TELLAISHA, John V., 533 8th St., 
Elko, Ncv. 

TEMPLE, Henry M., 400 Locust 
Ave., Washington, Pa. 

TEMPLE, Marvin I)., 1607 Schaaf 
JRd.. Cleveland 9, O. 

TENNEY, George B., 4941 Gentry 
Ave., N. Hollywood, Cal. 
TENZKR, Michael, 17 E. 96th St.. 
New York, N. Y. 

• TEPER. Zilnha Bentlev, 46 W. 94th 
St., New York 25, N. Y. 
TERLECKI, Wm. S., 5059 Philip, 
Detroit 24. Mich. 

TER LOU W, Adrian, APSA, East 
man Kodak Co., Rochester 4, 
New York. 

TERMINI, Alexander A., 2340 E. 

12th St , Brooklyn 29, N. Y. 
TERMINI, John J.. 2340 E. 12th 
St, Brooklyn 29, N Y. 
TERRELL, Wm. R., 81 0«4 Main St., 
Duncan, Okla. 

TERRY, L.. 23 S. 23rd St., Rich- 
mond, Tnd. 

TFSREAU. R. IT., Ncla Park. E. 
Cleveland 12, O. 

TFSSEY, Edward J.. 1208 Churchill 
Ave , Utica. N. Y. 

TETMAN, Walter L, P. O. Box 
632, Huntington, W. Va. 
TEWSBURY, F. II , 1939 12th 

Ave , Greeley 16, Colo. 

TEX1DOR, Edward, 800 E. 14tli 
St, Biooklyn 30, N. Y. 
THATCHER, Paul G, 307 -C E 
Elmwood St., Burbank, Cal. 
THAYER, Allyn K„ 1501 Euclid 
Ave , Cleveland 15, O. 

TH RISEN, Earl, 4458 Matilija, 
Shei mail Oaks, Cal. 

TTFFI.F.N, John N , 1 Palermo PL, 
Dnvton 4, () 

THIEL. Dr. Wilfrid A.. P. O. Box 
61, ITT \ MR, Dayton 9, O. 
THIGPEN. M. C, Jr. 503 W. Mag 
nolia St . T akcland, Fla. 

THODE. Noinian G., 3014 N. 77th 
Ct , Chicago 35. Ill 
ITIOMA, Paul R., 37 E. 49th St., 
New York City 17, N. Y. 

TITOMA, Robert J., 177 Allegheny 
Ave., Ems worth 2. Pa. 

THOMAS, C Covert, Helen Covert 
StiKlio. 17B S. p. Third St., 
EvWm illc, I ml. 

THOMAS, David R >106 2nd Ave 
N.. Great Fall*, Mont. 

THOMAS. Earl IL. Box 34 Meridan 
Rt , Cheyenne, Wyo, 

THOMAS. Edward S , Ohio State 
Museum, Columbus 10, O. 
THOMAS, Harold A., 18 Lee PI, 
Rochester 8. N. Y. 

THOMAS, lames G., 114 N. 8th St., 
Reading, Pa. 

THOMAS, Tames. II., APSA. 19 
Allendale Rd., Binghamton, N. Y. 
THOMAS, Marshall M., Old North 
Rd., Chester, N. J. 

THOMAS, Meredith T„ 631 N. 5th 
Ave., Tucson, Ariz. 

THOMAS. R, C. t Tr., 10 Greenway 
Ave.. Glen Burme, Md. 

THOMAS, Ralph H. f Tr.. 231 Loth- 
rnn St., Pittsburgh 13, Pa. 
THOMAS. Miss Ruth S. f Stanley, 
New York 

THOMAS, Dr. Victor E., 595 E. 

Colorado St., Pasadena 1, Cal. 
THOMAS. Vincent T„ 8132 S. 
New Hampshire Ave., Los Angelec 
44, Cal. 

THOMAS, William E., 3614 26th 
St. San Francisco 10. Gal. 
THOME, Andrew (»., 2112 Village 
Dr., Louisville 5, Ky. 

THOME. William A., 4344 Nicollet 
Ave., Minneapolis 9, Minn. 
THOMPSON, Amos W., 216 Conant 
St.. Maumee, O. 

THOMPSON. C. L., Jr.. 103 W. 

Michigan Ave., Jackson, Mich, 
THOMPSON. Charles R.. 5830 Bel- 
mont, Dallas 6 r Texas. $ 

THOMPSON. D. O., 610 Yale Rd., 
Bala-Cynwyd, Pa. 

THOMPSON, Ellsworth C., 5945 N. 
12th St., Philadelphia 4 1, Pa. 
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THOMPSON, Ernest D v Foote £ 
Jcnks, Inc., Jackson, Mich. , 

THOMPSON, Frank V., 12 Whit- 
comb Rd.. Minot, Mass. 

THOMPSON, George T., P. O. Box 
1303. El Paso, Tex. 

THOMPSON, Dr. Harold Lincoln 
376 7 Amesbury Rd., Los Angeles 
27 Cal. 

THOMPSON, J. H., Box 1457; 
Pryor, Okbk 

THOMPSON, J. Charles, For. Scrv. 
Mail Rm., Dept, of State, Wash- 
ington 25, D. C. 

THOMPSON, J. F„ 6240 Kincaid 
Rd.. Cincinnati 13, O. 

THOMPSON, Miss Lillian L., 182 
Bennett Ave., New York 33, N. Y. 

THOMPSON, Lloyd. 1105 E. 15th 
St., Kansas City 6, Mo. 

THOMPSON, Robert H.. Detroit 
Golf Club, 17911 Hamilton Rd., 
Detroit 3. Mich. 

THOMPSON, Robert Tf. t Haloid Co, 
6 Haloid St., Rochester 3, N. Y. 

THOMPSON. Roy A., P. O. Box 
121, El Dorado, Kan. 

THOMPSON, Thoburn L., Box 679 , 
Redding, Cal. 

THOMPSON, Walter, 1075 Union 
Ave., Bronx, N. Y. 

THOMSEN. Carl II. 682 S. Trolo, 
Los Angeles 5, Cal. 

THOMSEN, Paul J., 321 E. 5th 
St , North Platte, Neb. 

THOMSON. E. W., 616 Carson, 
Brush, Colo. 

THOMSON, George V.. 730 Stinson 
Blvd., Minneapolis, Minn. 

THOMSON. Sgt Roht. R, 11152429, 
10th Photo Tech. Sqdn., Bolling 
Field. Washington, 1). C. 

THOREN. S. Evan. 13J Malden St., 
Worcester 6, Mass. 

THORETZ, Robert A., 166*02 75th 
Ave , Flushing, L. I., N. Y. 

THOREK, Dr. Max, Hon. PSA, 
FPSA, 850 Irving Paik Blvd., 
Chicago 13. 111. 

TIIORNBERRY, Howard. 112 2 
Berry Blvd., Louisville 8, Ky. 

THORBORN, John, 507 S. Vermil- 
lion St.. Streator, III. 

THORNBURGH, Richard A . 4242 
Chestnut St , Philadelphia 4, Pa. 

THORNTON, Lawrence D, 210 
Fifth Ave ,»N. Y. Citv 10. N. Y. 

THORNTON. Raymond, 333 S. 
Marr St , Fond du I ac, Wis. 

THORTON. Lavrrn D , Olan Mills 
Studio. Tuscaloosa, Ala 

TH RON SON. Silas M„ 89 Parkview 
Terr., Rochester 12, N. Y 

THKELFALL, W. S. 236 N. Tay- 
loi Ave., Decatur, 111. 

THURMAN, James W , 241 S. 

Barnard St , State College, Pa. 

THYNGE, E. Pennell, 212 E. 9th 
St., Chester, Pa. 

TTEDEM AN. Dr. John A.. 39 

Lincoln Ave., Binghamton, N. Y 

T1FRS, Miss Mary Lowlier, 111 E 
75th, New York 21, N. Y 

TIK'IJKN, Frank W.. 330 37th Way, 
Sacramento 16, Cal. 

TILTJENS. Rudolph, 100 E. 42nd 
St., N. Y., N. Y., c/o Continental 
Oveiseas Corp. 

TIFT, Asa F., 310 Tift Ave., Albany, 
Georgia. 

TILDEN, Merrill W., 4810 Dor- 
chester Ave., Chicago 15, 111. 

TIl.GIl MAN, Lt. Col. Tench, 827 
N. W. 13th St., Oklahoma City, 
Oklahoma. 

THLBECK, Toseph J„ 75 Buena 
Vista Ave., San Francisco 17, Cal. 

TILLMAN, Helen I)., 9 Canterbury 
Lane, East Hills, Roslyn, N. Y. 

TfLSON, W. W., 3202 Hope St.. 
Honeville, Ga. 

TIMMONS, Dever, Coshocton, O. 

TINT, Dr. L. J., 24 E. Division 
St , Chicago 10, 111. 

TINTHOFF, Dr. Louis F„ 611 
W Latinriale, Peoria. 111. 

TIPPETS. Miss Ella B.. 851 F.. 1 
N„ Logan, Utah. 

TOADVFN. William, 4535 Calumet 
Ave., Chicago 15, 111. 

TOBURAN, Rav G., 408 Jackson 
St.. Wusau, Wis. 

TODD. Donald P., 1115 Main St., 
Delano, Cal. 

TODD, Miss Marilyn R., 2441 Ber- 
dan Ave., Toledo 12, O. 

TOMAN, Bill, 3349 N. Lamon Ave., 
Chicago 4J f 111. 

TOOT, Dr. T. F., 1st Nat. Bank 
Bldg., Canttyn, O. 

TODDVIN, William Whitey, 4535 
Calumet Ave., 3 Apt., Chicago, 111. 
TOKESHI, William, 2757 N. Semi- 
nary Ave., Chicago 14, 111. 

TOLBERT, Raymond A.. 1328 N.W. 
20th St., Oklahoma City 6, Okla. 


TOMLINSON, Albert 5., c/o Kryp- 
tar Corp., 38 Scio St., Rochester 
4, N. Y. 

TOMLINSON, Everett R., 16 Park 
Ave,, Batavia, N. Y. 

TOOLAN, Thomas R., 101 Melrose 
St., Rochester 11, N. V’. 

TORGERSON. Reuben G., State 
Coll. Stn., Fargo, N. D. 

TORRANCE, A. A., 3619 Fort Ave., 
Waco. Texas. 

TORNINCASO, Frank T., 2257 

Newbold Avenue, New York 61, 
New York. 

TORRES, Fred V.. 928 Marietta St., 
Los Angeles 23, Cal. 

TOUS SAINT, F. Winslow, Car>e 
Charles Studio, Cape Charles, Va. 

TOWER, Ralph F... 624 W, 41st 
Ave., Gary, Ind. 

TOWLER, Edward H.. 1213 Central 
Bank Bldg., Oakland 12, Cal. 

TOWNSEND, George W,, 300 Sum- 
mit Ave , Johrihtown, Pa. 

TOWNSEND, James. 814 N. Jeffcr- 
son St , Muncie, Ind. 

. TOWNSEND, Mrs. Josephine Davis, 
New Harbor, Mr. 

TOWNSLEY. Malcolm G.. 424 N. 
Grand Blvd.. Park Ridge. Ill 

TRACKMAN, Harry TL, 4 E. Clin- 
ton st., Toiict. ni 

TRADER, John E., Box 242, Maii 
etta College, Marietta, O. 

TRANSl’E, Warren S, 6210 Win- 
aris I)r. t Hollywood 28, Cal. 

TRASK, II. L.. 3611 Johnson Dr. 
Kansas City 3, Kan. 

TRAUBNER. Milton S.. 2 W. 86th 
St . New Yoik, N. Y. 

TRAUGKR, Tohn l , 1137 Babbitt 
Rd . Euclid 17, O 

TRAUTMANN. Otto F, 635 St. 
Paul St., Rdciie^tcr 2, N. Y. 

TRAYTE, William J„ 34 S. Third 
St.. Columbus, O. 

TREACM, Marvin. 1124 Lenox Rd , 
Brooklyn 12, N. Y. 

TRFADWELL, Walter G., 930 

Paramount Rd., Oakland 10. Cal. 

TREDER. Donald G., Box 3S3, Kel- 
logg, Idaho. 

THEFTS, C, 802 Chestnut St, St. 
Louis, Mo 

TREMAYNE, B. W., 1701 Mo. 

Pacific Bldg., St 1 nun, Mo 

TREVELYAN, Cailvlc F, APSA, 
161 19 59th Ave., Flushing, L. 1., 
New Yolk 

TREXLER, P. C , Laboratories of 
Bartinnlngv, Notie Dame, Ind. 

TKTBOU, William N. f Boeing Air- 
plane (. o. Rep, Box 312, Alamo- 
goido. N. M. 

TRIGGS. Alfred L., 728 New Fed 
Bldg, Piltsbuigh 19, Fa. 

TRIGG, Paul K.. Jr., 118 St. Clair, 

( <ros.se Pointe 30. Mich. 

TRIMBLE, f. Edward, 1 1023 Gr.v 
velly Lake Dr., S. \V., Taeoina 9, 
Washington. 

TRIPLETT, George W., 19 N. Ue 
St , Cumberland, Md. 

TROOP, Gene, 230 Columbia Ave., 
Cliffside Park, N. J. 

TROPP, Morns L., M. *D , 208 

Schneider St , St. Toseph, Mo. 

TROUP, John 1L, 2400 Valley Rd.. 
Harrisburg, Pa. 

TRUAX, Shaffer, Sharon, Conn 

TRUEMAN, Theodore II., 1376 12th 
A\e, San Francisco 22, Cal 

TRUETT, Maj. Randle B.. 0-225934, 
7708 War Crimes Group WCLD-C, 
APO 4 03- A c/o PM, New York 

TRYON, William F., CUM. USN, 
USN Sta. Com. Bat. Bldg. N23, 
Norfolk 16, Va. 

TSCHUME, George CL. 635 St. Paul 
St., Rochester 2, N. Y. 

TUCKER, A. E., c/o Tucker Drug 
Co.. Bowling Green, Ky. 

TUCKER, Conway, McBride, Mo. 

TUCKER, Miss Edna V , 469 Coven- 
try Ave., Utica 4, N. Y. 

TUCKER, Ralph M , 2217 D St., 
Lincoln 2, Neb. 

TUCKETT. Martin T., 2330 Harlem 
Blvd., Rockford, 111. 

TULLER, Mrs. Gertrude O., 4314 
N. Henderson Rd., Arlington, Va. 

TUMMEL, Harrison F., 6129 Clin- 
ton Ave., Minneapolis 9, Minn. 

TUNG, K,L„ 1010 Sheridan St., 
Lansury, Mich. 

TUNICK, Dr. Arthur M., 82 Frank- 
lin St., Englewood, N. J. 

TUNICK, Irving. 320 W. Pico 
Blvd., Los Angeles 15, Cal. 

TUNIS, Clifford J., 320 Ocean View 
Ave., Hemosa Beach, Cal. 

TURBYFILL, Otlio B.. 1632 E. 
84th PL, Chicago 17, 111. 

TURNER, Albert E., Jr, 4943 Rei- 
ner Ave., Dallas 14, Texas. 


TURNER, Dr. Carrol Conway, 
APSA. Suite 212 899 Madison 
Ave., Memphis, Tenn. 

TURNER, G. C., Jr., Box 586, 
Winns boro, La. 

TURNER, Dr. Henry C\, 451 Bea- 
con St., Boston, Mass. 

TURNER. J. Harry. 5615 Girard 
Ave., Philadelphia 31, Pa. 

TURNER. Joseph R., 426 S. Tike 
St., Shelbvville, Ind. 

TURNER, Miss Laura A., 294 Nor- 
walk Ave., Buffalo 16, N. Y. 

TURNER, Mason E.. Westwood 
Manor, Wilmington, Del. 

TURNER, Richard Grant, 90 Mill 
St., Spcncerport, N. Y. 

TURNER, William A., 2206 Guada- 
lupe Ave , Youngstown, O. 

TURNEY, Burton S., 2714 Hollister 
Terr., Glendale 6, Cal. 

TURNEY, J, C., 1834 Appleton, 
Independence, Mo. 

TURPIN, Robert G.. PO Box 6182, 
U. S. Term. Sta., Dallas 2. Texas. 

TURTI N, Walter S.. 345 N. Hickory 
St., Champaign, III. 

TUTTLE, Dr. Charles S., Drake 
Hotel, Apt. 2014. 1512 Spruce St., 
Philadelphia 2, Pa. 

TI TTLE. Harris R.. APSA, East- 
man Kodak Co., Rochester 4, N. Y. 

1UTTY, Joseph F, 20 Webster St., 
Springfield 4, Mass. 

TVETEN. T. 13., Sebcka. Minn. 

TYLER, j. L., Jr., Box 132, Fairfax, 
S Carolina, 

U FLAN I). Len, 885 W. End Ave., 
Apt. 2 A, New Yoik 25. N. Y. 

ULIS, Edward J., 4068 Atelier Ave., 
Chicago 32. Ill 

ULLRICH, Mr.. J. R . 312 S. Fair- 
view Ave., Uppci Darbv, 1’n 

ULMER. IX H. Bartine. M. D.. 199 
Chestnut St., Moorestuwn, N. T. 

ULMER, Edgcr G., 1659 N. Klng^ 
Rd., Hollywood 46, Cal 

ULMER, Kobcit N., 4040 Eaton, 
Denver 11, Colo 

ULREY. U. C., 108 N. Sycamore 
St, N Manchester, Ind. 

UNDERDUF. Wm. II, 2510 S. E. 
Shrndan Rd., Wash. 20. D. C. 

UNDERWOOD, Arthur M. f FPSA, 
26 Ya rker Ave, RoclieMer J2. 
N Y. 

UNSELD, Robeit II.. 133 Vi Demp- 
ster St., Evanston, 111. 

UPHAM, Wendell K., 66 Lincoln 
St, Plullipsburg, N. J. 

UUBANSKT. Stanley 201 Green- 
wood Ave . Michigan City, Ind. 

UR ICE. Frank A.. 3415 N. 44th St.. 
Milwaukee 10, Wis 

URNOSKY, Michael, 207 Maple 
Ave , Butler, Pa. 

UY Ell AKA, Ken, 936 K 42nd PI, 
Chicago 15, 111. 

VALASEK, 300 Seymour Ave. S. E., 
Minneapolis 14. Minn. 

VALENTINE, Mrs. Millie S , 5097 
Pcaiidge Rd., Huntingtun, W. Va. 

VAN VALKENBURGIL K. M., 1209 
Wakebng St., Philadelphia 24, Pa. 

VAN RUSKTRK, Howard, 4S21 
Polaris St , Jacksonville 5, LTa 

VAN BUS KIRK. M., 1631 S. “J" 
St., Elwood, Ind. 

VAN BUSSUM, Lyle G., PO Box 
582, Umontown, Ky. 

VAN DEG RIFT, ('apt Tohn F., 138 
Norton Lane, Springhill, Ala. 

VANDERBURGH, Dr. C. M., 518 
Terrace Ave., Fresno 4, Cal. 

VANDERLIP, Mrs. Bcttie L., 2205 
Massachusetts Ave , N. W., Wash- 
ington 8, D. C. 

VANDFRVOKT, Charles C., Lacey - 
ville. Pa. 

VAN DEUSEN, D. T., 14944 Lake- 
wood Tits. Blvd., Lakewood 7, O. 

VAN HORN. George A., 1321 N. 
F.linolino, Pasadena 6, Cal. 

VAN HOUTEGFN. Julius, Mary- 
knoll Seminary, Maryknoll, N. Y. 

VAN I DOUR, William T., 34 Cicottc 
St., River Rouge 10, Mich. 

VAN KLATT, Gilbert, 1616 N. Cur- 
son Ave., Hollywood 46, Cal. 

VANO, Thomas P.. 30-95 34th St.. 
T.ong Island 3, N. Y. 

VAN NOSTRAND, L. G., Box 367, 
Scranton, Pa. 

VAN SCIIAACK, Calvin P., 1717 
Vine St., Los Angeles 28, Cal. 

VAN SCOY. Hale, 905 Pike St, 
Seattle 1, Wash. 

VAN SUGGS, Deward, 3800 Lincoln 
Ave., Altadcna, Cal. 

VAN VORST TOOL, Seymour, Jr., 
1762 Canterbury St., Jacksonville, 
Florida. 

VANDEK VORT, Walter J., 6410 
Kenwood Ave., Chicago 37, 111. 

VAN WINKLE, T. E., East St, 
Washington C. H., O. 


VANDERVEEN, Martin. 2806 W. 
45th St., Chicago 32? 111. 

VANN. King. 547 N, 81*t St., 
Seattle 3, Wash. * 

VANNES, M. J. Devesa, 465 4*ary 
St., San Francisco 2, Cal. 

VANNUCCI, Putsee. 115 W. 3r«i 
St., Williamsport, Pa. 

VARDEN, Lloyd E., FPSA, Pavelle 
Color, Inc., 533 W. 57th St.. 
New York 19, N. Y. 

VAUGHN, C. R., 450 Taraval St., 
Snn Francisco 16. Cal. 

VAUGHAN, Ernest M., 624 10th 
St., Santa Monica, Cal. 

VAUGHAN, T. Fred, Hillside Rd.. 
Mt. Royal, ft. J. 

VAUGHAN, S. C., PO Box 93. 
Boonville. Mo. m 

VAUGI1TER, Tom E., PO Box 244. 
Coronado, Cal, 

VEASEY, Russell W., 68 Avondale 
Ave., Avon By The Sea, Neptune 
City, N. J. 

VEDDER, Harry, 611 Woodward 
Ave., Ridgewood 27, N, Y. 

VENNE, 1st Lt. Richard J., 1108387, 
c/o R. R. Buckner, Rcklaw, Tex. 

VERMILLION, Reece E , 2002 Oak- 
dale St., Pasadena 10, Cal. 

VERSLF.Y, Dan, 501 W. 176th St, 
New York 33. N. Y. 

VESCE, Vincent C„ APSA, Fraifk- 
lin Tpkc., Allendale, N. J. 

VILEI.LA, Joseph R., 302 W. 12th 
St.. New York 14, N. Y. 

VINCENT, Mrs. Gladvs Horton, 
508 Summit N., Apt. D, Seattle 2. 
Washington. 

VINCENT. Lloyd E., Univ. of CaL. 
Agricultural Experi. Sta., River- 
side. Cal. 

VINCENT, Mayor Ralph, Brook- 
ings, Ore. 

VIERA, Dr. Henry A., 138 Moss 
Ave, Oakland 11, Cal. 

VINEY, Douglas IL. 99J4 64th Ave.. 
S., Seattle 8, Wash. 

VINTON. J. C\, Rt. 1, Strafford, 
Missoni i. 

VIOLF/JT, Quentell, Cmdr.. USNR, 
Staff Serv. Force., Atlantic Fit.. 
Nav. Stn., Norfolk, Va. 

VITTUM, Walter R., 408 E. 6th. 
Des Moines 9, la. 

VLATTAS, Stanley. 5920 8th Ave., 
Brooklyn 20, N. Y. 

VO ADEN, Grant H„ 736 Florida. 
York, Pa. 

VOGEL. Amos, Cinema 16, 509 5th 
Ave., New York 17, N. Y. 

VOGT, Mrs. Virginia L. t 87 Gilman 
St., Springfield, Mass. 

VOKES, Wes, 221 Oxford St.. 
Rochester 7, N. Y. 

VOLK, George X., APSA, #471 
Columbus St., Columbus 6, O. 

VOLPE, Vincent F., 11 Cooper PI, 
Wochawkea, N. J. 

VOLTZ, M. E., 841 Niagara St . 
Buffalo 13, N. Y. 

VONDELL, John H., APSA, 80 
Fearing St , Amherst, Mass. 

VON NOSTITZ, Erich, 651 Ray- 
mond St., Westfield, N. J. 

VON SECKENDORFR Ernest W.. 
r/o General Electric Co., Richland, 
Washington. 

VOORHEES. R. Wilson, 3224 E. 
Brmdwav. Logansport, Tnd. 

VoSBURGTT, Lee D„ X-8 Green 
Trie Manor, Louisville 7, Ky. 

VRADEL, Michael W., 9598 Kaler, 
Detroit 9, Micji 

V ROMAN, Gerald T„ 525 San 
Dimas Canyon Rd , San Dimas, 
California. 

WACII, Melvin E., 7802 Edgewood 
Ave , Swissvale. Pa. 

WACKENHUT, John TL, 40 Court- 
nev St , Emsworth, Pittsburgh. Pa. 

WADE, C O., 757 S. Highland St.. 
Memphis, Trim. 

WADDELL, Lome S, 185 Clifton 
PL. Syracuse 6, N. Y. 

WAGENHAT.S, Charles O.. 37 

Brooklyn St., Warsaw, N. Y. 

WAGNER, H. W., APSA, 6 Dorothy 
Ave , Worcester, Mass. 

WAGNER. Robert C.. Clvde-Harold 
I’ix, PO Box 1045, Kirkland, Wash. 

WAGNER, R. R., c/o Starline, Inc.. 
Front St., Harvard, III. 

WAGNER, Sterling A., 36 Arlington 
Rd.. Forty-Fort, ra. 

WAI1LMAN, J. Philip, APSA, 1404 
Flindalc Ave.. Chicago 26, 111. 

WAITE. Raymond E., 122 S. 6th 
St., Newark 3, N. J. 

WALCOTT, Matt G., 903 N. F St., 
Wellington, Kan. 

WALDMAN, Dr. J. S. f 100 N. 31at 
St., Belleville, 111. ' 

WALDRON. Avece, Lindsay. Okla. 

WALENTYNOWICZ, Ignatius, 27J4 
Thornton Ct., Methuen. Mass. 
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WALKS, Alfred A., HO Indiana 

' WAUJKiS^Srt. <*hvta Ri, 4441 
Dttxel Blvd., Chicago IS, III. 
WADKER. Mr*. Helette P., 1126 
Topeka Blvd„ Topeka. Kan. 
WALKER. John D., 4040 68th St.. 
. Woodaide, L. I. t N. Y. 

WALKER, Miss Margaret C., 228 
N„ Oakland, Pasadena. Cal. 
WALKER, Ralph K., 4487 W. 194tli 
3t., Rocky River 16, (>. 

WALKER, William E. f 2 18 W. 

Adams Avc., Alhambra, Cal. 
WALKLEY. Franklin H . 262 Foun- 
tain Ave., Dayton 5, O. 

WALL, Clayton E , 4722 68th St.. 
San Diego 5. Cal. 

WALL* Geraldine M.,2827 E. 65th 
St. r Long Beach 5, Cal. 

WALL, Howard A., 154 Harrison 
St.. Hagerstown, Ind. 

WALLAC E, Jlernard, PO Box U04, 
Pawtucket, U. I. 

WALLACE. Bob. 944 Mills Ave.. 

Indianapolis 2, Ind. 

WALLACE, Chester, 124 Effingham 
PI., Westfield. N. J., 

WALLACE. Clifford A., Csm. Wks., 
Eastman Kodak Co , Rochester 4, 
New York. 

WALLACE. Earle K., 7639 Green- 
downs, Houston, Texas. 
WALLACE, James Ed, 2220 Wrock- 
lage Ave., Loui»viUc 5, Ky. 
WALLER, Arthur, 4881 N. Paulina 
St., Chicago 40, 111. 

WALLER, James 1\, 633ft Baldwin, 
Detroit 13, Mich. 

WALLER. Milton I).. 2000 Anthony 
Ave., New York 57, N. Y. 
WALLIS, Cecil E., 1157 N. Get lessee 
St., Hollywood 4ft, Cal 
WAI.F.1S, Lvle, 28 Yotkway, Balti- 
more 22, Mil. 

W' ALL IS, Wm. R., Box 265. Pacific 
Grove, Cal. 

WAr.SER, Russell T., 561 N. 8th 
St., Enid, ttklu. 

WALSH. I’eicival K., 232 Raines 
Park, Rochester 13. N. Y. 
WALTER, George W., Adv. Mgr.. 
Dextrex Corp., Box 501, Detroit 
32, Mich. 

WALTER, Charles D., 310 E. 

Sell revel PI , Columbus 2. O. 
WALTER, Melvin K. f 743 Sierra 
Vista St., Alhambra. Cal. 
WALTERS, PiedcriCK, 314 Mac 
Dougal St.. Brooklyn 33, N. Y. 
WALKER, John, 425 S. Chestnut 
St.. WcMiirld, N. T. 

WAT. ‘I ER, Alton I-., P. O. Box 355, 
Coldwatcr, Mirh. 

WMTFKS, Ralph W., 23 Fowlrr 
J»t., Franklin. N. J. 

\V \LTF.R, Roland N., 206 Pond 
1 aboiatorv, State College, Pa. 

W M.TERS. Wm. (' , 212 McKean 
Ave. Chmleioi, Pa. 

WALWOKIH, Mrs. Vivian. 16 
(h.umcy St , Camhtidgc 38, Mass 
WANNAMAC KER, A. IT, 406 San- 
sjiii St , Philadelphia 6, Pa. 
WANTKK, Theodore H . 833 Water 
loo St.. I os Angeles 26, Cal. 
WARD, Roderick C, 3430 Meadow 
Lake 1 aiie, Houston, Texas. 
WARD. Thomas B.. Box 105, Birds 
Nc^t. Y.i 

WARD, V. E. Box 537, Angels 
Camp, Cal. 

WARDEN, Deibert \V\, Jr., Jour- 
ney’* End. KD 2, Rutland, Vt. 

WARE, Ralph 36 Delaware Ave , 
Central Park, Pennsgrove, N. J. 

WARFIELD, Dr. Peter F„ 86 
Pennsylvania Ave., Binghamton, 
New York. 

WAR NOCK. VV S., 245 Morris 
Ave . S. E.. Grand Rapids 3, Mich. 
WAKTH. lohn. 127 W. 14th Ave., 
Spokane 9, W ish. 

WARTH, McKinley, 680 YMCA, 
Columbus, O 

WARREN, Mm Dorothy, P. O. Box 
180, San Francisco 1, Cal. 
WARREN, E. E. t 32^8 W. 165th, 
Cleveland, O. 

WARREN, Mark, c/o Carlson Photo- 
graphers, Ch. ni Comm. Bldg., 
Cincinnati, O. 

WARREN, Sidney C.. 1086 Field 
Ave., Detroit 14, Mich. 

WARKTS, John Ford, 1920 Seventh 
Ave., W., Seattle 99, Wash. 
WASHBUKNE. Charles, R,t. 2, 
junction Citv, Ore. 
WASllBURNE, J. Russell. The Old 
Mill, Bloomfield, Conn. 
WASHINGTON. R. M., Angus 
Hotel, St. Paul 2 , Minn. 
WASSELL, lame* L., 901 Argyle, 
Apt. L-l, Chicago 40, 111. 
WASSERMAN, Herman J., 1018 L. 

W ASSE R^AN r . Cn jf rome' 1652 W. 
23ra St, T<os Angeles 7, Cal. 
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WASSERMAN, Morris, 12525 In- 
dianapolis Sk, Venice, Cal. 

WASSMAN, Dr. Max, Jr„ 2S21 Van 
Ness Ave., San Francisco 9, Cal. 
WASSON, f/Sgt. Wm. J., USMC, 
710 Arbor Drive St., San Leandro, 
California. _ - 

WATER, George L., Jr„ Adv. Dept. 
Eastman Kodak Co., 343 State St., 
Rochester 4, N. Y. 

WATKRMANN, Mrs. Doris Lee, 
Studio Club Guest Douce, 1227 
Lodi PL, Hollywood 28, Cal. 

WATERS, lane IL, Pavelle Color, 
Inc., 533 W. 57th St., New York, 

WATKINS,). Hugh. 1600 President 
St., Brooklyn 13. N. Y. 

WATKINS, R. Norman, 140 S. 
Broad St., Philadelphia 2, Pa. 

WATLANt), Miss Virginia, 1318 N. 
10th St . McAllen, Texas. 

WATSON. Alfred, 457 Huxley Dr., 
Buffalo 21, N. Y. 

WATSON, A. S, 27 Hone Ave.. 
Oil City, Pa. 

WATSON, Charles E., Box 114, 
Tiail, Ore. 

WATSON. Lewis K., Rt. 1. Walled 
Lake.-Mich. 

WATSON. Lloyd 11., 213 9th St., 
Cairo, HI. 

WATSON, Robert E., 1723 Monroe 
Ave , Scranton 9, Pa. 

WATSON, Dr. Scott Emery, 603 
Watts Bldg., San Diego, Cal. 

WATSON, Wm., 24 Howard PI, 
Bayonne, N. T. 

WATSON, W. Vincent, 845 Kearny 
Avc, Arlington, N. J. 

WATT, Mrs. Lcafie B., 2 Rowe PL, 
Fianklm, N. J. 

WATTERS. Miss Oma V., 21 5 
Emerson St , N. W., Washington 
11, D. C. 

WAITS, William C„ 2141 Carter 


enrv. 98 Ogden 


Ave , Ashland, Ky. 
WAY-SILVERS, He 


Avc., White Plains, N. Y. 

WEARS, Billie, Rt. 3, Plmnview, 
Texas. 

WEAVER, Donald D. f 24 South St. 
Cuba, N. Y 

WEAVER, George L, 474 Prospect 
St , York, pa. 

WEAVER, T. l\, 4614 Wright wood 
Ave , Chicago 3‘>, 111 

VYEBll, E. I 1 ., c/o Roanoke Eng. Co., 
35 I tick Ave. Roanoke, Va. 

WEBB. I rxlie IL. M. D., 1254 K. 
Meadow more St, Sptingheld 4, 
.Minium 1 1 

WEBB. P. 1... 3321 Bendirk Ave, 
St. Louis 9, Mo. 

WEBER, Allred. Ill York St.. 
Btidgdou, N. f 

WEBER, Miss Don* M.. 2024 E 
8Mh St . Cleveland, t). 

WEBER, lohn R„ 40 Janie* St, 
South River, N I 

WEBER, Joseph, 1731 Danville St, 
Hnu -Ton 6, Texas 

WEBER, lotus, 4 SO Herkimer St. 
Brooklyn 13. N. V. 

WEBER. Rennie T, 6727 N. Sioux 
Avc . t hu ago 30, 111. 

WEBER, Sol, 290 nrangc Avg., 
Irvington 11, N. 1. 

WEBSTER, George 11 , 233 F. 87th 
St. New York 28, N. Y 

WEBBER. Charles S., 934 Bridge 
Kd . San Leandro, Cal. 

WEDELST \KDT, Howard N , 1530 
N Stale Pkwy., Chicago 10, 111. 

WEED, C. Bronson, 224 St. Honan 
St, New Ilaven 11, Cmm 

WEHOSKEY. Everett, 2ft5 Tojic St , 
New Bedford, Mass. 

WEITMEYER, Robert, 3346 Lind- 
scott, Overland, Mo. 

WEID, Charles A., 6129 Delafield 
Ave., Bronx, N. Y. 

WET DM AN, J. N., 66 West Donegal 
St., Mt. Joy, Pn. 

WEIMER. Piul, 3021 Vernon Ave.. 
Brookfield, -111. 

WEINBERGER, Herbert, 1933 Vi 
Carmona Ave., Lo* Angele* 16, 
California. 

WEINER. Ben, 2316 E. Clearfield 
St., Philadelphia 34, Pa. 

WEINER, Mitchel, 2254 E. 28th St., 
Biooklyn 29. N. Y. 

W F.I N GARTEN , Melville D., 270 
Park Ave., Apt. 4 l A G. New York 
17. N. Y. 

WEINMAN, Eric Yv.. 112 Seward. 
Apt. 202. Detroit 2, Mich. 

WEINRICH, A. M., 1022 S. Austin 
Blvd.. Oak Park. 111. 

WEINSTEIN, Lewis, 14 E. 96th St., 
Brooklyn 12, N. V. 

WEIR, Mr*. Elisabeth L., Whittier 
Grove*, Hemet, Cal. 

WEIS, II. M., 324 W. Blouht St, 
Pensacola, Fla. 

WETSNER, Rudolph B.. 2943 k, 
Montclare Ave., Chicago 34, 111. 


WEISS, Stanley L., Box 1586, Col- 
lege Station, Tex**, 

WEISSENBURGER, C. L., (307 
Grand Ave.. Keokuk, la. 
WEISSENfitfRCER, Mr*. Hekn 
H., 1307 Grand Ave., Keokuk, it. 

WEITZEL, Walter H.* 1405 Pierce, 
Birmingham, Mich. 

WELCH, Edwin II., 1013 Madbon 
St.. Wilmington 16, Del. 

WELCH, Harry V.. Jr., 1321 Holly 
Ave., Arcadia, Cal. 

WELCH, Mis* Helen, 510 Bird Ave., 
Buffalo 13, N. Y. 

WELCH, Hershey S., P, O. Box 
385, 309 W. 2nd St., North Platte, 
Nebraska. 

WELCH, J. Raymond. 914 Stratfield 
Rd., Bridgeport 4, Conn. 

WKLOHER, Cnut. C. G., Signal 
Corp. Photo. Center, 35-11 35th 
Ave., L. I. City 1, N. Y. 

WELI), John F. ( 1012 S. Elgin Ave., 
Forest Park, 111. 

WELGOS, James \V„ 229 Arlington 
Ave., Jersey City 5, N. J. 

WELKtfR, Harry R., RD 1, Le Roy, . 
New York. 

WELLEN. Charles F., Jr., Hum- 
boldt. Ia. • 

WEI.LIVERE, W. T„ 12 Mary St.. 
Hattie Creek, Mich. 

WELLS, Burton, 2306 Kimberly Dr., 
Lyndon Grove, Augusta, Ga. 

WEI LS, Tames W.. 517 N. 18th St., 

E. St. I ouis, III. 

WELLS. Mi«s Mabel H., 225 Tow- 
send St., New Brunswick, N. J. 

WELSH, Howard E., 15 Evergreen 
Kd.. Summit, N. J. 

WEND, Mixs Vanita, 2050 N. Law- 
ler Ave., Chicago 39, III. 

WENDT, Chau. E„ Jr., 2104 14th 
St , Lubbock, Texas. 

YVENG, Sigfrifd, Dajton Art Inst., 
Dayton 5, O. 

WRNMAN. Miss Ruth, Gen. P. O. 
Box No. 378, New York 1, N. Y. 

WENZEL. Donald G. t 33 Pilgrim 
Ave, Highland Park 3, Mich. 

WENZELL, E. V., ANSA, 509 
Mori is Bldg.. Baltimore 1, Md. 

WKNZL1CK, Roy, 706 Chestnut St., 

St I ouis 1, Mo. 

WERNER, Gustave II., 102 Exeter 
Rd . Bethcsda, Md. 

WERNER, Hairy 1*., 2848 N. 

Damcn Avc., Chicago 18, 111. 

WERNER, Herman, 319 Chicago 
Avc , Oak Park, III. 

VVFRNER, Louis, 1850 5th Ave., 

Sr 1’ctrrsburg, Fla. 

WERNER, Mi*s Ruth, 2514 3rd 
Ave , Pueblo, Colo. 

WERS1I1NG, TIcnry F., Mcscalero, 
New Mexico. 

WERTHEIMER, Adolph, 2627 W. 
Roosevelt Rd., ( hicaRO 8, 111. 

WERTZ, Duane F., 829 Indiana 
Ave., Y’enice, Cal. 

WESCOTT. YV. B„ laboratory, 
Dover, Mass. 

YVESSELL, Miss* Dorothea M.. 
Wakeman, O. 

WEST, George YV., 2840 Mnckin 
Rd., Flint 4, Mich. 

WEST, Miss Virginia, 305 Park 
Ave,, Opp, Ala. 

WESTBROOK, Elmer E., 2671 S. 
li’way, Denver 10, Colo. 

WESTBROOK, W. H., 1155 S. 
Redman Ave., Marshall, Mo. 

WESTBROOKS, Horace D. t Box 
281, Griffin, Ga. 

WESTERVELT, Harold P., 614 

Michigan Ave., Menominee, Mich. 

WESTFALL, CWO James S., 1631 
Jackson St., Brownsville, Texas. 

WESTFIELD, Edwin, 50 Roesch 
Ave , Buffalo 7, N. Y. 

WESTLAKE, F. Eliot, 2424 Bre- 
mont Ave., Cincinnati 12, O. 

WESTMAN, Roy W., 7212 Ellis 
Ave.. Chicago 19, III. 

WESTON, Keith A.. 1092 Ivy Ave., 

E. t St. Paul 6, Minn. 

WESTON, S. P,, 628 Westboure St., 

La Tolla, Cal. 

WESTON. Theodore A., 97 Large 
Ave., Hillsdale. N. J. 

WETHER ILL, Rev. F. M., S.T.D., 
3012 W. Coulter St., Ph^a. 29, Pa. 

WETZEL. Anton, 3845 St., 

Woodsitle, L. I., N, Y. 

WETTER, Herman de,*FPSA, c/o 
Brooklyn Museum, Eastern Pkwy., 
Brooklyn 17, N. V, 

WEYERTS, Walter U Bid*. 3, 
Kodak Park, Rochester 4, N. Y. 

WHALEY, Kenneth A., 100 Main 
St, Wakefield, R. T. 

WHARTON, Cbta. L., Jr, Naval 
Air Branch, Penwc^s, fta. 

WHEAT. Mrs, fecnvUlt* 72 Tour- 
sine Rd., Gfo*#e Point® Farms 20, 
Michigan. 


WHEELER, Cheater W., APSA, 71 
* Holme* Rd., RD 6, Rochester 13, 
New York. 

WHEELER. Clark S-. 921 N. Meri- 
dlan St., Indiawapoli*, Ind. « 
WHEELER, George M., 2525 High- 
land Ave., Birmingham 5, Ala. 
WHEELER! Mr*. Kathryn, 320 II- 
cheester Ave., Baltimore 18, Md. 
WHEELER, R, T„ 137 Costello St., 
Charleston, W. Va, 

WHIPPLE, Donald W., Office of 
Dirt. Ena., APO 942, c/o PM, 
Seattle, wash. 

WHITAKER. G. C., Folmcr Gra- 
flex Corp., Rochester 8, N. Y. 
WHITAKEk, Russ, 112 W. Harriet 
S t» Altadena, Cal. 

WHITCOMB, fedwin B., P. O. Box 
332, Alton. 111. 

WHITE. Alfred, 104 Chestnut Ave., 
Waterbury, Conn. 

WHITE, Carry], 8 N. 1st W., Price, 
Utah. 

WHITE, Don, 2 Monroe Rd. t Welle* 
ley Hill* 82, Mass. 

WHITE Earl Edgar. 15 Upton Ave., 
Spencerport, N. Y. 

WHITE, Donald S., c/o Agler Stu- 
> dio. 113 W. Main St., Van Wert, 
Ohio. 

WHITE, Edward W., 83 Gardner 
St., Peabody, Mas*. 

WHITE, F. J., 2024 23rd Ave., N., 
Seattle, Wash. 

WHITE, Fred L., 4902 Spruce, 
Bellaire, Texas. 

WHITE, Glen C., 2649 N. Laramie 
Ave., Chicago 39, 111. 

WHITE, Harold H., 1254 Provl- 
dcnce Rd., Scranton, Pa. 

WHITE, Jamca F., Box 1010, Tay- 
lor, Texas. 

YVHITE. John, Jr., 7924 S. Jeffery 
Avc., Chicago 17, III. 

WHITE, Jo c iah, Marlborough Blen- 
heim Hotel, Atlantic City, N. T. 
WHITE. JULIUS A., Mill Neck. 

Long Island, N. Y. 

WHITE, Lester M„ 4520 Lewiston 
Rd.. Niagara Falls, N. Y. 

WHITE, Lloyd A., 225 Ridgeland 
Ave., Waukegan, 111. 

WHITE, Ur. Newton E.. 720 
S.A. & K. Bldg., Syracuse. N. Y. 
WHITE, Ralph S., II, Bldg. 110, 
Village, Stanford Univ^ Cal. 
WHITE, Sumner, 17 Strathmore 
Rd., Brookline 46, Mass. 

WHITE. William E. t 3116 Ferguson 
Rd., Cincinnati, O. 

WHITEHEAD, l C., RR 1, Box 
346, T.rcchhurg. Pa. 
WHITEHEAD, Robert V. C.. Jr., 
16 EdgehiJI St., Princeton, N. J. 
WHITESIDE, Mrs. Thercsc. White 
cliff, Big Sur, Cal. 

WHITEHEAD, YV. T., P. O. Box 
8182, Kansas City 2, Mo. 
WHITESIDE. Dr. R. W. f 201 E. 
Mulberry Ave., San Antonio 1, 
Texas. 

WHITEZELL. William, 41-42 42nd 
St.j«L. I. City 4. N. V. 
WIIlWOttD, Ered S. T 765 S. Coast, 
Laguna Beach, Cat. 

WHITING, Jdfin R., APSA, 342 
Palisade Ave.. Dobbs Ferry, N. Y. 
WH1TINGTON, Paul, 901 Bennett, 
Ft. Worth 3, Texas. 

WHITLOW, Tames W., 402 S. Yel- 
lowsprings St.. Springfield, O. 
WHITMAN, Milton. 219 Long Brch. 

Ave., Long Branco, N. J. 
WHITMAN. Nebon, 106 Blue Rock 
Rd., Wilmington 274, Del. 
WHITMORE, A. Station, Box 487, 
Hilton Village, Va. 

WHITMORE. Rich, Sandy. Utah. 
YVHITNEY, Bill, Sunbury. O. 
WHITTELSEY, Dudley M.. 164 N. 

Beacon St., Hartford 5. Conn. 
WHITTEN, James F., Box 328, 
Torrance, CaL 

WHITSETT, Frank, 105 E. Unrel 
St., Seymour, Ind. 

WICkT, Harold L., 1225 K. 9th 
Avt., Denver 3, Colo. 
WICKENHISER, Mike. Jr., 931 
Mahlon St., Lansing, Mich. 
WICKER, Lt. Cmdr, Whiting, USN, 
2023 N. W. HiHyer PL, Washing- 
ton, D. C. 

WICKHAM, M. C., RFD, Goodrich, 
Michigan. 

WIDEMARK. George, 624 46th St., 
Brooklyn, N. Y. 

WIECK, Herman D. f 2213 Payne 
St., Louisville, Ky. 

WIELAND, Elmer 6., 1203 Salem 
Ave., Dayton 6, O. 

WIELAND, John H.. 3021 E. ,80th 
Pl„ Chicago 17. Ill 
WIELKIEWICZ, Andrew ft, 9 
Bdcfeertown St, Three RiVers, 
Ma*sachn»atte. 
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WlEH, MortUntr B., 122 W. OitMo WILL 

Ur., Miami BMCh, FI*. u« 

WififtjEK, O. Jhfrnr, 3100 Vender- WILL 
but Place. Nashville 5* Tenn. Ljm 

WIENER* Jack E*. 1525 E. R<ty«U WILL 
PI. Milwaukee 2, Wi*. lin, 

WIENER, Stanley, 1121 E. 22nd St.. WILL 
Brooklyn 10, N. Y. 40 < 

WIER, W. U. % 1976 Kearny Ave., WILL 
San Diego, Lai. moo 

WIESMANN, Henry W. t St. Mary's WILL 

Pariah, Hawk Point, Mo. Coll: 

Wl ESTER, James K., 609 North WILL 

Main St., Washington, Pa. Hou 

WIGDAHL. Eugene, St Olaf Coll., WILL 

Northficld, Minn. St., 

WIGGINS, R. L.. Rt. No. Box WILL 
117-K* Saugus, Cal. _ son 

WIGGINS, Wallace S., 1847 S. WILL 
* Norwalk Blvd., Whittier, Cal. Ave, 

WIGHTMAN, Dr. E. P„ FPSA, WIL 

85 Harding Rd,, Rochester, N. Y. Micl 
WIGHTMAN. Dr. Orrin Sage. Hon. WILS 

PSA, 121 E. 65th St, New York Kan 

21. N. Y. „ WILS 

WIKLE, George K., 104 E. 3rd St., Ave. 

Chester, Pa. WILS 

W1LBAK, F. S., 10405 Tennessee PL, 

St., Loa Angeles 25, Cal. WILS< 

WILBUR, howler W., P. O. Box Bldg 
192, Springfield 1. Maas. WILS 1 

WILBUR* P. L., Box 389, Monte 1350 

Vista, Colo. WILS' 

WILCOX, Dr. Alfred B„ 1515 State Twii 

St., Santa Barbara, Cal. Nrw 

WILCOX, E. V., Scotland. S. D. W1LS< 

WILCOX, Chester M., Charlotte, St.. 

Michigan. WILS' 

WILCOX, J. E., Jr., 7282 Beverly Sum 

Blvd., Los Angeles 36, Calif. WlLSi 

WILCOX. Pfc. L. S., 19255759, Dr., 

HQ & HQ Co. STR. Fort Mon- WU.S< 

mouth, N. J. Beth 

WILDE. Ernest J.. 4700 Green WfLS< 

Glen. Lane, Cincinnati, O. Strei 

WILDER, Lot S., 19 Windcmere WILS< 

Rd.. Rochester 10, N. Y. CSC 

WILEY, Catharine J., 2082 Doug- Stn., 

lass Blvd., Louisville 5, Ky. WIL St 

WILEY. Norbert F. f 5409 Justine St, 

St, Chicago 9, 111. \VILS< 

WILD ARM. Fred C., 2560 Giahani niont 

Blvd., Pittsburgh 21, Pa. WILS< 

WILKES, Miss Dorothy, 904 La- Lans 

fayette Ave., Buffalo 9, N. Y. WJLS< 

WILKES, Jeate, 106 E. 208th St., St, 

Bronx, New York, N. Y. W1LS< 

WILKINS, <MUs Janet R.. 3450 sale 

Gates PL, New York 67, N. Y. WIN.\ 

WILKINSON, Elmo S.. P. O. Box Baioi 

1501, 25 South St., New York, WJNC 
New Yoik. Cl.isi 

WILKINSON. J. Humphrey, 682 WIND 

Goodrich Ave., St. Paul 5, Minn. ford 

WTLKINSON, Lester R, 569 Clark 'WIND 
St., Galesburg, 111. Kn p 

WILL, Edwin T., 28 15 159th St., WINK 

Flushing, N. V’. Mall. 

WILLECKE, Gerhard K.. 1119 N. WING1 

f eminwah, Appleton, Wia. Wasl 

Wl LLENSON, Milton W., 225 WINK! 

Broadway, New York 7, N. Y. lid., 

Wll.l EY, Walter W.. 1490 lelTer- WINN, 

^on St., San Francisco 23, Cal. Co., 

WEUJAMS, Albert, Jr., 133 N. WINN, 

River St., WilkeaJJarre, Pa. Fein. 

WILLIAMS, DavH A., 306 J K. WINN 

Grand Blvd., Detroit 2, Mich. Dove 

WILLIAMS, Edwin L., 4 Taylor WINT1 

Ave., Clinton, N. Y. 1 J 1 , £ 

WILLIAMS, Ernest H., 311 Bun- WfNTl 

combe St., Greenville, S. C. Nortl 

WILLIAMS. Frank K., 31 W1NTI 
Strand, Manhattan Beach, Cal. Mart 

WILLIAMS, M/Sgt. Frederick G.. W1NTI 

7030346, Hq. & Hq. Trp., 6th Con- St , ( 
stabulary Squad, APO 139, c/o WINTI 

PM. New York, N. Y. 1121 

WILLIAMS, Homer D., The Cove, WISE, 

Easton, Md. Albar 

WILLIAMS, Keith M.. Box 192, WISEN 

Cannon Falla, Minn. Studi 

WILLIAMS, M/Sgt. Kendrick W. ( WJSHf 

USMC. Photo. Scrv. Lab. Bldg. 1, St , I 
Rm. 315, San Francisco 6, Cal. WISH? 

WILLIAMS, Kenneth W., 297 more 

HdMywood Ave.. Rochester 7, N.Y. WISJ.L 

WILLIAMS, Lawrence Piet. Ed., Phila< 

Holiday Mag., Ledger Bldg., Phila- WITHI 

delphia 5, Pa. 679. J 

WILLIAMS, Leroy A., c/o Tech. W1T&I 

Library, Box 1009, E. I. Du Pont Walt! 

dc Nemours & Co., Inc., Rochester WITT, 

. K Y. St.,» 

WILLIAMS. Otis M„ 904 Western WITTE 

Ave., Amarillo, Texas. San J 

WILLIAMS, Paul, Box 109, La WITTE 

Jolla. Cal. Trees, 

WlLLf AMSL Richard T.. 288 War- WITTIW 

ren Ave., (Hawthorne, N. Y. Hills, 

WILLIAMS* Thomas H.. P. O. Box WITZK 

“B,” Dc Leon, Texas. St., N 

WILLIAMS, Robert P.. 425 S. WOBBI 

Grandview St., Los Angeles 5, Ea<?t < 
Cal. WOHLJ 

WJLLIAMS, Wade. 5209 Manila Belgn 

Ave., Oakland 9, Cal. WOLD, 
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WILLIAMSON, Henry T„ 104S 
Lawrence A*e., Chicago 40, III, 
WILLIAMSON, fcenneth Paul. 3701 
Lindell Blvd., St, Louis 8, Mo. 
WILLEMS, Harold D.. RFD, Frank- 
lin, N. J. 

WILLIFORD, Allan, ANSQO Div., 
40 Charles St, Binghamton, N. Y. 
WILLIFORD, Byron L., 487 Broad- 
moor Blvd., San Leandro, Cal. 
WILLIS, A. J., ill Wesley Ave., 
Collingswood, N. J. 

WILI.IS, H. M„ 509 Gulf Bldg., 
Houston, Texas. 

WILLIS, Leslie T., 1300 E. Palm 
St., Bellflower, Cal. 
WILLMARTH, T. E., Ill Tomlin- 
son Rd., Oak Ridge, Tenn. 
WILLS, Harry B., 128 Elmwood 
Ave., Rochester, N. Y, 
WILLSON, George W., 5125 
Michael, St. Louis 19, Mo. 
WILSUN, Charles L., 5232 Olive, 
Kansas City 4, Mo. 

WILSON, Chester L., 634 N. 1st 
Ave., Tucson, Art*. 

WILSi >N, Edward C„ 372 St. John* 
PL. Brooklyn 17, N. Y. 

WILSON, Dr. Harold II.. 805 Forum 
Bldg., Sacramento. Cal. 

WILSON Harry C’ P. O. Box 
1350. Memphis 1, Tenn. 

WILSON, Harry K., RFD 1. 42 
Twin Falls Rd., Scotch Plains, 
New lersey. 

WILSON, Henry Geo., 3929 Delta 
St., San Diego 2, Cal. 

WILSON, J. Carroll, 709 West 
Sunngtield Ave., Champaign, HI. 
WILSON, John II.. 1106 W. Capital 
Dr., Milwaukee 6, Wis. 

WILSON, John W„ Jr.. RFD 1, 
Bethel, Conn. 

WTLSON, Larry, P O. Box 472, 
Streator, 111. 

WILSON, Leroy, Jr., B. M. 2/c, 
l*SCG, Block Island Light & L/B 
Stn.. Block Island. 1C 1. 

WILSON, Ralph 7., 114 E, Spruce 
St , Denting, N. M. 

WILSON, Ralph V., 434 N. Larch 
moiit Blvd., Los Angeles 4, Cal 
WILSON. Robert G„ P. O. Tux 309, 
Lam-dale. Pa. 

WILSON, Miss Vera B, 343 Stati- 
st , Rochester 4, N. Y. 

WILSON, William Mason, 11 Brook- 
sidc Ave., Providence 6, R. I. 
WINANS, Fonville, 667 Laurd St. 
Baion Rouge. La. 

WINCHESTER. John K., Box 147. 
Cl.i>ion. N. M. 

WIN DM1LLEK, Marshall, 459 Bed 
, ford Rd , Stockton 11, Cal. 
WINDSOR, Icon B., Box 698, 
Kc< go Harbor, Mich. 

W1NKY, Leo A., 8326 Herman GuL 
Mall. Detroit 28, Mich. 

WINGEPT, Kenneth A., East Farms, 
Washington. 

WINKLER, Charles 1L, 318 Sander-, 
Rd., Buffalo 17, N. Y. 

WINN, Charles, c/o Riggs Optical 
Co., Box 4350, Portland, Ore. 
WINN, Mrs. Dorothy 1L, 526 E. San 
Fernando St, San Jose 12, Cal. 
WINNIE, William W., Jr., 1521 
Dover Rd., Fcrndale 20, Mich. 
WINTER, T. Denis, 5557 Campbell 
PI , Seattle, Wash. 

WINTERS, Miss Evelj n A., 5 E. 

Northwood Ave., Columbus, O. 
WINTERS, (Intrude L. f 1427 N. 

Martel Ave., Hollywood 46, Cal. 
W1NTERTON, Glen, 231 N. Isabel 
St , Glendale, Cal. 

WINTHROP, Rodger, Delphic Photo 
1121 E. 37th St., B’klyn 10, N. V. 
WISE. Arnold W., 17 Eileen St., 
Albany 3, N. Y. 

WISEMAN, Miss Louise, Wiseman 
Studio Alton, 111 

WISH ENG RAD, Michael, 20 Pla/a 
St, Brooklyn 17, N. Y. 

WISHNER, Brennan, 1130 Syca- 
more St.. Washington, Pa. 

WISLIN, J ulcs E., 5842 Norfolk St., 
Philadelphia 43, Pa. 

WITHERILL, Ray W., P. O. Box 
679, Redding, Cal. 

WITHIN. Frank A., 4 Ellery Rd., 
Waltham 54, Mass. 

WITT, William F., fr., 402 S. Peach 
St., Marshfield, Wis. 

WITTER, lloyd D., P. 0. Box 710, 
San Angelo, Texas. 

WITTER, R., 8 Parkside Dr.. Island 
Trees. Hicksville, N. Y. 

WITTMER, Albert K., Huntington, 
Hills, Rochester, N. Y. 

WITZK E, Niels F. W., 176 W. 8Ut 
St., New York 24. N. Y. 

WOBBE, ITarve B., 41 Wilcox Ave., 
East Orange, N. J. 

WOHLRABE, Dr. C. F.. 225^ 
Belgrade Ave., Mankato 13, Minn. 
WOLD, Ivan, S. Acton, Masr 


WOLF, David, c/o Dawo Co., 1015 
Utica St., Toledo fl* O, 

WOLF, Howard*, 1530 Grand Ave., 
Dayton 7, O- 

WOLF, Paul J., 333 E. 42nd St., 
New York 17* N. Y. 

WOLFE. Byron B., 5335 Nall. Mia- 
sion, Kan. 

WOLFE, Eugene Samuel. 117 S. 

Scott St., New Orleans 19, La. 
WOLFE, Lloyd R., 476 Park Ave., 
Glencoe, 111. 

WOLFE. M. Frank, 1001 Pine St.. 

San Francisco 9, Cal. 

WOLFE, Paul J., P. O. Box 332, 
104 N. Main St., Butler, Pa. 
WOLFE, Robert L., P. O, Box 189, 
Ft. Lauderdale, Fla. 

WOLFE, Roy B., 5406 N. E. 39th 
Ave., Portland 11, Ore. 
WOLFGANG, Alfred, 2619 Law- 
rence Ave., Toledo, O. 
WOLFGANG, Charles R, 533 W. 

Pi Hires* St., York, Pa. 
WOLFMAN. A. VV.. c/o Nat’) Photo. 
Dealer, 43 Park Ave., New York 
16. N. Y. 

WOLFORD, Paul M., 347 3rd St, 
Elyria, O. 

WOLLAfAN, Solomon Elint, 73 
Milford St., Hartford 5, Conn. 
WOLFS, Wilfred II.. 57 River St., 
Woodstock. Vt. 

YVOLlEK, Don E., 1011 Mulford 
St., Evanston, 111. 

WOI.1HER, Lester E., 1615 Gar 
dena Ave., Glendale 4, Cal. 
WONG, Dr. G. S., 7800 Long Beach 
Blvd., Huntington Park, Cal. 
WONG, Kam Young, 66 West Ran- 
dolph St , Chicago 1 , III. 

WONG, Thomas C., c/o Photo Art 
Studio, 11 1J Dover* St., New 
Vf.ik 13, N. Y. 

WOO, Fitl G., 1664 Miami, Oakland, 
Gal. 

Wool), A G., 2544 Wc&t 7th St.. 

Los Angeles 5, Cal. 

WOOD, C. 11., 1302 N. 8th St., 
Omni y, 111. 

WOOD, E. S. t Jr., c/o In^-t. of 
Gmgtapliical Expl., Harvard Univ., 

2 Divinity Ave., Cambridge 38, 
M lluseLtb. 

WOOD, Frank, 81-38— 251 st St., 
Brllciusc, L. L, N. Y. 

WOOD, Gerald D., 49 E. Pairuinnt 
le i., Columbus 2, O. 

WOOD, Roger E., 2423 17th Ave.. 

San Fi aucisco, Cal. 

WOODARD. John E., 1622 E. 93rd 
Si , Cleveland 6, O. 

WOODARD. Robert E. p 97 Clair- 
nimint St , Detroit 2, Mich. 
WOODBURN. William L., 15 Oak- 
ridge Rd , Bloomfield, N. J. 

WO« >DBUUY, M. A., 538 N.W. 34th 
St., Oklahoma City, Okla. 
WOODLEY', Leon, 27 Chestnut St., 
ICxctcr, N. II. 

WooDLING, Herbert XL, Safety 
Finer., 506 Municipal Bldg., Akron 
8, Ohm. 

WOODRUFF, C. H., c/o Stewart’s, 
121 N. Tcjon St, Colorado Sprgj,., 
Colorado. 

WOODS. I’rank J., 2744 Sexton PI 
New York 67, N. Y. 

WOODS, Miss Helen A., 1800-A 

18th St., Nitro, W. Va. 

WOODS, Lee S.. 5625 Califoinia 
St., San Francisco 21, Cal. 
WOODS, Ravmoiul J., Box 146A, 
Rt. 6, Birmingham 7. Ala. 
WOODS, W'alter K., 4 4 Mansfield 
St , Everett 49, Mass. 
WOODWARD, M. M., 1100 W! 

Holmes Rd., Lansing 15, Mich. 
WOODWARD. W. Stanley, 4316 
(. hcitnut St., Philadelphia 4, Pa 
WOODY, Sam, 7635 Outlook Ave , 
Oakland 3, Cal. 

WOODY, T. V„ 2540 N. W. 24th 
St , Oklahoma City, Okla. 

WOOG, Edmund IL, 2107 S St.. 

N. W., Washington 9, D. C. 
WOOLDRIDGE, Richard C., 59 2nd 
Ave., Bay Shore, N. Y. 

WOOLF’ VER, Donald E., 15339 Cen- 
ter Ave., Harvey, 111. 

WOOLF, Samuel, 1646 E. 54th St., 
Chicago 15, 111. 

WOOLFE, Delbert W., 2202A 18th 
St., Lubbock, Texas. 

WOOLLEY. A. F’., Jr.. 3701 Noko- 
mia St., Baton Rouge 5, La. 
WORD, Jewel P., 7 S. St. John* 
.Ave., Highland Park, 111. 
WORDEN. Charles A., 9009— 189th 
St., Hollis 7, N. Y. 

WORDEN, Howard B., 5 King St., 
Rockport, Mass. 

WORRELL, Arlie L., P. O. Box 
1223, Winston Salem 1, N. C. 
WORLEY. Max E., 236 N. 13th St., 
Lincoln 8, Neb, 


WORSINGER, Gu*, Photo-Greetings. 

23 N. Beaver St., York, Pa. 
WORTHINGTON, Walter L., 6135 
Elbrook Ave., Cincinnati 12, i). 
WOZNEY, Norbert H.. 1907 8T 59th 
St., West Allis 14, Wis. 

WRAY. Walter E., 612 Hanford St., 
Columbua 6. O, 

WRIGHT, Charles W. v 17 Raven- 
wood Ter.. Buffalo 21, N. Y. 
WRIGHT, D. G., 4831 Third Ave., 
S.. Minneapolis 9, Minn. 
WRIGHT, Donald J., 4517 N. Live 
Oak Dr., Claremont. Cal. 
WRIGHT. Durward K., 4545 N. E. 

40th Avc. t Portland 11, Ore. 
WRIGHT, F*ugenc. c/o Warwick 
Valley Dispatch, Warwick, N. Y. 
WRIGHT. Frank Jr., 2520 W. 29th, 
Seattle 99. Wash. 

WRIGHT, George P., Box 131, Win- 
throp Harbor, 111. 

WRIGHT, Henry W. Jr., 209 E. 

Washington St., Fayetteville, Tenn. 
WRIGHT, H. C. Jr., 1244 Harvard 
St.; Houston 8, Tex. 

WRIGHT. Jack, FPSA, 211 W. 

Santa Clara St„ San Jose, Cal. 
WRIGIIT, Lewis, 44 Grove St., Ashe- 
ville, N. C. 

WRIGHT, Lisle W.. 40-22— 221at 
St., Bay Side, L. 1., N. Y. 
WRIGHT, Dr. Robert D., 343 Otis 
St., Staten Island, N. Y. * 
WRIGHT, Sewell Peaslce. 1716 Old 
Chatham Rd., Springfield, 111. 
WRIGHT, Thomas C., 202 W. Ver- 
min Ave., Fergus Fals, Minn. 
WRIGHT. Walter A., P. O. Box 562, 
Biloxi, Miss. 

WRIGIIT, Mrs. Win. C.. 239 fi, 
(J range St., Lancaster, Pa. 
WRISTUN, Mrs. Baibara C.. 7365 
N. Ahhlnnd Ave., Chicago 26, 111. 
WLT. Samuel, 1103 N. El Centro, 
Hollywood 38, Cal. 

WURT1I, J. E., 814 Collier, Fort 
Woith 3, Tex. 

WURZSBURG, F. L. Jr., Inter 
chcmu-al Corp., Precision Color 
Lab., Buchanan, N. Y. 

WY, Mrs. Esther C., 136 Slieridan 
St, N.E., Washington 11, D. C. 
WYATT, Paul K., 1973 M Hillcrest 
l<d , 11 oily wood 28, Cal. 

WYKE, Charles M., 82 Brook Rd. 

Ext , OuinLy 69, Mass. 

WYLIE. Fied JL, 4537 Park Blvd., 
San Diego 3, Cal. 

WYND. Clarence, Bldg. 14, Kodak 
l*k.. Rochester 4, N.Y. 

WYSS. Miss Paula, 200 W. 79th St.. 

New York 24, N. Y. 

YAKCKKR, Albeit E., 1807 Ambcrly 
Ave., Cleveland 9, O. 

Y AG LEY, Ben, 11822 Rosemary, 
Detioit 5, Mich. 

YAKOVLEV. Yasha, 212 W. 22nd 
St.. New Yoik, N. Y. 

YAMADA, K., 2004 Rt. 2, Irving, 
Tex. 

YANCEY, Randolph (>., 2080 N. 

Decatur Rd^, N.E., Atlanta, Ga. 
YANG, Chao-Chen, APSA, 303— 29th 
Ave., Seattle 22, Wash. 

YAR KINGTON, Cytus A.. 50 

Church St., New York 7, N. Y. 
YATES, Eugene D., 4009 Davis PL, 
N.W., Washington 7. D. C. 
YATES, Fiank, 1009 Coke St„ La- 
redo, Tex. 

YATSUUASHI, Micbio, 66 Beals 
St., Brookline 46, Mass. 

YAWN, Howard W., Belle Rose 
I anc, Radnor. Pa. 

YEARGEKS, Frank H., Box 312 
Opelousas, La. 

YEALMAN, John Jr„ 5622 Iudiana 
Ave., Chicago 37, 111. 

Y FINDER, George, 7601 S. Michigan 
A vr . Chicago 19, 111. 

YEOMAN, A. J., 73 Cambridge St.. 
Rochester 7, N. Y. 

YEE, Jon N., 2099 Nostrand Ave., 
Biooklyn 10. N. Y. 

YESUKAITIS, Charles J., 4253 N. 

Franklin St.. Philadelphia 40, Pa. 
YIANILOS John P., 439 Delaware 
St., Tonawanda, N. Y. 

YODER, Willard A.. 2021 Floyd 
Ave., Richmond 20, Va. 

YOST, Paul B., 432 Melton, San 
Bruno, Cal. 

YOST. Wilbeit O., 405 E. Cameron 
St., Shamokin, Pa. 

YOUNG, Arthur A.. 416 W. U8th 
St., New York 27, N. Y. 

YOUNG, Charles F., 384 Spruce Si., 
Aurora, 111. 

YOUNG. David L„ 12 Hamilton Rd., 
Glen Ridge. N.jf. 

YOUNG, Gene. 1212— 20th St.. Rock 
Island, III. 

YOUNG, George Allen, APSA, c/o 
Camera Craft, 376 Sutter St., San 
Francisco 8, Cal. , 
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YOUNG, Hugo H., Flexible Co.. 
Loudonville: O. 

YOUNG, 11. W.. 36 John St., Uion, 

N.tf . 

YOUNG, Tamed A., 2022 Schaeffer 
PI., St. Louis 10, Mo. 

YOUNG, L. G., 307 Lukeview Rd., 
Colonial Ter., Asbury 1’ark, N. J. 
YOUNG, Miss Mabel, 1117 N. Dear- 
born St., Chicago 10, 111. 

YOUNG, Oliver Pratt. P. O Box 
125, Bridgton, Me. 

YOUNG, Samuel R.. 20 Allendale 
Rd., Montgomery, Ala. 

YOUNG, William W., KFD 1, An- 
dover, N. J. 

YOUNT, Charles M., 71 W. Willis, 
Detroit 1, Mich. 

YOUKfcN, Uariy, 265 W. 81st St., 
New York, N. Y. 

YOW, W. U. Denson W., Gen. lld<j„ 
Far East Com. Motor Bn., APo 
500, c/o P.M., San Lranci&co, 
Lai, 

YUKON, W.. 209 W. 102nd St , New 
York 25, N. Y. 

YUTZY, Henry C.. 255 Seneca 

Pkwy., Rochester 13, N. Y. 
ZABk/SKlK, Everett I... -136 N. 

Maple Avc , Ridgewood, N. J. 
ZABRLSK1E, Robert E, 74 Abbmg- 
ton Ter., Glen Rock, N. J. 
ZAC11ER, Edmund, 15 Pilgrim Rd., 
West llartlurd 7, Conn. 

ZB US K A, Pfc. William I... 31 198 J 13, 
Co. D. 18 Inf. Reg, APO 154, 
i/o P.M., New York, N. Y. 

ZECIIA, Simon, 1330 E. llydc Pk. 

JJIvd , Chicago 15, 111. 

ZEIINLK, Joseph UuvkI, 71-09— 67lli 
• PI., Glendale, L. 1.. N Y. 

ZEIS, Milton 11., 728 Lesley Ave.. 
Rock foid, 111. 

Z KLEIN, James C., 937 Jj S. 3rd 
St., Columbus 6, O. 

ZKl’P, Geo. E., 3042 Grcciimount 
Avc, B.iltimoie 18. Mil. 

ZERl’.f, Hi. Vitim M, 1711 Siam 
foid Rd , Willow Run, Mu.li 
7 ICY, K Ray, Wuverly, Mm. 

ZIEGI KR, Marion P., 416' '■ Beach 
Dr, N E , St Petersburg, Mh. 
ZIEIjLER, P. J.. 859 Carioll St, 

Akl (III 6, ( ) 

ZIMMERMAN, Mrs. Celia. 991 Car- 
toll St. Brooklyn 2.-, .V 'i 
ZIMMERMAN, Edward I.., 146 E. 

1 2i li A vi , Engi ue, ( )i c 
ZIMMERMAN, John F. Jr, 520 
Holland St, Cumhci land, Md. 
Z.ll’AV. John, 1040 E. 145th St., 
CUvtland 10, O. 

ZIKO.N, blank J., 763 Park Avc, 
Rt idgt pint 3. Conn 
ZfSTA, Mr, Mitharl Stu, 14') Muir 
-*vc , 1 1 a/clton, Pa. 

ZITA R, Edward, 4832 S. 29th St. 
Arlington, Va. 

Z1TO, Thom. is*, 345 N. 12th St, 
Nrwaik 7, N. J. 

ZI OGAR, Rev. William, 464 Decker 
Avr , Johnstown, Pa. 

Zl HER, Leonard, 58u5 S W. Brug- 
gcr St , Poitland 1, Die. 
ZUERCHK.k, Mis. Mary TI., 560 
Foiest Avc., Apt 7, Dayton 5, O. 
ZU NICK, M. I., 2740 S. tilth St, 
Wallis 14, Wis. 

/I RCllER, Emil, 63 Fifth Ave., 
New Rochelle, N. V. 

ZWEIFFL, Paul Viucrnt, Box 106, 
Chunli & Mam, Napanoch, N. Y. 
ZWIF.Z.YNSKJ, Mitchell J , 6021 
Larkin') Ave., Dctioit, Mich. 

ALASKA 

BAKER, Mis. Elaine, Box 818, An- 
chorage, Alas. 

CORN FORTH, (\ A., I\ O. Box 338, 
Anchomge, Alas. 

KNUDSEN. Don C, Box 316, An- 
chorage, Alas 

KOSMICKI, B M., riIM2, USN, 
Med. Dipt., U, S. Naval §ta., 
Adak, Alas. 

LARSON, Daniel W., Box 106A, 
Homer, Alas. 

LATTIN, Bill, Box 279, Ketchikan, 

Alas. 

McCUTCHKoN, S D., 30951471, 
Box 1313, Am. hoi age, Alas 
PAUL, William L Jr., P. 1). Box 
81, Juneau, Alas. 

POLSON, Pctei M. f Box 636, An- 
chorage, Alas. 

STIIDELER, Ralph F„ Gen. Del., 
Fairbanks, Alas. 

SMITH. Clifford 1* ., P. O. Box 1996, 
Anchorage, Alas. 

STAGG. G. Lee. M. D„ Box 627, 
Ketchikan, Alas. 

CANAL ZONE 

ACOSTA, Pic. George, 1st Rescue 
Sqd., Howard Field, Canal Zone 
CONKEY, H. L„ 1st Lt. A. C., Box 
568, Howard Fid., Canal Zone 


GASKIN, W. A., P. O. Box 1361, 
Balboa, C. Z. 

BYRD, VVilliain R., Box 1579, Bal 
boa. Canal Zone 

KOKRBER, Walter A.. Box 44, 
Catun, Canal Zone 
I.a CLAIR, Clyde S., Box 102, Bal- 
boa Jits., Canal Zone 
MALLEK. Sgt. James K., 4th Base 
Comp. 59 ., P O Box 119, France 
Field, Canal Zone 

MOUMBLOW, Francis Joseph, P. 

0 Box 176, Gatun, Canal Zone 
TMOENN ESSEN, S/Sgt. W. R., 

12014950, 91st Kemn. Sqdti. Long 
Range Photo, Howard Field, Canal 
Zone 

THOMPSON, Lewis J., Box 490, 
Diablti Ills., C. Z. 

HAWAII 

ALLEN, Urban M., 3865 Amihea 
St., Honolulu 17, Hawaii 
CHU, Frederick F. D., Kapaa, Kauai, 
T. U 

CUNNINGHAM, James E.. 3661 Ni- 
lupali PI., Honolulu 17, T. H. 
EBERT. Robert B., 125 Merchant 
St., Honolulu Star-Bulletin, Hono- 
lulu 2, T. II. 

F.llACS, Legarjd, liana Maui, 11a- 

FKAZ1EK, Charles K., P. O. Box 
3 1 b, Lamka, Hawaii 
GO. Chau l*ai, 54 New Eia Lane, 
Honolulu 39, T. II. 

HALLS, S O., c/o Hawaiian Sugar 
Planters Assoc., P. U. Box 2450, 
Honolulu 4, Hawaii 
HALPEKN, Dr. Gilbert M., 69 

Alexandu Young Bldg, Ilouolulu 
9, Hawaii 

HAMILTON, Geneva F, 2460 Koa 
Avc., Honolulu, Hawaii 
II EL, Wah tiling, 23U7 Dole St. 

Honolulu 33, Hawaii 
MELDING, Edward J., II09A Alohi 
Way, Honolulu 16, I. Hawaii 
IIUTLlllNSUN, Hardy ' . Jr., c/u 
lhlo Gas Co , Ltd , Hilo, Hawaii 
INN, Henry, P. O. 1799, Honolulu, 

1 lawau 

JAEGER, James E, Box 891, c/o 
Get aid, lido, Hawaii, f. H. 

JIM. A. K , P. O. Box 43, Wailuku, 
Maui, T. H , Hawaii 
LEE F1NG WELL, Roy J.. Hawaiian 
Sugar Planters’ P. O. Box 

2450, Honolulu, T. H. 

LUM, Gil. 1615 C Fort St. Hono- 
lulu 52, Hawaii 

MARTIN, Miss Statua, 632- 8th 
A\e, Honolulu 47, Hawaii 
MU KAMO TO, David A., 226 S 

Vincy aid St, Honolulu, Hawaii 
KANJERI, D S, c/o Mutual Btue- 
f it 11 & A /Wu , Dillingham Bldg , 
725 Bishop St , Honolulu, T. 11 
Sr. CLAIR, William P. Jr., 1562 
Pensacola St., Honolulu 25, Hawaii 
STOY. \V truer, Photo Hawaii, 4 1)8 
Castle \ Cooke Bldg. Hoiioliilu 1. 

TAM ADA. Yoshihiko, 1755 Sky 
Line Ave, Honolulu 2‘h Hawaii 
ZLLSLL, Dr. F.dwaid L, 2145 Arm- 
strong St , Ilouolulu 5, Hawaii 

PUEHTO RICA 

ALVA REZ-GARCI A, l.ui*, P. O. 
Box 505 2, Pin. 'Lien a 27, Puerto 

Ric o 

BARNES, Vent ui a, Jr., Institute de 
Agrteultura 'Fropical, Umvcrsidad 
• do 1‘uertvi Rico, May ague*, Puerto 
Kuo 

Dl'FFY, John E. f 603 Olympo Av„ 
Apt. 3, Santurcc, Puerto Rico 
ROONEY, Herbert, P. O. Box 3655, 
San Juan 17, Puerto Rico 
SANTIAGO, Ariel, 20 Passarel St., 
P. O. Box 296, Yauco, Puerto 
Rico 

SIFRE-FRANCO. Pedro A., P. O. 
Box 86, Univertndad de Puerto 
Rico, Rios Piedras, Pueito Rico 

CANADA 

ADAMS, Albeit K., 923 Maitland 
St., London, Ontario, lan. 

AG NEW, Mrs. G. B.. 476 Foster St., 
Victoria, II. C., Can. 

ALAR IE, P. M., Studio Alaric, 38, 
rue de la Coouronnc, Quebec, Can. 
ALLEN, C. H., Can. Wcstinghouse 
Co. Ltd.. Km. 720, Dominion Sq. 
Bldg., Montreal, Can. 

ANDERSON. W. A., c/o Canadian 
Bank of Commerce, Head Office, 
Toronto, Can. 

ASHTON. Frederick George, 29 
Cartier St„ Ottawa, Can. 
ATKINSON. E.. 631 Howes St.. 

Vancouver, B. C., Can. 

BAILEY, Harold S.. 118 Main St., 
Kentvillc, Nova Scotia, Can. 


BALK1N, Jack, 3951 Dundas St.. 

Vancouver, B. C., Can. 

BARNES, Cpl. F. W., Crime Detec. 
Lab., R.C.M.P, Regina, Saskat- 
chewan, Can. 

BARRACH, A. M., 146 Walnut St.. 

S., Hamilton, Ont., Can. 

BARTON, Kenneth CL, 1481 Bishop 
St., Montreal, Quo., Can. 

BATE, William B.. Imperial Bank 
Bldg., Leaside, Toronto, Can. 
BAXTER, George A. H„ 532 E. 18th 
St., N. Vancouver, B. C., Can. 
BEAUDRY, J. llcnri, 128 La/are 
Avc., Town of Mt. Royal, Mon- 
treal 16, P. Q., Can. 

BELANGER, Raymond, 15 St. Au- 
gustin, St. Myacinthe, La Provi- 
dence, Quebec, Can. 

BELL, Thomas H , 358 Arnot Ave., 
Vutoiia, B. C., Can. 

BENOIT, Cinq M.ir.i, 130 Lockwell 
St , Quebec, Can. 

BENSON, Miss E. Dorothy, 29 Hol- 
ton Ave., Monti eal 6, P.Q , Can. 
BENTLEY, Percy, 119 W. Pender 
St., Vancouver, 1L C., Can. 
BERNIER, Pierre, 48 Hailwood, 

< lutreniont, Montreal, Can. , 

BIRD, Dick, A PSA, 1849 Scarth St., 
Regina, Saskatchewan, Can. 
PRICKER, Dr. Joseph S., 1513 

Medical Dental Bldg., Vancouver, 
B. C , Can. 

BROCliU, Jules F , 160 Lockwell 
St , Apt. 16, Quebec, Quc., Can. 
BURGESS, Dr. J. F, 1414 Drum- 
mond St, Monti eal, P. Q., Can. 
CAMERON. R., 48 Holland Park 
Ave , Toronto 10, Ont., Can. 
CAMPBELL, Don J , 936 Valour 
Rd , Winnipeg, Manitoba, Can. 
CAMPBELL, J. W., APSA 127 
Larard Ave., Town of Mt. Royal, 
Montreal 16, Quo., Can. 

C APPEL, Tubus, c/o l. Deman Ltd., 
1470 Pcd St., 8th FI , Montreal 2, 
Can 

CAPPER, Alfred II , 9 Grove Park, 
Wcvtmount, P. Quebec, -Can. 
CARON, Mrs Blossom, 77 Sunny 
side Ave, Vvcstmouut, Monti cal, 

P. Q. Can 

CARON, Raymond, 620 Calhcatt 
Suite 315, Montreal, P, O , Can. 
CARTER, Adam, 2358 Percy St., 
Monti eal, Quc., Can. 

CARTLLDGE, Tack J., c/o Elastic 
Hosiery Co.. Guelph. Ont., Can. 
CASSKLMAN, Dr Kenneth B, 925 
Georgia St. W., Vancouver, B. C., 

( ’.in. 

CHAR LEST, Roland. 147 Flcuric 
St , Quebec Citv, P. O., Can. 
CHERRY, Bob,' 54 Fabrique St, 

( hie , P. O., Can, 

CHRISTTNV Paul, 29 Artilkue. 
Que., P. Q., Can. 

< LAKE, Raleigh, I*. O. Box 173, 
Sackville, N.B., Can. 

CLARK, W. K., Red Deer, Alta., 
Can. 

CLARKE, Roheit W., 169 Keeh- St, 
Tot onto 9, Ont.. Can. 

CLOWES, Don, 512 — 6th Ave., New 
Westminster, B. C\, Can 
COFFMAN, Lcs, 1143 Ave. V N, 
Saskatoon, Can. 

COUTURE, Orncr, 51 St. Joseph St., 
Que . (’an. 

CRAIK, R. Bruce, 3 Connaught Aw. 

S . Hamilton, Ont , Can. 

CRAWLEY, Seymour T., 77 Almon 
St, Halifax, Nova Scotia 
CREESE, Christopher t.., M.F.O. 

306, Rockrlilfe, Ont., Can. 

CR1PPS. Arthur Russell, 788 Dover- 
court R(L, Toronto, Ont., Can. 
CROFT, Philip Janies, 7 Southlea 
Avc., Leaside, Toronto, Ont., Can 
CRONE, Robert C„ 614 Stewart St, 
Peterborough, Can. 

CUNNINGHAM, Robert M., 151 

Second Ave., Ottawa, Can. 

DAKIN, Stanley Charles, 58 pine 
St., Nanaimo, B. C., Can. 

DA RIAN, George, 575 Ouellette Av. # 
Windsor, Ont.. Can. 

DAVIS, Leonard, ARPS, P. O. Box 
4, Port NeLon, Ont., Can. 

DAVIS, Ralph, 145 Main St., Glacr 
Bay, N. S , Can. 

DEAN. Mrs. Marjorie I., ARPS, 
Claridgc Apts 65, 220 Grand Alice, 
Que., P. Q., Can. c 
DERY, Leo E.. 53 BuacJc St., Que., 
Can. , . t _ 

DeVITA, Vincent, 126 Laird Dr., 
Leaside, Toronto 12, Ont., Can. 
DICK, James, 142 Aylmer Ave., 
Ottawa. Ont., Can. 

D1CKISON, Miss Alison, 34 Rose- 
berry Avc., Ottawa, Out., Can. 
DIETRICH, E. J., 14 Lansdown Rd., 
Galt, Ont., Can. 

DION, Paul, 38 Ave. de la Cathe- 
drale, Rlmouski, P. Q., Can. 


DONAHUE, Harold W„ 637 Wei* 
lington St., London, Ont,, Can. 
DRAPEAU, Jean, 4, Notrc-Dame 
St. E., Km 602, Montreal 1, Que., 
Can. ° 

DRISCOLL, G. A., 106 Murray Av. f 
Que., P. O., Can. 

DROUIN, Raymond, 2015 Est. Ave. 

Laurier, Montreal 34, Can. 
DROUIN, Roger, 9 DcBlois St., Gif- 
fard, Que., Can. 

EDELSuN, S., 56 Electric St., Ot- 
tawa 66, Ont., Can. 

EDICK, Frank G., J4 Renfrew St., 
Winnipeg, Can. 

ELVES, Kenneth J., 10054— 90th 

Ave., Edmunton, Alta, Can. 
EVERETT, T. E. M., 22 Glendale 
Ave., Ottawa. Out., Can. 
FEARNLKY, George, 1280 Bernard 
Ave., Outrcinont, Que., Can. 

FI SET, Miss Pauline, 160 Biud 
Laurier, Que , P. Q., Can. 

FORD. w. H., 1649 Columbia Av., 
Trail, B. C., Can. 

FRA1ZE, Harold J. t V. O. Box 51. 

Carhuncar, Ncwloundland 
FRITH, Hugh Walter, APSA, 5362 
Granville St., Vancouver, Brit. Col. 
FROST, Rex, Radio Sta. CFKB, 37 
Bluor St. W., Toronto, Out , Can 
FRUET, William, Alberta Block, 
Suite 9, Lethbridge, Alta, Can. 
GALLOWAY, t. W., 10124 -95th 

St., Edmonton, Alberta, Can. 

GAR AND, Mat cel Girard, 117 La- 
gaucheliere W., Montreal, Que , 
GATES, Grant G , 198 Fairleigh Av , 
S., Hamilton, Ont, Can. 
GAUDRY, Dr. D., 185 Price St . 

Chicoutimi, Quc , Tan. 

GAUNT, Miss Lama, 88 Don River 
Blvd , Lansing, Toronto, Out , Can 
GEKIN-LAJOIE, Paul, Versailles 
Bldg., 60 St. James St., W„ Mon- 
ti t al 1. Que., Can. 

GILBERT. Georges, B. P. 117, Ri- 
mouski 4 P. O., Can. 

GOLDING, Robert C. T., 1035 Vic 
tuna Avc, \Tctona, B. C., flan. 
GRAHAM. Gerald G., Natl. Film 
Bd. of Can., Ottawa, Ont, Can. 
GREGORY, P. S., Apt 72. Aiadia. 

12 27 Sherbrooke St., Montreal. 
GRIFFIN, Dougins, 72 Vet moot Av , 
Toronto 4, Ont., Can. 

GROSS, Ei me, 2276 Mannering Av , 
Vancouver, B. C , Can. 

IIAAK, A., 437 Eugenie St., Nor 
wood, Man , Can. 

DAGGETT, A. I, J 90S Athol St. 

Regina, Saskatchewan, Can. 

11 AIN AULT, Bernard, c/o Studio 
ILnuuult, Maricville, Que, Cap. 
HAL.LAM, James A , 893 St Law- 
itnec Ave . Niagara Fallp, Ont. 
HALWA 1 h.iddi us James, R.R. I, 
Port Ciclit. Ontaiio, Can 
HANDY, Fiedcrick J., 32 King Sr, 
N., Waterloo, Ont., ('an. 

T I AN RIGHT, Oiin R.. 200 Tames 
St , New Gld.sgow, Nova Scotia. 
HARTMAN, Morris, 1481 St. Cath- 
eriil^St , W., Montreal. Quc , Can. 
HASEGAWA, Paul P. M, Box 188, 
f.illooet, B. Can 
IIATC II, Ilowmd S., 474 Prince 
Aithnr St., W., Apt. 5, Montreal, 
Que , Can. 

IIAUSMAN, Edward, r/o Toronto 
CC, 2 Gould St., Torunto, Can. 

II EFFLEK, K. Russell, 84^i Walnut 
St.. Halifax, Nova Scotia, Can. 

JIFT DERS, John, APSA, Hotel Van- 
eouver, Vancouver, B. C., Can. 

HI NR f(’if ON, Leo, 151 St. Antoine 
St , Three Rivers, P. Q., Can. 
HERD, Charles E., Dorn. Eng. Wks , 
Lachine. Montreal, Can. 

IITLL, Miss Evelyn, 1203 King St., 
W.. Hamilton, Out., Can. 

HILL, Rowland, 1050 Willibrord Av., 
Verdun, Que , Can. 

HILL-TOUT, Edward A., 1608 Oak 
Bay Ave., Victoria, B. C., Can. 
HODGE, Dr. George Esplin, 1414 
Drummond St. Montreal, Quc., 
HOLMES, Herbert W^, 412 Lauren- 
tian Bldg., Ottawa, Can. 

HOPKINS, Frank Jr., 4295 Mon- 
trose Ave., Westmount, P. Q., Can. 
HORTON, N. S.. 109 Logan Ave., 
St. Lambert, Montreal 23, Que., 
HOUGHTON, Fred C, 2181 Wilson 
Ave., Montreal 28, Can. 

HOWARD, Roy, 5660 Olympic St.. 

Vancouver, B. C., Can. 

HURLS. William H., 14 Burton Rd., 
Toronto 10, Ont., Can, 

HUME, Ray, 719 McPherson Ave.. 

Saskatoon, Sask, Can. 

HUNTER, C. W., 8619 Montcalm 
St., Vancouver, B. C., Can. 
HUNTER, Mrs. May, 8619 Mont- 
calm St., Vanebuver, B. C., Can. 
INGRAM. Wallace W., Staff House. 
Beaupri 1 , Que. 
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IK V INC, Miss Evelyn, 694 Second 
A vc., Kamloops, B. C., Can. 

ISM UR, W. Roy, 217 A$ricola St., 
Halifax, Nova Scotia, Can. 
JACKSON, Mias Edythe M., 23 

Waverley St., Ottawa, Ont., Can. 
JACKSON, M. A., ilracbidc, Out., 
Can. 

JACOB, Jean Paul, 562 rue Niver- 
ville, Trois Rivieres, P. Q., Can. 
JOHNSON, John Joseph, 1016 Ga- 
vcau St , Windsor, Ont., Can. 
JOHNSTON, A. C., c/o Saguenay 
Inn. Ar vida, Que., Can. 
JOHNSTON, Clifford M., 474 Bank 
St., Ottawa, Out., Can. 

KALTEN, Albert. P. O. Box 60, 
Osoyoos, B. C. p Can. 

KARSH, Yousuf, PPSA, J30 Sparks 
St., Ottawa, l Jut., Can. 

KENNY. T. M„ 920 Moffat Ave.. 

Verdun 19, P. Q.» Can. 

KTDNF.K, Charles F., 47 Rothsay 
Gardens, Hamilton, Ont., Can. 
KLOPPKNBORG, N. E., 334— 12th 
St. “C” N., Lethbridge, Alberta, 
Can. 

KOMUS, Nick, 432^ College Ave., 
Winnipeg, Man., Can. 

KOVSHEK. I'cter, 131—31 Av. NE., 
Calgary, Alberta, Can. 

LABERGE, Victor N., 150 Rochester 
St, (Apt.L Ottawa, Ont., Can. 

La FLAM ME, Morris J., P, O. Box 
106. Gogarna, Ont., Can. 

LA1NG, Yvang A, 90a 5th St., 
Shawuiignn Falls, One., Can. 
L’AMI, Cecil John, 409 Ave. Bldg., 
Saskatoon, Sask.. Can. 

L \(>UERRE, George S.. 32 Rue 
Victoria, Victoriaville, Arthebaska, 
P. O , Can. 

LATKEMODILLE, Victor, Apt. 4. 
1114 Notre Datne St, Luchine, 
Oik; , Can. 

LAVOIS, Louis, 383 St. Josi ph St., 
Quebec, P. Q., Can. 
r.Kftl ANC, Paul, 17 a Du Pont, 
Bedfoice, Que , Can. 

IJNG, T. G,^44 Victoiia Rd, TTali 
fax. Nova Scotia 

LING A K D. William, 108 Daly Ave., 
Ottawa, Ont , Can. 

LOVELADY. Harold, Harolds Stu- 
dio, Ft William, Ont . Can. 
MacASKILL, W. R. 475 Barring- 
ton St. Halifax. N. S. 
MACKLEM; O. T. 18 Barrie St., 
Kingston, Ont.. Can. 
MACMILLAN, James S.. Box 886, 
Nrw Liskeard, Ont , ('an. 
A1ACPHERSON, Brodie. 172 Wal- 
mcr Rd , Toronto 4, Can. 
MA1NWARING, W. C., 139J Rock 
land Ave , Victoria, B. C . Can. 

M M.COLM, Geoffrey J . 66 Chcrijan 
Ave, Toronto 12, Ont, Can. 

M NNOOGTAN. Harry \.. 51 Spruce 
St , Galt, Ont , Can 
MARCEI , Arel. 1450 me dcs Cas- 
cades, St, Hvaeinthc, P. O., Can. 
ATNRIER, Andre', 136 Rue Dorclics- 
t< r, One., P. O , Can. 

MARKHAM. Oswald, c/o Federated 
Press Ltd, 1187 Bleury St., Mon- 
ti ral 2, P. O., Can. 

MARKS, Georgrw Frederick . 9332 

108 Ave.., Edmonton. Alberta. Can 
MARLOW, R. II , 718 Granville St., 
Vancouver, B C . Can. 

M< CLELLANP, Mi«s lean. 20 T.aw- 
rencf Ave., E . Toronto. Can 
MrCOY, Russell S., Leamington, 
Ontario, Can. 

MrKF.tr. AR. John O , Box 88 5. 

Port Colborne, Out.. Can 
MrLEAN, F. A , Canadian Tngcr- 
soll-Rnnd Co , Ltd , 620 Cathcartt 
St , Montreal. One , Can. 
MrNETLL, D. G..' 1356 Cannon St 
E , irrimilton. Can 

MF.r.LVTLT.E-NESS, T. R., T.cadei- 
Po=t. Regina, Saskatchewan, Can 
MEREDITH, C. C.. P. O. 1047. 

Streetsville, Ont . Can. 

MTCHON, Pierre, 25 St. Jean Bap- 
tiste Rue. Montmagny, P Q., Can 
MIIJER, Miss Winifred. Box 655, 
Dannhin, Man., Can. 

MOTSAN, Paul. 376 Roval Ave., 
Beaunort, P. Q.. Can. 

MOI.SON, Tohn IT., 634 Clarke Av , 
We«tmonnt 6. P. O., Can. 
MONTGOMERY, M. T., 547 Maple 
Ave , Hamilton, Can. 

MOORE. Rnlnh H. f 68 Sherwood 
Ave., St. Catherines, Ont.. Can. 
MORKT& IE r>., c/o Tas. W. Pvke 
A Co., lutd., 388 St. Tames St., W.. 
Montrefj 1, Que., Can. 

NATKTN, Dr. L. J., Med. Arts 
Bldg., Montreal 25, Que , Can. 
NETLSON, Hugh, 318 Lawrence Av., 
W., Toronto 12, Ont., Can. 
NEWMAN, John, Saanichton, P. O. 
B. C., Can. 


N1CI1ULSON, S. E„ 34 Brant Rd., 
S., Galt, Ont., Can. 

NOTKIN, Dr. L. J., Med. Arts 
BJdg., Montreal 25, Que., Can. 
PAUL 1<AR, George, 2760 Hochelaga 
St., Montreal, iloeh. Que., Can. 
PELCJ1AT, Rene, St. Monique Lea 
Saules, Que. Co., P. Q., Can. 
PEKKJNS, Edward G., P. O. Box 
897, hrcderiuion. N. 11., Can. 
PETERSEN, A., 12o8 Nelson St., 
Vancouver, B. C., Can. 
PITPiELD, A. C., Lnraquay, Car- 
tierville, Que., Can. 

POGIJE, Fiank Y. f 810 Duplex Av., 
Toronto 12, Can. 

PROVENCHER, Paul, 69 Cham 
plain St., Bate Conicau, Que., Can. 
RAWED SYK, N., Drumhcller, Box 
250, Drumhellri Albert, Can. 
REID, James E., Box 499, Aylmer 
VVctt, Unt., Can. 

REID, Roy Win., Photo Sect., H.M. 
C.S. Warrioi, c/o FMO, liahlax, 
Nova Scotia, Can. 

RICKARDS, C. Selby, 235 Metcalfe 
Ave , Westmount, P. Q., Can. 
RIDDELL, Ros*. S., 7 02 Guaranty 
Trust Bldg., Wmdhor, Unt., Can ” 
RIMES, Leslie W. f 406 4th Aic , 
Kimberley, Brit. Col. 

ROB ILL, ARD-KAEL, 1\., 1471 Me 
Gill, College Ave., Apt. N, Mon 
tical 2, Que., Can, 

ROOTS, K. A., 523 Russel Hill Rd , 
Toionto 12, Can. 

ROY, Roger, 175 Duffciin, Granby, 
Que., Can. 

RUTHERFORD, George, e/o Ru 
therfoul Studio, 293 Church St, 
Tm onto 3, Ont., Can. 

RYAN, Aitlmr, 78 Norway Avi ., 
Hamilton, Unt, Can. 
SAUNDERS. Dr. Leslie G.. Univ of 
Saskatoon, Saskatoon, Sask., Can 
SAUVAGKAU, A. II, 433 Lindsay. 

Pruinrimndvillr, Our , Can. 
SCIIRoETER, Charles, 3498 Marine 
Dt., Ifoll>burn, B. C., Can. 
SCODRAS, Gem ge, 560 Ball Ave. 

Montreal 15, One, Can. 

SCOTT, J. I, 55 Eentunan Ave, 
Ottawa, Out , Can. 

SEVIGXY. Geia-d. P. O. Box 383. 
25 Golf Rd , Di ummondville, Que, 

( 'an. 

SHEARER, S, 74S8 Chainboul St. 

\ l*t. 23, Montreal, ('an. 

SIMS. Clarence F, 34 Prinerton Rd., 
"The Kingsway”, Toronto, ('an. 
SKI r, LEX, 1 Prescott, 4 1 PuiMey 
Ave., N, Hamilton, Piov. Ont, 
Can 

SMI'J H, Ai thin Y., 380 Hinton Av.. 
t Jtlaw a. ( Jut , Can 

SMITH, Cyril F. 5(« Rose St, D.ut- 
inontli, N . S , t an 

SMI I'll, Finest II , 2106 Tiutrh Sr . 

Vanrom er, B. (' . Can 
SMITH, \oi man P. 1217 Graham 
lllvd , 'Town of Mt Ro\ul f Mon 
tied. P. () , Can 

SMI I’ll. O.’W. I. . 20 2 Wanlesi Av . 

Toionto, Ont., Can 
SPROl LF. Gordon, 39 Tlmmlull 
Ave . Westmount o, P. O,, ( an. 
STFVFN'S. Mi«s Diana, m.14 Grc> 
Ave , Montreal 28. Our . (’an 
STEW ART. Rnhnt , 201 kry- 
wmtli Ave . Ottawa W , Ont . Can 
SITU \\. K G, Box 339, J | urn- 
lioldr, Sak , Can 

SUDLOW. Harold, 81 7 A Victoiia 
St., Nelson, B ( . Can 
SUMBF.RG. Harold. 296 Rinhton 
Rd . Toronto 10, Ont , Can. 
SUNDAY, F. VV.. 829 Drake St. 

Vancouver, B. 0 . Can. 

SYME, f I), 356 Clifton Rd , ( >t 
tawa. Out., Can. 

TAIT, Mitchell B., c/o Gen. Del , 
DunnvilJe, Ont, Can. 

TAYLOR, Robert. Phntnucrvicr, Box 
* 270, Rowland, B. C , Can, 
THORNTON, R. B. 1620 Cedar 
Ave , Montreal, P. Q . Can. 
TTTLF.Y, Albert R.. 149 St. Paid 
Cresecnt, St. Catharines, Ont , Can 
TODD. Miss Terese, 944 St. Charles 
St , Victoria, B. C , Can. 
TOTTRTGNY, Madame Gaby F.. 2090 
Blvd. Lauricr, Ouc., Can. 

TRAPP, L. A., 46 St. Cuthberts Rd., 
Toronto 12, Ont., Can. 

TREMBLAY. George IT.. 171— 1st 
St , P.*). Box 62, Pt. Alfred, Ctc’ 
Chic, P. Ouchec, Can. 

UNDERELL, J. W. J., 4205 Dor- 
Chester St., W., Montreal, Quo.. 
Can. 

VALT.TERE, P.. 1042 Margurrit’ 
Bourgeois Ave.. Que., Que., Can. 
VART.EY, I'ercv, Canad. Industries 
Ltd., Eng. Dept., P. O. Box 10, 
Montreal, Can. 

VIAU, Paul, 776 Hartland Ave.. 
Montreal 8, Can. 
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VOGAN, Sam J„ 3 Lynwood Ave., 
Toronto, Ont., Can. 

WADDLE, Harry L.. Chapman St., 
Port Dover, Ont., Can. 

WAIT, Dr. F. H:, 401 Canada Bldg., 
Saskatoon, Sask., Can. 

WALKER, Koas B.. c/o E. E. G. 
Laboratory, Ontario Ilosp., Wood- 
stock, ( )nt.. Can. 

WALLIS, Aithur, 5375 Wellington 
St., Verdun, Que., Can. 

WALSH, E. L\, 121 Bank St., Ot- 
tawa. Out., ('an. 

WAN D, C. H, 8 E. Hastings St., 
Vancouver, It. C., ('an. 

WARD, Chailcs E. Miles, 27 Magcr 
Dr VV . St. Vital, Manitoba, Can 

WEEKF.S, Harold, 299 Shei bourne 
St . Toronto 2, Ont , Can. 

WEIR, Norman, 81 My i tie Ave., 
Hamilton, Unt., ('.in. 

WHITE. Guidon B, Box 1333, Port 
Colborne. Unt , Can. 

WIGGS, G. Lome, (*. Lome Wiggs 
& Co, 1411 Crescent St, Montreal 
25. Que. 

WILLIAMS, Reginald II.. ISi) Fd- 
wauls Ave., (Diavver 210), The 
Pa**, Manitoba. Can. 

WOODRUFF. Charles L , 21 Kim 
btrley St, Toionto 13, < )nl , Can 

WYNNE JUNES, Dr A. 2 27 N . 
Vidal St , Sarnia, Ont , Can. 

ZFI.LER, (2 E 753 I exmgton Ave, 
Montreal 6, P. U , C an. 


ARGENTINA 

ESNAOL Ju.in E , Pasaje ('or 
be linn 1135, Rosann, Santa Fe, 
Ai gi nt i nc* 

JUNIOR, Douglas A , Chivilcoy 180. 
Buenos Ano, Argentina 

KALMAR. Hugo, Bustamante 2659, 
Rut nos Am s, \rg 

OTERO, Robtito, Ditz Vcbz, 813, 
Bm no* Aires, Olivos, Aig 

REEVES. Juan Guillermo, Mitre 
317, Coucuidia, Fntrc Rios., Arg. 


AUSTRALIA 

BAl MA. Silvio John, P. O Box 155, 
Ingham, Queensland, Aust. 
RFSWK lx, Thomas A , Sheffield, 
Ta ‘■mania. Ausl. 

BURKE, Ki ast, c/o Kodak (A us 
tialasia) Ptv. Ltd , 3/9 George St., 
Svdnev, Aust. 
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Svdnev NSW, Aust 
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ROBERTS, Ainslu. APSA , ID 
King William St , Adelaide, S 
A u«t 
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BOLIVIA 

MAYER, W. Oacar-c/o Mauricio 
Hochschild, S.A.M.I., Casilla No. 
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BRAZIL # • 

CARDOSO, Affon&o Henrique, Caixa, 
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Brasil 

MACEDO, Alvaro De, Jr., Rua Sao 
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FALKE, S., c/o Mexbla S. A., Caixa 
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zil, S. A. 
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PUFI.MA, Jorge. Pres., Bcmi Y Cia. 
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CHINA 

LONG, Chin San, I*. O. Box 662, 
Shanghai, China 

SHIM, P. C, 97 Shanse Rd., Shang- 
hai, China 

WALBURN, Hugh F, 630 Szechuen 
Rd , P. O. Box 1653, Shanghai, 
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WALES, Lawrence R , c/o Eastman 
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WONG, Tflung-Yip, 18 Tai-Ynen 
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Rd , Shanghai, China 


COLUMBIA 
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KELSON. William Bateman, Apar- 
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S. A. 
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CUBA 

\WERBUCH Morris, Aguila 459. 
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SANFORD, George E. t Ingenio Jo- 
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SANTODOMINGO. Jose’, Cespcdea 
2. Jovellanos, Cuba 
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N.W.I. 
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nn ISLANDS 

CHENG, C. L« P. O. Box 117. Suva, 
Fiji Islands 

- 1 FRANCE 

FULLER, Terrell G., 44 Rue Kran- 
cia La Vieil, Cherbourg, Manche, 
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GODEAU, G. N v 2 Ave. dee Sy- 
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GREAT BRITAIN 
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Co. Ltd., 54 Parliament St., White' 
hall, London, Eng. 

CR ITCH LEY. 15. L.. Balmuto, Sea 
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F.LPli INSTONE, The Hon. M. W., 
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Eng. 
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PAGE, Donald Saville, “Brrssay”, 
77 Cotton Limp, Moselcv, Binning 
ham. Kng. 

PEACOCK, Anthony, Barkhy Hall. 
Leicester, Eng. 

RUTHERFORD, Henry, 2 Ilollin 
Hill Ter., Ruling Mill, Noitlnun 
hcrlnnd, F.ng. 

STANSF1E1 I). T. IV, 81 E. Carlton 
Pk., Nr. Market Halborough, Leio, 

STEADMAN, K. D. 17 Saville 
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HONG KONG 

CHAK, Lau Cho, 14 Blue Pool Rd., 
Happy Valley, Hong Kong 
CHAU, Wong Kam, 43 Bonham 
Strand, East Hong Kong 
CHEE, Ho, 14 Koon Ma Ter., Happy 
Valley, Hong Kong 
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HUNGARY 
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udapest, Hungary 
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THOR. Orn, Box 1024, Reykjavik, 
Iceland 

INDIA 

ADAIR, liaml el, 114/D Ripon St., 
Calcutta 16, India 

AMICHAND, 98 Tower St., Secun- 
derabad, India 

BHOIK, Shantaram Raj a mm, 116 
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Mexico, D. F., Mexico. 

CAROL, Jo*e Turu. Lucerna no. 5, 
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(JUITANO, Armando Guillermo, 
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SADATF. Mario, Institutes Tech- 
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Santa Maria la Ribera, Mexico, 
TV F., Mexico. 

ALBANS, Mrs. Mary Saint. Apar- 
tado 2042, Mexico, D. F , Mexico. 
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Mexico. D. F., Mexico. 

TOWNSEND, Charles dr Kay, 
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NETHERLANDS 

AKKERMAN, J., Nolensstraat 5c, 
Rotterdam, Netherlands. 

BARTELS, W. T. A , Voltastraat 29. 
Amersfoort, Netherlands 

BOON, Miss F.dith, 6 Dc Laireases- 
tiant, Amsterdam, Netherlands. 

NEW ZEALAND 

\N DREWS, A. G. 20 Buckingham 
St , Wellington K-3, New Zealand 

CASBOLT. F. Leonard, 22 Tancred 
St , Christchurch, E. 1, N. Zealand 

DKSG RANGES, B. A. T ., Box 67. 
Te Kuiti, Nrw Zealand. 

I ARSEN, Harold Arthur, Box 324, 
Hamilton, New Zealand. 

SMITH, C C. B. 183 Grcv St, 
Hamilton, Nrw Zealand. 

NIGERIA 

MACAULAY, Milton Abiorlnn, 4 
Tii i wo St , P. O. Box 364, Lago*, 
Nigeria. West Africa. 

ULUNI.OYO, Felix Akimiitan, P. O. 
Box 3o4, Lagos, Nigeria, West 
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NORWAY 

BASBERG, Johan, Universitetcts 
Kjcmiske Institutt, Blindern A- 
2240, Norway. 

KttOTF.R, J. B., Fr. Melt/crsgate 
18, Bergen, Norway. 

PANAMA 

UNDO, Otto J P. O. Box 1038, 
Panama City, Rep. of Panama. 

SOPFR, Cleveland C , c/o Kodak 
Panama, L.td., Tropical Research 
Lab , Box 789, Panama City. 

PERU 

R \MUS. H. R , General Orbe^oso 
174* Lima, Peru, South America, 

PHILIPPINES 

ALEJO, Leon C. t Bur. of Science, 
Manila, Philippines. 

AMORES, Primo C., Ilocos Sur 
Vigan, Philippines. 

DE LA CRUZ, Francisco M. t 51 
Mspa St., Iloilo City, Philippines. 

F1GUERAS, TUrminio A., 1295 Tra- 
baio, Manila. Philippines. *■ 

GAN, Jimmy, 315 Lope De Vega St., 
Manila. Philippines. « 

LAZARtJ, Jose, Bell St., Cuyapo, 
Nuevaecija, Philippines. 

MASFEURE, Eduardo, Sapada, 
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PICKUP. Milton H., c/o Fleming 
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PORTUGAL 

K AZ7MTERZ, ZarebskL Rua Sousa 
Martins, 17-3, Dt, Lisboa, Portugal. 


BU8 MA 

BIBLIOTEKA, Tekhn., GUv. Ark- 
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17, Moscow, USSR. 

PROMYSH, Ministerstvo, lennpstT 
Sredstv Svjasi, 25 Oktjabrja, d. 
2/10, Moscow, USSR. 

UPRAVLENIE, Arehiv., Glavnyi 
Pochtamt, Pochtov, Jaschik 752, 
Moscow, USSR. 

UPRAVLENIE. Glavno^ Geodetii 
i Kartografii, Bolotnaja, 12, Mos- 
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SALVADOl 

SAGRERA, Ricardo, Jr., San Sal- 
vador, El Salvador, Cent. America. 


SOUTH AFRICA 

EVE, Hugh Brown, Dar roll's Bldgs., 
Church St. Wynberg, Capetown, 
S. Africa. _ 

HARRIS. Fred C.. P. O. Box 2557, 
Capetown, S. Africa. 

BE VIS, Lionel, c/o Museum ft Art 
Gallery, City Hall, Smith St., 
* Durban, S. Africa. 

MOXLEY, Reginald C., 90 Cronwell 
Rd., Durban, S. Africa. 

BELL, Walter, Lindnview, Club St., 
Linksfield, Johannesburg, S. A. 
BENSUSAN, A. D., Tr., 22 Oak- 
landa Rd., Orchards, Johannes 
burg, S. Africa. 

COWAN. Nat, APSA, 36 George 
Ave., Sandringham, Johannesburg, 
S. Africa. 

COWAN, Paul C., IS Primrose Terr.. 

Berea, Johannesburg, S. Africa. 
DAWES. Harry, 2. 11th St.. La 
Rochelle, Johannesburg, S. Africa. 
II OK A, Karel Jan, 28 Daventry Ct„ 
Killarney. Johannesburg, S. Africa 
LFSHN1CK, Herbert J., 286, Main 
St.. Jenrie. Johannesburg. Africa. 
LUNDGKFN, Ralph I.., c/o Peace 
Distributors (Pty) Ltd., 20 Pritch- 
ard St., lohannesburg, S. Africa. 
MCDONALD, j. W., 92 Stanhope 
Mansions, Pleiu St., Johannesburg, 

S. Africa. 

MALAN, Niel, 28 Joubcrt. Box S463, 
Jubanticrhurg, S. Africa. 
KOSEW1TZ, A.. P. O. Box 757, 
Johannesburg, S. Africa. 

SEAKLL. D , P. O. Box 3240, 

T. II. B., South Africa. 
SERRETTA, Denis J. t P. O. Box 

3240, Johannesburg, S Africa 
VAUGHAN. Walter Lewis, Box 
5370, Johannesburg, S. Africa 
WINDER, H. IV, P. O. Box 532, 
Pietermaritzburg, Natal, S. Africa 
HOLLIDAY, Roderick Arnold, 
APSA. 250 King Edward Avc., 
Pictemaritzburg, Natal, Pieterma 
ritzburff, S. Africa 
LANGLEY, R. A., c/o Martin Gibbs, 
(Pty.) Ltd., 246 Andries St., 
Pietoria. S. Africa 
TIIWMTS, Harold C., Bronte, 
Baine^ Ave., Salisbury, S. Rhode- 
sia, S. Africa 

JAKOBS, Ernest®/# Camera Exch., 
Vergceniging, iraitavaal, S. Africa 
OSBORN, R. W., 13 Rogers Rd.. 
Flat 2, Selection Pk„ Springs. 
Transvaal, S. Africa 
WILMOT, Humphrey Irwin, P. O. 
Box 1, Redan, Transvaal, S. Africa 

SWEDEN 

EKLUND, Guiitaf M., 3, Angskars- 
gntan, Stockholm, Sweden 
LINDENBERG, K.. LoparcgaUn 31, 
Gothenburg, Sweden 
LUMALAMPAN. Ab., Biblioteket, 
Stockholm, Sweden 
OHLSSON, Herr N., Sidsjons SJuk- 
hus, Sundsvall, Sweden 

SWITZERLAND 

DISK REN S ( Ch., Dipl. Ing„ 31 Ave. 

De L’Elyse, Lausanne, Switzerland 
ERNST, Paul, Langg&ss 121, St. 
Gallen, Switz. 

FEHLMANN, Robert. Tr. # Photo de«i 
Nations, Geneva, Switz. 

LUTHY, Wernen, 43 Junkemgasse, 
Berne, Switz. 

PLAUCHAT, Miss Jean-Marie. 
Schatzalp Davos, Switz. 

TANGANYIKA. BJEJL 

PESSOA D. de Galambas, c/o Ki 
kwetu Sisal Est. Ltd,, Kikwetu 
S. Prov., Tanganyika B.E.A, 

TRINIDAD. B.WX 

CHAN, Isaac Philip, $2 Frederick 
St.. t>. OS., Trinidad, B.WJ7 
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turkey 

EUSTBATIADL G.. p. o. Bo* 76. 

AVEIS?>LA ss” cZl P., Taksim, Sira 

• Selviler Cadti. 89/4, Instanbul, 

Turkey 

VENEZUELA 

McCAMMON, G. A ? Creole Petro- 
tcura Corp., Apt. 172, Maracaibo. 

Vcneruela 

CAMERA CLUBS — U.S.A. 

ABILENE PHOTO. SOC„ 126 Pine 

VCME^IIO^SERV. CLUB, 4077 
W. Pico Blvd.. Lob Angeles 6, Cal. 

\KRON CC, Ernest R. Stotler, Pres.. 

21 S. Main St., Rm. 303, Akron. O. 

ALBANY CC, c/o Albany Inst, of 
History ft Art. 125 Washington 
Ave., Albany, N. Y. 

U.f.EftHENY' VAI-r-EV CC c/o 
i'ercy K, Powell, Jr., S. Highland 
■\ve.. Chcswick, Pa. 

\llentown YMCA CINEMA 

• CLUB. Attn. Mr. Oorney. YMCA, 

Allentown, Pa. 

ALLIANCE LENSMEN. 242 E. 

Main St , Alliance, O. 

\LLIANCE PHOTO. SOC., Floyd 
Suiter. See/., 2207 S. Union Ave, 

Alliance, O. 

VLMEDA PHOTO. SOC., 917 Paru 
St.. Alameda, Cal. 

\LTON ON1ZED CC, Owens Illin- 
ois Glase Co., Alton. 111. 

AMARILLO PHOTO. SOC., Bo* 

184, Amarillo, Tex. 

AMATEUR PHOTO. SOC., c/o 
Dave Scott, Secv., 7352 ( la ridge 
St., Phila. 11. Pa. 

AMATEUR PHOTOGRAPHY 
CLUB” OF CONNEAUT. Miss 
Agnes Kowturn, Conneant, RI), O. 

AMER. MUSEUM EMPLOYEE'S 
CC. Attn. Secy., Amer Museum 
Nat. History, New York 24, N. Y. 

VM11KKST CC, John II. Vondell. 

HO Fearing St , Amherst, Mass 
ANDERSON PHOTO. SOC., Ho* 

413, Anderson, Tnd. 

ANN ARBOR CC, c/o Lyle A. Ri/or, 

517 S 4th Ave., Ann Arbor, Mich. 
ANNAPOLIS CC, 31 Maryland Av . 

Annapolitjk Md. 

VNTIGO CC, c/o Mrs. Irene Brush, 

1410 Superior St., Autigo, Wis. 

ANTIOCH CC, P. O. Box 404, Anti- 
oc-h, Cal. 

\SHEVH LE PHOTO. SOC., Box 
1920, Asheville, N. C. 

ASHLAND rilOTO. SOC., Harry 
Hire, Pres., Hire Drug Store. 

Ashland, O. 

ATCHISON CC, Wyatt A. Butler. 

m01 S, 4th St., Atchison, Kan. 

AURORA YMCA CC, 104 Fox St. 

Aurora, 111. 

AUSTIN TOWN CC, 5616 W. Lake 
St., Chicago 44, 111. 

A A ON PHOTO. CLUB, 323 High- 
land, Rochester, Mich. , 

BADGER CAMERA CLICKERS. 

Tucson Sen. Iliflh School, Lucsoti, 

Ariy. r v 

T1ALCO CC, c/o Bausch & Lomb 
Optical Co., Rochester 2, N. Y. 

BALTIMORE CC, 601 W North 
Ave.. Baltimore 17. Md. 

BARTLESVILLE CC. Larry Marx, 

911 S. Dewey, Bartlesville, Okla. 

BATTELLE CC. 505 King Ave . 

Coiambus 1, O. „ 

BAY AREA COUNCIL OF CC. 

Dr. Soules. 450 Sutter St.. San 
Francisco 8. CaL 

BAYOU COUNTRY CC. c/o Mrs 
T. L. Hortenstine, 600 Mcriam St , 
Plaquemine, La. _ . 

BEDFORD CC. 328— 18th St . Bed- 
forda, Ind. _ _ _ 

BELL GARDENS CC, c/o D. G 
BlumenthaL Treas., 5821 Priory 
Sgt». Bell Gardens, Cal. 

BbxL MOVIE ft dc OF DEN VER, 

9$1 — 14th St. # Denver 2. Col. 

BELLE VERNON CC, 433 Broad 
Ave., Belle Vernon, Pa. 

BELOIT CC, C. A. Yagla, Sec.- 
Treat., 430 E. Grand Ave., Beloit, 

BERKS CC, 550 N. Uth St„ Reading. 

Pa, 

BERKSHIRE MUSEUM CC, Berk- 
shire Museum, Pittsfield, Mass. 
BETHESJM-CHBVY CHASE CC, 
c/o H.fw. Lockwood, 7811 Custer 
Rd„ Braeeda 14. Md. 

BETHLEHEM PHOTO. COLOR 
CLUB, h R- Weigner, 800 High 
St., Bethlehem, Pa. 
tfEXLEY CC, 165 N, Parkview Av.. 

Columbua 9, O. 

BHOD CC, Box 322, BHOD, Itfoo, 

$. D. 
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BINGHAMTON CC, George L. Sa- 
vor^, P. O, Box 267, Binghamton, 

BIRMINGHAM CC, P. O. Box 2126, 
Birmingham, Ala. 

BLACK CANYON CC. Montrose Co. 
High School. Montrose, Col. 

BLACKHAWK CC, Arthur Bartoah, 
939 N. Pine St.. Davenport, la. 

BLAIR ACADEMY CC, Blair Aca- 
demy, Blairstown, N, J. 

BLOOMFIELD HILLS CC, 1665 
Taunton Rd.. Birmingham, Mich. 

BLOOMINGTON CC. Arda Weir, 
Secy., 3rd St. ft Arbutus Ave., 
Bloomington, Ind. 

BLUE BELL CC, Michigan Bell 
Telephone Co., 1365 Cass Ave, 
Detroit 26, Mich. 

BLUE GRASS CC. E. Irwin Ziegler, 

4 Bonnie Leslie Ave., Bellevue, Ky. 

BLUE GRASS -Y- PHOTO. SOC.. 
YMCA, 231 West Bway., Louis- 
ville 2, Ky. 

BOISE PHOTO. SOC., c/o Idaho 
Camera Supply, 910 Main St., 
Boise, Idaho 

BOSTON CC. 351 Newbury St.. 
Boston 15, Mass. 

BOSTON UNJV. C.B.A. CC. Attn. 
Herbert D. Myerow, 685 Common- 
wealth Ave., Boston, Mass. 

BOWLING GREEN CC, F.. T. Lowry. 
804 Nutwood Ave., Bowling Green. 
Ky. 

BREMERTON CC, c/o Roy Claeys, 
Secy.-Treas., Box 3044 Sheridan 
Park Sta., Bremerton. Wash. 

BRIDGEPORT CC, c/o V. A. Rinck, 
25 Sanford PL, Bridgeport, Conn. 

BRIDGEPORT YMCA CC, Bridge 
port YMCA, Bridgeport 3, Conn. 

BRISTOL CC, 27 Lincoln Ave.. 
Bristol. Fa. 

BRONX HTGIT SCHOOL PHOTO 
SOC., c/o C. Heilman, 184th ft 
Crc-ton Ave.. New York 53, N Y. 

BROOKLYN CC, Maurice Abrams, 
Secy., 295 Ocean Tkwy . Brooklyn 
18, N. Y. 

BROOKLYN INST. OF ARTS ft 
SCIENCE, Photography Club, 30 
Lafayette Ave., Brooklyn 17, N. Y. 

BROWN INDUSTRIAL CC. Brown 
Instrument Co . Wavne & Robert 
Ave*.., Philadelphia 44, Fa 

BROWN UNIVERSITY PHOTO 
CLUB, Fauncc House, c/o Brown 
Union Office, Brown University, 
Providence 12, R. I. 

BRUNSWICK CC, s/o Merrill Stu- 
dio. 98 Maine St., Brunswick, Me 

BUFFALO CC. Buffalo, Wvo 

BURLINGTON CC, c/o Mrs. D. R 
Fonville. Jr.. 106 Courtlnnd Ter , 
Burlington, N. C. 

BURLINGTON CC. S. T. Hatfield, 
Secv. ft Treas.. P O. Box 487, 166 
College St , Burlington, Yt. 

BUTTE VIEW CC, P. O. R..x 180. 
Colusa, Cal 

BYESVILLE CC. Box 95. 1 18 Sec 
oml St., Bjesville. O. 

C. A. L. KOTO CLUB, Cornell Aero 
nautiial I.ab , Box 235, Buffalo 21, 
N. V. 

CAT IFORN r A CC, Inc., Mrs Vir- 
ginia Maldavcn, Sec., 45 Tolk St., 
San Francisro 2. Cnl. 

CAMERA CLTOUE. P. O Box 165. 
Fredericksburg, Va. 

CC, 121 W. 68th St., New' Yoik 23, 
N. Y. 

rc OF B AY RIDGE, c/o William 
Tctterton, 311 — 56th St. Brooklyn, 
N. Y. 

CC OF THE catholic; comm 

SERV OF KANSAS CITY. 338 
N. Valiev St , Kansas City. Kan. 

CC OF CIT AMBKRSBURG, Mis 
Dorothy Beatty, Scey, 434 Wayne 
Ave., Chambersburg, Pa. 

CC OF CHARLESTON, c/o Gthhes 
Art Gallery, 135 Meeting St., 
Charleston, S. C. 

CC OF CINCINNATI. 323 Ham 
m«nd St., Cincinnati, O. 

CC OF HANOVER, F. L. Hciges, 
200 Centennial Ave., Hanover, Pa. 

CC OF LOUDONVILLE, c/o Flix 
ible Co., Loudonville, O. 

CC OF MT. WASHINGTON. 2261 
Beechmont Ave., Cincinnati, <). 

CC OF THE PROVIDENCE ENGI- 
NEERING SOC., Harry S. 
Hughes, Secy., 247 Rankin Ave., 
Providence 8, R. I. 

CC OF RICHMOND. J. K. Finne- 
gan, Ph.t)., Medical College of Va., 
Richmond 19, Va, 

CC OF SAN PEDRO, Andcraoii 
Memorial Bldg., 9th ft Mesa $ts., 
San Pedro. Cal 

CC OF SANTA MONICA, c/o Vin- 
cent H. Trotter, Sec., 3021 C Pico 
Blvd,, Santa Monica, Cal. 


CC OF SAVANNAH. 704 E. 40th 
St.. Savannah, Ga. 

CC OF STATE TEACHERS COL- 
LEGE, 185 Broadway, Newark, 

cc*‘ Council of st. louis, 

Roscoe L. Shaw, Treas., 5027 
Miami St, St. Louis 9, Mo. 
CAMERA COLOR CLUB OF AT- 
LANTA, 808 Medical Arts Bldg.. 
Atlanta 3, Ga. 

CAMERA CRAFTERS OF BALTI- 
MORE. c/o H. Vila Heathman, 
Secy., Box 1191, Baltimore 3. Md. 

CAMERA GROUP, A.A.U.W., P. O. 
Box 9J4, Tiffin, O. 

CAMERA GUILD OF CLEVE- 
LAND, Alexander ThleL c/o A. R. 
Thiel Co., 7309 St. Clair Ave., 
Cleveland 3, O. 

CAMERA GUTLD FEDERAL RE- 
SERVE CLUB, 33 Liberty St.. 
New York. N. Y. 

CAMERA PICTORIALISTS. E. R. 
Fairley, Treas., 52 Tallman Ave., 
Cranston 10, R. I. 

CAMERA PICTORIALISTS OF 
l.OS ANGEI ES. Lynton Vinette, 
Scey , 843 N. Detroit St., Los 
Angeles 46. Cal. 

CAMERA SHOP, 106 E. Ocean Av., 
Lompne, Cal. 

CAMERA DERTE CLUB OF SAN 
jOSE, Koxe Geron, Scty., 126 Mt. 
View Ave., San Jose l5, Cal. 

CAMF.RETTFS, <7o Miss Alice 
Mink, Secv., 3055 Tuckahoe Rd., 
Fairview, N. T. 

CANTON CAMFRA CLUB, Carl 
Zimmerman, Secy.. 2514 — 11th St., 
S W . Canton 3. O. 

CANTON PHOTO. SOC., Suite 334, 
136 W. Tuscarawas, Canton, O. 

CAPITAL CC. 3613 Quesada St, 
N W , Washington 15, D. C. 

CAPITOL CC. j. L. Crawford, Tr . 
Secy.-Trcas, 1013 E. 38! 5 St.. 
Austin 22. Tex. 

CARBOLOY CC, Box 237, Detroit 
32. Mich. 

CARROLL CC, c/o Curt oil Sirvicc 
Council, Carrollton, Ga. 

CARTER CARBURETOR CC, c/o 
Richard Frciburghait*. *>766 An 
tonia Dr, Affton 23, Mo. 

CASCADE CC, Uni. 8, O’Kaue Bldg.. 
Bend. Ore 

CENTRAL (UK CLUB. Girls Ccn 
t ral High School, Montana an>l 
Ouartz, Butte, Mont 

CENTRAL OHIO CC Council. Miss 
Stella Jetiks, Secy., 1846 Kenny 
Rd , Columbus 8. O 

CENTRAL RFSEARCTI CC, I .in 
coin ft Coal Sts., Easton, Pa. 

CENTRAL YMCA CC, c/o YMCA 
of San Franc isco, 220 Golden Gate 
Ave . Son Fi ant isco. Cal. 

CHANNEL CITY CC, Box 1503. 
Santa Barbara. Cal. 

CHARLOTTE PHOTO. SOC.. Dr 
Tom Murtnh, Pres , 445 Beaumont 
Srnienup, Charlotte 4, N. C. 

CHENANGO V ALLEY CC, Harris 
W. Rogers, 38 Maple Ave., Hamil- 
ton, N. V. 

CHICAGO AREA CC ASSN.. Anne 
Pilger Dewev, APSA, 4428 Malden 
St , Chicago 40. 111. 

CHICAGO CC, 137 N. Wabash Av . 
Chicago 13. Tile 

CHICAGO COLOR CC, Attn. Frin 
Vandrn, 620 N. Michigan Ave . 
( hkago, 111 „ 

CHICAGO PHOTO. SOC, INC., 
I.oren Root, Secv , 7007 Sheridan 
Rd , Chicago 26/111 

CITICOPFE CC. Chicopee, Ga. 

CHILDRESS CC, Box 683, Chil 
dress, Tex. 

CHINA PHOTO. SOC, 173 Canal 
St . New York, N. Y. 

CHINESE CC, c/o Chinatown Phar- 
macy. 47 Mutt St., New York 13, 
N. Y. 

CHRYSLER CC. W. J. Picttchmnnn, 
Kxpt Div,. 341 Mai,s. Ave, High- 
land Pk. 3, Mich. 

CHRYSLER ENGINEERING CC, 
Attn. C. E. McKinsicr, Sccy., 12800 
Oakland Ave., Detroit 3. Mich. 

CINCINNATI CANCO CC. Edward 
L. Wirtz, Pres., c/o American Can 
Co.. Cincinnati 23, O. 

CIRCLE CC, c/o Joyce G. Messen- 
ger, Box 185, Heasantvillc, N. \. 

CIRCLE OF CONFUSION. John 
Goodwin, 2028 Howard St., Whit- 
tier, Cal. 

CIRCLE OF CONFUSION CC, c/o 
Delbert Price, Secy., US W. 3rd 
St., Stockton, Cal. 

CITY CLUB CAMERA GROUP, 
c/o Max E. Baumberger, Pres., 
756 N. Milwaukee St., Milwaukee 
3, Wis. 


CLEVELAND AMATEUR CINE- 
MATOGRAPHERS, Philip Dan 
singer. Secy., 136zl Gedar Rd., 
Cleveland 18, O. 

CLEVELAND GRAPHITE 
BRONZE CO. CC, 17000 'Clair 
Ave., Cleveland 10, O. 

CLEVELAND PHOTO. SOC., 2717 
Euchd Ave., Cleveland 15, O. 

CLICK CLUB. Variety Shop, Ope- 
lousas, La. 

CO-ED CC. YWCA, Howard St., 
Springfield, Mass. 

COFHEYVILLE CC, 215 W. 2nd 
St., Coffeyville, Kan. 

COLLEGE CC, c/o Mias Betty Lee 
Whitacre, Grove City, Pa. 

COLOR PICTORIALISTS OF 
BUFFALO, Miss Ada. F. R. 
Snyder, Secy 24 LombVrdy St., 
Lancaster, N. V. 

COLORADO CC, 504 N. Main St., 
P. O. Box 116, Pueblo, Col. 

COLUMBUS CC, c/o W. C. Brinaon, 
1946 Hamilton Kd., Columbua. Ga. 

COLUMBUS COLOR CC. Morris 

D. Scott, Secy.-Treaa., 978 North- 
wed Blvd., Columbus, O. 

COLUMBUS PHOTO. SOC., Mil 
ton F. Johnston. 1020 N. W. Blvd., 
Columbus 12, O. 

COLUMBUS YMCA CAMERA* c/o 
Mias Marjorie Biggin, 1300J4 For* 
svthe Ave., Columbus 1, O. * 

COMBUSTION CC, c/o Combustion 
Engineering Co., 200 Madison Av.. 
New York 16, N. Y. 

COMMUNITY CC OF CHRIST 
CHURCH, Haver ford ft Manna 
Rd., J'eun Wynne, Phila. 31, Pa. 

COMPTON CC, 1310 Temple St.. 
Compton, Cal. 

CONNEKSVILLE CC. c/o Herman 
Mattig, 118 W. 16th St., Conners 
ville, Ind. 

/.‘Op PE R COUNTRY CC, Mra. Geo 
B. Pruncr, 20 2 Sheldon Ave , 
Houghton, Mich. 

COSMOPOl ITAN CC, 220 Old St.. 
Portsmouth, Va. 

COVINGTON MOVIE CLUB, c/o 
James W. Garber, P. O. Box 234, 
Covington, Va. 

CUMBERLAND CC, c/o Harvey’* 
Jewelry Store, 41 Baltimore St., 
Cumberland, Md 

CYNTHTANA CC, c/o Harrison 
Hold, Noith Main St., Cynthigpa, 
Ky. 

DALLAS CC, lames J3. Lewis, Secy. 
Treas., 2833 Fondren Dr., Dallas. 
Tex. 

DALLAS PHOTO. SOC . 3803 Mt 
Eveievt, Dallas II, Tex. 

DANVILLE CC, Glenn E. Green 
wood, llanville, 111. . 

DAYTON °Y" CC, c/a YMC&. 117 
Monument Ave.. Dayton 2, O. 

DECATUR CC, c/o Fred S. Winters, 
3?Q S. Oakland Ave . Decatur, III 

DELAWARE^ CC, A. F. P/i»t c r, 
Secy., 246 Crystal I ake Ave., Au- 
dubon, N. f. 

DELAWARE COUNTY CC, Toeeph 
K. England, 118 VV. Marshall Rd . 
r.anadowue, Pa. 

DENVER 1 ENSMEN, L. A. Robtee. 
Secy. 7'rcnsj 2619 Bcllaire St , 
Denver 7. Col 

DETROIT CC, c/o Cecil W. Ryan, 
Secy.-Treas, 16180 Oak field Ave., 
Detioit 27, Mich. 

DETROIT EDISON CC, 2000— 2nd 
Ave, Detroit 1, Mich 

DIXIE CC, 3075 Piedirmut Rd., N.E.. 
Atlanta, Ga 

DOUGLAS SHUTTER BUG CLUB, 
1315 19th St, Douglas, Am. 

DOVER CC, 1*. O Box 346, Dover, 
X. J. 

DUBUQUE (V, Mrs. N. Taylor, 
Secy., 1209 Highland PI., Dubuque, 
la. 

Dl IK E-DU RITA M CC, c/o James 
Whitley, Sawyer & Moore’s, Dur- 
hum, N. C. 

DUNCAN CC, John S. Williams, 
Pres . Box 335. Duncan, Okla. 

DUNDALK CC. 6915 Ridgeway Rd.. 
Baltimoie 22, Md. 

DUVAL PHOTO CLUB, c/o Emilic 
I). Gensinger, Box 717, Jackson- 
ville, Fla 

E. LIVERPOOL PHOTO. SOC., 
Donald P. Van Foncn, Pres., 809 
St. Clair, East Liverpool, O. 

EAST SHORE CC, 15621 School 
Ave., Cleveland 10, O. 

EAST ST. LOUIS CC, Henry Goetz, 
3028 l incoln Ave., East St. Louis, 
111 . 

ECCA. ELI DA CAMERA, CIN 
EM A ft ART CLUB, Box 61. 
Elida, O. 

EDISON CC, 72 W. Adams St., 
Chicago 3, 111. 

EDGEWATER CC, Edgewater. N.J. 
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EGYPTIAN CC. Fayette L, Gough, 
1015 E. Broadway, Centralia, 111. 
EL CAM1NO REAL COLOR PIC- 
TORIALISTS, Merle S. Ewell, 
142% W. 48th St.. Los Angeles 37, 
Cat. 

ELGIN CC, c/o Dr. John VV. Shcs- 
Icr, 414 Billings St., Elgin, 111 
ELKHART CC, 513 S. Main St., 
Elkhart, lnd. 

ELMIRA CC, Nils G. Biorck 241 
Kobmwood Av., Elmira fits., N. Y. 
ENDICOTT CC. Endicott. N. Y. 
ENID CC, 723 W. Indiana, • Enid, 
Okla. 

ERIE PHOTO. SOC., 438 E 28th 
St., Erie, Pa. 

EVANSTON CC, 1000 Grove St . 
Evanstnn, HI. 

evening session cr. ccny. 

Convent Ave & 139th St., New 
York 31, N Y. 

EVERETT CC. Richard PaHoiellur. 
SeLy , 401 Mam St , Everett 4‘>, 
Mass. 

EVERETT CC, c/o Connie FrKkr, 
Srcy.-T rcas , 2314 Summit, Everett, 
Wa»h. 

EXCEI STOR CC , 4661 Mis-ion St , 
San Francisco 12, Cal. 

F/8 CLUB -NEW YORK, 155 2 1 
Northern Blvd , Flushing, N. Y. 
FAIR FI F.I I) PHO'iO SOC, c'.i <\ 
R. Mayo, 212 S W. lltli St, 
Fairfield, III 

FARGO CC. 1421- 8th S, Fargo, 

N. D 

FEATHER RIVER CC, P. O. Jinx 
410, Oroville, Cnl. 

FEDERAL RESERVE CC OF CHI- 
CAGO, A. L. Sarcnv, Tr«as., 164 
W. Jackson Blvd., Chicago Q 0, 111. 
FERNDALE CC, It M Rceman. 

ft 56 Brentwood. Detroit 3. Mich 
FILM PACK, R. I. State < C, Rhode 
Maud Slate, Kingston, R. T 
FINE ARTS C<\ folm S Zimmer. 
Secy, 1011 Tlulm.m Bl«lg , Evans- 
ville. 1 n rl 

FT R ELANDS CC. Fred It Steer, 
42 Norwood Ave, Norwalk, <» 

FT. TNT CT, Flint Technical High 
School, P'lint S, Midi 
FLORENCE CC, Box 1136. Fhoencc, 
S C 

FONTANA SR CC. 277 S Siema 
Wav, c/o Gagnon's T’hoto Service, 

I ’on tana, Cal 

FOOT! I II L CC, Aitluir R Parks, 
Sccy , P (). Box 6 ( J, Pasadena, 
C.il 

FORD MOTOR CC. e'o Ford AT<,t. r 
Co, 31)00 Schaefer Rd . Dearborn, 
Mull 

FORD MOTOR DE \RRORN CC. 
Robert Rothhone, Secv , Ford 
Mt'ior Co, Eng. I.ah., Draihoin, 
Mich 

FT. DEARBORN CC, 30 S. Michi- 
gan Blvd. f’lmngo 1. Ill 
FT DODGE CC, James ( M'ticer, 
Secy., 14106 — 8th Ave , Ft Dodge. 

la 

FT GEORGE CC, Mel Seidel, Secv , 
601 W. 1 74th St, New Yoik 33, 

N. Y. 

FT. LADDER DALE CC. 21 S E 
2nd St., Ft I nudridule, Fla. 

FT. MADTSON CC, 1731 Ave. G. 
Ft. Madison, la 

FT. STEUBEN CC. c/o Hamid T 
McClain, 323 Virginia Ave , Steu- 
h« 1 1 v i Hr*. O 

FT. WAYNE CC, 407 W. Wash- 
ington St . Ft Wav ne, Tnd. 

FT WAYNE CO-FI) CC, \ WCA. 
Ft Wavne, Tnd. 

FOSTORIA CC, 103 1 i S. Main St. 
Fostoi ia, O 

FOTO A l PINE. 5035 E. 178th St, 
Seattle 55. Wash 

FOTOCLAN OF ST. LOUIS, J 
M. C. Parker, Cor Sec , 406 Mar- 
ket St , Granite Bldg , St Louis. 
Mo. 

FOUR STATES CC. 1206 Walnut 
St , Texarkana, Tex 
FRANKFORD CC, Mrs E Cullins, 
See,, 1826 E. f.ansing St, Pliila. 
11, Pa. 

FREEPORT CC. l> T. Stephenson, 
Sccy., 1448 W, Stephenson St, 
Free port. 111. 

FRESNO CC, Florence Vanderburgh, 
518 Terrace, Fresno, Cal. 

FRISCO CC, c/o Frank Darr. Jr., 
Pub. ReJ. Dept, Fr'seo BUlg, 
Km. 723, St. Louis, Mn 
GALESBURG CC, YMCA Bldg, 
Ray James. Sccv, 321 E. North 
St.. Knoxville. Ill 

GAS COMPANY CC OF DETROIT, 
415 Clifford, Detioit 26, Mich. ^ 

G. E. CO. CC, General Electric Cm.. 
4966 Woodland Ave , Cleveland 4, 

O. 

GENEVA CC. 57 Maxwdl Ave- 
Geneva, N. Y. 


GERMANTOWN PHOTO. SOC.. 
Attn. Geo. C. Haggenbottom, 6007 
Torresdale Ave., Phila. 24, Pa. 
GETTYSBURG PHOTO. SOC., 456 
W. Middle St., Gettysburg, Pa. 
GLADWYNE CC, Mrs. Stuart Bell, 
Righters Mill Rd., Gladwyne, Pa. 
GLEN VIEW CC, Box 251, Glen 
view, Til. 

GLENN L. MARTIN CC, P. O. Bux 
136, Middle River, Md. 

GLENS KALI S CC, Mrs. Frances 
B. Lynch, 22 Madison, Glens Falls, 
N. Y. 

GLOUCESTER COUNTY CC, P. O. 

Box 470, Woodbury, N. J. 
GOLDEN EMPIRE CC, c/o Richard 
H. Lange, Rt. 2, Yula City, Cal. 
GOLDEN HILL CO. 263 Golden llill 
St . Bridgeport, Conn. 

GOODYEAR AKRON PHOTO. 
SOC., East Akron P. O. Box 193, 
Akron 10, O., Attn. <1 A. Smith 
GKAFLKX CC, 154 Clarissa St.. 
Rochester 8, N. Y. 

GRAND ISLAND CC, c/o Lester 

M. Wiley, 707 W. John, Grand 
Island, Neb. 

GRAND RAPIDS CC, W. S. War 
nock. Pres., 245 Morris Ave. SE , 
Grand Rapids. Mil'll. 

GRANITE CENTER CC. Allan 
Cooney. Secy, 100 Tremont St, 
Rarrc, Vt. 

GRAPHIC ARTS CLUB, P. O. Box 
KS:\ ('heytnne, Wyo. 

GREATER MUSKEGON CC, Mrs. 

T ennanl J Kroiman, c/o Radi im 
Photo. Seiviee, Muskegon, Mich. 
GREAT FALLS CC, c/o I ingwall’s 
118 1st Ave. S, Great Falls, 
M out 

GREEN BAY CC, Milt Ruechl, R09 
9tli St , Menasha, Wis. 

GREEN BRIAR ( (’. 2650 Peterson 
Ave., Chicago 45, 111. 
GREENSBORO CC, c/o Mis T S 
Helper, 1232 W. Wcndover Ave.. 
Greenshoio, N (' 

GKTFFIN t <;. J. G Fntral. Sccy, 
Ga. Experiment Sta., Guilin, Ga. 
GROSSE POTNTK CAMERA, c/o 
J 11 Applegate, Secy, 863 Loraine 
Ave. Grosse Pmnte 3u, Mich 
HAMILTON CAMERA GUILD, 
Mrs Ians* Vinette, 2955 Robertson 
Blvd , Hamilton High School, l.os 
Angeles 24, Cal. 

HAMILTON PHOTO SOC, 449 
Millville Ave. Hamilton, O. 

If \RI)IN COUNTY CC. Rosicl.irc, 
111 . 

U \KRISBURG CC. c/o It (,. Ziuk- 
ei man, 1701 Gieen St., llarrishurg, 
Pa. 

HARTFORD COUNTY CC. Roland 

B. Bourne, Secy, 27 Sulgiave Rd , 
West Hartfoid. Conn 

HASTINGS CC, P. () Box 655, 
Hastings, Neb. 

HAWTHORNE CC, Western Elec 
trie Co , Hawthorne Sta , Chit ago. 
111 . 

IIAZELTON CC, 210 W Bmad St. 
Ha/elton, Pa 

HEART OF THE OZARK CC, c/o 
Dr. Neal, Burnham Hall, Drnary 

C. iUege, Spi inglicld. Mo. 

HELIUM CITY CC. c/o T. Harold 

Marshall, 812 Alabama St , Ama- 
rillo. Tex . 

NIBBING CC, 209 Belmont Apts, 
Tlildnng, Minn. 

HIGHLAND CC , c/o Highland 
Tumor College, Highland, Kan* 
IliLLCREST CC, Warren L. Warn- 
hold. 11 Hudson St, Philhpsbujrg, 

N. J. 

HOLLYWOOD CC, 5417 Hollywood 
Ave , c/o Albert Nadeau, Los An- 
geles 27, Cal. 

HOUSTON CC, c/o Dr. L. L. 
Lfandly, 716 W. Alabama St, 
Houston 6, Tex 

HOWELL MOUNTAIN CC, Ang- 
win. Cal. 

HUNTINGTON- PHOTO. SOC.. 
Raymond Wiseman, Sccy., 1348 
6th Ave., Huntington, W. Va. 
HURON CC, Dr. Laurence S. Betts, 
Over Waibcl’s, Huron, S. D. 
HYPO CLUB, Rm. 1882, 50 Church 
St , New York 7, N. Y. 
LTJ.lK T OlS-V ALLEY PHOTO 
GUILD. 1707 Campbell Ave., La 
Salle. III. - 

INDEPENDENCE CC, 1717 South 
Credent, Independence, Mo. 
INDIANAPOLIS CC, 204 E. 47th 
Ave., Indianapolis, Ind. 
INTF.RMOUNTATN PHOT. ASSN , 
33 W. 3rd St.> Salt Lake City, U. 
IN WOOD CC, 543 W. 211th St., 
New York 34, N. Y. 

IOWA FALLS CC, c/o Cecil Ber* 
held. 820 Union St., Iowa Falls, 
la. 


IRVING PARK CC. Frank R. 
Ku|)cr, Treas., 6264 Peterson Ave., 
Chicago 30, III. 

JACKSON CC, R. L. Whitman, 
Sccy., 706 Oakhill Ave., Jackson, 
Mich. 

JACKSON PARK CC. Miss Julia 
Wright, Gladstone Hotel, 6200 
Kenwood Ave , Chicago 37, 111. 

JACKSON PHOTO. SOC., 136 Rob- 
slyn St., Jackson, Miss. 

WM. H. JACKSON CC, E. E. Wy- 
land.Secy.. 4025 Perry St., Den- 
ver 12, Col. 

JAMES RIVER CC. M. F. Rutger, 
Jr., Sccy., 1234 Ferguson Aye., 
Newport News, Va. 

JAMAICA CC, c/o Harry Rein, 
Tieas., 89-25 Parsons Blvd., 
YMCA, Tamaica 2, N. Y. 

JAYARE CC, c/o Miss C. L. Kitzner, 
11751 Wyoming live, Detroit 4, 
Mich 

JEFFERSON CC, c/o Miss Loirainc 
M. Schultz, Feffrrson, Wis. 

JEFFERSON CITY CC, Rox 551, 
Trfferson Citv, Mo. 

JERSEY CITY YMCA CC, YMCA. 
654 Bergen Ave , Jersey C itv, N J 

JERSEY SHORE CC, INC., P. O. 
Bux 55, Long Branch, N. J. 

JOHNSTOWN CC, 100 Antonia St. 
I eroy W. Clark, Johnstown, Pa. 

KAI AMAZOO CC. Kalamazoo Insti- 
tute of Aits. 421 W. South St., 
Kalimazoo, Mich. 

KAMERA FRANKS, Patiicia Shel- 
ton, Rt 2, Box 87 P, Chico, Cal. 

KANSAS CITY CC, c/o L. K. Flan- 
ders, Treas., 1114 W. Van Horn 
St, Independent c, Mn 

KEARNEY & TRECKER CC. 678 1 
W. National Ave , West Allis 14, 
Wis 

KKND \LLV1LT E CC. 422 Leur’s 
St , Kentlallville, lnd. 

KEOKUK KAMERA KLUB, AC 
Ferguson, ol 1 Hloiideau St , Keo- 
kuk. la. 

KINGS CC, Rt 5, Box 216. Hanfoul, 
Cal. % 

KINGSBOROUGIl CC. Wm. IT 
Rohr let*. Secy., 17 Walnut St, 
Glo\ er sville, N. Y. 

KIRKWOOD CC. c/o V A. Sie- 
grist. Secy.. 1136 N. Harrison, St. 
Louis 22, Mo 

KNOXVTT LF. SHUTTERBUG, 609 
E 5th Ave., Knoxville, Term. 

KODAK CC OF ROCHESTER. 
Kodak Park, Rochester 4 N. Y. 

KOD X-ROAMERS, M.s S I .ura Eye 
stone. Secv., 202 W. Ash St , 
Noimal, III. 

KOKOMO CC. c/o Get aid W. Spcii 
sir. Pres, 1520 Haynes, Kokomo, 
lnd. 

LAFAYETTE CC, c/o Herman 
Beriy, Secy., 1409 Center St. 
Lafayette, ind. 

L\ TOl.I.A CC, c/o Miss Yiivini.i 
WilUnirn, Sec , Box 1001, La Folia, 
Cal 

LAKELAND CC, P. O. Box 1336, 
Lakeland, Fl.i 

LANCASTER CC, N. Edward (Lim- 
ber, S^atara Dr, Jonestown, Pa. 

LANSING CC, Mrs. Pauline Beck- 
man, Sec , 1501 Sheridan St, Lan- 
ding. Mich. 

LANTERN AND LENS GUILT). 
2234 N. 29th St., Pliila. 32, Pa. 

LATROBE CC. c/o Latrobe Recre- 
ation Bd., Latrobe, Pa. 

LAWSON “Y" CC, A. G. Falk, 
Advisor, 30 W. Chicago Avr , Chi- 
cago 10 , HI. 

LEBANON VALLEY CC, c/o 
Farmers Trust Co Bldg., 817 
Cumberland St, Lebanon, Pa. 

LEHIGH UNIV. CC, c/o Arcadia 
Office, Drown Hall, Lehigh Univ , 
Bethlehem, Pa. 

LENS ART CC. 180 W. 135th St., 
New York, N. Y. 

LENS CC, Paul Armento, Pres., c/o 
South Side Community Art Center, 
3831 S. Michigan Ave., Chicago 
15. 111. 

LENS CLUB OF BAYONNE INC.. 
633 Broadway. Bayonne 2, N. J. 

LENS CRAFTSMEN. 1191 E. 222nd 
St., New York. N. Y. 

LENS LEAGUE, c/o Mra. T. M. 
Harden, Sec., 710 Setliff PL, 
Nashville 6. Tenn, *-■ 

LENS & SHUTTER, Georgian Ct. 
College, T^ikewood. N. J. 

LENS AND SHUTTER CC, H. V. 
Matthews 910 N. 43rd Ave., 
Omaha, Neb. 

LENS & SHUTTER CLUB, c/o 
A. E. Boileau, Sec., 1015 Isabella 
Ave., Coronado, Cal. 

LENS & SHUTTER CLUB, Dr. 
Scott Emery Watson, Sec., 603 
Watts Bldg., San Diego, Cal. 


LENS & SHUTTER CLUB OF 
BUFFALO, Herman H. Strauss, 
Sec.*Treas., 65 Avery Ave., Buffalo 
16. N. Y. 

LEN3MEN. Charlotte R. Olson, Bo*> 
767, Sheridan, Wyo. 

LEXINGTON^ CC, P. O. Box 1150. 
Lexington. Ky. 

LIMA CC, Mrs. Paul Soward», Sec.- 
Trcas., 857 High St., Lima, O. 
LINCOLN CC, Milo F. Placek, Pres., 
3741 “D" St., Lincoln 2, Neb. 
LINCOLN WECO CC, West. Elec 
Co., Inc., 245 N. 13th St., Lincoln 
8, Neb. 

L1TITZ SPRINGS CC, 4 S Broad 
St., Lititz. Pa. 

LIVINGSTON CC, c/o George E 
ITanan, 56 Amherst PI., Livingston, 

LLAfJO ESTACADO CC, Max Nut 
tall. See., Box 831, Borgtr, Tex. 
LOCAL #600 CC, 10550 Dix Ave., 
Dearborn, Mich. 

LOCK PORT CC, R. J. Dershem, 
Treas., 132 Hyde Park, Lockport, 
N. Y. 

LOGANS PORT CC. Don Cotner. • 
9 Sec., 21214 4lh Si., Logansport, 

LONG BEACH CAMERA GUILD, 
Francis Behrens, Pres , 533 Locust 
Ave., 1 ong Beach 2, Cal. 

LONG ISLAND CC, 363 Grove Av.. 
c/o H. E. Austin, Pres, Patchoguc. 
L.I., N Y. 

1 UNG ISLAND LIGHTING SYS 
TEM (V, 250 Old Country Rd . 
Mincola. N. Y. 

LORAIN C ('. Harry A. Block, Pres.. 

1103 Obcilin Ave., Lorain, O. 

I, OS AMIGOS CC, Apt. C-914— 7th 

St , Douglas, Ariz. 

LOS ANGEI.ES CC. Leo Moore. 
wSec , 5314 S. Verdun Ave, Loi* 
Angeles 43, Cal. 

LOI ISVILLE PHOTO SOC, c/o 
Andicw G. Thome, 2112 Village 
Dr., I omsville 5, K\ . 
mWFK RIO GRANDE VALLFA 
CC, Box 637, Edinburg, Tex. 
LUBBOCK CC, 1719 Broadway, 

Lubbock, l'e\. 

l.UMMl’S CC, 420 Lexington Av . 

New York 17, N. Y. 

LYNBROOK CC, 328 MerHc Rd., 
Lynbrook, N. Y. 

MACH LETT CC. 1063 Hope St, 
Springdale, Conn. 

MCKEESPORT CC, Byrun L. Chap 
lin, 2803 Rivrrview Ave , McKees 
port. Pa. 

McKINI.EY CC, c/o J. J. Vincent. 
Sec -Tieas., 1528 Miami St. N.E . 
Canton, O. 

McMinnville cr. c/ 0 Miss Grac* 
Chipman, 1035 Cedar St , McMinn- 
ville, ( )ie 

MADLSON-CHATTTAM CC, c/o 
Walter T. Hughes, Pres., 12 Maple 
Ave.. Madison, N. J. 

MAIM INE RAILROAD CC, 1317 
Iljde St.. -San Francisco 9, Cal. 
MANtMTTAN CC, c/o H» nry Hol- 
lander, 16 E. 98th pr , ;<c w York. 
N. Y 

MANKATO CC, Httn. Heth A. 
Koycraft, See., 209 W. 9th St., 
Mankato, Minn. 

MANSFIELD PHOTO SOC., Mis^ 
Bertha Witschi, 36 54 S. Mulberry 
St , Mansfield, O. 

MAREN CC, 1731 Grand Avt , San 
Rafael. Cal. 

MARUUETTE CC, Chicago Lawn 
Library, 62nd PI. & Kedzic Ave , 
Chicago 2, 111. 

MARSH ALT, CC. Cliarlcg Fitzgerald, 
871 English, Marshall. Mo 
MARSHALLTOWN CC. Mrs. W. 

A. Dickenson, 4 E. Weber St., 
Marshalltown, Ta. 

MARYVII.LK CC, P. O. Box 362, 
Marvville, Tenn. , 

MATHEW BRADY CC, 855 W. 

34th St , Los Angeles 7, Cal. 
MEMPHIS PICTORIALISTS, 

Avery N. Stratton, Cmn., 2711 
Union Ave., Memphis, Tenn. 
METRO MOVIE CLUB OF RIVER 
PACK, INC., 5100 N. Francisco 
Ave . Chicago 25, 111. 
METROPOLITAN CC COUNCIL, 
106 W. 13th St., New York 11. 
N. Y. 

M G.H. CC, c /o American Red Cross. 
McCornack Gen. llosp., Pasadena 
2. Cal. 

MIAMI LENS CLUB, 327 E. 6th 
St , Peru, Ind. 

MIAMI PHOTO. SOC.. Glenn 
Thomas, Sec., 537 Majora Ave , 
Coral Gables 34, Fla. 

MIDDLESEX CC, Miss Beulah G. 
Forsyth, Sec., 57 Gordon St., 
Allaton 34, Mass. 
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MIDDLETOWN CC. R. Weatherby, 
Secy., P. O. Box 131, Middletown, 
O. _ 

MIDLAND CC, Recreation Dept., 
Dow Chemical Co., Midland, Mich 
MIDWEST CC, 2224 Central Ave., 
Kearney, Neb. 

MILTON CC. c/o Kenneth B. Pratt, 
Sec., 9 A kahler Ave., Milton 87, 
Mass. 

MINIATURE CC OF NEW YORK, 
22 E. 38th St., New York 16, N.Y. 
MINIATURE CC OF PIIILA., c/o 
Mrs. Ruth McVaughn Finney, Sec., 
Woodnide Lane, Riverton, N. J. 
MIN1CAM LEAGUE, Dulmquc 
Senior High School, 1800 Seminary 
St., Dubuque, la. 

MINNEAPOLIS COLOR-PHOTO 
CLUB, 621 S. 3rd St., Minneapolis 
15, Minn. 

MINNEAPOLIS PHOTO. SOC . 
5 129 Colfox Ave. S., Minneapolis 
9. Minn. 

MINNEAPOLIS YMCA CC. Min 
neapolis YMCA, 9th St. fic LaSalle 
Ave., Minneapolis 2. Minn 
MISSION CC, 2611 Mission St., San 
Francisco 10, Cal. 

MISSOULA CC, 320 E. Main St.. 
Missoula, Mont 

MISSOURI PHOTO. SOC, Miss 
Eloise Koch, See., 2738 Acorn, ic, 
St. Louis, Mo. 

MODERN CC, 624 Kings Highway. 
Brooklyn 23, N. Y 

MONMOUTH CC, Inc, Fred Gill, 
.Sec , 97 Monmouth St., Red Bank, 

N. J. 

MONTGOMERY CC, 1815 Spruce 
St., Montgomery, Ala. 

MOTION PICTURE SOCIETY OF 
HOUSTON, c/o Seth A. Lowther, 
805 Shell Bldg , Houston 2, Tex. 

MT CARROLL CC, Mt. Carroll, 
III. 

MT. ROYAL CC, 87 Shalrr Park, 
(denshaw. Pa. 

MT VERNON CC. Don F Roby, 
Treas., 302 West Vine St , Mt. 
Vernon. O. 

ML VERNON PHOTO. CLUB, 
\tnold Kleinfcld, 122 Bruce Ave., 
Mt. Vernon, N. Y. 

MOVIE MAKERS CLUB OF 
OKLAHOMA CITY, Eugene Hef- 
lin, Src.-TJtcas., 2820 N. Robinson 
St, Oklahoma Citv ft, Okla. 
MUNCIE CC c/o CHIT Reese. Rt 3, 
Box 380, Muncie, Ind 
MUSCATINE CC, 406 E. 7tli St, 
c/o Charles H. Rhodes, Muscatine, 
la 

NASSAU COUNTY CC. c/o Elmer 
R. Shade. 17 Wyalt Rd , Garden 
Citv, N. Y. 

NATIONAL PHOTO. S<)C.. Miss. 
Ann Katherine Shaw, 723 Upshur 
St., N.W , Washington, D. C. 

N ATURAL COT OR CC. r/o Mr 
Sol Sicgle, 5860 Darlington Rd., 
Pittsburgh 17, I J a. 

NATURE CC OF CHICAGO. 
Blanche Kolarik, 2824 S Central 
Park Ave., Chicago 23, 111 
NAVAJO TRAIL CC, c/o Ben M. 

KNUTSON, Alamosa, CM 
NAVAL RESEARCH LABORA- 
TORY CC, 2134— 36th PI, S F., 
Washington 20, D. C 
NEW CASTLE CC. c/o Uileman 
Mathews, 734 S. 14th St., New 
Castle, Ind. 

NEW ENGLAND COUNCIL OF 
CC, John II. Vondell. Pics , A PSA, 
80 Fearing St . Amherst, Mass. 
NEW HAVEN CC, Mis. Claire W. 
Hilles, Src , 816 Chapel St., New 
Haven, Conn. 

NEW LONDON CC, 108 State St. 

Box 1663, New London, Conn. 
NEW TRTER LENS CLUB, c/o D. 

F. Smith, New Trier Township 
High School, Winnetka, 111. 

NEW YORK ATHLETIC CLUB 
CC, 180 Central Park, S., New 
York, N.Y. 

N. Y. C. CC OF DETROIT, c/o W. 

E. Weilcrt, M. C. Tciminal, Aud 
Pass. Actts. Office, Detroit 16, 
Mich. 

NEW YORK COLOR SLIDE 
CLUB, Leslie H. Wadsworth, 
Pres., 640 West End Ave., New 
York 24, N. Y. 

NEW YORK SHIP CC, H. R. 
Stevensdu^ . Pres., 225 S. Barrett 
-Ave., Audubon, N. J. 

NEWBURGH CC, P. O. Box 647, 
Newburgh, N. Y. 

NEWPORT CC, R. C. Gold, 41 
Mary St., Newport, R. I. 

NIAGARA FALLS CC, George Van- 
derhock. See., 1322 Norwood Ave., 
Niagara Falls, N. Y. 
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NIAGARA PHOTO. SOC., Law- 
rence Foss, Sec.. 1867 South Ave., 
Niagara Falls, N. Y. 

NORTH PLATTE CC, c/o Arthur 
Strnsvad, 811 E. 3rd St., Norlh 
Platte, Neb. 

NORTH SHORE CC OF SALEM, 
Harold E. Kenyon, Treas., 61 
Odell Ave., Beverly, Mass. 
NORTHOP CC, c/o Personnel Ac- 
tivities, Northop Aircraft, Inc , 
Hawthorne. Cal. 

NORTHWEST CC. INC, c/o G 
Kakebrand, 2235 N. 74th Ave., 
Chicago 35, 111. 

NORTON CC, Carl O. Downer, 
Norton Co. Plant 6, Kiln Dept., 
Worohester, Mass. 

OAK PARK CC, Toseph M Tohns-on. 
Sec., 1170 S. Clarence Ave, Oak 
Park. 111. 

OAK RIDGE CC, Mvron T Kelley, 
429 East Dr , Oak Ridge, Tenn. 
OAKLAND CC. Edward TL Towler. 
•Sec., 1213 Central Bank Bldg., 
Oakland, Cal. 

OGDEN CC. 2445 Monroe, Ogden. 
Utah 

OHIO STATE CC, Lois Bishop. Sec . 
545 I.inwood Ave., Columbus 5, 
Ohio 

OHIO UNIVERSITY CC. Dr E. 
E. Shipman, College of Fine Arts, 
Ohio Univ , Athens, O 
OHIO VALLEY CC, c/o Donald C. 
Griffith, Treas., 2501 Moundvit w 
Dr. Cincinnati 12, O. 
OKLAHOMA CC, T. Gilbert 11.11, 
P. O. Box 1618, Oklahoma City 1, 
Okla. 

OLYMPIA CC, c/o E. D. McCulloch, 
Sec., 619 S. Cential St., Olympia, 
Wash. 

OMAHA CC, c/o T. R. Rippcy, Sec.- 
Treas , 806 Insurance Bldg , 

Omaha 2, Nrb. 

OMAHA MOVIE CLUB, 3304 Da 
venport St., Omaha 3, Neb 
ORACLE CC, c/o Emeile 1. Win- 
field, Sec., 1353 Anne St., Nut folk 
4 , Va . 

ORANGE CC. 33 Grant Ave., E. 
Orange. N. J. 

OREGON CC, Lewis Bldg . Portland 
4, Ore. 

ORLEANS CC. 838 Canal St., New 
Orleans 16, La 

ORYMCA CC. YMCA, 129 Main 
St , Oiange. N. T. 

OSHKOSH CC, Itarl Hunt, Treas, 
416 -8th St , Oshkosh, Wis 
OTTAWA CC, c/o Robert Blair 
Studio, Bennett Bldg , Ottawa, 
Kan. 

OWATONNA CC, 203*4 N. Cedar, 
Owatonna. Minn. 

OWFGO CC, 102 Paige St , Onego, 
N. Y. 

OXFORD CC, 220 K. Vine St . 
Oxford, O. 

V. & L. E. RR A. A. CC, 200 P & 
LE Terminal, Pittsburgh 19, Pa. 

PA I. MERTON CC. 216 Columbia 
Ave., Palmeiton, Pa. 

PALO ALTO CC, 1820 Covvpcr St , 
Palo Alto, Cal. 

TALO VERDE CC, c/o Mrs. S. I) 
Satikowdcv. Midland, Cal. 
PARAMOUNT CC. 134 N. Para- 
mount Rlvd , 11 \ nee. Cal. 

PARK RIDGE CC, 923 Belle Plainr 
Ave, Park Ridge, 111 
PARSONS CC, c/o Mrs Charlo* 
Nielson, 1513 Partridge, Raison*, 
Kan. 

PASADENA PHOTOCHROME 
SOC., c/o Ted Boknr, 235 E. Holly 
St., Pasadena 1 , Cal. 

PE RFE X PH 0 1' OG R A PI 1 E 1< S 
CLIJB, Pirfex Corp , 500 W. 

Oklahoma Ave., Milwaukee 7, Wis. 

PHILA. COLLEGE OF PHAR- 
MACY & SCIENCE, c/o Arthur 
Moore, 43rd & Kingsessing Ave , 
Phi la. 4, Pa. 

PHIL-PIC CC, P. O. Box 412, 

Phillips, Tex. 

PHOENIX CC. W. A. Kirkpatrick, 
Sec., 418 E. Van Buren St., Phoe- 
nix, Ariz. 

PHOTO CLUB OF NORTH 

ADAMS, Clarence W. Bishop, 
Sec., 6iL Johnson St., N. Adams, 
Mass. 

PHOTOCHROME CLUB OF SAN 
FRANCISCO, 1 Montgomery St., 
Km. 1304, San Ftancisco, Cal. 
PHOTO-COLOR CLUB, c/o Miss 
Glenna F. Fritts, Sec., 363 Salis- 
bury St., Worcester 5, Muss. 
PHOTOCRAFTKKS. Mrs If. Be 
craft, Sec., Box 261, Sloatsburg, 
N.Y 

PHOTOGRAPHERS - 21 - CLUB. 

P. O. Box 112, Hanford, Cal 
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PHOTOGRAPHIC CLUB OF THE 
KIRKLAND SOC.. Cleveland Mu- 
seum of Natural Hist., 2717 Euclid 
Ave., Cleveland 15, t>. 

PHOTO. GROUP OF PHILADEL- 
PHIA, Floyd M. Nellett, Pres., 13 
S. 21st St., Philadelphia 3, Pa. 
PHOTOGRAPHIC GUILD, 50 Wor- 
rell St., Chester, Pa. 

PHOTO. GUILD OF DETROIT, 
17402 Monica, Detroit 21, Mich. 
PHOTO. GUILD OF PHILADEL- 
PHIA, J. Howard Rransom, Pres., 
c/o Abbott Dairies. Inc , 3013 
Chestnut St. Philadelphia 4, Pa. 
PHOTO. PICTORIAUSr OF 
SANTA MONICA, 4lO-12lh St , 
Santa Monica, Cal. 

PHOTO. PRINT SOC., c/o Harold 
Carpenter, Box 182, Sandy. Utah 
PHOTO. SEC ACADEMY OF 
SCIENCE & ART, Karl H. Leach, 
92 Kstclla Ave., Pittsburgh, Pa 
PHOTO. SOCIETY OF BATTLE 
CREEK, Mrs. Virda Kocher, 
Sec., 86'6 Cherry St., Battle Creek. 
Mich. 

PHOTO. SOC. OF CENTRAL 
N. I , 464 Genesee Si., Trenton 10, 

n. 1. 

PHOTO. SOC. OF COLUMBUS, 
106 E. Broad St., Columbus, O. 
PHOTO. SOC. OF CORPUS 
CHRIST!, c/o Kent W. Bartlett, 
313 Camellia Dr., Corpus Chrisui, 
Tex. 

PHOTO. SOC. OF PHIL \ DEL- 
PHI A, 1420 Chestnut St , 2nd FI.. 
Philadelphia 2, Pa. 

PHOTO. SOC. OF QUINCY, SOU, 
Hampshire. Quincy, 111. 
f-IIOTO. SOC. OF SAN ANTONIO. 
II. D. Ohm, P. O. Box 331, San 
Antonio, Tex. 

PHOTO. SOC. OK SAN FRAN- 
CISCO, Edward S. Goetre, Sec . 
465 California St , San Francisco 
4, Cal. 

PI If HO. SOC. OF SOUTHERN 
CAL., 16 East Colorado St , Pasa- 
dena 1, Cal. 

PHOTO. WAR SERVICES, INC., 
Internal, ifqis., 2200 Natl. Bank 
Bldg , Detroit 26, Mich. 

PHOTO PICTOKIALISTS OF 
MILWAUKEE, 926 N. Plankiuton 
Ave., Suite 32, Milwaukee, Wis. 
PHOTO-TECH CC, Rochester lust, 
of Tech., 65 Plymouth Ave., S., 
Rochester 8, N Y. 

PICTORIAL GUILD, M J. Math- 
ison. Sec., 12317 McGowan Ave , 
Cleveland, O. 

PICTORIAL PHOTOGRAPHERS 
OF AMERICA, Samuel Gncrsi.n, 
See., 1155 Dean St., Biooklyn, N.Y. 
PICTURE MAKERS CC, 37 Duryca 
St . 1 slip, L. I„ N. Y. 

PIKES TEAK CC. Mrs W. C 
Aultl, Sec , 1319 N. Weber St.. 
Colorado Spnng% Col. 

PINE BLUFF ((', c/o Albert Rads 
back, P. O. Box 816, Pine Blutf, 
Ark. 

PITTSBURG CC, YMCA, Pitts- 
burg, Kan. 

PLAINFIELD CC. 31 Rockvicw Av . 
N. Plainfield, N.J., Attn. John 
Shive 

PLAT'1 KVII LE CC, 827 Second St , 
e/o Caimen Reining, Platte villc, 
Wis. 

POCATKLLA CLUB OF COLOR 
PHOTOGRAPHY, Mrs. Robert 
Piimbs, Sec., Casadcl Rio, Apt. 
203, Pocatello, Ida. 

POMONA VALLEY CC. c/o L. M. 
Frantz, 2774 — 3rd Sc, La Vt me, 
Cal. 

PONY EXPRESS PICTORIAL- 
I STS, Mel Englevth, Sec., c/o 
Cook’s Camel a Shop, St Joseph 
39, Mo. 

POPLAR BLUFF CC. Auh A 
Bartlett. Sec., 204 S. (- St., Pojdai 
Bluff, Mo. 

PORT ANGELFS CC, B. Eldon 
Anderson, 205 S. Race St., Pt. 
Angeles, Wash. 

PORT ARTHUR CC, 5045 Pioctcr 
St., Port Arthui, Tex. 

PORTAGE CC, Robeit H. 1 amber t, 
Sec., Central YMCA, Akron, O. 
PORTLAND CC, c/o Portland S*>c 
of Ait, 11 High St., Portland, Mr 
PORTLAND CINE CLUB. 4315 S 
E. Hawthoinc Ave, Portland 15, 
Ore. 

PORTLAND PHOTO. SOC.. 204 
Corbett Bldg., Portland 4, Ore. 
POKTSCAPE CC. W. E. Griffin. 
See.. 94 Saratoga Ave., ^ oiiker*, 

N. Y. 

PORTSMOUTH CC. Beit Leach, 
Sec., 1426— 2nd St., Poitsmouth, 

O. 


POUGHKEEPSIE CC, YMCA 
Bldg., Poughkeepsie? N. Y. 
PUBLIC SERVICE CC, B. E. 
Henry, Sec. fit Treas.. 12 W. 
Adams St., Chicago 3, 111. 

QUEEN CITY VICTOR! ALISTS, 
G. A. Ginter, Sec., 900 Traction 
Bldg., Cincinnati. O. 

QUINCY PICTOKIALISTS. 1227 
Madison St., Quincy, 111. 

RACINE CC, Mrs. H. C. Hoffcrt, 
Sec., 1132 Lake Av.. Racine, Wis. 
RAINBOW CC OF UTAH, Bruce 
R. Davis, Sec., 1250 Elgin Ave., 
Salt Lake City, Utah 
RALEIGH CC, c/o Luke A. Forrest, 
Box 5361, Raleigh, N. C. 
RANDOLPH CC, 118 Sunset Ave., 
Ashelxirn, N. C. • 

RARITAN PHOTO. SOC., Benj. 
Karmatz, 113 Johnson St., High- 
land Park, N J 

RAVENNA CC, c/o Pridemore Stu- 
dio, Riddle Block #9, Ravenna, O. 
READING CC. Harrison M. Mucher, 
c/o Nuebhngs, 9th fic Penn Sts., 
Reading, Pa. 

REDWOOD FALLS JT. SCHOOr, 
CC, Lincoln at 4th, Redwood Falls, 
Minn. 

RENSSELAER CC, c/o Miss Con- 
.stance llanlcy, Kensaeluer, Ind. 
RESORT CC, jj}6 Howard, Petoskey, 
Mich. 

RE FLAW CC, 2969 Mission St., 
San Francisco 10, Cal. 
RICHLAND PHOTO. CLUB, c/o 
Robert N. Dichtel, Transient Ru- 
art. 208, Richland. Wash. 
RIDGEFIELD PARK CC, Elmer B. 
Mercer, Pies , 87 Highland PI., 
Ridgefield Park. N. J. 
RIDGEWOOD (V, c/o Tease Me- 
morial Library, Ridgewood, N. J. 
RITON CC. 450 Hall St., Ripon, 
Wis. 

RITZVJLLE CC, c/o A. II. Varnes, 
Sec., Ritzville, Wash. 

RIVERSIDE CC. c/o Nohrnbcrgx 
Photo., Riverside, Cal. 

ROC AM CC, Roulette, Pa. 

ROCIIE CC, c/o Hotfman-LaRoehe 
Inc., Roche Park, Nutley 10, N. J. 
ROCHESTER CC. Wil Richardson. 

332 Ave. A. Rochester 5, N. Y. 
ROCKLAND CC, 902 Bridge Ave, 
Davenport, la. 

ROCKY' HILL CC, c/o James 
Dougherty, Pres., Rocky Hill, N. J. 
ROCKEFELLER CENTER CC. $1 
E. 10th St., New York, N. Y. 
ROTHSCHILD CAMERA CLINIC, 
625 S. Western Ave., Lo> Angeles, 
5. ChI. 

RUTHERFORD CC, Richard C. 
Inncs, 82 Home Ave., Rutherford, 
N. J. 

SAGINAW CC, K. H. White, 105 
S. Niagara St., Saginaw, Midi. 

ST. CRIHX CC, 510 W. Olive St, 
Stillwater, Minn. 

ST. JOSEPH CC, c/o Mt*. Marjone 
C. Smith, 430 N. 17th St., St. 
Joseph, Mo. 

ST LOUIS CC, Walter J. Skrainka. 

I 'J uscany Park, < laytnn 5, Mo. 

ST. LOUIS INTERNATIONAL 
SALON OF PHOTO., c/o Jane 
Shaffer, Salon Sec , 5466 Clemens 
Ave , St. I omn 12, Mo. 

ST. PAUL CC, c/o Mrs. Robert E. 
Ayers, Sec., 580 S. Snelling Ave., 
St, Paul 5, Mmn. 

ST. PETERSBURG CC, Miss Vir- 
ginia S. Earl, S«‘c., Low Gear, 
Standardsvillc, Va. 

SALEM CC. e/o Geo. F. Lytle, 

I cckrone Field, Salem, 111. 

SAUNA CC, 410 W. Franklin St., 
Indianola, In. 

SAL1NA MOVIE CLUB, 127J4 N. 

Santa Fe, Salma, Kan. 

SALISBURY CC, c/o Harry F. 
Baker, Pres., 115 Clay St., Salis- 
bury, Md. 

SALT LAKE CHROMITES, Box 
246, Salt Lake City, Utah 
SAN DIEGO CC. Fred (ioode, 4412 
Utah St , San Diego, Cal. 

SAN DIEGO PHOTO VICTOR- 
ALISTS, c/o J. Allen Foster, Sec., 
4126 llilldale Kd., San Diego, Cal. 
SAN FERNANDO VALLEY CC. 

P. O. Box 258, N. Hollywood, Cal. 
SAN FRANCISCO CITY COL- 
LEGE PHOTO. SOC., San Fran- 
cisco City College^ Box 62, Ocean 
& Phelan Aves., San Francisco 12, 
Cal. 

SAN TOAQUIN CC, 610— 11th St., 
Modesto, Cal. 

SAN JOSE CC, 60 N. 2nd St., San 
Jose, Cal. 

SAN JOSE MOVIE CLUB, Dr. E. 

E. Pot win. Sec , 1026 Bennett 

Way, San Jose 10, Cal 
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SAN LEANDKO CC, c/o C. J. Dow, 
524 E., l4tlTSt.. San Leandro, Cal. 
SANTA ANA CAMERA GUILD. 

40 7]4 Broadway, Sanla Ana. Cal. 
SANTA MARIA CC' Santa Maria 
Cal., B. T. Dinnc*, Sec., 235 Pacific 
St., Orcutt, Cal. 

SCARAB PHOTO. SOC., 217 Farna 
worth Ave., Detroit 2, Mich. 
SCENIC CC, Sebring Studio, Li- 
berty St. Bath. N. Y. 
SCHENECTADY PHOTO. SOC., 
13 State St,, Schenectady, N. Y. 

science Museum Wuvro. 

CLUB, O. Murray, 438 W. Dcla- 
van, Buffalo, N.Y, 

SCOTT COUNTY CC. c/o Miss 
Jean Ladd, 640 S. Bway., George- 
town, Hiy. 

SCRANTON CC, C. M. Hutchinson. 

430 Forest Ct., Scranton 3, Pa. 
SEAGRAM’S SHUTTF.RRUGS, c/o 
Joseph E. Seagram & Sons, Inc , 
Attn. Hal Kuhlman, I.awienceburg, 
Ind. 

SEATTLE PHOTO. SOC., 905 Pike 
St., Seattle, Wash. 

784 CC, 75 7 N. Graham Ave., In- 
dianapolis, Ind. 

SEVEN HILLS PHOTOGRAP’RS. 
c/o Arthur F. Gins, Ililtori Davi« 
Chemical Co., 2235 Langdou Fatm 
Rd,, Cincinnati, O. 

SHEROYGKN CC. c/o Charles T. 
Kudija, Sec., 1318 Maryland Ave., 
Sheboygan, Win. 

SHERMAN CC. P. O. B<> 296. 

Sherman, Texas. 

SIIORKWOOr) CC, J\ o. Box J906, 
Milwaukee, Wis. 

SHREVEPORT PHOTO. SOC., c/o 
Dr. L. H. Hayden, P. O. Box 1422. 
Shrevepoit 92, i^a. 

SHUTTER BUGS. 876 N. Kcnsing 
ton St., Arlington, Va. 

SIERRA CC, c/o Cur/on Kay, P. O. 

Box 207, Clarksbmg, Cal. 

SILVER BOW lTIOTO SOC., Lvlc 

K. Duwnex, Sec. & Trcas., 636 
Tiavunia St, Butte. Mont. 
SILHOUETTE CC. Mis<; Alice W 
Pearce, Sec , 17565 St. Mary’s, 
Detroit 19, Mich. 

SILVERADO CC t P. O. Box 515. 
Napa, Cal 

SIOUX CITY CC, c/o C A. Hoyt, 
Sec., 1 1 17 — I r, t li St, Sioux City 
19. In. 

SIOUX FALTS YMC\ CO, J. W. 
Fox, 640 S. Main Ave., Sioux 
Falls, S. D. 

SKAGIT CC, c/o Finest McCarahan, 
867 McLean Rd . Mt. Vernon, 
Wadi 

SK1TCII AWAUG CC, Mrs Beatrice 
B r Putnam, RF1) 2. Box 92, 
SpiinghelH, Vt. 

SNAKE RIVER VALLEY CC. Don 
E. Ifaasch, See , c/o Colpins Photo. 
Finishing, O.ucttc, Ida. 

SOC. OF PHOTO. ARTS. 2510 W. 

7th St . Los Angeles 5, Cal. 
SOUTH BEND CC, D f Richards. 
Jr.. Sec., f »07 E. \V offside. South 
Bend 14. Tnd. 

SOUTH DENVER CC, 2671 S. 

Bwav , Denver 10. Col 
SOUTH SHORE l C, 40 Scquams 

I. nne K . Babylon, N. Y. 

SOUTH SIDE CC, c/o Beit Matou- 

6<’k, 39J9 (Mno Ave , St I onis, Mo 
SOUTHERN CAT.. COUNCIL OF 
CC, 625 S. Western Ave., Los 
Angelo* 5, Cal 

SOUT1 1 FRN CINEMA CLUB, 2749 
Hill St , Hunting Park. Cal 
SOUTH TIER CINEMA CLUB, 
c/o Cl notice Cri.imitii. 8'/ Morning 
aide Dr.. Klimt a. N Y. 

SOUTH WFST CC. f»fi04", Victoria 
Ave,, I.os Angeles 43. Cal 
SPERRY CC, c/o (has 1'. Neumann, 
Mail Sta. 11-34, c/o Sperrv (iyro 
Co.. Great Nnk. L. I . N Y. 
SPOKANE CC. E.964- -1 1 tli Ave., 
Spokane 10, Wash 
SPRINGFIELD PHOTO SOC.. D. 

II. Wnnxer, 705 White St., Spring- 
field, Mass. 

STAMFORD CC, P. O Box 1025, 
Stamfnid. Conn. 

STANDARD REGISTER CC, Al- 
bany fir Campbell Sta,, Dayton, O. 
STATEN ISLAND CC, Staten Ts- 
land Institute of Aits & Sciences, 
Staten Island 1, N. Y. 

STATEN ISLAND MOVIE MA- 
KERS, Box 65. Staten Island 1, 
N. Y. 

STREATOR CC. 3011 W. Morrell 
St., Streator, 111 

SUSSEX COUNTY CC, B. C., 
Hiatt, Sec., P„ O. Box 4-tl, Sparta, 

SYCAMORE CC, 120 E. Elm St., 
Sycamore, 111. 


SYLACAUGA CC, 506 N. Bway, 
Sylacauga, Ala, 

SYRACUSE CC, Syracuse Museum 
of Fine Arts, Tames & N. State 
Sts., Syracuse, N. Y. 

TAFT CC, 226 Mt. View Ave., Taft. 
Cai. 

TALLAHASSEE CC, c/o Ernest N. 
Fcarlgo, See., Rt. 4, Box 145, Tal- 
lahassee. Fla. 

TEANECK CC, II. B. Levine, 283 
Churchill Rd., W. Englewood, N.J. 

TKJON CC. 610 — 18th St., Bakers- 
field, Cal. 

TELETYPE CC. 1400 Wrightwood 
Ave., Chicago 14. 111. 

TEMPLE CC, E. Allen Becker, 5565 
La C.orce Dr., Miami Beach 40, Fla. 

TENNESSEE EASTMAN CC, P. O. 
Box 511, Kingsport, Tenn. 

TERRE HAUTE CC, c/o H. W. Ar- 
vin, See , 3425 S. 6th St., Terre 
Haute, Ind. 

THOMSON CLUB CC, Nahant Rd.. 
Naliant, Mass. 

TIFFIN CC. 84 Vi N. Washington 
St.. Tiffin, O. 

T INTYPERS, Mrs. Patricia Daw- 
son, Snngamo Electric Co., Ind. 
Rel. Dept , Springfield, III. 

TOMS RIVER CC. c/o Miss Kthel 
M. Kiefer, Hooper Ave., Turns 
River, N. J. 

TOPEKA CC. c/o Charlotte Kessler, 
Sec., 912 Wairrn, Topeka, Kan. 

TRENTON CC. INC’., 104 Wuodskle 
Ave., Trenton 8, N. J. 

TRIPLE CITIES COLLEGE CC, 
304 Lincoln Ave., Endicott, N. Y. 

TRI-POD CC, c/o Robert Rex, 317 
Abingdon, Dayton, O. 

TRrPOJ) CC. Wilev F Cor!, Jr, 
Sec , Rm. 201, 1000 Chestnut Sr.. 
Philadelphia, Pa. 

TRIPOD CC OF BRISTOL, 11 
Prospect St , Bristol, Conn. 

TROPIX CC, T. G. Ba/emorc, c/o 
Clerk's Box P. O., Daytona Beach. 
Fla. 

TROY CC. c/o Martin B Claydon, 
2213— 7th Ave., Trov, N. Y. 

TROY CC. 606 Ridge Ave , Troy. O. 

TUCK A HOE CC. 38 Oak Ave . 
Tuekfilioe 7. N. Y. 

TUSCON CC, 3001 N. Richey Ulvd . 
Tuseoti, Arir. 

TULSA CC. L. E. Sharp, Pre* , 1728 
S Louisville, TuHn.'Okbi. 

TWIN CITY CC. 220 State St, St. 
Joseph, Mith. 

TWIN CITY MINIATURE CAM- 
ERA SOC.. Joseph Vain see. Sec., 
300 Sevnmrc Ave. S E., Minne- 
apolis, Minn. 

TYLER CC. Box 2031. Tvier Tex 

UNK)N COUNTY CTNEMA CLUB, 
Admin. Bldg., Warinanco Park, 
Elisabeth. N 1 

UNION FI.ECTRIC CC, T. M. 
Roberts, Union Electric Bldg.. Rm. 
509, St Lmm. Mn 

IT. S. RUBBER PHOTO. CLUB. 
Miss II Terbcek. A -6. U. S. Rub- 
ber Co., 6600 E, Jefferson Ave , 
Detroit 32, Mich. 

UNIV. OF CAL. PHOTO. CLUB, 
Rm. 2, Fshlcman, Univ. of Calif., 
Berk el v 4, Cal. 

UNTV. EXT. DIV. PHOTO CLUB, 
623 W. Stale St., Milwaukee 3, 
Wi, 

UTAH CINE ARTS CLUB, 859 
W. 8th South St , Salt Lake City 
4. Utah 

UTICA CC, Mis* Frhel Walter.*, 153 
Higbv Rd . Utica, N. Y. 

V A 1 1 SBURG CC, Wy St School. 
Ivy St., Newark, N.J. 

VAT I FTO CC, Fred Rlumenthal, 
717 B Mali n St, Valleio, Cal. 

VALLEIO MOVIE CLUB, 136 Pluv 
Wav. Valleio, Cal. 

VALLEY CC, Sayre Community 
Center, Sayre, Pa. 

VAN NUYS CC, c/o H. J. Stifter, 
Sec., 5752 Vesper Ave., Van Nuys, 
Cal. 

VENANGO CC. P. O. Box 226, Oil 
City, Pa. 

VIEW FINDERS CC. e/n Phyllis 
A. Doren, 594 Halsey St., Brook- 
lyn 33. N.Y. 

VILLAGE HOUSE CC. 139 W. 13th 
St., New York U, N.Y. 

VILLAGE OF SAUGATUCK, F. 
E. Force, Saugatuck. Mich. 

VINCENNES CC. Mark A. A. 
Byera, Pres , RR 3, Vincennes, 
Ind. 

VISALIA CC, 920 N. Stevenson, 
Visalia, Cal. 

WABASH CC. Mrs. Joe Stouffer, 
RR 1, Wabash, Ind. 

WACO PHOTO. SOC.. 423 Frank- 
lin Ave., Waco, Tex. 


WALLA WALLA CINEMA & CC, 
557 Pleasant St., Walla Walla. 
Washington. 

WALTHER LEAGUE CC, 541 N. 
Waller Ave., Chicago 44, III. 

WASHINGTON CC, 45 Aehgaon 
Ave.. Washington, Pa. 

WASHING. CAMERA FORUM, 
4221 Oglethorpe, Hyattsville, Md. 

WATERTOWN CC, Ray M. Robin- 
son, 111-113 Washington St., Wa- 
tertown, N. Y. 

WAUSAU CC, Herb Hurd. Prea., 
1308— 6th St.. Wausau, Wis. 

WELLINGTON PHOTO CLUB, 
322 South C St, Wellington. Kan 

WELLS CC, c/o George F. Simon- 
eau, 985 Washington St., Boston 
18. Mass. 

WEST ALLIS PHOTO. SOC., c/o 
August M. Fromm, 1518 S. 79th 
St., West Allis, Wi*. 

WEST HAVEN CC, 227 Elm St., 
Went Haven 16. Conn. 

WEST PAI M BEACH CC. P. O. 
Box 466, West Palm Beach, Fla. 

WEST SIDE CC. c/o W. W. Kla- 
hunde. Sec., 5910 Pilsen Ave., 
Cleveland 2, O. 

WFST SUBURBAN CC, 710 N. 
Waiola Ave., La Grange, 111. 

WESTERN CC. c/o Western Auto- 
niatic Magn. Scr. Co . Elyria. O. 

WESTERN OCEAN DIV. CC. c/o 
C. R. Lovitt, Corps of Engineers, 
Sausalito, Cal. 

WESTTNGHOITSE CC, 501 Pen- 
wood Ave.. Wilkinsburg, Pa. 

WH1TJNSVTLLE CC, M. F. Thump- 
*on, Whitinsville, Mass. 

WICHITA PHOTO. SOC., c/o R. T 
Spenning. Kansas Gas & Electric 
Co , Wichita 2, Kan. 

WTLKFSBARRF. CC, George Carey. 
Sec.. 92 Sharpe St., Kingston, Pa. 

WTLMINGTON CC. U.S.O.. 2nd & 
Orange Sts., Wilmington, N. C. 

WILTON CC, Box 288, YJViltoii, Me. 

WINFIELD CC. Police Dept., Win- 
field, Kan. 

WINNEBAGO CC, 635 Grove St , 
Neenah, Wis. 

WINNETKA CAMERA ASSN., 
Clement K. Springer, 561 Glendale 
Ave., Winnetka, 111. 

WOLLFNSAK CC, T. Richard Mas- 
ters* Rochester 5, N. Y. 

WOMEN'S COLOR PHOTO CLUB 
OF MINNEAPOLIS, c/o Ruby L 
Lindblad, Sec. 8c reas., RD 1, 
Wayzata, Minn. 

WOMEN’S PHOTO. SOC. OF 
CLEVELAND, 309 CTS Bklg. 
1404 E. 9th St, Cleveland 14, O. 

WOODLAND CAMERA FORUM, 
P. O. Box 728, Woodland, Cal. 

WORCESTER PHOTO CLAN, c/o 
Kenneth II. Colvin, 10 Barr St., 
Worcester 2, Mass 

WORTHINGTON CC, c/o Olive 
Ricdesel, 804 Omaha Ave , Worth- 
ington, Minn. 

YAKIMA CC, C. W. Get/cndaner, 
J’res , Box 218, Union Gap Sta., 
Yakima, Wash. 

YORK CC, Youth Center Bldg., 
York, Neb. 

YORK CC, Everett F. Britz, Jr., 
Sec., 727 Madison Ave., York, Pa. 

Y CC, S. James Kaminga, Pres,, 908 
Worden, S.E., Grand Rapids 7. 
Mich. 

YMCA CC, Sec., 31 W. 10th St., 
Erie, Pa. 

YMCA CC, 1. C. Slonncger. Trea., 
905 Frye Ave., Peoria 4, III. 

YMCA CC, Willis Waldron, Sec., 135 

N. Limestone St., Springfield 18, 

O. 

YMCA MOVIE & CC, YMCA Bldg., 
4th & Keo Way, De* Moines, la. 


OUTSIDE UJLA. 

DIABLO CC, Box 204, Diablo Hts., 
Canal Zone 

CC COUNCIL OF HAWAII, c/o 
Urban M. Allen, PRA, 3865 Anu- 
hea St., Honolulu 17, Hawaii 

AI.BERIA CC. 10764 — 82nd Ave., 
Edmonton, Alberta, Can. 

AREMAC CC, 275 Broadview Ave., 
Toronto, Ontario, Can. 

BRANDON CC, c/o R. Bruce Car- 
rick, 416 Victoria Ave., Brandon, 
Manitoba. Can. 

CC OF OTTAWA, c/o Wm. Un- 
gird, P. O. Box 644, Ottawa, On- 
tario, Cafi. 


CAMERA GUILD OF HAMILTON, 
95 Delaware Ave., Hamilton, Oct. 
COLOR PHOTO. GUILD OF THE 
MARITIME, c/o Mrs. C. P? 
Wright, 66 Lawrence St., Halifax, 
N. S., Can. 

HAMILTON CC, Art Gallery. 22 
Main St„ W., Hamilton, Ont., 
Can. 

KODAK HTS. CC, c/o Canadian 
Kodak Sales, Ltd., Toronto 9, Ont., 
Can. 

LIONS GATE CC. 2330 Cypres# St , 
Vancouver, B. C., Can. 

LONDON CC, 21256 Dnndaa St., 
London, Ont., Can. 

MANITOBA CC, 318 Smith St., 
Winnipeg, Man., Can. 
MONTREAL AMATEUR PHO- 
TOGRAPHERS CLUB, 3534 Grey 
Ave., Montreal, P. Q. 

MONTREAL CC, c/o J. M. Milne. 
4850 Wilson Ave., Montreal 29, 
Que., Can. 

NEW WESTMINISTER CC. 308 
8th St., c/o Miss June MacDonald. 
New Westminister, B. C., Can. 
NELSON CC, E. G. Kidd Corpl. 
c/o B. C. Provincial Police, Nelson 
B. C\, Can. 

NORTHLAND CC, c/o W. A. Rut 
land, 319 McIntyre St., E,, Noitb 
Bay, Ont., Can. 

NORTH WEST (ONT.) CC. Box 
174, Pt. Arthur, Ont., Can. 
PHOTO. CLUB DE QUEBEC, Inc.. 
Lucicn Launin, Box 1151, Quebrc, 
Can. 

PHOTO PICTORTALTSTS Or 
HALIFAX, 75 Dublin St., Hah 
fax, Nova Scotia 

PORT COLBURN K CC, Port Col 
borne, Ontario, Can. 

REGTNA CC, A. A. Beck, Ttcas . 
Rm. 9, Banner Bldg., Regina, 
Sask., Can. 

ST CATHARINES CC, 20 Centre 
St , St. Catharines. Out., Can. 
SARNIA CC, W. A. Bethune. See - 
Treas., 419 Exmouth St., Sarnia, 
Out., Can. 

SASKATOON CC, Saskatoon Art 
Centre. Standard Bldg., Saskatoon, 
Sask., Can. 

SYDNEY PHOTO FORUM, II. H . 
Tomblin, Councillor, 10 Yorke St . 
Sydney, N. S., Can. 

TORONTO CC, 2nd Gould St. 

Toronto, Ont., Can. 

TRAIL CC. N. Colcopy, Sec., P. O. 

Box 35, Trail, B. C.. Can. 
VANCOUVER PHOTO. SOC., U. 
Coy, Sec , P. O. Box 566, Van 
couvpr, Can. 

VIClfl&RJA CC, P <■. Box 1103. 
Victoria, B. C. 

FOTO CLUB DF CONCORDIA, 
Mitre 317, Concordia, Entre Rios, 
Argentina 

MINIATURE CC, Box 2016, G.P.O.. 
Sydney, Australia 

MINIATURE CAMERA GROUP, 
c/o E. L. Norman, 14 Boronia 
Av”., Wollstonccraft, Sydney, Aust. 
ADELAIDE CC, Box 602 E GPO, 
Adelaide, S. Australia 
FOTO CLCJBE BANDEIRANTE, 
R. Saq Bento, 357, 1 andar., San 
Paulo, Brazil 

CLUB FOTOGRAFICO DE CHILE. 
Huerfanos 1223 Of. 14, Santiago, 
Chile 

CLUB FOTOGRAFICO DE CUBA, 
O’Reilly #366 altos, Havana, Cuba 

MYSORE PHOTO. SOC.. 33-34 
Shop Site, Narasiraharaja Colony, 
Bangalore, India 

MADRAS AMATEUR PHOTO. 
SOC., Hunters Rd., Vcpcry, Mad- 
ras 7, S. India 

PHOTO. SOC. OF INDIA, 195 
Hornby Rd., Fort Bombay, W. 
India 

WAIKATO PHOTO. SOC.. Box 
324, Hamilton, New Zealand 
MANILA AMATEUR CC. Bur. of 
Public Welfare, Manila, Philippines 
DURBAN CC, P. O. Box 1594, Dur- 
ban, S. Africa 

CC OF JOHANNESBURG, P. O. 

Box 2285,. Johannesburg, S. Africa 
JOHANNESBURG PHOTO, SOC., 
P. O. Box ?024, Johannesburg, ' S. 
Africa 
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CAMERA CLUB 
COUNCILS 


hay area council of cc*. 

Dr. Guilford II. Soules, 450 
Sutter St., San Francisco 8, 
Calif. 


Alameda Photographic Society 
Berkeley Camera Club 
Camera Club of Oakland 
Central YMCA Camera Club 
Excelsior Camera Club 
Golden Gate Camera Club 
Graphic Lensnian of Vallejo 
Hub Pictoiialist, The 
Maiuliner Camcia Club 
Marin Camera Club 
Mission Camera Club 
Mt. Liable Camera Club 
Oakland Shuttcrbugs 
Pacific Pictorialist 
Fhotochrome Cluh of S. F. 
Rctlaw Camera Club 
Shell Camera Club 
San Biuno Camcia Club 
Sierra Camera Club 
Silverado Camera Club 
Vallejo Camera Cluh 
Western-Ocean Division CC 
Woodland Camera Forum 


<C COUNCIL OF ST. LOUIS. 
INC, J W. Montgomery, 4311 
Rosewood St , St. Louis, Mo 
Alton Oni/ed Cnmein Club 
Camera Clique 
Capitol City Camera Club 
Carter Carbutetoi Camera Club 
Foto Clan of St. Louis 
Frisco Camera Club 
Photo. Salon Soc. ol St. Louis, Inc 
St Txmiih Camera Club 
MissOmi Photographic Society 
South Side Carnet a Club 
Union Electric Camera Club 


CENTRAL OHIO CC COUNCIL, 
Miss Stella Jenks, See., 1846 
Kenny Di , Columbus 8, Ohio 


Batlelle Camera Club 
Chillirothc Camera Club 
Columbus Camera Club 
Camera Pictoi ialists 
Columbus Color Cnrueia Club 
Columbus Movie Makeis 
lefTiey Caineia Club 
l^afayi-ttc Camera Club 
Tendon Camera Club 
Maiysville Camera Club 
Ml. Vernon Camera Club 
Portsmouth Camera Chib 
Quaker Camera Club 
Ranco Camera Club 
Springfield Camera ( bib 
West Side Camera Club 
YMCA “ A ” Section 
5 \fCA “ H ” Section 


CHICAGO AREA CC- ASSOCIA- 
I ION, Win V Sminkey, 
P;<9, 10jn Juncwny Teriacc, 
Chicago 2(», III. 

Austin Town Camcia Club 
Ramngton Camera Chib 
Bell Camera Club 
Beloit Camera Club 
Blnckhawk Camera Club 
Camera Group Union League 
Chicago Camera Club 
Chicagtj Color Club 
Chicago Photo. Soc. Inc. 
Cosmopolitan Photo C. of R.P. 
Division St. “ Y " Camera Club 
Downeis Grove Camera Club 
Edixon Camera Club * 

Elkhart Camera Club 
Elms Photo Art Came ■ a Club 
EMD Camcia Club 
Evanston Camera Club 
Federal Reserve Camera Club 
Fort Dearborn Camera Club 
Gary Works Camera Club 
Glenview Camera Club 
Green Briar Camera Club 
Hammond Camera Club 
Hawthorne Camera Club 
Illinois Central Camera Club 
Irving Park Central Club 
Jackson Park Camera Club 
I -a Porte Camera Club 
Lawson Camera Club 
T«en* Cnnirra Club 
Lincoln Park Camera Club 
Mai quetta Camera Club 
Nature Ccwicra Club 
North SKbVe Camera Club 
Oak Park Camera Club 
Park Ridge Camera Club 
Rottawattamie Camera Club 
Public Service Camera Club 
Ridge Camera Club 
South Bend Camera Club 
Studio Lens C'arnera Club 


3-H Camera Club 
Valparaiso Camera Club 
Waukegan Camera Club 
Whiting Camera Club 


GREATER DETROIT CC COUN- 
CIL, Austin Bender, Corr Sec , 
General .Motors Corn., 3044 W 
Grand Rlvd., Detroit 2, Midi. 
Blue Bell Camera Chib 
Boulevard Camei a Club 
Chevrolet Caiivra Hub 
Chrysler Camel a Club 
Chiyder Euguieei mg Camcia Club 
Club Exchange (.'amen Club 
Dctnnt Cairn* a Chili 
Deiioit Cniima ('lull 
Detroit Edison Came: a Club 
Detroit Portrait Photnv. Assoc 
Downtown “ Y ” Camera C Tub 
F.corsc Carnet a Club 
Fcindab Camcia Club 
I* oid Motor Camcia Chili 
General Motois Phoiogi apliii 
(•rosse Poiutc Camera ( J 1 1 1 > 
ili-Fromm Camcia I bib 
J. 1.. Hudson Phoiogi ap)n Dipt 
Jayaie Carneia Club 
North Ditmit (anc ( lull 
New Ymk t entral Cnmem Club 
Palmei I\uk C.iiiki.i Club 
Photo Guild of Dcfoit 
Rough Cairn, i a ( lub 
Scarab Camera Club 
Silhouette Camcia Club 
Tieuton Camcia Club 
Wayne University Canu r.i t. lub 


METROPOLITAN CC COUNCIL, 
] or. WeM 1 3 Lf i St, Nrw Ymk 
n , n Y 

Alcxaudci Smith Camcia Club 
A.G.&E. Camera Club 
Babcock VVilcnk Camera Club 
Bay side Camcia Club 
Bogota Carnet a l ‘lub (N J ) 

II ronx m 11c Canu ra Club 
Brooklyn Caine i a Club 
Brooklyn Institute of Arts & 
Science, DipC uf l*hot ujtaphy 
C'amcia Click 

Camcia ( bib of Bay Ridge 
Cimci.i Club ol Giccmvich (Conn.) 
C'amcia I'oriiiu of Summit ( N J.; 
Camcia Guild of Pint Llic-.lt r 
Camcia Scxuiy ol Can oil Club 
( '.ii buh ( ‘ mu i < 'lob 
t'uunl < ii. n in Club of Brooklyn 
C'intial ll.iouwi Canu ,i Club 
( liclsc.i Cm,. t lub, YMCA 
Chemical Mini I’.nmu Chili 
Chinn Phut • •!■■ i .i ] ih ic Society 
Citv Bank ( imcia Society 
Cohuubici PreloUnati Medical 
C» nlei < '< 

Combustion C'amtia Club 

Dyikmnn Canu. i.i < lub 

Edgrwaler Tamm Club (S J.) 

Emtr ecu C'amcia Club 

Fwv Tanru t'lub 

!•' 4/5 C.imna Club 

F/8 Club 

l'ukial Kistrw C.iiiim i Guild 
Hildstonc Camera (.’lull 
Fotoi r a 1 1« is Canu i.i Smuty 
Glen Co\r C’amcra Club 
H Merest Camcia C lub 
Hillside Camcia Club 
Hypo Club, J he 
Hypo Hound* 

Iriwoul C.imeia Club 
Jamaica Caineia Chib 
Johns M'niv lilt C ‘aim la Club 
Lens Ait Camera Club 
lens Club of Riy untie 
J en-i t i.iltsmeii 
London Ten. ice Camcia Club 
Long Island < arnera Club 
long Island Lighting System CC 
l.unumis Camera Club 
Lv iib look T.imi i a Club 
Madisim-C.'liatham CC, Ine. 
Manhasset Camera Club 
Manhattan Camera Club 
Maywood Camera Club 
Miniature Camei a Club of N. Y. 
Miniature Camera Club of N. J. 
Nassau County Cnniera Club 
Newton Ring, The 
New Jersey Bell Caineia Club 
New Yorjc Central A A CC 
New Yolk Color Slide Club, Tnc. 

New York Stock Exchange CC 

North Shore Photographic Soc. 
Norwalk Camera Club (Conn ) 
Nyack Camera C lub 
Orange Camera Club 
Otis Camera Club 
Paterson Camera Club 

Peekskitl Camera Club 

Perth Amboy Camera Club 
Photo Club of Jersey City 
Photo Mart Camera Club 
Pictorial Photographers of Amcr. 
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Plain held Caineia Club fN. J.) 
Poughkeepsie Camera Cluh 
Pyramid Camera Club 
Queen shiv on di Camera Cluh 
Raritan Photographic Society 
Ridge wood Camera Club 
RocKHway Camera CIuD 
Rockefeller Center Camera Club 
Scaisdale Caineia Club 
Rye Camcia ('lub. The 
South Bergen Camera Club 
South Slime Camera Club 
Spaita Camera Club 
Stamfoid (.'amt ia Club 
Staten Island Camera ('lub 
Sussex County Caineia Club 
Tcaneek Camera Club 
Telephone Camera Cluh 
Texaco Camera Club 
The Camcia Club (of N Y.) 

Ti i County Caineia Club 
Til pod Club 

Tudoi City Caim i a Club 
Union County Camei.i Club 
Ynilshurg Canuia Club 
Village Jfnusc C’ainera Club 
\Yasluiu:ioii ('aim i a Club (N J I 
VVesti licster Camera (‘lub 
West fn-ld Camcia Club 
Westfield Photographic Society 
West Mile I'ciinis Club Camcia Club 


YEW ENGLAND COUNCIL OF 
(Vs, John H. Vmidrll, A PSA, 
Pus, 80 Flaring Sf., Amherst, 
M.isti. 

Atuluisl Camera Club 
Andm senggm Camera Club 
Ailinuloii Camcia ('lub 
Bath YMCA 1 enslmtici Club 
Bennington Caineia Club 
Beiksbiie Museum Camei a Club 
Bo-lon Camei.i Club 
Boston N MCC Camera l lub 
Boston Y " Camei a Club 
Hi attleboro f'.inuia ( lub 
Bui lingtoii ( ameia Club 
Camera Victor mlisN (R I) 

( 'o Ed Caniti a ('lub (Mass ) 
Connecticut Yalliy Camera Club 
Er.ilu.ott Jr ('olle-;.' Camera Club 
Kiciett ( arm i.i Club 
Franklin ('minty Camera (‘lull 
biuiikbn C;nm i.i ( lub 

Gianite C« nl« r Camera Club 
(iie.itti Lynn Camera Club 
Uartfmd ( .ffmly ( mm i:t Club 
lloped'ile ComiMunitv House CC 
koila Cam.’ i ( lull (Me.) 
lamgme'hlow Camera Club 
Lynn Photm-i iplm. Sneiety 
Afarblehc.nl Camera Club 
Mi hose Caineia l lub 
Meriden Canu i a Club 
New Bi i tain (aim i.i Club 
New London Camera Club 
Newpmt Camera Club 
Noith Shore ('am. ra Club 
North Shore Cuief i aflci * 

Noitmi ('arnera Club 
Photo Club of Nuitli Adams 
Portland Camei.i Club 
Skiff In waug ('.imna Club 
Srtrim'field Pb*ifogi atibie Sor 
Tnamts Pbotogi apluc Society 
'Thomson (’,mui i ( lub (Mass ) 
Tiiood Camcia Cluh 
Wells C.imeia Club 
Wesfbro (’.imci.i Club 
Wlntinsville t .lire’ a ( lub 
Worcester Photo Clan 


SOUTHERN CALIFORNIA 
COUNCIL OF CCs. Clem 
Tnskcpp, St, Box (>9, Pasadena 
J. Calif. 

Alhambra ('.iniri.i Club 
Boll Gardens Camera Club 
Channel Citv Cmn.ia Club 
('nele of Contusion 
Darkroom Knights 
Dept, of Watei & Pow ei CC 
Firestone (.‘arnera ( lub 
Foothill Camei a Club 
Hollywood Camera Cluh 
Huntington Park Camera Club 
Lens & Shutl. r ('lub of San Ber- 
lin tdi no 

Long Beach Camera Guild 
Los Angeles C'atm-ia Club 
Tois Angeles Times Camera Cluli 
McCoimack Camera Club 
M G M. Camera Club 
Northrop Camera Cluh 
Paramount Pietorialists 
Pasadena Photochiome Society 
Pasudena Photogi a] due Guild 
Pasadena Y " Camcia Club 
Photographic Pictorialists of Santa 
Monica 

Pomona Valley Camera Club 
Riverside Camera Club 
R.K.O. Studio Camera Club 
Rothschild Camera Clinic 


Saint Timothy’s Camera ('lub 
San Pedro Camera Ouh 
Santa Ana Camera Guild 
Santa Monica Camera Club 
Shulterhugs, John Muir Colfeiic 
South Bay Camera Club 
Triangle Camera Club 
Tujunga Valley Camera Club 
Ventura County Camera Club. 
Walnut Park Camera Cluh 
Westchester Camera Club 
Westwood Village Camera Club 
Yoik Camera Club 


WASHINGTON COUNCIL OF 
CCs, Tunic* R. Stanfoid, 2.50*) 
Columbia, Olympia, Wash 
Foto Alpine 
Olympia Camera Club 
Port Angelo Camera Club 
Seattle Photographic Society 
Spokane Camera Club 
Yakima Camera Club 


INDUSTRIAL MEMBERS 


AN SCO, Education Dept., Bingham 
ton, N. V. 

A M F R T C A N I* 1 1 OTOG K API 1 1 C 

PUB I 1SI1ING CO, 353 Newbury 
St., Boston, Mass. 

RAUSCH & T.OMB OPTICAL CO. 
Attn: L. B. McKinley, Kochciter 
2. N. Y. 

BROOKS INSTITUTE OF 1*110 
TOGRAl’HY, 903 State St. Santa 
Barbara, Cal. 

BULLOCK’S PASADENA CAM 
ERA SHOP, 401 S. I-nke Ave , 
Pasadena 5. Cal 

THE CAMERA. Baltirnoie Lite 
Bldg., Climbs & Saratoga Sts, 
Baltimore 1, Mil. 

CAMERA CRAFT PUBLISHING 
Co., 95 Minna St., San Francisco 
5, Cal. 


CHICAGO SCHOOL OF PIP > TOG 
RAPHY, 59 E Van Bunn St, 
Chicago 5, 111 

CONWAY CAMERA CO, Sclwyn 
S. Schwartz, 34 N. Clark St , 
('Imago 2, 111. 

DAKOTA MICROFILM SERVICE, 
205 7 Natl. Bank of S. Dak. Bldg , 
Vermillion, S. D. 

DETROIT CAMERA SHOP, J2S 
State St., Dcti oit, Mich. 

K. I. DU PONT DE NEMOURS 
CO, J*holo Products lJcpt , 
Wilmington 98, Del. 

KASTMAN KODAK CO., Rochester 
4, N. Y. 

FOTOMART, INC., 8 S. 6th St. 
l’hila o, l‘a. 

GENERAL ELECTRIC CO., D J. 
MOII1 ER, Eastern Sales Div. 17S, 
Nela Pk . Cleveland 12, O. 

GKVAERT COMPANY OF AMER- 
ICA. INC, 234 Union St., N 
Adams, Mass. 

GRAFT FX, INC., Rochester 8, N.Y. 

GRKENSBUKG PHOTO SUPPLY 
(O, 1J6 S. Peiinay Iva uia Ave, 

Gninsbuig, Pa. 

THE JI \LOID Co , 6 Haloid St , 
R oiliest i r 3. N.Y. 

INSTITUTE OF DESKIN. Library 
and Leetme Di\ , 632 N. Dear 
1km ii St , Chicago 10, III. 

THE KALART COMPANY. Ill 
Manhattan St , Stamford, Conn 

KILRORN PHOTO PAPER CO, 
Cedar Rapids, Ia. 

LIBERTY PHOTO SUPPLY. 70c> 
Smith field St , Pittsburgh 22, Pa. 

MARSHAL!. ’S STUDTO. 1609 K 
Genexee, Syracuse, N. Y. 

MASTER PHOTO DLRS & FIN 
rSHERS ASSN.. 103 W Michigan 
Av., Jaikson, Mich. 


MEDO PHOTO SUPPLY CORI\. 
A. H NT EM F. YE R, Pres., 15 W 
47th St., New York 19, N. Y. 


MINT ('AM PHOTOGRAPHY MAG- 
AZINE, 22 E. 12th St , Cincin., O 


MOORE ENAMELING & 
CO , Walter B. Moure, Tnc 
I afayette, O. 

MUSEUM OF MODERN 
c/o Library, 11 W. 53rd St.. 
York, N. Y. 


MFG. 
. W. 

ART. 
, New 


NIXON CAMERA & PHOTO SUP- 
I IA CO., 3044 Delaw ire Avi 
Kenmorc 17, N. 
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P/WELLE, Leo S., Pavelle Color 
Laboratories Inc., 533 W. 57th 
St., New York 19, N. Y. 
PITOTOGRAPHIC JOURNALISM, 
PJO. Box 226, c/o Donald T. 
Ballard, Nile*, Mich. 

POLAROID CORP., 730 Main Si., 
Cambridge, Ma*s. 

POPULAR PHOTOGRAPHY, c/o 
Frank Fenner, Jr., 185 N. Wabash 
Dr., Chicago 1, III. 
PROVIDENCE LITHOGRAPH 
CO., 353 Prairie Avc., Providence, 

R. T. 

REEVES CAMERA STORK, 211 
N.W. First, Oklahoma City 2, 
Okla.c 

ROCHESTER INSTITUTE OF 
TECHNOLOGY, 65 Plymouth Av., 
Rochester 8, N. Y. 

ROYAL BLUE PRINT CO. 62 
Fremount St , San Frantic o 5, 
Cal. 

SCHAEFFFR COMPANY, INC , 
89 Halsey St., Newark, N. J. 
SCIENCE ILLUSTRATED. Attn. 
John Whiting, Editor. 330 W. 42ml 
St, New York 18, N. Y. 

.MMMON BROTHERS, TNC.. Al- 
fred Simniuii. 37- 06- J6th St , I ong 
Island City, N Y. 

GEORGE WALTER VINCENT 
SMITH Art Gallery, 222 State St., 
Springfield 5, Masv. 

SOUTHWEST PHOTO-ARTS IN- 
STITUTE. 1709 Eure-,1 Avc, Dal- 
las 15, Tex. 

.SUBURBAN SCHOOL OF PHO- 
TOGRAPHY, 340 Redmond Rd . 

S. Orange. N.J. 

I OLE DO CAMERA SHOP, 2 25 
Huron St., Toledo 4, <) 
WILLOUGHBY'S, HO \V 32ml St. 

New York 1, N. \ , 

WINTER, INC, 525 W. 6th St, 
Los Angdcs, Cal 


MISCELLANEOUS 

OFFICER IN CHARGE. A \ F. 
Technual Library, Fglm Field. Fli 

W1ATEUR CINEMA LEAGUE, 
Col. Roy W. WmtiiTi, 420 I cxiiik- 
ton Ave , New Yeik 17, N Y. 

AMATEUR PHOTOGRAPHER, 
Dm set House. Stamfoid St, Lon- 
don, S F. 1, Luglatnl 

\ M E R IC A N Cl N E M A TOG R A- 
P’lER, c/o Win Stull. 17S2 N. 
Oiangc Dr, Hollywood, Cal. 

AMERICAN MUSEUM OF NA 
TURAL HISTORY. Attn of 
Thane Birrweit, Ccntial Pk. Wrst 
- 79th St , New Yo.k 24, N. Y 

AMERICAN STANDARDS ASS() 
C1ATION, Giand Central Tt r- 
rninal Bldg, 7(J E 45th St, New 
York 17, N. Y. 

\NSCO LIBRARY, Binghamton, 
N. Y. 

\ RMY MAP SERVICE, 6500 Brooks 
Lane. Washington In, D. C. 

AUSTRALASIAN PHOTO-RE- 
VIEW, Bos 2700-C, (. 1\(> Sydney, 
Aunt i alia 

J ethnical Libiaiy, BELL TELE- 
PHONE LABS. INC . 463 West 
St , New Yoi k 14, N. Y. 

BJBLIOTKKA, Fnmsc 1°, Moscow, 
USSR 

B1BI.IOTEKA AKAD NAUK, Sa- 
kala 35. Tallin, Russia 

n IB MOTH EK, Eidgenocssische, 
Ttchnische Tlochschulc, Zurich, 
Switz. 

BOHEMIAN CLUB, Post & Taylor 
Sts., San Franei&eo 2, Cal. 

BOSTON UNIVERSITY. 688 Boyl- 
‘-tun St., Boston 16, Mass 

BRITISH TRICOLOUR PROCES- 
SES Ltd, 11 Cavendish Ave., St. 
lohn’s Wood. NAV. 8, l ondoti, 
Eng. 

( NT BIHLIOTEKA, Mashinoxtrn- 
cma, Tcatralny Proe/d 3. Moscow 
31. USSR 

CALIFORNIA STATE LIBRARY, 
Library-Courts Bldg., Sacramento, 
Cal. 

CHEMICAL PI BL1S1UNG CO., 
26 Court St., Brooklyn, N. Y. 

CHIEF OF THE BUREAU OF 
ORDNANCE, Technical Library, 
Adtf, Km. 4143, Main Navy Bldg., 
Navy Dept., (Ord CE6-56971), 
Wash., D. C. 


CLEVELAND PUBLIC LIBRARY, 
Serials Dept., 325 Superior Ave., 
Cleveland 14, O, 

CLIMATIC RESEARCH LAB., 
War Dept., Quartermaster Corps, 
Teeh. Library, ASF, Attn. Mary 
Croft, Librarian, Lawrence, Mass. 
CLINE PROCESSING LAB., East- 
man Kodak Co., 241 Battery St., 
San Francisco, Cal. 

COLUMBIA UNIVERSITY LI- 
BRARIES, South Hall. Columbia 
Univ., New York 27, N. Y. 
COMMANDING OFFICER, U. S. 
Naval Photographic Center, Attn. 
Publications 6, Tech., Anacostia, 

D. C. 

CON HE NAST ENGRAVERS, 
Philip Ahren hold, 460 W. 34th St., 
New York 1, N. Y. 

CREOLE PETROLEUM CORP., 
Tech Library, Aparndo 889, Car- 
acas Venezuela, S Amer. 

JOHN C'KERAR LIBRARY, 86 E 
Randolph St , Chicago, 111. 
MESSRS L. C CUFFE & ASSO- 
CIATES, White I Inu*.e, Plum- 
stead, Cape Province, S. Africa 
CZECHOSLOVAKIA MOTION 
PICTURE. Pnhl House, Praha 1, 
Postovrni, Scianko, Czechoslovakia 

CZECHOSLOVAK M P. PUB. & 
BOOK SKI I,. HOUSE, Prague 1. 
Post Box 171, Czechoslovakia 
DARTMOUTH COLLEGE LI- 
BRARY, Hanover, N. IT. 

T O , C^mp Detrick, For: Technical 
Library, Frederick, Md 
V B DICK COMPANY. T. S. 
Ch mibers. Mgr. of Chrinicnl Re- 
search S Engineering, 720 Jackson 
Blvd . W , Chicago 6. IB 
DTITA PERROTTA & CO, Via 
Dacia 18, Rome Italy 

E. I DU PONT HE NEMOURS & 
CO , Experimental Sta , Wilming- 
ton, Del , Attn M Virginia 
Dune an 

FNSTMAN KODAK CO., Caritei a 
Wks , Rochester, N Y 

F. 1DE TECH TTOCTT, Zurich, Swit/ 
F1SIKO-KTTIMTCH, Nauchnn Issled 

Inst, G1 Porht. P/Jasch 544 
Moscow. USSR 

EOC M. PRESS INC , Att George 
B. Fisler. 3K1 — 4th Ave , New 
Y.uk It., N. Y. 

FOCAL PRESS ltd. 31 Fitzroy 
Sq , London W. 1. Fug 
hOC US, Attn. Dick Boer, Editor. 

Bloetnt lulaal, Nil. Holland 
FOREST PRODUCTS LABORA- 
JOKY, Dtv of Fmest Products, 
Chief Yarra Bank Rd , S. Mel- 
bourne. Viet . S C. 4, Australia 
FOTO TKIGF.N 8, D Tlclwrjcli, 
Editor, Hedge lo (ID, Holland 
FOTOCR A FISK A FORFNINGENS 
DEPOSITION, Tekniska Hogsko- 
lans bildiotck, Stockholm 26, 
Sw eden 

GKV\EKI* CO OF AMERICA 
TNC, Cole Ave., Williamstown, 

Mass, 

GKV \ERT PHOTO PRODUCT, 
Oudc God, Antwerp. Belgium 
GOS BIBLIOTEKA SSSSR im 
I emoa. Ul Markka Frige Ki 14 
Aloskva/SSSR 

CHS l/.DATELSTVO INOSTAN- 
NOJ 1 ITKKATURY NOVO. Al- 
eservskaja ulica, 52, Moscow, 
USSR 

GOS. NAUC1T. lHBLIOTEKE, 
Mm. Vvs. Obrazovanija, PI No- 
gina 2 '5 IV p, Moscow, USSR 
HKLFFFRTCH, D., Editorial Dept. 
Foto, Drukkc rij H. L. Sinit & 
Zn , Hengclo, The Netherlands 
INTER AMERICAN BUREAU OF 
INFORM., Alvaro A. Araujo, Dir,, 
(.axilla dc Correa 117, Montevideo, 
Uruguay 

IR. OF THE BIOLOGICAL 
' PHOTO. ASSN., Leo C. Mas^o- 
pu>t, Editor, M.n quette Univ. 
School of Medicine, Milwaukee, 
Wis. 

JOURNAL OPTICAL SOC. OF 
AMERICA, Mass. Inst, of Tech., 
Rm. 3*207, Cambridge 39, Mass. 
KIER, Miss Carol, 111 E. 26th St., 

, New York 10. N. Y. 

KNIZHNIJ OTDEL, Akademii N*uk 
USSR, Ul. Kroptkina 16, Moscow 
34, USSR 


LEWIS, Dr. N. B., Kodak (Aus- 
tralasia) Pty. Ltd., Abbotsford, N. 
9, Victoria, Australia 
KODAK LIMITED, The Works, 
Research Library, Wealdstonc, 
Harrow, Middlesex, Eng. 

KODAK PHILIPPINES, LTD., 104 
13th St., Port Area, Manila, Philip- 
pines 

LEEDS CC, II. Bryce Thomson, 2 
Belmont Grove, Leeds 2, Eng. 
LIBRARIAN, Council for Scientific 
& Industrial Res., 314 Albert St., 
E. Melbourne, C2, Victoria, Aus- 
tralia 

LIBRARIAN, Nava! Research Lab., 
Washington 20, D. C. 

LIBRARY OF CONGRESS, Peri- 
odical Div., Washington 25, D. C. 
LIBRARY OF HEALTH DEPT., 
San Juan, Puerto Rico 
LIBRA RY.2-2-849, Natl. Research 
Council, Sussex Sr., Ottawa, Ont., 
Can. 

LIBRARY, Smithsonian Inst., Wash- 
ington 25, D. C. , 

LIBRARY, Univ. of Neb., Lincoln, 
Neb. 

LITHOGRAPHIC TECHNICAL 
FOUNDATION, Attn. M. H 
Bruno, 1800 S. Prairie, Chicago 
16. III. 

LIVERPOOL AMATEUR PHOTO. 
ASSN., 4 Kumford PI , Liverpool 
3. Eng. 

LOS ANGFT.ES PUBT.TC LI- 
BRARY, 630 W. 5 th St.. Los 
Angeles 13, Cal. 

MatMTT T \N COMP\NY. Miss 
Erna Chern*r, Pub. Dent . 60 —5th 
Ave , New' York 11, N. Y. 

MALT TNC KR OD T CHEMICAL 
WORKS. Attn Lihrnrv. 3600 N 
2nd St , St. Louis 7, Mo 
MANCHESTER A. P. >4 . C Fsh- 
horn, 57 Wnrslcy Rd . Farmvoith. 

T. mr , F ng 

MAY S BAKER. LTD, Re" arch 

1 ihr.nv, Dagenham. E^ex, Fnp 
MrGR A W-TTTLL BOOK CO, INC. 

230 W. 42nd St. New York 18, 
N Y. 

MTNT STFRSTVO, Kincma^.gr.ifii. 
M Gnivdmk ovskij 7, Moscow, 
USSR 

NATIONAL ADVISORY COMM. 
FOR AERONAUTICS, Moffett 
Eii Id, Cal. 

NATIONAL PHOTO. DEALER. 
Everett Gellert, 43 Park Ave, New 
York, N. Y. 

NAVAL ORD. LAB LIBRARY 
BLDG. 172. Naval Gun Factory. 
Attn. R. C. Hope, Washington. 

D C. 

NAVY DEBT., Arlington Farms, 
Yard & Dorks Bldg., Km. IASI, 
Arlington, Va. 

MURRAY. Ted, Newell Emmett Co.. 
40 E. 34th St., New York 16, 
N. V. 

PHOTO. SOC. OF NEW SOUTH 
WALES. Box 829 G, (IPO., Syd- 
nev, New South Wales, Australia 
DIRECTOR, New York Public Li- 
brary, 5th Ave & 42nd St., New 
York 18, N. Y. 

NORTHWESTERN UNIVERSITY 
MEDTCAL SCHOOL LIBRARY, 
303 E. Chicago Ave., Chicago 11, 
HI. 

OHIO STATE UN1VFRSTTY, Uni- 
versity Bookstore. Columbus 10, O. 
ORBTS. LTD., Stalinova 46, Prague 
XII, Czechoslovakia 
TARKER PEN CO., Attn. E. Har- 
mon, Janesville, Wis. 
PHOTOGRAPHIC AGE. Attn. How- 
ard L. Shunting, Editor, 460 
Bloomfield Ave., Montclair. N. J. 
PITMAN PUBLISHING CORP.. 

2 W. 45th St., New York iff, N.Y. 
roST LIBRARIAN, Pentagon, 

Army Security Agenej* Washing- 
ton 25, D. C. 

PUBLIC LIBRARY, Detroit 2, 
Mich. 

PUBLIC LIBRARY OF CINCIN- 
NATI, Periodical & Serial Dept., 
Cincinnati 2, O. 

RED BANK BOOK STORE, 6 Lin- 
den PI., Red Bank, N.J. 
REINHOLD PUBLISHING CORP, 
330 W. 42nd St., New York 18. 
N.Y. 


KIVISTA FERRANIA DI FOTO- 
CINOMATOGRAFIA, S.A.R.L.. 
L'Amminist rater Unice, Corco Mat- 
teotti, 12 Milano, Italy 

ROCHESTER PUBLIC LIBRARY, 
115 South Ave., Rochester 4, N.Y. 

ROYAL PHOTO. SOC. OF GT. 
BRITAIN, 16 Prince’e Gate, Lon- 
don, S. W. 7, Eng. 

CLERC, L. P., Editor, Science et 
Industries Photographiquea, 3 et 5, 
Boulevard Pasteur, Paris (15 E) 
France 

SCIENCE MUSEUM, Library Ac- 
cessions Dept., S. Kensington, 
London, S. W. 7, Eng. 

SCIENCE PRESS, 1515 Mass. Av., 
N.W., Washington 5, D. C. 

SEARS, ROEBUCK & CO.. Tech- 
nical Lab., Dept. 817. 4 Adm. 
Annex, Spaulding & Arthington, 
Chicago, 111, 

SIGNAL PROPERTY, Signal Corps 
Photo. Lib. & Lab., For Supply & 
Mainten. See., 5A 278 — Pentagon, 
Washington 25, D. C. 

SINCFRE GO , LTD., P. O. Box 9, 
Hongkong, British Crown Colony, 
China 

SOC. OF MOTION PICTURE 
ENGINEERS, 342 Madison Av., 
9th FI., Km. 9J2, New York 17, 
N. Y. 

BARON, I\, Sec, Societe Francaise 
de Photographic et de Cinematn- 
graphrie, 51, rue de Clicliy, Paris 
9, France 

SOUTHAMPTON CC, C.E.A. Cults, 
23 Shakespeare Ave., Porlswood, 
Southampton, Eng. 

DIRECTOR, Sqtiier Signal Lab, 
Attn Librarian, Ft Monmouth, 
N.J 

STI CH TNG NEDERLANDSCTTER 
FOTO VAKSCHOOL. Tan Van 
NasHaustia.it 100, Den Hagg, 
Holland 

SUPERVISING ENG, Special Fn 
ginerring Div , Panama Canal. 
Diablo Ht<, ('anal Zone 

TECHNICOLOR MOTION PIC 
TURF. CORP,, c/o Research li 
brary. Drawer 791, Hollywood 28. 
Cal ' 

TEKHNICHFS KAJA BTTH.TO 
TEK\, IT. Gorkogo 35, Mosrou, 
USSR 

TRANSATLANTIC ARTS, INC. 
Att. Richard Weber, 69 81— 108th 
St, Forest Hills, N.Y. 

UNITED EDUCATORS. TNC. Edi- 
torial Dept . 6 N. Michigan Ave . 
Chicago 2, 111. 

U S , CAMERA, 420 Lexington Av . 
New Yoik, N. Y. 

U. S- INFORMATION LIBRARY, 
Anwtican Consulate. P ’ermn, Italy 

U. S INFORMATION' LIBRARY, 
Ameiican Embassy, Rome, Ttaly 

IT. S. NAVAL ORDNANCE TEST 
STATION, Supply Officer, Inyo- 
kern, Cal. 

COMMANDING OFFICER, IJ. S 
Naval Photo Cent., Attn. Publica- 
tions 6, Tech., Anacostia, D. C. 

UNIVERSITY OF CAI TFORNTA. 
x.mdt.i Bane, Att. Receiving Drpt , 
Bldg. P-500, Albuquerque, N. Mex 

NOSTRAND, D. Van. 250 Fourth 
Ave , New York 3, N. Y. 

VOSM \ER, C. T. T. G.. Editor, 
Dm umrTitrcproductie, Schoutcn 
burg, Wytienhachweg 43, Orgstersr, 
Holland 

PARKER, Fred B.. Adv. Mgr., Wa- 
haxh Carp . 500— 5th Ave., New 
York ,16, N. Y. 

WALKER ENGRAVING CORP., 
141 K. 25th St., N*w York 10, 
N. Y. 

WAR DEPT , Pentagon Library, 
Rm. l-A-522, Pentagon Bldg , 
Washington 25, D. C. 

WAR DEPT., Technical Information 
Unit, Bldg. 313, Aberdeen Proving 
Grounds, Md. 

WEPF & CO., Eisengassc 5, Basel, 
Switz. 

W1NDLESHAM CC, Hallgrovc, 
Bagshot, Surrey, Eng. 

WRIGHT FIELD REFERENCE 
LIBRARY, Officer in Cge., Bldg. 
12, Hq. AMC, Wright Field, Day- 
ton, O. 
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World’s largest 
manufacturers of 
Synchronized Range 
Finders and Speed 
Flash Synchronizers 


/quart 


FOR BETTER 

EASIER-TO-TAKE 

PICTURES 


t 
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Fast Focus In Dim Light Is A 
Cinch With A Kalart Focuspot 

Here’s how it works. Switch on the small electric bulb in the Focuspot 
and two beams of light are projected from the two windows of your 
Kalart Range Finder. Point your camera so that the two beams fall on 
your subject — turn the camera focusing knob until the beams merge — 
and your subject is in focus. The fastest way to get sharp focus in the 
dark. Beams also show approximate center of your picture, making it 
unnecessary to use your viewfinder. The Kalart Focuspot is a grand 
“watch-the-birdie” gadget for photographing children and animals, too. 
The light attracts their eyes and helps you get a natural, interested ex- 
pression. Ask your dealer for a Focuspot demonstration. Easily attached 
to top of Kalart Range Finder. Price, $ 15.25. 


•' — 11 ■■ 

Camer a \ 

mmmtete'' 


KMART RANGE FINDER 
fMART FOCUSPOT 
r k At ART SPEED FLASH 


★ QUESTION BOX * 

Range finders Accepting Focuspot 
Q— Can the Kalart Focuspot be used 
with all range finders? 

A— The Kalart Focuspot can be at- 
tached only to the Kalart Synchro- 
nized Prism Range Finder and the 
De Luxe E Model. Kalart Model “E” 
Range Finders can be rebuilt to accept 
the Focuspot for $ 1 1.50. This job in- 
cludes supplying the new “Oratone” 
mirrors. (Always mention serial num- 
ber on Rangefinder when writing.) 

Synchronizing range finder to long 
focal length lenses 

Q— I have a very fine 16.5 cm lens 
which I want to use on my new Press 
camera. Can a Kalart Range Finder 
be synchronized with a lens of this 
focal length? 

A— Yes. It can be individually adjusted 
to lenses ranging from 10.5 to 16.5 cm. 
The Range Finder can be rebuilt at 
the Kalart factory to synchronize with 
longer lenses than 16.5 cm. 

T wo camera flash problem 
Q— I have a 4 x 5 Anniversary Speed 
Graphic and a Contax II. Can I get 
one Speed Flash that I can easily 
switch from one camera to the other? 
A— Yes. All that you need is a Kalart 
Master Automatic Speed Flash at 
$24.60 and one ACA-2 Adapter at 950 
to use with your Contax. An important 
Kalart advantage is the ease with 
which it can be attached and removed. 
No holes to drill in your camera. 
Nothing attaches permanently. 



u Easier-to-Take 

rvftt Better 

■ Pictures” 

20 page*, illustrated, showing complete Jinc 
of Kulart equipment. 

The Kalart Company, Inc. 

Dept. P I-5. Stamford, Conn. 

Plense send free booklet "Easicr-to-Takc 
Better Pictures.” 

My camera is Shutter— .. - 

Name 

Cir> . _ _ State. 

Name of photo dealer 

Any special questions? If so, write them in 
the margin or on a separate sheet of paper 









Whkn you make your first print on Kodak Opal 
Paper, you will marvel at the rich warmth of the 
blacks, the gentle tonal gradations through the grays, 
the crispness of the highlights, lhese features spell 
quality. 

And Kodak Opal Paper offers you even more. 


There’s speed aplenty for printing with the usual en- 
largers. And if you just reduce the illumination in your 
contact printer a little, you can use Kodak Opal Paper 
for your most prideful contact prints as well. 

Try a box of Kodak Opal Paper. It’s at your photo- 
graphic dealer’s. € 


EASTMAN KODAK COMPANY • Rochester 4, N. Y. 




K 


“Kodak" is a trademark 



PROTECT YOUR 


''Defender" Film provides the latitude, the 
balanced color sensitivity, the dependability 
that make every shot count. 

"Defender",GHemical Preparations are made 
up to match t Old 1 qualities of the film and 
paper, to bring out the best in each, to pro- 
tect those qualities your skill has captured. 

"Defender'' Papers, with their long tonal 
range, the clarity of their whites and the rich- 
ness of the blacks, bring to life again the full 
beauty of the scene you saw when you 
snapped the shuttei. 



SKILL... 


WITH 



FILMS 

PAPERS 

CHEMICALS 


.America has so many things to please the camera's 
eye. It has its shining mountains, its busy cities, and its 
rich, peaceful fields. Whatever you want to photograph, it 

is here in plenty No matter what your choice of picture, 

you will want to make it a "Defender'' picture all the way. 


Ask your " Defender " dealer for all three. They are 
packaged in the distinctive blue and yellow packages . 


E. L DU PONT DE NEMOURS & COMPANY (INC.) 

Photo Products Department • Wilmington 98. Delaware 
In Canada: Canadian Industries Ltd., 912 Bixks Building, Montreal, P. Q. 






Boats have personalities — so do films! 


B EFORE you can get the most out even have attempted in the past. As 

of a strange boat, you have to you become accustomed to its unusual 

learn its personality ... its habits, char- lack of grain, you’ll learn to pull 2 or 3 

acteristics and behavior. enlargements out of different parts of 

And the same thing is true of a film. same negative. 

The more familiar you are with a When you load with Ansco Supreme, 

certain emulsion, the more you can- you’ll find the gradation and latitude 
squeeze out of it, whether you’re shoot- of this superb film will answer just about 

ing, developing or printing. The longer every demand you can make of a film, 

you shoot Ansco Supreme, for instance, A n d the longer you use it, the better 

the better your pictures will be. your pictures will be! Ansco, Bing- 

As you learn about its remarkable hamton, New York. A Division of Gen- 

speed you’ll take pictures you wouldn’t eral Aniline & Film Corporation. 


ASK FOR- 

Ansco 

SUPREME 

FILM 
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NOW LOOK FOR 

THE FAMOUS WABASH 
FLASH BULBS — IN THE . . . 

NEW CARTON 

BACKED BY A 

GREAT 

NAME... > 
SYLVAN I A M 


NoW, Sylvania Electric, makers of world- 
famous radio tubes, fluorescent lamps and fix- 
tures, electric light bulbs, special electronic 
devices . . . place their name on the new 
package of the greatest flash bulb made — 
SUPERFLASH ! 

This action means that now all the labora- 
tory and production resources of this extensive 
organization have been added to the Wabash 
facilities to further insure the manufacture of 
flash bulbs of unsurpassed quality! 

SUPERFLASH will go on to greater heights 
of perfection . . . will continue to be the un- 
disputed champion of flash bulbs. And the 
exclusive SUPERFLASH features— blue safety 
spot, all-bydronalium wire element, quick- 
break filament, all-asbestos protective disk — 
will continue to help you get the most out- 
standing pictures. Wabash Corporation, a 
subsidiary of Sylvania Electric Products Inc., 
500 Fifth Avenue, New York 18, N. Y, 


W \ m 'fS 

tmv*' 
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m SYLVANIA 
i * NQ OFUWH 


9 H« ofwwm» 


every type of flash bulb 

YOU REQUIRE . • 

...CAN BE FOUND JB H 

IN THE FAMOUS 

BUPERFIASH line, . ,XWA**A 1 

NOW IN THE } 

bright red and 

green package uhrmm 


SYLVANIA W 


"F/RST /H FLASH! " 
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BOARD OF DIRECTORS 



Your answer is 


G-E reflector 
PHOTOSPOTS 



Here's why: As the 3 young- 
sters climb the stairs, you’ll 
have a deeper "field of light" 

. . . more even lighting all the 
way up . . . and better pictures. 
Because G-E Reflector Photo- 
spots pack a punch that gives 
you the same light and coverage 
as the RFL-2 ... at 3 times the 
distance . Used 
closer, their nar- 
row beam is 
grand for "spot" 
effects. Get a pair 
and try ’em in 
Triangle Light- 
ing Jitter 
movies. 

C-E LAMPS 

GENERAL ELECTRIC 


Feed R. Archer, FPSA... Lob Angeles, Calif. 

C. T. Barer, APSA Oklahoma City, Okla. 

George W. Blaha Chicago, 111. 

B. Erle Buckley, APSA.... New York, N. Y 
Frank E. Carlson, APSA .... Cleveland. Ohio 

Phiup Casb Philadelphia, Pa. 
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Edward C. Crossktt, FPSA Chicago. Ill 

Clifton C. Edom, APSA Columbia, Mo. 

John R. IIooan, FPSA Philadelphia, Pa. 

Donald Jameson, APSA. ... Indianapolis, Ind. 

Mrs. Louise Brouan Janson Chicago, ill. 

Charles A. Kinsley Rochester. N. Y. 


EDITORIALLY speaking . . . 

Mynum.k Sialts, Knight of the OrtUr 
ot Orange Nassau, is the subject of Jack 
Wright's PSA Personality this month. In 
an exclusive into view, Mr Scales vivirih 
describes the photographic conditions in 
Holland today, using half-a-dozen ot his 
superb pictorial documental) shots as 
illustrations 

Wuxi n xi'Pi \ s when chinch youth work 
loses its zip and things are skiriding down 
to a point of geneial disinterest? Read 
how Tumlv Methodist Church of Rothc-i- 
tei, X Y, sol\ed the problem by making 
a silent 16mrn movie of the life of Peter. 
In a icttiarkahle .uticle. beginning on page 
H7, Rev. Haloid L. Patton tells of the 
dials and tiibulations of pinduiing a Bibli- 
cal movie without experience or funds, fie 
points out a number of pitfalls to be 
:i\ oided and illustrates the article with a 
scole ot actual frames from the completed 
film 

Xew Technical Material 

Pimto-Ti ( iimxikapuy, the technical sec- 
tion of PSA Jovrnai., presents new’ and 
unpublished mlormation on gold and mer- 
cur\ latensification and hypersensitization 
for direct and physical development. James, 
YansHow and (Juiik show that marked 
h\ persensitization and latensification can 
be obtained for postfixation '* physical ’ 
development Formulas, diagrams and 
data arc gi\en in full. 

Ha\l you written recently to one or 
more oi our Journal advertisers? It is 
only through your letters that they can 
gauge the interest of members in their 
products and continue their advertising, 
without which PSA Journal would be 
impossible. — F.Q.J r. 


John H. Magee, APSA New York, N. Y. 
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M. A. Woodbury Oklahoma City, Okla. 


THE PSA UMBRELLA . . . 

- Nonmkmbfrs !Nui.r\n> to legarct PSA 
as just another Society going no place and 
getting there fast can rectify their per 
spective b\ attending a PSA meeting, or 
the Annual Convention, or by reading 
PSA Journai. 

Tiii.y MK.nr visit meetings of PSA Tech- 
nical Sections, lor instance. These affair- 
are held in cities convenient for aggrega- 
tions of photographic technologists, tech 
nicians. tradespeople, professionals, scien- 
tists, researchers, amatcuis 

Custom wily, tiiiy all strike pay dnt 
at Section meetings Discussions may be 
largely “ bread amLbuttcr talk.” all about 
ways and means ana methods for those who 
work at photography. Yet thinking and 
talking invariably get around to the basic 
subject — better photographs. 

PSA MIKUM.S reflect that human 
warmth and friendliness which, given half 
a chance, pervade photography. Photog- 
raphy is an inescapably involved combi- 
nation of art, science, technique, skill, 
vision, and business, plus any number of 
other human activities, all interdependent. 
There is room for them all, and for all 
their practitioners, under the PSA umbrella. 

In fact, there's something heartwarm- 
ing about PSA functioning as an organi- 
zation under whose auspices persons in- 
terested in every phase of photography 
may meet in an atmosphere of hospitality. 
Thereby they are encouraged to greater 
• ccomplishment. And thereby PSA serves 
its greater destiny. . . . VHS 

PSA CONVENTION 

Cincinnati, Ohio, Novambor 3, 4, 5, 6 
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... the excitement of a wedding 
day. . . no wonder! Even the camera 
shutter became confused. But no 
harm's been done. The Mallinckrodt 
Line offers you the chemicals 
required for intensifying or reducing, 
as well as for developing, fixing 
or any other darkroom work. They 
are dependable and photo purified. 


prepared developers 

PICTONE 

universal developer . . . always ready to use. 

SOFTONE 

for portraits and pictorial effects. 

JIFFIX 

acid-hardening fixing bath that works in 
a “iifty". 



ALLINCKRODT 


May we send you literature on our 
complete line? 

CHEMICAL WORKS 


Mallinckrodt St., St. Louis 7, Mo. / 72 Gold St., New York 8, N. Y. 

CHICAGO / CINCINNATI / CLEVELAND / LOS ANGELES / MONTREAL / PHILADELPHIA / SAN FRANCISCO 
Manufactnrers at Medicinal, Pketeiraphic, Analytical, and Indastrial Finn CheaUcals 
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for ACCURACY 
CONSISTENCY 
SIMPLICITY 
VERSATILITY 


THE NORWOOD DIRECTOR 

I* different — It If topf. 

It provldef the most modern 
— most efficient method of 
determining exposure 
available today. 


*■ N<m°9DAem 


06Wtect is insured every time— out-of-doors or indoors— for movies and stills. Perfect 

for black and white— a must for color. 

ACCURACY S The meter with the amazing Photosphere 1 " provides the most accurate method of determin- 
ing exposure because all incident light illuminating the subject is precisely integrated and measured. 
CONSISTENCY! Assures consistently brilliant, perfectly exposed pictures every day— any day. For 
example: all Norwood Director exposed negatives can be printed with practically the same time. 
SIMPLICITY! No technical knowledge of photography required. Direct one-hand operation. No 
tilting to avoid the effect of sky or foreground — no compensation for subject color or brightness 
required. Easy to read. No fuss— no indecision 

VERSATILITY! 3-way design. With inexpensive accessories, the Photodisk* and Photogrid** used in 
place of the Photosphere, lighting contrast and brightness range can be theasured for accurate control. 

to why thousands of camera owners are turning to the Norwood Director 
to achieve new heights in fine picture-making. $ 29.95 pf« to- eveready case $2.50 

WlttC FOR HLLUSTRATID BOOKLET, nRA0B MAKICS 

“CORRECT EXPOSURE DETERMINATION." .u KB imu iaiev faubiuv 


AMERICAN B0IEX COMPANY* INC#. 

Ml FIFTH AVENUE, NEW YORK 1 7. N. Y I 
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PSA Personalities 

W VICTOR H. SCALES, HON. PSA 

By Jack Wright, FPSA 


If Victor Scali.s wanted to get 
high hat, he could insist that all his 
friends address him as Mynheer. 
This hefty vice-president of the PSA, 
and recipient of many photographic 
honors, is a genuine Knight of the 
Order of Orange Nassau of Holland. 
This distinction was formally con- 
ferred upon him last year by order 
of Queen Wilhelmina herself. 

Mr. Scales won the gratitude of 
the Dutch people by his work in their 
behalf during World War 1J. Since 
1-041 he has been an executive of 
American relief agencies which have 
helped the people of Holland, includ- 
ing the Queen Wilhelmina Fund, 
American Relief for Holland and, 
currently, United Service to Holland. 
Under these auspices several million 
pounds of gifts in kind have been 
sent to the Dutch people. In grati- 
tude their queen conferred upon Mr. 
Scales one of her country’s highest 
honors. 

Last summer, Mr. Scales visited 


Holland and enjoyed himself im- 
mensely. Before speaking of that, 
however, let’s look into his back- 
ground. He was born in Glens Falls, 
N. V., and was graduated with an 
A.B. degree from Union College. He 
entered newspaper work in Schenec- 
tady, N. Y., in 1919, and for 10 years 
was with the Associated Press in 
Albany, Rochester and New York. 

Later Vic became public relations 
counsel for the American Petroleum 
Institute and did a splendid job. He 
wrote the book, “ Petroleum,” in 
1938. edited ” Petroleum Facts and 
Figures” in 1939, 1940 and 1941, 
and was author of numerous articles 
about the petroleum industry. In 
1941 he opened his own office in the 
public relations field in New York. 

Mr. Scales became interested in 
photography about 1 5 years ago, 
when he acquired a Gratlex. He 
and two friends worked together, 
enrolled in a beginners’ school oper- 
ated by the Metropolitan CC Coun- 



MAIN STREET Victor H. Scales 



VICTOR H. SCALES, HON. PSA ' 


cil, and then organized the Rocke- 
feller Center CC, which has become 
one of the most progressive and suc- 
cessful clubs in the New York area. 
Incidentally, from the position of a 
humble beginner in the Metropoli- 
tan Council’s school, Scales subse- 
quently rose to become the Council’s 
president. 

His Work for the PSA 

Mr. Scales activities in behalf of 
the Photographic Society of America 
have been most extensive, and even- 
tuated in his being granted the high 
honor of Honorary Member of the 
Society. He was one of the founders 
of the New York Section, PSA Tech- 
nical Division. He is chairman of 
the PSA Public Relations Committee, 
which handles the Society’s publicity. 
As chairman of the PSA Publica- 
tions Committee, he played an im- 
portant part in the reorganization of 
the PSA Journal, which resulted in 
the receipt of hundreds of letters of 
congratulation. 

In addition, Vic was one of the 
first commentators for PSA Port- 
folios, and he wrote the excellent 
“Manual for Camera Clubs.” He 
headed the committee which recently 
completely revised the Constitution 
and By-Laws of the PSA. He has 
contributed scores of articles to PSA 
Journal, as well as to other maga- 
zines. In fact, his work in various 
branches of photography and in be- 
half of the PSA would fill many pages. 

However, we will turn to his ideas 
on photography in Holland, as of 
today. Following his journey to that 
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ANY MILK TODAY? 
Victor H. Scales 



graphic equipment. Also, bombing 
damage was extensive and consider- 
able equipment was destroyed. Dutch 
camera stores were putting up a 
brave front and displaying what they 
had, but the stock was not extensive. 
Among Dutch photographers there is 
considerable loaning and trading. 
Even film spools are highly prized. 

“ I met a Dutch professional 
photographer who was working under 
what we would consider great difficul- 
ties. For an evening assignment he 
had a large and ancient suitcase con- 
taining one battered Leica, Hash 
equipment and two Hash bulbs. He 
seemed to think he was not so badly 
off; there had been a lime when he 


picturesque little country in 1947, 
he said: 

** During my visit 1 had confer- 
ences — all of them too brief- with 
D. Helfferick, editor of Foto, and 
with Dick Boer, editor of Focus . I 
gathered from these talks that Dutch 
amateur photographers are anxious 
to resume their pre-war activities, 
but shortage of materials hampers 
them greatly. There are about 50 
camera clubs in Holland. 

“ I regard the country as a photog- 
rapher's paradise. Dutch amateurs 
told me they regarded Switzerland 
and America similarly. Of course to 
them, windmills and canals and dikes 
are old stuff; they long for * new ’ 
subjects. From what little I saw of 
their work, they have strong pictorial 
leanings and do a thorough job. tech- 
nically. Evidently, they have been 
influenced by Missonne and like to 
make misty shots. 

“ 1 took three cameras to Holland 
so that I could use film of different 
sizes. This proved to be a wise move. 
Film was scarce; color film non-ex- 
istent. So T obtained 35mm when I 
could not get 120, and 616 when I 
could not gel 35mm. 

“ Many Dutch photographers lost 
their equipment during the war. Hol- 
land was occupied by the Nazis for 
several years and these ambitious 
collectors of other people's property 
naturally borrowed camera and photo- 
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A BACK STREET 


THE CLOCK TOWER 


Victor H. Scales 

had no film and no bulbs — and no 
Leical So he shot his two pictures 
and both came out excellently. Ob- 
viously he had to depend on his own 
ability, for the law of averages, 
which demands plenty of film and 
bulbs, just wasn’t there to work fur 
him. 

“ I’d like to return to Holland and 
spend about six months making 
photographs. The country generally 
is so lovely that it is easy to under- 
stand why so many Dutch, even to 
this day, become painters. Invita- 
tion to art is in the atmosphere." 



Victor H Scale* 

technologists, manufacturers, dealers, 
— in fact to everyone active in any 
phase of photography. 

“ I would like to see the PSA with 
a membership of a million photog- 
raphers, both amateur and profes- 
sional, performing all those services 
for photography which individual 
photographers know they cannot do 
themselves.” 

BOOK REVIEW 

Magic' and Myiic of the Movies, bv 
Parker Tyler, Henry Holt & Co., New 
York, N. Y, 28.3 pages, 1047, $,3 50. 

In this book, the author takes the [Mo- 
tion that the movies, similar to much else 


Future of the Society 
Mr. Scales is a firm believer in the 
present and future of the Photo- 
graphic Society of America. “ This 
Society,” he says, “ is already ren- 
dering great service to amateur and 
professional photographers. The trou- 
ble is that few photographers appre- 
ciate what the PSA is doing for them 
and how they can benefit. * 

“ The PSA is still a young organi- 
zationi It has growing pains. It is 
still at the argumentative stage. And 
it still has to depend upon the good 


WINDMILL V H. Scales 

will and generosity of time and abil- 
ity of many fine photographers who 
work for their fellows without much 
hope of material or tangible reward. 
It is not, however, very difficult to 
visualize the time, in the compara- 
tively near future, when the PSA will 
receive its proper recognition and 
take its proper place of responsibility 
in the photographic world. It has 
much to offer amateurs, professionals, 


in life, arc seldom what they seem. He 
regards them as dreamlike and fantastic, 
myth not art. It is assumed that it is 
the tendency of screen stories to emphasize 
neuroses and psychopathic trails discovered 
by psychoanalysis and the 12 chapters ol 
the book contain a psychoanalytical study 
of the persons depicted in various films. 
In all, the characters in over 30 films are 
psychoanalyzed including “Arsenic and Old 
Lace,” “The Clock,” “The Grapes oi 
W'rath,” “Mildred Pierce,” “The Picture 
of Dorian Gray," etc. This is a book 
which probably will have little ap|>eal to 
amateur movie makers, as it will not aid 
one in making movies, and very little in 
understanding them. A. S. N. 
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V ,000-Plus Photographers Attend Metropolitan Council’s Third 
Annual " Tops ” Show 


Theory that amateur photographers 
* are disinclined to desert darkrooms and 
•/ ‘Jri^ides for photographic gatherings ap- 
*T®pcars to be well on the way to getting 
itself thoroughly upset. For the second 
successive year New York’s Metropolitan 
Camera Club Council has assembled 1, 000- 
plus audiences of amateurs for its annual 
“ Tops ” show. 

Third Annual “ Tops in Photography,” 
held by the Council in March, packed the 
Hotel Pennsylvania’s ballroom floor and 
balcony — largest in the city -* with enthusi- 
astic amateurs at $2 per head. They in- 
spected 125 outstanding photographs made 
in America and 15 other countries. They 
studied 57 prints submitted by 28 of the 
Council's 100 member clubs. 

The Council’s “ Tops ” show started in 
1946. That year the production scarcely 
tilled the Hotel Pennsylvania’s smaller 
Roof Garden. The Council had to scrape 
the bottom of the barrel to assemble 50 
outstanding prints. In 1947 ‘‘ Tops ” 

moved to the ballroom -and filled it with 
amateurs who complained that they had 
insufficient time to study exhibited prints. 
This year the carefully-timed program was 
arranged so that the visitors could inspect 
tor hours both the international and camera 
club print exhibits. Both presented prints 
hung by invitation. The Council under- 
took to judge none of the prints in the 
international display. The camera clubs 
themselves selected as “ tops ” from this 
sear’s work of their own members the 
prints exhibited in the club show. 

Guest speaker was John W. Doscher, 
hPSA, of South Woodstock, Yt., who dis- 
tussed “Keeping Your Perspective, or 
Getting the Most Out of Your Hobby.” 
Mr. Doscher reviewed the progress of 
photography as profession, hobby, and 
t hrrapeutic activity. He proposed that pro- 
gressive changes be made in photographic 
salons, including assignment of subjects 
to arouse new interests and invite new 
entries Mr. Doscher recommended also 
certain psychological changes in the ap- 
proach to the judging of salons, and a 
broader selection of judges to remedy cur- 
rent limitations. 

Dr. William H. Bard, of Mt. Vernon, 
N Y., assisted by Owen K. Taylor, pre- 
sented the “ Cavalcade of Color.” Exhibited 
by projection were sets of color slides by 
Ernest E. Draper, of Stamford, Conn., 
on “ The Scenic West ; ” Harry Nichols 
on “Pictorial Composition;” and by Dr. 
Bard to illustrate “ Dramatic Effects With 
Color.” 

Growing interest of Council member 
clubs in color was signalized by exhibition 
of the winning entries from the Council’# 
1947—48 “ Slide of the Month ” contest. 

Josetjih J. Harley and J. R. Hafele, of 
the Metropolitan Motion Picture Club, 
presiding at the motion picture section of 
• the “Tops” program, presented outstand- 
ing motion pictures produced by amateurs. 


Audience reaction was immediate and ob- 
vious as “ Bluff Island idyll,” by George 
Mcsaros unreeled color sequences wherein 
a camp chef made and baked an appetiz- 
ing blueberry pic. Disclosure that a camera 
duffle bag can yield food as well as gadgets 
produced rounds of applause’ for “Bryce 
Canyon Trails,” by Frank E Gunnell, 
APS A. Repetitive bursts of applause and 
exclamations' of delight in recognition-* of 
outstanding beauty marked the presentation 
of the color film, “ Design in White,” which 
was produced by Mr. Harley within shout- 
ing distance of his own home and featured'* 
th£ magic effect of the warm spring sun 
upon winter’s snow and ice 
The “ International Print Exhibit ” dis- 
played outstanding photographs made both 


by amateurs and professionals of Amv^ 
Mexico, Iceland, Sweden, CanAtra, Spal 
Scotland, England, Denmark* Mflina, 
land, Belgium, Hungary, Ne^S*aland,JRid 
Ireland. This exhibit appeared iojfino- 
duce in the minds of visitors the Jonvic- 
tion that, at long last. World ^ar II 
really has ended and that photographers 
have resumed their work. I 

Council President Clyde T. Bojtfcs pre- 
sided at the “Tops” show. Arrangements 
for the affair were made by Mrs. Milutcd 
Hatry, APSA, as General Program Director, 
artd a . “ Tops ” Committee composed of 
I)r Bard, Mr. Taylor, Norris Harkness, 
APSA, John H. Magee, APSA, Fred 
Quellmalz, Jr, APSA, Margaret Wright, 
Mabel Scacheri, Carl Sanchez, Helen Rob- 
ertson, Mildred Seales, Walter V. McKee, 
Henry Korones, Paul Gibbs, Helen Dirlam, 
William Blakenev, and Jam;*s A. Beattie.* 



SEA SHELLS I)r. J. O. Fitzgerald, Jr., APSA 
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Print Analysis 

By Harry K. SmctirA, FPSA 

M any of us have accumulated, intentionally or other- 
wise, a lot of negatives. As we progress, technically and 
intellectually, we begin to realize the importance of de- 
sign in every picture we make. We have learned to under- 
stand the materials (all things that surround us, near 
and far) from which we select carefully in order to assem- 
ble a pleasing picture. 

When we bring out some of our old pictures for re- 
study with a critical eye, we find in them much useless 
“ lumber,” which originally was unnoticed in the spur of 
our enthusiasm. A painter makes a series of sketches, a 
collection of data, a bagful of materials. With this before 
him, he proceeds to distribute the various elements he 
requires, discarding those that are useless, and arranges 
the elements in a “decorative” manner in order to 
express the idea he has in mind. 

While it may he said that all good pictures contain on 
their surface this “ decoration/’ which helps achieve the 
final expression, it is by no means the end. Discord in 
music is a discord intended and ordered. It is a means to 
t enhance harmony and not the result of ignorance. 
“ Decorative design ” means the arranging of lines, space, 
masses and values into a variety of sizes, shapes, forms, 
textures and proportions. All things which God created 
are well proportioned. If a man’s hands reached below' 
his knees, they would not he w r ell proportioned, and they 
would not function correctly. 

Figures l and 2 are not in good proportion. Figure 3 
is much better in proportion because of the sizes of the 
gulls, their relation to fhe size of the picture area, and 
the dissimilarity of the spaces surrounding them. Victor 
Huge,) once said, “ Nothing depresses the soul as much as 
perfect symmetry.” Even when repetition of theme is 
necessary, it should he sufficiently varied so that exactly 
the same shapes, sizes or tones are not repeated. 

If one views telegraph poles from a train window, he 
sees an endless repetition of poles in exactly the same 
shape and size, passing by at the same intervals. Hut 
if he sees the same row of piles while he is on the ground, 
he sees them in ever-varying sizes and tones as they re- 
cede into the distance. In a picture it is necessary that 
we have an infinite variety of shapes, masses, lines and 
tones, besides whatever other interests we may be able 
to add. 

John Carlson, artist-writer, says: “A ' fine sense of 
proportion * can be developed by the exercise of the in- 
stinctive faculty present in most of us in a greater or 
lesser degree. Our taste is markedly improved by any 


association with things of beauty: and things of beauty 
possess finely attuned proportions, first and foremost. A 
thing of good taste has invisible ramifications coming out 
of the clear air. Bad taste has definite beginnings and a 
sure end. It represents zero.” 

If one asks an artist about a line at the moment he 
places it upon a paper, he cod Id explain exactly why he 
places it in that particular position. There is then, a 
• reason” for the placing of all other lines. There is no 
hit-or-miss design in the composing of a fine picture. 

,k The Daisy and the Shoes,” illustrated here, shows 
evidence of much feeling and insight by the maker. He 
sees in an old pair of shoes much the same quality found 
in a pair of old and worn hands. He finds interest in the 
similarity of the roughened texture, and he further sees a 
textural and emotional contrast in a lovely daisy. Thus, 
it is an expression of an artist’s feeling, told in an honest, 
simple and straightforward way, without ft ills and arlificc 

The only fault I find is the lack of feeling for design. 
'The elements used in the picture have an almost abstract 
quality, yet they are emotional; but in spite of this, the 
picture seems, from purely a pictorial point of view, 
fixed and static. 

Let us examine the picture critically. If reduced to the 
component elements, it would appear as in Figure 4. 
Had it been arranged as in Figure 5. it would instantly 
become alive and dynamic. Interest dependent on the 
subject matter is not enough, for that is secondary. A 
picture must have a design interesting enough to stop the 
eyes of the spectator. Moreover, it should have something 
of an intriguing nature within the ^design to hold the 
spectator’s gaze. 

“The Daisy and the Shoes” is a good picture. It is 
appealing without being sentimental. Because it is want- 
ing in better design, however, it missed being a very fine 
picture. 
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Editorial Board Nestor Barrett, APSA 

Membership Phillip O’Connor 

Library, Book Reviews. Alfred S. Norbury 

Exhibitions Hayden M. Huffman 

Central States. . F. H. Richterkessing, APSA 

Central West C. N. Conley 

Canada Dick Bird, APSA 

Mexico Dr. A. G. Quijano 

Editorial Boat d 

Nestor Barrett, APSA, Editor; Harris B. 
Tuttle, APSA; J. John Chcehak; Ralph 
E. Gray, APSA ; Vincent Hunter, APSA ; 
Kenneth F. Space, APSA; Alfred 
Norbury. 

All articles and notes having reference 
to motion pictures or cinema societies to 
be published in this section should be 
addressed to the Edit or , Motion Picture 
Section , PSA Journal, P. O . Box 204 , 
San Jose, Calif. 


The Newsreel 

Cai lfoknta seems to be the Mecca lor 
MP Division mcmheis this spring. During 
the months the buds weic bursting on the 
trees, Ralph E. Gray, APSA, turned up in 
Modesto and San Francisco, visiting rela- 
tives. Frank H. Richterkessing, APSA, 
was a week in San Francisco, then with 
true Southern diplomacy he put in a week 
in Los Angeles, before winging back to 
Louisville. Vincent Hunter, APSA, is 
cutting a movie or two in Hollywood, 
making his headquarters at the famed 
Dunningcolor Laboratories, which, inci- 
dentally, is o|H*rated by Carroll Dunning, 
also an MP Division member. Hunter 
also took time out during March to make 
a flying trip (by rail, of course) to 
Pittsburgh. 

Ralph Richards, San Jose amateur, has 
finished editing over a thousand feet of 
8mm film taken on his Guatamala trip. 

. . . Alfred Norbury, our Kansas City 
scout, is out of the hospital and on thc^ 
job developing some more gadgets for 
later use in these pages. . . . Jesse H. 
Buff um; .the Boston radioman, will be off 
to the South Seas come summer, but back 
in time to write his experiences for our 
section in PSA Journal. . . . 


Business Week describes a new printer 
for 8mm and lfomm film which processes 
both monochrome and color film, sound or 
silent. Once a film magazine, which must 
be loaded in a darkroom, is attached to the 
printer all operations go on in a normally 
lighted room. Twelve light changes aie 
provided by preset controls. Stretched or 
shrunken film is controlled by a spring 
device. A 1 '50lh horsepower motor drives 
the mechanism which has a capacity ot 
2,000 feet an hour. Day light Motion Pic- 
ture Film Printer, Inc , Burbank, Calit , 

are the manutat tuicrs 

A new viewfinder developed for the 
Maurer 16mm camera corrects for parallax 
by throwing the image out of focus until 
the area seen in the finder is the pieci.sc 
area which will be covered by the camel. i 
gate. By touching an additional control 
the frame lines covered by various focal 
length lenses come into view 

Rapid action splicers which accomplish 
their purpose by heat welding the butt ends 
of the film aie now being widely used by 
professional 16mm studios. Most are 
custom built jobs, the feeling being that 
the amateur models are too slow foi high 
speed prolessional cutlers to wmk with 


Union Pacific Railroad, which fias long 
used color motion pictures for publicity 
work and general public showing, under- 
stood to be making several sound wns for 
employee training. ^ 

A new movie club is in the process of 
formation in Cincinnati, Ohio, scene of the 
19*48 PSA Convention. Hayden M. Huff- 
man, Clarence Ruchoft and Kermit York 
are on the committee. 

The Cincinnati Movie Club, which will 
play host to the Motion Picture Division 
of the PSA at its annual convention in 
November, was addressed by Frank H. 
Richterkessing, APSA, vice-chairman of thtv 
MP Division, on the subject “ What Makes 
a Movie Club Tick.” The meeting was 
held at the Hotel Sinton and introductory 
remarks were made by Bernard Silberstein, 
APSA, of the PSA Pictorial Division. 
Thereafter, H. M. Huffman, Chairman of 
the club presided. Mr. Richterkessing 
based his talk on the activities of the 
Louisville Movie Club, of which he is a 
member anti past -president. He also dis- 
cussed the 1947 PSA Convention in Okla- 
homa City Mr Huffman will be the local 
MPI) convention chairman for the Cincin- 
nati meeting. 
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Ted Wilson, Los Angeles 


One of the principal items of business considered by the Executive Com- 
mittee of the Motion Picture Division when it met recently in Hollywood 
was the design of the certificate to be presented annually to those persons 
whose films are selected for showing as a part of the Motion Picture Inter- 
national Exhibition. Shown here examining an artist’s drawing of the 
proposed certificate are members of the Division. Seated left to right are: 
Frank H. Richterkessing, APSA, Vice-Chairman; Mrs. Mildred Caldwell, 
former Chairman, Western Division; and Ralph V. Wilson. Standing are: 
Vincent H. Hunter, APSA, Secretary-Treasurer; Stanley Midgley, whose 
motion pictue “ Free Wheeling in Our National Parks " won him a $1000 
first prize in a national contest; Nestor Barrett, APSA, Editor, Motion 
Picture Section of the Journal. 
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Chu\na 16 is Ihe name of a new non- 
fo fit {jb-dup' recently organised in New 
£ork Ci iWhose objective is to show 
nber absences short subjects in the 
16flta field 9 , which are ordinarily restricted 
to s&ools, hospitals and other specialized 
groups The showings will offer an oppor- 
tunity To study the art of the short film 
as expressed in themes ranging Irom fac- 
tual to.^urrealistic Headquarters is at 59 
Pa rk/^ venue and pictures arc shown at 
tty) 5th Avenue Playhouse. 

Pioneer Passes 

Francis Doublier. who lived in Engle- 
wood, New Jersey, died in April at the 
age of 69 He was a pioneer in the 
motion picture field, having helped produce 
pictures which starred Mary Pickford, 
Charles Chaplin, Douglas Fairbanks and 
others. Horn in Lyon, France, he came 
to America in 1901. He filmed the coro- 
nation of Czar N if kolas 2nd in 1896. He 
was among the first jicrsonx who experi- 
mented with the idea of projecting motion 
pictures on a screen He worked with 
Louis Lumiere in Paris on the develop- 
ment of M Lumiere’.x motion picture 
camera. 

William T. Schusterbauer of Bausch and 
Lomb, Rochester, has accepted the ap- 
pointment by the MP Division Chairman 
Han is Tuttle to he editor of n bulletin 
which will he circulated only to MP 
Division members . . . Mrs. Mildred Cald- 
well, Western Division Chairman, has 
tendered her resignation because of the 
press of personal business. . . . Stanley 
Midgley is now on a lecture tour showing 
his pictures on bicycling through our 
national parks. He has a new one on 
P Yoscmite. . , . Two hundred persons at- 
tended the annual showing of members 
movies held by the San Jose Movie Club. 
Emerson Owen is President of the group. 
... A 16mm motion picture union, prin- 
cipally for technicians in the producing end, 
has been formed in Hollywood, ft will be 
affiliated with the AFL. Projectionists are 
said to he next on the list. IATSK Projec- 
tionist Union for 35mm films is active 
throughout California in demanding that 
all public showings of 16mm films be made 
by union operators. Several skirmishes 
have been reported with tavern owners 
who have been attempting to show movies 
in areas not served by television stations 
in order to boost declining business Union 
is reported to have won all debates to this 
writing. — N. B. 

New Papers Chairman 
Robert H. Unsold of Evanston, Illinois, 
has been appointed and has accepted the 
chairmanship of the Papers Committee of 
the Motion Picture Division for the 19-48 
PSA Convention to be held in Cincinnati, 
it is announced by Harris B. Tuttle, 
Division Chairman 

Mr. Unsold is advertising manager for 
Bell and Howell. He is the author of 
numerous articles on amateur movie 
making which have appeared in the photo- 


graphic press and was formerly editor of 
a movie magazine for amateurs. He has 
produced a number of 16mm motion pic- 
tures, some of which have been notable 
for their use of long focus lenses to pro- 
duce outstanding examples of motion pic- 
ture macro-photography. Mr Unscld read 
a paper on this subject at the 1947 PSA 
Convention which will be published in 
this section of PSA Journal shortly. 

Authors wishing to present papers at 
the 1948 Convention should write to Mr. 
Unseld immediately for a place on the 
lecture schedule. The number of places 
is limited by the time available and posi- 
tions will be assigned in the order applied 
for Address all communications to 133*^ 
Dempster Street, Evanston, III. 


Question Box 

Can / fit Eastman movie lenses to my 
& Howell Camera? — A.L.S., Hollywood, 
California. 

Yes, by means of special lens adapters, 
Cine -Kodak lenses will fit cameras of maiiy 
other makes, provided these cameras ha 
a standard threaded lens mount and some 
provision has been made to accommodate 
camera finders to various focal-length 
lenses. 

Adapter Type A (long threaded section) 
— for most Victor, Cine-Ansco, and older 
model Bell & Howell cameras. 

Adapter Type C (short threaded section) 
— for Bell & Howell’s Turret Model 70-D 
and Magazine cameras, Bolex H-16, and 
the DcVry Luxe model. 


Filming for Fun 

Concentrate on Close-ups 


If kvkr a law is passed in relation to 
home movie making, it should be, “ Make 
more close-ups' ” 

Close-ups . . . Close-ups . . . CLOSE-UPS 
-you can hardly get too many of them in 
any movie film The trouble with most 
home movies is that camera owners get 
too few. 

The value of clo^e ups is quite obvious. 
They show’ things more as you see them 
in life. You don’t back up to look at 
subjects w T hen you haven’t a camera in 
your hands, and you shouldn’t do it when 
making movies. So banish the impulse 
to move back until all of your subject, 
in all shots, is included within the limits 
of your camera viewfinder. Make one or 
two shots in this manner, to establish the 
subject; but then w r ork in close, shoot up, 
shoot down, get several different aspects 
of each subject, and you’ll produce films 
which arc more interesting and which pack 
considerably more punch 

You’ll soon learn to recognize closc-up 
possibilities. For instance, if a man is 
playing golf he first selects a club, he tees 
up the ball, takes his stance, grips his 
club, waggles the club head, and then 
drives the ball. 

When you take an automobile trip, you 
study road maps, load bags in the lug- 



An excellent clo$t-up of flowers, like 
this, or people, or action, will add 
flavor to any home movie. 


gage compartment, read route and dis- 
tance markers, note tow ? n limit signs, check 
mileage, watch the gas station attendant 
add water, oil and gas, check on the gas 
pump meter, and count the change the 
attendant returns to you. All of these 
incidentals, when thrown on the living 
room screen in close-ups, make a travel 
reel ring true. 

You can make, in fact, entire reels 
which tell a complete story in ciosc-ups 
alone. Of course, it’s a tricky business, 
and one that may take some concentrated 
thought w’hen you plan your picture, but it 
will definitely pay off in an unusual and 
interesting film when it’s complete. 

But whenever and however you use 
close-ups. remember they should not be 
static — they must, like any other scene, 
keep you* picture moving. In picturing 
flowers in close-ups, for example, you can 
give a feeling of li|p and movement fo the 
film by switching from close-up <0 rJose-up 
* — much as the eye w’ould do- as you show 
the most beautiful blossoms. In pii - 
turing events on a fishing trip you can 
keep the action moving by close-ups as 
the fisherman assembles the rod, threads 
the line, attaches the fly, and reels in the 
fish. 

Just one w’ord of warning: when close, 
make sure that your camera is properly 
centered on the subject. In movie making 
at very short distances, you’re likely to 
cut off the top of your subject’s head if 
you aren’t careful. Many movie camera 
viewfinders have pointers or etched lines 
across the glass of the viewfinder which 
indicate the top limits of the picture at 
short distances— perhaps two and six feet. 
Follow those pointers or guide lines when 
Riming in close and you’ll never decapitate 
a friend or lose a picture. 

Close-ups are the ingredient which spices 
the home movie menu better than any 
other. Use more close-ups and you’ll 
definitely produce home movies which ar^ 
more interesting. — R.W.B. 
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Making a movie gave Trinity’s youth both enjoyment and religious training. 


The Youth of Trinity Make a Movie 

By Rev. Harold L. Patton and Francis Stone * 


f E ditor’s Noti.: JRev. Patton taught the youth of his parish 
in this remarkable project that movie making is simple; that 
actors and actresses are plain people in business to make money — 
not glamorous idols. 1 

For some years we have been studying the problems 
faced by the church in training young people in religious 
doctrine, and in maintaining their interest. In these days 
of radio, motion pictures and television, the church has 
competition undreamed of 50 years ago. We have come to 
look upon the motion picture camera and film as a tool, 
just like a pen, pencil, or paint brush. Such a tool can be 
used to fashion good as well as bad — it all depends on 
how we use it. 

Thus, we were in accord with the young people in our 
church when it was suggested that we make a religious 
motion picture. This article deals with the problem as 
we tackled it. 

Esprit de Corps 

The story begins in 1947, when the young people met at 
my home and, in the mood of modern youth, complained 
that nothing seemed to be going right. Youth work had 
lost its zip, and things were generally skidding down to 
a point of general disinterest. 

One girl suggested, “ Why don’t we write a play, pro- 
duce it, and take it around to other churches so that we 
can raise money for missions? ” 


* Pastor and Member of Trinity Methodist Chunk, Rochester, N Y. 


'This seemed to be what they were seeking, until finally 
the discussion got around to the pastor— and many a 
good idea is killed at this point. However, I gave the 
facts: all the electric wiring for dramatics was changed, 
when the stage was readapted for worship a few years 
ago. Then I suggested the making of a 16mm silent movie, 
which could also be sent around to other churches. 

Finally it was decided that we would try to make a 
movie. They’d research on how films arc made and would 
study the technique of silent movies. They’d also study 
Palestine, customs, dress, etc.; they’d work hard on this 
— as they had never worked before. All this they did--- 
but there’s more to the story . . . 

Shortly after our meeting, a sermon was preached en- 
titled “ I, Peter,” which was a first-person narrative 
account of the life of Peter, from his calling by Jesus to 
Acts ITT, where he heals the beggar at the Temple gate. 
The young people heard this sermon, and concluded that 
Peter’s life would make an excellent story for their film 
effort. 

Some Common Errors 

A few general conclusions should be made which will 
help if one of your group thinks of filming a project of 
this sort: 

(1) We erred in not making completely visual to our youth 
that film-making was basically simple when taken a step at a time, 

(2) Esprit de Corps is based on the democratic process and 
the total cooperation of every person. The error is that too often 
in churches and other service groups, “ voting a thing ” does not 
not mean anything other than the person is in favor of it. 
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23) |\ feeling of confidence in the ultimate .success of the project 
mist b^iyesfnt in order to have a shock-absorber for discourage- 
ments wjpeh, are bound to come. 

^(4) The ftaders must know what is involved before they begin. 
A»a>tor 3 nd director of this project, 1 did not have a firm under- 
standing of the techniques needed, and would, under any reason- 
able definition, have been disqualified as the person to do the 
job. I was all they had, and so I tackled it. This experience 
was soliewhaL corrected when I was sent as a delegate to the 
Fourth (International Council of Religious Education’s Woikshop 
on Ayftio -Visual Aids, arid had the oppoitunity to talk with 
religious, educational, and industrial producers of motion pictures 
'rfen I felt I had the minimum of “ know-how.” 

(S) The leader of the project does not need to possess knowl^ 
edge of all the techniques used, if he can find people that do. 
Francis Stone, co-author of this article and a member of my 
parish, had had considerable experience in motion picture photog- 
raphy. 1 gave him the responsibility of the filming and general 
photographic wnik Thus, 1 could spend all my lime on organiza- 
tion and direction 


Development of Story 

With the Biblical story chosen, the next task was to 
adapt and develop it for purposes of making a film. 
Four youths were assigned research jobs, studying Pales- 
tinian lore, c ustoms. and habits at the time of Peter. They 
reported back to the whole group on Sunday night when 
a part of the Youth Fellowship meetings were devoted 



Jesus talks to Mary Magdalene before sending Disciples 
forth. (These are actual frames from the movie.) 



Peter’s wife (right) and a village woman argue as to 
whether John the Baptist is the true Messiah or not. 


to the project. The whole group on succeeding Su; 
nights studied the Biblical passages upon which the 
mon “ T, Peter ” was based. 

The next job was the story outline. They developed 
this, adhering closely to the Bible narrative. Imagination 
was used in three major sections: First, Peter’s wife and 
a village woman of Capernaum were present at JesirM 
calling of Peter and Andrew. 'Phis was done to contrast 
Peter’s wife, who possibly was opposed to her husband 
following a wayside preacher. ('Phis is not a proven 
fact). 

Second, the presence of Mary Magdalene when the 
Disciples were sent forth, which was done as a minor part 
in enhancing the personal ministry of Jesus. These parts 
cannot be substantiated in the Biblical version of that 
scene. Third, the scene of sorrow and weeping during the 
crucifixion of Jesus, placing some women and Disciples 
in one house, is not according to any Biblical version. 
The Bible does not mention the whereabouts of the ma- 
jority of the followers of Jesus at the time of his death. 

Where imagination was used to increase the dramatic 
quality of Biblical scenes, it was separated from Biblical 
fact by the titles in the film. All Biblical passages are 
supplemented with citations or references; so that there 
will be no doubt which is fact and which is fancy. 

Operating on Small Budget 

Like other church groups, our young j>eople had no 
money for a lavish movie. Outside of the cost of film, 
the picture had to be made for practically nothing. Sets 
are one of the most expensive parts of film production. 
Money was saved by using the out-of-doors — public 
buildings and parks. Costumes and properties were bor- 
rowed from homes. Head-dresses were made from scarves 
and “ babooshkas.” Roman helmets were made out of 
brown paper. Children’s costumes were nightgowns, with 
string or rope for belts. Forty-six costumes were borrowed 
from other local churches. 

Several girls in the parish took charge of washing, 
pressing, and repairing the borrowed costumes. Another 
committee planned and took care* of makeup Young 
boyish faces had to be covered with beards, and to create 
old people, lines of age had to be added. Parents were 
organized to drive cars and prepare a meal. Properties 
were gathered by a committee each time we went on 
location. City officials and police officers were highly 
cooperative. Motorcycle officers were with us each time 
filming took place. This was for safety purjxxses alone. 
With 18 cars, there was always the problem of possible 
accidents. 

The development of the organization was now complete 
— 55 actors and actresses, ranging from four to 22 years 
of age; 35 or so cooperating people outside the church; 
and another 70 within the church, brought the organiza- 
tion to well over 150. 

From this, a few helpful conclusions may be drawn: 

(1) The more people who work on a film project, the more 
the youth feel that if is possible and important. Parents often 
gave up Sunday trips because they sensed what the activity 
meant to their sons and daughters. 

(2) Almost everything is possible if the motivating force is 
constructive and clear, and if the organization is completely 
understood. The purposes of the film, over the five months that 
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i/was developing, were mimeographed in the church bulletin 
/any times. To the youth, special mailings kept them informed, 
! 4 so that interest was kept high ; and, if they were absent, they 
still were in touch with the program. 

(3) Wc often “ sell short ” the community cooperation possible 
in a small project. To err here means to deny others interested 
% < i'?* you** 1 the opportunities of helping in youth problems in their 
own special field. 

Scene Design 

Proper backgrounds are important for good filming. If 
you should plan a production of this sort, you will find 
more good backgrounds than you ever imagined. 

The closing scene of the movie, for instance, takes 
place at the Jewish Temple. In Acts III, Peter heals a 
beggar; ami the Biblical account say s this look place 
at the Temple entrance in the afternoon. To build this 
set would be expensive, and it still would be artificial. 

The group discussed the buildings available in Roches- 
ter. The building had to be heavy in architecture, rather 
square in column, and very costly looking. The result- 
ing selection was the waterworks building at Cobbs Hill, 
one of Rochester’s reservoirs. The steps of the building, 
when shot at an angle, gave the appearance of steps into 
the Temple; there was an expensive-looking sculptured 
bench, where a money changer sat; and the heavy col- 
umns of stone indicated true grandeur. 

At the University of Rochester there is a place where 
an arcade joins two buildings. This covered connecting- 
passage is of fine architecture, with an elevation about 12 
feet higher than the ground on the outside of this IT- 
shaped 'group of buildings. University officials allowed 
us to shoot another scene of the Temple there. This scene 
takes place the night before the Crucifixion, when Peter 
follows Jesus to the Temple and denies Him three times. 

In the Garden of Gethsemane scene, we wanted a great 
rock upon which Jesus would pray while Teter, James, 
and John slept on nearby rocks. Later in this scene 
Judas appears with a crowd and Roman soldiers for the 
betrayal. Here was a real snag. No one could recall 
where any such arrangement of rocks could be found. 
However, the supervisor at Mendon Ponds Park, south- 
east of Rochester, took time to find three locations, which 
were later used. In the shooting of the film, the rocks 
the three Disciples slept on are a mile from where Jesus 
prayed; and both of these scenes are three miles from 
where Judas, the soldiers, and the crowd, enter. In see- 
ing the film, one would think they were very close together 
and all part of one set. 

Only one painted set was used. An artist, who volun- 
teered his time, drew a charcoal picture for ihe scene 
where the followers of Jesus are in hiding as he is being 
hung on the cross. This picture was set back of and some 
distance from a window frame, around which drapes were 
hung. Strong light is projected on the painting, which 
depicts a road, a hill, and three crosses; and the actors 
appear looking in sorrow through the open window at 
the death of their Teacher. 

For paths, the parks were used. One bridge scene 
allows ' the River Jordan to appear as a background set- 
ting. T*he bridge we used is very rustic and simple, and 
j^uite like those which were made by the hands of peas- 
ants in Peter’s day. The Sea of Galilee shots were first 



Peter heals a beggar, in the Temple shot taken at 
Cobbs Hill. 



Peter (left) and Andrew return to fishing prior to 
resurrection. 


taken just below Cobbs Hill, and later at Mendon Ponds 
Park, using the same net, boat, and props at both places. 

To summarize: 

(1) In thinking of buildings, don’t think ol the whole build- 
ing; hut rather of the area which will he included by the lens 
of the carnet a. 

(2) Most people will let you use their buildings for a construc- 
tive project. We had no refusals, but rather a spirit of willing 
pride that their buildings were so honored. 

(3) Indoor shots can he made in any church, lodge, or meeting 
place; but if you look around, there may be a commercial photog- 
rapher who likes this sort of activity, and who will help you out 
without cost In our case, the indoor shots were made at the 
studio of a local commercial photographer who is not a member 
of Trinit) Church. His interests were entiiely in helping the 
youth. 

(4) Use your ingenuity rather than your money. Tn making 
“ Scenes from the Life of Peter,” we borrowed over $5,000 worth 
of photographic equipment, and over $2,000 worth of costumes 

Directing T rc Unique 

Only the major characters were rehearsed before the 
first shooting, A Cathedral Film *' The Calling of 
Matthew ” which is rich with boat scenes, was shown 
with the sound turned off and all were asked to view it. 
By this method only the acting was observed; a coach- 
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ing session fallowed. The motive was to show them how 
easy acting jwas, and to give them more confidence. 

* few days before the first shooting, complete instruc- 
tiori^were* mailed to all the participants. The shooting 
schedWe and places were outlined. Acting required of the 
group ikas not described; only the Biblical passages of 
the movie were to be read again. The reason for this was 
that m eld jobs of acting were assigned on the spot, with 
the e^feplion of the major characters Disciples, etc. 

Vi directing the film, two methods were used. First, 
an explanation was given of what was needed, and it was 
filmed immediately. In t he last scene of the movie - 
the Temple scene the mood of business was set by 
youth walking in and out of the camera range. Here, 
because we needed more extras than we had, we divided 
the group in half. One pait came out from the only 
room of the building where the controls for the reser- 
voir art"-- -with their faces toward the cameras; while the 
second group walked into the camera range with their 
backs to the cameras. The double-up came when we 
reversed this, and the group who walked < nit walked back 
in, and vice versa. In this way we used the same people 
twice. 

The second method, used in “ heavy ” shots, was coach- 
ing from their director-pastor on what was needed. A 
short rehearsal was called, and the scene explained. Then, 
commands from behind or beyond the cameras langc 
as the scene was taken, kept timing perfect. 

In a sound production the actors would have had to 
learn their lines from the Bible; but in silent films the 
captions in the films carry this content. Perhaps this 
should not be admitted, but most of the major speeches, 
with the exception of verses readily learned, were what- 
ever our actors wanted to say the Gettysburg Address, 
school football veils, or songs. However, whenever what 
'they said would directlv affect the mood of their acting, 
they said the Bible lines, or approximations in their own 
words. 

Face and Hands 

Acting can be explained in films with two emphases: 
face and hands. Watch the next film you see, and you 
will note that next to voice, facial expressions and what 
is done with the hands are of extreme importance. An 
example can be taken in the Temple scene with a close- 
up of the money-changer arguing with a customer on the 
rate of exchange. Here one of the older youth was the 
money-changer in expensive robes, and a college student 


the customer. The significance of the whole scene wa 
portrayed by their hand action. Jesus praying at th^ 
rock is another example of emotional force developed by 
strong hand muscles, fingers moving on the rock, as if the 
rock were a symbol of needed strength. Added to these 
movements, the expressive face of the actor resulted iii^- 
a scene well done. 

From this section, further ideas might be added which 
will help you: 

(1) The director must pull the acting out of the youth. To do 
this he must sense that the average youth has acting ability — 
theii lack of experience in front of an audience makes them 
naturally timid. 

( 2 ) Youth chosen for the parts were selected for our produc- 
tion more on the basis of looks than on ability to act A telephone 
company employee played the accuser of Peter in the Temple 
scene when he denied His Lord. She was selected because of her 
large, dark brown eyes, which arc piercing when they accuse 
Her eyes carried the scene 

(.*) The director’s methods should \ary. He must depict the 
mood and be the commander who makes clear at all times just 
what he wants. Humor, scolding, and reasoning arc all a part ol 
this; but in all cases youth, who might be sensitive, must not be 
offended 

Shooting S( hedulc 

I lore we have a problem which differs in every shooting. 
The important thing is to think of the shot wanted, and 
arrange it in sequence of convenience rather than how it 
comes in the story. We shot the last scene first, because 
it made a better schedule than if it had come last. An- 
other reason was Ksprit de Corps, for everyone had to 
be in the last scene, and thus they had a good idea of 
how it was done before they acted in separate scenes. 

Through careful editing, any arrangement of scenes 
can correct lack of sequence in filming. A ” viewer is 
needed to locate errors in shooting. Duplicates can be 
made for under $50 in most film projects. The original 
film without breaks, destruction, or tearing, may be saved 
for further duplication. 

From this section a few conclusions might be drawn: 

(1) Planning will save film, time, and Effort. A ratio ol five 
hours*' planning to every hour of shooting brought our produc- 
tion to the point of completion. 

(2) Ask the experts who might be around you Tn Rochester, 
we are, perhaps, more fortunate than in the average city. The 
experts don't need to be associated with your group; they only- 
need to be interested in youth projects 

f <) Think out all parts of your production, and know the 
people who are working with you, their energies, their abilities, 
etc. Never work more than three hours at a time on any filming 



Biblical atmosphere was realistically created for this movie with use of imagination and a minimum of expense. 
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Lord’s Supper — (left to right) Peter. John, Jesus, 

Thomas, James. 

with a group. Three hours is about all any amateur organization 
can take without disappointing results. 

(4) Don’t leave anything to chance. Checking and re-checking 
is the secret of good organization. 

Phot ogra phit Equi pmcnt 

Thi» cameras used in making this film were two Key- 
stone 16mm cameras one with fixed focus f 8.5 lens, 
the other with focusing f 1.9 lens; one Eastman Model 
K camera with an anastigmat focusing f/1.9 25mm lens; 
one Eastman Model E with a fixed focus f 5.5 anastig- 
mat 20mm lens. The tripods included an Albert Junior, 
and a Cine- Kodak. 

Two assistants measured with a 50-foot tape-measure 
exact distances for accurate camera focusing. Two ex- 
posure meters, a General Electric and Weston, were used 
for checking exposures under a wide variety of lighting 
conditions. We had with us one 4' x 4' reflector to soften 
the harsh shadows created by the head-dresses on Ihe 
characters’ faces when filming close-ups. 

It was originally planned to shoot the picture on 
Kodachrome, but because of the film shortage, we 
changed our plans and made the entire picture on black- 
and-white. Sujjer-XX Panchromatic film was used for 
all of the indoor scenes under artificial light because of 
its high speed. Super-X Tan was used for all outdoor 
scenes because of its finer grain. 

Before any filming was done, the director and the cam- 
eraman made a survey of all scene locations to determine 
the angle of sun for lighting effects, and to make sure 
the staging fitted the story. In several instances we had 
certain objects appearing in the scenes which were un- 
known during Biblical days. For example, in shooting 
one of the lake scenes at Cobbs Hill, we observed tele- 
phone poles; so we had to elevate the cameras so that 
we were shooting down instead of across the lake, as was 
first intended. 

All scenes were filmed using two cameras with one or 
two spares. One camera covered close-ups, and the 
other filmed the general over-all scenes. 

To keep our shooting on schedule, we always kept 
one spare camera loaded with a full 100 feet of film, thus 
avoiding lost time in loading. 

To kid in editing, each scene number was marked on a 
small blackboard and filmed with the actual scene. 


Jesus is hung on the cross, while Disciples ponder and 

weep. 

One reason for (he success of the indoor scenes was the 
equipment at our disposal. The commercial photographer, 
who graciously loaned us the use of his studio, made avail- 
able to us an overhead boom light which we could easily 
swing into any desired position. For general illumination 
we had two 2000-watt spotlights. For fill-in we used 
1000-watt floods. The camera lens was set at f '8 or f 11 
for all indoor shots. Not having a wide angle lens or a 
two-inch telephoto, we had to be careful in making close- 
ups to be sure the proper field was covered. 

One of the most interesting scenes was the Crucifixion 
scene shot in the studio, where Peter and other Disciples 
look out of the window and observe three crosses upon 
the hill. The problem in this scene was to create the 
effect of a window in a room in relation to a hill in 
the background. Our first attempt failed, for when the 
lights were turned on, the results gave only an impres- 
sion of a picture hanging on the wall. It was suggest erP 
that a spotlight be moved behind the black backdrop to 
direct the light to hit the side of the frame only, instead 
of head-on. We finally got the desired effect through this 
oblique lighting. 

Sonic Important Points 

Again, we shall try to summarize a few points: 

(1) Use cameras that au* in good mechanical order. One of 
our cameras developed a light leak, and we lost over 50 feet of 
good shooting. However, because we shot with two cameras, the 
other camera, operating perfectly, saved us from retaking that 
scene. Cameras should be checked for frame line. If they vary 
too much, they should be adjusted so that they will match. 

( 2 ) It there is any doubt about the accuracy of camera s|>eeds, 
shutlers, and diaphragms, it would be a good idea to have them 
checked 

(.i) Make sure that outer surfaces of the lenses are clean before 
filming. Do not attempt to take the lens apart for cleaning. This 
should only be done by the manufacturer 

(4) Make a final check before loading to be sure the camera 
is threaded properly. In the filming of this movie, one reel of 
film jammed in the camera without the cameraman knowing it 
— a second camera again made a retake unnecessary. 

(5) An ex|>osure meter should be used each time the camera 
angle is shifted to check the lighting on the scene. 

(6) Before you shoot the scene, view the field so that all 
important parts of the action are covered The director should 
know the field also, so that actors can come in nicely without 
film waste. This information should always be available when 


PSA JOURNAL, Vol. 14, June 1948 


321 



he fuilo# for it — part of the cameraman's responsibility. If the 
sefcne is\atin£ place near a street, a police escort can stop traffic 
for thfc brief^folming period. 

~ 7) If two cameras are used, one run of the camera motor 
canve user! to cover the scene while the other is being wound 
up ag^un. Be sure that the director knows when a rewind stop 
must like place, or when the camera is nearly out of film, so 
the acti&i tan be stopped at a good break. 

(«S) \\Mien using a focusing lens, a tape measure should be 
used in^rder to obtain critical focus. 

(9)^Kcilectors are very helpful to soften undesired shadows. 
T** can be made from any white material that has a fairly 
good reflecting surface 

Ay It Worth While? 

We have attempted to answer the question, “ How can 
a group such as ours make a near-professional film? ” 
Was the project worth the trouble taken? 

If you don’t make a cent, even if you end up in the 
red, the experiences which you will have will be worth all 
the effort expended. To conclude, we might evaluate what 
happened to our group. 

The youth learned more about the Bible in making 
this film than in probably any other single thing ever 
undertaken. They worked hard, went home tired, but 
through it all they had fun. 

If they had 100 youth problems when they started, they 
had only one or two when they finished. Interest, attend- 
ance, willingness to work instead of play all developed 
through the project. Now they've got more ideas — ideas 
on ticket promotion once their movie is titled, edited, and 


duplicates made; more service to people who need ol 
help in the mission field and in Europe, etc. But mor 
than just ideas, now they have the confidence and co- 
operation within their own group to make vague dreams 
become real. They know how things are done. 

The best way to summarize is to conclude with the 
Foreword which introduces their film on the screen. As 
you read these words, you can ask yourself, “ What more 
can be asked of a group of normal young people than 
this? ” 

A Foreword 

We, the young people of Trinity Methodist Church, sought 
a project which would give our Christian testimony to you ; 
which would help others in a world of suffering and sor- 
row, and would express completely our growing Christian 
Faith. The result is this motion picture production, de- 
signed over many months, planned through disappointments 
and succeeding victories, and filmed through the coopera- 
tion of more than one hundred and fifty interested people 
in and outside our church. 

We selected the Life of Peter because he was so much 
like us- -impetuous, strong , and yet weak, and deeply desir- 
ous of a New Life. As Peter's life became Christ's, so we 
pray our lives will become- -and yours 

This is our best in acting and production. As we have 
grown in fellowship, in cooperation, and in knowledge of 
Christ, in making this film, so zee hope you will grozv in 
seeing it. 

THE YOUTH OF TRINITY CHURCH 
Rochester. New Yoik 
Fall, 1947 



South and Southwest 

By H I). (Hkru) Ohm, APSA 

P. O. Box 331, San Antonio, Texas 

This is iiik maiden voyage of a new 
column to cover activities in the South 
and Southwest. Many of us have worked 
to have such a column re-instated ever 
since Don Barker, APSA, resigned as edi- 
tor, so let's get behind it and try to make 
it worth while to all photographers in the 
area. To be able to give the member* the 
kind of a column that they would like to 
have, the help of evciy PSA member is 
urgently needed, and will be greatly ap- 
preciated. 

The column will cover the stales ot Aid' 
barnu, Arkansas, Florida, Georgia, Louisi- 
ana, Mississippi, North Carolina, Okla- 
homa, South Carolina, Tennessee and 
Texas, as well as Mexico. Will members, 
or club officers, who have information 
which they consider to be ol in t nest to 
PSAer’s in these states, please drop a line 
to the address given above. Suggestions 
for new features, or for new ways to 
make the column more valuable, will be 
more than welcome Will those dubs who 
have Club Bulletins please place the column 
on tbeir mailing lists. 


It is telt that the column can be made 
really worth while only by trying to pass 
along information of general interest, 
rather than to make it solely a place for 
the reportage of the election of new offi- 
cers by the various clubs. To do this we 
should include the activities of non-mem- 
bers. as well as PSA members, it they 
have done something significant for 
photography. Would also like to report 
l he activities of groups or individuals deal 
ing with phases of photography other than 
those of pictorialism or camera clubs 
Nature photography, technical interests, 
photo -journalism and documentary photog- 
raphy are all important photographic en- 
deavors, and will rightfully have a place 
in the column. Motion picture clubs and 
color groups are also welcome in the fold. 

The Dallas CC had a rather novel and 
inteiesting program for a recent meeting. 
As reported by Bill Reeves, President, their 
meeting was held at the House of Color 
in Dallas, where they were guests of Ted 
Burke and K. Yamada. Both Burke and 
Yamada gave talks on color work. Charles 
Bartlett, of the House of Photography in 
Wichita Falls, was guest speaker. After 
the talks they were shown around the 
studio and different methods of color proc- 
essing were demonstrated. A good idea 


for those clubs whose members are inter- 
ested in color —and what ilub doesn’t have 
at least one or two such jnembers t 

The new officers of the Little Rock CC 
are making some ambitious plans. Pro- 
grams for an entire period of four months 
are being laid out in advance; this should 
avoid those occasional hit-and-miss pro- 
grams that leave the meeting “ hanging in 
the air.” This progressive club has planned 
junior memberships from the lack.* of the 
Little Rock High School CC -a very good 
source for future new full-fledged members. 
The program for one of their recent meet- 
ings consisted of a Print Mounting Clinic. 
This important subject is often neglected 
even though every photographer is aware 
that improper mounting can seriously affect 
the appearance of an otherwise excellent 
print Program directors of other clubs 
would do well to give the idea of a Print 
Mounting CKnic serious thought. 

Dr. L. L. Handly, APSA, of the Hous- 
ton, CC recently put on the road, as a 
PSA Traveling Exhibit, a show consisting 
entirely of large brnmoils. Your editor had 
a preview of this exhibit and can truth- 
fully report that, in his opinion, it is the 
best show' of its kind available to PSA 
member clubs today. ^ 

© Mel Woodbury, of Oklahoma City, re- 
ports the demise of the Southwest Coun- 
cil of CCs. This also means the writing 
of “ thirty ” to the Southwest Council 
News with the March issue. The clubs that 
were active in this Council are going to^ 
miss the benefits that can be derived from 
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venture of this sort. There are always 
>too few clubs members who are willing 
r to give of their time and efforts to keep 
activities rolling along. The work involved 
in running a large club or council should 
be divided among a greater number of 
members— no two or three members should 
be asked to shoulder the entire burden. 
Usually the members who shirk the actual 
work are the very ones to offer the severest 
criticism of the manner in which the club 
is operated. 

The clubs in the Southern part of Texas, 
from Dallas south, and in eastern Louisi- 
ana, are in the throes of organizing a new 
council. Clubs within this area who are 
interested should contact the editor of this 
column; Dr. L. L. Handly of the Houston 
CC; or Wm. F. Reeves and Wallace 
Ralston of the Dallas CC. It is hoped that 
organizational work on this council can 
be completed by mid -summer. 

A letter from Gordon C. Abbott, FPSA, 
of Taxco, Mexico, reports on the activi- 
ties of the clubs in our neighbor to the 
south. Mr. Abbott remarks that the So- 
ciety is gaining strength in Mexico and 
that we will likely hear from them more 
. often as time goes on. 

New clubs in this area that have joined 
the Society during recent months arc the 
Florence CC of Florence, S. C.; the Greens- 
boro CC of Greensboro, N. C. ; the Click 
Club of Opelousas, La., and the Lens 
League of Nashville, Tenn. Welcome to the 
PSA and let us hear from you often 

Two salons, with closing dates in June, 
are listed for the area. The 11th Annual 
of the Memphis Pictorialists closes on 
June 9th. The First Dixie National Salon 
of Photography, at Atlanta, Ga , has June 
1st set as its closing date. Both of these 
salons deserve the support of PSA members 
in the South and Southwest. 

The Dallas CC recently sponsored a 
group meeting of all five Dallas clubs They 
had a turn-out of approximately 250 mem- 
bers. This shows what can be done when 
a project of this kind is handled intelli- 
gently and when the proper publicity is 
obtained. This meeting featured a talk 
by Clif Hyland, of the. General Electric 
Co, on lighting. New officers elected by 
this club are Larry Kelly, president. Miss 
Margaret Bundren, vice-president and 
M iss Rena Thrclkcld, secretary. 
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By Blossom Caron, APS A 
77 Sunnyside Ave., Wcstraount, P.Q., Can. 

“ Tins shouting and the triumph dies ” 
and Toronto sits back after the Diamond 
Jubilee celebrations and thinks. The b’£ 
banquet of three or four hundred people 
ccrl linly must have been something to 
remember. Ladies dressed in the costumes 
of 60 ' years ago escorted the head table 
guests to their seats. Among the many 
celebrities present were president Rex 


Frost; Premier of Ontario, the Hon. George 
Drew; Sir Ellsworth Flavelle hart; Yousuf 
Karsh, FPSA; PSA President, Charles 
Phelps, Jr., FPSA; Clarence Sims; and 
Lome Wiggs. Numerous camera clubs 
were represented on this gala occasion and 
the speeches were interesting and varied. 
What more will they be able to do on the 
100th anniversary? Well, we’ll have to 
wait and see. 

We understand that Dick Bird, APSA, 
Canadian representative for the Motion 
Picture Division of the PSA, visited Tor- 
onto where he showed his famous pictures 
to the Convention of the Federation of 
Ontario Naturalists. His subject matter? 
Why, believe it or not, it’s “ birds ”. 

Alice Starke, a director on the board of 
the Color Photographic Association of 
Canada, won first prize in the Brookfield 
Zoological contest at Chicago, while two 
other board members, Sam Vogan and 
L. A. Trapp, won plaques at a recent Am- 
sterdam, Holland, show. 

Apropos of awards, the postman recently 
brought to our house, addressed to Mrs. 
Blossom Caron, a beautiful silver medal 
for the best monochrome in the London 
and CrippJcgate Show. The inscription tal- 
lied with the address so evidently there 
was no error after all! 

Harry Waddle and Mrs. Zimmerman 
again won a good share of the silverware 
at the Hamilton CC. Our congratulations 
to our new member Ben Hill-Tout, of Vic- 
toria, on receiving a certificate of merit in 
the Gratlex World Wide Photo Contest and 
to Jack Underoll for his ropro in the Port 
Colbourne catalogue. 

It seems that the 1 Vancouver PS woiked 
up an original print night It took the 
form of a convening of the 44 Thunderbird 
Lodge of the CAN-USA Ancient and Mystic 
Order of the Tripod,” complete with ritual 
based on the authentic thunderbird legend 
and native Indian tribal customs Part 
ot the tun was the presentation by the 
Chief to the Chairman of the Portrait 
Group of a humorous photograph of him- 
self. A touching reference was made to 
American PSA Camera Clubs in the ritual 
in which the three points of the tripod 
were placed east, west and north as sym- 
bolic of Canada, extending from the Pa- 
cific to the Atlantic Ocean and to the far 
polar reaches of the north. At this point, 
the Chief asked: 44 Bro Secretary, you 
have made no mention of the South. What 
of the South?” To this the reply was: 

“ Honorable Chief, to the South lies Friend- 
ship and our Brother Lodges and there is 
neither murk nor bound to our Friendship .' 1 

Another original idea was produced by 
Regina CC where for one evening the 
juniors took over and staged the evenings 
program for the edification (or otherwise) 
of the old-timers 

The Photo Club of Quebec’s .show pro- 
duced a novel idea this year. Those eligible 
to submit included their “ honorary mem- 
bers.” Any outsider who has on invitation 
addressed the club is elected an honorary 
member, so prints from the U. S. and 
other parts of Canada had a chance of 


hanging — provided, of course, thejr gdt by 
the judges. t • • * 

G. MacCulloch, SecretarAof’thf Lion’s 
Gate CC in Vancouver, writes that .they 
have moved to new quarters* and iy spite 
of this upheaval arc having a byy year 
and arc looking foward to thy Warmer 
weather when they hope to lave club 
picnics. 

There has been more than usiVl coming 
and going for photography's Sam 

Vogan attended the Rochester PS^Re- 
gional Convention where he spoke on 
Color Slides. On different occasions Rex 
Frost and Clarence Sims were invited to 
the Hamilton CC to speak, and Phil Croft 
came from Toronto to address the Mon- 
treal CC. Plans of the Camera Guild of 
Hamilton included a full scale trek by bus 
to Toronto to see the Color Slide Exhibi- 
tion and to Port Colborne on two occasions 
— to see their judging and later to study 
the show itvSclf. 

This year the Canadian Salon held by 
l he Hamilton CC has a press section and 
a prize offered by the Hamilton Spectator 
for the best Canadian news picture of 
1948. 

Bob Soper and Nelson Merrificld, of 
Northwest CC at Port Arthur, have raised 
several hundred dollars for charities by 
showing their Kodachromes. 

The Photo-cin£ club of Dieppe, France, 
has asked the Photo Club of Quebec for 
a selection of Canadian prints to be ex- 
hibited on August 14th for one week to 
commemorate the famous raid of the 
Canadian troops in 1942. 
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By William E. “G*nk” Chase, APSA 
4164 Fcdercr St., St. Louis 16, Mo. 

To P. H. Oki.man, FPSA, went the dis- 
tinction of being selected to present the 
first of a series of lectures on the new 
PSA National Lecture Program. Accom- 
panied by Mrs. Oelman, 44 PH” traveled 
6641 miles in 14 days to complete his cir- 
cuit of four Midwestern and four West 
('oast cities. Getting the National Lec- 
ture Program away to a fine start in Mil- 
waukee on March 261 h, Mr. Oelman then 
repeated his illustrated lecture, “Photog- 
raphy of the Nude,” in Minneapolis, 
Seattle, Sacramento, San Francisco, Los 
Angeles, Lincoln and St. Louis. Many of 
these cities report that PSAcrs drove in 
from small outlying towns, some of which 
were 50 and 75 miles away, to attend. 
Judging from the many requests for more 
National Lecture Programs and the 
promises that have been made to attend 
the PSA National Convention in Novem- 
ber 1948, there is no mistaking that Mr. 
Oelman was well received and that he 
kindled the fires of enthusiasm wherever 
he lectured. 

The Chicago Area CC Assn. May meet- 
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ing tiad* a full attendance when Percy 
Harriv, ftR^Sf President of the Royal 
Photographic ^Society of Great Britain, dis- 
cussed “ Pictorial Photography in England ” 
A\»reviev£ of the CACCA Salon is 
schedtred for June 10th at the Chicago 
Historical Society. 

Guy jlronelli, formerly of Chicago hut 
more recently a resident of Boston, greeted 
old friends as he passed through Chicago 
on hi^f^ay to California where he will 
attejjwthe Art Center School 

The Fort Denrhornite is the new publi- 
cation of that Chicago CC. Its editor is 
Jean Mowut and. needless to ni\ , it pub- 
lishes plenty of gossip and lists the ac 
c omplishments ot the top members in the 
Club. Betty Paikci Hendeison recei\cd 
quite a write up for winning the Crosse! t 
Award of $100 for the largest numbei of 
new prints accepted in salons during 1647, 
and I) Ward Pease, APSA, won the l)r 
Max Thorek Trophy lor the most prints 
hung in recognized salons in 1647. 

The 23rd Annual Spring Exhibit of the 
Lincoln, Nehr., CC was judged by Julian 
K. Billings, Walter Ha/elton and Eldon 
K. Langevin, who selected 70 prints out 
of the 183 submitted for hanging Originally, 
the Omaha CC had scheduled Axel Bahn- 
sen, APSA, ol Yellow Springs, Ohio, to 
judge their exhibition hut Axel was unable 
to be present due lo illness. 

The Summer Salon of the Lincoln CC’ 
will he hung in the Miller and Paine 
Auditorium June 21st through the 27th. 

In reporting on P H Oilman's National 
Lecture Program talk in Lincoln. Nehr , 
Sten Anderson writes as t allows 1 ‘‘It was 
not long until all present weic attentively 
listening and applet iating Mr Oelman’s 
courteous and invigorating approach to his 
subject A great man\ felt that his two- 
hour lecture ended all too soon and they 
made their feelings manifest hv remaining 
and asking questions and seeking further 
information. We had visitors trom York. 
Grand Island and Hastings. I have re- 
ceived several personal letters praising the 
National Lecture Program for sending such 
a fine speaker and inquiring when the next 
NLP .shaker will he scheduled for 
Lincoln.” 

The Ohio Valley CC held their Annual 
Banquet and Print Competition at the 
Hotel Alms, Cincinnati, on February 14. 
The judge for this year’s competition was 
Sargent J. Marsh. 

From “ The News Letter ” published by 
the Central Ohio CC Council, J learn that 
the Ohio State University CC is sponsoring 
an Intra-Campus Exhibition of Photog- 
raphy to be held the 23rd of May through 
the 3 1st. It is o|>en to all students and 
faculty of the University and will include 
both monochrome and transparency 
divisions. 

The Cleveland Photographic Society has 
scheduled a course by Nicholas Haz, FPSA, 
to be given early this summer. 

Word reaches us that a Greater Detroit 
Council of CCs has been formed and has 
applied for affiliation with PSA. The Sec- 
retary of the Council is Francis McElligat 


and a full list of officers will be announced 
at an early date. 

The Lansing (Mich ) CC meets the 
second Monday of each month in the Civic 
Room of the Public Library. PSA visitors 
are extended a cordial invitation to attend 
meetings. Their officers are: W. Dough- 
erty, President ; George Gephart, Secre- 
tary; and Dr E. F. Randall, Treasurer. 

On May 12th the Kalamazoo CC had 
as its guest speaker and judge of its Print 
of the Year Exhibit Charles R. Phelps, Jr., 
FPSA, President of PSA. This meeting 
was opened to the public and the member- 
ship of sui rounding CCs were invited to 
attend 

A retent meeting of the Kansas City CC 
featured Fiank Moist er, APSA, in a talk 
entitled “ Exhibition Photography.” This 
lettuic might have been headlined “Home 
Town Boy Makes Good,” for Frank is a 
Kansas Cityan and has had more than 
600 prints accepted in some 200 inter- 
national salons. Recently he has had on«*~ 
man shows on exhibition at the William 
Rockhill Nelson Gallery of Art, the Smith- 
sonian Institute and the Brooklyn 
Museum 

The Capitol City CC (Springfield, III ) 
recently decided to conduct a school of 
photography. Under the direction of 
George ("ashman, Judge DeBoice, Thomas 
Farhlcn, S P Wright and other membcis 
of the CC the plan was put into effect. 
On April 8th the first class was held with 
60 students enrolled 

A Wisconsin Centennial International 
Salon will be held at the Milwaukee Art 
Institute from August 1st -31st. The Salon 
is to be sponsored jointly by the Mil- 
waukee Photo Pictorialists and the Boston 
Store in cooperation with the Art Insti- 
tute. According to Donald C. Merten and 
Harvey A. Scholz, co-chairmen, cash 
awards totaling $1,000 will be made to 
winners in color slide, color print, pictorial 
and industrial divisions. The prints will 
he judged by Frank R. Fraprie, Hon. FPSA, 
Harry K. Shigeta, FPSA, and John R. 
Hogan, FPSA. The color jury will in- 
clude A. E. Pohlman, H. J. Johnson, 
APSA, and Arthur Underwood, FPSA. 
The Art Institute will start a permanent 
collection of world famous photographs 
from the exhibit, George Burton Cum- 
mings, Director, announced. Last day for 
receiving entries is July 3rd. 


psa 


By Newmx Green, APSA 
64 Girard Ave., Hartford 5, Conn. 

The Norton CC and the Worcester 
Photo Clan, acting as joint hosts, invited 
all the camera clubs around Worcester to 
a get-together meeting late in March, to 
bear one of New England's most able 
speakers, Judge S. Alton Ralph, APSA, of 
Springfield, Mass. The evening Was a 


great success. Conrad F. Lindblad, will 
holds a unique position this season ns^ 
president of both the Norton CC and the 
Photo Clan, had charge of the arrange- 
ments and was assisted by Ken Colvin, H. 
W. Wagner, APSA, and others. There was 
a reception committee of three from each 
club, including Raymond Blodgett, L. B. 
Lord, Dr. G H. MacCoulIough and Mrs. 
Lindblad, to assure a welcome for every- 
one. About a hundred people came and 
visiting clubs were represented by mem- 
bers from the Hopedalc, the Heald and the 
Oakdale CC’s, the Photo Craftsmen, and 
the Worcester Photo-Color Club. 

When camera clubs, especially the 
prominent ones, Lould contribute so much 
to photography bv sponsoring sectional 
meetings like* this, we wonder why more 
aren’t willing to give out and do likewise. 

You’ve heard of box camera contests 
before, you know’, the ones where the 
boys have to leave their i/2 lenses and 
supersonic shutters at home, and see what 
they can do with just a Brownie How- 
ever. with its usual ingenuity, the Con 
necticut Valley CC, of Haitioid, managed 
its “ Box Camera Night ” with a twist to 
at 1 1 net prospective members. At a meet- 
ing in April, which the public was urged 
to attend, some members gave a demon 
station on how to make indoor portraits 
and interiors with box cameras using 
photofloods in paper reflectors After this, 
they developed the i oils and made con- 
tact prints. At the same time, the mem 
hers held a box camera contest to .show 
the visitois that even a salon print might 
be made with the lowly Brownie It 
pulled quite a crowd 

If you think youi club as a whole would 
like to know’ more about the type of color 
film that is piucesscd at home, why don’t 
you try an evening like; the one they had 
at the Tripod CC, of Bristol, Conn. The) 
took half a dozen shots on Ansco Color 
Film at the meeting, using for models some 
of the members drived in bright hunting 
clothes. (How did those wool shirts feel 
under the photofloods, boys t) Then they 
processed the film right then and there 
before the club, and to amazement ol 
many, came up with as nice a set of 
transparencies as you could want. They 
filled in the longer waits of processing 
with talks and demonstrations of home- 
made gadgets. 

John Doscher, FPSA, of South Wood- 
stock, Yt., head of the Country School of 
Photography, occasionally takes time off 
for a photographic activity outside of 
New England, Recently he appeared on 
a television program from a New York 
station, called “ Photographic Horizons,” 
acting as the exjicrt at whom the 
“ amateurs ” fired their questions. We use 
the word “ amateur ” advisedly. Three of 
(hem were APSA’s Barbara Green, Gus 
Anderson and Harvey Falk, all well known 
in New England. 

Several PSA members have been here 
and there to speak. The following is a 
list of a few who have appeared before ^ 
clubs recently. Cecil Atwater, FPSA, gave 
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his talk on paper negatives to Ihe Amherst 
yCC, and John Yondell, APSA, of Amherst, 
gave his on human interest pictures to the 
Tripod CC, of Bristol, Conn. Mrs. Helene 
Sanders, FPSA, of New York, spoke in 
Pittsfield, Mass., before the Berkshire Mu- 
seum CC. Stanley Ray field, of New York, 
talked to the Hartford County CC on 
*‘ Night Photography ” and B. Erie Buck- 
ley. APSA, also of New York, was featured 
speaker at the club’s 14th Annual Banquet. 
Hy Schwartz, of Stamford, Conn , demon- 
stiated the new Kalart camera to the Bos- 
ton CC, and Ray LeBlanc, of Hartford, 
spoke to the Springfield Photo Society on 
Jenses. 

The Boston Press Photogiaphers Asso- 
ciation held an exhibit in April at the 
New England Mutual Hall, of news pic- 
tures made by its members during the past 
war As usual, it drew large ciowds. So 
did the one held the same month, by the 
Hartford Press Photographers Association, 
and exhibited in the main lobby of the 
Municipal Building in Hartford, Conn. 

The summer outings of the New England 
('CC have been a huge success in Ihe past 
and another one is announced for this 
•\ear. It will be on the campus of the 
University of Mass again, probably on 
Sunday, July 11, and any camera club 
or PSA member anywhere is cordially in- 
vited Your conespondent will be glad 
to H*nd you the particulars upon request. 


psc 


Bv Wjijiam F Blakknkn 

2 <0 East Slst St , New York 22, N. Y. 

Tin-: Annval Salon of the Pictorial 
Photographers of America, held at the 
Museum of Natural History, New York 
City, was smaller this year due to a new 
location at the museum. Their show con- 
t .lined about 300 prints and was a splendid 
exhibition of the best in "modern pictorial 
photography, and the best had to be very 
good to get in. 

Amateur photogiaphy’s biggest shindig, 
*‘ Tops in Photography,” went over with 
a bang. John Dosclur, FPSA, speaker of 
the evening, declared that a photographic 
expert was just “ some guy from out of 
town,” and so he qualified since his school 
is at South Woodstock, Yt. 

John, himself an outstanding winner in 
salons, deplored the exaggerated influence 
of salon prints. He pointed out that there 
are supposed to be 20,000,000 camera fans, 
of whom some 25,000 belong to camera 
clubs, and a few hundred of these compete 
in salons. He thinks the rest of the 20,- 
000,000 must he finding something worth* 
while in photography besides shooting for 
the -alons. 

T'bf* 241-print exhibit outside of the 
grand ballroom was a first-rate show which 
> deserved far more than a one night show- 
ing. There is no place in New York where 


a large show can be hung on short notice. 
New York is in need of a photographic 
center for shows and for meetings of the 
camera clubs. The Miniature CC of N. Y. 
alone pays around $3,500.00 a year for 
their quarters. 

The new, enlarged “ Metro News,” the 
publication of the Metropolitan CCC, made 
its first appearance at the Tops Show It’s 
“The Voice of a Hundred Camera Clubs” 
and is edited by Harry Youran of the 
Manhattan CC Anyone wishing to sub- 
scribe for the “Metro News” may write 
to the Metropolitan CCC, 100 W. 13th St , 
New York 11, N Y The cost is $1.00 for 
one year, 10 issues. 

K. Erie Buckley, APSA, President of 
the Miniatuie CC of N. Y, had the club’s 
famous member, L)r. I W. Schmidt, APSA, 
give a talk on “ Effective Character Stud- 
ies.” Doc is among the top scorers in the 
monthly print contests and has won many 
prizes in photo contests open to the public 
with his character pictures. For his talk 
Doc used as a model the grand old fellow 
who posed for his famous salon shot 
“ Merry Heart ” 

The Philadelphia International, sponsored 
by the Miniature CC of Philadelphia, had 
378 prints from 191 exhibitors. They 
started something new hy having the 
judging of the show televised, showing the 
judges in action, print handling, etc. Then 
the j)iint.i were hung temporarily and a 
couple of the club’s experts gave shoit gal- 
lery talks on them. For one of their meet- 
ings they met at the Yawn School of 
Photography with Mr. Yawn and Cordon 
Connor as the main speaker** At their 
annual meeting, held at the Franklin In- 
stitute, the auditorium was packed to hear 
Alfred de Lardi, FPSA, of “Holiday,” 
introduce the audience to the mysteries of 
magazine photography. 

Mr Bernard Corson, at a recent meet- 
ing at the Hypo Club of N. Y., told the 
members how he applied good psychology 
to successful pictures by using the fingers 
of one hand to iheck up the live points of 
good picture-making. His five points are 
subject matter, central idea, lighting, com- 
position, and simplicity. 

Hillcresl CC’s Don Belanger had no 
trouble getting assistants to help him take 
pictures at a girls' dance in Phillipsburg. 
N. J , also to make money for the club. 

Ray Plat nick, long time news photog- 
lapher with three years as chief photog- 
rapher for the Coast Guard. opened a new 
camera radio progiam on Station WHL1, 
Hempstead, L I. Each Saturday night 
from 8 45 to 9 00 Ray interviews the ama- 
teur photographer on a program called 
“ The Camera Column of the Air.” 

Capt. Edwaid Sleichen, Hon. FPSA, 
noted director of photography at the Mu- 
seum of Modern Art, has put on a photo- 
graphic show called “ In and Out of 
Focus.” This show will run until July 11. 
Eighty photographers arc represented, each 
with a distinct style and not one pictorial 
picture in the group. 

Mrs. Dorothy Eidlitz, APSA, one of the 
country’s top photographers, as guest 


speaker at a Pictorial Photo^ra^heA of 
America meeting, took th\ high-minded 
crowd apart on the subject\of *“ How to 
Find Titles.” Mrs. Eidlitz carted attention 
to Ihe fact that if authors title their J/ooks. 
Shakespeare his plays, Milton hisp poems, 
then who can say that photographs should 
not be titled. I 

Union County, N. J., CC had .?r. Kmci- 
son Hird as guest, who told a vWy intei 
esting story of his adventures wirV“ M\ 
Camera and I.” 

Lummus, N. Y , CC celebrated their 
second birthday' with Dan Costello as 
president. 

America's oldest camera club, Camera 
Club of New York, was host for the PSA 
Continental Print Contest in April. The 
judges were Mrs. Helene Sanders, FPSA, 
John Hogan, FPSA, and Lloyd Varden, 
FPSA. 

Charles H. Hulse, of Sunnyside, L. I , 
was the first prize winner in the contest 
sponsoied by the Photographic Merchan- 
dising and Distributing Association in con- 
nection with the recent “ Photography on 
Parade.” Second place was taken by Percy 
J. Hussakof, of Brooklyn, N. Y. Frank 
Wcxler, of New York City, was the third 
plan* winnei . 

An interclub print exhibit and a series 
ol weekly excursions are announced as the 
first items on the program of the recently 
organized Central Manhattan League. The 
League is a unit within the Metropolitan 
CCC and is designed to foster interclub re- 
lations in combining activities for small 
clubs. The field trips will start May 1 and 
run through October 31. The complete 
schedule is available from the chairman, 
Perry Atkinson, Windsor Tower, 5 Tudor 
City Place, New York City. 

V. L. Strahan has organized a teen-age 
camera club of 24 hoys and girls. The 
club is called the Marion CC and meets 
in the community hall of the Marion Gar- 
dens Housing Project. Jersey City, N. /. 

Stephen S. Ditzain takes over the duties 
of the late Charles A. Roth on the Bergen 
Evening Record. Best wishes from PSA 
members in your area. 


psa 


By Jac k Cwnon 

3961 Sacramento St, San Francisco, Calif. 

Ai h r a month's layoff we’d expect to 
have more news than you could use. Not 
so— get your writ in’ arms limbered up, you 
district press agents. Club Taper editors 
attention: Put this dept on your tuailitia 
list. Thank ye! ! . . . and now to the news. 

Retlaw’s Annual Best Bib and Tucker 
Affair was, as usual, something out of this 
world. They always have fun. This time 
a novelty was added. The function was 
aired to the West’s listeners over Gordon 
Willis’ Camera Club of the Air — a Sat. nite 
feature over S.F.’s KQW. Retiring Prexy 
Fainc Wray introduced incoming Head- 
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Man’Satd Miller; Pinky Arntzcn made a 
noise antdfd 1 stunt ; Joe Allendorf, East- 
man RodhkY Gcn’l Mgr. and golden- 
throated spellbinder, did his stuff; and Ed 
(Sanfqriie) rfca executed a dazzling shat- 
tering of the impossible by repeating his 
Print ol the Year Performance for the 
third tinW. This made possession of 30 
pounds ol silver trophy permanent. Honor 
Walt CaduTon had a few bad moments 
until Winner Rea’s generosity (which is 
bar^lr^ exceeded by his girth) prompted a 
re-dedication of the mug as a perpetual 
trophy. Monthly judges were guests- -S.F.’s 
historic and famed Palace Hotel (Bonanza 
Inn) was the locale. 

It’s a late date to be sorry for an error 
(even if it was on us) but we’ll say now 
that fate was agin us when we listed the 
judges for the El Caniino Real Color 
Salon. Author Fred Bond and Instructor 
Harry Baskerville were left off the list. 
Harry, Fred, ... a thousand pardons. 
Speaking of the El Camino Real Boys, 
their setup for outings is well worth watch- 
ing. Scheduled long in advance is the 
year’s program month by month. The key- 
note is the “ Director ’’ tor each soitee into 
the field. Mr Director gets the idea —the 
help -the notices the gang— and, we us- 
sume, the devil, if he doesn’t arrange a 
good one. Everyone gets his turn thereby 
eliminating the old gripe (it says here). 
But, seriously, the ’48 program looks like 
a Lulu. Besides local trips many three day 
jaunts are listed. 

Field Trips 

Alt ho East may not meet West North 
will meet South. The gents from LA have 
a meeting planned for Monterey Peninsula, 
|Jic stamping grounds of one. Edward Wes- 
ton. That’s a generous hunk of trip North. 
The Oakland CC went South to the same 
spuf on their last trek. And believe this 
scribbler it was a dandy. Even Calif C. 
Clubbers went along. That brings us to 
Theresa Whiteside, member of both Oak- 
land and Calitornia as well as S F. Photo - 
chrome and probably a Monterey -Carmel 
aggregation or two. Mrs W. is the com- 
mutingest clubrnember we’ve heard of - - 
barely ever letting a color meeting go by. 
It’s better Ilian a couple of hundied miles 
round trip for her she does it (with both 
Contaflexes hanging together without cases, 
much to our dismay). Incidently, Mrs. W. 
is the only phutog of our acquaintance that 
could (it she wanted to) cuss out her 
errors in eight (count ’em) languages. Me? 

I get along with two. English and profane. 

Speaking of field trips, here’s a little 
dilly you can lisp over with your next 
mouth full of crackers. Urban Allen writes 
that the Beretania CC’s outing for their 
Box Camera Contest will join up with the 
Hawaii Color Pictorialists on a jaunt that 
will leave the Liliuokalani School, Koko 
Head and Waialae Ave., and proceed out 
Kalanianaolc highway to Koko Head, 
Waimanalo, Kailua and the Kanoehe area 
and back over the Pali. Me? I go to Jones 
Beach. And he also writes that plans for 
the Hawaii Council of CC Convention is in 


the capable and experienced hands of Miss 
Statira Martin, former Sec’y Treas. 

Before we forget — the West would like 
to thank Mr. P. H. Oclman for a swell 
quartette of lectures. We all gained much 
from them and PSA should profit in the 
long run. This really was an eye-opener 
for the large majority that knows the So- 
ciety as a name only. Much of the success 
was due to the local Chairman of the 
affair- -Wally Rassmussen, of Seattle, Grant 
Duggins, of Sacramento, and Harry Her- 
shel, of San Francisco. Somehow the Los 
Angeles Chairman’s name got lost in the 
shuffle. Wc hear from the grapevine that 
the Southern meeting was small in propor- 
tion to their vast area but successful, never- 
theless. 

Southern Cal News 

Southern news over and above that tells 
us the Hulls — Kay and Ab, while still 
doing a big part of the San Fernando Val- 
ley CC Work, are more interested in a 
live-couple affair that meets each fortnight. 
Is photographic achievement a prerequisite? 
— No ! ! the male members’ sweet one 
must be able to brew a good pot of java. 
Alter that — make with the negatives it 
you must 

Fred and Mrs Archer (of the School of 
the same name), official greeters for visi- 
tors photographic from the East and way 
points, did their stuff for the Dr D j. 
Ruzicka party recently. The good Dr , 
a well known and entrancing speaker, 
found time during his hurried trip to speak 
at several lucky Southern Calif. Clubs 
L A. CC, Foothill CC , Telephone CC hcaid 
his famous lecture, and Whittier’s Circle 
of Confusion was fortunate in having him 
for their principal speaker at the yearly 
shindig. Central Cal clubs^ Calif CC and 
Oakland are hoping Dr. Ruzicka will pass 
bv this way and repeat on the meetings of 
many years ago that aie still Well remem- 
bered. 

Back to outings — Dick Sandeen and his 
wandering Graphic Lensmen from Vallejo 
came to S.F. in a body (medium size) to 
get a little cablc-car — skyscraper atmos- 
phere. Calif. CCers were guides. Most of 
the exposures were of each other. You 
never know about people. 

Will Osibin is doing such a swell job on 
the Univ. of Calif. CC Bulletin that We 
wish he’d call it something more glamorous 
than just U.C. C.C. Bulletin It sounds 
like stuttering. Will reports the first color 
slide contest as bringing out more than 120 
transparancics. Quite a nice handfull for 
even the oldtimers. And with slides as the 
topic— Photochrome’s Joe Tillbeck is show- 
ing his most recent “ proudest possession,” 
a first prize medal from an English Salon. 

Gig Harbor CC, Renton CC, Spokane 
CC are the latest trio of organizations to 
swell the ranks of the Washington Council 
of CCs. Nineteen in all, this Council is be- 
lieved to be the West’s largest. Let’s hear 
the Opp. 

Yakima lost, Forest Grove, Ore. gained. 
Charlie Gctzendaner, APSA, moved to the 
latter town to pursue his work of combined 


photographer and entomology. Foto Al- 
pine, the Northwest’s rugged individualists,^ 
are working on a double-header program. 
Much progress is evident in their prepara- 
tion of the famous yearbook — real B&W 
and color prints, no less. If as tho that 
wasn’t enough, they run up the Cascade 
Mts to work on their Lodge (while the 
prints dry. I guess). A neighbor spied 
APSA Jimmy Stanford’s small fry son 
high in a tree “ Better come down before 
your Dad sees you and gives you a pad- 
dling ” was the advice. " Ah, he wouldn’t 
do that ” was the snappy comeback. “ He’d 
go get his camera and try for a salon 
print.” It’s a smart child that knows his 
father, we always say . 

Ted Lukin recently treated N.W. Chap- 
ter to a rfye transfer demonstration with 
the greatest of ease. Armed with a set 
of matrixes he set about making a print — 
right there— like that. All were thrilled. 
The Seattle Photo Society proudly pointed 
to their International Exhibit shown dur- 
ing April in the Art Museum. 300 Were 
selected for display of the 1150 submitted. 
Entry forms for the Northwest Salon of 
Photography sponsored by the Western 
Washington Fair Assn, and Washington 
Council may now be had for the asking 

And, to stop as we started -with a 
Jtiik — Let’s be getting a little news in 
here, you publicity men, editors, club 
prexies, etc., etc News is what we need 
the mostest and of what you send the 
least est. 


Letter to the Editor 

May 1, 1948 

To i hk Eon ox: 

The editor of one of our leading photo- 
graphic magazines, in a recent editorial 
did pictorial photography a grave disserv- 
ice. He stated, rather unequivocally, that 
the platinum preset* is practically dead 
even for the experimenter; that lue ncces* 
sary chemicals are very difficult to obtain 
and very expensive. Platinum, or properly 
potassium chloroplatinite, can be obtained 
without too much difficulty, and although 
it is quite expensive, it goes a long ways. 
Sodium ehloropalladite, commonly palla- 
dium, which is readily obtainable, can be 
substituted for the platinum salt with 
equally fine results. Palladium is probably 
less costly per print than is bromide paper. 

This editorial also stated that carbon 
printing (and it is assumed that carbro 
was included) is so nearly obsolete today 
that a study of it is not recommended for 
the amateur. There arc a great many work- 
ers in both of these beautiful mediums, 
both platinum and carbon, and more are 
rapidly joining the ranks when they realize 
the very superior results that these media 
will yield. However they will not usually 
be found listed high up in the derby as 
they are generally content to make a few 
fine prints rather than a great many ol 
passable but dubious quality. 

H. D. Ohm, APSA 
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6727 N. Sioux Avenue, Chicago 30, 111. 
Edward C. Walsh, General Secretary, 

121 Bank Street, Ottawa, Ontario, Canada. 
India- American Portfolios: 

Otho B. Turbyfill, General Secretary, 

1632 E. 84th Place, Chicago 17, III. 

Dr. Q. Thomas, ARPS, APSA, Secy. 1st I-A, 
50 Sri Rama Mandir Rd., Besavangudi, 
P. O. Bangalore, India. 

Dhruva Coomar Engineer, ARPS, APSA, 
Secretary 2nd I-A, 

Kochrab, Ellis Bridge, Ahmedabad 7, India. 
Vaman H. Thakore, Secretary 3rd I-A, 
195 Hornby Road, Bombay 1, India. 

A. C. Devarajulu, Secretary 4th I-A, 

152 Thambu Chetty St., George Town, 
Madras, South India. 

A ustralasian-A merican Port folios : 

Ray Miess, General Secretary. 

H. A. Larsen, General Secretary, 

P. O. Box 324, Hamilton, New Zealand. 

Swedish-American Portfolios: 

Ragnar Hedenvall, General Secretary, 

2600 Thomdale Avenue, Chicago 11, 111. 

K. Lindenberg, General Secretary, 
Loparegatan 31, Gothenburg O, Sweden. 
Cuban- American Portfolios: 

Harry A. Langcr, General Secretary, 

2407 N. Orchard Street, Chicago 14, 111, 
Angel de Moya, General Secretary, 
Avenue Italia 305, bajos, Havana, Cuba. 
French- American Portfolios: 

Mrs. Andree Robinson, General Secretary, 
4428 N. Cramer Street, Milwaukee 11, Wis. 
Mr. Gilles Boinet, General Secretary, 

Rue de PAbbaye, Ille-et-Vilaine, Hede. 

France. ** 

International Portfolio Exhibits: 

Mrs Sylvia Sminkey, General Secretary. 
The PSA Photo-Portfolios: 

Eldridge R. Christhilf, APSA, Chairman, 
5819 N. Ravenswood Ave., Chicago 26, 111. 
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This month we extend a welcome to our 
new Associate Editor, Mrs. Frances S. 
Robson. She will have charge ol the news 
of the International Portfolios. 

She has been active a long while in 
photography, both in productive pictorial, 
and in camera club work. She has served 
as the only woman president of the 

Kamera Kranks of Chico, California, and 
was a member of the California CC of 
San Francisco. Her inspirations in the 
latter organization were fellow members 
like Stan Locbei, Jack Wiight, Dorn 
Chiesa, Karl Baumgaertel, and others. 

Look at this PSA record! A Life 

Member of PSA, a Life Member of the 

Pictorial Division, also a member of the 

Nature and Color Divisions. She belongs 
to six portfolios, and is Secretary of 
the Second Canadian- American. Chairman 
John R. Hogan recently appointed her as 
the Pictorial Division member of the 
Special Awards Committee, and she is also 
on the Pictorial Committee 

Mrs. Robson and her husband live on a 
ranch in Sacramento Valley. Her activi- 
ties in other fields have extended to the 
office of Corresponding Secretary of the 
California Federation of Womens Clubs, 
and during the Golden Gate International 
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Exposition, she was representative on the 
Women’s Hoard, for Tehama County. 
***** 

Two of our girls from the International 
Portfolios were “ in on the money,” in the 
contest which The Camera magazine ran 
recently. Anne P. Dewey, APSA, won 
$100 with her “ Night Must Fall,” and 
Blossom Caron, APSA, is $25 richer, won 
with her print, Gay Companions ” We 
hope to be able to help both of them spend 
it at the Cincinnati Convention next 
November. 

***** 

Readers of a recent issue of the magazine, 
“ This Week,” were able to enjoy a fine, 
interesting story, entitled “ How to Make 
Friends with a Lion,” written by Associate 
Editor Sewell Peaslee Wright. 

Mahatma Gandhi 

The sudden death of Mahatma Gandhi* 
was a shock to thirty million people of 
India. No doubt he met with a mortal 
death for himself hut India has lost Ihe 
greatest humanitarian, man of action, and 
saint. We have been much deprived of a 
great solace of all times — Diirvva Coomar 
EnciInkkk, APSA, ARPS. 

(The “ Niharika, the Club of Guyurat 
Pictorialists ” of Ahmedabad, India, 
through D. C. Engineer, has agreed to 
assemble a collection of 25 photographs 
taken by its members showing the life 
and activities of Mahatma Gandhi. This 
2 5 -print show will be circulated in the 
United States as a PSA International 
Portfolio Exhibits activity —Burton D. 
Hor.T.i.Y.) 

***** 

In a recent letter to Burton D. Holley , 
Secretary of PSA International Portfolios , 
Dr G. Thotnas, of Bangalore , India , Hon. 
Secretary of the First India- American 
Portfolio, expressed the bereavement of 
India in the lots of their great leader, 
I\fahatma Gandhi. 

“ I cannot close my letter without a 
heartrending reference to the passing away 
of our greatest leader, Mahatma Gandhi, 
a fell victim of assassination. He was a 
towering flame of moral brilliance and 
his loss, so soon after our attaining inde- 


327 


pencfc'ncS l^okv a grave calamity to us. 
But i<ho knoy-s, this magnificent soul will 
yet shill*' "farther and brighter, after its 
release from 'mortal coils. 

“ W/e hang our heads in shame, but we 
would atone for the crime if we could only 
help to spread the Gandhian philosophy of 
love, tru] h and non-violence throughout 
this war -tom and peace mad world ” 


Who's Who 

Humor's Null In keeping uith our 
annouuied polity of featuring a “ Who’s, 
Who in the P. SI Inti motional Portfolios 
the .Sri onti Anglo-American tomes in for 
its \haie of attention this month through 
its tioo secretaries: Reginald Wilsher , 
ARPS, in England , and W. V Sminkey in 
America. 

Keg. Wilsher and Bill Sminkey are two 
“aces” in the International Portfolio or- 
ganization. Both are m their middle thir- 
ties; and their intense activities prove them 
to be at their peak in energy and produc- 
tiveness. Both an* success! til pit loyalists. 

Reg is a professional portrait photog. 
rapher, owning his own studio in Chester- 
field He has an enviable record as a 
lecturer, using his own slides for illustra 
lions. His favorite subject is the scenery 
in the Cotswold Hills and villages, where 
he and hi.s wife, Gwen, spend much of 
their “holiday” or vacation time Reg 
is active in photographic organizations, and 
he was granted his Associateship in the 
Royal in 194 b Fie also is the Hon. Sec- 
retary of the Chesterfield Photographic 
Society, and the Chesterfield International 
Salon. 

After this little ramble in England, let’s 
go back to Bill Sminkey in America. Bill 
became a photographic fan in 1944, when 
he joined the Austin Town CC, of Chicago. 
He started right out by organizing 41 The 
Hocusing Cloth,” the Club’s monthly pub- 
lication, which he edited for a year. Then 
he was elected president, and served two 
successive terms, 1945-46 and 1946-47. 

To be frank, The Folio space would not 
permit us to list all of the \arious activi- 
ties lie has engaged in, and all of the 
offices he has held in The Chicago Aiea 
Camera Club Association, an organization 
of over SO clubs in the Chicago district 
He has gone through all ot the steps on 
the way to the top, and this year he is 
president. 

In PSA it is the same story all over 
again! How he accomplishes so much in 
so short a time is a m\ story. \ few' ot 
the high spots’ Publicity Director of the 
Pictorial Division; Assistant General Sec- 
retary of the PSA International Portfolios; 
Secretary of the Second Anglo-American 
Portfolio; a member of the Pioneer Pic- 
torialist Portfolio, the first such portfolio 
to be organized in the United States. 

You should see this fellow’s camera 
equipment and darkroom ? Lucky guy, he 
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has a snap ! i ! His pretty wife, Sylvia, is 
also a camera fan, so he does not have to 
wait until she is downtown shopping to 


bring this nice new equipment home. He 
just walks in the front door with it; then 
he and Sylvia try it out together while 
they decide whether to cut down on eating, 
or give up those new clothes, in order to 
pay for it 

Reg’s wife, Gwen, is also understanding 
and cooperative, having helped him in the 
studio even before they were married. 
Both Bill and Reg. must be salesmen of 
the first water to get two such girls, just 
like that ! Bill’s business happens to be 
vales; he is the Chicago District Sales 
Manager for the Braeburn Alloy Steel Cor- 
poration. You might wonder how he finds 
time for it, but somehow, in with his steel 
business and photographic activities, he 
plays golf for relaxation. Bill is good at 
that, too. Reg’s business and recreation 
are both photograph). 

The continued success of the Second 
Anglo-American is clue in a large measure 
to the coojieration of these two fine fel- 
lows, and their untiring efforts to con- 
stantly improve portfolio operation in 
England and America 


The PSA Photo Portfolios 


Pen Pals Plus 

Bv Doris Martha Wiiiikr * 

Until you have read the entiies in a 
typical poitfolio notebook it is impossible 
to realize how much belonging to a port- 
folio means to more than a thousand 
people who are participating in this great 
PSA activity. 

There are numerous members living in 
towns where there is no camera club; 
where, in some cases, there is not a single 
other soul interested in taking pictures. 
Belonging to a portfolio means a chance to 
rub elbows — by long distance, it is true — 
with other men and women sharing the 
same fascinating hobby. It gives him (or 
her!) an opportunity to examine closely 
the work of others, and to have it in his 
possession long enough to compare his 
work with theirs 

There are Portfolio members who have 
barely learned to dick a shutter, people 
who know only the simplest mechanics ol 
making an enlargement, and who need help 
on every step from camera to mount board. 
Yet they have no chance to learn any of 
these things save by trial and error, or 
through the help they receive so generously 
in a portfolio! 

Besides these beginners there are in most 
of the portfolios members who have played 
the game for years, in many cases profes- 
sionally. Photographers have one rare and 
outstanding virtue: they get their greatest 
pleasure from passing on ideas and sug- 
gestions to their friends and associates. 
Thus, in a portfolio, the beginner has a 

* Vice-Chairman, The PSA Pictorial Portfolio*. 


chance to compare his prints with those of 
seasoned workers, and to establish in his 
mind what constitutes print quality and 
fine technique. 

And he makes friends. He finds he is 
alt early Tom or Fred to the fellows earlier 
in the circuit who have written criticisms of 
his work, and frequently some technical 
difficulty which had bothered him in mak- 
ing his print has already received a number 
of excellent solutions by the time the port- 
folio reaches him. 

Let us spend a few moments on the 
initiation into a portfolio of one of these 
beginners: a nian^with a camera, an en- 
larger of sorts, and a burning a-Mb’tion to 
learn to make beautiful photographs. By 
some special dispensation of the good fairy 
who looks out for the photographically 
minder!, he reads somewhere about PSA, 
and that great undertaking of the Pictorial 
Division, the Pi< tonal Portfolios. 

With considerable trepidation he writes 
to Eld ridge R Uhristhilf, APSA, and en- 
rolls in PSA, the Pictorial Division and a 
poitfolio With even more hesitancy he 
makes a print of his favorite picture, fills 
out the technical data on the cover which 
he has received for his print, and sends 
them to Chicago. 

After a |>eriod of waiting, the length of 
which depends on how soon his geographi- 
cal location will permit his inclusion in 
a circle, he receives the roster card for his 
portfolio, then a notification card of its 
impending arrival, and at last — oh happy 
day ! — the portfolio itself. 

He opens the case with trembling fingers 
and a pounding heart, and after reading 
(he cheery letter of greeting from the 
Chairman, and the directions he is to fol- 
low, he proceeds to get acquainted with 
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these fellow travellers through their entries 
in the notebook. He finds there are several 
from places not much bigger than his 
home town, as well as others from big 
cities; that there are fellows so nearly his 
own age and temperament they would be 
as close as Tom Sawyer and Huck Finn 
had they chanced to be born in the same 
town. 

He fingers through the print folders un 
til he finds the one containing his own 
print, glances hurriedly at the cover for a 
refresher couise on his data, and then reads 
the comments avidly. He is number 10 in 
line and way back there number 3 called 
him Tom and told him to crop ? inches 
off the bottom of his print and I inch to 
the left. He covers these parts with sheets 
of paper and likes the effect. The next 
man said he has a swell idea, but that a 
smaller film stop and longer exposure 
would give a sharper picture. Here is news 
indeed. The mail order catalog dicin' 1 men- 
tion that anywhere, just emphasized the 
speeds of various films; so he had taken 
it for granted that the faster you could 
take a picture the better 

Then he enters upon his new role as a 
critic, not at all sure of himself but de- 
termined to do his best. He writes his 
comments diffidently on the first print and 
then reads those of his fellow members. 
His confidence grows as he finds that in 
many eases his ideas coincide with theirs 
ind he settles down to hours of sheer en- 
joyment. He cannot get all the comments 
written that first evening, so the next day 
at work he thinks over the comments he 
has read so far and plans new things he 
will add to his own. Then there L that 
autobiography to knock into shape, and 
ideas of what to include keep running 
through his mind. 

Of course having a thing like this in 
one’s possession is much too good to keep 
a secret. The family, the neighbors and 
friends get called in to look and to mar 
vel, and by the mere inclusion of his pic- 
ture among the others, even though it 
may be weak in many ways, he grows in 
stature in their eyes His own enthusiasm 
knows no bounds. He writes his notebook 
entry, hunts up a picture of himself, and 
prepares a folder for his new print which 
may or may not be what he had originally 
planned to send. 

Finally, just before the five days are up, 
he ships the case to the next in line who 
he knows will be another friend by the* 
time the portfolio returns. Possibly he 
writes a letter to Mr. Christhilf telling him 
how much he has enjoyed the first visit 
with John, Fred, Ann and the others. 
In many cases he enrolls in one or more 
additional portfolios so the thrilling ex 
periencc may be enjoyed more frequently. 

Perhaps you think I have exaggerated 
both as to the reactions of my imaginary 
photographer and as to the amazing need 
for the most elementary help on the part 
of mjikic portfolio members. I have not 
done so. A portfolio actually docs mean 
that much to not one but many aspiring 
members. There are notebook entries ask- 
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ing what is meant by spoiling and dodg- 
ing. This may seem unbelievable to you, 
hut remember you yourself were not born 
with that ability but had to learn it The 
portfolios bring this information to people 
who would not get it otherwise. They get 
it in small doses as they meet a problem, 
not as cut and dried explanations in a 
book, but as individual help from a pci. son 
they have learned to know and like, and 
who has problems of his own to solve 
This is evidenced by the amazing prog- 
ress that is shown between the first and sec- 
ond prints of many members There are 
many eases, too, where the confidence built 
up this way has resulted in successful entry 
into a salon. 

A few days ago 1 came across a copy 
of the PSA Jovknai. for September, 1945, 
and leafing through the pages, found an 
article by Mr. Christhill on the portfolios. 
At that time there were 154 persons en- 
rolled in portfolios, 2 porttolios en route 
and several others lacking but a few prints 
to start their circuits. Perhaps a few quo- 
tations from that early article should be 
reviewed here. 

In sponsoring ihr PSA Photo Portfolios it is 
ihe primary aim of the Society to bring to all 
PS\ im in hers living in i»*s away from sec- 

tional Chapter activities, ihc opportunity of par 
tiripating in a project that will make l*SA mean 
something more to them thun PSA JornsAi 
which to many has been their only contact with 
PSA activities. Tile portfolio offers them an op- 
portunity of lx-roniing an active part of PSA 
brings them closer to other PSA members and nt 
the same lime will materially assist them along 
the hard road to perfection, both technically and 
artistically, in pictorial photography. 

It shall be the purpose of the portfolios 
to: 

l-i Provide a pre-exhibition evaluation of 
possible salon prints. 

2nd Provide criticism, discussion and analysis 
of possible salon prints. 

3rd Provide a final and authoritative estimate 
of each conti ibutor’s print by an outstanding, 
recognized photographer the Commentator. 

4th Provide regular and sustained rotation of 
such Photo Portfolio* and to provide the experi- 
ence to launch another series of full scale Salon 
Trim Portfolios. 


That the* underlying plan is 

evidenced by the fact thattoortfolre still 
operate in the same manner thc^^ro when 
they were organized over tv^ r years ago. 

Any member of PSA and the Pictorial 
Division is eligible to join a portfolio Fif- 
teen prints constitute a portfolio because 
it was felt a larger membership Mould en- 
tail too great a time for each round of 
the portfolio. The routing and Alignment 
of portfolios had to be careful ly^torked 
out in advance to secure as great a ^^er- 
age as possible for each portfolio without 
a long jump between stops Jumps were 
made as uniform as possible since this ex- 
pense is paid by the members-' the only 
one other than the small enrollment fee 
There are ways in which YOU, the jxnt- 
folio members, can help the portfolios to 
run smoothly and efficiently. In addition 
lo the* schedule for the whole circuit which 
is sent you at the beginning of each cir- 
cuit, you will receive a card some time be- 
fore the portfolio is due. If you know you 
will not be home or that pressing business 
will not |>crmit you to spend the necessary 
lime*, then diop a card to Mr. Christhilf 
and he will arrange to have the prints by- 
pass you and return later. It is not fair 
to anyone even yourself to hold a port- 
folio over Ihe five days because you have 
put off getting your print ready. 

The print should be the best you can 
make from the negative so you will be 
judged on your best work. Also it will 
enable your pen pals to give real help since 
they will judge your photographic skill 
by your print and give advice accordingly. 
For instance if a stained print is sent, you 
will receive lots of comments and help 
on stains. If that is what you want well 
and good. If, on the other hand, you know 
what caused the stains and how to avoia 
them it would be smarter to send a clean 
print and receive comment on sometlyng 
else which may have csca|>ed you entirely 
and would probably go unnoticed by others 
on a spotted print. 

There are now over 1500 people enrolled 
in portfolios and 57 portfolios in operation. 
This discrepancy between the number of 
people enrolled and the number of port- 
folios in operation is due mainly to one 
thing-— these people have enrolled, their 
dues are paid, their names are filed under 
their proper states in the Chicago office, 
but their initial prints have not been sent. 
Until that print with accompanying data 
is in the hands of the Portfolio Chairman, 
he cannot put a person in a circuit, for a 
portfolio has to have 15 actual prints to 
tee off. Good intentions arc no more 
helpful here than in a ceitain other well 
known place 

Hence I say if you have joined a portfolio 
and not yet sent your print, get busy as 
soon as you finish this article and MAKE 
THAT PRINT! It will make you feel 
good to get it out of your system, and 
when you have experienced the joy of a 
visit with a portfolio, you will begrudge 
every minute you have wasted. 
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living, and both are coming to the P.O. 
Box, which tends to confuse the issue! 

A bouquet to Doris Martha Weber for 
her piece in this section of The Folio’ 
“ Pen Pals Plus ”. Sorry wc had to prune 
this just a trifle, Doris; we tried to leave 
in all those wonderfully good points you 
made. 

We do hope, though, that “ Pen Pals 
Plus ” will not give you advanced oper- 
ators the idea that the Pictorial Portfolios 
are solely for the lonely and yearning souls 
in small towns. There aren’t too many pic- 
torialists in this country who couldn’t 
learn at least a little something of value 
from active participation in this activity! 

Remember, please, what I suggested a 
couple of months ago* this section of The 
Folio is not intended to be a one- or a 
two-man show. It should be a three-ring 
circus, with all hands pitching in. These 
pages are at your disposal, for better or 
for worse. Chip in . . . often ! 


BULL TONE GLASS 

PSA Portfolio Medal Award 

The announcement made at the conven- 
tion in Oklahoma City last October of the 
PSA Portfolio Medal Award is now bear- 
ing fruit. It is with a great deal of pleas- 
ure that we announce the first Medal 
Award winner, Sewell Peaslee Wright, of 
Springfield, Illinois, Associate Editor of 
The Folio. His print “ Bell Tone Glass ” 
was accepted and hung at the 7 ih Chicago 
International Salon. 

Then, in order to prove that it was not 
just chance, SP sent his print on to the St 
Louis International where it was again 
'accepted and hung A picture ot the medal, 
and the winning print, 4 ‘ Bell Tone Glass ’’ 
are reproduced in this issue of The Folio. 

'* Bell Tone Glass ” travelled in PSA Pic- 
torial No. 12, so you members of No. 12 
can always say you had first look ! 

Mr. Wright says that after he conceived 
the idea of the picture, the photographic 
problems involved almost caused him to 
abandon the project - he made over two 
dozen negatives of the hands before he 
found what he wanted. The great problem, 
of course, was to illuminate the hands and 
arms suitably without, at the same time, 
creating a varitable hash of highlights in 
the glass goblet . . . which, by the way, 
is a piece of very old flint glass from the 
Wrights’ collection. 

The print was made from two superim- 
posed negatives: one of the hands, one 
of the concentric rings which so effectively 
suggest the sound waves from the filliped 
glass. 

Additional winners will be announced 
in The Folio as they qualify, and pictures 
of the winner and winning print will be 
reproduced To those of you who are 
eligible to qualify for the PSA Portfolio 
Medal Award, get busy, for winners are 
coming in and there are but 100 of the 
medals to be awarded. Be among the 
lucky 100 and then your print will go into 
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competition for the grand award — The 
Booth Tarkington Gold Medal Award 
Details concerning the Portfolio Medal 
Award will be found in PSA Journal for 
April, 1<MS.' -Eldridui-. R Christhilf 


Spec Speaking . . . 

My friends call me “SP”- usually slur- 
ring the initials into a sort of hybrid word, 
“ Spec ”. After all, “ Sewell ” is rather 
cumbersome, and my full burden of family 
names, Sewell Peaslee Wright, is enough 
to give anyone cold chills. 

It seemed to me that somewhere in this 
section of The Folio there might well be a 
corner in which the Associate Editor could 
mutter in his beard under a heading which 
would identify the mutterer, so, now and 
hereafter, that which you find under “ Spec 
Speaking . . you may blame me f 
First mutter: All communications should 
be addressed to me at my home address: 
1776 Old Chatham Road, Springfield, 111. 
— not to my P O. Box, as suggested in a 
previous issue. Right now, my Folio cor- 
respondence Is running a close second to 
the correspondence from which I make a 
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PSA Pictorial Portfolio No. 47 
1 - 2 *) 48 Edgar L. Ohma, APSA, Dodgeville, W». 

4- 6 48 Dr. \V. Warren Koepko, OwaNmna, Minn. 
4 14-48 Paul J. Thompson, North Platte, Nebr 
4 22-48 Mrs. Kvelyn A Pcrrigo, Payette, Idaho 

4 .10 48 Miss Ruth Penberthy, Cupertino, Calif. 

5 8 48 Thfodore R. Castle, Santa Barbara, 

Calif 

5 17 48 Frank V. K«ili< h, Albuquerque, N. M. 

5- 25 48 K. C«. llmnniew hmidt, Fritch, Texas 

6 2 -48 Jos. K Kennedy, Tulsa, Okla. 

0-14 48 Clark A Gray, Topeka. Kansas 

6 2 2 48 Judge Benjamin S. Di-bour, Springfield, 
111 . 

6 30 48 Thomas Cordon, Chit ago, 111 

7 8 -48 George Braun, Poughkeepsie, N. Y 
7 16 48 Kdmond K. Poulin, Nashua, N. It 
7-24 48 Anthony Canedo, Brlhtsda, Maryland 

PSA Pictorial Portfolio No. 48 
t 2*3-48 Edward A. Marklev, Detroit, Mull. 

4- 6 48 Robert T McClelland, Wilmette, 111 
4 14 48 Lyman C. Congor, Kohler, Wis. 

4 22 48 Dr John S. Anderson, Grand Island, 
Nebr 

4 JO 48 Mark B lfannn, Colorado Springs, 
Colo- 

5- 8 -48 Harold 1%. Proctor, Coos Bay, Ore 
5-17 -48 Vernon F-. Broadbent, San J- se, Calit. 

5- 25 48 Betty Shook, Huntington Park. Calif. 

6- 2-48 Charles J. IVrry, £1 Paso, Texas 

6- 10-48 Dr. R W Whiteside, San Antonio, Tex. 
6 18-48 G. L Chadbnrn, Kansas C»ty, Kansas 

6 26-48 Kvelyn M Robbins, Springfield, III. 

7 - 6 48 Dr. Jean F. Hinchmiin, Parker, Ind. 

7 14 48 A L Past hall, Troy. Ohio 

7 22 48 H L Lillcy, Bristol, Tcnn. 


Pictorial Division Go-Getters 

A few of the potential Champions have 
started to pull out ahead of the field, and 
should be an inspiration to many more 
who are just about to get started The 
campaign lasts until September 30th and 
you have plenty of time to catch up to 
the leaders — just one drive in your camera 
club will do it. 

* Remember the rules: a new member for 
both the PSA and Pictorial Division counts 
/jhree points; a present member of the PSA 
who is brought into the Pictorial Division 
counts one point. Send in your new mem- 
bership right away and get your name on 
the list of Pictorial Division Go-Getters , 
where everybody can see you are one of 
the real workers. 
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FATHER, SON ANI) SON R. R. LuPilIc • 

From The Twelfth Roe be tter International Salon 


PSA Star Exhibitors 


Score to March 31, 1948 


State 

Go-Getters 

Points 

Alabama 

Watson L. McAlcsandcr 

12 

California 

M. M. Deaderkk 

6 


Vernon Broadbent 

3 


Harry J. Forsythe 

3 


Julian E. Hiatt 

3 


J. B. Kilpatrick 

3 


Roy F.. Lindahl 

3 


Ruth Penherthy 

3 


S. P. W'eston 

3 

Colorado 

Earle Cochran 

3 

Connecticut 

John W. Kaufman 

30 


L. Edwardson 

3 

Delaware 

George E. Smith 

3 

P loritla 

Lewis D. Solomon 

3 

Illinois 

Charlotte L. Fredrick 

18 


FM ward H Lehman 

9 


Lewis T. Reed 

9 


Merlin C. Harman 

6 


H J. Johnson 

6 


J. Philip Wahlman 

b 


George W. Blaha 

3 


Dwight M. Chambers 

3 


H. J. Ensenberger 

3 


Theodore R. Ingram 

3 


Blanche Kolmik 

A 


Mr. Sehlanger 

3 

Indiana 

Don Loving 

6 


F* G Gardiner 

3 

Kansas 

W. D. Morning 

s 

Kentucky 

Dr. W. Brooks Hamilton 

3 


F'rnnk H. Richtcrkessing 

3 


L II. Sc huh man n 

3 

Maine 

j\ L Salumann 

3 

Maryland 

John R. King 

3 


Tilghman McCabe 

3 

M.i'sat husetts 

M Leonard Oppenheimer 

3 

Kenneth J Conant. Jr 

3 


Benjamin H. Hunt 

3 


Milton Rusher 

3 

Michigan 

Robert tt' Cahill 

3 

Minnesota 

Dr. 11 I) Ailsit 

3 


Haiold F'av 

3 

Mississippi 

J M. Endres 

3 

Missouri 

Mrs T. O. Seiberling 

6 

Fiank Mcistcr 

3 

Nebraska 

I)i John Audeison 

3 

New Jersey 

l ied (Juellmalz, Jr 

24 


F. K Kapielian 

t 


I'hornas Zito 

3 

New Moxko 

Harry Tlall 


N< w York 

Edna V Tu< ker 

IS 


Chester W Wheeler 

Is 


\dolph F'.’Lsshenrler 

12 


Herman de Wetter 

0 


Harold A Baker, Jr. 



Tom Burton 



Mis Clara Cohen 

; 


H Johnson 

% 


H B Kelley, Jr 

3 


J W M« Master 

3 


Clifford O'Brien 

3 


Helene Sanders 

3 


Earl \ Spear 

3 


Ailhur Al. Underwood 

3 

North Dakota 

R. J Blesner 

3 

Ohm 

lleniy Bogenreif 

3 

Wallace J. Stevens 

n 


Geoige R Hoxir 



Dr F. JI. Jacobs 

3 


V Eliot Westlake 

3 

< >klahoma 

Janies \V. Davis 

3 


William F' Shepard 


Pennsylvania 

Wilson R. Browne 

3 


Olivei (hos/. 

3 


George Kepa 

3 

Tennessee 

Herbert Jackson 

3 

Texas 

Charles K. Wendt 

0 


IT. Stephen Johnson 

0 


David F. Gray 

3 


Donald J. Hagen 

3 

Vei mont 

Dr. L. L. Handly 

3 

John W. Doscher 

h 

Washington 

lieorge L. Kinkade 

3 

West Virginia 

J. J. Hamrick, Jr 

0 

W isconsin 

James P Scott, Jr. 



Harold C. Berkholtz 

9 1 


F. A. Byrsdorfer 

3 


I! F. Daby 

3 


Alan J. Dale 

3 


Ray C\ Fahrcnberg 

3 


Gerhard Willeckc 

3 

Canada 

Blossom Caron 

9 


F H. Hopkins, Jr. 

3 


Not Eligible for the Bronze Medals 


General Publicity >46 Donald Jameson 3 

Gordon C Ahlmtt 1 ( harlot te Kessler 3 

Sten Anderson b R. k Koch i 

J F.lwnod Armstrong 24 Horry A Longer 9 

Cecil B Atwater t \V Dovel LeSage t 

J S. Hi ad toid 4 Kay Miess 24 

Raymond Caron 3 I* H. Or 1 man IS 

Philip ('ass b Kenneth K Phmney % 

W K. Chase > Andree Robinson 6 

K. R, Christliilf 20 Francis S. Robson 3 

Anne I* Dewey 3 Dr \V VV Roepke * 

Tom Firth \ William V, Sminkey b 

\\ How aid Frnln.k < H W Wagnri 3 

Don L Haase h S Edward C Walsh 1 

Kagnar Hedenvall 3 Doris At Weber b 

Ktirlon D. llollcy S P Wright 3 

F.dward I' Howell 0 Yehudi { >b 


Nominating and Elections Committee 

A Nominating and Elections Committee, 
consisting of J. S. Bradford, Chairman, 
Philadelphia, Pa ; Sten Anderson, Lincoln, 
Meb., and Mrs. F T. Robson, Vina, Cal , 
has been appointed to select a slate of Pic- 
torial Division officers for election this 
year. Suggestions arc invited from any 
member of the Pictorial Division. 


A'eie Star Exhibitors 

Dr Glenn Adams William K. Hutchinson 

Colbert H Corlett Theodore S Lukin 

Robert K. Graul Paul II Miller 

Promote d from One 'Star to Two-Star 
Harold F.lliott Wallace J Steven* 

Dr Raymond K LaPelle F Eliot Westlake 
John G Mulder Edwin B W'hitromb 

Louis J Parker 

Penmate el from J wo-Star to l hr re -Star 
Dr John P Menus Alfred H. Hyman 

Leon Craig Forgic 

Salon Listing 

By Frank R. Frapkd, Hon. FPSA 
The following exhibitors, who are mem- 
bers of the Photographic Society of Amer- 
ica, had 40 prints or more accepted in 66 
salons already listed, which are. Baltimore, 
Memphis, Falmouth, Baicclona, Combined 
Soc'Oties, Edmonton, Muncie, Midland, 
Burlington, Sacramento, Uruguay, Puyal- 
lup, Amsterdam, Sopron, Columbus, Louis- 
ville, Birkenhead, Antwerp, Victor a, Hous- 
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MARYGOL.I) SPRAYS Dnm Chiesa 


From The Twelfth Rot hrster fntt r national Salon 



HUMMINGBIRD Harold E. Edgerton, FPSA 

33 * 


ton, Omaha, Royal, Windlcsham, Toronto, 
Evansville, Ghent, St. Louis M. V., Photo- 
graphic Society of America, Western 
Ontario, Chicago Camera Club, Atlanta, 
Argentina, Vancouver, Trail, Zaragoza, 
Southampton, Lincoln, Milwaukee, Buda- 
pest, Minneapolis, Hong Kong, Springfield, 
Des Moines, Detroit, Sao Paulo, Adelaide, 
Winnipeg, Wilmington, Chile, Cuba, Wol- 
longong, Charleston, Whittier, Edinburgh, 
Great Falls, Philadelphia, Cripplcgate, 
Charleroi, Chicago International, Port Col- 
borne, Boston, Norton on-Tecs, Buenos 
Aires, St. Louis International, Pittsburgh 
and Runcorn. 


Jinn Klw i'll .0 

5 5 

J 74 

I* rank R Fi.iprie . 

ft 2 

171 

Alfred Watson . 

S5 

128 

('arl ManifWIii 

47 

127 

Axel Hahnsen 

<0 

122 

Jack Wright 

45 

1 1 2 

Irma (1 Hazelwood 

47 

1 1 > 

Alver J. Olson 

45 

no 

Dr Harold L Thompson 

47 

1 10 

R. W'incpiist 

46 

102 

Jon D DcmIiIs 

it 

OS 

Wood Whitesi'l] 

< 4 

'»() 

Carroll C Turner. 

.42 

Si 

Francis W'u 

2S 

S5 

Thomas J Newell 

42 

S5 

F.ldridge G. Non hall, Ji 

40 

S 4 

David J .Stanley 

2 f ) 

M 

life William l Small 

40 

7o 

H Webb H>de 

VS 

7S 

Allan 1 . Horvath 

5 .; 

7 7 

K. A Patel 

,4H 

7 7 

l>r J <> Fit/gerald, Jr 

40 

7 5 

H. R Thointon 

>0 

72 

Hetty Parker Henderson 

.4.4 

72 

Grace M. Ballentine 

.4 4 

71 

Vernon (I Leach. 

41 

70 

Shirley M. Hall . 

10 

64 

David K. Kirkpatrick 

20 

64 

Jose Oiticica Filho 

. 42 

04 

Doris* Martha Weber 

.44 

6» 

Bernard (i. Silbeistein . , 

21 

62 

Helen G. Man/er 

2H 

62 

Dr. Max Thorek 

J4 

62 

A. Paul King 

IS 

61 

P. H Oeinian 

IS 

61 

Karle W . Broun 

2H 

61 

A. Aubrey Bodinc 

17 

60 

Alfred Ulyth . . %. 

2S 

60 

Frank E. Fuller 

2 5 

50 

O. E. Romig 

27 

SO 

K. V. Arntzen 

17 

57 

John G. Mulder. .... 

22 

57 

Charley W Man/er 

27 

55 

Chester W. Wheel r 

26 

53 

Edward T. Crossett 

27 

5.4 

Rudolph Jarai . . . 

21 

52 

Lewis T. Reed 

24 

52 

E. W. Blew.. 

26 

52 

Leon Craig Forglc 

24 

51 

Merrill S. Tilden . . . 

32 

51 

John R. Hogan. . 

15 

50 

Elmore C. Adam's 

17 

48 

(» L. Weissenburger. 

20 

4H 

Mildred Hairy . . 

16 

47 

Maurice Van de W>\r 

21 

47 

Dorothy Pratte 

16 

46 

Sam K. Chow. . 

17 

46 

C. J. J. Sehaepmann. . . . 

20 

46 

W. Arthur Young 

21 

46 

D. Ward Pease . ... 

23 

46 

Paul K. Pratte.. 

16 

4 S 

Jon W*, Rasmussen 

21 

44 

Dr. C. J. Marinus 

10 

4.4 

1£. Eliot Westlake 

2.4 

43 

tW'orge Repa ... 

16 

42 

John Springlhorpe 

17 

42 

T. Dc Csorgeo 

18 

42 

Theodore S. Lukin . 

. . 21 

42 

Dom Chiesa . . . 

. . 14 

41 

Elwood J. Armstrong. 

14 

40 

H. J. Ensenberger . . . . 

15 

40 • 

Blossom Caron 

17 

40 
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PSA Nature Division 

By Louise Bkoman Janson 
6252 S. Kedzie Avc., Chicago 29, 111. 

Thl first Nature Division slide com- B| • 

petition received favorable support from HI g 

Division members as well as other pho- J 

tographers. These were the winners: H* 

Medal Awards 

‘ Honin1 flrehe,’’ Lawrence 1). Hictt, Toledo, iUFf^ 

“ Indian riprs/ 1 William D. FuguH. New York, 

' h emal«' Cardinal,’’ W. H Sa\ ary, N\ Plain- « 

Honorable Mentions 
‘ Feppir,” Paul J. Wolf, New York, N. Y. 

“ Kobin and Young, - ’ Ralph K J.awrniLO, W.v*h- |pp • ; 

“ Cainpamof ha,’’ Kit on W Krueger, APS A, wf® ! 

“ Cerropia Moth.’’ Kduin J Howard, Oxford, 

Ohio 

*■ Log and Mush rooms,” Mrs ('has. K. Walgreen, ],*» 

" Rhododendron ])ctail,” C.eorge K Johnson. State 

“ Fungi at Woik.” L. F. L'rliain, Chuago, 111. 

’ Cloudy Sunset,’’ Ihere^e Whiteside, Rig Sur, -frlaS 

The judges were Ben Hullberg, Blanche ^= : 

Kolarik, APSA, and Edward Kress. i*£ 

The slides covered a variety of nature 2! 
subjects but birds, landscapes, flowers, and 
insects were predominate. Some of the bgl: 

unusual ones were ice edging a puddle of ijg 

wafer, a cross section of a pcpjier pod, and ffl! 1 *} 

T{v next slide competition closes on ^ 

September 15, 1948. Entry forms are 

available from the contest chairman, Wil- 
liam C. Janson, 6252 S. Kcdric Avc, Chi- 
cago 29, III. INNOCENCE 



ABROAD Dr. Carrol C. Turner, APSA 


( 7 ncinnati Beckons 

What is it that brings the judges for- 
ward in their seats and makes them look 
a little closer? Is it a picture of some- 
thing seldom seen? We, here in Cincin- 
nati, believe we have something to offer 
those attending the PSA Convention pro- 
vided they aie willing to do a little 
hunting. 

Nature photographers have always seem- 
ingly concerned themselves with living 
flora and fauna. They have ignored the 
interesting study and picture possibilities 
of fossils. Perhaps this is due to the fact 
that most of them live in areas devoid of 
formations. Cincinnati is famous the 
work! over for the profusion and perfec- 
tion of its fossil remains. The “ Queen 
City of the Ohio ” is commonly spoken of 
as the “ Mother City ” of geologists. 

From the Ohio River level to the tops 
of Mt. Adams, Mt. Auburn, and Mt. 
Washington, protrude several hundred feet 
of layered rocks, both mud stone and lime 
stone. Like the pages of a great book 
they wait to be thumbed by tap hummer* 
or the heat of summer and the cold of 
winter to reveal the wonder of the past. 
Upon them is written a talc of the earliest 
da\s in Cincinnati, recorded over a period 
of a few hundred million years. The pages 
were mud and ooze and sand on the floor 


From The Twilith Rot Hester International Salon 



4 


FONDLING H. J. Ensenberger 
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Do judges of nature photography exhibitions look any different from 
judges of the familiar “salons”? Decide for yourself. Here are the 
judges of the Chicago Nature Photography Exhibition, snapped by F. W. 
Bazzoni. From left to right: Dr. Theodor Just, Chief Curator of Botany 
at the Chicago Natural History Museum ; L. H. Longwcll, APSA ; John 
Millar, Deputy Director of the Museum; Lee Smiley; anti Karl Plath, 
Curator of Birds at the Brookfield Zoo. 


of a great inland sea which spread over 
most of interior America. The writing was 
in the lifeblood of the creatures that lived 
on the old sea floor or swam or drifted 
in its waters. Their tracks, trails, bur- 
rows, and impressions tell us how and 
where they lived. Their carcasses, their 
shells, and any preservable parts tell us 
how they looked and show how little and 
how much the living world has changed. 

Dry-dredging the Cincinnati sea floor of 
four hundred million years ago is the 
special privilege of all of us. Probably no 
place else on earth begins to compare with 
the rare perfection of our recoid of this 
chapter of earth -history. Small wonder 
thpt this treasure-trove of our hills has 
been carried to all corners of the earth to 
become guarded exhibits in natural history 
museums. Literally millions of fossils 
strew the slopes, wailing for fossil hunters 
ami photographers and in every rock is 
locked a secret no man before has seen. 

Hundreds of kinds of fossils are com- 
monplace here but just enough are rare 
as gems. These add zest to the search 
which has occupied untold hundreds 
of local residents for a lifetime, as well 
as many who vacation here for that pur- 
pose. This year the bonanza may be a 
rare sea-lily, or a new seat star or a 
cornucopia jelly-fish ; next year perhaps it 
will be a new trilobitcs to add to an al- 
ready long roll of ancient scavengers of the 
deep. To the many kinds of lamp shells 
already known, new kinds are always be- 
ing added by zealous search. So, too, 
grows the roll of snails and clams, 
especially the exquisite corallines that 
bedecked the old sea bottom. Most of 
these are found by the layman w T ho roams 
the hills reading the story of the past. 

What else for the nature photographer? 
The Irwin M. Krohn Conservatory in 
Eden Park boasts a large collection of 
tropical plants. It is located ten minutes 


by taxi from your hotel. Mt. Airy Forest 
Is on the northern edge of the city. It 
includes more than a thousand acres of 
wooded land through which wind miles of 
trails for nature lovers and horsemen. It 
is kept in as nearly a natural state as 
possible and public transportation is 
available — F. Eliot Westlake. 

Trials of the Nature Photographer 

There are a lot of heart breaking mo- 
ments associated with nature photog- 
raphy. I have spent as long as sl\ hours 
without securing even one exposure. Other 
times, when it appeared that a perfect pic- 
ture wa6 to be had, the shutter failed to 
click when the button was pressed, indi- 
cating that I had failed to cock it after 
the last exposure. 

The latter happened to me one time 
when I had rigged up the camera on the 
end of a 15-foot pole to get a picture of 
a robin on its nest. 1 had set up the 
camera to frame the nest and wait for the 
bird’s return. When it alighted 1 oper- 
ated the control but did not hear the 
click. I assumed that I had failed to set 
the shutter. In order to prevent a wasted 
shot I reset the camera and waited. Ap- 
parently the bird was scared too much to 
return soon, and, as the light was starting 
to fail, I snapped it without the bird. 
This was a great mistake because 1 found, 
on receiving the slides, that the exposure 
had been made both times. < 

At one time I had been set up for about 
two hours waiting for a humming bird 
to get in position for a picture. The bird 
mistook the remote control cord for a tw T ig 
and perched on it. Of course, the bird 
was in back of the camera so I could do 
nothing but wait for it to get off and 
make its half-hour cycle of the numerous 
clusters of trumpet blossoms, one of which 
I was focussed on. 

At another time, I had the camera set 


up at the edge of a bridle path, with the 
cord running parallel to it. It was just at 
a turn of the path where it was impossible 
for me or the rider to see each other until 
the horse was very close. I did not expect 
too much activity from the equestrians 
that afternoon, but, as always, a rider 
came along and when the horse saw me 
so suddenly, it bolted, and of course, got 
the cord tangled in its legs, thereby setting 
off the shutter, knocking the camera over, 
and upsetting my dignity. I was fortunate 
in not having had the camera trampled 
on. — E. H. Diesing. 


psa 


By George W. Blaha 
6240 S. Artesian, Chicago 20, III. 

Color print makers will be interested 
in learning about the Maxwell Trophy 
which is awarded to the best color print 
submitted to the Annual PSA Color Ex- 
hibit. The trophy, a blue ceramic plaque, 
was first awarded in 1045. Each year, 
the current winning print and previous 
winners are exhibited side by side at the 
Annual Exhibit to demonstrate the progress 
‘htadc in color print techniques. The 
winning print becomes PSA property. 

The name of the trophy honors James 
Clerk Maxwell, a 10th Century Scot, who 
distinguished himself in the field of 
physics and set forth much of the basic 
theoretical and factual information that 
is the foundation for present day concepts 
of colors anil their perception by the 
human eye. 

The 1045 winner was “ Girl in Blue n by 
Alexander Clair of Rochester, New York; 
1046 and 1947 winner was Louis M. Con- 
dax, also of Rochester with “ Musical 
Pattern ” and “Autumn ” respectively. 

Those interested in competing for this 
year’s trophy, which will be a;, aided in 
connection with the PSA Convention to be 
held in Cincinnati November 3, 4, 5, and 
6, should start work on their entries. All 
forms of technique involving photographic 
methods will be eligible so long as the 
work is that of the contributor, except 
that the original transparency may have 
been processed by the manufacturer. 
Manufacturers’ prints, hand-colored prints 
and multiple-toned prints are not eligible 
for this particular trophy. The mounts 
must not exceed 16 x 20 inches. 

Exchange Set in Holland 

One of the Color Division’s foreign ex- 
change sets is now circulating in Holland 
under sponsorship of the League of 
Netherlands Amateur Photography Socie- 
ties. The League is composed of 37 
affiliated clubs or societies, with about 
1600 individual members, and was or- 
ganized in 1022. Circulation of the ex- 
change set is directed by the League’s 
foreign secretary, PSAer J. Akkerman, who 
is assembling an equivalent set to be circu- 
lated to American clubs. 
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THERE’S something about a Koda- 
chrome Print ... a crispness, a sunny 
brilliance, a technical excellence . . . 
that stems naturally from Kodak’s 
years of work with color. As you 
know, Kodak introduced color, into 
popular photography with Koda- 
chrome Film and, subsequently, 
Kodachrome Prints. It would be 
strange if Kodachrome Prints weren’t 
pretty wonderful, wouldn’t it? Kodak 
research men have lived with color so 
long; Kodak technicians have made 
so many color prints. 

The bigger the Kodachrome Print, 
the more beautiful, of course. Treat 
yourself to some of the "3X” size — 3 x 
4^ inches — illustrated here. Price, 
only 85 cents each— six or more from 
the same original, 75 cents each. Ko- 
dachrome Prints, you know, can be 
made from either 35mm. or Bantam 
original color transparencies. Four 
standard sizes, at 60 cents to $5.75 
each (minimum charge per order, $ 1). 


It’s Kodak for Color 



NEWS OF KODAK PLANS AND PRODUCTS 



TWO big trends characterize postwar ama- 
teur photography. One, the greatly expanded 
and still expanding use of color. The other, a 
startling increase in flash photography, out 
of doors as well as indoors. 

Amateur flash, before the war, had already 
achieved a brisk jog trot. Since the war, the 
trot has turned into a sprint New Kodak cam- 
eras with built-in flash synchronizing mecha- 
nism quantity production of handy flash 
devices, such as the Kodak Photo Flasher . . 
increasing supplies of high-speed midget 
photoflash lamps these, and many other 
factors, have contributed 

Probably the greatest impetus to amateur 
enthusiasm has been the steady improvement 
in flash technique, spearheaded by profes- 
sional and press photographers. Superb pub- 
lished work, both color and black-and-white — 
produced by means of extension flash, mul- 
tiple flash, and flash lamps used as supple- 
mentary sources to balance daylight outdoors 
— has pointed the way, outlining new fields 
of pictorial opportunity that are open only to 
users of this "portable sunshine " 

Why Midget Lamps? 

Emphasis today is on midget lamps because 
they are the lamps for amateur flash photog 
raphr/ Entirely aside from their convenience 
and economy, the small lamps offer technical 
advantages Because they provide a compact, 
concentrated source of light, they permit re- 
flector designs of great efficiency 

Consider, for example, the reflector used 
on the Kodak Flasholders and the Kodak 
Photo Flasher. Deep, compact, and conven- 



ient, this reflector is optically designed to 
utilize all the light of the small lamp to best 
advantage— concentrating it within the pic- 
ture area instead of spilling it all over the 
landscape. A No 5 lamp, in this reflector, 
yields full exposure of subjects thirty feet 
away, on Kodak Venchrome or Kodak Plus-X 
Film, at / 4.5 and 1 100. While the larger No. 
11 lamp puts out twice as many lumens as the 
No. 5, it requires the same lens and shutter 
settings when used in such a compact re- 
flector So, the user of the larger lamp either 
must carry a more bulky and less convenient 
reflector — or must waste all the extra light 
and the extra cost. 

New Flasholder Aids 

Two new accessories have recently become 
available to Flasholder users. One is of in- 
terest to owners of Flash Kodak cameras 
— such as the newer Kodak Monitor and 
Vigilant Cameras, the newer Kodak 35 Cam- 
eras, the Kodak Reflex and Medalist II Cam- 
eras, and the Kodak Flash Bantam Camera, 

/ 4 5 This is a 3-foot extension, which per- 
mits the photographer to hold the Flasholder 
at a distance from the camera, below, above, 


Enlarger Checkup — In summer, when you use 
your enlarger at irregular intervals, a quick 
checkup is desirable before each use 

For example, a smudged or dirty lens is just 
an invitation for dull, muddy prints. Keep a 
bottle of Kodak Lens Cleaner handy, and use 
it at the start of each session. 



THE first Kodak lens to bear the name "Kodak 
Cine Ektar" — a 25mm. lens with the enor- 
mous relative aperture of / 1 4 — is now in 
production. 

This superb new lens is for 16mm. motion 
picture cameras. Here are some of its features: 

Seven glass elements, combined into four 
components; all glass-air surfaces Lumemzed; 
aperture range from /, 22 to //1.4 (twice as 
fast as an // 2 lens), unusually flat field; mini- 
mum distortion, excellent color correction; no 
appreciable shift in focus when stopped down 
to minimum aperture. Focusing range from 
infinity down to 12 inches from the film plane. 
Widely spaced focusing scale marks and 
depth-of-field scale marks, with more mark- 
ings than are normally provided. Lens stop 
markings uniformly spaced (no crowding 
in the small aperture scale). The front ele- 
ment of the lens is positioned deeply, so that 


or to the side, for better subject modeling in 
close-range shots. 

The other, called the Kodak Flasholder 
Adapter, is designed to adapt the Kodak 
Flasholder for use with flash shutters which 
have two-prong flash holder connectors. 
Many press-type cameras are equipped with 
flash shutters of this type. 

For those who wish to use flash, but can em- 
ploy neither a synchronizer nor a Kodak 
Flasholder, the inexpensive Kodak Photo 
Flasher provides a handy solution. This com- 
pact reflector unit accepts No. 5 and SM 
lamps, and extends the advantages of flash 
photography to any camera that can be set 
for "time" or "bulb." 

Even inexpensive Cameras 

Built-in flash synchronization is by no 
means confined to the more expensive cam- 
eras. Several inexpensive Kodak and Brownie 
cameras have offered this feature for quite a 
while. Latest of the group is the smartly de- 
signed, reflex-type Kodak Duaflex Camera, 
which has already proved to be an ideal 
camera for starting a younger member of the 
family on both flash and non-flash photog- 
raphy. Add a Kodak Flasholder to the Duaflex 
— there's one especially designed for it — and 
it's equipped for both night and day. 

All in all, as mid'48 nears, the flash en- 
thusiast tends to find himself well equipped, 
reasonably well supplied, and part of a group 
that's growing as swiftly as any other group 
in photography For flash, 1948 will be the 
biggest year thus far. 


Are you careful about dust? If you are, 
you'll save a lot of print spotting later. Get a 
regular dust cover, and keep it in place be- 
tween times Kodak makes an excellent cover 
for the Kodak Precision Enlarger; this same 
cover has been successfully used with other 
enlargers, too 

And, incidentally, have you ever had your 
line voltage checked at the enl^n.jer head ? 
If it's too low for your lamp, vou re wasting 
time on every exposure. 


the barrel itself serves as a lens hood Barrel 
construction of duralumin (total weight of the 
lens is about half that of the 25mm. Cine- 
Kodak / 1.9 Lens). 

Every dyed-in-tho-wool 16mm. enthusiast 
will want an early look at this lens. For color, 
and for difficult light conditions, it is the lens. 


Sh your Kodak doafor 

KODAK product* are sold through 
Kodak dealers, any of whom will bo 
, glad to complete the descriptions of 
Xodnkpioduct* which ar# mentioned 
in these page*. Usually, lob* drey will 
give yon, opportunity for firsthand in- 
spection of the advertised item*. . 

, And in mattfos of general photo* 
graphic ' information your, Kodak 
dealer Will J* found to bO woti fold 
soundly hdormed- 


"Kodak” is a trads-mark 
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Kodak Tri-Chtm Pack Gives You Developer, Short 
Stop, and Fixer in One Small, Inexpensive Package 

FOUR airtight, heat-sealed metal-foil packets — full of factory-fresh, ready-measured 
chemicals to make developer solution, stop bath, and fixing bath — just enough for 
two average-size rolls of film or several dozen album-size prints — to be mixed in a 
jiffy, used, and then discarded. 

That's the new Kodak Tn-Chem Pack — a 20-cent handful of helpfulness for those 
who seek the utmost simplicity and convenience in photographic processing, 
either at home or on the road. 

If your darkroom activities do not justify the maintenance of fresh stock solutions 
in gallon or half-gallon quantities, the Kodak Tri-Chem Pack is the easy, economical 
answer to your problem Your Tn-Chem Pack solutions are mixed when you need 
them — are used at once, fresh and full-strength — and when your film or your last 
print goes into the wash water, all the used solutions go down the drain. 




Above, the Kodak Tri-Chem Pack and its four versal Stop Bath with Indicator; and at right, the 
packets: at /eft, the two components of Kodak Kodak Universal Fixer. Each is seoled in metal 
Universal M-Q Developer; next, the Kodak Uni- foil, and each is labeled in a different color. 

TEAK IT lim— MIX IT FRESH— 1ISK IT FRESH— DISORD IT 



Watch for this Kodak Tri-Chem Pack 
display at your Kodak dealer's. 


FIVE GREAT VIRUSES 


CONVENIENCE, simplicity, economy, free- 
dom from risk, and certainty of fresh solutions 
— these are the five great virtues of the Kodak 
Tn-Chem Pack. # 

Simplicity is absolute The A and B packets 
of reliable Kodak Universal M-Q Developer 
yield eight ounces of working solution. The 
packet of Kodak Stop Bath with Indicator 
makes eight ounces, so does the packet of 
Kodak Universal Fixer An ordinary eight- 
ounce water tumbler can be used for mixing, 
you don't even need a measuring graduate 1 

Economy is noteworthy. The whole pack — 
just right for an evening of contact printing, 
or a couple of rolls of film that you want to see 
right alter the day's snapshooting — costs only 
about as much as a pack of cigarettes. And 
there's no leftover solution to be held over, 
to be discarded later because you're not 
quite sure of its strength. 

Convenience is great, especially when 
you're in a hurry All three working solutions 
can be made quickly and neatly And when 
the job is done, dump the Tn-Chem Pack 
solutions into the sink; and you're all through! 

Stack a half dozen Kodak Tri-Chem Packs 
on the shelf alongside your processing trays 
They won't go stale; the little metal-foil pack- 
ets are airtight and secure. They'll be fresh 
and ready whenever you reach for them — 
and after you've used a few Tn-Chem Packs, 
you'll be reaching for them more and more. 




. . . as the lab men would say, “making an analysis to determine 
the deterioration rates of the various components of a new 
formula.” 

To put it more simply— he’s uncovering clues that lead to 
improved developers . . . more efficient fixers . . . and those 
handy darkroom trouble shooters that supply the answers to 

special processing problems. He s 
— helping you get better negatives, better 

prints . . . with better-than-ever prepa- 
rations from Kodak’s famous Research 
Laboratories . . . Eastman Kodak Co., 
Rochester 4, N. Y. 



At your Koclak dealer’s: 

Kodak Anti-Fog No. 1 . . . Add to 
developer when films or papers tend to 
show fog from age or unfavorable stor- 
age ... or have been stored between ex- 
posure and processing. 

Kodak Hi-Temp Hardener . . . Use 
before developing for maximum protec- 
tion of films when necessary to process 
at higher than normal temperatures. 

Kodak Anti-Calcium . . . Prevents 
or minimizes formation of hard-water 
precipitates in all developers except caus- 
tic type . . . keeps solutions clear . . . 
helps prevent scum on negatives, scale 
on darkroom equipment. 


Kodak Photo-FI^ ... A wetting 
agent that reduces surface tension of 
water and permits it to run evenly off 
film and paper surfaces . . . prevents water 
marks or streaks during drying. 


Mobil* botch bins focMtot* tott- 
ing and packaging of Kodak 


Kodak Anti-Foam . . . Counteracts 
tendency of photographic chemicals to 
foam and froth when agitated . . . mini- 
mixes air bells... prevents spots and stains 
r»n emulsions of film or paper. 







VOGAN 

Sam Vogan has horn the Canadian 
member of our national committee for 
some time. His chief duties arc handling 
our exhibit sets and slide circuits in 
Canada to avoid the red tape of border 
crossing and re-crossing. He comes 
across the border himself frequently t<> 
judge a show or take more garden pic- 
tures, in which he specializes In addi- 
tion to photography, he is equally inter- 
ested in the preservation of native 
landscapes and at present is president of 
the “ Men of the Trees,*’ a Canadian or- 
ganization for promoting forestry con- 
si rvation. 

Frank Proctor has handled the routing 
- nf the color print sets since these were 
oigani/ed. His own color interest is in 
transpateneies, purticul.ii ly flowers T hese 
used ft » he cinerarias, now they ate 
Arizona cacti ; when he makes a desert 
trek, it is for cactus, not gold. He is 
Phoenix. Camera Club i ice president in 
charge ot coloi 'I lie picture herewith 
appeared m the* Phoenix newspaper i « * - 
ee-nlK when he was juelge al the annual 
\n/ona Cactus show 

Individual Slide C ompetitions 

A total ot 2X7 slide's were entered In the 
March International Color Slide Competi- 
t»on for individuals, which was indged in 
Rochester, New Vork The* competition 
was trulv internal ionul with Hawaii, 
China, C'anarla .1 ml Mexico being among 
the countncs repiesented 

Major wintieis weie H () Young 
f Canada), “Awaiting Orelcrs”, Thcrese 
Whiteside* (Calif ), “ Lone Oarsman”, K 
W. Hutchinson (Conn ), “Snow Capped ” 
Honorable mention ribbons were awarded 
te> 19 additional slides 

Judges were Arthur M Vndmvuod. 
FI'S A, John (I Muldei. APS A, and Chailes 
A Kinslev 

In Appreciation 

From time tei lime* the Coloi Division 
asks permission ol exhibitors to duplicate 
successful slides for inclusion in its Exhi- 
bition Sets which are circulated to clubs 
and individuals. The viewing club or in 
dividual, in turn, recommends specific 
slides which they would like to see re 
tinned in the Division’s permanent sets 

Recently, the Ovvego Camera Clu)^ 
(Mew York) awarded their own club 
ribbons to outstanding slides in one of 
th sets — as an expression of apprecia- 
tion to the slide maker for allowing his 
slide to be duplicated thereby making the 
set possible. 


Thought you might like to know about 
one club’s reaction to the Color Division’s 
Exhibition Sets. 

Coming Color Exhibitions 

3rd Oklahoma, June 2 5. Deadline, June 7. 
Four slii|t*>, $1. Fornix’ Hub Diggs Brown, Box 
V?5, Duncan, Okla 

4th Salt Laka, at Slate Capitol, Jul> 16 24 
Deadline July 3. Four slides, $1 Km ins Pr 
C K Barrett, Box 246, Salt Lake City, Utah 

3rd Columbus, Columbus (in 11 cry of Fine Arts, 
Scpi IS 21 Deadline Sept. 8 Four slides, $1. 
Forms 1* H. Biaunlin, 456 hl.sincre St , Colum- 
bus 6, Ohio 

5th Chicago, at Chicago Historical Society 
’Museum, Oct 12 15 Deadline Sept. 2 5. Four 
slides, $1. Forms P K. Kephait, 32S Franklin 
A\«* , River 1* orest. III 

6th PSA, Cincinnati, Nov » "24. Deadline 
October 0 Four slides. $1 Forms P H Dol- 
man, ill Main St , Cincinnati, Ohio 

4th Miisistippi Valley, at St Lotus Art Museum, 
No\. 0 21. Deadline Oct 20 Four f I ides, Si 
I* cirrus Larty (iiay, 4207 Neosho St , St. Louis 
in. Mo 


NEW HEADQUARTERS FUND 

In addition In those donuts pic- 
viouslv listed in PSA Jocknai, the 
following have contributed to the 
AYic Headquarters Fund ■ 

AndtJsfin ( .c*c*rge C 
Beaumont, A. B. 

Bec'sc*, Robert S 

Brin ke, S Sgt Mac Rae B. 

Mrcmric*. Ross K 
Hum m il. D C 
Calc erf. 1 nderir 
Carson. J, S 

( lec eland (iraphite Brol)/c* ( o. (. ( 

( oheil. Sol 
Cole, Howard 1* 

Deader ilk, M M 
Decatur Canttia Club 
Dnrnhrolf J 
Douyheit>, Halter }' 

Diacel, Kinneih A 
l.arle, Francis. Jr 
Fugurl. U D 
(.add Harr > L 
I laces, James B 
llcccett, la land N 
Hogan, John K. I* l‘s \ 

Johnson, Dscai 
Johnston, Kenneth 
Keen, L R 
Landi, Yu tor R 
Lee, Thomas K 
Mac llieath, Katherine (i 
Mack. Bertram S 
Man/er, < ’harks \V. 

Man/rr. lit It n C 

M.i/zut hi, H J 

Panse, Halter 

Phil Pn ( anur.i Club 

Photo Socielc of Battle ( reek 

Roby. F.lias H 

Rogers Walton J. 

Kui/, Joseph J 
Sr.isi , l)r \ B 
Secern. Merle J*. 

Shimkin, 1 V 
SdhoneUe Camera Club 
Sminkec , \\ . \" 

Swenson. \\ (i 
Hasson. Hi II lam 
Hclkei, llaric R 
Hrlbar, F. S 
Whiteside. Mis Then-sa 
Whitcomb, Fdwui H 
Wurth. J V 

The goal of the fund is $5,000 00 
of which 169 members have con- 
tributed $1050.53 to dale. 



The Semi-Annual Meeting of the Board 
of Directors of the Society was held on 
March 5th, 6th, and 7th, 194S in Roches- 
ter, New York, in the Rochester Institute 
of Technology and in the Sheraton Hotel. 

Present were Messrs: Carlson, Cass, Hel- 
ler, Jameson, Kinsley, Magee, Matthews, 
Meyers, Mulder, Nehlctte, Phelps, Scales, 
Tuttle, Varden and Wheeler. In attend- 
ance, by invitation, during parts of the 
meeting were Messrs: Frank R. Fraprle 
and F. Quellrnalz, Jr. 

The President was in the chair and Mr 
Kinslev acted as Secretary of the Meeting 

A new standing committee of ihe Soci- 
ety was created, called the Organizational 
Membership Committee, to solicit member- 
ships in the PSA of clubs and other organ- 
ized societies, as defined in Article If, Sec- 
tion X of the By-Laws, this Committee to 
report to the Board through the Second 
Vice President 

In view of the invitation extended by the 
Tot onto Camera Club to President Phelps 
to attend its 60th Anniversary Banquet on 
March 1(», 1918, the following lesolution 
was passed 

\\ III* R I* *\X, I lu Toronto lariura Hub is irli*- 
hiatmg Us Diamond Julnln* this .year, and Will 
mogni/a this went by .i M)lh Vnniuisary B.impu I 
al tlu* Ko>,d York Until, '1 oronto, Ontario, on 
Maoli 1 Mil 1 l *4K, and 

WHLKLAJs, Tin* I oronto (anura Club has 
long s«r\i*d the interests of plmtuginphv in Can- 
ada and other iountrn*s by the maintenance ol 
1 ill'll standards in « xhibilmns and by «-nn>iiiaging 
the aihaincment of photogiupluc k now ledge . 

Bh n KIX1I.VFD b> till lioaid «.f Din*itois nl 
I hr Photographn Xo«ut> of Anirriia, at Us 
semi annual meeting in Koihestn. New Ymk. on 
M in h 5th 1 ( 24S, th.it lordial greetings and heaity # 
congratulations be extendfd 1 o ihe dne< tors and 
membits <>t The 1 oronto ( nmer.i Club, touplfd 
with tin wish that they may <nji»y many more 
v« .irs ni simesslul atliyitc, and • 

III IT HR 1 I ILK KKMILVKD, that its Presi 
dent. :is the nffit i.d repic*-» nt alive of Ihe Photo 
graphic Society ol \nieru d, piesenl these gieetings 
in prison on the anspn mils oicksion of the Dia- 
mond Jubilee celebration 

In order to have a definite proposal ujion 
which to base Ihe plans lor the forthcoming 
campaign to raise an Endowment and Per- 
manent Home Fund, a special committee 
was appointed to investigate suitable per- 
manent home sites. The lommittee mem- 
bers are: Philip Cass, Chairman, and A. V 
Slubenrauch, Philadelphia; Victor H. Scales, 
New York Cit \ ; Dr. David K. Craig and 
Ralph French, Washington, D. C ; C. B 
Nehlctte and Water S Meyers, Rochester; 
Phil YVahlman and Anne Pilger Dewey. 
Chicago , Donald Jameson, Indianapolis, 
e\-officio member The committee was jn- 
strui ted to report pi ogress to the Board 
in August or September with full particu- 
lais of proposed sites, including photo - 
graphs, and to make a full report with 
recommendations before the November 
(’on vent ion. 

Mr. W. R Donachy, of Philadelphia, 
\ia« appointor! to audit the financial ac- 
counts of the Society for the fiscal year 
ending June 30, 1948. 
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Contributing Memberships 

TuiNboard of Directors of the 
Society, acting under the authority 
of the By-Laws, has established 
a new membership classification — 
Contributing Members, who may 
pay annual dues of $10 00 at their 
own option, and will have the same 
rights and privileges as Active 
Members. Their names will be pub- 
lished annually in the Directory 
issue of the PSA Journal. The 
list which appeared in the May issue 
was short, since this new member- 
ship classification had just been 
announced 

All active membeis who can af- 
ford to do so are urged to become 
Contributing Members. The basic 
dues of $5 00 a year for active mem- 
berships have not been raised, be- 
cause the Directors do not wish to 
place any hardship upon members 
who cannot pay more Con- 
tributing Memberships will provide 
needed revenue to meet increased 
costs of operation, until such time 
as the total membership dues pro- 
vide funds for expanding activities 
Will you hecome a Contributing 
Member ? 

Piiii.il> Cass 
Chairman, Contributing 
M cm her ship Co m m it t cc 


Treasurer Heller presented the proposed 
PSA budget for the fiscal year, July 1. 
1948 June .40, 1940 All items Were care- 
fully considered, some minor adjustments 
were made, and the budget, amounting 
•to $45,000.00. was adopted. Budgets for 
the same period, presented by the Divisions, 
were approved 

The Board ruled on the duties of two 
of the standing committees The Industrial 
Membership Committee shall solicit mem 
berships from: firms, industries, studios, 
stores, photo finishers, schools and all other 
groups dealing in the manufacture, sales 
and distribution of photographic materials 
The Contributing Membership Committee 
shall solicit funds from individuals only. 

The following resolution was passed 
RESOLVED, that the Board of Directors 
of the Photographic Society of America 
hereby expresses the grateful appreciation 
of the Society for the achievement of the 
Regional Photographic Society of America 
Meeting at Rochester, New York, March 
5-7, 1948. Gratitude is directed especially 
to the meeting’s officers and working com- 
mittees, the Rochester Institute of Tech- 
nology, the Rochester Memorial Art Gab 
lery, the Rochester International Salon 
and the several participating Rochester 
camera clubs, and to all other contributors 
and participants. 

The rules for the Progress Medal of the 
PSA were adopted as follows: 

The Society may present an annual award known 
as the Progress Medal of the Photographic Soci- 
ety of America 

The Award shall be made to a person "ho has 


made an outstanding contribution to the progress 
of photography or an allied subject. 

The recipient shall be invited to prepare a 
“ Progress Medal Lec ture '* for presentation before 
the Society at an Annual Convention. 

The Committee making the award shall be ap- 
pointed by the President, with the approval of 
the Board of Directors, at the first meeting of 
the Board following each annual meeting. It shall 
ionsist of a member of the Honors Committee, a 
memlxT of the Special Awards Committee and 
three other nirmtiers of the PSA. 

Nominations lor the award may be made by any 
member of the So< iety and shall be addressed to 
PSA Headquarters or to the Chairman of the 
committee 

A committee to select the recipient of 
the first Progress Medal was appointed 
consisting of* Joseph M. Bing, E. C. Cios- 
sett, Frank R. Fraprie, C. B. Neblette and 
Fred P. Peel. 


The Board requested that the President 
write to the President of the Oval Table 
Society, Mr. Joseph M. Bing, expressing its 
sincere appreciation to the Oval Table So- 
ciety for its generous action in donating 
$100.00 to the Progress Medal Fund. 

The Board discussed with Mr. Fraprie a 
proposed revision of the Recommended 
Salon Practices and made plans for fur- 
ther study of the subject. The topic of 
international cooperation was also con- 
sidered. 

A report was read from the Conventions 
Committee which recommended that the 
Society continue to hold its annual conven- 
tion in the fall, rather than at any othei 
time of the year. 


Continental Print Contest for February 


Tiil Photographic Guild ol Detroit came 
through with fiist honors in Class A in 
the PSA Continental Print Contest lor 
Febiuaiy, with 88 points. Runners-up were 
the Detroit CC, with 7/ point*, and Queen 
City Piclorialists. Cincinnati, 72 points 
The contest was judged on February 14 
at the Photographic Guild of Detroit, ot 
which Lyall F. Cross is Print Director. 

In Class B, the top position was won by 
Channel City CC, Santa Barbara, Calii., 
with 78 points, followed by Mission CC, 
San Francisco. 76 points, and Tulsa CC, 
Tulsa, Okla., 59 points. 

Winning prints in Class A were 
“RPM ” by Lavern L. Bovair; ‘ Three 
Jets” by A Aubrey Bodine, FPSA; and 
“ Winter ” by L. J. Tidridge. The Class B 
winners weie “ Crater Lake ” by Elhridge 
Xcwhall, “ Feathers 11 by Paul Hynes, and 
“ Sand Dune ’* by John Sipola. Sixty-four 
prints were exhibited by 16 clubs in Class 
\, and 1.49 prints by .45 clubs in Class B. 

Three well-known PSAcrs were the 
judges: J. Elwood Armstrong, APSA, who 
is president of the Photographic Salon So- 
ciety of Detroit; Lev Powers, APSA, chair- 


r ■ 

s 
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R.P.M. ” Lavern L. Bovair 


man and director ot the Toledo Interna- 
tional Photographic Salon for several 
years, and Michael J. Roll, APSA, past 
chairman ol the Detroit International 
Salon. 

Data on W inning Prints 

Jn reporting on “ R P.M ” Mr Bovaii 
states: “The idea of a top picture is not 
new', but I feel that the manner in which 
the subject matter is presented is original 
I wanted to get the whirling motion, both 
in the top and in the background. 1 made 
an upright of steel rod about eight inches 
long, and a hole was drilled in one end 
and a steel base was welded to the other 
end. This was tastened to a heavy wooden 
tabic. The knob on one end of the top’s 
main shaft was cut off and a small gadget 
was made, one end solid and the othei 
turned down a little heavier than the shall, 
and a hole drilled in it. Then a disc ol 
cardboard was placed on the shaft, and 
the top was placed inside the Mn.tll hole 
The cardboard was painted grey, and black 
and white circles were drawn on it with 
chalk. The top and the cardboard were 
spun at the same lime and photographed. 

“ A B&J 21 j \ .4*4 Press camera was 
used wdth Zeiss lens; Supcr-XX film, de- 
veloped by ins|H‘dion in Microdol; expos- 
ure was 1 sec at t, 22; printed on De- 
fender T-2, developed in Dekdal, blue 
gold toned in thiocarbanide.” 

Mr. Bodine’s “Three Jets” was taken 
on a 4 x 5 Speed Graphic, 1/1000 sec. at 
f/6.3, K.Z filter, printed on Opal G, blue 
gold toned. 

Mr. Elbridge Newhall sent the follow- 
ing data on his print “ Crater Lake ": 

“ The exposure was made with a Rolleiflex 
in early August and the winter snow had 
*iot yet melted, offering pleasing contrast 
with the deep blue of the water. A ycllow'- 
green filter darkened the sky and helped 
the trees, with an exposure of 1/50 second 
at f/lt on Super-XX film, developed in 
Microdol. Enlarged in an Omega through 
an Ektar projection lens on Defender T-2 
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pajxjr. A two-m!nule development was 
followed by blue gold toning. The glossy 
pr.nt was ferrotyped.” 


Club Standings Group A 



Feb. 

Total 

Fhoto Guild of Detroit, Mich . . . 

88 

248 

Detroit CC, Detroit, Mich 

75 

221 

Baltimore CC, Baltimore, Md. . . 

57 

221 

Queen City Picturialists, Cincinnati. 

71 

217 

California CC, San Francisco, Calif . 
Photo S*iety of San Framisto, 

60 

215 

Calif 

51 

202 

Germantown Photo Soc , Philadelphia 

55 

199 

Fort Dearborn CC, Chicago, III. 

45 

184 

Siience Museum PC, Buffalo, X Y 

2 5 

162 

( levcland Photo Soc , ('lev eland 
Crosse I'ointe CC, Crosse J'ninte, 


145 

Mich. . .. 

21 

144 

Albany CC, Albany, \ \ 

22 

138 

Lc Photo Cl ub de Quebec, Canada 

u 

126 

M. Louis CC, St. Louis, Mo 

*2 

108 

Scarab CC, Detroit, Mich .. . 

28 

9 7 

Bridgeport CC, Stratford, Conn, . 

10 

97 

PS of l'lttshuigh Ac. Science & All 

58 

1 70 


Club Standings — Groi p B 



Fth . 

1 otal 

Mission CC, San Francisco, Calif 

76 

2 18 

CC Prov. Eng. Soc, Providence, 



R. I 

51 

191 

Siuth Beml CC, South Bend, Inti. 

U 

IS 1 

CC of Cine inn. iti, Ohio 

42 

171 

Channel City CC. Santa Baibara, 



Calif. ... 

78 

165 

Ohio \ alley C‘C, Cincinnati, Ohio . 

50 

164 

Rock Island CO, Davenport, Iowa 

36 

158 

"seven Hills Photographers, Cincin- 



nati ... .... 

*2 

155 

Kast Shore CC, Cleveland, Ohio . 

17 

138 

Independence CC, Independence, 



Mo 

18 

1 55 

Jackson Photo Society, Jackson. 



Miss ... 

18 

1 5s 

Washington CC’, Clayville, Pa 

5 1 

152 

Edgewatcr CC, Kdgrwatei, N J 

21 

1 52 

Photo Society of Quincy, III . . 

1 s 

126 

Kgyptian CC'. (Yntralia, 111 

o 

124 

l ■ lout ester County CC. W'oodhurv . 



X. J 

2 7 

MS 

Tulsa CC. Tulsa. Okla . . 

so 

IIS 

Niagara Falls Cl , Niagara Falls 



N V 

9 

M2 

San heinando CC, \ lloll) wood. 



Calif. . . 

1 5 

109 

ITica CC, Utica, \ A. 

1 1 

107 

Dubuque CC, Dubuque , Iowa 

S 

105 

Community CC of Christ Church. 



Plula. . . 

IK 

104 

Ogden CC, Ogden, Utah . . 

i ; 

°7 

Silverado CC. Napa, Calif 


96 

Photo Trim Society, Sandy, l tah 

9 

9 5 

Vincennes CC, Vincennes, Ijid 

s 

u l 

Lebanon Valley CC, Lebanon, Pa 

17 

87 

Owego CC, Owego, N. Y 

2 $ 

SO 

1* '8 Club, Bayside, N \ . . 

TO 

8s 

Shorevvood CC. Milwaukee, Wis 

21 

8.5 

Lions Gale CC, Vancouver, Canada 

14 

78 

Duluth CC', Duluth, Minn 

a 5 

7 > 

Perfex CC, Milwaukee, Wis 

29 

7 5 

Grand Rapids CC, Grand Rapids. 



Mi h 

— 

56 



FEATHERS 


Paul Hynes 


v, 


THREE JETS A. Aubrey Bodine, FPSA 


Danville CC, Danville, 111 15 52 

Orleans IV, New Orleans, La 5? 

Richland Photo Club, R« hlaud. 

Wash - 46 

Portland (V, Portland. Me 45 

C'udell Arts CC, Cleveland, Ohio - US 

Tail CC, Taft. Calif 5 5 5.5 

Sioiik tails CC, Sioux Falls, S 1) 24 24 


NEWS AND NOTES 


Nicholas 11a/ to Address 
1948 PSA Convention 

Oni. <>!• the movt interesting talks 
scheduled foi the 1 94S PSA Convention 
in Cincinnati, Ohio. November .*-6. is by 
Nicholas Ha/. FPSA, FRPS, famed color 
photographer 

Mr. Haz came to this country in 1913, 
and a few years later was well on his way 
to renown as a teacher, lecturer and salon 
judge A product of 17 Euro|>ean art 
schools before turning to the lens, his 
cvolvement of fundamental rules of com- 
position stand up under the* severest 
criticism. As a teacher Mr. TI«tz is well 
known for his ability to give ideas so that 
students can grasp them, which is no little 
feat with a subject so complex as com- 
position. 

The Nicholas Haz approach to better 
color picture-making is based on the 
theory that the human eye adds color to 
whatever falls on its retina. Thus, the 
knowledge of what shades of a color to 
use in a picture is necessary, if that pic- 
ture is to approach perfection. The talk 
will demonstrate this, with color projec- 
tions and paintings, showing clearly in 
what way the eye makes and adds color 
to a scene. 

Mr. Haz plans to have large hand- 
paintings (3 x 4 feet) with him, to be 
completed in front of the audience. These 
will be “retouched " by the proper colors 


which, in many cases, will be just the 
opposite which one would think should Ik* 
used. 

PUn now to be in Cincinnati, November 
3 to 6, to hear this outstanding talk — one 
of many which are scheduled for the 
Convention. 

Diamond Jubilee Year 

Toronto CC, the oldest camera club in 
the Dominion of Canada and second oldest 
institution of its kind in all North 
America, started to celebrate its Diamond 
Jubilee War officially on March 16, when 
the Club’s Annual Banquet was held at the 
Royal York Hotel, Toronto. Guests ofc 
honor were Premier George Drew, Yousuf 
Karsh, FPSA, and Sir Ellsworth Flavelle. 

PSA President Charles B. Phelps, FPKA, 
represented the Society at the banquet and 
offered a resolution, passed by the PSA 
Board, congratulating Toronto CC on its 
outstanding record. 
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New Technical Section 

i 

A new Section of the Technical Division 
of the P§A was organized recently — the 
Southern California Section. Frank S. 
Wilbar, of the Fred Archer School, has 
been elected Chairman ; Frank F. Crandall, 
of Pasadena, Vice-Chairman; Ralph H. 
Lee, Secretary ; and Tom Anningham, 
Treasurer. 

Columbus PSA Chapter 

Tuf. newest Chapter of the PSA is the 
Columbus Chapter, whose Board of Direc- 
tors meet on the first Monday of each 
month at 272 Falii.s Road. Columbus, Ohio. 
The residence of Wallace J. Stevens, 
Chairman of the Chapter, at 2617 Mcdary 
Ave., Columbus, is the official Chapter 
address for correspondence. 

In addition to Mr. Stevens, the other 
officers are: Weldon Shaw, Co-Chairman, 
and Evelyn Winters, Secretary -Treasurer. 
The Chairman o! the Chapter’s sections 
are' Fred Braunlin, pictorial; Ned Brum- 
field. APSA. color; Margueiile Kyle, 
nature; Cordon Kuster. APSA, technical, 
and Roy Robbins, motion picture. 

The Columbus Chapter has a member- 
ship of 65 PSA members located in 
Columbus and lential Ohio Primary aims 
are to assist the photographer in his pur- 
suit of his hohhv or vocation ; lend local 
impetus to the policies and objectives of 
PSA, and to knit more closely together the 
\arious phases of photographic activity by 
making each member cognizant of the 
pioblems and inteiests common to sill. 

Several activities designed to accomplish 
the above purposes are undei consideration 
and will he announced when plans aie 
< ompleted. 

Cuban Salon 

f ,V 1 1 r n till Club Fotograbco de Cuba 
planned its International Salon, there was 
much speculation, according to Angel de 
Moya, Secretary, as to what participation 
( on Id he expected from foreign countries. 
It will he interesting to salon directors of 
the United States to learn that among the 
1,579 prints submitted were entries from .*2 
countries. The C S., as cx|>ected, led the 
toreign countries, hut sent only 300 prints, 
as compared with Italy, which sent 139 
prints; Brazil, 125, Spain, 119; Argentina, 
64; Belgium, 75, and Portugal, 59. 

The Club Fotografico de Cuba is one 
« . i the largest clubs in the Americas. It has 
465 active members, and maintains clabo- 
iate club rooms in Ha\ana. The main 
gallery, where the salon was hung, is 90 by 
40 feet In addition, there are the usual 
darkrooms, portrait studio, and a most 
attractive patio w'hich serves as an out- 
door studio. 

As a jury tor its International, the club 
invited three photographers from “the 
V. S.: Stuart M. Chambers, APSA. 

Nicholas Haz, FPSA. and Vernon G. 
Leach, APSA. They were assisted by 
three Cuban judges: Felipe Atoy, Rodolfo 
A. Maruri, and Angel de Moya. 



Laura A. Turner 


Donald McM aster, FPSA. Pres. C. B. 
Phelps, Jr., FPSA, and Adrian Terlouw. 
APSA, at the PSA Regional Comention 
Banquet, Rochester, March 6th. 

New Model Service 

PSA member, Gloria Swanson, the glam- 
our girl of silent pictures, has announced 
the opening of a new and different model 
service, available anywhere in the IJ. S. 

Miss Swanson’s service, which is called 
the Model Registry, 501 Madison Ave.. 
New York 22, N. Y., registers girls all 
over the U. S who wish to make them- 
selves available tor modeling work in theii 
home town. On file aie three photographs 
of the model, detailed measurement*, ex- 
perience, educational background, accom 
plishments in sports or the arts, etc. 

Next time vou or your club need a pro- 
fessional model (fees start as low as $5 00 
per hour), write or wire Model Registry, 
outlining your requirements and type of 
assignment, and Miss Swanson wnll direct 
one oi more of her models to contact you 

Progress Award 

Tjil Chairman of the Special Commit 
tee appointed to select the recipient of the 
first PSA Progress Medal, which will be 
presented at the Cincinnati PSA Conven- 
tion, is Mr Joseph M Bing, FPSA, of 10 
W. 3*rd Street, New' York 1, N. V 

Other members of the Committee to 
make the 1948 award are. Messrs Edward 
C Crossed, FPSA, Frank R. Frapne, Hon. 
FPSA, C. B Nehlette, FPSA, and Fied P 
Peel, FPSA 

The award shall be made to a person 
who has made an outstanding contribution 



Grand Rapids CC Celebrates Its 50tli 
Anniversary. \V. S. Warnock, Presi- 
dent (center), looks on as H. M. 
Long cuts birthday cake. Mr. Long 
was a member in 1909 and president 
of the club in 1913. Mr. Ralph 
Windocs (right) was guest speaker 
for the evening. 


to the progress of photography or an al- 
lied subject. The recipient will deliver a 
Progress Medal Lecture at the Convention. 

PSA Member Honored 

Great Britain paid one of her highest 
honors to Maj. Gen. Edward Peck (Ted) 
Curtis, PSA member, in ceremonies at the 
British Embassy, Washington, in April. 

Lord Inverchapcl, the Ambassador to 
the United States, presented the insignia 
of an Honorary Companion of the Mili- 
tary Division of the Most Honourable 
Order of the Bath. The award was made 
in appreciation of his outstanding military 
contribution as chief of staff of the U. S. 
Strategic Air Forces in Europe during 
World War II. 

m 

PSA Elections 

Mr. B. Free Buckley, APSA, Chair- 
man of the PSA Nominating Committee, 
suggests that all PSA members consult Ari. 
\ II, Secs 4 and 5 of the By-Laws of Dec. 
1946, w'hich read as follows: 

Pro* * dun At lea>t four (4) months prior to 
the official c-lcclum date, the* Nominating Com- 
mit In* shall pu-puic an offu lal slate of one or 
mine < undulate, for e.uh national or district 
oft m . including those i undulate s property noun 
noted h> pet it ion Tile Nominating Committee 
'•hall obtain acceptance of candidacy, And nt 
office il elected, lioni each candidate*, and shall 
V t eif i tv tin slate* of candidate's to the Serietar) 

I his slate shall hr published in the official journal 
at least two (2) months he foie the election. 

Petition \ non not tons An\ twenty- five (25) or 
more* mc-mbeiN of this Society may submit to the 
Nominating ( nmmitier a written petition nomi- 
nating anj eligible number for any national elec 
live* ofhee, or foi memliership on the Board of 
Directors An\ ten (10) members of this 
Society lesideut in a Di-diut maj submit to the 
Nominating Committee a written petition nonu 
nating :mv eligible member resident in that Dis- 
trict for office of Di'.liict Representative. All 
petitions propel !y submitted to the Nominating 
Committee «t I* a>l i m- cl) month in advance of 
t In* election date shall be lecognized and the* 
name-, ol candidates so nominated shall be* placed 
upon the official ballot 

Supplemental rulings of the Boaid de- 
clare the following schedule for elections- 

Muv 1st Deadline tor prepaiing tin* slate 

July 1st Date on which slate must be pub- 
lished III JcilKNVI 

August 1st Deadline lor receipt of petition 
nominations 

September Nt Latest date for mailing ballots, 
in be known as date of Klee lion. 

Octobet 1st ball'd date for counting ballots 

The above does not apply to Division 
elections which are handled by each I)ivu 
sion according to its own rules. 


WHAT’S NEW 

A new model of the Movie-Mite 16mm 
sound projector, Model 63 LM, features 
midget sized lubes enclosed in the pro- 
jector base ; separate outlets for s|K»aker 
<T>rd and current supply cord; one moving 
part for threading; single projection lamp 
for picture and sound projection; centrifu- 
gal blower for cool operation ; made of 
die-cast machined parts; weighs 21 l / 2 
pounds complete with screen and sj>eaker. 

A new- movie film is always news. This 
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ARE YOUR PICTURES PRIZE WINNERS? 



THEY CAN HE if you make it a 
point to see your local Graflex deal- 
er today. He can show you one of 
the new Pacemaker GRAPHICS.. .with 
exclusive built-in features that mean 
easier-to-take, liner, clearer, more 
accurately composed pictures. Re- 
member, for prize photographs you 
should have a prize-winning camera! 


AND THE SUPER D GRAFLEX is an- 
other outstanding camera achievement. One 
of its many important features is the exclu- 
sive Automatic Diaphragm. This means that 
when you look on the ground glass to see 
what you're going to get on the film, you are 
able to keep the diaphragm wide open for a 
clear, bright image. However, you have al- 
ready pre-set the diaphragm to the f/ stop at 
which you want to take the picture. And as 
you trip the shutter, the diaphragm auto • 
matically closes down to this pre-set apertye! 




AND THE RB SERIES B GRAFLEX , 
the most popularly priced of all Graflex 
cameras, is a precision instrument fitted 
with a fine Kodak Hktar f/4.5 lens with 
hard, anri-reflcction surface coating. Its 
single-lens reflex principle is the same as 
the Super D. You will see on ground glass 
the picture you want, exactly as it will be 
recorded on film. The quick-moving, re- 
volving back permits cither vertical or hor- 
izontal composition. 


IN ADDITION to these wonderful camera values, your Graflex 
dealer will gladly show you many other much-in-demand Graflex 
photo products, including Sheet Film Holders, Film Pack Adapt- 
ers, Tele-Optar Lenses (10" and 15"), Flash Synchronizers, the 
4x5 Graphic View camera for serious work, Pan-Tilt Heads, 
No. 4 Crown Tripods, and the revised 8th Edition of Graphic 
Graflex Photography. 

So, for better photography, equip yourself with a Graphic or 
Graflex camera. Your Graflex dealer will help you take this im- 
portant step toward prize-winning pictures! 

Write for free descriptive literature, Graflex, Inc., Room 181, 
Rochester 8, N. Y. 


GRAPHIC cameras and accessory photo*products are manufactured only by Graflex , lnc. f Rochester 8, New York, U. S . A, 


GET PRIZE WINNERS WITH 


Western Division Office, 

3045 Wilshire Boulevard, Los Angeles, California 


GRAFLEX 




PRICE REDUCED! 
SAVE 1/3 

Standard 9th Edition 

PHOTO-LAB-INDEX 

By HENRY M. LESTER 
At your fingtrtlpt . . . the aniwars to 
your photographic questions. 
Authentic — Concise— Timely — Clear 



Here, In a slnaie volume is your complete 
library of authentic photographic "know- 
how". Over 1200 pages, packed with 
clear, precise, authentic guidance on films 
and papers, chemicals, photo-optics, color 
and cine data, illumination, etc. The 247 
"Time-Gamma-Temperature" Development 
Charts, alone, wipe out the major causes 
of darkroom failures. 

Formerly $9 NOW $5.95 

The Standard Edition Is beautifully cloth 
bound and fully thumb-indexed for speedy 
reference. 

Mall Ordert Filled— Add Pottage 



Wortd’i Largeit Camera Store 
MO West 32nd St. — M3 West 31st St. 
New York I, N. Y. 


Just Published 

With Your Camera 

By JAKE DESCHIN 

Photography Editor, Nrw York Times 

264 pages, S'A x 8, $3.00 

This new book shows sou how to get 
those prize pictures. It coscrs fully all the 
rudiments of photographs — lighting, ex- 
posure, flash methods, punting, and the 
technique of color photography. It gnis 
hundreds of hints on composition and 
subjects. 

The book also gives stores of tips on how 
to take prize-winning pictures — tells how 
photos are judged — and lists addresses and 
prizes of big-money contests open to amateurs. 

Order copies from: 

P*« JOURNAL 

FRED QUELLMALZ, JR. 

51 Grandview Place 
UPPER MONTCLAIR, N. J. 


time its Dassonville’s double-8mrn and 
1 6mm black-and-white reversal safety film. 
There are three typjs: Type 80 (Weston 
80) is panchromatic and comes in 50-foot 
and 100-foot 16mm, 25-foot 8mm rolls; 
Type 40 (Weston 40), also panchromatic, 
cc.mes in the same sizes; Type 12 (Weston 
12), in the same sizes, is orthochromatic 
The first type is medium grain, the second 
fine grain, the third very fine-grain and 
intended lor general outdoor filming. Five 
days must be allowed for processing at 
the Dasstmvillc plant in Newton, N. J. 

A new adjustable tripod, equipped with 
a |>an head offering combined control ol 
panning and tilting movements, is made 
by Kammcr Company, 4720 San Francisco 
Avenue, St. Louis 15, Mo. The pan head 
control arm allows unobstructed use of 
camera tinders, the mounting screw is set 
off-center for better camera balance, the 
legs are in two sections, with leg locks 
and rubber tips The Kammci tnpod is 
55' inches long when closed, five teet 
when extended, and weighs four pounds. 

Loss of coincidence of image due to 
parallax when making closeups with twin- 
lens reflex cameias is eliminated with 
Instant Para Mix introduced by United 
Camera Exchange, 84 Cliamhets Street. 
New York City The unit attaches to 
both lenses ot the camera to insure true 
alignment. Available in three models. 
No. 1 for camera-to-suhject distances ot 
M) to 20 inches; No 2, 21 to 13 inches; 
No. 4, 14 to 7 inches. 

A focusing mount for permanent attach- 
ment on all models ol the Argoflcx camera, 
and combining a sunshade, filter holder and 
focusing lever, is announced by Supci- 
Cam Products, 06 32 Queens Boulevard, 
Kego Park, N. Y The mount fea tuies 
a “ screw-in ” design for rapid changing 
ot filters and removal of lens shade. 

An adapter ring for filters and lens 
shades, designed to fit the outside bayonet 
ot the Automatic Rolleiflex and Rolleicord 
cameras, is announced by Tiffen Manufac- 
turing Corp.. 71 Beckman Street, New 
Yotk. The thieaded front ot the adapter 
takes all Series VI Tiffen or Kodak filters 
and accessories. 

A “visible-record” type of gummed 
strip, Speed-O-Mount , for mounting prints 
in albums, is being marketed by Holson 
Binders, Inc., Brooklyn 11, N. Y. Each 
st i Ip has eight hinges foi mounting prints 
one over the other, exposing the bottom 
area of each piint. The strips may be cut 
into shorter st rips for mounting small con- 
tact prints 

Now you can have a desk viewer for 
your larger transparencies — 2 [ 4-by-2J.4, 
vest pocket, full and split Z\(\- by-L'4 trans- 
parencies in all mounts — as well as the 
regular 2-by-2 slides, the latter requiring 
an adapter. An adjustable guide bar cen- 
ters the transparency The device, the new 
Kimac Compact Desk Viewer, offered by 
the Kimac Company, Old Greenwich, 
Conn., is non -electric, is of die-cast alumi- 
num, has an attractive wrinkle finish, and 
features a 4J4-inch ground and polished 
lens for two-eye vision 

The same company offers two slide boxes 
to accommodate larger transparencies. The 


PROFESSIONAL CALLING CARPS 

Where Publishers, Professionals, Schools and 
Teachers may present their name, address and 
one line of advertising message. Rates on appli- 
cation to the Editor, SI Grandview Place , Upper 
Montclair, N. J. 


PROGRESSIVE SCHOOL OF 
PHOTOGRAPHY 

217 Park Street, New Haven 11, Conn. 
Where photography is taught by experts 
headed by William Gerdes, M. Photog. 

B. ERLE BUCKLEY, APSA 
Available for lectures and courses. Write 
156 West 13th St., New York 11, N. Y. 


DETROIT SCHOOL OF PHOTOGRAPHY 
8647 Woodward, Detroit 2, Mich. 

Telephone MA 7126 
Practical Instruction by Qualified 
Instructors 


PSA TRADING POST 

Open to individual PSA members, free of charge. 
Limit 25 words raih Copy ( loses the tenth of 
the month, 51 Grandview Place, tapper Montclair, 
.V J. 

For Sale — Contax II, f 2, case, guaranteed 
good working order $225. Lt. Cdr. Arthur 
E. Schoem, 3 374 S Stafford St, Arlington, 
Ya 

boxes are bound in British tan simulated 
leather, have individual compartments and 
brass hardware. The No. 150 box accom- 
modates 150 slides, the No. 400. with 
covers on two sides, stores 400 slides 

And here’s something for nothing 
Kodak's free leaflet, "Hints for Efledive 
Slidcfilm Projection,” which gives detailed 
instructions on this subject. You get a 
copy by w tiling Sales Service Division, 
Kastman Kodak Company, Rochester 4. 
N. Y. The leaflet discusses good showman- 
ship, advance population, location of 
sneen and projector, arrangement ol seats, 
smooth introduction of the show and 
effective conclusion 

Charlie Brooks, of the Brooks Manu- 
facturing Co., 54 3 McAlpine Ave., Cincin- 
nati 20, writes me enthusiastically about 
the three-in -one Flashicld he has brain 
child. A flash sifcty device, the Flashield 
is now available to fit reflectors on almost 
all flashguns up to seven inches in diameter. 
In addition to a dear plastic shield which 
offers protection against possible bursting 
ot flash lamps, the unit also has a dif- 
fusing screen and a blue filter for color 
shots. The assembly clamps onto the rim 
of the reflector. The shield can be flipped 
aside for lamp changes. 

Camera Specialty Company offers the 
Wirgin Auto-Clock Self Timer, a delayed 
action device which is attached to the 
nble release on the camera to permit the 
photographer to get into the picture. The 
interval between braking the timer and 
the snapshot is fiftetn seconds. The timer 
is gear-operated, of heavy gauge metal 
finished in chrome. 

The Kodak Flasholder is now supplied 
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ARTICLES YOU WANT 

IN 

EVERY ISSUE 

OF 

PHOTOGRAPHIC AGEI 


LIGHTING FOR COMMERCIAL AND INDUSTRIAL 
PHOTOGRAPHERS 

In PHOTOGRAPHIC AGE you will find articles on lighting 
that are the most complete and thorough. Every type of lighting 
used today is explained and analyzed for all types of work. 
Floods, Spots, Flash and Repeating Flash, Fluorescent, Infrared, 
Color, etc. are covered and adaptations for various uses presented 
in detail. Send in your subscription to PHOTOGRAPHIC AGE 
today and start a valuable reference library! 

DARKROOM PLANNING AND OPERATION 

Designing and equipping a modern, efficient darkroom is a 
valuable asset to any man working with commercial or industrial 
photography. PHOTOGRAPHIC AGE is constantly presenting 
the newest ideas, developments and methods of maintaining a 
darkroom. Layouts, sketches and diagrams show the most 
efficient placement of developing, processing and enlarging equip- 
ment. All articles presented are designed to form a reference 
library that you will use every day. Send in your subscription to 
PHOTOGRAPHIC AGE now! 

20% more soles through BUSINESS FILMS than by 
any other method of selling — direct or indirect. 

PHOTOGRAPHIC AGE is scheduling a special series of 36 
articles on Business films. How to make or to buy these films and 
how to use and distribute them. Complete information on proper 
equipment needed for large and small operation and covering 
production, casting, sound, sequence, etc. 



Photography is an asset to ANY department 
in EVERY type of business. No matter 
what your position is . . . photography is 
WORKING for you! 

SALES . . . The coming method of selling 
everything from needles to tractors. Con- 
trolled sound and vision selling is showing 
20% more results through business films. 
MANAGEMENT . . . Your company can 
use photography in hundreds of ways with 
much greater efficiency, profit, and prestige. 
ADVERTISING . . . Photography is mod- 
ern advertising’s greatest tool. 
ENGINEERING . . . Photography is a 
means of research into formerly inaccessible 
regions. It is an aid in styling and develop- 0 
ment of designs — a means of faster and more 
accurate planning. 

RECORDS . . . All the facts and figures in 
a filing cabinet are condensed into your 
pocket or desk drawer through microfilming. 

TRAINING ... In employee-training and 
orientation the ONLY thorough method is 
through films. 

PRODUCTION . . . Photography will be 
used in the actual manufacture of every 
product by 1950. 

CONTROL . . . Photography is magic in 
its ability to detect flaws. It saves lives, 
time, integrity and money through accurate 
inspection. 


PHOTOGRAPHIC AGE 
460 Bloomfitld Ave. 
Montclair, N. J. 


NAME ... 
TITLE ... 
COMPANY 
ADDRESS 


Please send me PHOTOGRAPiifc AGE 


CITY ZONE 

PTATE 


□ for one year at $3.00 □ Check enclosed 

□ for two years at $5.00 □ Bill me later 


BOLAND & BOYCE INC.. PUBLISHERS 



AtUel Adcuttl 


Brings 
You 

CAMERA 
& LENS 

Book I In a series of 6 books on Bask Photog- 
raphy . . . published by Moroan A Latter. 
$3.00 a copy 28 original diaqrams. 49 su- 
perb Adams' photographs 

CAMERA A LENS will help vou to make 
better pictures It tells about the functions 
of the camera and lens, focusing, studios, 
copying, darkrooms, filters, and much more. 

The basic principle of Adams' forthright 
new approach to photography it startling di- 
rect and obvious "KNOW what you're 
after", says Adams, "BEFORE you begin!" 
Then each step falls Into its proper place and 
order, became you have the loqlc of photog- 
raphy at your command. 

Send $3 00 today for your copy from 

PSA JOURNAL 

FRED QUELLMALZ, JR. 

51 Grandview Place 
Upper Montclair, N. J. 



with a three* loot extension cord to per- 
mit use oi the holder at a short distant e 
'from the camera 

A new series of individually mounted 
filters for movie and miniature -type 
cameras i.s announced by Tiffen. The 
filters are supplied in slip-on and screw-in 
mounts, in light yellow, medium yellow, 
medium gieen, orange, haze, medium red, 
blue Photoflood and thiee portrait attach- 
ments 

Those who remember the old Leif a 
Photography magazine, which Gus Wolf- 
man, now editor of the National Photo- 
graphic Dealer , used to edit so enter- 
tainingly and instructively tor E. Leitz, 
Inc., 304 Hudson Street, will be happy to 
learn that it is being revived First as a 
quarterly, maybe a monthly later. The 
magazine has a format similar to the pre- 
war editions, a color cover, is printed on 
heavy coated stock and contains twenty 
pages of articles and other material. It 
will be published quarterly at 25 cents a 
copy, free to registered Leica camera 
owners. 

And now you can have a filter turret for 
your cine camera. Chess-United Company, 
Inc., 05 Madison Avenue, New York, has 
done it. It’s called the EdnaLitc Coated 
Cine Filter Turret, which permits the use 
of a lens shade, tiller holder and an as- 
sortment of filters. Simply flip the turret 
and the wanted filter goes into taking posi- 


tion between the lens and the built-in 
lens shade. 

It is getting so that no issue is complete 
without the announcement of another color 
viewer. This time it’s the Guild “ 120 ” 
Viewer, designed for viewing 2J : \ by 
or 2 *4 by 3J4 sizes mounted in the stand- 
ard slide sizes 3J-* by 4 inches or 2k| by 
2 -> 4 . An adapter for the lattei is furnished. 
The meniscus lens is mounted in an ad- 
justable focusing mount. Craftsmen’s 
Guild, 6916 Romainc Street, Hollywood 
38, can tell you more about it if you’ll 
drop them a card, mentioning PSA Journal. 

Darkroom 

Three items about enlargers. 

Postcard size (3’j by 5 inches) pictures 
are produced from 35mm and Bantam 
negatives as easily as contact -printing when 
using the Standard Fixed Focus Enlarger, 
introduced by Tikern Corp., 405 44th St , 
Brooklyn 20. Features include a corrected 
three-element anastigmat enlarging lens; 
glass less negative carrier to accommodate 
films singly and in strips; grouncl-glass 
viewing of negative; built-in lighl switch; 
all steel grav-and-ehrome housing The 
unit uses the standard No 212 cnlaiging 
lamp and is 17* * inches high, _» inches 
at the base, and weighs six pounds, four- 
teen ounces. 

Dejur-Amsco announce accessory color 
heads lor the Versatile 1, Versatile II and 
Professional 4 by 5 Enlargers. Designed 
lor color-printing from transparencies, the 
color heads are die cast aluminum and 
(ontain a light-tight filter-holding tray 
which locks into position in the coloi head 

Rut if you haxe ideas of your own on 
the subject of enlargers, maybe you’d like 
to try making one yourself Kodak tells 
you how in " Notes on Building an En- 
larger,” a leaflet containing practical in 
formation on constructing home-made en- 
largers, Vou may haxe it tree from the 
Sales Service Division, Eastman Kodak 
Company, Rochester 4 The booklet dis- 
cusses enlarger principles, assembly, illumi- 
nation, negative carriers, enlarger height 
for different lenses, stand and paper sup- 
port, and pertinent charts and lists Spe- 



Fairchild Motor-driven Developing Unit 



Guild “ 120" Viewer 


cilu diagrams are not included. That’s 
your job. 

Two developing units from the Fair- 
child Camera and Instrument Corporation, 
88-06 Van Wyck Boulevard, Jamaica 1. 
N. Y. 

A portable moto-driven daylight de 
vcloping tank for s 1 * -in wide aerial roll- 
film: the F-226 Easy to operate, com 
pact, uniformity of results are features 
The motor is operated from a nominal 
115-volt, 60-cycle AC line*; can also be 
operated manually With the motor 
mounted, the unit is ll’j inches high, 
weighs 8* j pounds Liquid capacity is 
two quarts. 

The other outfit is the Model F-213 
motor-driven developing unit lor 70mm 
rollfllm. Portable, taking lolls to 100 tret, 
economical, easy to use. the unit is pai 
ticularlv recommended for use in the 
medical field by x-iav tec hnicians ill hos 
pitals, clinics, and public health centcis 
for processing rollfllm used with the Fair- 
child FJuoro-Kecord Camera, as well as 
industrial, marine, aviation, military and 
general photographic woik where long rolls 
ot 70mm film are handled. Capacity four 
quarts, weight 1 6 1 j pounds. 

^ a tops 

As of right away, just forget about 
Wabash Super Flash lamps. Call them 
3yi vania instead. That’s the new name, 
according to the Sylvania F71ectric Products. 
Inc.’s Phil S|H*rry. The step was taken to 
identify the product with the name of the 
parent company New green, red and 
white sleeves and cartons will carry the 
new' name plus flash exposure data and film 
speeds in both ASA and Weston ratings. 
Sperry, who is general sales manager of 
the company’s photo lamp division, an- 
nounces incidentally a sharp rise in lamp 
production and a rapid increase in supply 
of flash lamps to meet the consumer 
demand. 

General Electric announces a new r 2 50- 
watt lamp balanced for use with 3200- 
degree Kelvin color film and resembling 
the 250-watt No. 1 Photoflood lamp. The 
Igttcr, as you know, is balanced for 
3400-dcgrec Kelvin film. The new' lamp 
is called the A-23 Inside Frost Bull), has 
80 per cent of the photographic effective- 
ness of the No. 1 Photoflood and is V/\ 
inches longer. Approximate operating life 
of the A-23 is twenty hours. 
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PHOTO -TECHNOGRAPHY 


Official Publication of the Technical Division 


of the Photographic 



Society of America 


TECHNICAL DIVISION 
Photographic Society of America 


Officials 

Chairman Frank E. Carlson, APSA 

Secretary ... .Dr. H. Clyde Carlton, APSA 

Executive Committee 
Frank E. Carlson, APSA 


R. O. Bieling 
Dr. H. C. Carlton, APSA 
Geolge Ehrenfried 
H. Lou Gibson. APSA 
H. M. Howison 
Norman C. Lipton 
T. H. Miller, APSA 


F. Quellmalz, Jr., 
APSA 

R. W. St. Clair, 
APSA 

M. D Temple 
J. A. Tiedcman 


Editorial Board 

Technical Editor. . . .H. Lou Gibson, APSA 

Binghamton Dr. Peter F. Warfield 

Boston Nathan H. Pulling 

Cleveland R. C. Hakanson 

New York Peter Krause 

Rochester L. Williams 


All articles and notes of a technical 
nature for inclusion in this Section should 
be addressed to the Technical Editor , H. 
Lou Gibson, APSA , at 343 State Street, 
Rochester 4, New York. 


Techlocalities 
Exhibition in November 
The 1948 PSA Exhibition of Photog- 
raphy will take place in Cincinnati, Ohio, 
beginning November 3rd. 

Divisions are planned for pictorial, color, 
nature, technical, press, and motion pic- 
ture photography. Exhibits will include 
black-and-white and color prints art! 
transparencies by any photographic process. 

Entries for the Technical Section should 
be addressed to Mr. William F. Swann, 
343 State Street, Rochester 4, N. Y. 

The closing entry date is September 
25th. 


Entry is open to anyone anywhere PSA 
membership is not a requirement 

ATF Acquires Lcns-O-Matic 

Amcncan Type Founders Sales Corp , 
Elizabeth, N. J.. has acquired exclusive 
world rights for the manufacture and dis- 
tribution ot the Lens-O-Matic Halftone 
Aperture Control 

Described as one of the most significant 
men I advances in halftone photography, 
Lcns-O-Matic enables the photoengraver 
and offset-lithographer to obtain every tone 
in the original copy from brilliant high- 
light to deep shadow detail The* control 
is scientifically and mathematically de- 
signed to close the lens ajHTture at the 
proper speed for every tone. 

Operation tonsixts of simply pushing a 
single button after setting the lens at the 
proper highlight stop. The Lens-O-Matic 
automatically turns on the arc lamps, makes 
a perfectly balanced exposure, turns off 
the lights, and returns the lens aperture 
to the original position. 

Outstanding features are said to include 
consistent negative quality from all types 
of black-and-white copy, thus simplifying 
subsequent photomechanical operations ; 
smoother gradation of tones, minimizing 
harsh breaks between highlight and mid- 
dletone dots; hard, clean, opaque halftone 
dots in everj tone 1 ; precise* and dependable 
duplication of negatives from same copy, 
and fewer make overs. 

June Ballots Scheduled 

Ballots will reach Technical Division 
members about the middle of June for 
election of new officers. 

The proposed slate comprises: For chair- 
man: Frank E. Carlson, APSA, Cleveland; 
for vice-chairman: William F. Swann, 
Rochester, for secretary-treasurer: Richard 
St. Clair, APSA, Boston. 

A petition signed by ten or more mem- 
bers of the Division, nominating one or 
more members for any office, will be 
recognized by the nominating committee, 
according to the by-laws. 

The nominating committee consisted of 


George T. Eaton, APSA, Rochester; Lloyd 
E. Yarden, FPSA, New York City; and 
E B. Noel, APSA, Cleveland. 

Cleveland 

Edward II Locssel, Ansco Products 
Serxice Laboratory, discussed “Recent Im- 
provements in Printon ” at the April meet- 
ing of the Cleveland Technical Section. 

Reviewing Cleveland’s meetings since 
the first of the year, R. C. Hakanson, Cleve- 
land’s new member on the Technical Edi 
tonal Board, concludes that it has been a 
most successful season 

More than 4CK) persons turned out for a 
January lecture by Ralph M. Evans, su- 
perintendent of Eastman Kodak’s Color 
Control Department. He talked about 
“ Color Photography and Reality.” (Mr. 
Evans’ new hook, “An Introduction to 
Color,” is to appear in May, published by 
John Wiley & Sons) 

William H Fritz and Paul A. Marshal 
of National Carbon Co addressed the Feb- 
ruary meeting; and Mr. Hakanson himself 
appeared before the March meeting de- 
scribing “ Preparation and Presentation of 
Photographic Evidence.” Though not an 
attorney, Mr. Hakanson has to have a sub- 
stantial legal background in his work as a 
photographer who helps to solve attorneys’ 
problems by use of the camera. 

New York City 

Dr. S. I). Stookcy, Corning Glass Works 
research chemist, who is the principal in- 
ventor of photosensitive glass, addressed 
the New York Section on April 6th. 

The March meeting featured Ernest 
Draper of International Vita Vision Corp., 
New York City, on “ VitaVision — Latest 
Development in Three Dimensional Photog- 
raphy.” He explained the fundamental 
aspects of stereoscopic vision and of stereo- 
photographic methods. 

Balloting for new officers took place at 
the May meeting. At the same session 
there was a Graphic-Arts Photography 
Symposium with Harry Lerner as modera- 
tor. Lloyd Varden answered questions on 
photographic aspects of problems discussed , 
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Laura A . Turner 


Technical Division Officials at the PSA Regional Convention, Rochester, March 6, 
1948. Clockwise, beginning at far left: George Klircnfried, Mrs. Carlson, John 
Centa, Mrs. Centa, M. I). Temple, R. W. St. Clair, If. Lou Gibson, H. C lyde 
( arlton, Mrs. Gibson, Frank PI Carlson, Mrs. Carlton. 


Oscar SmicI, in charge of the color de- 
partment of Intaglio Service, answered 
questions about gravure; William Stevens, 
National Association of Photo Lithograph- 
ers, answered questions about lithography , 
and Dennis Burke, president of Photoen- 
ura vers Union Local No 1, answered ques- 
tions about photoengraving. The PSA 
Technical Exhibit will be on display at the 
June meeting 


Hinghamton 

Sixty mcmbeis of the Binghamton Tech- 
nical Section attended a Group Seminar 
Night at which four topics were piesentod 
by four Section members. 

The group seminar type of meeting 
henceforth will be an annual affair, pei- 
mitting Section members to discuss the 
technical aspects of photography in which 
each specializes. 

Speakers and topics at the first session 
were: 

I 

" (Jetlim* 'I hr Most Out of Ainnttiir J’hotog- 
i tiphy by 1 . Rcnjiimin Currrnt 

" Photomicrography ” h\ K. Scucldrr Mackey 

‘«i(Jn Western Trails by t>. A. Wu*sehahn 

“ Color Technics Linder Austerity Conditions ” 
l>y I»r. R Alden Copeland 

An annual joint meeting of the newly 
formed Technical and Engineering Council 
of which Binghamton Technical Section, 
PSA, is a charter member, was scheduled 
for Apiil. 

Rochester 

Three-dimensional pictures and photo- 
sensitive glass were subjects featured at 
the April meeting of the Rochester Techni- 
cal Section. 

S|>eakcrs were: 

Dr. Douglas F. Winnek and Duncan Mc- 
Pherson, New York City, speaking on 
*‘ The New Trivision Lens and Attendant 
Technology;” and Dr. S. D. Stookey, 
Corning Glass Works, on “ Photosensitive 
Glass.” 

This marked the final session of the 
Rochester Section for the current season. 

Second Science Competition 

The Second International Photography 
in Science Competition, sponsored by the 
Smithsonian Institution and The Scientific 


Monthly , is scheduled fur the first three 
weeks of September 1948. 

Entries will be received by The Editor, 
The Scientific Monthly, 1515 Massachu- 
setts Ave., N. W , Washington 5, D. C . 
from July 26 to August 10. Those accepted 
will be shown in the Natural History Build- 
ing, V. S. National Museum, Washington, 
from September 1 to 21. All or some of 
the pictures may be exhibited later in other 
cities by institutions lequesting the privi- 
lege. 

Judging will be in the hands of Dr Wal- 
lace R. Brode. Professor Charles T. Brut's, 
Dr. Sidney S Jaffe, Dr. Edward J. Stieg- 
litz, and Lt Alexander J. Wcdderburn, 
chairman. 

The purpose of the competition is 1o 
show examples of the uses of photography 
in scientific research There will be two 
sections -black-and-white prints, and col- 
ored prints and transparent its. 

All scientists everywhere, including those 
engaged in photographic research, are 
eligible. Scientists may collaborate with 
photographers, and when the photograph- 
er’s contribution to the final product is 
substantial, the entry may be submitted 
as a joint contribution from the scientist 
and the photographer 

The greatest weight will be given to en- 
tries that show novelty of application of 
photography to scientific research and 
originality of photographic technique. 
There will be first, second, and third awards 
and five honorable mentions in each of the 
two sections. The awards will be certifi- 
cates .suitable for framing. To each print 
accepted for exhibition, the label of the 
Smithsonian Institution will be affixed. 

Each contributor may submit up to eight 
entries, four in color and four in black- 
and-white. Further details may be se- 
cured from The Editor, The Scientific 
Monthly, at the address given above. 

PSA Standards Committee 

The following standards are now before 
the PSA Standards Committee. As soon 
as action has been taken, it will be reported 
in the PSA Journal. Any member having 
comments or criticisms to offer on any of 
these standards should contact his divisional 
representative or the Chairman of the 
PSA Standards Committee, John M. Centa, 
666 Driving Park Ave., Rochester. N. Y. 


Z38. 8. 20/311 

This proposed standard establishes the 
test method to be used for determining the 
temperature at which any gelatin layer of 
an unprocessed or processed film, plate, or 
paper starts to melt in distilled water 
The melting point as determined in the 
manner as provided by this standard is not 
in itself an absolute measure of safe proc- 
essing temperatures, since the physical 
condition of the gelatin is not considered, 
and the gelatin layer may become far too 
fragile to be handled without damage at 
temperatures considerably below the melt- 
ing point. 

However, the melting point as obtained 
by this proposed standard is a useful 
guide in the detei mination of safe process- 
ing tempei^iturcs as provided by the Pro- 
posed American Standard Method toi 
Determining Maximum Safe Temperatures 
for Photographic Processing Solutions, 
Z38.8.19/310 Stated briefly, the present 
proposal establishes a method for deter- 
mining melting points of photographic 
layers of films, etc , which melting point 
establishes the temperature range to be 
employed in the currently proposed stand 
ard method for determining the maximum 
sate temperature tor photographic process- 
ing solutions 

^38.8.6/303 

This proposed American Standard prac- 
tice applies to operations concerned with 
the processing of silver halide photographic 
layers on paper involving developing, 
rinsing, fixing, washing, and drying, ex 
eluding reversal and color processes, and i* 
primarily concerned with manual process 
ing. The practice applies to machine 
processing, however, if the machines are 
made to perform the same operation* as 
those normally done by hand. 

Z38.8. 19/310 

The proposed %nndard method defines 
.i test method for determining approxi- 
mately the maximum safe processing 
temperature for a given photographic ma- 
terial. The method defines a scries ot 
temperature ranges of water, at any point 
in which, were a given photographic ma 
terial immersed for 5 minutes, the gelatin 
w r ould not be softened or its properties 
otherwise impaired to such an extent that 
it could not be handled without serious 
damage. The temperature range is estab- 
lished by determining the melting point of 
the photographic layer as provided b\ 
proposed standard Z38.8.20/31 1. 

Z 38. 1.49/ 364 

This standard governs the length of 
35mm film strips furnished in daylight 
loading magazines as covered by American 
Standard Dimensions for 35mm Film 
Magazines for Still Picture Cameras, 
Z38. 1.47— 1946. The film provides a 
maximum number of 36 exposures 24 x ^6 
mm and often is furnished in shorter 
lengths for a lesser number of exposures 
or for pictures of a smaller size. 
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Gold and Mercury Intensification and 
Hypersensitization for Direct and Physical Development’ 

By T. H. James, W. Vansfi.ow, and R. F. Quirk 


TT UK effective emulsion .speed of many photographic 
materials can be increased by suitable treatment prior to 
or subsequent to exposure. When the treatment is applied 
before the exposure, the process is termed “ hypersensi- 
tization." When the treatment is applied after exposuie, 
but before development, the process is termed “ latensifi- 
cation." ,,L * A survey of various hypersensitization and 
latensification methods has been published by Sheppard, 
Vanselow, and Quirk. - 

Previous work in this field has been confined to direct 
(the so-called chemical) development. Jn this paper, 
we shall show that marked hypersensitization and Jatensi- 
lication can he obtained for postfixation ‘‘physical " de- 
velopment. Two methods of latensification have been 
used in this work: the well-known mercurv treatment :i 
and a hitherto unpublished method involving treatment 
of the emulsion with a solution of a gold salt. Physical 
development shows promise of being a valuable means 
of studying the mechanism of these processes. The 
present paper, however, will be confined largely to a 
presentation of factual material, and considerations of 
the 'mechanisms of latensification and hypersensitizalion 
will be reserved for a subsequent publication. 

Experimental Details 

Three motion-picture positive materials were used for 
the ex|)eFiments reported here. Film A was coated with 
a standard emulsion of relatively simple composition. 
Film B was coated with the same emulsion which had 
been after-ripened to a point where a fog of 0.6 was 
obtained on 5 minutes' development in D-16, as com- 
pared with 0.03 to 0.04 for the normal emulsion. Film C 
was coated with a high-contrast emulsion showing a rela- 
tively small dispersion of grain size, but an average 
grain size about equal to that of A. Exposures were 
made on the Eastman lb sensitometer (intensity scale) 
or the lib sensitometer (time scale). Emulsion speed 
is expressed as 30 /E, where E is the exposure corre- 
sponding to a developed density of 0.20 above fog. 
Densities were read on a photoelectric cell densitometer, 
with no attempt at color correction. Accordingly, the 
densities of the physically developed images are not 
strictly equa table to those of the images obtained by 
direct development. However, the latensification treat- 
ment produces no noticeable change in the color of the 
physically developed image. All development operations 
were at 20° C. 

The mercury treatment consisted*in exposing the film 

> omin unit at ion No. 1177 from the Kodak Research Laboratories 
1. OttTont Film Mfg. Corp . Am. Cinematographer . 21 400 <1040) 

- S. F.. Sheppard. W Vanselow. and R. F. Quirk. }, Ftanklin Inst , 210 
4,0 (1045): PSA Journal . 12 301, 145 (1046). 

-1. F. Dersth and H. Dilrr, / Sac Motion Phturc Engrs . 3H I7S (1017) 


to mercury vapor at 20 C. and 50 per cent relative 
humidity m a large chamber containing several open ves- 
sels of mercury. The enclosed air was circulated by a fan 
intermittently fine minute out of every fifteen. The strips 
were pinned to paraffined wooden racks, and space was 
provided between the strips for adequate circulation of 
air. Control strips were placed for the same length 
of time in an identically constructed chamber containing 
no mercurv. In the hypersensitization experiments, the 
film was given a sensitometric exposure after the mercury 
treatment. In the latensification experiments, the expo- 
sure was given before the mercury treatment. 

The solution used for gold latensification was prepared 
as follows: 0.5 g. of potassium thiocyanate was added 
to 40 (c. of 0.1 per cent potassium chloraurate solution, 
which was then heated just to boiling; 0.6 g. potassium 
bromide was added, and the whole diluted to 1 liter. 
Strips of the exposed film were bathed in this solution 
at 20' ('. for the desired length of time, then washed 
about 30 minutes before further treatment. 

When physical development was used, the exposed 
film was fixed out in a solution consisting of 5 per cent 
sodium thiosulfate pentahydratc and 0.5 per cent potas- 
sium hydroxide. This solution was thoroughly de-aerated 
before use by passing purified nitrogen through it and 
the How of nitrogen was continued during the fixing 
operation. Strips were fixed in a vertical position, witl? 
the heavy-exposure end down. Preliminary exj>eriments 
showed that no significant differences w r ere obtair^pd 
according to whether the film was fixed in a vertical 
position with the heavy -exposure end up or down, or in 
a horizontal position, with the emulsion layer up or 
down. Thus, when vigorous nitrogen agitation was used, 
no topochemical effect of the tyjie reported by Kornfeld 4 
w r as observed. The fixed strips were washed 30 to 45 
minutes in running water before further treatment. 

Physical development was carried out in a ^-phenylene- 
diamine solution of the following composition: 


^-Phenvlenediamine dihvdrochlorido 

11 0 p 

Sodium sulfite 

(desiccated) 

20 0 p 

Water 


320 0 cc. 

Sodium sulfite 

(desiccated) 

288 0 ft 

Silver nitrate 


120 ft 

0.13/ Borax 


160 0 cc. 

W T ater 


1440.0 cc. 


Solutions I and TT were mixed just before use. (In some 
experiments, sodium bicarbonate was used instead of 
borax. However, no significant difference was observed, 
and the carbon dioxide liberated upon the addition of 
the bicarbonate made the solution somewhat less con- 
venient to use.) 

4. O. KornMd, J Franklin Inst. 220 I S I ft 040). 
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Fig. 1. Cold Intensification of Film A for postfixation 
physical development. Curve 1 — untreated film; 

Carve 2 20 minutes’ gold treatment before fixation; 
Curve 3 2 minutes' gold treatment after fixation. 

'I'inie-scale exposure, 1 ■/* hours’ development. 

Physical development was carried out, without agita- 
tion, in 500-cc. graduates immersed in a thermostat at 
20° C. The film was suspended vertically with the heavy- 
exposure end down. No significant dependence of devel- 
opment upon position of the film was noted in preliminary 
tests, and practically identical results were obtained with 
vertical and horizontal development. Direct development 
was in solutions of conventional composition, and vigorous 
agitation was used. 

Gold Latensifieation for Physical Development 

Waller, Collins, and Dodd r> have patented the use of 
gold salts as sensitizers in the preparation of photographic 
emulsions, but do not mention any Intensification effect 
on emulsions which have already been coated and exposed. 
Carroll w observed, however, that Intensification for direct 
'development could be obtained by bathing certain emul- 
sions in a solution of aurous thiocyanate. We have con- 
fumed and extended Carroll’s results. 

Some preliminary experiments showed that Intensifica- 
tion for direct development could be obtained by bathing 



Fig. 2. Cold Intensification of Film B for physical devel- 
opment. Curve 1 = untreated film ; Curve 2 = 20 
■ minutes’ gold treatment before fixation; Curve 3 = 2 
minutes’ gold treatment after fixation. Time-scale ex- 
posure, hours’ development. 

5. C. Waller, R. B. Collins, and E C. Dodd, U. S. Patent 2,399,083. 

April 23, 194f>. 

6. B. 11. Carroll, private communication. 
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Tim* of Davolopmtnt (Hours) 

Fig. 3. Dependence of density of untreated and po.st- 
hxation gold-latcnsitied samples on time of physical de- 
velopment. Film A used lib exposure, log li = 0.55 
oo — Untreated film; xx = 5 minutes’ postfixation gold 
treatment. 

the exposed film in a solution containing 0.002 per cent 
auric chloride and 0.005 M potassium bromide. How- 
ever, better results were obtained with the aurous thio- 
cyanate solution prepared as previously described, and 
most of the work was carried out with this solution. 

Figures 1 and 2 show the Intensification for postfixa- 
tion physical development obtained with the aurous thio- 
cyanate treatment M two emulsions. The data in Figure 
1 are for Film A. Curve 1 represents development of 
the fixed strip without gold treatment. Curve 2 reple- 
vins development of a strip (unfixed) which was bathed 
for 20 minutes in the gold solution, washed, dried, then 
fixed and washed again before development. Curve 3 
represents development of a strip which was fixed, washed, 
bathed 2 minutes in the gold solution, washed, and 
developed. Evidently, the post fixation gold treatment 
is considerably more effective than the prefixation treat- 
ment of this emulsion for physical development. 

Figure 2 gives comparable data for Film B. The 
Intensification by the gold is about the same as that for 
Film A emulsion. A point of intVest is that, in spite 
of the large difference in fog obtained by direct de- 
velopment, no difference is apparent between the two 
emulsions for physical development . The prolonged aftcr- 



Fig. 4. Effect of postfixation gold treatment on emulsion 
speed and gamma of Film A for physical development. 
Time-scale exposure, oo = Untreated film ; xx = 5 
minutes’ gold treatment. 
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ripening has not increased the speed for physical develop- 
ment, but has increased the contrast. 

Figure 3 shows the effect of time of post fixation physi- 
cal development on the density obtained for a given 
exposure without gold treatment, and with post fixation 
gold treatment (Film A). The fog-corrected image 
density increases continuously with increasing develop- 
ment time, although probably approaching a maximum, 
and the difference between the untreated film density 
and the gold-treated film density increases continuously 
with increasing time of development. Fog increases 
linearly for both treated and untreated film. Figure 4 
shows the increase in speed and gamma of the untreated 
and the postfixation, gold-latensified films with time 
of development. The laten.sification is shown here by 
the higher speed of the gold-treated film for a given time 
of development, the increase amounting to roughly three- 
fold. On the other hand, gamma is not significantly 
affected by the gold treatment. 

The gold laten.sification for physical development 
reaches a maximum for rather short times of treatment. 
Little difference was observed between 5 and 20 minutes' 
postfixation treatment, and no difference apart from 
some increase in fog between 20 minutes' and 24 hours' 
treatment. When a solution containing one twentieth 
the* standard gold concentration was used. Intensification 
leached a maximum in three to four hours. Data for 
three exposure values are given in Figure 5. 

Hold [jitcfisi (n ation jot Direit Development 

The emulsion speed and rate of development of the 
normal motion-picture positive film in an elon-hydro- 
(]uinone developer were increased considerably by bath- 
ing the exposed film in the gold solution for 5 minutes, 
as indicated by the data in Table I and Figure 0. Table I 
gives gamma, speed, and fog values obtained for various 
times of development of the untreated and gold-treated 
film. The developer used had the composition : 


Elon 

.5 0 i; 

Sodium sultite 

.W.O « 

Hydroquinonc 

120 g 

Sodium carbonate monohydrate 

0 u. 

Potassium biomide 

2 0 

Water 

1 litci 


The marked increase in the rate of development, together 
with a change in the character of the density-time of 
development curves, is shown in Figure 0, where image 
densities corrected for fog have been plotted against 
development time. Whereas density of the untreated 
film continues to rise, only approaching a maximum, 
density of the gold-treated film increases quickly to a 
maximum and remains practically constant for further 
development. This is in distinct contrast to the findings 
for physical development. It is not, however, a com- 
pletely unexpected difference, since a maximum density 
for direct development should be reached when all of 
the developable grains have been completely reduced to 
silver at that point. For physical development, on the 
other hand, the size of the original grain places no limita- 
tion upon the ultimate size of the developed particle. As 
development continues, the size of the individual particles 
increases. 



Flo. 5. Effect < >f duration of postfixation Rold treatment 
on physical dcvelopabilit} . Densities are corrected for 
f«>K. Film A used, with time-scale exposure, oo == 
002 m«. KAuC'li per liter; xx — : 0 40 mp. KAtiCfi per 
liter. «■ 

Maximum latcnsification of the motion-picture positive 
film was obtained within 5 minutes' treatment in the gold 
solution. No significant difference was noted between 
the effect of a 5-minute treatment and a 20-minute treat- 
ment. Film U gave results similar to those obtained with 
Film A. A high-speed negative material, however, showed 
a much smaller effect of the gold treatment on speed and 
a marked increase in fog. 

The gold latensification is more effective for high- 
intensity exposure than for low. This is indicated by the 
reciprocity curves shown in Figure 7. It is seen that 
the gold treatment has eliminated the high-intensity 
ret i proc i t y -law fa i 1 u re . 

Sheppard, Vanselow, and Quirk - observed that mer- 
cury latensification conferred some “ red ” sensitivity on 
the treated film which modified considerably the Herschel 
effect obtained with the Intensified film. The gold treat* 
men! likewise confers a red sensitivity on the exposed, 
treated film, and no Herschel effect at all has been ob- 
served. Figure 8 shows the results of one experiment. 
The exposed film was treated in the gold solution, dried, 
than exposed to light passed by one thickness of W ratten 
No. 25 filter and two thicknesses of W ratten No. 87 
filter. These filters limit the radiation to beyond 740 /*. 



Fir,. 0. KfFect of rc > ld treatment on direct development 
of Film A. Time-scale exposure. Densities corrected 
for fog. oo = Untreated film; xx -= 5 minutes* Hold 
treatment. 
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Fn,. 7. Kffeet of sold treatment oil reciprocity-law failure 
of Film C for direct development, oo = Untreated film: 
x \ = 5 minutes’ gold treatment. 


The latent image of the exposed, gold-treated film is 
remarkably stable towards certain bleaching agents. A 
bleach solution containing 2.5 g. of potassium dichromate 
and 1.67 cc of concentrated sulfuric acid per liter so 
thoroughly destroyed a normal latent image of the 
motion-picture positive film that only a faint ‘‘ghost” 
was obtained with 4 minutes’ development in an essen- 
tially “surface” elon-hydroquinone developer. (The 
solution used was of the composition already given except 
that the amount of sulfite was cut to 2.0 g. per liter 
The developer was used under nitrogen.) The same 
bleach treatment caused only a slight loss in develop- 
ability of film which had been bathed 10 minutes in the 
gold solution prior to the bleach. The probable explana- 
tion of this increased stability is that the latent-image 
silver has been replaced by gold, and the film contains 
an essentially gold latent image. This increased stability 
offers interesting possibilities for future research. 

Mercury Latensification and II ypersvmitization 

A marked latensification for physical development was 
obtained with mercury-vapor treatment of the exposed 
film. Jn contrast to the results with the gold treatment, 
however, the strong latensification with the mercury 
treatment was obtained when this was applied before 
fixation. No definite latensification was obtained with 
post fixation mercury treatment. 



Fit,. l ). Dependence of density of untreated and pre- 
fixation mercury-latensified samples on time of physical 
development. Film A used, lb exposure, log R — 0.05. 
oo = Untreated film; xx — mereury-latensificd film 



Fie,. 10 Dependence of density of untreated and mcrcury- 
latensibed samples on time of dirtxt development. Film 
A used, lb exposure, oo — Untreated film: x jc — 
mercury Intensified film. Development in D-lfi. 

Data are given in Table TI for mercury treatment of the 
standard motion-picture positive film and the over-ripened 
film. Data arc also included for hvpersensitization which 



Fir,. H. Kffeet of gold treatment oil 
Ilerschel effect wilh Film U for 
direct development. Curve l = 
untreated film; Curve 2 = 5 min- 
utes’ gold treatment, prior to infra- 
red exposure ; Curve 3 — gold 
treatment followed by chromic acid 
bleach between white-light and 
infrared exposures. 


Fit;. 11. Kffeet of mercury on speed for 
physical and direct development. Film 
A. Intensity-scale exposure. Curve 1 
= 5 hours’ hypersensitization and 

physical development ; Curve 2 = 5 
hours’ latensification and physical de- 
velopment; Curve 3 ~ 48 hours’ Jatensi- 
fication and physical development; 
Curve 4 =x 48 hours’ latensification and 
direct development in D-I6. 
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Table I 

Effect of Aurous Gold Treatment on Development 
of Film A in an Elon-Hydroquinonr Developer 


Duration of 

'l ime of 




Gold Treatment 

Development 


SjH?ed 


(min.) 

(min ) 

Gamma 

30/ E 

Fog 

None 

0.25 

0.8 

22 

0.00 


.50 

1.3 

42 

.00 


1.0 

1.8 

77 

.00 


2.0 

2. ( 

120 

.01 


4.0 

2 . 65 

145 

.02 


8.0 

2.8 

2(8 

11 


12.0 

2 0 

267 

.32 


16 0 

2.05 

270 

.51 

5 0 

0.25 

1 .0 

1 7 ( 

.01 


.50 

1.55 

203 

0( 


1.0 

2.4 

267 

.06 


2 0 

2.6 

300 

. 16 


4 0 

2.65 

300 

.27 


6.5 

2.75 

305 

.42 


0.0 

2.7 

306 

.66 


•.show that pre-exposure mercury treatment markedly in- 
creases the emulsion speed for physical development. 
All data in this table are for 2 hours' development in 
the bicarbonate developer. 

The fog-corrected image density of the physically de- 
veloped, mercury-la tensi fieri image increases with time 
of development, as shown in Figure 9. In this series, 
the strips were removed from the developer at 24 hours 
and replaced in fresh developer, after the densities had 
been read. At 48 hours, the strips were removed again, 
the densities were read, and the strips were replaced in 
fresh develo|>er. The shapes of the curves, therefore, 
should not be compared with those previously given for 



Fir, 12. Comparison of characteristic 
curves obtained by direct development of 
untreated and mercury-latensified Film 
A with the curve obtained g by physical 
development of the mercury-laten^ilied 
material. Curve 1 = Untreated, devel- 
oped 16 minutes in D-16; Curve 2 = 
mercury-latensified, developed 16 minutes 
in D-16; Curve 3 — mercury-latensified. 
developed 72 hours in physical developer 
Intensity-scale exposure. 


Table II 

Mercury Latcnsification and II y per sensitization for 
Physical Development. Intensity-Scale Exposure 

Hypcrsen- Latcnsi- Speed 


F.mulsien 

sitization 

fication 

30 /E 

Gamma 

Fog 


(Days) 

(Days) 




A 

None 

None 

26.1 

0.76 

0.03 


2 

None 

67.2 

.82 

.04 


None 

None 

27. ( 

.83 

.04 


4 

None 

7.5.3 

.85 

.05 


None 

None 

: 6 . 3 

.81 

.04 


None 

2 

60.0 

65 

.04 

11 

None 

None 

18.5 

.86 

.04 


> 

None 

62.6 

1 .01 

.08 


None 

None 

22 . 7 

0.66 

.0^ 


4 

None 

80.7 

1.00 

.16 


None 

None 

16.4 

0.78 

.04 


None 

2 

6? . 6 

.82 

.08 


the gold-latensilicat ion experiments. It is evident, how- 
ever, that with increasing times of development or degrees 
of development, the difference between the density of the 
untreated film and that of the mercury-latensified sample 
increases. This is in contrast to the findings for direct 
development (Figure 10), where the difference increases 
only at first, then passes through a maximum, and de- 
creases or even changes sign. 

The effect of increased time of development upon the 
gain in speed obtained with latensification and hyjier- 
sensit i/at ion is shown in Figure 1 1 for physical and for 
direct development . The relative speed increase pro- 
duced by mercury latensification is nearly independent 
of the time of physical development, just as it was with 
gold latensification. The relative speed increase Jor 
direct development is greater in the early stages of 
development, both for mercury and gold latensification. 
than in the later. 

The extent to which latensification for physical devel- 
opment can be carried is remarkable. The emulsion 
speed obtained normally on physical development of 
untreated film is much lower than that obtained by direct 
development, and exposures of about five times normal 
are generally recommended for physical development. 
With latensification, however, emulsion speeds have been 
obtained which, for physical development, are about 
equal to those obtained with direct development. This 
is illustrated by the characteristic curves reproduced in 
Figure 12. Direct development was pushed consider- 
ably beyond the normal time, so as to obtain approxi- 
mately the maximum speed for this type. Physical 
development was prolonged to 72 hours, which gave a 
gamma value about equal to that obtained with direct 
development, and only a slightly higher fog value. The 
emulsion speed obtained with physical development is 
slightly higher than that for the untreated film on direct 
development, and only slightly lower than that for the 
mercury-latensified film on direct development. 
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The manuscript of these abstracts was pre- 
pared and contributed by the Eastman Kodak 
Company. 

The inclusion of an abstract herein should not 
be construed as an endorsement of the contents 
of the article abstracted. 

My Experience with Bromoil. W. F. Mooir. 
Contemporary /‘hot. 1: 41 2, 70 4, March 

April, 1**47 Lacking a special paper foi the 

bromoil pmcvss, the authui lists Kodak Uromidi 
I’npii, ( 'ode Nt>. JBI/, fin his hioumils In 

making the punts, .in M (J dev elope i is used 
ami fixing is earned «»ut m a li per cent hypo 
solution, followed by thuiough washing The 
author uses a comluned Ideach and tanning solu- 
tion prepan d by J A Sinclair and < oinp.iny 
Limited, of London. Bleaching and tanning oi 
the print require .1 1 '■ minutes at 70 J F , the print 
being left in the mixtuie for At) seconds afti t 
bleaching is complete The prints are then washed 
lot 5 to 10 minutes, fixed in a solution of 2 
ounces ot h>j*o in JO outlies of xxatci for about 
5 minutes, and washed for ll) minutes The 
authoi prefers to « 1 1 \ tlu punts aftei bleaching 
and then to t e-oak them la lore inking lie has 
found that so iking 2B IZ Biomnle I’apei tor 
5 minute s at 70 - K. rendcis it suitable for 
inking with • ithei Smclaii’s biowu-blaek oi 
Faicictiiai hi tic pigment* The m.itenals ucccssaiy 
for inking an binshet. special inks: a thnmei 
toi the ink, pi. ite glass, i palette, and blotting 
pap< i for leiuoiing siirtaie watn The tech- 
nique o ileseiilxd Can’t ul pu p.uatioii 4 > f the 
pi int la foil inking is coiisidend m«ue • ss* ntial 
to good i< stills ill. in the pniise inking tiihiiiqin 
used MFJ 

Densitometer of Unusually High Sensitivity. 
M II Sweit l ml Nad tour a ph y. 6: 47 8. Sum 
inci, 1 *> 1 7 A densitometer using a T> pt* '* » 1 
i It ctrou-multipliei tuhe has been designed which 
will nad black-and-white di nsitics up to i>0 
In appi.uanii and m.intiei of usi , it is smul.it 
to the lomiutional Ansi n Sweit di usitometei 

i; m r 

Filmgraph Recorder [Miles Reproducer Com- 
pany, Inc.|. /\Vt SVi hutmnuuti, 18: 4St>. 

June. l‘M7 " 'llu Mills l ilingiaph is an mi 


proved sound-on-film recorder - 1 eproduerr. in 
which the signal is embossed by a stylus oil 
safety film From 40 to 100 tracks may be 
indented across the width ot the film, each track 
leconling fmni JO to 40 minutes in various 
models. l*la\ back t.s by the .same stylus. Selec- 
lion of recording foi playback is facilitated by 
tiaik and /one indicators in some models, the 
film is looped so that continuous recording may 
piocced for J to II liouis without mtei i upturn 
tin lew ind On lewmil models, this is accom- 
plished between tracks in 20 to JO seconds As 
much as 100 hours of lecoiding may be put on 
one ieel of *1000 feet of l(i ltuli, M2 special 
him tonality of leconling is said to lie good, 
with fiequency response fiat from 75 to 5000 
eyiles |h*i second Featines available in- 

clude automatic i emote control of stait and stop 
hv voice, public addrtss systems m units to 
permit In oadeastnig as well as leioidmg, and a 
spinal Trleiiiike rniciophoiii tor picking lip 
telephone emiv «• i satioiis 

Progress in Television. J. R. Tovviie Tier- 
tiual /'. nontccrnifi . 66:5*S0 91, June, 1**47. The 
.« tit li« i r picsents a comprehensive review of the 
television mdtistiy from 1919 to date; the efFeit 
the war had on television, and its relation to 
r.tdai. An explanation is given of scanning 
tcchniiircs, pictuie li ansinissiun. television stand 
■ mis and ni-twoiks, anil how the netwoiks pm 
pose to supply pmgiams thimigh t li« iis<* of 
mixta! cable and iadm iclay Tlu pioldcms that 
eonfront manufai tin ei s ot leccivcis and tile 
pi lies mvolvid .lie discussed Both coloi tele 
i i si on systems, stqurnh.il and simultaneous, aic 
discussed, as well as the attitude ul the 1‘iqjctal 
Communication* Commission legal ding the 
subjii t T ti V 

Great Sunspot Group of March and April, 1947. 

h K Huge, I’ubI Axtnniotn S' oc . Paitl'u. 59: 
|09 II, No MM, June, 1947 A di-russum is 
piesiiiled eoiieernuig t hi magnitude of the sun- 
spot group of M. n ill and April. 1947, a> well 
as those appealing January, l'*2«». Fehiuaiy, 

1 9 to. and July. I**4fi, which lepiesent the tour 
l.n gist sunspot groups evei photogiaphed I'lv 
tines of inch group are lepmduitd 1 M< ( 


Photographing the Canals of Mara. E. Pettit 

Publ. Astronom. Soc. Pacific , 59 ; 125-29, No 
348, June, 1947. A method in suggested foi 
photographing the canals of Mars which take; 
advantage of the periods of “ superseding ' 
when the complete pattern of the canals i: 
visible. The author describes a motor-drivei 
motion picture camera attached to the telescope 
which may be put in opriatinti when favorable 
viewing conditions approach. A discussion l! 
given of the size of the telescope, the choice oi 
filters, and the exjmsure times which would bt 
suitable rr R.C. 


Simulation of Radar Presentation for Briefing 
Purposes. J. Westheimer. J. Soc . Mot . Piet 
Pnq.. 48 : 586 90, June, 1947. The probleir 

of briefing American fliers on bombing mission; 
over Japan was acute because of the accuracy 
requited and the short time available. Mottm 
pictutes were prepat ed iti advance of missions 
showing com sc, taiget areas, visible laiuffnarks, 
and i etui ii couise. As part of this project, mo 
turn pictuies of a radar scope were simulated 
Not only' was ail accurate replica of a scope 
fMirtiavcd. but these films were readily produced, 
'rile* process is described in the paper (Author*; 
Alisti art ) 


High-Speed Photography. I. External Sur- 
faces and Opaque Objects. C«. A. Hawkins and 
C K Balleisen Vathuic Pcsiqn, 19: 127 . 1 . 1 , 
August. 1947 'i'he authors describe hi icHy the 
techniques and apparatus used during the war 
to stm! \ the mechanisms of high sj>erd machine 
guns, which can In* applied to the analysis of 
othci machines operated at speeds too high lot 
the 1 tie to pciecivc 'Two types of high spred 
photogi aphs xxcic made (a) reflected light, 
and (l>) shadow photogi aphs Tn (a), a high 
intensity light flash replaces th" e.imeta shutter, 
and eitlii i single -< \po-u re or multiple-exposure 
pictures ran be* taken. The authoi < used a 
high-voltage spark gap, a Slrobotac and Stroho- 
lu\ rombmatioii, oi elect ionic flashtubes, Midi 
.is tin- Sylv.mia R 4 M0, foi making short time 
ixposuies, Super-W Film, an f/I 5 lens, and 
a stand. ti d < .mu ra In fh), sh idow photographs 
aie made bv allowing a high-speed partu le, eg , 
.t bullet. to traxil between the high intensity 
light flash and a photographic plate Because 
of the dllTet cnees in the index of icfi action in 
the dittnent pasts of the fluid lair) near tin 
object, a pattern oi tin* distui bailees is obtained 
on the plate Tlu pattern can he used to studx 
tile etTcit ot conipt rsxilnlily on tht fluid through 
which the particle (bullet) pass d K (i 


AN OPPORTUNITY — To help PSA and other photographers through membership in the 
Society. Won’t you do your part by getting at least one new member immediately? 


PHOTOGRAPHIC SOCIETY OF AMERICA, INC., 

1815 SPRUCE ST., PHILADELPHIA 3. PA. * 194. 

Enclosed is $5 to cover my personal membership in PSA for one year and 12 issues of THE 
NEW PSA JOURNAL. I enclose $1.00 each additional for membership in the following Divisions 

(check which) Color Pictorial Nature . . Technical Photo-Journalism Motion Pictures. 

NAME 

STREET CITY 

ZONE STATE J 
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World's largest 
manufacturers of 
Synchronized Range 
Finders and Speed 
Flash Synchronizers 




FOR BETTER 
EASIER-TO-TAKE 
PICTURES 


HOW YOUR PRESS CAMERA LOOKS 
WHEN IT’S "KALART COMPLETE" 
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COMPLETE" 
: J F Watson 
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3 reasons why you get better pictures 

1 - INSTANT, NEEDLE-SHARP FOCUS - Slight differences in distance can fool 
the eye — but not a Kalart Synchronized Prism Range Finder. The fastest, 
easiest way to be sure of on-the-nose focus. Ok’d by leading press photog- 
raphers for over 10 years. Price, $38.50 plus installation ($3.00 to $3.50 for 
most cameras ) . 

2 — QUICK FOCUS IN THE DARK — It’s simple with a Kalart Focuspot attached 
to your Kalart Range Finder. When the two beams of light merge on your 
subject, your camera is automatically in 9 focus. Beams also show approximate 
center of your picture. Easily connected to most standard flash battery cases, 
which supply the current. Price, $15.25. 

3 — SURE-FIRE FLASH SHOTS — No danger of your shutter not working because 
of weak batteries when you have a Kalart. The Kalart opens the shutter 
mechanically . Kalart Master Automatic synchronizes between-the-lens shutters 
at all speeds. Uses all bulbs. Price, $24.60. If your shutter has built-in sync, 
ask for Kalart Master Flash Unit. Price, $14.50. 


QUESTION BOX 


Range fincler for Pacemaker 
Sffeed Graphic 

Q W\ Paccmako Speed Graphic was not 
• equipped wi;h a Kabul Range Kindei at 
the lime l bought H. Gan I have one added 
now and d so. wlieie should I have it done? 

A hiui icgulat photo dealei can supply 
• the (oiied model Kal.nl Range J’indei 
lot the new Patnuakit Giown and Speed 
Giaphus. I he pi ice is -o, which includes 
Fcdcijl tax, plus the msl.i I l.ilion cluige ol 
Xf.oo 

Positive shutter action with flash 

Q Once when I honowed a Inend's c.imei.i 
• to take some (lash pic lines. I lownd the 
ha I Idles In ed the hull* hut weie loo weak to 
1 1 ip the sliuttei Would I have this tiouhle 
with a K.il.ut Speed Hash? 

A No \n inijMiitani Kal.it r patented Ica- 
• line is that it opens the shutter median- 
unity I lieie is no dangei ol unit shultei 
not woikmg hecause ol weak hatienes. 

Synchronizing repealing flash tube # 

Q U hat is the best wax to svnc hioni/e a 
• si i oho light so that I do not have to lake 
put dies l>\ open lla^li? 1 

A I he new K.d.ut SMuhmsttoh was espe- 
• ciallv developed lot instantaneous filing 
u peatmg flash luhe units. I he special Smi 
chiont/ei .iiiiom.ilic .ills hies the Hash tube 
when the shultei is wide open. Gnu comes 
complete with angle extension htackel and 
extension cold. I’ticc. Sih.oo, including led- 



FREE 


"EASIER-TO- 
TAKE BETTER 
PICTURES" 


20 pages, illustrated, showing complete line 
of Kalart equipment. 

Ths Kalart Company, Inc. 

Dept. PJ-6 Stamford, Conn. 

Please send free booklet "Easicr*to>Takc 
Better Pictures. 1 ' 

My camera is Shutter 

Name _ 

Street * . . . . 

City .Statc._ 

Name of photo dealer 

Any special questions? If so, write them in 
the margin or on a separate sheet of paper. 
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KODAK EKTAR LENSES 


The old saw that concerns itself with sows’ ears and 
silk purses was never truer than in the case of lenses 
and fine portraiture. 

Only a superb lens used by a skillful photographer can 
produce technically outstanding pictures ... a lens ex- 
ceedingly well-corrected for optical aberrations by fore- 
most lens designers . . . manufactured by modern methods 
. . . then Lumenized , surface-treateS by the Kodak process 
to increase shadow detail and brilliance in the negative. 

Any Kodak Ektar Lens possesses these qualifications. 
Ask to see them at your dealer’s. 

EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


Koda 


KODAK EKTAR LENSES 

FOR PROFESSIONAL USE 

Recommended 

Focal Length and 

Diameter ef Circle 
of Oood Definition 



Film Six* 

Maximum f-value 

Maximum 

Aperture 

f / 16 and 
Smaller 

Barrel 

Available In Shutter 

2% x 314 

4 in. (101mm.) f/4.5 

4 in. 

4% in. 

No 

Kodak Flash Supermatic 

314 x 414 

5 in. (127mm.) f/4.7 

5 in. 

6 in. 

No 

Kodak Flash Supermatic 

5x7 

8J6 in. (2 1 6mm.) f/6.3 

816 in. 

1 016 in. 

« Y.»* 

No. 3 Ilex Acme Synchro 

6Vix 8Vi 

10 in. (254mm.) f/ 6.3 

10 In. 

1 216 in. 

Yes* 

No. 4 Ilex Acme Synchro 

8 * 10 

12 in. (304mm.) f/6 . 3 

12 In. 

15 in. 

Yes* 

No. 4 Ilex Acme Synchro 

8 x 10 

14 in. (356mm.) f/6.3 

14 tn. 

1 716 in. 

Yes* 

No. 5 Ilex Universal Synchro 

| *Diaphragm setting rings hove audible “dick" slops. 






Sion’s activity at Cincinnati convention. 
Moved by Caldwell, seconded by Barrett, 
and unanimously carried that Jist of offi- 
cers be approved. 

Moved by Barrett, seconded by Caldwell, 
"land passed that films entered in contest at 
1947 convention, which was later can- 
celled, be eligible for entry in 1948 contest. 

Moved by Barrett, seconded by Caldwell, 
and carried that suggestion by Chairman 
Tuttle that various committees be set up 
within the Division be referred back to 
him for further study and consideration. 

Moved by Barrett, seconded by Caldwell, 
and passed that suggested project of mak- 
ing a motion picture of activities at Cin- 
cinnati PSA Convention be ^iven further 
study before definite action is taken. 

Meeting adjourned at 5 pm. 

Arthur C. LaDow 

Arthur C. LaDow, Chairman of the 
Eastern States Section of the PSA Motion 
Picture Division, died on March 28 at his 
home in Woodbury, N. J., at the age of 50. 

A consulting engineer, prominent lec- 
turer, and photographer, Mr. LaDow was 
well known in the East for his popular 
films and lectures on the natural history 
of the New Jersey Pine Barrens and also 
th# historical sites of his native state. 

In addition to his documentary color 
films, he produced over 1,000 original Ko- 
Ylachrome slides for use in visual education 
in public schools. He also produced the 
slides for visual aid for a text book on 
elementary science. 

Mr. LaDow was corresponding secretary 
of the Geographical Society of Philadel- 
phia, a past president of the Gloucester 
County CC, and a member of the follow- 
ing organizations: Academy of Natural 
Sciences, Phila., New Jersey Audubon So- 
ciety, Gloucester County Historical Society, 
Cape May County Historical Society, Dela- 
ware Valley Ornithological Club, Glouces- 
ter City Historical Society, N. J. Folklore 
Society, and the Penna. Society of N. J . 


Can I make a still picture with my camera 
of a 16mm movie projected on my 
screen?— C.P.S., Dallas, Tex. 

You can make a still picture this way, 
but unless you have a lot of good luck, 
the results are apt to be disappointing. 

The projected image probably will not 
have the all-over sharpness present in the 
16ram original. There is also the possi- 
bility of getting fuzzy images from slight 
movement of the projected image on the 
screen. The camera must be close to the 
projection axis of the projection lens ; 
otherwise you will get distortion. It is 
also necessary to give still camera ex- 
posures of 1/10 or 1/5 second. If an 
exposure of 1/25 or 1/50 second is given 
to stop action, you are very likely to make 
the picture during the cycle when the film 
is being advanced and the projector 
shutter is closed. During this part of the 
projection cycle the screen is dark and you 


would not get any image on your still 
picture film. 

I'm having splicing trouble . My films 
won*t stick together for very long. They 
come apart the second or third times 
through the projector , What's wrong ? — 
Dr. S.E.G., Boston, Mass. 

Any one of several things might be 
wrong, I wish you would provide more 
symptoms so we might make a more 
accurate diagnosis before we prescribe. 

1. Check your film cement. If it is not 
fresh and the bottle has been unstoppered, 
the solvent has evaporated and will not 
work satisfactorily. 

2. Are you scraping all of the emulsion 
and binder layer from the film base? Film 
has three layers — the base, the emulsion, 
and the binder which holds the emulsion 
on the base. All of the emulsion and all 
of the binder must be removed so that 
the two film bases can be dissolved (with 
good film cement) one into the other. 

.1. Often oil and grease from projectors 
gets onto the base side of the film. This 


Movie making indoor? at night was 
once a technique which was restricted ex- 
clusively to Hollywood. When the first 
movies were made on motion picture 
stages by means of artificial lighting, it 
was an event worthy of nationwide notice. 
But photography has become so simplified, 
and so complete and inexpensive are the 
facilities now offered the home movie 
maker, that picture making indoors or at 
night is now easily within range of every 
movie camera owner. 

There’s nothing whatever difficult about 
it. As thousands of movie enthusiasts 
have discovered, it is, if any thing, just as 
easy and even more certain than movie 
making outdoors. And the picture possi- 
bilities it opens to the camera owner are 
almost limitless when life in the house- 
hold can be made a full part of the home 
movie collection. 

To make good movies indoors at night, 
you need only a few properties: two No. 
2 flood lamps — available at practically all 
camera dealers — and a pair of reflectors to 



Indoor movies of pleasant family 
scenes like this are easy to make in 
full color with just simple lighting 
equipment. 


will also interfere with good cohesion be- 
tween the base surfaces. 

Films should not be just “ stuck ” or 
41 glued ” together. A good splice is t really 
a weld, wherein the two bases, sifcft^ned 
with a solvent, flow together and jfeini a 
continuous molecular structure. A ' good 
weld should be stronger than the film 
itself. 

Can I make movies of an indoor ice show , 
staged in the local auditorium ? — J.F.R., 
Buffalo, N. Y. 

Yes, it can be filmed with movie cameras 
providing you have a camera equipped 
with an f/4 or larger aperture lens. The 
following table contains the necessary 
information: 

Color Film (Tndoor Type) — 16mm- use 50mm 
f/1. 6 lens at largest opening f/1 6 
Color Film (Indoor Type) — 16mm or 8mm — f/1 .9 
slightly underexposed — not satisfactory 
Black-and-White Panchromatic Film 

Medium Fast Pan — 16mm or Smrn -standard 
lens set at f/2.7 or 2.8 

High Speed Pan — 16mm standard lens set at 
f/4 


hold and direct the light from the bulbs. 

If you’ll check the instruction sheet or 
card that comes with the film, you’ll find 
all of the necessary data for indoor picture 
making. Set your lights up so they are 
superimposed upon the subject, estimate 
the distance from the lights to the-* sub- 
ject, consult the exposure card to deter- 
mine the proper lens opening for filming 
at the light-to-subject distance, and you 
can let Vr roll. 

Here, however, arc some tips for getting 
the most from your lights and your indoor 
movie making : 

Use either indoor-type color film or. 
extra fast black-and-white film. Jndoor- 
type color film is color balanced to give 
you perfect color rendition with flood-type 
lamps; and thus, if you choose, all of your 
indoor color movies can have the same 
full-color beauty as your outdoor scenes. 

Don’t mix daylight and yellow artificial 
light when using color film indoors. The 
illumination produced by most flood lamps 
is rather ruddy in tone; daylight has a 
basically blue hue. When movie making 
indoors witli indoor-type color film and 
flood lamps, all daylight must be excluded 
from the room or a blue-toned effect will 
be apparent in the film wherever daylight 
strikes the subject (which is no problem 
at all after dark). 

Always superimpose your lights upon 
the subject. Turn on one at a time. 
Direct that light at your subject, but don’t 
concentrate on the subject’s face or it 
will be over-exposed. Note the coverage 
given by the first light, then snap it off; 
turn on the second, and direct it toward 
the same location. When both lights are 
superimposed upon the general subject 
area, you are ready to begin filming. 


Filming for Fan 

Movie Making Indoors 
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MOTION PICTURE DIVISION 
Photographic Society of America 

Officials 

Chairman Harris B. Tuttle, APS A 

Vice-Chairman. .F. H. Richterkessing, APSA 
Secretary -Treasurer. .Vincent Hunter, APSA 

Committee Chairmen 

Editorial Board. .. .Nestor Barrett, APSA 

Membership Phillip O’Connor 

Library, Book Reviews. Alfred S. Norbury 

Exhibitions Hayden M. Huffman 

Central States. .F. H. Richterkessing, APSA 

Central West C. N. Conley 

Canada Dick Bird, APSA 

Mexico Dr. A. G. Quijano 

Editorial Board 

Nestor Barrett, APSA^Editor; Harrik B. 
Tuttle, APSA; J. John Chechak; Ralph 
E. Gray, APSA ; Vincent Hunter, APSA ; 
Kenneth F. Space, APSA ; Alfred 
Norbury. 

All articles and notes having reference 
to motion pictures or cinema societies to 
be published in this section should be 
addressed to the Editor , Motion Picture 
Section, PSA Journal, P. O. Box 204, 
San Jose, Calif. 


The Newsreel 

Ralph V. Wilson, our Los Angeles coi^ 
respondent, reports that he has found a 
place where Printon prints can be made 
from enlarged 8mm frames. The firm is 
called The House of Color and its address 
is 1108 Seal Way, Seal Beach, California. 
Mr. Wilson says the quality of work which 
he received was excellent considering the 
difficulties involved in the process. 

Both 16mm and 8mm films and some of 
the problems in producing and reproducing 
them came in for discussion at the 63rd 
Semi-Annual Convention of the Society 
of Motion Picture Engineers held in Santa 
Monica in May. Among the topics dis- 
cussed were “16mm Film as a Medium for 
Television Program Material,” “Magnetic 
Sound for 8mm Motion Pictures,” “An im- 
proved 35mm to 16mm Optical Reduction 
Sound Printer,” “A 16mm Film Phonograph 
of Advanced Design for Professional Use,” 
and “Technical Aspects of 16mm Feature 
Motion Picture Production.” 

A new type of safety motion picture 
film base was also described at the SMPE 
Convention. When generally adopted, it 
will provide “Safety” film for professional 
motion picture use in the 35mm size. Ex- 
tensive tests have been conducted by cir- 
culating, through various film exchanges 
in the United States, duplicate pictures 
on the conventional nitrate base and on 


the new base. Results obtained with the 
new base show that there is a low shrink- 
age of the film which keeps it free of 
buckle and the resulting in-and-out-of- 
focus images on the motion picture screen ; 
tensile strength, rigidity and flexibility of 
the new film are more like nitrate film than 
earlier safety films; greater resistance to 
effects of moisture and humidity will give 
less processing trouble; and projection qual- 
ity, which is better than earlier safety 
films, is equal to nitrate film in screen 
steadiness and appearance. A new cement, 
now being manufactured, will make satis- 
factory splices with older types of safety 
film and with the nitrate film. 

A grant by the Carnegie Corporation 
of $10,000 a year for the next two years to 
the Film Council of America has been an- 
nounced by Stephen M. Corey, Chairman 
of the Board of Trustees. The money is 
earmarked for the salary and administra- 
tive expenses of an Executive Director who 
will devote his time to the organization of 
Community Film Councils throughout 
North America. 87 Councils are already 
organized, and a goal of 350 has been set 
for this year. Thurman White has been 
serving as Executive Director. J. A. 
Maurer, pioneer engineer in the field of 
16mm motion picture equipment and tech- 
nique, has been named as the first recipient 
of the newly instituted Samuel Warner 
annual award. 

J. H. McNabb, President of Bell and 
Howell Company, comments on the growth 
of 16mm motion picture in his annual 
stockholders’ report. “Prior to the war, 
Los Angeles had one sound projector for 
every 4,000 pupils in its public schools; 
now they have one for every 250 students. 
Las Cruces, New Mexico, a town of only 
8,000 inhabitants, now has an audio-visual 
budget of $4,000 a year.” Even with the 
tremendous increase in audio-visual edu- 
cation in American schools, they still have 
only 50 per cent of the number of pro- 
jectors Hitler had in German schools 10 
years ago, Mr. McNabb says. 

Technical Devices announces a new 750 
watt, sprocketlcss and gearless, 8mm silent 
projector. It has an f/l.6, one -inch, coated 
lens and can be threaded in 20 seconds. 
It is built in a self-contained carrying case, 
weighs approximately \2 l /u pounds, sells 
for $89.50. 


Nominations 

The Nominating Committee of 
the MP Division, consisting of 
Glenn E. Matthews, Chairman; Ray 
Little and Phillip O’Connor, an- 
nounces the following slate: Chair- 
man — Harris B. Tuttle, APSA; Vice 
Ch. — F. H. Richterkessing, APSA; 
Sec.-Trcas. -Vincent Hunter, APSA 


„ Officers of the San Jose (Cal.) Movie 
Club recently sent out a questionnaire to 
the members asking them to express prefer- 
ence as to various types of activities which 
the club should undertake Among the 
items for which a member could ballot 
were: Field Trip, Scenario for Library, 
Club Production, Gadget Night, Talks on 
Various Phases of Photography, Showing 
of Members Films, Question Box. The 
club also decided to follow the policy of 
having its annual contest judged by the 
members themselves, using a score sheet 
similar to that developed by the Motion 
Picture Division for use in judging the 
PSA International Movie Exhibition. --N.B. 

Executive Board Meeting 

Meeting held at offices of Dunningcolor 
Corporation, Hollywood, California, March 
14, 1948. 

Present: Vice Chairman Frank Richter- 
kessing, Nestor Barrett, Mrs. Mildred Cald- 
well, Vincent Hunter, Stanley Mid£ley, 
Ralph Wilson. Quorum present. 

Moved by Hunter, seconded by Cald- 
well, and carried that Nominating Conf- 
mittee consisting of Glenn E. Matthews, 
Chairman ; Ray Little and Phillip O’Connor 
as selected by Chairman Tuttle, be ap- 
proved. 

Resolution abandoning the use of the 
word “portfolio” in connection with cir- 
culating motion pictures sponsored by 
the Division, was introduced by Barrett, 
seconded by Hunter, and unanimously 
carried. 

On suggestion of Vice Chairman Rich- 
terkessing, Stanley Midgley was appointed 
to study various other word combinations 
which might be used in connection with 
circulating motion picture groups. 

It was moved by Barrett, seconded by 
Caldwell, and carried that financial state- 
ment showing deficit of $79.06 in connec- 
tion with Oklahoma City Convention be 
approved and money transmitted to local 
committee covering deficit. 

Hunter exhibited preliminary design for 
Certificate of Award in connection with 
motion picture exhibits to be held by the 
Division at annual conventions of the So- 
ciety. After discussion and suggestions for 
certain minor changes, it was moved by 
Richterkessing, seconded by Barrett, and 
unanimously carried that design be ap- 
proved, 500 overlays be printed, and Sec- 
retary be authorized to have printing done 
in Los Angeles so that Mr. Caron, artist 
who designed certificate, could supervise 
printing. 

Moved by Hunter, seconded by Barrett, 
that same rules which governed 1947 In- 
ternational Motion Picture Exhibition be 
used in connection with the 1948 Exhibition 
at Cincinnati. 

Richterkessing presented list of persons 
to make local arrangements for the Divi- 
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Print 

Analysis 

By Harry K. Shigeta, FPSA 


One of the important and difficult 
things in portraiture is the truthful 
delineation of character. It is a subtle 
art and is most difficult when some 
unrecognizable habit or trait of the 
sitter is to be captured. There are, 
of course, other physical problems to 
be considered: lighting, posing, com- 
position, expression, and tonality. 

The print submitted for this month 
is a portrait of a man who has a fine 
facial character. And it is imperative 
that we try to capture, besides the 
mfcre physical likeness, something of 
the inner qualities of the man. 

« 

Expression 

To a large degree the maker has 
been successful .in this respect. He 
has captured the inner-man, the quali- 
ties of mellowness and kindliness. 
There lurks in the man’s expression a 
trace of mirth, and a sympathetic un- 
, as if he were patiently 
with the time-taking ma- 
neuvers of the photographer. 

It is on rare occasions that we find 
the sitter so cooperative. Often they 
are anything but cooperative and tax 
the ability and persuasive talent of 
the photographer to the utmost to 
secure a satisfactory expression. 

I was told once of a famous por- 
trait photographer who, failing to get 
a desired “rise” in the man he was 
photographing, deliberately insulted 
and angered him and thus was able 
to secure the fire in his eyes. It 
sometimes takes all sorts of maneu- 
vers, tricks, and guises to arouse emo- 
tion in the sitter, for expression is 
but a reflection, mirrored in the man’s 
face, of his inner emotion and is a 
spontaneous thing. It has to come 
from within. 


derstandin^ 
putting uj# 


Hands 

The hands in portraiture are, next 
to the face, the most expressive part 
of the body. The old masters knew 



this and put them to advantageous 
use in building up composition, as 
well as in telling something of the 
personality of the silter. Much can 
be expressed in hands by skillful 
placement, and by their structure, 
size, and texture. The rough and 
worn hands of a toiler, the smooth 
and shapely ones of a young girl, 
or the round and chubby hands of a 
baby, each tell a definite story. 1 
have seen a portrait of a man with- 
out his face but who was “captured 1 ’ 
fully through his hands. 

Pose 

Pose and composition cannot be 
discussed separately because they are 
so linked to each other that in actual 
practice they are really one. 

While it is necessary to arrange the 
contour of the figure in relation to 
the square of the frame lines so that 
the spaces thus derived be interest- 
ing and varied, the figure must be 
posed so that it appears natural and 
unforced. Whether standing or seated, 
the sitter must be made to feel per- 
fectly comfortable and relaxed. There 
should be no indication of stiffness or 
strain in any part of the body. 

Sometimes such strains are traced 
to a least suspected part, as in a case 
I had some years ago. 1 had quite 
a bit of trouble with this sitter, who 
seemed to be taut and stiff in spite 
of many poses suggested. Finally, it 
was traced to his ankles ^hich were 
locked tight as if in a death grip. 
When these were unlocked and sepa- 
rated, all tautness vanished. 

It may be advisable sometimes, 
though the pose has been fixed, to let 
the sitter rise from the chair and 


Delineation, 

of 

Character 

walk about a little. He often will be- 
come more natural then, even though 
he strikes the same pose. 

In the portrait reproduced here, the 
hands are placed in an awkward posi- 
tion and the sitter himself seems to 
be aware of it. Printing down of this 
area did not help much. As a matter 
of fact, it was overdone and has be- 
come too obvious. Had the hands 
been posed in some natural manner, 
such as holding a pipe or a pair of 
reading spectacles, the hands would 
become a part of the man and the 
picture. (Remember the portrait of 
President Truman by Karsh, in 
which the President is portrayed in 
the act of putting on his glasses?) 
If the hands are difficult to manage, 
try some accessories- — newspaper, a 
hook, pencil, or anything associated 
with the man's personality. 

Lighting 

The lighting used in this portrait 
is generally satisfactory. However, in 
delineation of this type, it may be 
well to have the light source higher. 
This will cast more shadows in the- 
lines of his face and help to bring out 
his facial character. 

The “fill-in” light on the shadow- 
side seems to be stronger than neces- 
sary, and also the overhead light. The 
lighting as a whole should appear to 
come from one source and the secon- 
dary light should not compete with 
the major light. There is too much 
illumination on the shirt front, which 
could be lessened by the use of a 
higher light source. 

The most common mistakes with 
beginners are over-exposure and over- 
development. They destroy the skin 
texture and subtle tonality, which are 
so important in portraiture. No 
amount of after-treatment can bring 
them back once destroyed. Try to 
produce a well-balanced negative that 
requires no dodging or printing in. 
It can be done. 
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The Beginnings of the Three-Color Process in the United 
States. Photo-Engraverers * Bull., 30no2: 17-30. Sppt., 1940. 
Privately reprinted in a 16 -page pamphlet. The contributions 
of Frederic Eugene Ives (1856-1937), Alfred Stieglitz (1864 — 
1 946) and William Kurtz (1834-1904) are described. 

Memories: Photo-engraving in New York City, 1889-1900. 

Photo- Engravers* Bull., 33no4:92-103. Nov., 1943. 

Privately reprinted in 12 -page pamphlet. 

More about the Beginnings of the Three Color Process in 
the United States. Photo-Engravers * Bull., 33no5:36 37. Dec. 
1943. 

Privately reprinted in 2 -page folder. 

Photo-engraving. Encyclopaedia Britannica, 17:793-6. 1945. 
Reprinted in a 12 -page pamphlet. 

May 31st. Photo- Engravers* Bull., 34noll :30-32. June, 1945. 
Biography of Karl Klic (31 May 1841-16 November 1926) 
and an account of visiting him in Vienna in 1925. 

Translations by Edward Epstean 

Eder, JosF.r Maria. History of Photography. New York, 
Columbia University Press, 1945. xx, 860 pp. 

A translation of the 4th ed. of Geschichte der Photographic, 
Haile, Knapp, 1932. Epstean undertook the translation in 
1932, after having^met the Austrian scholar in the Tyrol. 
The translation remained in manuscript during the Nazi 
regime. It was finally possible to publish the translation in 
the closing months of the war. Eder’s Geschichte has long 
been controversial, for it combines a vast amount of knowl- 
edge with a lack of proportion and an appaling number of 
errors of fact. Some of the errors have been corrected in the 
translation, but Epstean felt it his duty as translator to stick 
closely to the original. “ Notwithstanding its seeming chau- 
vinism,” he wrote in the Translator’s Preface, “ The work is 
unique, and it is a monument to Dr. Eder’s long years of 
study and an eloquent witness to his accomplishments.” 

I'orqi 1 1 Yi< tor. The Truth Concerning the Invention of 
Photography; Nic6phore Niepce, His Life, Letters and 
Works. New York, Tennant and Ward, 1935. 163 p. 

Translation of La Verity stir Vinventidn de la photographic. 
Paris. Librairic dcs Auteurs et dc l’Academie des Bibliophiles, 
1867. 

PoruxNiEL, CiioRGE. History of the Discovery of Photography. 
New York, Tennant and Ward, 19*6. 272 p. 

Translation of Ifisioire de la decouverte de la photographic, 
Paris, Publications photographiques P. Montel, 1925. First 
published in 1934 in a facsimile typescript edition oi twenty- 
five copies. 

.. Two Unpublished Documents concerning the 

History of the Daguerreotype. Phot. J 78:28-35. Jan , 1938. 
Translated from Bull. Soc. franc, phot., scr. 3, 20' 141“ 53. 
Aug, 1937. * 

. Commemoration of the Centenary of Photog- 
raphy. Meehan . Eng , 61nol:24 26. Jan, 1939 

Translated from Petite Chronique mensuelle de la Soc. franc, 
phot., annic 7:65 -6, 73-5, Oct. -Nov., 1938. 

. Louis Ducos du Hauron, His Life and Work. 

Photo-Engravers* Bull., 28no7:18"20, no8:35-46. Feb.-Mar., 1939. 
Translated from Bull. Soc. franc, phot., ser. 3, 149— 63, 

25:17-21. May, 1914 and Feb., 1938. 

Stenckr, Erich. The History of Photography; its Relation 
to Civilization and Practice. Easton, Penna., Mack Printing 
Company, 1939. xiv, 204 p. Illus. 

A translation of Die Photographic in Kultur und Technik; 


ikre Geschichte wiihrend hundert Jdhren, Leipzig, Verlag E. A. 
Seeraann, 1938, The preface to the German edition by Hein- 
rich Hoffman is omitted. The following 41 Notice ” was issued 
with the book: “ This book was on the press and scheduled 
for publication when the political conditions arising in Europe 
at the end of August led the publisher to disavow any spon- 
sorship for the book. I feel that I must proceed with the 
publication of the work as originally planned. First, because 
of my agreement with the German publisher . . . Second, 
because I feel that I should not allow personal antipathies to 
interfere. Third, because the English speaking student of the 
history of photography is entitled to a true picture of the 
present German viewpoint of the subject.” 

Vaucourt, E. de. A Short History of the Origins and Devel- 
opment of Photography. Photo-Engravers* Bull., 28no5: 18-25. 
Dec., 1938. 

A translation of Chapter I of Valicourt's Nouveau Manuel 
complet de photographic, Paris, Roret, 1851, with 24 notes 
correcting and amplifying the text. Privately reprinted in an 
8 -page pamphlet. 

Vjli.e, George. The History and Progress of Photography. 

Amer . Photo Engravers, 31:15-20, 123-8, 231-6. Jan.-Mar., 1939. 
Translation of Ville’s “ Introduction ” to L. I). Blanquart- 
Evrard’s Trait i de photographic sur papier, Paris, Roret, 1851. 
With 19 footnotes commenting upon and correcting the text. 

Comment by J. S. Mertle, FPS. 1 

To the Editor: Having read Mr. Newhalls interesting bibliog- 
raphy of Edward Epstean, perhaps these comments may be ol 
interest: 

1 knew Mr. Epstean for many years (vide my obituary of him 
in the Sept , 1945 issue of American Photo-Engraver , pp. 807 - 
811). He donated many priceless things to my collection, includ- 
ing his private correspondence files pertaining to his photographic 
researches. 

In addition to the “ Short Title Index ” of the Epstean collec- 
tion, Mr. Epstean. in May, 1942, issued a 29-page listing of 
“Accessions,” in the handwriting of John A. Tennant, who gave 
Epstean much practical and clerical aid in his literary undertakings. 

Concerning the bibliography, I think there should be included 
William Gamble’s “The Beginning of Half-Tone” (Item No. 
1281) While Epstean did not write this work himself, he caused 
it to be reprinted in the United States in 1928; and he more than 
once told me that it was perusal and study of Gamble’s paper 
that was instrumental in fostering Epstean’s own interest in the 
historical phases ot photography 

In the section devoted to Epstean’s translation of Eder's 
“ Geschichte,” the statement that — “ The translation remained in 
manuscript during the Nazi regime. It was finally possible to 
publish the translation in the closing months of the war ” — might 
lead to the erroneous conclusion that the Nazis directly interfered 
with publication of the translation. The Nazis were a filthy tribe, 
but they had nothing to do with hindering publication. 

The real cause for the delay were the exorbitant demands of the 
German publisher (Knapp) and Eder’s rockbound determination 
not to permit changes and corrections of obvious errors and mis- 
statements in the German original. 

1 hint at the situation in my Epstean obituary, and his corre- 
spondence with Knapp shows that the latter welshed on his origi- 
nal agreement and later demanded a higher price for translation 
rights. This Epstean refused to pay. The translation finally was 
published after all German technical literature was placed at 
American disposal by the office of the Alien Property Custodian. 

Perhaps you are not aware that the last work on which Ep- 
stcan was engaged was an English translation of the original 
German version of Prof. Karl Albert’s biography (1927) of Karl 
Klietsch, inventor of rotogravure. The translation was completed 
a few weeks before Epstean’s death, and his corrected manuscript 
is now in my archives. It comprises 63 pages of typewritten 
matter. J. S. Mkrtle; FPSA 
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A Bibliography of 

EDWARD EPSTEAN 

(1868-1945) 

Compiled by Beaumont Newhall 



Edward Flpstean — Photographed hy 
Mr. Newhall in 1939 


ward Epstkan was a unique patron. He chose to 
back with his talents and fortune a field of scholarship 
still little-known and barely recognized — the history of 
photography. Other retired business men have collected 
that which is rare for the sake of its rarity, seeking the 
guidance of experts in fields foreign to their professions. 
Not so our friend Kps tea n. A photoengraver since 1892. 
he found it fitting to spend the last years of his life im- 
mersed in the history of the whole field of which his 
craft was a part — photography. 

In his desire to put tools into the hands of those who 
shared his interests, he created the outstanding library 
which, as the Epstean Collection, became part of Colum- 
bia University in 1934. He made it possible for cata- 
logues of other important photographic libraries to be 
printed — notably that of the Royal Photographic 
Society in London. 

Impatient with the typographically handsome but cum- 
bersome catalogue which Columbia University issued of 
his own library, Epstean printed an ingenious short title 
index to it. Realizing that not all scholars of the history 
of photography would share his gift for languages, he em- 
barked upon an ambitious program of translating the 
standard histories. This activity as a translator was 
matched by original writings. These contributions are 
scattered through many periodicals; it is the purpose of 
this list to show where they may be found. 

It is hoped that this record of the literary work of our 
friend will stand at once as a monument and as a 
guidepost. 

Articles by Edward Epstean 

Reasons, ’Rithmetic and Reparations. Photo ‘Engraver s' Bull., 
22nol;6-14. Aug. 1932. 

Reminiscenscs of a trip to Europe, including notes on visits 
to Prof. Edcr and other outstanding figures in the photo- 
mechanical reproduction world. 

William Henry Fox Talbot. Photo -Engraver s' Bull , 23nolt: 
14-37. Jul., 1934. 

History of Color Photography. Photo-Engravers' Bull., 23nol2: 
3-16. Jul., 1934. 

Written in collaboration with John A. Tennant. 

Niclphore Niepce. Photo -Engraver s' Bull., 24nol: 12-31. Aug., 
1934. 

Daguerre. Photo-Engravers' Bull., 24no3: 28-45. Oct., 1934. 


Daguerreotype in Europe and the United States, 1839-1853. 

Photo-Engravers' Bull., 24no4: 262-274. Nov., 1934. 

Written in collaboration with John A. Tennant. Privately 
reprinted in 16-page pamphlet. 

George Eastman: The Eastman Kodak Company. Photo- 
Engravers' Bull., 25no2: 10-27. Sept., 1935. 

“To me, the greatest merit of George Eastman lie* not so 
much in the fact of his having built up a great business, of 
having lavishly given monies to education and charitable 
institutions, but for having established a scientific sanctuary 
where great thinkers, inventors, and technicians may work in 
the study and research in the Science of Photography ...” 
A 2-pagc biographical sketch of Dr. C. E K. Mees is included 
as in appendix. 

Frederic Eugene Ives. J.Appl.Phy, 9:226-36. Apr, 1938. 
Written in collaboration with John A. Tennant 

The Centenary of Photography and the Motion Picture. 

J. Soc. Mot. Piet. Engrs., 32:253-63. Mar., 1939. 

A lecture presented to the Atlantic Coast Section of the 
Society of Motion Picture Engineers at a meeting in New 
York on 11 January 1939. 

An Epilogue to the Centenary of Photography. Penrose 
Annual , 42:93-98. 1940. 

“ The history of photography is one of the most engaging 
cultural and educational pursuits It has been written, better 
than I can do, in English by 1 Historicus ’ (the late George 
Brown) in the files of the British Journal of Photography 
... in French by Georges Potonnidc, and in German by Dr. 
J. M. Eder in his monumental work.” 

The Facts about Niclphore Niepce. Phot. J., 80:168. April, 
1940. 

An answer to several questions raised by J. Dudley Johnston 
in Phot. J. 80:17 18, Jan., 1940, indicating sources of infor- 
mation not mentioned by Johnston which verify his assump- 
tion that two heliographic plates of Cardinal d’Amboise e\i*t. 

The First Halftone Blocks. Phot. J., 80:269. June, 1940. 

In Tritton’s and Wilson’s article “ The Preparation of Vig- 
netted or Contact Screens,” Phot. J. 80:59-64, the pioneer 
photo-mechanical reproductions of Horgan were referred to 
as “ half-tone blocks.” Epstean points out that as these plates 
were planographic they should not be referred to as blocks and 
suggests that halftone be spelled without a hyphen. Ack- 
nowledgment is printed from the authors. 
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first week or two of August should 
offer the finest atmospheric condi- 
tions. There is much good weather 
before this, but there is too much 
snow lying in drifts and banks, which 
is apt to create spotty pictured. 
Generally speaking, the best moun- 
tain landscapes are made when al- 
most everything is covered with 
snow, or when it is almost gone ex- 
cept at higher elevations. We who 
visit Rainier many times a year are 
inclined to turn our cameras toward 
near objects, trees, flowers, animals, 
etc., in the spring and early summer 


when distant views are unsatisfactory. 

In many years there is much fine 
weather through September and 
October, and it is often then that the 
best pictures of the year are made. 
Hazy days, nippy nights and the 
absence of biting insects make it an 
ideal time. The sun is by then down 
on the southern horizon, and pleasing 
lighting is noted all day long. It has 
been known to rain at Rainier during 
the fall months, however, and the 
photographer coming from afar is 
cautioned that no guarantee of good 
weather, expressed or implied, is 


hereby mhde! Choose your own time! 

I could go on and on, telling of the 
good picture possibilities noted at 
Mt. Rainier during a quarter-century 
of. tramping the tall hills. But, I 
shall conclude by quoting one last 
statistic, furnished by John C. 
Preston, superintendent of Rainier 
Park. Last year’s travel figures 
showed an attendance of 1,067,979 
at Mt. Rainier. This was exceeded 
by only one other park in the U. S., 
the Great Smoky Mountains National 
Park which, paradoxically, is located 
on the far eastern seaboard! 


PSA Personalities f. r. ratnagar, fpsa 


A. monsoon which seriously dam- 
aged his 1770 Gagliano violin 
was partly responsible for F. R. 
Ratnagar s taking up amateur pho- 
tography and gaining worldwide 
recognition as a pictorialist. 

Mr. Ratnagar was born in Poona, 
India, in 1899, and was educated in 
Bombay and London. During seven 
years as a student in London he had 
free scope to indulge his first hobby, 
which was music. He had taken up 
the study of the violin in order to 
satisfy his craving for some form of 
art expression. 

On returning to Bombay in 1925 
he found his musical opportunities 
considerably lessened. However, he 
enjoyed playing chamber music until 
a monsoon caused his violin to open 
up, leaving him for 10 years without 
an instrument worth playing. 

Starved for artistic self-expression, 
he fortunately stumbled upon pic- 
torial photography. Although he had 
fooled around with a camera from 
thildhood he had never thought of 
using it as an instrument of art. For 
years afterward he felt like kicking 
himself because his student quarters 
in London had been but two doors 
from the headquarters of the Royal 
Photographic Society and he had 
never stepped inside to view an 
exhibition. 

Mr. Ratnagar set about initiating 


By Jack Wright, FPSA 

himself in his new hobby by reading 
everything he could obtain on the 
subject. He purchased a )/\ plate 
Soho Reflex, which remains his fa- 
vorite camera, although he has tried 
several miniatures. 

“ Amateur photography in India 
is quite different from that in the 
United States or England,” he says. 
“ We are much handicapped by dis- 
tances, lack of proper instruction and 
absence of good exhibitions, even in 
‘ the largest cities.” 

“ Harsh light and high tempera- 
tures are two of the things we have 
to contend with. The conditions of 
the light necessitates our going out 
in search of outdoor subjects in the 
early mornings or late in the eve- 
nings, except in very high areas. The 
second drawback — the temperatures 
— makes the ‘sweet’ working of 
chemicals (so necessary for good 
negatives and sparkling prints) im- 
possible except for two or three 
months in the winter. 

“ We have to depend for all our 
supplies upon the United States or 
the United Kingdom. There have 
been few supplies of film or paper 
on sale here for four years. Some of 
us have had to Suspend photographic 
activity or risk using materials which 
had turned bad. 

“ Despite these handicaps and 
drawbacks, however, amateurs in 



F. R. Ratnagar, FPSA 


India are as devoted to the hobby 
as any amateur anywhere.” 

Mr. Ratnager has received many 
photographic honors and has an en- 
viable salon record. He is a charter 
member of the Camera Pictorialists 
of Bombay, a Fellow of the PSA, a 
life Fellow of the Royal Photographic 
Society, and active in other organiza- 
tions. His business is that of an 
exchange and finance broker and 
consists of arranging foreign ex- 
changes and loans for importers and 
exporters. 
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ably 16mm, equipped with long focus 
♦enses, will get the best results. 

A Riot of Color 

As mentioned above, the slide 
maker will find Rainier a riot of 
color from the first flowers until late 
fall. Those who have never seen an 
alpine flower bed can scarcely believe 
their eyes when coming to Rainier 
for the first time. The colorist is 
often confused and attempts to get 
the entire mountainside in one slide, 
before he learns that the best pro- 
cedure is to shoot individual flowers. 
Close-up focussing attachments are 
invaluable. 

Fall colors will first appear in 
September and may last until late 
October. Vine maples, cottonwood 
in lower elevations, and huckleberry, 
blueberry and mountain ash higher 
up, transform the forests and 
meadows into flaming vistas. The 
maples will be observed first turning 
to brilliant yellows and reds in early 
September at elevations up to about 
4,000 feet. They will be found in 
all stages of coloration at varying 
elevations for about a month. 

The color worker who will take ad- 
vantage of the almost fantastic 
effects in the alpine parks, where 
blueberry, huckleberry and mountain 
ash turn the landscape into banks of 


fire, will find the height of the 
season compressed into two or three 
weeks. This past fall the most bril- 
liant colors were photographed on 
the weekends of September 21 and 
28. A week later they were almost 
gone. Beautiful yellows of cotton- 


woods, especially in the lower valleys 
of the east side, were observed until 
the last of October. 

The Park Service and the Highway 
Department make valiant efforts each 
venter to keep the roads open to 
Paradise Valley and Cayuse Pass. 
Thousands of skiers throng to these 
areas, among them many photog- 
raphers. Winter photography, of 
course, Is rugged. Some years it 
seems that every week-end the moun- 
tains are choked with storm clouds. 
Thus the successful winter photog- 
rapher is one who lives within striking 
distance of the mountain; who can 
throw sleeping bag and camera into 
his ear on a few hours’ notice. It 
was therefore inevitable that a group 
of mountain photographers in West- 
ern Washington should band them- 
selves together in Foto Alpine and 
become known far and wide for their 
superlative winter pictures. 

Best Seasons for Pictures 

Although the black-and-white pho- 
tographer will find opportunities dur- 
ing the entire year, there are seasons 
when picture taking is best at 
Rainier. Weather records indicate 
that the last week of July and ^ the 



“ Dominant ” — an infra-red picture taken by Mr, Kinkade of Mt. Rainier from 
the summit of Mt. St. Helens, about 40 miles distant. Illustrates dominance 
of Rainier over surrounding mountains and why it is considered one of the 
world’s great mountain peaks. 
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movie camera is the best u weapon 
for these creatures of the wild. Deer 
seem to be almost everywhere and 
may be easily pictured. In late sum- 
mer and fall they abound in the 
alpine meadows. «i 

Bears also are numerous and in 
past years were somewhat of a 
nuisance in campgrounds, where they 
raided garbage cans, food boxes and 
open cars. Pictures are legion show- 
ing a bruin’s posterior protruding 
from a garbage can. An intensive 
education program of the Park Serv- 
ice against feeding bears, and wide- 
spread humane trapping and depor- 
tation to remote areas, has greatly 
thinned them from roadside and 
campground. This is an aid to the 
nature photographer, who now is far 
more likely to run across Ursus 
Americanus where pictures may be 


made without an auto or garbage can 
in the background. 

Ground squirrels and chipmunks 
abound, as well as the Clark’s Crow 
and Oregon Jay (Camprobber). 
These friendly animals and birds are 
easily photographed and no reel is 
complete without them. 

The Whistling Marmot and Cony 
inhabit talus slopes in higher eleva- 
tions. Moderate patience will be 
amply rewarded in picturing these 
unique animals. Porcupines seem to 
be increasing and it is not at all 
unusual to find one in a tree or to 
have to argue the right-of-way on a 
trail. Racoons are also more numer- 
ous, and although somewhat noc- 
turnal like the porcupine, may be 
found around buildings in the 
daytime. 

The piece de resistence, the am- 


/ 



** Tahoma ’* was taken by Mr. Kin- 
kade in July, a short distance from 
Paradise Valley. 


bition of every nature photographer 
worth the film he wastes, is the 
mountain goat. I spent many years 
in the mountains and only glimpSed 
an occasional goat or two. In the 
last 10 or 12 years, however, it seems 
we bump into them at every turn! 
Rangers and naturalists of Mt. 
Rainier are hesitant to say that goats 
are either becoming more numerous 
or less wary, but it is mv opinion 
that both are true. 

Last summer a Foto Alpine expedi- 
tion to St. Elmo Pass, high on the 
northeast side of Mt. Rainier, played 
hide and seek with a band of goats, 
and several fair slides and quite a 
few feet of movies were made. Later 
in the season a large band was seen 
on the cliffs of Skyscraper Mountain, 
within a few miles of Yakima Park. 
The photographer will find rangers 
and naturalists anxious to cooperate 
in advising where goats have recently 
been observed. All they ask in re- 
turn is a report on what you find, 
so that they may correlate facts in 
conducting their wildlife census. 

The problem of making pictures 
6f goats was summed up by one 
ranger last summer, who said: “ Yes, 
I know; you fellows and we rangers 
try all our lives to get close-ups of 
goats and fail, and then some tourist 
comes along with a box camera and 
snags a picture of one at point-blank 
range! ” 

In regard to goats, it is my con- 
viction that a movie camera, »prefer- 



“ Land of the Gods/* by Mr. Kinkade, shows St. Elmo Pass and Winthrop 
Glacier, on the northeast side of Mt. Rainier. Although a stiff climb, this 
area may be reached in a day from the White River public campgrounds. 
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“ Winter’s Shroud ” was taken by Mr. Kinkadc from the Chinook Pass high- 
way, a cross-state road passing through the northeast section of Mt. Rainier 
National Park. 


Yet Rainier has been classed as one 
of the seven outstanding mountains 
of the world. Why? For one thing 
it stands above its base of the sur- 
rounding Cascades nearly 9,000 feet, 
making it the dominant feature over 
an area of thousands of square miles. 
Also, it carries the most extensive 
glacial system of any peak in the 
U. S. Its glaciers rival those of the 
Alps. 

One more item for the record : 
Rainier is an extinct (at least we, 
who live in its shadow, hope!) vol- 
cano. Geologists estimate its age to 
be between one and two million 
years. It is believed by some to have 
once greatly exceeded its present 
hdght of 14,408 feet. Subsequent 
eruptions and sculpturing of ice are 
thought to have considerably reduced 
it in both altitude and mass. 

Rainier Park is accessible by fine 
highways from Seattle, Tacoma and 
Yakima, Wash., and Portland, Ore. 
These cities may all be reached by 
trunk north-and-south and east-and- 
west highways. Bus service is main- 
tained by the Rainier National Park 
Company from June 27 to September 
2, from Seattle and Tacoma to Para- 
dise Valley and Yakima Park 
(Sunrise). 


Hotel accommodations are avail- 
able at Paradise Inn and Lodge on 
the south side of the mountain. At 
Longmire (southwest) there are 
rooms and meals in the National 
Park Inn (open all year). Cottage 
rooms are also available here. Rooms, 
meals and cabins are available at 
Ohanapecosh on the southeast corner. 
A cafeteria, grocery store and foun- 
tain is operated at Yakima Park 
(northeast). 

Photographers visiting Ranier 
Park will find greater picture oppor- 
tunities, more freedom of movement 
and choice of season if they come by 
car and then camp in one of the 
many campgrounds provided by the 
Park Service. Completely-equipped, 
free campgrounds may be found at 
Longmire, Paradise Valley, Yakima 
Park and Ohanapecosh. Less lavish 
but still adequate spots are White 
River (northeast), Tahoma Creek 
(southwest) and Carbon River 
(northwest). If you come by car 
from a distance, tiy to arrive at one 
of these campgrounds in midweek in 
order to have a pick of camping 
sites. On week-ends during the 
tourist season they are popular spots. 

As in other national parks, first- 
class highways have been built in 


Rainier Park to strategic and impres- 
sive spots. For the aged or those 
who have no inclination to use t|ieir 
legs for motive power, scenes ^of 
grandeur are theirs for merely glanc- 
jpg out the car window. Views of 
the mountain from Paradise Valley, 
Yakima Park and Chinook Pass are 
so sensational that few can resist 
taking pictures there, even though 
they know thousands have done it 
before! 

But few good things in life are 
ours without exertion, and this ap- 
plies *to photographs at Mt. Rainier. 
Many miles of trails radiate from 
campgrounds and highways. In re- 
markably short distances they offer 
scenes of heavy, primitive forests, 
waterfalls, lakes, alpine meadows lush 
with flowers,' close-up views of 
glaciers, far-away vistas of the Cas- 
cade mountains and, of course, the 
inevitable and always changing 
Rainier itself. 

Hardier individuals with a week or 
two of vacation time will wish to ex- 
plore at further distances for pic- 
tures. One-day round-trip hikes of 
12 to 14 miles will tak6 the photog- 
rapher to many of the noted alpine 
“ parks,” each with its own particu- 
lar charm. Justly famed are ^Kla- 
patche, Sunset, Indian Henry’s 
Hunting Ground, Van Trump, Sum- 
merland, Berkeley, Grand, Moraine 
and Spray. 

The “Wonderland Trail” is 95 
miles long and completely^ encircles 
the mountain. Shelter cabins are 
located at intervals of 8 to 10 miles, 
but campfire permits must be ob- 
tained for staying overnight. A 
seasoned hiker could make this trip 
in a week, but with little time for 
taking pictures. Two weeks will 
allow ample time for a movie, slide 
or black-and-white story record. The 
Wonderland Trail should not be at- 
tempted unless one is thoroughly 
“ broken in ” to carrying a heavy 
pack, or has the means to hire pack 
animals. 

Variety in Wild Life 

Although it is difficult to conduct 
any sort of 11 wildlife ” census, it is 
quite probable that there now are 
greater numbers and more variety of 
wild life than at any former time. A 
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“ Paradise Ice Caves/’ by George L. Kinkade, A PS A. These caverns in the 
Paradise Glacier appear and disappear from year to year. Information as to 
when they are open and safe may be obtained from rangers and naturalists in 
the Paradise Valley. 

A Photographers’ Paradise 


hen Mrs. Elcain Longmire, 
wife of pioneer James Longmire, 
visited the area south of Mt. Rainier 
in 1885, she took one long look and 
proclaimed it Paradise Valley. The 
valley still bears that name, but the 
untold thousands of photographers 
who have trekked to Mt. Rainier 
since feel that the entire National 
Park is one vast paradise foj them. 

Many of our national parks are 
best photographed in one medium: 
movies, or color, or black-and-white 
stills. Not so with Rainier — there is 
no best here! The movie maker can 
expose to his heart’s content on wild 
life, rushing torrents and waterfalls, 
camp and trailside activities. Slide 
makers will find their hands full 
from the time the first brilliant flow- 
ers follow retreating snowbanks until 
the unbelievably riotous colors of 


By George L. Kinkade, APS A 

Why a visit to Mt. Rainier National Park should 
be the goal of all photographers is vividly told 
by George Kinkade in his eighth Journal article 


autumn appear. The black-and-white 
specialists, whether he wields the 
ubiquitous Kodak or carries an 8x 10 
view camera, can come near dupli- 
cating pictures made anywhere else 
in the world . . . and go on from 
there! 

As most people know, Mt. Rainier 
National Park is located in the state 
of Washington. The mountain itself 
is the main center of interest and the 
reason for creating the park, which 
was established by act of Congress in 
1899. Rainier was given its name 
by Capt. George Vancouver of the 


Royal British Navy in 1 792, when 
he entered and explored Puget Sound. 
The name has been in the past a 
source of intense controversy, being 
opposed by those who would prefer 
u Tahoma ” or ‘‘ Tacoma," Indian 
names. 

Why Rainier Is Famous 
Rainier is exceeded in height by 
three other peaks in continental 
United States, and nine others in 
North America. Eleven in South 
America are higher, 13 in Europe, at 
least 26 in Asia and four in Africa. 
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NUDE 


Cecil Wallis 


(Monthly Competition Winner of Southern California Council of Camera Clubs, courtesy of CAM) 


So eaAtf to U4e- 

JUST ONE SIMPLE OPERATION — READ THE CORRECT EXPOSURE 

« AND SHOOT WITH CONFIDENCE 

No previous experience required . . . 

No compensation for subject color is necessary . . . 

No techniques to learn . . . 

No tilting to avoid effects of sky or foreground . . . 

No guessing . . . No compromises ... No indecision. 



ths Norwood Director 
provides the most d&curate, most 
consistent, quickest, and easiest 
method of determining exposures. 
Just ask the photographer who 
owns one. Proof of a pudding is in 
the eating, and the proof of an ex- 
posure meter is in the quality of 
the exposure it indicates. The Nor- 
wood Director has proved its su- 
periority In the hands of thousands 
of photographers. 
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AC 
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I THE METER WITH THE 

AMAZING PHOTOSPHERE* 

•REG. U. S. PAT. OFF. 

dwiCCt every 

time is insured by the Nor- 
wood Director, out-of-doOrs 
or indoors— for movies and 
stills. It is perfect for black 
and white — a must for color. 
Yes, the Norwood Director 
is distinctly different — it is 
definitely better. It employs 
the revolutionary principle of 
integrating and measuring all 
of the incident light falling 
on the camera side of the 
photographic subject. Expert 
photographers, famous for 
their fine work, acclaim the 
Norwood Director as tops — 
yet the simplicity of operation makes it easily the 
best for the novice. No fuss — no indecision. You 
just read the exposure, adjust your camera and 
shoot. See your dealer today. $ 29.95 pfu« tax. 

Pt/tiCe for Illustrated booklet, "Comet Exposure Determination." 

AMERICAN BOLEX COMPANY,' INC.' 

521 FIFTH AVENUE, NEW YORK 17, N. Y. 
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NEW FASTER 
NATIONAL PHOTOCOLOR 

CAMERAS 



31/4 X 41/4 FEATHERWEIGHT 
DAYLIGHT CAMERA 

Pries compUta ' with Coatad f/4.5 
Lent, Synchro Shutter, Couplad 
Rangafindar, and Parallax-Corraetad 
Viawfln^sr $796.90 
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NATIONAL PHOTOCOLOR COUP. 
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ROAD TO GOOD WILL . . . 

Instrumental in accelerating photo- 
graphic progress are the dissatisfaction of 
many amateurs with things as they are 
and the willingness of manufacturers of 
photographic equipment and supplies lo 
produce whatever is better whenever it 
materializes These efforts may be merely 
coincidental, but progress frequently is 
made that way. 

There must be, for instance, PSA mem- 
bers who have invented gadgets, discov- 
ered better methods, or perfected processes 
Whether they be desirous of benefit- 
ing fellow photographers, or themselves, 
or both, they will find those reputable 
manufacturers who advertise their wares in 
PSA Journal definitely receptive to sug- 
gestion 

Hkkk is another, frequently overlooked, 
service of advertising above and beyond 
the more obvious business of bringing to- 
gether seller and buyer. The world has 
revolved many times since the old saw was 
written, and the man with the better 
mousetrap long since has learned, as did 
Mohammed, that, large bodies moving 
slowly, it is better to seek than to await a 
market. 

Whether the object is buying or selling 
or inventing or marketing, there’s a cer- 
tain feeling of security in dealing with 
firms who think so highly of their names 
and wares as to display both prominently 
— and permanently — on the printed page. 
Truly, advertising is the first step on the 
road to good will.— V.H.S. 


PSA CONVENTION 


EDITORIALLY SPEAKING . . . 

Now’ ttiat summer vacations are here, 
who wouldn’t like to visit Mt. Rainier? 
Those who can will find valuable informa- 
tion in George Kinkade’s fine article. Those 
who can’t will enjoy his superb pictures 

Beaumont Newiiall gives us an in 
sight into the life of one of the most 
famous engravers and historians of mqdern 
times in his “ Bibliography of Kdwanl Ep- 
stcan.” 

PSA Convention news is now coming to 
the fore and we will have more next month 
The big news is that Fred Archer will 
come all the way from Los Angeles lo 
give his demonstration on “ Lighting.” 

We art pleased to be able to print in 
full an authoritative paper by the man- 
who is responsible for the development of 
photosensitive glass— Dr. S. D. Stookey. A 
graduate of Coe College, Iowa, in 19.10, 
he received his Ph D. from M.I T. in 1940 

Ffw photographers realize that there 
may be a loss of as much as 25% in the 
illumination of areas at the center of a 
film and those near the edge. Mr. PL P. 
Clancy describes a simple home-made de- 
vice for testing this difference. — F.QJr. 


MONDAY'S PATTERN 

Our cover this month was taken 
by Leo Lerch of the Manhattan CC, 
New York City, in the Virgin 
Islands last winter. A Rolleiflex was 
used with Plus X film, f/11, 1/50 
second, K2 filter. “Monday’s Pat- 
tern” placed third in the Fourth An- 
nual New York City Interclub In- 
vitational Competition, sponsored by 
the Miniature' CC, and won by Man- 
hattan for the third time jn suc- 
cession. Judges were Hans Kadcn, 
FPSA, John R. Hogan, FPSA, and 
Victor H. Scales, Hon. PS A. 


JOf Coat 43rd ftraat, N«w York 17, New Yark 


Cincinnati, Ohio, Novambar 3, 4, 5, 6 




FLATTER YOUR SUBJECT 

WITH MALLINCKRODT SOFTONE * 


You and your clients will be delighted with the mellow 
effects produced by SOFTONE* — the low contrast prepared 
developer. This fine new formula develops soft, clean 
negatives with remarkable shadow detail , Its subdued tone is 
especially flattering to difficult portrait subjects , 


HAVE YOU TRIED 

THE OTHER NEW MALLINCKRODT PREPARED DEVELOPERS ? 


The same Mallinckrodt purity and dependability famous since 
1873— in time-saving, streamlined form: 

PICTONE*—the universal developer . 

UlTR ATONE*— the fine grain developer, 

CON TR AT ONE*— the process developer, 

JlfFIX* — the ultra rapid, acid -hardening fixing both. 



May wo sond you somptos and dotailod data shoots? 
Just toll us whteh products you*ro intorostod in. 


MALLINCKRODT CHEMICAL WORKS 


* Trad, Mark 


Mallinckrodt St, St. Louis 7, Mo. / 72 Gold St., Now York 8, N. Y. 

CHICAGO / CINCINNATI / CIEVCUM / US ANGELES / MONTtUl / PHILADELPHIA / SAN FRANCISCO 
Mnilictartrs of iidlclail, Pkotoinphic , Aaatytlcil, aid Mistrial Flat Cktalcals 
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Charm that didn’t escape! 


I T’S a fact, the wrong enlarging 
paper can steal beauty and warmth 
from your best pictures! 

Use Ansco Indiatone. It’s the right , 
paper for top-grade salon enlargements. 
You'll get beautiful olive to brown 
image tones by direct development 
and — rich, reddish-sepia prints by after- 
treatment in Ansco Liquid Flemish 
Toner. 


And . . . lustrous Indiatone 's extreme- 
ly wide latitude means good prints, even 
though exposure times vary from % to 
13^ times normal. 

Indiatone Paper comes in three superb 
surfaces: Matte White, Kashmir White, 
and Kashmir Ivory. Order it from your 
dealer today! A n|C °f Binghamton, 
N. Y. A Division of General Aniline & 
Film Corporation. 


ASK FOR 

Ansco 

INDIATONE PAPER 




RE CREATE THE WARM, 
HAPPY DAYS 
OF SUMMER 



Good health and happiness, the hand-in-hand herit- 
age of American youth, always makes a good picture. 
Whether it is a beach scene or on a ranch it will be a 
better picture when you recapture the glowing, vi- 
brant warmth of your subject on "Defender Veltura" 
Warm Tone Projection Paper. 


Here is a paper that gives you a new kind of black and 
white print— a print with an unusual depth and warmth 
of feeling— a print that expresses perfectly the mood you 
have attempted to portray. In two attractive surfaces— 
one grade only. . . . Ask your "Defender" dealer for 
"Veltura"— in the distinctive blue and yellow package. 



E. I. DUPONT DE NEMOURS & COMPANY (INC.) 
Photo Products Department, Wilmington 98, Delaware 

In Canada : Canadian Industries, Ltd., 912 New Birks Bldg.. Montreal. P. Q. 


TTER THINGS FOR BETTER LIVING 
. . THROUGH CHEMISTRY 





Don't worry about fancy or trick light- 
ing effects with flood lamps when using 
color film. Keep the lighting flat and 
even and the colors in your subject and 
surroundings will provide all the snap and 
brilliance your film needs. 

Finally, as a general rule, keep your 
flood lights a little above the subject’s 
eye-level. If you play flood lamps on 
your subject from below that level, you’ll 


By Jack Cannon 

3961 Sacramento St., San Francisco, Calif. 

By shakinc. a thin mail hag vigorously 
we may come up with a couple of notes. 
Like the latest local outing rage f’rinstance. 
The boys and gals are going down to the 
sea in ships. SF Photographic Society 
started it with a grand “lunch on a 
launch” shebang on the Yatch Season’s 
Opening Day and Big Parade. Truly a 
sight to behold. The same cockleshell is 
reserved for the forthcoming and mammoth 
Hearst Regatta. Several other CCs have 
the same thing in mind. Round the Bay 
Excursions are running again and have 
caught on but ‘def’ with the Sunday 
shooters who can’t think of a new place to 
hike (and someone will probably get a 
picture. . . .?). 

And while on a nautical but nice sub 
ject, the Sportsmen and Boat Show of 
SF had a novel setup under the Calif. 
CC auspices ... in turn under the expert 
supervision of Ex P rex Harry Hershel. A 
little theatre with a 20-minute show of 
selected color slides — Calif, scenes — and the 
drawing card — a beach setup with ade- 
quate lighting for snapshots complete with 
beach chairs, sand, sky blue background 
and . . . count ’em ... 30 be-yoo-tiful 
models from the local Patricia Stevens 
Agency. Every night a new batih. Some 
folks saw the boats at the show too. 
Gordon Willis’ popular Air Camera Show 
was broadcast twice from the setup. Next 
year television. 

A pair of billet-doux from widely sepa- 
rated points arrived together with similar 
content and • note. Harry Golstein of 
Tuscon Hi (Ariz.) is justly proud of a 
well turned out program and catalog of the 
school’s latest photo exhibition. If the pix 
were as good as the listing, the show was a 
wow. And— with it —the lively Victoria 
(B. C.) CC Close Up. Gar Dixon edits it 
and deserves a nod. 

Calif. CC’s Meyer Zeigler takes the long 
distance laurel with a flight to Paris (yes, 
France, buddy). Brother member Perry 
Stewart is winging his way to all the 
Mexican tourist’s targets . . . with Conta:* 
loaded. Ed Rea and frau will do N’Yawk, 
and the Canuck Rockies. Please 
do rtOt misinterpret the implication when 
we *ay no airline could get the generously 
proportioned Mr. Rea off the ground. And 
your Western Scribbler, in a curiousity 


wash out the normal shadows around the 
eyes and chin. 

Remember, naturalness in indoor movies 
is just as important as it is in outdoor 
work, so always direct your efforts — and 
those of your subjects — toward producing 
the most natural scenes that you can. 
It isn’t a hard thing to do, and, as you’ll 
discover, the results you get will appeal to 
yourself and your audience.— -R.W.B. 


motivated decision to see what makes the 
Hawaii Council click so loudly, will trust 
Pan American to deliver him in Waikiki 
and return. Also, there’s a goodly batch 
of ex-Cal CC members that need visitin. 
And I suppose Mike Dale will go home 
to Texas. Another CCC member too busy 
to trip around is Frances Robson of Vina, 
Calif. Mrs. R is now an Associate Editor 
of The Folio , the Journal's International 
Portfolio voice. The foreign flavor will 
come from the contacts in that joh. No 
need to travel. Frances is a color fan 
and in that regard reports on Sacramento’s 
Glenn Fishback and his trip to snow cov- 
ered Mt Lassen ... to snap a couple of 8 
x 10 color shots. Lassen is No. Califs ex- 
tinct volcano . . . but it wasn’t so quiet 
just a few years back. 

(Jetting back to good ideas worth copy- 
ing . . . and the Alameda CC . . they 
keep track of folks at the meetings with 
name tags. Just plain members are wear- 
ers of the white Committee heads (poor 
guys) shine with yellow . blue is lot- 
past presidents . . (seems as tho that 
should be for the incumbent) Adding a 
suggestion: why not new members be 
decked out with a special big red tag? ? 
With the name in one inch letters! ! * 

Sacramento's Sierra CC and Stockton’s 
Circle of Confusion CC (not to be con- 
tused with Whittier, Cal.) are so enthu- 
siastic about color slides and shows that 
they have joint meetings Running back 
and forth over the valley floor gives them 
an airing, and outing and a meeting all 
lor the price of one. Anri the Retlaw 
Retina has a new twist in getting the best 
from members for print comps. Unlike 
some organizations who withhold the 
judge’s name for reasons real or imagin- 
ary — these gentry go to great lengths to 
describe all the likes, dislikes, phobias, 
personal idyosincrasies and previously man- 
ifested ramifications of their discriminatory 
processes. 

Speaking of speakers — the Hawaii group 
with Urban Allen as watchdog surely snags 
’em as they come. Of recent months they 
have had such speakers as Life's Eliot 
Elisofon, Hollywood’s Oscar-winning cam- 
eraman James Wong Howe and Guggen- 
heim Award Winner Ansel Adams who did 
a little shooting in the Terr. Nat’l Parks. 
Sort of a present to the Council that cele- 
brated it’s first birthday July Fourth. 

We hate to let an issue go by with no 
mention of Southern Calif, so we put it in 
the form of a question. Where was the 


news this month? ? ? There’s always 
something going on down there. And now 
\vc turn the mike over to Geo. Kinkade 
of the Pacific Northwest. Come jn Geo. 

Eastern Washington art lovers were 
treated to the best in pictorial photog- 
raphy during the month of May when the 
Spokane CC held their annual exhibition in 
the city’s state museum. Some 200 prints 
were shown, according to W. E. Gilslrom, 
print director. 

Speaking of the Spokane CC, two mem- 
bers of that group recently broke into the 
big time. John Barnes and Kermit Poor- 
man both had prints tacked on the wall 
at the Great Falls (Mont.) International. 
The new Montana exhibition also honored 
other North westerners, to wit: Carl Lewis, 
Grand Coulee, Wash., Sam Chow, Ted 
Lukin, Stan Ralkowski, Wally Rasmussen, 
and Bill Ransdcll, all of Seattle. 

Merger of the University of Washifig- 
ton CC with the University YM and 
YMCA club was recently effected. New’ 
group is known as the Husky CC. 

Two Washington photographers are shop- 
ping for new head coverings following 
selection of the first prints from the Seat- 
tle International for the Seattle Art Mu- 
seum permanent collection. They arc Sam 
Israel, Seattle, whose “Destitute” was in- 
cluded, and Harold E. Christenson of Mt. 
Vernon with his “Storm and Shadows.” 
Israel is a memlier of the Seattle Society 
and Christenson belongs to the Skagit 
County CC and Foto Alpine. Six other 
prints were earmarked for the permanent 
collet t ion. 

Some time ago member Bob Snively 
showed up at Foto Alpine with an Exakta 
camera to which he had fitted 8}j-, 30- 
and 60 inch lenses! Now comes one Mr. 
Springer of the Kitsap Photo Society who 
astounds his chums with a C3 Argus which* 
he has rebuilt to accommodate lenses up 
lo 14 inches in J4-inch jumps. Springer 
is a master craftsman, and presently holfls 
the honor of having built the world’s 
smallest DC electric motor, a power plant 
which has room to spare on top of an or- 
dinal y lead pencil eraser. 

The Seattle Society is now firmly estab- 
lished in their new’ and permanent club 
quarters in the I O.O. F. Temple at 915 
Pine. With racks for priat displays, new 
paint job, new lighting fixtures and ample 
elbow room, the Society members are the 
envy of one and all. 
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By Wu.iam E. “Gen>.” Ciiask, APSA 
4164 Federer St., St. Louis 16, Mo. 

Tjif. Ovai. Tamm; Society, Inc., has 
elected Burton D. Holley, APSA, an asso- 
ciate “in appreciation of his excellent w’ork 
for the advancement of Photography, par- 
ticularly in connection with the most use- 
ful and important international Portfolio 
development.” Keeping pace with his fel- 
low Chicagoian in receiving honors, Frank 
Kenner, Jr., APSA, was initiated into 
Sigma Delta Chi, honorary Journalism Fra- 
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ternity, and also honored by Kappa Alpha 
Mu, Photo* Journalism Fraternity, when 
he served as one of the jury at the Uni- 
versity fit Missouri. Serving on the jury 
with Frank were John R. Whiting, APSA, 
editor of Science Illustrated, and Stanley 
JCalish of the Milwaukee Journal. 

The Chicago Chapter of PSA and the 
CACCA jointly sponsored a lecture, “Pic- 
torial Photography in England/' by Percy 
W. Harris, President of the Royal Photo- 
graphic Society. The auditorium of the 
Chicago Historical Society was filled to 
capacity for this event and standing room 
was at a premium. 

Congratulations to Harry K. Shigela. 
FPSA, on receiving the 1st Award on his 
print, “Maelstrom,’' at the International 
Photographic Fair and Exhibition of 
Leeds, England, incidently the Camera 
Clique of St. Louis had 40 of their mem- 
bers’ prints accepted in this Exhibit, which 
received high praise in the English press 
for originality, unusual ingenuity and 
beauty credited to foreign entrants. 

The Hawthorne CC, sponsored by the 
Western Electric Co., of Chicago, recently 
concluded a series of noon-hour color slide 
programs. The programs were held twice 
weekly and attracted an audience totaling 
more than .*400. Only members’ slides 
were shown and a PA system permitted the 
exhibitor to give a narration on the pro- 
jected slides. In addition to the recreational 
and entertainment value, these programs 
permitted fellow dub members and friends 
to evaluate the merits of the slides. The 
Hawthorne CC has over 600 members in- 
cluding both the still and movie sections. 
The officers are: Albert F. Rus, President; 
Carl G Chalwick and Vcinc A. Andrews, 
Vice Piesidents; Betty Kouvier, Secretary; 
Bessie J. Zahradka, Treasurer. 

The newly organised Columbus, Ohio, 
Chapter of PSA recently presented Rev. 
Herman Biclcnberg nl Oil City, Pa, in a 
talk, “Photography with a Purpose,” il- 
lustrated with Rev. Bielcnbcig’s outstand- 
ing color slides. 

Plans for the .trd Columbus International 
are progressing, closing date has liven set 
for Sept. Sth, and the jury will he an- 
nounced at an early date. 

New officers of the Kalamazoo CC are: 
William H. Wallace, President; Elizabeth 
Johnson, Vice President; Howard Ake, Sec- 
retary, Dr. Sam CuJter, Treasurer; Neal 
Schrcur, Elective Director. 

The Omaha CC held their 2*rd Annual 
Exhibition in Gallery “A” at Joslyn Me- 
morial. The all Omaha jury consisted of 
Julian K. Billings, Walter Hazelton and 
Eldon Langevin. Seventy prints were ac- 
cepted for hanging. 

A recent program of the Omaha Movie 
CC featured Captain Paul Dry, formerly 
of the U. S. Merchant Marine, who showed 
his L6nun color and sound movie, “Wallova 
Wonderland." The highlight of the spring 
activity of this outstanding movie club 
was the sponsoring of a “Tulip Train” to 
Orange City, Iowa, on May ll to provide 
an opportunity for Omaha camera fans to 
photograph the Annual Tulip Festival, 

The newly elected officers ot the North 


Platte CC are Bob Huxall, President ; 
Paul Thomsen, Vice-President; Bob Eldred, 
2nd Vice-President; Jack Tucker, Secre- 
tary-Treasurer. 

The Wesco CC of Lincoln, Nebr., re- 
cently had an interesting and informative 
program when Ralph Tucker of the Lin- 
coln CC gave a talk on color photography. 

As a result of P. H. Oelman, FPSA, ap- 
pearing on the PSA National Lecture Pro- 
gram in Lincoln, Nebr., the Lincoln CC has 
added another print to their permanent 
print collection at the University of Ne- 
braska. “Hebe” was presented to the Lin- 
coln CC by PH. 

James P. Scott, Jr., of Beloit, a member 
of the Wisconsin Sub committee of the 
Pictorial Division, was in on the prize 
money of the Chicago Tribune for May 
2nd. His winning picture was titled “Un- 
dercover Man.” 

The Capitol City CC of Springfield has 
joined forces with the Illinois State Fair 
Committee to present the 1st Illinois State 
Fair International Salon. George Cashman 
has been named Salon Director. Closing 
date for entries is set for August 2nd and 
the jury will consist of : Anne Pilger Dewey, 
APSA, Harry K. Shigeta, FPSA, and 
Robert L. McFerran, APSA. The selected 
prints will be hung in the Exposition Bldg , 
on the mezzanine floor Special lighting 
will be installed and each picture will he 
under glass. 
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By Blossom Cakon, APSA 
77 Sunny >ide Ave . Westmount, P. () , Cun. 

Montreal's big photographic week-end 
has come and gone and some of those 
most intimately concerned with its activi- 
ties have taken aspirin and settled hack 
to recover, while others have doubled their 
efforts on the work of the Salon. All three 
of the judges were out of-towner.s: genial 
John Hogan came all the way from Phil- 
adelphia, inimitable Phil Croft temporarily 
forsook the Queen City for the event, while 
Russ King crossed the river to register 
his votes. Crowded into this busy week- 
end were the Annual MCC banquet, a 
delightful party given by Dr. and Mrs 
Burgess at which those present were privi- 
leged to see the doctor's beautiful and 
unique colour slides of fungi and mush- 
rooms. Then to cap the climax came John 
Hogan’s lecture at the Art Gallery, which 
combined top notch photography with 
salty, spicy humour. 

While Montreal was thus engaged, the 
Hamilton CC was similarly occupied with 
their Canadian Salon, Annua) Banquet and 
all the trimmings. While they were cele- 
brating up here one of their distinguished 
members, Harry Waddle, was down in 
Florida burning up the film — we’ll expect 
great things when you return Harry! Judg- 
ing by the Hamilton Bellows they make 
good use of the PSA Portfolios which are 
proving to be so universally successful. 
Thank you/Mr. Editor of the Bellows, for 
the kind words about the PSA in general 


and our Canadian column in particular. 
We wish we lived nearer Hamilton and 
could join you on that train excursion you 
are planning to St. Catharines, Thorold, 
Welland and Port Colborne. What a 
dandy time you’ll have with dinner in a 
special diner and everything! 

Over at the brother club, the Photo 
Guild of Hamilton, the team system of 
print -making continues to be a success. So 
far Ben Ellingham’s team is way out in 
the lead. 

Photographers all over the country ex- 
tend sympathy to the Victoria CC in the 
loss of William H. Squire. Those who? 
knew hfm by his pictures only will miss 
his laugh-provoking chai actor studies. 

There Jias been a birth- or rather a re- 
birth. The Montreal Amateur Photograph- 
ers Club’s monthly review has once more 
made its appearance. We hope it’s here to 
stay. 

Among the winners in The Camera Color 
Slide Contest we find two Canadian PSA- 
ers, Ray Caron and Sam Vogan, whose 
pictures “Snow Fence” and “Shopping in 
the Rain” wore in the money. 

South and Southwest 

By H D. (Hi.rd) Ohm, APSA 
P O. Box .Hi, Sail Antonio, Texas 

Iv tin- i i iLKi this column will report 
activities in Mexico as well as in the South 
and Southwest areas of the United Stales. 
It will be appreciated if the various clubs 
south of the Rio Grande will send us news 
of their activities W«‘ understand that 
the Mexico City CC is n tluiving organi- 
zation and we would pai 1 icularly like *o 
hear Irom them 

A new club is born f J. L. Craig, of 
Miami, Florida, repoits that the Panair 
CC of Miami has been oiganized and have 
elected their lii.st slate ot officers. Arthur 
Smith was elected President and Craig 
Vice President. Sallie McMilbu is Secre- 
tary and Elbert Derr will handle the 
finances. Membership is restricted to em- 
ployees of the* Latin American Division of 
the Pan American World Aiiwuys, based in 
Miami They already have; a membership 
o) appioximately 50 with prospects of 
considerably increasing this number. Con- 
gratulations. and welcome to the PSA and 
this column — hope to hear frbni you every 
month. 

C. L. Hero Id of Houston, Texas, has ac- 
cepted an appointment as Houston CC 
correspondent for this column and we hope 
to have news from this progressive club 
each month. 

Orchids to the Photo Society of Corpus 
Christi. Every member of this group is 
also a member of the PSA and we under- 
stand that all but one of their members are 
subscribers to PSA Portfolios. It would be 
# real pleasure to report, each month, a 
club having this sort of record. 

The Photo Society of San Antonio re- 
cently held a very interesting competition. 
Members submitted prints, at one meeting 
for criticism and suggestions for improve- 
ment, and then resubmitted their im- 


376 


PSA JOURNAL, Vol. 14, July 1948 



proved versions a month later for award 
of prizes. Original criticism was made by 
a qualified critic, with winning prints be- 
ing selected by popular vote. Richard 
Downing won first prize with a landscape, 
“Waiting for Spring,” with Dr. R. W. 
Whiteside as runner-up with a beautiful 
flower picture. 

Judges have been named for the 1st 
Dixie Salon of Photography. They are 
H. J. Phillips, A PS A. and James W. Brad- 
ley, both of Atlanta, and Cortland F. 
Luce, Jr., of Philadelphia. Best of luck 
to the Dixie CC in their initial ventuie in 
conducting a salon. 

Wallace Ralston and W. F. Reeves, of 
the Dallas CC, recently won prizes in the 
Dallas Allied Arts Show. They should 
shortly be sporting some new equipment 
or at least a hefty stack of new paper on 
their darkroom shelves. 

Our first copy ol the Birmingham CC 
News just received. This is an exceptionally 
well edited club bulletin, with cm client 
reproductions. The editor, Pearce Craves, 
and Birmingham arc ceitainly to be con- 
gratulated on this fine elfort 

A recent program of this <luh consisted 
•of a visit to the Knglish Village Studios 
o| Charlie Preston. During the evening 
Preston explained his ideas on lighting, 
demonstrating, with two comely models, 
exactly what he meant The mcmhcis also 
had an opportunity to make some nega- 
tives and we hope that they all got good 
ones. 

Tlir 11th Annual Exhibition ol the- Hou- 
ston CC was recently hung at the Mu- 
seum of Fine Arts in that c it y \ total of 
127 pi inis, selected from *00 submittals, 
comprised the show. A popularity poll, 
conducted among the visitors, select cd 
Hugh Bavliss* paper negative “Hangman’s 
Tree” as the best of the show. Our friend, 
Joe Weber, monopolized the balance of 
the vole**, taking second, third and fouilh 
places — what a man Weber! 

One of II W. Willis’ (Houston CC) fine 
portiaits has been selected feu inclusion 
in the permanent collection of 1(X) pi inis 
at the Winona School of Photography, 
Winona, Indiana. Another icathei in the 
cap of Houston CC. 

'Pile mails have brought us vrry little- 
club news this month and it is hoped that 
next month will show a substantial im- 
provement. Would like to suggest that 
each club, 01 council, in the area appoint 
an official correspondent to send in news 
of their club’s activities each month. This 
news should reach us about the first of the 
month. 
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By Newell Green, APSA 
64 Girard Avc., Hartford 5, Conn. ^ 

The Bennincton (Vt.) CC had set its 
hearty on winning the season’s highest 
total 1 in the Intcr-.Club Print Contest 
sponsored by the New England Council of 
CCs. Well, it made it all right but only 
by a whisker, because the Norton CC of 


Worcester, Mass., was just one point shy 
in the totals. The scores were 206 and 
20S respectively. Third place went to the 
Photo Club of North Adams with 188. 
Bennington will he awarded the Council's 
first plaque as the season’s winner. 

Norton made this sudden spurt at the 
finish by virtue of winning the third and 
final round of the contest with an impres- 
sive 74 Closest was the Portland (Me ) 
CC with 64 and Bennington was third with 
62. Highest scoring individual print was 
“Slack Season ” by H. W. Wagner, APSA, 
of the Norton Club, to which the- judges 
gave a score of 24 out of a |M»ssible 2*. 
Runner-up was “Winter Landscape” by 
H. E. Mercurio of the Wells CC. Ten 
clubs entered this third competition, judged 
in Boston by live PSAers, all members ot 
the Boston CC- Frank R. Fraprie, Hon. 
FPSA; Cecil B. Atwater, FPSA, IL Wehb 
Hyde; L Whitney Standish, APSA; and 
Baibaia Standish 

The Springfield Photo Society was 
treated to a memoiable evening at one ol 
its May meetings when L. Whitney 
Standish, APSA, gave the club a brilliant 
talk on “Making Better Pietmes,” illus- 
trating it with some of the superlative 
piints which have made him a leading 
exhibitor VVliit has the mastery of the 
technique and a comprehensive knowledge 
ol artistic principles, but even more, h»- has 
the ability to make an audience under- 
stand what it’s all about Rare is the 
speaker who can do this and do it with 
interest and enthusiasm. 

The Worcester Photo Clan is acting 
jointly with the Worcester Art Museum 
to sponsor the Fiist Worcester County Ex- 
hibition of Phntngiaphy to be shown at 
the Museum dining the summer. Entrants 
will be limited to the residents of 
Worcester County and prints will be 
judged by C B ' Atwater, FPSA; J. H 
Yondcll, APSA, and Henry Rov, instruc- 
tor at Mt. Holyoke College and the 
Woi rester Art Museum. 

We know that the Boston CC couldn’t 
have run out of good print critics on this 
side of the Atlantic, but nevertheless, they 
impoited a very distinguished one as com- 
mentator for the club’s final print com- 
petition of the season in May. Tt was the 
Hon. Percy W Harris, of London, Presi- 
dent of the Royal Photographic Society. 
Mr Harris was spending a short time in 
this count? y and accepted an invitation to 
come to Boston. He also talked briefly 
about photography in England at the 
present time. Other speakers in May were 
the well-known artist, Turc Bcngtz, who 
judged the final color slide competition, 
and Bradford Washburn, Jr., famous 
mountain climber and photographer, who 
told of recent trips in China. John R. 
Hogan, FPSA, of Philadelphia, was sched- 
uled to talk at the club’s annual meeting 
in June. 

The South Shore CC, outside of Boston, 
was host to the neighboring clubs from 
Weymouth, Milton and Brocton, when 
they all met for a get-together which in- 
cluded a print and slide contest and a talk 
by Ansco representative, Dick Barth, on 


Ansco Color. The competitions were 
judged by l<ee. and Gisella ElNs and 
Richard Cartwright of the Boston CC. 
D. F. Fcrrente of East Braintree Jiad the 
winning print and Mr. Ralph D’Kntrcmont, 
of South Shore CC, won first in the slides. 

Another item from the land of the bean 
and the cod is that the Boston “ Y ” CC 
held its annual members’ show in May 
and Franklin I. Jordan, FPSA, (the genial 
44 Pop ”) was guest for the dinner which 
preceded the owning and then gave his 
comments on the pictures. 

The Berkshire Museum CC of Pittsfield, 
Mass., staged a surprise party for its May 
meeting when the members descended cn 
masse upon a charter member, Mitchell 
Shapiro, who had just ojicned n new 
studio. They brought him a housewarm- 
ing present, played photographic games and 
ate rion-photographic refreshments. 

Letter to the Editor 

V. S Consulate General 

Hong Kong 

May 6, 1948 

To Tut Editor: 

It takes me quite a while to get my PSA 
JornNAL, but even if it is belated, 1 feci 
that I must comment on some statements 
made in the article Color Harmony in the 
February 1948 issue. 

After describing the color solid, the 
author says that a horizontal section taken 
anywhere in the solid gives a color circle 
containing all the hues and chromas at one 
intensity. This is jierfectly true, hut he 
adds, “Any of these can be used to obtain 
a balanced color harmony.” The least 
thought will show how inaccurate that state- 
ment is. Assume the horizontal section to 
be taken at the plane of maximum satiira-* 
tion, that is, the ‘'equator” of the solid 
That will give a circle with a circumference 
of all the hues at maximum saturation \bv 
very near maximum if the alternative visu- 
alization of the solid is used). That the 
most violent soil of color disroids could 
be found in such a circle is only too ap- 
parent. As an example, start from red and 
take five colors around the circle at even 
intervals. This would give red, a slightly 
yellow orange, citron yellow, jieacnrk blue, 
and indigo violet, all at or near their maxi- 
mum saturation. The mind reels at the 
very thought of such a combination! 

Another statement made is that “Some 
artists vary all three characteristics at the 
same time and still obtain harmony.” The 
fact is that practically all paintings vary 
all three characteristics (hue, saturation, 
and brightness). A painting where any one 
of these is kept constant is something of 
a tour-dr-foree. Where hue is constant, we 
have a monochrome effect. No example of 
constant saturation comes to mind except 
in the most vivid moderns. Constant 
brightness might he said to be found in 
some of Monet’s work, but even here there 
is some variation. All the above examples 
are in the nature of exceptions to the gen- 
eral rule, which is that the average paint- 
ing has wide variations in hue, saturation, 
and brightness. J. Charles Thompson 
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By Louise B roman J anson 

6252 S. Kedzic Ave., Chicago 29, IB. 

Thk Natorl CC of Chicago and the 
Chicago Zoological Park (Brookfield Zoo) 
are sponsoring l he 2nd Annual Interna- 
tional Zoo Photography Competition. 
Prints and slides taken in an) zoo in the 
world may be submitted. Six prints and 
six slides may be entered by each con- 
testant. Prizes up to $100 00 in each 
class are offered. There is no entry fee. 
The closing date is September 15th. Prints 
and slides will be exhibited at the zoo from 
October .t~.tl.st For entry iornis wiite to 
Ben Hallberg, .t.iih C.rand Bl\d., Brook- 
field, 111. 

Caterpillars Are Photogenic 

There are a number of reasons why 
caterpillars make good subjects Usually 
they are colortul; they have various types 
of texture; and they are grace! ul. An- 
other important reason is that not too 
many caterpillar pictures have been sub- 
mitted to the nature shows and theicfore 
they are not too commonplace. 

In most cases you will have to line! your 
caterpillars and a bit of knowledge about 
where to look will help Tomato worms 
are easily found The underside of milk- 
weed leaves are also good hunting grounds 
when you find leaves that have been par- 
tially eaten If you look tinsel), you will 
find the worms in many places. ()t course, 
the latter pait of summer is the time to 
find them. 

To photograph, the caterpillars may be 
« left where found, but usually the result is 
a contused or poorly arranged back- 
ground. Therefore it is better to lemove 
tbrm to a place where they can be posed 
Leave them undistuibed on leat oi twig 
and carry them to the desired location 
where the set-up can be arranged by us- 
ing pins through leaf stems, hark for 
background, or a suitable artificial back- 
ground. 

Side lighting is a bit more interesting 
than Hat lighting because texture effects 
can be accentuated. With a fuzzy worm 
you can use back lighting to give a “rim" 
light to the tops of the hairs. Use re- 
flected light from a light cardboard to till 
in any shadow areas. 

Posing the worm requires patience. If 
you prod him, he will curl up into a ball. 
If he stretches out into a straight line, 
you will need to place him at a diagonal 
in your picture area, trying to gel an op- 
posing line by leaf stem or rib. He will 
look his best, pictorially, if you can get 
him into an * 4 S” curve. — H. J, Johnson 

Nature Division Contest 

The second Nature Division slide compe- 
tition closes on September 15th. The con- 
test is open to all nature photographers. 
Four slides may be entered. Members of 
the Nature Division pay no entry fee. 
Non-members arc Acquired to pay 50$. An 


analysis of their work is available to those 
requesting it. The prizes consist of three 
silver medals and eight honorable mention 
ribbons. Entry forms arc available from 
William C. Janson, 6252 S. Kedzie Avc., 
Chicago 29, 111. 

Nature Slides 

Like any work of art a good nature 
slide may be analyzed from three stand- 
points impact or message, composition or 
arrangement of subject matter, and finally 
technique. 

Like a good pictorial slide a good na- 
ture slide has something to say. The out- 
standing ones have a lot to say. In some 
icgards nature slides have more oppor- 
tunity of saying things since the message 
may run all the way from every day 
human interest to rare scientific corrobora- 
tion 

A transparency showing two birds doing 
nothing in particular cannot compare with 
one of the two birds that illustrates a 
scientific fact peculiar to the species. Top 
award winners should definitely have this 
important quality and it is here that the 
help of the professional naturalist is in- 
valuable. Nature slides with overwhelming 
pictorial appeal and beauty should not eml 
up as award slides unless the nature con- 
tent is also prominent Otherwise nature, 
shows will be in danger of degenerating 
into regular pictoiial shows. 

Composition in good nature slides is 
much the same as in pictorial photography. 
A disturbing background in a pictorial 
slide is equally disturbing in a nature 
tiansparency no matter how well the main 
theme is recorded 

Technique in a nature slide is also much 
the same as in a pictorial rendition. Be- 
ing a scientific slide, a good nature slide 
should be a faultless record and therefore 
flawless photographically. Since under or 
over-exposure in color photography alters 
the intensity of the colors, the exposure 
must be accurate from a scientific stand- 
point. -S. J. Vooan 

Watch jor Spiders 

As a rabid nature photographer, you are 



MILKWEED SEED H. J. Ensenbcrger 


probably looking for subjects for your 
camera the year round. Have you ever 
considered the common garden spider, 
sometimes called the banded or golden 
garden spider? It is a relatively large, 
long-legged spider, with a swollen ab- 
domen crossed by alternate black and 
yellow bands. It usually rests head down- 
ward, with its legs spread radially in pairs 

The brilliant black and yellow body of 
the spider herself is a very photogenic 
subject, and so is her web. Many a 
spider web picture finds its way into 
exhibitions. 

It may take some scouting and a lot 
of patience to gut a good shot of a web 
You may have to gel up early in the 
morning while the dew is still on the wch 
to get t fiat “ string of pearls ” effect which 
the dew provides. But even this will be 
well worth while if you end up with an 
exhibition shot. 

Late ^piing is the time of the year when 
the eggs of the garden spider hatch. The 
little silk bag or saik that you find hang- 
ing Irom a dead weed may contain as 
many as 500 tiny pearl-like eggs They 
have been protected all winter from the 
rain and snow, lor the silken bag which 
encases them is waterpioof. 

It does not necessarily follow that ^00 
spiders will develop from these eggs, since 
they are cannibals, and eat each other 
As a lesult. only the stronger ones survive 

The «*kin ot the spider is hard and shell 
like, and will not accomodate itself to the 
growing body. Consequently, as the little 
spider grows, it occasionally sheds its skin 
and grows a new one. Thus the spider 
may shed several times during the season. 

Amazing as it may seem, these little 
fellows, who have never seen their mother, 
and have never had a lesson in geometi), 
know' just what to do when it comes time 
to spin a web. And this web is not only 
a work of art, but also a marvel of in- 
genuity. It consists of foundation lines 
and radii thal^ form the non -adhesive 
framework of tne web, and of ‘he viscid 
spiral, a single thread applied spirally to 
the radii and covered with minute beads 
of a sticky fluid that holds tenaciously any 
insect unlucky enough to come in contact 
with it. The web building is done at night, 
so you may need a flashlight and a lot of 
patience to get to watch this procedure. 

If the web has been built in a good 
location, and insect food is plentiful, the 
spider may be content to remain in the - 
same spot for weeks at a time. This fact 
may be evidenced by the large accumula- 
tion of insect remains beneath the web. 

When any object touches the web, the 
spider is on the alert, ami will usually 
dash out to investigate the disturbance. 

If it happens to be a grasshopper for in- 
stance, she immediately swings into action. 
She throws loops of silk around the strug- 
gling prisoner, guiding them with her hind 
fcgs. After surrounding her prey with a 
silken shroud, she drives her fangs into it 
and injects the deadly venom. 

Since the spiders are provided with only 
a slit of a mouth, and a very narrow gullet, 
their nourishment must be taken in liquid 
form. The venom injected into the insect 
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actually dissolves the cells into an emul- 
sion that the spider can squeeze out and 
•swallow When she has finished with her 
meal, nothing remains of the insect but 
the chitinous shell. 

The spiders observed in webs as de- 
scribed above are females. The male is 
small and inconspicuous, and builds no 
web. In tact, after mating in late summer, 
the female eats her mate ! 

The bite of the garden spider, although 
deadly to insects, is not harmful to 
humans - W. H Farr 


psa 


By George W. Blaii a 
6240 S. Artesian, Chicago 29, III. 

Each season the Color Division gives 
s|K*ciaI recognition to color slide exhibits 
which render outstanding service to con- 
tributors, by making available special 
awards, or by reproducing one or two 
accepted slides in black and white in 
PSA Journal. One of the shows receiving 
such recognition this season is the 4th 
San Francisco International Color Slide 
Exhibit. Reproduced here, by means of 
the pane hro-versal process, arc “Skyward 
Bound ” (which received an honorable 
mention) by Dr. Seymore B. Gray, and 
“Free as the Breeze” by Wilhelmina B. 
Putnam. 

Color Print Competition 
Eight individuals submitted 19 prints to 
the April Colo/ Print Competition. Repre- 
sented in the color processes were Printon, 
Dye Transfer, Wash -off Relief, and hand 
color. 

Mrs. Ruth Tremor received a sterling 
silver medal for “ Mischief,” a hand-colored 
prill*. Other winners were: Howard E. 
Foofei “ Mother’s Little Helper ’’ (Dye 
Transfer) and “Autumn Mosaic ” (Wash- 
off Relief) ; and Ruth Sage, “ Sign of 
Spring” (Dye Transfer). 


Honorable mentions were awarded to 
Joe E. Kennedy for “Girl in Blue” (Dye 
Transfer) and Vivienne Lapham for “Gay 
Caballero ” ( Dye Transfer ) . 

Exhibition Courtesy 
What is more annoying in a color slide 
exhibit than to sec a beautiful slide marred 
by a cracked glass? 

It has come to our attention that some 
exhibit committees have failed to repair 
slides which were damaged in transit. As 
a matter of pride in the exhibit and out 
of courtesy to the exhibitor, broken slides 
should be re-bound, especially if the con- 
tributor exercised reasonable care in mail- 
ing his slides. Not only will this create 
good will between the exhibit and con- 
tributor, but will also enhance the showing 
and prevent fuithcr damage to the trans- 
parency 

The Color Division recommends that 
slides Ik* mailed in the box in whieh they 
are returned from processing, with a layer 
of corrugated cardboard on top and bot- 
tom. Glass-mounted slides so packaged 
usually arrive at their destination in good 
condition. 

Share Your Exhibit 
Most color slide exhibits entail an end- 
less amount of work, so, in order that they 
may be enjoyed and appreciated by a 
maximum number of people, some ot the 
more progressive exhibits have made ar- 
rangements for special showings at camcia 
clubs in neighboring cities which otherwise 
might not have an opportunity to view 
slides of such tine calibre. 

Why not try this with your exhibit? It 
will create additional interest in your own 
local show, as well as in color photography 
in general 

( Convention C 'onlest 

Colon Division members, take your 
cameras to the- PSA Convention in Cincin- 
nati Novembci .1, 4, 5, and 0. The Color 
Division will again sponsor a contest for 
color slides made while attending the 
Convention More details later. 

Color Print Circuit 
Those who make color piints may be 
interested in joining a circuit. Here is the 
way one works Each participant places two 
color piints in the circuit and then re- 
ceives the set lor study. On the second 
round of the circuit he will remove his 
original Ijfo prints and replace them with 
two different ones. This offers the print 
maker the opportunity to gain a variety of 
comments on his work as well as discuss 
his problems with people of similar 
interests. 

Here are a few of the comments on 
the current color print circuit: “An ex- 
cellent job. I have tried the same thing u 
dozen times and have never done as well.” 

“ Good hand coloring, which frankly, 
doesn’t interest me. Probably ‘ sour 
grapes’ as I cannot do it. I’ll bet that if 
the maker used the same amount of effort 
with a color print process, he would come 
up with a print that would be much nicer.” 

“ Very well done and as long as maker 
accomplished his problem, I have no 
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SKYWARD BOUND Dr. S. B. Gray 


criticism. He does not state that he was 
trying for a salon print so will let him 
get away with lack of center of interest. 
Hope to see more of his work.” 

“I’m a sucker for atmospheric sunsets 
although salon judges don’t seem to go for 
them. I’d like to see the horizon broken 
by some vertical line, either real or 
implied.” 

“ Nice satisfactory work, but the subject 
matter is very ordinary for the amount of 
work required by the process.” 

“ 1 think this is a very excellent rendition 
of a difficult color shot. May I ask how 
>ou burn in your corners? Also what do 
your developing times run on the dif- 
ferent plates? ” 

For information regarding these circuits* 
write to W. K. Raxworthy, 2741 South 
50th Ave., Cicero 50, Illinois. 

Coming Color Exhibitions 

4th Salt Lake, at Stair Capitol, July 16 24. 

1 line July J. Four slides, $1. Forms: Dr. 
C. K Rairett. Box 24f», Salt Lake City, l 'tali. 

North American, Sacramento (Calif ) Fine 
Art* HIiIk» Sept. 2 12. Deadline Aug. 7. 
Four slides, $1. Four color prints. $1. Foims. 
Giant Duggms, Box .Ml. In, Sacramento 9, Calif. 

1st Reading, Heading t Pa. ) Museum and 

Ait Gallciy, Aug. 28 Sept. 12. Deadline Aug. 
16. Four slides, $1 Forms Foster K. Moyer, 
325 Hoskins PI , Reading, Pa. 

3rd Columbus, Columbus (Ohio) Gallery rtf 
Fine AMs, Sept. 15 21 Deadline Sept. 8 
Foui slides, $1. Forms. F. II. llraunhn, 4 5 (» 

Kismet c St., Columbus 6, Ohio. 

5th Chicago, at Chicago Historical Society 
Museum, Oct. 12 15 Deadline Sept. 25. 

Four slides. $1. Forms: P. R. Kiphail, .128 

Franklin Ave., River Forest, 111. 

6th PSA, Cincinnati. Nov 3 17. Deadline 
Oct. 6. Four slides, $1. Forms : P. H. Oel 
man. 311 Mam St., Cincinnati, Ohio. 

4 th Mississippi Valley, at St. Louis Art 
Museum, Nov. 6 21. Deadline Oct. 20. Four 
slides, $1. Forms: Larry Gray, 4207 Neosho 
St , St. Louis lit. MisHoun. 

1st Tulsa ( Okla), Nov. 17-21. Deadline 
Nov. 10. Four slides. $1. Forms: E. A. 
Neslutt, 1042 N. Gary PI., Tulsa, Okla. 

Contest. 2nd International Zoo Photography 
Competition. Slidrs taken in any zoo in the 
world are eligible. Prizes up to $100. Six 
slides, no entry fee. Deadline Sept. 15. 
Selected slides on exhibit Brookfield Zoo Oct. 

3 31. For forms: Ben Hallhcrg, 3336 Grand 
Blvd., Brookfield, III. 
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Archer on PSA Convention Program 


Fred Archer, FPSA, nationally known 
exhibitor, judge and school executive of 
Los Angeles, is to be a featured speaker 
at the PSA’s Cincinnati Convention, sched- 
uled for November .1 -6th. 

Since almost every camera wielder is 
interested in portraits, thr Archer talk on 
“Lighting” is a 1948 “must”. His approach 
is unique, and being so, leaves a lasting 
impression on his audience. 

Mr. Archer begins his lecture by light- 
ing a model with a single light source. Off 
to one side of the stage is a screen upon 



Karl Maslowski 


which is projected a portrait similarly 
« lighted As Archer adds a second, a third 
and a fourth light on the model, the pro- 
jected portrait is changed accordingly. He 
emphasizes his points by removing the 
lights one by one as he built them up. 

Using this build-up and break-down 
method with various lighting effects, Archer 
is able to leave an indelible impression on 
the audience which cannot but help Joe 
Shutterbug when faced wdth the problem 
of photographing Aunt Agatha 

Maslowski on Nature Programs 

The PSA Nature Division is prom! to 
announce that Karl Maslowski, nationally 
known naturalist and ace photographer, 
will appear on the Cincinnati Convention 
program November 5th, 2:15 to .1:15 p.m. 

Mr. Maslowski will show his color film 
“Sahuaro Land.” The film is as new as the 
atomic age and packed with action and 
interest from Arizona . . . the land of 
mighty canyons, golden moons, shimmer- 
ing mountains and desert sunsets. In it 
the audience will explore cliff dwellings 
which predate Columbus; witnrss the cap- 
ture of a Gila monster, only ven<*mius 
lizard in the U. S.; and see revealed the 
remarkable story of the Sahuaro cactus 
which grows to a height of 50 feet and 
lives for 200 years. Other parts of the 
picture show the flame-colored orioles and 
sparrow-size elf owls; ftJbe Hollywood movie 


sets in glorious Oak Creek Canyon . . . 
laugh at the antics of a ground squirrel 
that struggles for four days to solve the 
riddle of a hard boiled egg; and see the 
Arizona desert by day and night. 

Karl Maslowski’s background guarantees 
that his picture and talk, alone, will make 
a trip to the Convention worth while. 


NEW HEADQUARTERS FUND 

In addition to those donors pre- 
viously listed in PSA Joiknal the 
following have contributed to the 
New Headquarters Fund: 

Add man, (icori;e X 
Anderson. Mrs Kl.sir M. 

Art her, Fred R. M’SA 
Ashen-Rrentier. S. 

Bate. William B. 

Beranek. John 
Buhle, Alexander 
t'ameron, R 

Carson. RolU-tt A . MO 
Charbonnet, 1’ierre 
( neater, Fielding H 
Ci ell, Willy F 
Curtiss, Rov II 
Dannrr. John K 
Davison, Don K 
Davis. Seldrn 1. 

Kverard. Frank G. 

Graham, I*. F 
Greenfield, Menr> T 
Haussman, C H 
Hrmniings, W. F.. 

Herd. Clwules F. 

Herdm.tn Allan M . Jr 
Herrington. Fred S , M’SA 
Johnson. H J . A PSA 
Joseph. Max. A PSA 
Karsh. Aousuf, FPSA 
K lint , Milton K 
Lambert, Harry F 
Leal, I K. 

LefTmgwell. Roy J 
I, meet, Mrs Dorothy A. 

Lippineotl. William J. 

Louis. Maurue H 
Mats, John H 
Martin. Willaid C. 

Mason. Clareme 
MiMillrn. Belle 
Mellor, Albert K . Sr. 

Middletown PC, Middletown. Ohio 
Moehl. R W 
Mohr, Mrs. F. 

Monner, Alfred A. 

X ostler, Carlos W. 

\orona, Charles J 
Obert, Karl F 
Othttnan. Leonard, Jr. 

Overholt/a-r, Charles E. 

Pftle. Leroy K 
Rahe, Mrs Rolland A. 

Rahe. Mr. Rolland A. 

Regensburg, John 
Root, Harold I. 

Rutter. Edgar M. 

Rypinski, M. C. 

Schoedinger. Helen M. 

Sproulc, (iordon 
Slants, Charles 
Sterling. James II., Jr 
Stimson, Allen 
Wahlman, J. Philip, APSA 
We id man, J. N. 

Wright, Jack, FP.SA 
Zimmerman, John F., Jr. 

Zuercher, Mrs. Mary H. 

The goal of the fund is $5,000.00 
of which 234 members have con- 
tributed. $1,381.53 to date. 


lie is Curator of Birds for the Cincinnati 
Museum uf Natural History, has produced 
films for Eastman Kodak Company and 
“Coronet”; writes it syndicated newspaper 
column; and has ap|K*arcd as author- 
photographer in such magazines as Life, 
Natural History , Outdoor Life , Nature, and 
Animal & Zoo of London. 

Foster to Talk on Flowers 

Charles Foster, well known photographer 
of flowers, will be a featured speaker of 
the Nature Division of the Photographic 
Society # of America’s Cincinnati Conven- 
tion, scheduled for November 3- 6th. Jlis 
interesting talk will be illustrated with 
slides, and will be of the "how to do it” 
type of lecture. 

The Nature Division has also announced 
the following jury tor the Nature Exhibi- 
tion: Victor K. Coles, Ph I)., Head of Biol- 
ogy Dept, University of Cincinnati, a 
naturalist and photographer; Ralph Duiv, 
Director ol the Museum of Natural His- 
tory. Cincinnati; and F. Eliot Westlake, 
a natuie exhibitor F E.W. 

PSA international Exhibition 

The PSA International Exhibition will 
be held in Cincinnati, Nov 3 24 The clos- 
ing date tor entries tor the Pictorial, Na- 
ture, Color, Motion Picture and Photo- 
journalism Divisions is Oct ft Entries for 
the Technical Division close Sept. 2^. 

The Pictorial exhibit will be judged by 
Axel Bahnsen, APSA, of Yellow Springs, 
Ohio; Robert A. Barrow's, FPSA, Phila- 
delphia, and Flo>d B. Evans, APSA, Pasa- 
dena, Calif. 
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Frances S. Robson, International Portfolios 
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Buiton D. Holley, APSA, (General Secy, 
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William V Sminkey, Assistant Gen. Secy , 
1626 Juneway 'fen ace, Chicago 26, 111 


( leneral Secretaries 
A agio- 4 in er icon Portfolios: 

Burton I). Holley, Downers Drove, 111 
Cecil J. Blay, APSA, Reading, England 
Canadian- A merican Portfolios : 
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Edward C. VVal.sh, Ottawa, Out., Canada 
India A merit an Pott folios: 

OtlnV' H. Tuihylill, Chicago, Illinois 
I) C. Engineer, APSA, Ahniedahad, India 
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Ray Miess, Milwaukee, Wisconsin 
II. A. Larsen, Hamilton, New Zealand 
Swedish- A merican Portfolios : 

Ragnar Hedenvall, Chicago, Illinois 
K Lindenbeig, Gothenburg, Sweden 
( 'uban-A merican Portfolios: 

Hairy A Danger, Chicago, Illinois 
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Frem h-A merit an Portfolios : 
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Gilles Boinet, Hcdo, France 
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Frances S Robson, Vina, California 
Nat Cowan, APSA, Johannesburg, S. Africa 
International Portfolio Exhibits: 

Sylvia D Sminkey, Chicago, Illinois 

* * i> + * 

PSA Photo Portfolios: 
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5810 N. Ravenswoml Ave, Chicago 26, III 

* * * * * 

Australasian Folio 

Membership of the First Australasian- 

American Poitfolin is as follows: 


United States 
Ray Miess, Se< n-tary 
Mrs, Frames Robson 
Clyde A. 1’rus.snmn 
Harold Carpenter 
Herhet! D. Ohm, APSA 
Mty Eitlilh Koyky 
Ro>^ fclir^hben;, APS A 
Alfred', Wation, AP.SA 
Burton B. Holley, APSA 
Lewis T. Reed 
Mrs. Andrre Robinson 


Australasia 

Harold \ Larsen, Gen- 
era! Srtrelary 
F. L. Casbolt, ARPS. 

Cinle Secretary ® 
John P. Carney. ARPS 
J. W. Chapmau-Taylor 
Phil S. Herbert 
J G. Johnston 
Hr. Raymond Kirk 
C. O. Kroker 
Leo A. Lyons 
E. Robertson 


First Australasian -American Portfolio 

By Ray Mif.ss, General Secretary 


It is a perfectly natural feeling for all of 
us to wonder just what kind of fellows 
are our photographic to workers in other 
c mm tries? 

Thus it was a matter of pride and .satis- 
faction to receive the first set o! Austtalian 
and New Zealand prints of the Austral- 
asian- American Portfolios, sponsored by 
The Waikato Photographic Society in 
Australia and New Zealand; and to look 
over the excellent notebook accompanying 
them, entitled “ Introducing the Australian 
and New Zealand members cd the First 
Aust ralasian -Amerii a n International Port 
lolio ” which contained biographies and 
portraits of the Australasian membeis. The 
excellence of the hand-lettered cover, the 
binding, and the general appearance make 
this the finest book that we have seen in 
any of the PSA International Portfolios 
'Fhe introduction, a musician would say, 
sets the inood: 

To Our .liners, an hettou'-Cutonahits 
We, who send you oui best greetings with our 
pit lurrs from "way down under," have read with 
si I is far t ion of the gruntl success ol the Anglo- 
American Portfolios, and we simeiely hope that 
this Circle will likewise produce much that is 
good for photography and fiiemiship We have 
seen reproductions of Ainericun pit lures m the 
journals, of coui.se, hut it seems to us that theie 
is something moie intimate unci satisfying in 
seeing the actual prints which you have made, 
and in sending ours to you 

Of course, we hope that you will like our pu - 
lures, but if you don't, we will enjoy learning 
just what you do think of them. We are certainly 
looking forwaid to seeing yours 

We are grateful for the kind offices of the I’S^ 
in making this Ciicle possible, and to Mr. 
Holley in particular for his em engagement and 
ever ready cooperation 

May this Circle* be the first of many happy and 
successful Australasian-American Groups. 

II A LAVstrv, General Secretary 
T. Li-nnahd C as non. i’mte SnrOaiy 

Wh.it more friendly a message could 
have been sent to initiate the first port- 
folio interchange with Australia and New 
Zealand? Who are these men? What do 
they do in everyday life and what are 
their photographic ideas, methods, and 
ideals ? 

The Australasian General Secretary, 
Harold A. Larsen, President of the Waikato 
Photographic Society, is a radio engineer, 
operating a radio and photographic store 


in Hamilton, New Zealand. His main in- 
terests arc* radio, electronics, and photog- 
raphy. A member of both the Royal 
Photographic Society and the PSA, and 
Pictorial Division representative to New 
Zealand, he has done an excellent job in 
organizing the Australusian-American Port- 
lolio, working against geographical (they 
measure distances in thousands of miles 
down there) as well as the usual odds. 
He* is to he commended for his initiative 
and sincere cooperation that has made 
the First Aust ralasian- American Portfolio 
possible 

The First Circle Secretary, F. Lennard 
Casbolt, ARPS, of Christchurch, New 
Zealand, has used many cameras in the 
years he has been in photography, his 
present favorite being a “ Rollei.” He 
prelers landscapes and portraiture, but re- 
gards practically anything as potential sub- # 
jet t matter. Working in any way necessary 
to achieve the result he wants, “ process x»r 
otherwise,” Lennard Casbolt believes the 
pit lure is the thing, and the process should 
be one that contributes toward the de- 
si it*d effect. 

John P Carney, ARPS, of Griffith, New 
South Wales, Australia, is self taught, and 
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EVENING OVER FLORENCE Dr. Raymond Kirk 


he commenced his photography about 12 
years ago. Has covered all branches of 
photography but he has received his great- 
est publicity for his child pictures. He 
has had several “ One-man ” shows in 
Australia, and an additional activity is the 
writing of ai tides tor various Australian 
photographic magazines. Hopes to exhibit 
in America next season. (We hoj>e so, too. 
Ed.) 

An excellent self-portrait shows us what 
another member, J. W. Cbapman-Taylor, 
looks like. Starting with a box Brownie, 
presented by his wife 20 years ago, he has 
come a long way since then. His present 
work is quite outstanding, though not done 
with the Brownie , but with much more 
modern equipment, which assists him in 
eiyoying his retirement and enables him 
to practice nature and life photography. 

The technical and commercial side of 
photography is represented by Phil S. 
Herbert, of Remuera, Auckland, New Zea- 
land In the photographic trade as a 
studio printer and operator for about 16 
years, hr still enjoys photography as a 
hobby. 

J. G. Johnson, of Dunedin, "New Zea- 
land, is a book publisher. His varied in- 
terests are an excellent clue to his versatile 
personality; business, photography, music, 
books, garden, and family. An active 
camera club member, he is a Past Presi- 
dent and now an Honorable Judge to the 
Dunedin Photographic Society. His quoted 
reason for continued interest in photog- 
raphy: “It keeps you humble I” Still 
is not satisfied with any photograph he has 
so far made. 

A very busy man in medicine, Dr. Ray- 
mond Kirk, of Dunedin, New Zealand, is 
a practicing physician, and a lecturer, in 
the New Zealand Medical School at the 
University of Otago. During the recent 
war, he served with distinction overseas for 
five and one-half years, as a Lieutenant 
Colonel in the New Zealand Medical 
Corps, of the Second New Zealand Expe- 
ditionary Forces. However, he finds time. 


to act as President of the Dunedin Pho- 
tographic Society; and for outdoor sport, 
he goes in for skiing. 

Next in line for an introduction is (\ 
O. Kroker, of Kia Ora, Victoria, Australia. 
He is a Grailex fan and his favorite sub- 
jects are nature and wild life, but lately 
his interests have leaned more toward 
portraiture. Working in an improvised 
darkroom, he wishes that he had a chance 
to do a little shopping over here in the 
“States” to obtain apparatus that he is 
unable to get in Australia at this time. 
(Tt might be a little difficult over here, too, 

* C O/ Ed ) 

Now we come to Leo A. Lyons, of Port 
Kemba, N.S.W., Australia, who is a pro- 
duction metallurgist by profession. His 
wife, Molly, is a keen photographer also, 
and has been making a name for herself 
in photography since becoming interested 
about 10 years ago. Leo has been ex- 
hibiting since 1941 

The last member of this group is E. 
Robertson, ARPS, Millswood, South Aus- 
tralia. And he really has an enviable 
record! The publication, “Contemporary 
Photography ,” of March April 1947, gives 
him a great deal of “ink,” stressing mainly 
his dramatic head studies. He has 
achieved many successes overseas, in- 
cluding a silver and a bronze plaque, 
awarded by the Amateur Photographer 
magazine (London, England) in their 
Overseas Competition. A member and 
committeeman of the Adelaide (Australia) 
CC, E. Robertson is a great source of in- 
spiration to the younger members of the 
club. 

Now you have met them all,, and it has 
been a pleasure to introduce the Australian 
and New Zealand members of the First 
Australasian-American Portfolio. U. S. 
members will get to know them better as 
time goes on and, we feel sure, will get 
a great deal of enjoyment and help from 
their contacts with these photographers in 
the countries “ way down under/’ 

The Second PSA Australasian-American 


Portfolio is now being formed, and there 
is room for Pictorial Division members 
who are interested. For information write 
the General Secretary. 

* * * * * 

Sam J. Vogan, of Toronto, Canada, 
spark plug of color photography in Canada, 
and member of the First Canadian- 
American Portfolio, substituted for Harry 
Shigeta, FPSA, as a judge of the Color 
Slide Section of the 1948 Rochester Inter- 
national. Sam was so enthusiastic over the 
success of the Rochester Salon and PSA 
Regional Convention, which took place at 
the same time, that he sent a bulletin 
about his trip to all of his friends. Called 
upon at the Salon Dinner to say a few 
words, announced organization of the 
Color Photographic Association of Canada 
and its aims. (Did you tell 'em about the 
Canadian- American Portfolios too, Sam?) 
***** 

Alfred Watson, APSA, of Buffalo, N. Y , 
member of several International Port- 
folios, has moved up from a Three-Star 
to a Four-Star Exhibitor. The First and 
Second India- American, Second Cunadian- 
Amerkun, and the First Australasian- 
American Portfolios can be very proud of 
member Al Watson. 

***** 

Portfolioist E. W. Blew, of Pasadena, 
Calif., also obtained his Four-Star Award 
many months ago He is Secretary of 
the Third India- American Portfolio and 
a member of the Second Cunadian-Amcn- 
can Portfolio. Two Four-Star Exhibitors 
in one portfolio is quite a record. 
***** 

A reprint found in the May 1947 Aus- 
tralian Photo- Review, published in Sydney, 
Australia, of a speech made at the Annual 
PSA Banquet in Rochester, New York, in 
1946, by D. A. S|>encer, Hon.FKPS, Past 
President of the Royal Photographic So- 
ciety, expresses the following thoughts 
which might well be applied to Interna- 
tional Portfolio%ictivity of 1948 
Every day. photography in many strange 
forms is exerting an increasing i.utueme for good 
on our, so tailed, civilization. It has grown 
from a somewhat messy hobby into a huge in- 
dustry, a poweiful weapon for restart h, a 20(h 
Century tend for tat Itling 20th Century problems 
ttf comment, industry and education, a lot of 
fun for people ail over the world and one truly 
international lanauae*'. . . . We are all tired of 

International Portfolios 

There arc openings in the follow- 
ing PSA International Portfolios for 
Pictorial Division members who arc 
interested in interchanging prints 
for comment and analysis with the 
leading photographers of foreign 
countries: 

First South African-American 
Second Swedish-AmeriLan 
Second Cuban -American 
Second French-Ameritan 
Second Auatralasian-Ainerican 
Fourth Canadian-American 
Fourth India-American 

For information write to W. V. 
Sminkey, 1626 Juneway Terrace, 
Chicago 26, 111. 


m. 
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tbe platitudes about good will among nations, 
and actively working together would make lor 
stronger bonds than mere local expressions of 
good will. 

The International Portfolios are accom- 
plishing this very aim today! 

* * * * * 

Reports from Ragnar Hedcnvall, Ameri- 
can General Secretary of the Swedish- 
Araerican Portfolios, indicate that interest 
is rapidly increasing. With 14 applicants 
already entered for the First Swedish- 
American Portfolio, Ragnar is considering 
the organization of the Second. The 
Swedish General Secretary, Ken Linden - 
berg of Gothenburg, Sweden, advises that 
he has completed the organization in 
Sweden of the First Swedish -American 
Portfolio, and that the First Circle prints 
have been shipped to the U. S. 

Mistaken quotations are much to be re- 
gretted, and Mr. Lindenberg calls to our 
attention tbe omission of a word in his 
letter in the April 1948 issue (Vol. 1, No. 
5). The quotation, as it appeared in The 
Folio reads: . . if you have the luck to 

»ee your shot in the paper, . . It should 
read: . . if you have not the luck to 

see your shot in the paper . . Then to 
make matters worse, we nearly created an- 
other international incident when we 
•dipped in misquoting him in the March 
1948 issue of The Folio, telling you that 
the most popular size for studio sheet film 
in Sweden was 6.5 by 9 centimeters, when 
the correct figure was 6.5 by 9 inches , or 
12 by 16 centimeters Sorry, Ken, and 
we hl&ten to make the correction. 

* + * + + 

A member of the Third Anglo-American 
Portfolio, Miss Petty Parker Henderson, 
of Chicago, III., recently won a coveted 
honor. Her print, “April Showers,” was 
the cover picture for April American Pho- 
tography. An active member of both 
Jackson Park and Fort Dearborn CCs, 
she is known as a competent and fair- 
minded judge and maker of many out- 
standing prints. She is also chairman of 
Jackson Park’s Print Committee and is in 
charge of their traveling shows. She has 
tecently been promoted from a Two-Star 
to a Three-Star Exhibitor. 



SPRING John P. Carney 


THE RINGMAN 
L. A. Lyons 



“ The Portfolio idea is catching on in 
Canada !”, to quote Ted Walsh of Ottawa, 
General Secretary of the Canadian - 
American Portfolios. He reports that the 
F-ll CC of Ottawa is initiating a series of 
independent circulation of groups of prints 
for Canadians in Ontario and Quebec. 
These are patterned after the PSA Photo 
Portfolios, but are independent of the PSA. 

Member’s prints are expected to com- 
plete a circuit in 10 weeks, thus giving a 
gi eater number of people an opportunity 
of participating at reasonably close inter- 
vals, and also helping the person who 
might hesitate to join an International 
Portfolio. This could be a proving ground 
for future PSA members and International 
Portfolios, and will fill a long-felt need. 
It is their hope that this idea will prove 
so popular that other camera groups will 
organize other circuits and spread this 
idea across Canada. 

* * + * + 

Under the capable leadership of General 
Secretary Sylvia 1). Sminkey, the Inter- 
national Portfolio Exhibits activity is go- 
ing ahead under full steam. In April, 
The Folio , No. 5, reported completion of 
plans for nn exchange exhibit between the 
League of Netherlands Amateur Photog- 
raphers and the Chicago Area CCs Associa- 


tion. Now arrangements have been com- 
pleted for another exchange, this time 
between the Club Fotografico de Cuba, of 
Havana, Cuba, and the PSA Chicago 
Chapter, through Mr. A. de Moya, Past 
President of the Club Fotografico de 
Cuba. The Chicago Chapter show will 
go forward the end of May and the 
Cuban show, consisting of 25 prints, will 
reach Chicago at about the same time. The 
American exhibit will travel from Havana 
to Mantanzas, Cienfucgos, Camaguey and 
Santiago de Cuba, and will be out ap- 
proximately five to six months. After the 
Chicago Chapter is through with the 0 
Cuban show, it will be available to other 
camera clubs in the United States, upon 
request. Write to Sylvia D. SminkeJ, 
1626 Juneway Terrace, Chicago 26, III., 
for a place in the itinerary. 

♦ * * * * 

Speaking of the Cuban -American PSA 
International Portfolio, Harry A. Langer, 
American General Secretary, says, “As I 
understand it, there is but one camera club 
in Cuba, namely, The Club Fotografico de 
Cuba, with a membership of 465. Mr. 
Angel de Moya became president in Feb- 
ruary 1945 when the membership totaled 
206 and he succeeded in building it up to 
465 by January 1948, when he stepped out 
of office.” 


The PSA Photo Portfolios 


How to Be a Print Critic 

-F articipation in the Pictorial Portfolios 
can make it easy for you to become a 
competent print critic — and chances are 
a thousand to one that your camera club 
needs more and better print critics. 

If you are interested in improving your 


critical ability, call in four or five of your 
friends from your camera club when 
your next portfolio arrives. Ask them 
to come over that evening, and give them 
a general idea as to what you propose to 
do. You will probably find that your col- 
leagues will go for the idea in a big way, 
particularly if they are seriously inter- 
ested in advancing themselves in amateur 
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photography. One of the hurdles that 
every camera dub has to overcome is the 
dominance of the very few people within 
the club who will act as critics. The rest 
of the members become bored with criti- 
cisms of a very small group, and frequently 
feel that there is bias which results in lop- 
sided criticisms, print night after print 
night. The ideal situation, perhaps, would 
be one in which every member was a rea- 
sonably competent critic, and each member 
of the club, in turn, would serve in a criti- 
cal capacity. This is too much to expect, 
of course, but the closer any club can come 
to this idea), the better off that club is in 
this particular department of its activities. 
We have been digressing; now let’s get 
back to the evening when your friends 
foregather, and you start looking over the 
prints in your newly -arrived portfolio. 

The first important rule is that neither 
you, nor any of your friends, may look at 
any criticisms which have already been 
recorded by other members of the circle 
who have previously seen and criticized the 
prints. You will probably find it advisable 
not to read the data, at this particular 
point. Simply produce a print, place it in 
a strong light which will approximate a 
viewing box as closely as possible, and in- 
spect the print at a distance of six or eight 
feet. Each person, in turn, should then 
express his views. Don’t let anyone get by 
with a simple “I like it,” or an equally sim- 
ple “Not for me!” A critic worth his salt 
must do far more than express a personal 
like or dislike. It will probably be helpful 
if the moderator will ask leading questions 
regarding such points as are usually con- 
sidered in criticisms: print quality, toning, 
composition, general interest, emotional im- 
pact, cropping, and so on. Specific ques- 
tions on these and other points will make 
*even the most diffident critic open up and 
express himself. 

^Arguments should be gleefully encour- 
aged, for few things arc more likely to 
cause a man to think and to express him- 
self, than the necessity for defending his 
position. 

If one man says that he thinks the right 
side of the print should be cropped two 
inches, cover up two inches of the right 
side of the print and ask the others what 
they think. If there are counter-sugges- 
tions, try them out. The closer you can 
come to a free-for-all, the more quickly 
you will break down diffidence and reserve. 

When your critical discussion is well un- 
der way, you may find it advisable to refer 
to the data on the cover of the folder. For 
example, someone may challenge the sharp- 
ness of the print, and the moderator might 
then wish to determine whether the nega- 
tive was .!5mm or 4x5. If there’s an argu- 
ment about the toning, the data sh?eL will 
come in handy again. If someone chal- 
lenges the subject matter or the composi- 
tion or the emphasis, it will be helpful to 
determine the objectives of the maker. 

After each person in the group has had 
his say, and after the group has more or 
less agreed upon its criticisms, then the 
criticisms of the other members of the cir- 
cle should be produced and rpad. 

You will find that iit perhaps nine out of 


Enrollments are being sought in 
the following specialized groups of 
the PSA Photo Portfolios; 

Pictorial Control Process 

Portrait Star Exhibitor 

Photo-Journalism Color Print 
Nature Medical 

Information and enrollment blanks 
covering any or all of the above 
Portfolio groups may be had by 
addressing the Chairman of the PSA 
Photo Portfolios, Eldridge R. Christ - 
hilf. Take part in a new adventure 
in photography by enrolling now. 


ten limes, the judgment of your group 
will be in complete accord with the judg- 
ment of the others in the circle who have 
written down their criticisms. This is 
reassuring to the would-be critic, because 
it proves very conclusively that he can 
criticize intelligently and competently. In 
the rare event that your group and the 
other critics in the circle do not agree, 
a discussion on the points of disagreement 
will be most helpful. * 

Before going to the next print, the con- 
sensus of your group should be recorded 
briefly, so that when the portfolio comes 
through again the other criticisms regard- 
ing that print may also be considered in 
the light of the criticisms which you made. 
As all participating portfolioists will real- 
ize, there will be a varying number of 
criticisms on each print when the portfolio 
arrives, ranging from none at all to the 
full quota. Some will have the Commen- 
tator’s evaluation, and some will not. If 
the Commentator's evaluation is avail- 
able, it will be most interesting to check 
your group’s criticisms against the Com- 
mentator’s and against those of other 
members of the circle. You may readily 
find that your group has come closer to 
the Commentator’s evaluation than have 
the members of the circle who have re- 
corded their criticisms. 

The same general procedure should be 
duplicated as often as other members of 
your group receive their portfolios. As- 
suming that you have several portfolioists 
in your group, and that at least a few of 
them belong to more than one circle, gath- 
erings such as we are recommending can be 
held every month or so. After four or 
five such gatherings, ydu will find that a 
goodly percentage of the group is ready 
and even eager to undertake dub criticism 
— or to stand up and argue with the older 
print critics who have had things their own 
way for so long. Strangely enough, you 
will find that your established print critics 
will welcome this sort of thing, for any 
critic worthy of the name realizes that 
the best he or any critic can d<? is to pre- 
sent one man’s opinion— even though that 
opinion may be the result of much good 
training and good experience. 

The whole thing is just a by-product of 
Pictorial Portfolio activity, but it is a 
potentially important by-product. The 
camera club member who learns to have 
confidence ' in his criticisms not only will 
contribute largely to the success of print 


competition nights at his camera club, 
but he will do much better work himself, 
because he will learn how to criticize his 
own prints, and feci sufficiently confident 
in his critidsms to follow through and 
produce finished prints in accordance with 
his critical estimate of the original proof 
print. 

Spec Speaking . . . 

Frankly, I thought that I would be 
deluged with comments, criticisms, and 
suggestions, when I laid myself open for 
all these things, a couple of months ago. 
This just goes to show how easy it is 
to be completely mistaken. 

So far, the expected deluge has been 
nothing more than a bare trickle. For a 
bunch ml people who are as vocal and as 
verbose as pictorialists are when they 
gather together in person, you fellows havr 
been doing very, very poorly! I’d like to 
repeat that The Folio was created and is 
maintained to serve you , and the only way 
it can function efficiently is by becoming 
a forum in which everyone airs his views 
Just in case you have forgotten, here, 
again, is the address. 

Sewell Peaslee Wright, 

1776 Old Chatham Road. 

Springfield, Illinois. 

I again invite you to send along your 
contributions, short or long, in the form 
of an article, a letter, or a post card nota- 
tion. Let’s get together and make this a 
round table discussion — not a long-winded 
s[>eech by one man ! 

It’s okay to put in a print that you 
know is sure-fire, if that’s what you want 
to do, but I have, a hunch the portfolioist 
who sends out only his best prints, in the 
hope of garnering only praise, is missing 
the boat. At any rate, I know that my 
portfolios have been most valuable to me 
when I have sent out prints that I felt 
had possibilities, yet with which, in their 
present form, Lwas completely dissatisfied. 

* ^ * * < 

We’re right in the middle of the vaca- 
tion season now, and it seems like a good 
time to remind you that if there is any 
chance at all a portfolio will be coming 
your way while you are away from home, 
you should make sure that it is rerouted, 
to avoid delay. Even if you haven’t been 
notified that a portfolio is coming, if you 
feel that one might head your way while 
you’re gone, send a penny postcard to 
Eldridge and give him your vacation dates, 
and the number of the portfolio or port- 
folios to which you belong. It’s a little and 
simple thing to do, and most considerate, 
tool 

PSA Photo-Journalism Portfolios 

Sending a photograph off to the markets 
Ik very much like sending a print off to the 

f lons. If it docs not make the grade it 
up to you to figure out why. In the 
photo markets you do have the consola- 
tion of getting a politely worded rejection 
slip — sometimes. But why was the print 
rejected? You can sit up nights trying to 
figure that one out. 

The Pictorial and the Photo -Journalism 

PSA JOURNAL, Vol. 14, July 1948 


384 



Divisions are bringing help to photo-jour- 
nalists thru the PSA Photo- Journalism 
Portfolios, patterned after the highly suc- 
cessful PSA Pictorial Portfolios. Circuits 
will be set up comprising 15 members, 
each of whom will submit a print to travel 
in the portfolio. On receiving the portfolio 
each member will comment and offer sug- 
gestions on the prints of the other members 
of the group. Then he will place a new 
and different print in the collecting section 
of the portfolio. 

Next, in the notebook which travels with 
the portfolio he will make an entry, giving 
a short biographical sketch of himself ac- 
companied by a small picture. Here he will 
also state his photographic problems, for 
somewhere along the line some other mem- 
ber may have just the answer that he has 
been seeking. 

At the completion of the circuit the port- 
folio will go to an outstanding photo - 
journalist who will act as Commentator 
for the group and who will make a final 
evaluation of the prints and offer sugges- 
tions and help. As it takes from four to 
five months for a portfolio to make a dr 
cuit, it will visit each member twice in the 
-course of a year A member may enroll 
in as many circles nr circuits as he wishes 
The requirements for participation are 
that one be an active member ot the So- 
ciety and affiliated with both the Pictorial 
and the Photo-Journalism Divisions The 
enrollment fee is 50<* per year for each 
portfolio circuit that one joins 

Further information concerning this ac- 
tivity and an enrollment blank may be .se- 
cured by addressing either Eldridge R. 
Christhilf, APSA; or Cliff Edom, APSA. 
18 Walter Williams Hall, University of 
Missouri, Columbia, Mo. 

PSA Portrait Portfolio No. & 

5 - 3 48 Surah Marlin, Rmkwuod, Michigan 

5 11-48 Earl I. Fixke, Chicago, 111. 

S-19 48 Lloyd M Schmidt, Shaska, Minn 

5- 27-48 William (1 Clayton. C.rand Island, Ntbi. 
ft 4 48 F. J Ciadbaw, Butte, Montana 

6- 12 48 Dr. Jess R. Baker, Ontario. Oregon 

6 21 48 Roy Wolfe. Portland. Oregon 

6 29 48 Miss Ruth X. I’enbcrthy, Cupertino, Cal 

7 - 7 48 Mrs W r . G Stewart, Yulia City, Cal 

7- 15-48 David Francis Gray, El Paso, Texas 
7 -23 48 K. F. Lee*, Jr, Tucunicari, New Mexico 

7 31 48 G L Chadburn. Kansas City. Kansas 

8 9 48 Mrs N. Me Alexander, Birmingham. Alu 

8 17 48 C W. Shac kelford. Wilmington, V C 

8- 25 48 J J. Hamrick, Jr., Huntington, W. Ya. 

PSA Pictorial Portfolio No. 49 

5 1 49 K. D. Thompson, Jac-kson, Michigan 

5 10 48 M. K. Volta, Buffalo, N. Y 
5 18 48 John W Hodges, Oneida, N. Y. 

5 26- 48 Sumner White, Brookline, Mass 

6 3-48 Harold R. .stern, Brooklyn, N. V' 

6 11' 48 Lewis S Mudge, Princeton, X. J 

6 19 48 Mason E. Turner, Wilmington. Del 

6 26 48 Charles (i Hall, Richmond. Virginia 

7 6 48 C. W. Shackelford, Wilmington, N C. 

7- 14 48 Robert (). Loflis, Ft. Lauderdale, Fla. 

7 -22-48 John F. Vandergrift, Springhill. Ala. 

7 -30- 48 Betty Jayne de Boer, Cleveland, Ohio 

8- 7-48 Ernest F, Brown. Bloomingdalc, III 

8 16 48 J. H Scharnhorst, Bloomington, 111. 

8 24 48 A. J. Mueller, Appleton, Wise. 

PSA Pictorial Portfolio No. SO 
5 3-48 James Scott, Beloit, Wis. 8 

5 11-48 Herbert L. Anderson, Sioux Falls, S. D. 

5- tO-48 Vern R. Taylor, North Platte, Xebr. 

5 -Jl8 Aubrey E. Perry. Bend, Oregon 

6- 4 -48 J. W. Hubbard, Corcoran, Calif. 

6-12 -48 Mildred Maria Betoner, San Diego. Calif. 
6-21-48 Paul A. Kane, San Antonio, Texas 

6- 29-48 Earl Merrer, Navasola, Texas 

7- 7 -48 A. E. W f oolry Jr, Baton Rouge, La. 


7-15-48 Gladys Castle, Cleveland, Miss. 

7- 23-48 Ami F. Tift, Albany, Georgia 

7- 31-48 C. W. Shackelford, WUmington, N. C. 

8- 9-48 John T. Hopkins, Westfield, New Jersey 
8 17-48 Major Edward J. Hobbs, Cleveland, O. 
8 25 48 Mrs Dorothy Gruner, Chicago, 111. 

PSA Pictorial Portfolio No. 51 

5 ~ 7 48 Roy Wolfe, Portland, Oregon 
5 15 48 Iheodore R Castle, Santa Barbara, Calif. 

5 11-48 S E. Everson, San Diego, Calif. 

6 8 48 R. P. Sharp. Sequin, Texas 

fr 16-48 Lambert Franz, Jr. Galveston, Texas 

6- 24 48 Corwin Butler, Blackwell, Okla. 

7- 2-48 Miss Tina Payne Stevens, Topeka, Kan 

7 10-48 Rosser C. Brophy, Kivrrmines, Missouri 
7 19 48 C A. Sweet, Mankato, Minn. 

7 27 48 Dr. Chailes Gruner, Chicago, 111 

8 4 4.8 Edward A Mark lev, Detroit, Mich. 

8 12 48 Mo George Braun, Poughkeepsie, N. Y. 
8 20 48 Harris Kosenhafl. Brooklyn, X. Y. 

8 2S 48 Robert J Fait win tie. Trenton, X J. 

9 6 48 Felix J. Henrion, Meubeu\ ille, Ohio 

PSA Photo Port j olios 

On April 30, 1948, the enrollments in the 
PSA Photo Portfolio activity had reached 
a total of 1653 The Pictorial Portfolios 
lead with a total of 1250 enrollments and 
the Portrait Portfolios were second with 
229 enrollments 

Pictorial Division Go-Gt tiers 
Some of the potential champions are 
starting to show their class and forge to 
the front, but there is still plenty of time 
and plenty of room at the top lor those 
who are slow on the getaway, particularly 
in those States not represented so far, oi 
only lightly represented. 

Remember the rules: a new member tor 
the PSA and the Pictorial Division counts 
three points, a member of the PSA brought 
into the Pictorial Division counts one 
point. The champion in each state on Sep- 
tember 30, 1948 will receive the bronze 
medal of the Pictorial Division in recogni- 
tion of his good work, and the grand 
champion of the whole country will know 
he (or she) has what it takes to put over 
an outstanding job, and so will everybody 
e*se ' 

Score to April 30, 1948 


Stulc Co-C* tiers Points 

Mabama Watson L Me Ale xande r 12 

l alifouua M M Deudcrirk 18 

Fred K. Archer t 

\ ernon F. Hroadbcnl 6 

t Fiances S. Robson b 

\V Warren Callow 3 

Jack Cannon 3 

* Richard Chattcn 3 

Regina) Cross 3 

Harry J. Forsythe 3 

John S Goodwin .3 

* Ralph K. Gray 3 

Dr. J F Haid 3 

Julian E Hiatt 3 

J. B Kilpatrick 3 

Roy E. Lindahl 1 

Ruth IVnlierthy 3 

Claxfon Srarle 3 

Walter G. Treadwell 3 

S. P. Weston 3 

Colorado Eailr Cochran 3 

Connecticut John W Kaulman 30 

* 1. Edwardson 1 

Drlaware George F. Smith 3 

Florida Lewis D. Solomon 3 

Idaho * Don K. Haase h 3 

Illinois ? Eldridge R. Chnslhilf 24 

('hurlotte L. Fredrick 18 

T Lewis 1', Reed 12 

J Philip Wahlman 12 

t Burton D. Holley 9 

Edward H. Lehman 9 

+ Harry A. Langer 9 

f William V'. Sminkey 9 


Illinois (Cunt.) f Sewell Peaslee Wright 9 

Merlin C. Harman 6 

t Ragnar Hedenvall 6 

H. J. Johnson 6 

George W. Blah a 3 

Dwight M. Chamhcr* • 3 

t Anne Pflger Dewey 3 

H. J. Ensenberger 3 

t W. Howard Fredrick 3 

Theodore R. Ingram 5 

Blanche Kolarlk 3 

* Mr. Srhlanger 3 

t Rennie I. Weber 3 

Indiana Don Loving 6 

F. G. Gardiner 3 

t Donald Jameson 3 

* F. 0- Schaffner 3 

Kansas t Charlotte Kessler 3 

W. D. Morning 3 

Kentucky Dr. W. Brooks Hamilton J 

Frank H. Kichterkessfrng 3 
K F. Schuhmann 3 

Maine X L. Sal toman 3 

Maryland t Thomas T. Firth 3 

John K. King 3 

Tilghman McCabe 3 

M. Leonard Oppcnhcinur 3 
Mrtss.it h use its t Cecil B. Atwater *3 

Kenneth J. Conant, Jr 3 

* Benjamin H Hunt 3 

Milton C usher 3 

Michigan *J Elwood Armstrong 24 

Charles B. Phelps, Jr. 6 

Robert W. Cahill l 

Theodore O Claus .5 

Jean Klwell 3 

Florence Mi Gee ^ 

Minnesota I Dr. W. Warren Koepke 2\ 

Di H. U. Ads it 6 

" Harold Fay i 

Mississippi j M. K mires 6 

Missouri S. Ashcn-Brennei 6 

Mrs. T. O. Sriberlin:: 6 

t W. K. Chase 3 

Charles S Martz > 

Frank Me inter 3 

Montana Carlton L. Lmgwnll 12 

Nebraska » .SLen Anderson 6 

Dr. John Andersnn 3 

New Hampshire f II W Wagner t 

New Jersey Fred Quelbnalz, Jr 47 

E K. Kaprelian 3 

Thomas Zlto 3 

Xew York Edna V. Tucker 27 

Chester W. Wheeler 18 

Adolph Fnxsbender 1 2 

Herman de Wetter 9 * 

t B. Erie Buckley 6 

Ifelene Sanders 6 

Joseph M Iting « 

Tnm Burton 1 

Clara Cohen 1 

" B. Johnson \ 

F. B Kelley, Jr. t 

“Clifford P. Obtlen 3 

Earl A Speur l 

Aithur M Coder wood i 

North Dakota R. J BleHnrr 3 

Henry Bogenreif 1 

Ohio t P. H. Oelman 15 

Wallace J. Stevens II 

Bernard G. Silla-rstc m 6 

t Doris M. Weber 6 

* K. J Higgins 

George R Hoxir t 

Dr. F. H Jacobs t 

( arl Mansfield 3 

F. Eliot Westlake j 

Oklahoma James W Davis 9 

F'rank J Hellrr t 

William Sugi Moto 3 

William F. Shepard 3 

Oregon * Charles Watson 6 

Pennsylvania + John R. Hogan 118 

t Philip Cass 15 

+ FMward T. ILmrll 6 

r Richard R. Koch 0 

+ J. S Bradford 4 

'C K. Arnold 3 

Wilson R Browne 3 

Dr. I Clyde Coi nog 3 

Oliver Gro»z 3 

George Rcpa 3 

Rhode Island 7 Kenneth R. Pbinncy 6 

South Dakota J W. Fox 3 

Mac McKechnle 3 

Tennrssec Herlwrt Jackson J 
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Texas 


Vrrmont 
Washington 
West Virginia 

Wisconsin 


Canada 


MiHcrll.inrous 


Charles E. Wendt 
U. Stephen Johnson 
David F. Gray 
Donald J. Hagen 
Dr. L. L. Handly 
Doyle E. Keeling 
John W. Do* her 
George L. Kinkade 
J. J. Hamrick, Jr. 
t W. Dovel Lc Sage 
+ Ray Miess 
James P Scott, Jr. 
Harold C. Berkholtz 

E. A. Byradorfer 
Ray C. Fahrenberg 

t Andree Rohinion 
Alan J. Dale 
E K. Daly 
Leola Puerner 
Gerhard K. Willecke 
Blossom Caion 
t Raymond Caron 

F. H. Hopkins, Jr. 
t Edward C. Walsh 
t General Publicity 


t Not eligible for the bron/e Medals 
* Name or address urn ei tain. 


12 

9 

3 

3 

3 

3 

9 

6 

9 

3 

42 


9 

6 

6 

ft 

3 

3 

3 


6 

3 

3 

401 


C oming Exhibitions 

Muncie. (M) Closes July IS, exhibited Aug. 
1 0. Data : Clifford K. Reese. K. K. 3, Box 
J80, Miineir, Ind. 

Royal, London. tM, C, T ) Closes July 24. 
No entry fee but return postage tequned. Ex- 
hibited Sept 9 -Dec. 5. Data: Royal Photo 
Society, 1 <i princes Gate, London, S W. 7, 
England. 

Vancouver. (M) Exhibited Aug. 25 -Sept. (>. 
9th Ann Jut. Salon, Pacific Nat. Ex. , Exhibi- 
tion Park. Vancouvei, Can. 

Antwerp. (M) Closes Aug. 10. Exhibited 
Sept. Data L. Verbeke, 435 Laekbors Ave , 
Duerue-Antw crp, ILlgiuni. 

Bangalore. (M) Closes Aug. 10. Exhibited 
Sept. 10 19. Data: M. P. S. International 
Salon, T. Kasmath, Cottonpet, Bangalore 2, 
India. 

Reading, i \I, Tj Closes Aug. If*. Exhibited 
Aug. 28 Sept. 12 Data: J'ostet E. Moyer, 325 
Hoskins Place, Reading, Pa. 

Amsterdam. <M, T> (Mom- 8 Aug. 21, ex- 
hibited Sept 18 Oct. 3. Data : Focus lnt. 
Golden Juhilte Salon, /indei Slat ion.*, w eg 33 
<Mloetneiiila.il. Holland. 

Silo Paulo. (.VI) Closes Aug. 21, exhibited 
Sept 18 Oct 3. Data: Eote-t*ine Clube 
Handeiranle. Rua Silo Bento, 357, 1 ° andar, 
Sifo Paulo. Brazil. 

London. Canada. (M) Closes Sept. 3 Ex- 
hibited Sept. 21 Oct 5. Data: A. E. Adams, 
923 Maitland St , London, Out., Canada. 

Puyallup. (M) Closes Sept. 7. Exhibited 
Sept. 18 2n. Data. Western Wash. Eair Assoc., 
Pu>al)up. Wash. 

Columbus, ( M , C, T) Closes Sept. 8. Ex- 
hibited Sept. 13 Oct. 5. Pictorial, Nature, 
Colot division*. Data: Frol 11. Bruunlui, 456 
Elsineie Si.. Columbus 6. Ohio 

Houston. (M) Closes Sept, 13, exhibited 

Oct. 10 21. Data: Pat ye Bdlfaldt, Museum of 
Fine Aits, Houston, Texas. 

Louisville. (M, T> Closes Sept. 14, exhibited 
Oct. 1-17. Data: Thomas Tfi. Muldoon, 1914 
Wrooklage Ave.. Louisville 5, Ky. 

Zaragoza. (M) Closes Sept. 15, exhibited 

Oct. 5.25. Data: Secretary, Socicdad Foto- 
grnfica de Zaiagoxa, Plaza dc Sa% 7 -Zaragoza, 
Spain. 

Pasadena. tM) Closes Sept 15, exhibited 

Set>t. 28-Oct. 16. Data: Paul F. Johnson, 35 
North Rnjmond Ave., Pasadena 1. Calif. 

Victoria. (M) Closes Sept 17, exhibited 
Oct. 17 24. Data: Stephen Jones, 2382 Lin- 
coln Road, Victoria, B. C., Cun. 

PSA. (M, C. T) Closes Oct 6 (Technical 
Sept. 25) ; exhibited Nov. 3-24. Pictorial, 
Nature, Technical, Color, Motion Picture, 
Photojournalism divisions. Data: P. fl. Oel- 
man, 311 Main St., Cincinnati, Ohio. 

Trail. (M, T) Closes Oct. 10, exhibited Oct, 
27-30. Data: Trail CC, Box 35, Trail, B. C., 
Canada. 

St. Louis (Miss. Valley). (M, C, T) Closes 
Oct. 20, exhibited Nov. 6-21. IJ^ata : Norman 
Brice, 51 Ridgcraoof Dr.\ St Louis 5, Mo. 


Photo- Journalism Division 

Clifton C. Edom, APSA, Chairman of 
the PSA Photo-Journalism Division, has 
announced the appointment of the follow- 
ing Nominating Committee for the pre- 
paring of a slate of officers for the Division 
for 1948-50: 

Fred Qufllinalz, Jr., Al’SA, Chairman 
A. Aubrey Bodine, FPSA 
Viclor II. Stales, Hon. PSA 
Members of the Division arc requested 
lo send their suggestions for Chairman, 
Vice Chairman, Secretary, and Treasurer 
to Mr. Quellmalz at 51 Grandview Place, 
Upper Montclair, N. J. immediately. -The 


slate of the Committee will be announced 
in next month's Journal. 

PA A Convention 

A feature of the Annual Convention of 
the Photographers’ Association of America, 
to be held at the Stevens Hotel, Chicago, 
August 23-27, will be an “Open Night” at 
the huge Manufacturers’ Exhibit from 7:30 
to 10 pm on Tuesday, the 24th. At least 
150 of the larger manufacturers will dis- 
play their latest equipment. PSA members 
may obtain tickets of admission from Chi- 
cago dealers and professional photographers. 


PSA Nominations and Elections 


PSA members this year by secret ballot 
will elect three Membcrs-at- Large of the 
Society’s Board of Directors and 37 Dis- 
trict Representatives. The election will be 
held during September and must be com- 
pleted by October 1 . 

A sample of the new ballot Is published 
in this issue ot PSA Journal and includes 
the complete slate of the Nominating Com- 
mittee. However, this sample ballot do^s 
not include petition nominations which 
may appear on the final ballot. 

All members of the Society may vote for* 
the three Membcrs-at- Large of the Board 
of Directors, one representing the Eastern 
Time Zone, one the Central Time Zone, 
and one the Mountain and Pacific Time- 
Zones. On the other hand, only those 
members resident in each District may vote 
for candidates for District Representative 
from their Districts. 

Names of candidates appearing on the 
official ballot will be those selected by the 
Nominating Committee plus those nomi- 
nated by petition. Under the December 
1946 By-Laws, any 10 members of the 
Society resident in any of the 10 Districts 
may submit in writing to the Nominating 
Committee a petition nominating for Dis- 
trict Representative any eligible member 
resident in their District. Similarly, any 
25 members of the Society may submit a 
written petition for candidates for Member- 
at- Large of the Board of Directors. Writ- 
ten petitions must be filed with the Nomi- 
nating Committee by August 1. Petition 
candidates will be so indicated on the offi- 
cial ballot. 

The new secret ballot will be supplied 
to every member, accompanied by two 
envelopes. Members will mark the ballot, 
supply the requested data concerning state 
and district of residence, and seal the com- 
pleted ballot in a “baUot envelope.” They 
will place the “ballot envelope” in a sepa- 
rate “mailing envelope” on which they will 
write their names and addresses. 

No names or addresses will appear on the 
“ballot envelope.” No ballots will be 
counted unless names and addresses of vot- 
ing members appear on the “mailing envel- 
ope.” At PSA Headquarters, the “mailing 
envelopes” will be checked as received for 
name 9 and addresses, then opened, and the 
“ballot envelopes” removed. “Mailing 
envelopes” received without names and ad- 


dresses will be discarded, unopened. “Bal- 
lot envelopes” received in properly en- 
dorsed “mailing envelopes” will be filed 
by Districts, unopened, for the accommo- 
dation of the official tellers. Ballots will 
be mailed to members about September 1 
and must be returned to PSA Headquarters 
to be received by October 1. Ballots will 
present names of several candidates for 
each office so that members will have a 
choice. 

District Representatives and Divisional 
officers are elected each even year Na- 
tional officers of the Society and elective 
members of the Board of Directors .ire 
elected each odd year. District Representa- 
tives elected this year succeed the interim 
District Representatives appointed by the 
President last year. Membcrs-at-large 
of the Board of Directors elected this year 
will serve terms of only one year. Mem- 
bers-at- Large for full two-year terms will 
be elected in 1949 during the election for 
national officers. 

District Representatives, as elective offi- 
cials of the Society, have important duties 
and responsibilities. They represent their 
Districts in the policy-making body of the 
Society. They|jkre members of the Na- 
tional Council, which recommend* policies, 
practices, and procedures and which pro- 
poses and ratifies amendments to the PSA 
Constitution and By-Laws. They ad- 
vise the President, Board of Directors, and 
National Council as to the wishes of mem- 
bers in their Districts. They perform duties 
required by the President or prescribed by 
the Board of Directors. They promote the 
growth, welfare, and interests of the Soci- 
ety. They have power to call meetings of 
the members of their Districts as forums 
for discussion of the affairs of the Society. 
At the discretion of the Board of Directors 
and upon written petition of 10 or more 
members resident In a district, a District 
Representative may be recalled from office 
and replaced. 

Through the District Representatives the 
(Fishes of members of the Society resident 
in any District may be reported to the 
Ftesident, Board of Directors, or National 
Council for consideration. PSA members 
now have, consequently, convenient ways 
and means through their District Repre- 
sentatives to promote activity by the So- 
ciety in any field and along any lines they 
regard as advisable. 
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THE PHOTOGRAPHIC SOCIETY OF AMERICA 

NATIONAL ELECTION 1948 

MMM BALLOT 


Read Instructions on Other Side 


DIRECTORS — Three Dirtctors are to be elected, each for a one-year term. 


Eastern Time Zone 

Central Time Zone 

Mountain and Pacific Time Zones 

Vote for one 1 

Mrs. Doris Weber, Cleveland, Ohio “) 

i J 

* . f J 

Vote for one ’ 

Eldridge R ChrEthilf, APSA, Chicago. Ill [j 

D 

* . ■ . n 

Vote for one. 

Shirley M. Hall, A PSA, San Marino, Calif. □ 

n 

• □ 


DISTRICT REPRESENTATIVES — District Representatives are to be elected for two-year terms. 


District No. I 

District No. 2 


District No. 3 

District No. 4 


District No. 5 


Maine, New Hampshire, Ver- 

New' York, New Jersey 

Pennsylvania, Delaware, 

Ohio, Indiana, Kentucky, 

Tennessee, Georgia. 

Florida 

moot, Massachusetts, Con- 



Maryland, Dist. of Columbia. 

Mu higan 


Alabama, Mississippi, N. Caro- 

neitkut, Rhode Island 



Virginia, West Virginia 



lina, S. Carolina 


Vole jor 2 

Vote for A" 


Vote for 4 

Vote for 4 


Vole for 2 


Newell Green, A 1\S \ [ l 

William bowman, APSA 

1 1 

Dr John Bonus, APSA | | 

Isadme A Beiger, APSA 

□ 

Robert S. Anderson 

LJ 

S. Allon Ralph, APS\ r] 

Mrs Mildred Hairy, APSA l i 

Mrs Caryl Hull [^ 

Earle W Brown 

LJ 

Herbert Jackson 

U 

Paul A Sperry 1 1 

William J Hunn 

J 

Edward T Howell, APSA [ ] 

Dr C. J. Marinin, APSA □ 

Cortland F Luce 

□ 

f 1 

John H. Magee, APSA 

n 

l'ilgman McCabe □ 

Robert E. MrKerran, APSA 

ill 

Dr. C C Turner, APSA Q 

^ V I ) 

Kobeil R. M orris 

n 

John P Murid, APSA QJ 

M D. Mriser, APSA 

I 1 


□ 


Dr. Bertram Perkins 

n 

n 

Haney P Ko< kwell, AJ’SA 

□ 

• 

• □ 


Martin Polk. APS V 

n 

* 1 1 

B. G Silberstein, APSA 

□ 




Hairy K Reich 

rj 



□ 




Alfred WaNon 

[ i 


- 

□ 




Cyrus A Vamngton 

i j 







* 

LJ 

LJ 





• 

District No. 6 

District No 7 


Dislriit No. S 

District No. 9 


District No. JO 


Louisiana, Arkansas, Missouri, 

N. Dakota, S Dakota. 

Ne- 

Washington, Oregon, Montana. 

California, Nevada, L r t a 

b , 

Alaska, Hawaii, Puerto 

Rico, 

Kansas, Texas, Oklahoma 

braska, Illinois. Iowa, Minne- 

Idaho, Wyoming 

Colorado, New Mexico, Ari- 

Canal Z pije 



sota, Wisconsin 



zona 




Vote jor 3 

I 'ote for 5 


Vote for 2 

Vote for 5 


Vote for 2 


Mrs Marlin W. Lentz □ 

Sten T Anderson 

LI 

C. W. Getzcndaner, APSA [J 

Els more C. Adams 

□ 

Urban M. Allen 

□ 

Herbert D. Ohm. ArSA [J 

V'incrnt Hunter, APSA 

□ 

Harry J. Hirsh G 

K. V. Arntzcn, APSA 

LJ 

Mrs. Elaine Baker 

□ 

Jane Shaffer □ 

D. Ward Pease, APSA 

□ 

Jon W T Rasmussen, APSA □ 

Harvey W. Brown, APSA 

□ 


. n 

. LJ 

Edith Royky 

LJ 

u . 

M. M Deaderick 

□ 

• 

■ □ 

• . . □ 

William V' Sminkey 

□ 

* □ 

Edwin P Merrill 

□ 




Otho B. Turbyfill 

□ 


Hal Roberts 

□ 




Edwin B. Whitcomb 

□ 


Mrs.. V. T. Robson 

□ 




Sewell P. Wright 

□ 



□ 



• Petition Nominations. All 








othqr candidates nominated 


LJ 


« 

□ 



by the PSA Nominating Com- 

• 


* 





mittee 


G 







NUMBER OF DISTRICT IN WHICH YOU RESIDE YOUR STATE OF RESIDENCE 

THIS BALLOT MUST BE RECEIVED AT HEADQUARTERS BEFORE OCTOBER 1, 1948. 
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PSA Continental Print Contest — April 


The Germantown Photo Society of 
Philadelphia attained first place in Class A 
in the PSA Continental Print Contest for 
April, with 72 points. In a tie for second 
position were the Photo Guild of Detroit 
and Queen City Pictoria lists of Cincinnati, 
each with 69 point*. 

There was also a tic for top honors m 
Class B, with Channel City CC of Santa 
Barbara, Calif , and Seven Hills Photog- 
raphers of Cincinnati each capturing 6.1 
points. Close behind was South Bend CC 
of South Bend. Ind., with 62 points. 

The contest was judged at The Camera 
Club of New York on April 7 in New York 
City, the judges being John R. Hogan, 
FPSA, Mrs. Helene Sanders, FPSA, and 
Lloytl Yardcn, FPSA. In Class A, 14 
clubs submitted 64 prints; in Class B, 34 
clubs offered 136 prints 

Winning prints in Class A were “Taras- 
can Fisherman,’’ by Bernard G. Sillier - 
stein, APSA; “Berkshire Birches,” by Ger- 
ald Tatterslield ; ami “Line in Motion,” 
by La Verne Bovair. In Class B, the first 
honors were taken by “Winter Bloom,” 
by Robert M. Berry; “Death Valley Scene,” 
by M. M. Dcaderick ; ami “White Plume,” 
by Fred H. Kuehl. 

Data on Winning Prints 

“Tarascan Fishermen” was taken 1>\ Mr. 
Silberstein at Lake Patzcuaro in Mexico in 
January. He used an Automatic Rollei- 
flex on a tripod and without filter; expos- 
ure determined by Weston Meter. It was 
taken on a very foggy morning around 
9 o’clock. Ansco Super-Pan Press film was 
used, develop'd in Fincx and printed on 
Illustrators Special, toned blue with the 
Thiourea formula. 

Mr Tattersfield reports that “Berkshire 
Birches" is a lucky shot, taken late in Jan- 
uary near Cheshire, Mass. He used a 
Super Ikonta A with Plus X film and light 


yellow filter. Exposure was metered to 
give very full exposure for the shadow side 
of the trees, at about 1/16, hand held, and 
development was not more than seven or 
eight minutes at F. in well-used DK-20. 
The print is practically a straight print, 
with very slight extra exposure for the 
base, on Opal G, developed about five 
minutes in a mixture of I>-$2 and used 
Adurol, toned slightly in gold-thiocarba- 
midc and lightly waxed with Print Lustre. 
Long developing time was used to yield 
a cold tone insteifd ot thc'usual warm blue 
in Opal. 

“Death Valley Scene” was taken at 
Eastertime, 1947, by Mr. Deaderick in the 
Death Valley dunes in eastern California 
near the Nevada line. He used a 4x5 
Series D Graflex, 18cm Zeiss Tessa r lens, 
on Super XX film, G Filter, and developed 
in D-76. Print is on lllustro BT, devel- 
oped in 53 D, toned in direct sepia, spotted 
and varnished. This print was made from 
one of a group shot at sun-up, and Mr. 
Dcaderick had to work fast as he only had 
a few minutes at that time of day to get 
the full play of light and shadow on the 
dunes. 

Mr. Berry states that his print, “Win- 
ter Bloom,” was taken on January 18, 
about 11 am, temperature 10" above zero. 
He used a Voightlander Avus 6) jx9 cm, 
f/4.5 lens; exposure made on Supreme film, 
1/100 sec. at f/16, K2 filter, developed 
in Micmdol for 25 minutes. Print was 
made on Opal G, developed in Edwal 106 
and toned with Gold Chloride Thiocarba- 
mide loner. 

The idea of “Lines in Motion” origi- 
nated during a tour of a Detroit museum, 
while a group of modern paintings weic 
on exhibit, reports Mr. Bovair. He used 
cardboard and a sheet of metal to build 
up his setting, and aimed to tell a story 
through the use of all kinds of lines. Mr. 



Bovair used Super XX film, developed in 
Microdol. Exposure 1 sec. at f ,' 22 . Pa- 
per was Defender T3, developed in Dektol, 
and toned in Thiacarbomide blue. 

CYi’ii Si an ni nos — Group A 


Apr. Total 

Photo Guild of Detroit, Mnh .60 317 

Dr iroil C C. Detroit, Mith. . . 67 288 

Baltimore CC, Baltimore, Md 6 5 284 

California CC. San Francisco, Cal. 61 276 

Germantown PS. Philadelphia, Pa. 72 271 

Queen City Pirtorialisls, Cincinnati 69 2oS 

Photo Sth*. of San Frantuio, Calif... 59 261 

Science Museum PC, Buffalo, N. V 67 229 

Gro-.se Pointe CC, C.rosse Pte , Midi 57 201 

Albany CC, Albany, N Y ... 60 189 

Ft. Dearborn CC, Chicago, 111. JS4 

PS of Pittsburgh Ac. Science & Art 62 182 

Le Photo Club de Quebec, Canada.. 50 176 

St. Louis CC, St. Louis, Mo 65 173 

Cleveland PS, Cleveland, Ohio -- 145 

Bridgeport CC, Stratford, Conn .. 44 141 

Starab Photo Soc , Cleveland, Ohio. -— 97 

Club Standings — Group B 

Mission CC, San Fiancisco, Calif . 60 298 

CC Prov. Eng. Soc, Prov., K f... 54 245 

CC of Cincinnati, Ohio 60 211 

Channel City CC, Santa Barb. Cal 61 223 

South Bend CC, Swth Bend, Ind... 62 224 

Seven Hill* Photoplphcrs, Cin.... 6J 218 

•Rock Island CC, Davenport, Iowa.. 55 211 

Ohio Valley CC, Cincinnati, Ohio.. 49 215 

Juckson Photo Soc., Jackson, Miss... 53 188 

Washington CC. Claysville, Pa 54 186 

East Shore CC, Cleveland, Ohio ..45 181 

Independent e CC, Independence, Mo. 46 ISl 

Photo Sotiety of Quimy, 111.... 53 179 

Edgt-waler CC, Edge water, N J 43 175 

Tulsa CC, TuNa, Okla 58 173 

Niagara Falls CC, Niag. Falls, N. Y. 52 164 

Glou'sler County CC, WoodbTy, N. J 41 159 

San Fernando Val. CC, N. ’Hollywood 49 158 

Community CC Christ Church, Pa. 42 146 

Owego CC, Owego, N. Y 59 145 

Dubuque CC, Dubuque, Iowa 40 145 

Utica CC. Utica, N r . Y 3 7 144 

Silveradu CC, Napa, Calif 42 138 

Ogden CC, Ogden, Utah 40 137 

Lebanon Valley CC, Lebanon, Pa... 46 133 

F/S Club, Bayside. N. Y 46 131 

Vincennes CC, Vincennes, Ind 40 131 

Shorewood CC, Milwaukee, Wia .... 45 128 

Egyptian CC, Centralia, III — 124 

Litmus Gate CC, Vancouver, B. C... 45 123 

Nfrfex CC, Milwaukee, Wis 47 120 

Duluth CC, Duluth, Minn 43 116 

Photo Print Soc., Sandy, Utah.... — 95 

Danville CC, Danville, 111 35 87 

Taft CC, Taft, Calif 38 71 

Sioux Falls CC, Sioux Falls, S. D.. . 43 67 

Grand Rapids CC, G. R., Mich... -- 56 

Orleans CC, New Orleans,* La — 52 

Richland Photo Club, Rich., Wash.. . — 46 

Portland CC, Portland, Mr — 45 

Cudcll Arts CC, Cleveland, Ohio. ... — 35 
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BOOK REVIEWS 

Art in Cinema, Edited by Frank Stauf- 
facher, Art in Cinema Society, San 
Francisco Museum of Art, San Fran- 
cisco, 104 pages, 1947, paper. 

Art in Cinema is a symposium on the 
avantgarde film and should have consider- 
able appeal to those who arc interested 
in the experimental film movement. The 
book was prepared for the series of films 
“Art in Cinema” presented at v the San 
Francisco Museum of Art. There are sev- 
eral articles on various phases of the ex- 
perimental film, the first being an interest- 
ing history of the avantgarde film by Hans 
Richter, which is followed by discussions 
by Elie Faure, Man Ray, John and James 
Whitney, and Erich Pommcr, all of whom 
are interested in the creative aspects of 
motion pictures. The book also contains 
the program notes for each of the films 
used in the series. The chapter containing 
a list of selections for the musical accom- 
paniment used in the silent film programs 
should be helpful to those interested in 
using musical accompaniment with their 
films.- - A.S N. 

Portraiti'Re, Camercttc Photo Library, 
published by The Camera, Inc., Balti- 
more, Maryland, 189 pp., cloth, $.1.50, 
1947. 

“The art of portraiture is but a small 
part of the whole great art of photography, 
yet within itself, it is divided into smaller 
parts.” This first statement in the fore- 
word of this book perhaps explains why 
the editors have chosen to present the 
subject of portraiture as a compilation of 
chapters written by different authors and 
concerning the techniques and attitudes of 
15 popular portrait photographers. The 
respective chapters originally appeared in 
The Camera magazine, but are of con- 
siderably more value to the practical f>ho- 
Jqgrapher in book form. Each chapter 
fWerns a different aspect of portraiture 
which appear in the following . order: 
Portraiture at Home, Glamour Portraiture, 
Haircios in Portraiture, Principles of Por- 
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trait Lighting, Child Portraiture, Portraits 
for the Home Record, Portraiture of Men, 
and Portraiture as a Hobby. 

I Remember Distinctly, Compiled by 
Agnes Rogers, with comments by 
Frederick Lewis Allen, Harper & Bros., 
49 E. 33rd St., New York, N. Y., 251 
pp, 1947, cloth, $5.00. 

This book consists of a selected group of 
pictures which form a family album of 
American people in the years of peace from 
1918 to Pearl Harbor. In the 500 pictures 
and accompanying comments is presented 
a documentary account of the important 
and newsworthy events which occurred 
during this period. The book is printed by 
lithography, which perhaps explains why 
the technical progress in photography dur- 
ing the past twenty-odd years is not evi- 
dent as one thumbs through the various 
reproductions of the photographs. As a 
matter of fact, one of the best pictures 
in the book is the first one, which is a 


full page reproduction of a photograph 
taken on 5th Avenue at the end of World 
War I. On page 192 is shown an angle 
shot of the Rockefeller Center buildings, 
with the following caption: 11 In the mid- 
nineteen-thirties a camera craze swept the 
country. It grew out of the growing popu- 
larity of Lcicas and other imported German 
cameras; it set people of both sexes and 
all ages to rushing about taking ‘ candid ’ 
shots and buying complex apparatus; it 
hastened the birth of Life , Look , and other 
popular picture magazines; and it im- 
mensely improved photography technically 
and in artistic value. We illustrate it here 
only with a trick shot of Rockefeller Cen- 
ter, New York, taken with a wide-angle 
lens by Wendell MacRae; but many other 
pictures in this book — notably the socio- 
logical studies beginning on page 195, 
which were stimulated by the expert in- 
terest and contagious enthusiasm of R6y 
Stryker of the Farm Security Administra- 
tion — benefited by it.” 



DEATH VALLfeY SCENE 


M. M. Deaderick 
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WS NEW 


• By Jacob Deschik 

How would you like to own a dozen of 
P. H P Oelman’s famous prints? Well, they 
are now available in two portfolios of six 
prints each. Each print is approximately 
7 by 9 inches, mounted on a 10 by H 
mount, and shipped in an attractive cel- 
lophane-scaled folder. All are from the 
original negatives and signed personally by 
Mr. Oclman. Included in each folio are 
a number of his better known nudes. 
Priced at $10.00 per portfolio, they may be 
ordered direct from Mr. P. H. Oelman, 
FPSA, 311 Main Street, Cincinnati 2, Ohio. 

Cameras 

Commercially air-minded people will be 
interested in Fairchild’s new hand-held 5- 
by-7 aerial camera with 20-inch telephoto 
lens. The camera is intended for “ commer- 
cial aerial photographers who desire large- 
scale photographs with reasonably large 
negative size while flying at safe altitudes 
over urban areas.” The new model, a 
modification of Fairchild’s Type F-8, used 
for more than twenty years by the Navy, 
is called the Fairchild F-27S and contains 
a Bausch & Lomb f/5.6 20-inch telephoto. 
Lens openings range down to f/45 and 
shutter speeds are 1/125, 1/175, 1/225, 
1/300 and 1/400. A direct vision finder 
folds when not in use. The camera uses 
40-exposure rollfilm, but will also take a 
12 -exposure cut-film magazine. 

Getting down to earth, Graflex tells us 
the 3J4 by 4\\ Super D Graflex can now 
be ordered with a new 190mm (7j4-inch) 
coated Ektar f/5.6 lens in automatic 
diaphragm. The lens may be purchased 
si^aratcly too. Incidentally, Graflex adds, 
if you want a Graphic View 4x5, all you 
have to do is come and get it; they’re 
available again. 

Universal Camera Corporation’s Koamer 
cameras have a new brother; the Roamer 
63. It’s a folding type, like the others, 
and has an f/6.3 coated anastigmat lens, 
trigger-type shutter release, automatic 
self-cocking shutters, and speeds from 
1 /25th to 1 /200th, and bulb. The camera 
takes eight 2]/\ by 3% pictures on 120 or 
620 film, has built-in flash synchronization 
and eye-level and waist-level view finders. 

And speaking of built-in synchronization, 
the Kodak Vigilant Six-20 f/6.3 has 
blossomed forth with the same. You can 
now get the camera with a Kodak Flash 
Dakon shutter for synchronized flash work 
at 1/25, 1/50 and 1/100 with SM or SF 
flash lamps, or 1/25 and open flash with 
No. 5 or No. 25 lamps. 

Movies 

Add one more item for the 8mm fans to 
gloat Over: the new 750-watt 8mm 
Fodeco 8 Projector. No gears, no sprock- 
ets. And the price, with an f/ 1.6 anastig- 
mat, coated lens, is $89.50. Technical De- 
vices Corporation, Roseland, N. J., is re- 
sponsible for the new device, which fea- 


tures: 20-second threading, rapid : motor 
rewind, quiet operation, self-contained 
unit, rheostat speed control, removable 
condenser lens, 400-foot reel capacity, spe- 
cially designed film gate and track, non- 
moving aperture framing device, AC-DC 
operation, centralized controls, semi-auto- 
matic, fingertip tilting device, double claw 
movement, built-in cord compartment. And 
it’s compact: 8)4 inches high, weighs 12*4 
pounds. 

Peerless Film Processing Corp., 165 West 
46th St., New York City, will protect your 
movie film by the vacuum-vaporating proc- 
ess. It’s a regular service for amateur 
and non-theatrical fields, as well as pro- 
fessional. Applied before the film is pro- 
jected, the process extends the useful life 
of the film. It may be used on any film 
base material, black-and-white or color. 

In case you’re wondering about this 
vacuum-vaporating process, here’s the story 
as I have it from the blurb: “In the Peer- 
less treatment, the reels of film, without 
being unwound, are placed in a chamber 
from which the air is then evacuated. 
Chemical vapors and gases are introduced 
into the vacuum and penetrate between 
the convolutions of the film, to toughen 
the gelatin without loss of film flexibility 
and to replace the excess moisture of the 
green emulsion with internal lubricants, 
thereby reducing stress between emulsion 
and base. This is followed with other va- 
pors to lubricate the film surface for freer 
passage through the projector.” 

Raygram Corporation tells me there’s 
an auxiliary 10-inch speaker for the Movie- 
Mite 63IM. The speaker is housed in a 
leatherette-covered, plywood case, complete 
with 50-foot cable. 

All-metal reel cases for 8mm and 16mm 
film made by the Brumberger Company 
(Camera Specialty Co., 50 West 29th St., 
New York) are now available. The reels 
roll out of the case at the press of a but- 
ton. The cases are offered in three sizes, 
for twelve 200-foot 8mm cans ; for twelve 
300-foot 8mm cans, and for nine 400- 
foot 16mm cans. 



Fairchild 'F-275 Aerial Camera 


Bell & HbweU lets it be known they have 
a Widor wide-angle lens attachment tot 
use on ’ movie cameras. The attachment 
doubles the normal angle of view without 
affecting the lens aperture or exposure cal- 
culations. 

Miscellaneous 

For that color transparency that's “ a 
Httle off ”, Bourges, Inc., 106 Fifth Avc., 
New York City, offers Colotone as an effee • 
tive cure. Simply combine the ailing trans- 
parency with a sheet of Colotone, which 
is a transparent sheet uniformly coated 
with the required color value. One side of 
the material is color-coated, the other side 
glossy. The glossy side is placed in contact 
with the emulsion side of the transparency 
and the two sheets (or more) are bound 
together. 

A transparent which is too red or too 
yellow because of exposure under im- 
proper lighting or for other reasons may be 
made to look more natural by combining 
it with a Colotone of the needed blue 
value. A transparency having a predomi- 
nance of blue may be corrected with si 
red or yellow value. One of tbe most ef- 
fective uses for Colotone is in strengthen- 
ing sky tones in overexposed transparen- 
cies. If portions of the transparency do 
not need correction, a wooden or plastic 
Stylus is used to remove the color coating 
in such areas as white details or where cer- 
tain colgrs are overemphasized by the 
added value. The stylus is shaped to per- 
mit accurate control of edges. 

Selection of the desired value is made 
from a test set of color values on 3-by-5- 
inch sheets, each color — magenta red, 
lemon yellow and peacock blue being 
represented by five progressively lighter 
values: 100 per cent for the full color, 
70, 50, 30 and 10 per cent for the weaker 
tones. The test set also includes five val- 
ues of gray and five of translucent white. 
These are called Solotone and may be used 
to increase or degrease overall contrast 
in transparencies. The Colotone and Solo- 
tone values also offer a new method of 
dodging in black-and-white printing or 
enlarging and lend themselves widely to 
experimental activity. 

“ The m&terials are more flexible than 
any other form of dodging,” says the in- 
ventor, Albert R. Bourges. “ Since there is 
no danger of damage to originals, the ma- 
terials are of great importance to ama- 
teurs and professionals in that they may 
encourage work for new and better effects, 
to experiment in ways that otherwise would 
be too dangerous. The relatively unskilled 
gain courage to test their untried ideas and 
the skilled find that they can make faster 
and better use of their knowledge.” 

A handy aid for accurate exposure meter 
readings for color film when used in arti- 
ficial light, is Kodak's Neutral Test Card. 
Measuring 8 by 10 inches, the matte-fin- 
ished card is gray on one side, reflecting 
18 per cent of the light; white on the 
otherside, reflecting 90 per cent. The gray 
side is used under normal artificial light- 

(Tum to page 396) 
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YOU'LL find your favorite model more appealing, your work in photog- 
raphy infinitely more rewarding, when you shoot in full color as well as 
in black-and-white. r There’s a Kodak color film, you know, for every 
type of camera. .. Kodachromc Film for most miniature, sheet-film, and 
home-movie cameras ... Kodacolor Film for most roll-film cameras... 
Kodak Ektachrome Film for processing in your own darkroom. 


IT’S KODAK FOR COLOR 





II 



NEWS OF KODAK PLANS AND PRODUCTS 


MTION-MD THAT IW CAMERA 


VACATION without pictures is unthinkable— 
it just doesn't make sense. And, for many of 
us, vacation means a new camera ... to re- 
place one that has served its time, or that has 
been outmoded by new picture needs. 

Here are notes on a number of Kodak 
cameras. Each has its advantages in particu- 
lar fields of picture making. Study them all, 
and weigh the features of each one, bearing 
in mind that the camera you choose — for 
yourself or your family — should fit your needs, 
or theirs, for several years to come. 

Remember, too, that more people will take 
vacations this year than ever before. A cam- 
era which is in ample supply at the start of 
the vacation season may be scarce by mid- 
summer. 

FOR THE EXPERT 

HEADING the parade is the superb Kodak 
Medalist II Camera (pictured at right). This 
unique instrument is basically a 2 1 4 x3 1 1 roll- 
film camera with the scope, accuracy, and 
operating refinements of a precision minia- 
ture. 

Lens of the Kodak Medalist II Camera is a 
lQpmm., 5-element, /,3.5 Kodak Ektar, with 
all glass-air surfaces Lumenized. The shutter 
is a Kodak Flash Supermatic with nine speeds, 

1 second to 1/400, and bulb. The roll-film ad- 
vance cocks the shutter, prevents double or 
blank shots, and sets the exposure counter. 


The range finder is split-field, coupled with 
lens focusing and with the view finder (for 
parallax correction); focusing range is 3 1 1 
feet to infinity. View finder is the optical eye- 
level type, combined in a twin eyepiece with 
the range finder window. 

Rugged, precise construction is a major 
feature. Body is built up of aluminum-alloy 
die castings. Lens is mounted in an all-metal 
double helix. Finish is superb — satin metal 
and top-quality, black pin-seal grain leather. 
Any 620 Kodak roll film can be used; an ac- 
cessory back permits use of 2 1 4 x3 1 4 film 




WHAT better time than vacation time for the 
new Kodak Tri-Chem Pack to join your team? 

No longer need you wait until after vaca- 
tion's over, before developing those precious 
holiday shots When you're packing, just slip 



three small trays, a safelight, a thermometer, 
and a half-dozen Kodak Tri-Chem Packs into 
your baggage. No need for storage bottles — 
because, with the Tri-Chem Pack, there's no 
carryover. And all the chemicals are dry, 
snug-sealed in airtight metal-foil packets, so 
that no moisture sneaks in. 

After dark, at any stop, any room becomes 
a darkroom. Set out your trays, plug in your 
safelight. Grab an ordinary 8-ounce water 
tumbler, and mix the 8 ounces of fresh de- 
veloper, fresh short-stop, and fresh fixer that 
each Tri-Chem Pack yields. Do two average- 
size rolls of film — that's the amount for which 
each Tri-Chem Pack is designed — and dump 
the used solutions down the drain. 

And if you want to take along a package of 
paper and a printing frame, one Tri-Chem 
Pack will also serve for 50 average-size con - r 
tact prints. 

This is no makeshift kit. The chemicals are 
standard Kodak chemicals — Kodak Universal 
M-Q Developer, Kodak Universal Stop Bath 
with Indicator, Kodak Universal Fixer. Use 
one Kodak Tri-Chem Pack — just one— and 
you'll put it ace-high among your photo- 
graphic aids. 


packs or sheet film, with ground-glass fus- 
ing. Numerous accessories are available — 
Kodak Flasholder, back extension Ur its for 
close-up work (including copying), and oth- 
ers. Definitely an all-around camera for the 
real enthusiast. 

For those who prefer the convenience of 
roll film but also want ground-glass viewing 
and focusing, the handsome twin-lens Kodak 
Reflex Camera is an ideal choice. Taking and 



viewing lenses are each an 80mm. f/3.5 
Kodak Anastar, 4-element, Lumenized. Shut- 
ter, a Flash Kodamatic, 7-speed, 1 2 -second to 
1/200. Focusing screen of extra fine-grained 
ground glass; magnifier built into hood, and 
hood also converts into a direct eye-level 
frame finder. Focusing range, 3 l /2 feet to 
infinity. 

Picture size is 2 1 £x2 \ \ inches — the popular, 
easy-to-commOBe square format. Each roll of 
black-and-white 620 Kodak Film yields 12 


VACATION AIDS 

Kodak Flasholders — Almost every Kodak 
camera mentioned on this page is a flash 
camera — equipped with a shutter that has 
built-in flash synchronization. For every such 
camera, there's an inexpensive Kodak Flash- 
older — an efficient reflector, battery case, and 
bracket. Put it on, plug in a midget photoflash 
lamp — and you're set to make synchronized 
flash shots. When you inquire about the cam- 
eras above, ask your Kodak dealer about 
Flasholders, too. 

Kodak W fatten Filters — If your vacation 
will take you to scenic outdoor spots, you 
should have at least two filters along: a K-2, 
for normal sky tones on either orthochromatic 
or panchromatic films, and an A, for rich, 
dark sky effects on panchromatic or infrared 
films. And if you're shooting in color, a Kodak 
Pola-Screen will often help you deepen a pale 
sky to a richer blue. 

Other Kodak Aids — For notes on several 
other Kodak aids to vacation picture making, 
turn over the facing page. 




EVERY camera mentioned on these two pages 
is a color camera. All the regular roll-film 
cameras accept Kodacolor Film; and the 
Medalist II (with accessory back) also accepts 
Kodachrome and Kodak Ektachrome sheet 
him. For miniature Kodachrome transparen- 
cies, there are three excellent Kodak minia- 
ture cameras: the Kodak 35 // 3.5 with Range 
Finder (above); the Kodak 35 //4.5; and — 
newest of the three — the Kodak Flash Bantam 
//4.5. 

Kodak 35 //3.5 Camera accepts 20- and 36- 
exposure magazines of Kodak 35mm. black- 
and-white Urns, and Kodachrome Film. Its 
lens is a 4-element, 50mm. Kodak Anastar 
//3.5, Lumenized, mounted in a Flash Koda- 
matic Shutter which offers speeds from 1/10 
to 1/200, time, and bulb. Shutter cocks as film 
is advanced; there's double-exposure preven- 
tion, automatic exposure counter. Range finder 
is split-field, coupled with the lens focusing 
movement and focusing scale; focusing range, 
4 feet to infinity. View finder is the direct, op- 
tical, eye-level type. 

The Kodak 35 // 4.5 Camera is somewhat 


similar in appearance to the range finder 
model; has a 3-element, 51mm. Kodak Anaston 
//4.5 Lens, Lumenized, in Flash Diomatic 
Shutter with speeds from 1/25 to 1/150, time, 
and bulb; automatic shutter cocking as film 
is wound; double-exposure prevention; auto- 
matic exposure counter; folding optical eye- 
level view finder, with parallax correction 
adjustment. A capable performer, it accepts 
the same films as its faster-lensed brother. 

For details of the Kodak Flash Bantam /4.5 
Camera, see the back covers of most July 
photographic magazines — or ask your Kodak 
dealer. 


FOIl FAMILY USE 



WHEN you buy a "family" camera — to steer 
Sis or Junior away from your own jealously 
guarded equipment — you normally choose a 
lightweight, easy-to-operate roll-film type, in 
the middle-price or lower-price range. 

That's good judgment, too. 

This year, you'll find no better choice than 
the new Kodak Duaflex Camera (above). 

A handsome reflex-type camera, the Kodak 


Duaflex takes 2* t x2 1 \ pictures (12 on a 620 
black-and-white roll; 9 on a roll of Kodacolor 
Film). Its great feature is a big, brilliant finder, 
which affords a sharp, detailed, s^arklingly 
clear preview of each picture — exactly the 
kind of view-finder guidance every beginner 
needs. 

"Taking" lens of the Kodak Duaflex Camera 
is a 75mm. Kodet meniscus, in a flash shutter 
which provides instantaneous and bulb expo- 
sures. The plunger-type body shutter release 
assures steadiness in releasing. Focus is fixed, 
sharp from 6 feet to infinity. Flash synchroniz- 
ing mechanism, in the shutter, makes flash 
shooting easy. 

Perennial family favorite is, of course, a 
folding camera such as the Kodak Vigilant 
//6.3 (below) or the Kodak Vigilant Junior 
Six-20. Both of these folding cameras take 
the popular 2 1 JX3 1 /-inch picture size. 

The Kodak Vigilant ij\ 6.3 Camera has a 
capable 3-element, 105mm., Kodak Anrfston 
// 6.3 Lens, in a Kodak Flash Dakon automatic 



shutter (no cocking needed). The shutter set- 
tings are 1/25, 1/50, 1/100, time, and butb. 
Focusing range, 3 1 •> feet to infinity; both eye- 
level and waist-level finders; total weight, 
only 1 pound 7 ounces. • 

Even simpler — and still more modest in 
price — is the Kodak Vigilant Junior Six-20 
Camera, with 87mm. Kodet fixed-focus menis- 
cus lens in Dak shutter, providing time, bulb, 
and instantaneous exposures. 

Two Brownie cameras also call for mention 
here. The Brownie Flash Six-20, rugged, all- 
metal, with two-position focusing and eye- 
level finder, takes 2 1 i x3 1 » pictures, flash or 
non-flash. The Brownie Reflex, Synchro Model, 
offers a super-size brilliant reflex-type finder 
. . . makes negatives 1 :, K inches square on 
popular Kodak 127 Films. 


in HIRE THAN MERELY "PORTABLE” 


PUT the accent on "miniature" when you 
speak of the Kodak Portable Miniature En- 
larger. For miniature-camera films, this is a 
Class A enlarger in its own right — even 



though it weighs only a few pounds, and takes 
apart to pack in a carrying case only about 
14x14x6 inches. 

It accepts 35mm. (24x36mm.) and Kodak 
Bantam (28x40mm.) negatives; enlarges 2 \<i 
to 9 diameters on the baseboard, and more 
when directed at floor or wall; has a superb 
3-condenser illumination system using a 75- 
watt, 115-volt lamp, and can be fitted with 
either a Kodak Enlarging Ektanon // 6.3 or 
//4.5, or a Kodak Enlarging Ektar //4.5 Lens. 

Compact though it is, it out-performs many 
a standard-size enlarger. Check on it, next 
time you visit your Kodak dealer. Among its 
t other desirable features — its efficiency, porta- 
bility, and compactness — you'll discover a 
pleasantly moderate price. 


Af left, the Kodak Portable Miniature Enlarger— a lot of 
enlarger without a lot of bulk. It takes down quickly, and 
packs in a small case — to fit easily in an apartment dose 
or the back of a car. Inset shows illumination system. 


So# your Kodak deafer 

KODAK products are sold through 
Kodak dealers, any <4 whom will be 
glad to complete the descriptions of 
Kodak products which ere mentioned 
in these pages. Usually, too, they will 
give you opportunity for firsthand inf 
spection of the advertised items. 

And in matters of general photo- 
graphic information your Kodak 
dealer will be found to be well ^ 
and soundly Informed. . . 










Snap open your Kedek Carrying Case— you’re 
let for instant action. Your camera’s safer— 
smaner, too. 1. For Kodak Medalist Camera . . . 
tan leather field case of top-grade cowhide with 
neck strap, a truly de luxe case ...Si 5.00 3. For 


Kodak Flash Bantam // 4.5 Camera ... tan bridle 
leather field case with shoulder strap . . . $5.50 
3. For Kodak 35 //3. 5 Camera with Range Finder 
. . . sturdy, handsome field case of top-grade sole 
leather . . . $8.50 4 . For any camera with tripod 


socket . . . Kodak Neck Straps . . . $.85, and 
Kodak Hand Straps . . . $.65 6. For Kodak Vigi- 
lant Six- 20 and Kodak Tourist Cameras . . . 
Kodak Snapsacks with hand strap, popular pouch- 
type cases for folding cameras . . . from $3.00. 


Better pictures begin at your dealer’s 

Kodak Accessories Counter 



Pro m o t i io the cowwo n p to co with Kodak lane Attac hme n ts Give greater versatility to your 
camera — wider scope to your own artistry. 1. Kodak Combination Lens Attachments permit 
use of units or a combination of units 3 . Kodak Filters add life, sparkle, emphasis . . . from 
$2.10 3 . Kodak Pola-Screen (a polarized filter) darkens blue skies in color photography, 
controls glare from nonmetallic surfaces . . . from $7.50 4. Kodak Lens Hood reduces 
lens flare . . . from $1.75 3. Kodak Combination Filter Case protects filters and lens attach* 
mcnts . . . holds Adapter Ring. Lens Hood, four filters . . . from $4.00. 

Pocws ncudlu-ihorp with a Kodak Service Range Under 

Split-field military-type . . . eliminates guesswork with any 
camera that has a focusing scale ... $12.50 plus tax. 

Steady as a reck— a Kodak camera support • • . gives the 
dependable camera base you need for critical work. 1 . Kodak 
Eye-Level Tripod (with accessory Kodak Turn-Tilt Tripod 
Head). Sturdy, light aluminum tripod . . . $16.7 5 plus tax. Kodak 
Turn-Tilt Tripod Head gives new ease in setup, speed in han- 
dling ... $13.25 plus tax 3 * Kodak Table Top Tripod ... for 
use with movie or still cameras . . . $2.00 plus tax 3 , Kodapod 
... for outdoor use. Toothed jaws grip any wooden object. 
Head locks firmly in desired position . . . $3.00 plus tax. 

— Mmdmk Ca — n »> Rochester 4 , N. T. 




Picture 
of a 

Lifetime... 


The sun is just right . • . the water is 
gently rippling anil clear . . . your 
subject has unknowingly floated into a 
relaxed pose ...an elusive expression 
is on h#r face. 

Never again may this set of conditions 
prevail. Perhaps it is for only this 
once-in-a-lifetime that yon have the 
opportunity to take a picture of 
everlasting pleasure ... a picture that 
may win you a prize. 



It is for these moments, for every 
other “picture of a lifetime,” that you 
need a Graflex camera! Years have 
gone into the manufacture of cameras 
that are f-a-s-t . • • that enable you to 
compose on ground glass exactly what 
you want to obtain . • . that are built 
for quick, easy focusing. 

Start getting crisp, clear, expressive 
photographs as soon as possible. Let 
your Graflex dealer show you the 
Graflex family of precision 
cameras today! Write for literature: 
Graflex, Inc., Room 207, Rochester 8, 
New York. 




The RB Series B Graflex, the most 
popularly priced of all Graflex cam- 
eras, is fitted with a fine Kodak 
Ektar f/4.$ lens with hard, anti- 
reflection surface coating. See on 
ground glass the picture you want, 
exactly as it will be recorded on 
film. The quick-moling, revolving 
back permits either vertical or 
horizontal composition. 


Your local Graflex dealer can show 
you one of the new Pacemaker 
GRAPHICS . . . with exclusive built-in 
features that mean easier-to-take, 
finer, clearer, more accurately com- 
posed pictures. Remember, for prize 
photographs you should have a prize- 
winning camera! 


The Super D Graflex has the exclu- 
sive Automatic Diaphragm, plus 
built-in flash synchronization. You 
can keep the diaphragm wide open 
for a clear, bright image on the 
ground glass. However, you have 
already pre-set the diaphragm to 
the (/ stop at which you want to 
take the picture, and as you trip 
the shutter, the diaphragm auto - 
matically closes down to this pre-set 
aperture! 


SPEED GRAPHIC photo 
by Andre Do DieifWt 



GRAPHIC earner ob and accessory photo-products are manufactured 
only by Graflex , /nc., Rochester 8 f New York , 

GET PRIZE-WINNERS WITH 




Western Division Office, 3045 Wilshire Blvd. 
Los Angeles, California 


GRAFLEX 



RICHARD 
PRINT WASHER 



Made of spun aluminum, highly 
polished and glass-smooth. Washes 
sixty 8" i 10" prints in approximataly 
25 minutas. No moving parts to 
waar out. Impossible to overflow. 
Provides continual circulation of 
prints lt| dean water. Complete and 
automatic discharge of hypo. 

Mail orders filled — Add postage 

Liberal trade-in allowance on your 
used photographic equipment. 

WORLD’S LARGEST CAMERA STORE 

KNOWN THE WORLD OVER 
1 10 W.(t 32nd St. 1 13 W.it 3Ht St. 
Nw York I, N. Y. 


Andel Adcunl 

Brings 
You 

CAMERA 
& LENS 

Book I in a serUs of 6 books on Baste Photog- 
raphy . . . published by Moroan A Lastar. 
13.00 a copy. 28 original diagrams. 49 su- 
perb Adams' photographs. 

CAMERA A LENS will help you to make 
batter pictures. It tells about the functions 
of the camera and lens, focusing, studios, 
copying, darkrooms, filters, and much more. 

The basic principle of Adams' forthright 
new approach to photography Is startling di- 
rect and obvious. "KNOW what you're 
after", says Adams, "BEFORE you beglnl" 
Than each step falls Into Its proper place and 
order, because you have the logic of photog- 
raphy at your command. 

Sand $3,80 today for your copy from .... 

PSA JOURNAL 

FRED QUELLMALZ* JR. 

51 Grandview Place 
Upper Montcltlr, N. J. 


.fng, the white side in dim illumination and 
when making copies. The cards are sup- 
plied four to an envelope with an instruc- 
tion leaflet punched for insertion in the 
Kodak Photographic Notebook. 

Oscar Fisher Co., Inc., 109 Worth Street, 
New York 13, N. Y., have recently made 
available a new method of drying many 
different items, including photographic ma- 
terials. Called the Fisher Anhydrator, it 
dries without the use of heat and is not 
affected by climatic changes in humidity or 
temperature. A cyclone of clean filtered air 
at extremely low humidity is produced and 
recirculated. It is claimed that films may 
be dried in a matter of seconds without 
damage of any kind. Watch PSA Journal 
for further information. 

The newest in battery-operated portable 
electronic speed flash has been announced 
by the Lightning-Litc Co., 1813 W. 25th 
St., Cleveland 13, Ohio. Among the fea- 
tures are rechargeable batteries accessible 
from- outside the case and sync delay con- 
trol to match any solenoid or shutter. 
Their latest model A.C. portable speed 
flash unit is now available on a rental 
basis for those who don’t want to tie up 
their cash in extra equipment. 

Something different in the way of 35mm 
viewers has been put on the market by the 
Arcadia Manufacturing Co., 2646 West 
North Ave., Chicago 47, III. Called the 
Arcadia Commander, it has an illuminat- 
ing system that is self-contained with its 
own electric battery power and can easily 
be carried in your vest or coat pocket. 

Carr Associates of Los Angeles have conn* 
out with a new Tong Type Film Squeegee 
made of heavy fine grade stainless steel and 
incorporating easily-removablc Swedish cel- 
lulose sponges. 

For those using 2 >4 by slides, David- 
son Mfg. Co., 5146 Alhambra Ave., Los 
Angeles 32, Calif., have introduced an all- 
metal slide binder. The Star D Slide Binder, 
which comes assembled, is simply and eas- 
ily slid apart; the transparency is placed 
between the two pieces of micro glass, and 
then slid together again. Slides may be in- 
terchanged at will and the binder may be 
used any number of times 

Brand Camera Co., 500 W. Washington 
Blvd , Los Angeles 15, Calif, have two new 
products this month —a 4x5 dividing back 
and a Graflex Back for the Brand 17 Cam- 
era. The dividing- back exposes only half 
of a piece of 4 x 5 film at ft time, thus mak- 
ing two 2 l /i x 4 pictures. The Graflex Back 
features 360° rotation with stops at every 
90°. 

Remember the concentrated-arc lamps 
announced about two years ago? They 
may now be purchased at special low prices 
by anyone. Send your requests to The 
Western Union Telegraph Co., Electronics 
Research Div., Water Mill, L. I., N. Y. 

Latest of the Jen products is the Jen- 
Clip, manufactured and sold by the Jen 
Products Sales Co., 419 West 43rd St., 
New York Id, N. Y. It provides an ac- 
curately centered auxiliary clip which ac- 
cepts the mounting shoe of any Leica or 
Kardon accessory and can be used to hold 
an auxiliary Jen-Flash unit for dual flash 
photography. The Jen-CKp is made of 
satin -finished duraluminum and weighs less 
than V/j ounces. It U priced at $9.90, in- 
cluding tax. 



PROFESSIONAL CALLING CARDS 

Where Publishers, Professionals, Schools end 
Teachers may present their name, address and t 
one Une of advertising message. Rates on aPpUe 
cation to the Editor, 51 Grandview Place, Upper 
Montclair. N. J. 


PROGRESSIVE SCHOOL OF 
PHOTOGRAPHY 

217 Park Street, New Haven 11, Conn. 
Where photography is taught by experts 
headed by William Gerdes, M. Pbotog. 

B. ERLE BUCKLEY, APSA 
Available for lectures and courses. Writ* 
156 West 13th St., New York 11, N. Y. 


DETROIT SCHOOL OF PHOTOGRAPHY 
8647 Woodward, Detroit 2, Mich. 

Telephone MA 7126 
Practical Instruction by Qualified 
Instructors 


PSA TRADING POST 


Open to individual members, free of charge, 
limit 25 words each. Copy i loses the tenth of 
the uuond preceding month before publication , 
St Grandview Place, Upper Montclair, N. J. 

For Sale — Contax I, slow speeds, f/2.8 Tes- 
sar, eveready case, extra plate back, focus- 
ing screen, 7 plate holders with cut film 
sheaths, collapsible sunshade, all line condi- 
tion, $200 or trade. Frank J. Gill, is 
Seneca St., Oil City, Pa. 

For Sale — Practically new Weston Photo- 
graphic Analyzer, Model 877, in original 
box. List $100. Special $75 to first reply 
P. W. Heimberger, 210 West 8th St.. Erie, 
Pa. 

For Sale — Wabash -Syl vania Electro-Flash 
Unit, Model R-1140, 110 volts A.C. Price 
$60 or offer. Charles R. Wolfgang, 533 W. 
Princess St., York, Pa. 

For Sale — Perfftt 8mm camera, 5/1.9 lens, 
leather case; Keystone K-8 projector, case; 
30” x 40” Dalitc screen. Best offer takes 
all. Excellent condition. Lyle G. Van Bus- 
sum, 6 22 Kentucky Ave., Frankfort, Ky. 

For Sale — Automatic Rolleiflex 2'/\ x 2% 
with 7.5cm Zeiss Tessar f/3.5 lens in Com- 
pur Rapid Shutter; King Sol synchronizer; 
case and filters. Excellent condition. High- 
est offer. Paul J. Harvey, 309 Comm. 
Bank Bldg., Titusville, Pa. 

For Sale — Contax II, f/2 Sonnar, case, 
perfect, $250; Leica II or D, f/2 Summar, 
case, new, $210. Rolliecord, f/4.5 Triotar, 
case, new, $120. Want small outfit HD 
gauge electric train about $50. A F. Pivo- 
var, Gilmore St., RD No. 8, New Castle, 
♦Pa. 

% For Sale — 4 x 5 Graphic View, complete 
lens and accessories, new, 5x7 printer, 
tripod. R. H. Safford, 3104 Flesher St.. 
Dayton 10, Ohio. 


Wanted — 4 x 5 Speed Graphic outfit or Lin- 
hoff camera. A. Rich, 645 West End Ave., 
New York 24, N. Y. , 
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ARTICLES YOU WANT 


IN 


EVERY ISSUE 

OF 


PHOTOGRAPHIC AGE! 


LIGHTING FOR COMMERCIAL AND INDUSTRIAL 
PHOTOGRAPHERS 

In PHOTOGRAPHIC AGE you will find articles on lighting 
that are the most complete and thorough. Every type of lighting 
used today is explained and analyzed for all types of work. 
Floods, Spots, Flash and Repeating Flash, Fluorescent, Infrared, 
Color, etc. are covered and adaptations for various uses presented 
in^detail. Send in your subscription to PHOTOGRAPHIC AGE 
today and start a valuable reference library! 

DARKROOM PLANNING AND OPERATION 

Designing and equipping a modern, efficient darkroom is a 
valuable asset to any man working with commercial or industrial 
photography. PHOTOGRAPHIC AGE is constantly presenting 
the newest ideas, developments and methods of maintaining a 
darkroom. Layouts, sketches and diagrams show the most 
efficient placement of developing, processing and enlarging equip- 
ment. All articles presented are designed to form a reference 
library that you will use every day. Send in your subscription to 
PHOTOGRAPHIC AGE now! 

20% more sales through BUSINESS FILMS than by 
any other method of selling — direct or indirect. 

PHOTOGRAPHIC AGE is scheduling a special series of 36 
articles on Business films. How to make or to buy these films and 
how to use and distribute them. Complete information on proper 
equipment needed for large and small operation and covering 
production, casting, sound, sequence, etc. 







Photography is an asset to ANY department 
in EVERY type of business. No matter 
what your position is . . . photography is 
WORKING for you! 

SALES . . . The coming method of selling 
everything from needles to tractors. Con- 
trolled sound and vision selling is showing 
20% more results through business films. 
MANAGEMENT . . . Your company can 
use photography in hundreds of ways with 
much greater efficiency, profit, and prestige. 
ADVERTISING . . . Photography is mod- 
ern advertising’s greatest tool. 
ENGINEERING . . . Photography u 
means of research into formerly inaccessible ^ 
regions. It is an aid in styling and develop-^* 
uient of designs — a means of faster and more 
accurate planning. # 

RECORDS . . . All the facts and figures in 
a filing cabinet are condensed into vour 
pocket or desk drawer through microfilming. 
TRAINING ... In employee-! raining and 
orientation the ONLY thorough method is 
through films. 

PRODUCTION . . . Photography will be 
used in the actual manufacture of every 
product by 1950. 

CONTROL . . . Photography is magic in 
its ability to detect flaws. It saves Jives, 
time, integrity and money through accurate 
inspection. 


PHOTOGRAPHIC AGE 
460 Bloomfiold Avo. 

Montclair, N. J. 

• 

Please send me PHOTOGRAPHIC AGE 
d for one year at $3.00 □ Check enclosed 

□ for two years at $6.00 □ Bill me later 


NAME 

TITLE 

COMPANY 

ADDRESS 

CITY ZONE 

STATE 
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of the Photographic Society of America 


TECHNICAL DIVISION 
Photographic Society of America 

Officials 

Chairman Frank E. Carlson, APSA 

Secretary Dr. H. Clyde Carlton, APSA 


Extcutive Committee 
Frank E. Carlson, APSA 


R. O. Bieling 
Dr. H. C. Carlton, APSA 
George Ehrenfried 
H. Lou Gibson. APSA 
H. M. Howison 
Norman C. I/pton 
T.H.tyfeitf, APSA 


F. Quellmalz, Jr., 
APSA 

R. W. St. Clair, 
APSA 

M. D. Temple 
J. A. Tiedeman 


Editorial Board 

Technical Editor. . . .H. Lou Gibson, APSA 

fiftighamton Dr. Peter F. Warfield 

Boston Nathan H. Pulling 

Cleveland R. C. Hakanson 

New York Peter Krause 

Rochester L. Williams 

All articles and notes of a technical 
nature for inclusion in this Section should 
be addressed to the Technical Editor , H. 
Lou Gibson, APSA, at 343 State Street, 
Rochester 4, New York. 


Techlocalities 
New York City 

A Graphic Arts Symposium highlighted 
the May 4th meeting of the New York 
Technical Section, with Harry Lcrncr act- 
ing as moderator. The panel of speakers 
included: Lloyd Varden, FPSA, who 

answered questions on photographic as- 
pects of Graphic Arts problems ; Oscar 
Smicl, who handled questions about 
gravure; J. Robert Gunther, who special- 
ized on questions about lithography; and 
Dennis Burke, who answered questions 
about photo engraving. 


Boston 

Howard Evans of M I.T., distinguished 
mineralogist and crystallographcr, at the 
April 28th meeting showed a group of 
low-power photomicrographs of thin sec- 
tions through mica specimens containing 
inclusions. lie discussed photographic 
techniques used in specimen identification. 

On the program also was Stanley Garn. 
He is a member of the Department of 
Anthropology at Harvard, a research fellow 
in medicine at Massachusetts General Hos- 
pital, and a research fellow in anthropology 
at Forsyth Dental Clinic. Mr. Garn de- 
scribed equipment used in preparation of 
photomicrographs of the human hair by 
polarized light and showed a series of 
slides. 

Rochester 

Dr. Douglas F. Winnek and Duncan 
McPherson, New York City, described 
the new Trivision Process at the April 12th 
meeting. On the same program was Dr. 
S. D. Stookey, Corning Glass Works, who 
told about his new sensitized glass. 

Cleveland 

L. L. Kellsey of the Deardorff Co. gave 
a lecture and demonstration of camera 
swings and Deardorff cameras on May 18. 

The lecture was arranged as an answer 
to some of the problems frequently en- 
countered by the photographer who must 




Dr. Douglas F. Winnek and Duncan 
McPherson. Photos by Anson S. Hoslcy 


Dr. S. D. Stookey, and Theron T. 

Holden, Ch., R^hcstcr Technical Sec. 

take a picture of a tall building, an object 
on the floor or in another plane, and who 
must overcome the excessive perspective 
which the camera would ordinarily record 
on the film. 

Mr. Kellsey discussed and demonstrated 
how, by the use of swing-back cameras 
and tilting lenses, the problem can be 
solved. 

New Sensitized Glass 

At Section meetings in New York, Bos- 
ton and Rochester, I)r. S. D. Stookey, 
research chemist of Corning Glass Works, 
Coming, N. Y., /eccntly described the 
development and applications of photo- 
sensitive glass. 

Dr. Stookey described photosensitive 
glass as being similar to a photographic 
emulsion in that it contains a metal com- 
pound and sensitizers throughout its mass. 
Yet it differs from an emulsion in that it 
comprises a true solution of compounds 
in an optically homogeneous mediuiri hav- 
ing the properties of typical dear glass. 
His complete paper will be found else- 
where in this issue. — V.B.W. 
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Photosensitive 

Glass 


By S. D. Stookey 

Research Chemist, Corning Claw Works , 
Corning, .V. V. 



Pictures of photosensitive glass, developed from ordinary negatives through 
ultraviolet exposure and heat treatment. (Portrait courtesy Bradford Bachrach.) 


A photosensitive glass may be defined as one which 
undergoes a change on exposure to light, such that a 
permanent photographic image can be develoj^d within 
the glass by subsequent heat treatment. This effect 
should not be confused with that of direct coloration by 
exposure to light, which has been observed in some cases 
after a glass hits been exposed for a long time to sunshine 
or olfher source of ultraviolet light. This latter effect is 
known as 11 solarization ” in the glass industry. 

Photosensitive glass may be compared to a photo- 
graphic emulsion, in that it contains a metal compound 
and sensitizers distributed throughout its mass. It dif- 
fers from an emulsion in several important respects. 
Whereas the emulsion is an inhomogeneous suspension of 
silver halide grains in a somewhat turbid medium, 
photosensitive glass is a true solution of the compounds 
in an optically homogeneous medium which has the 
properties of a typical clear glass. The photosensitive 
ingredients are a part of the original glass batch. The 
glass is melted and formed by conventional methods. 
After exposure to ultraviolet light, the glass remains 
unchanged to outward appearance, but when it is heated 
to above the annealing temperature the metal particles 
precipitate to form the developed image. 

The particles forming the image can be developed to 
a variety of controlled colors. One glass produces red, 
another yellow, and another a range of colors including 
blue, purple, red-orange and amber. The particle size 
is much smaller than that in any known silver halide 
emulsion, even including the Lippmann emulsion. The 
average size of grains in a Lippmann emulsion is about 
30 millimicrons. The coloring particles in photosensitive 
glass are too small to scatter light, which means that 
they are less than 10 millimicrons, and it is believed that 
in some cases they represent atomic dispersion of the 
meUl. The lack of turbidity and of grain makes the 
reserving power of photosensitive glass extremely high. 

Light Sensitivity 

Photosensitive glass is activated by a comparatively 


narrow band of ultraviolet light between 260 itifi and 
360 m fJL y and also by ionizing radiations such as X-rays 
and Beta-rays. The sensitizing radiation is partially 
absorbed by the photographic negative material and 
also by the non-photosensitive ingredients of the glass, 
the shorter wave lengths being absorbed to the greater 
extent. By using proper combination of light source, 
filter, exposure time and development, one can control 
the color and the depth of penetration of the image, as 
well as the intensity and the contrast. 

Mercury arcs and carbon arcs provide the best light 
sources, with carbon arcs, the carbons coreS^or high 
emission in the spectral region between 320 and35^m/i, 
being the most satisfactory at present. Several coift* 
panics are now developing arcs designed to be more 
effective light sources. • 

Since pictures in glass have considerable depth, the 
source should be small, or should be arranged so as to 
produce parallel rays, to avoid blurring the image. 

A direct exposure of the order of 2 milliwatt minutes 
per square centimeter in the effective wave band is 
required to produce a medium density. Using an average 
photographic negative, the intensity or the time is about 
10 times as great because of the filtering action of the 
negative. Good photographic effects can be obtained 
with ordinary negatives, the best results in general being 
with negatives somewhat “ thinner,” or less dense, 
than average. A variety of effects may be pro- 
duced by varying the exposure conditions through iden- 
tical negatives. As an exception to the rule, one or two 
types of film transmit none of the effective ultraviolet 
light because of absoqition by anti-halation dyes, so 
cannot be used for our purpose. 

As an example of the present exposure required, a 
National Carbon Company Type C3D 60 ampere arc 
with “ C ” carbons requires about a 10-minute exposure 
at 9 inches to print a medium image in photosensitive 
glass through an Eastman or Ansco commercial nega- 
tive, or 3 minutes with Eastman Fine Grain Positive 
Film No. 5302. 
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Dr. Stookey examines a negative and a piece of photo- 
sensitive glass prior to inserting them in printing frame. 



Negative 151 exposed to ultraviolet light from mercury lamp. 



The exposed glass, still clear, has been removed from print- 
ing frame and is now placed in furnace, where heat will be 
increased to 1,000° F. to bring out print on the glass. 


Photosensitive glass can be safely handled in ordinary 
room light, as long as ultraviolet arcs or direct sunlight 
are absent. 

Development 

In order to produce a visible image after exposure, th6 
glass is heated to a temperature, which for the present 
glass is from 580° to 650° C. In this range the 

400 


development requires from IS minutes to an hour, 
depending on the exposure and the type of color and 
depth effect desired. Inasmuch as the glass is somewhat 
deformable in this temperature range, special precau- 
tions must be taken not to mar the surface. 

The color develops gradually, and development may 
be halted at any time by cooling the glass below the 
annealing temperature. Development is resumed with 
subsequent heating. The color and depth of penetration 
of the image depend primarily on the exposure condi- 
tions, but also to some extent on the development. 
Increasing exposures in the photosensitive glass now on 
the market produce colors after development ranging 
from blue with mild exposure through purple, red, orange 
and amber. On development the colors representing 
strong exposure appear more rapidly than those of weak 
exposure. 

Depth of penetration and the relative proportions of 
various colors are controlled by the wave lengths of 
light employed, exposure time and the development. 
Shorter wave lengths, being absorbed in a thin surface 
layer, produce only a shallow image which ranges from 
blue to amber with increasing exposure. If the shorter 
wave lengths are filtered out and longer wave lengths 
(330 to 350 m/x) are employed, the exposure is rela- 
tively more uniform throughout a greater depth of glass, 
and the same range of colors is produced in deeper pene- 
tration by this treatment when the exposure time is 
properly controlled. Development has some influence on 
the depth of penetration, because of the fact that deeper 
layers receive less exposure than surface layers and 
therefore develop more slowly. 

No “ fixing ” is required, since at temperatures below 
500° C. (almost red heat) the color is perfectly stable 
and permanent. The unexposed areas of glass remain 
unchanged by the developing treatment, so that a sub- 
sequent exposure and a second heat treatment results 
in development of a new image, while the original image 
changes somewhat in color and depth of penetration. 

The photographic image is d^yeloped in attractive 
colors within clear glass, in three dimensions. This 



o 

The solid line shows the light-absorption curve of the photo- 
sensitive ingredients; essentially the sensitivity at the glass 
surface. Dotted line gives per cent transmission through 
1 mm of photosensitive glass, permitting calculation of 
relative sensitivity at any depth. Note that the competi- 
tive absorption of the glass caused the sensitivity peak to 
shift to longer wave-lengths with increasing depth of glass, 
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depth of image produces a stereoscopic illusion in some 
cases. 

Permanence and Durability 

Photosensitive glass is a photographic medium which 
has all the attributes of glass. Glass is one of the most 
permanent materials available, resistant to all destruc- 
tive influences except breaking, and even that may be 
minimized by tempering. The color of the photographic 
image is believed to be perfectly stable, and should not 
fade or discolor with age. Therefore a glass photograph 
should last indefinitely. 

Photosensitive glass may be manufactured in any form 
from tiny jewels or dinnerware to huge sheets of plate 
glass. Within one piece of glass, photographs can be 
made in a variety of colors, a wide range of contrast, 
various depths of penetration and various degrees of 
intensity. Its lack of grain and its clarity give it suf- 
ficient resolving power for reproducing the finest detail. 

In addition to the particular type of glass described 
above, other glasses can be made which produce only a 
single color, including red, yellow, blue or brown 
Another type which is expected to have definite possi- 
bilities in light-directing devices is the photosensitive 
Opal glass, in which a three-dimensional photographic 
design is printed in transparent light-scattering crystals 
within the clear glass. Thus louvers can be produced 
inside the glass, blocking light in some directions while 
transmitting it in others. 

Suggested Applications 

Decorative — Portrait and scenic photographs, jewelry, 
murals, church windows, tableware, ornamental tile, etc. 

Industrial and Scientific — Optical instruments, in- 
strument dials, lantern slides, sound tracks, lighting 
devices. Unexplored possibilities in electron microscopy, 
X-ray pictures and nuclear scattering studies, etc. 

Photosensitive glass is so new that its properties and 
potentialities have not yet been completely explored, 
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Tvvi» millimeter thick sections of photosensitive glass 
exposed to essentially monochromatic (330 to 340 nv*) light 
for relative times increasing in equal increments from 
curves 1 through 9, and given identical development. Curves 
2 through 6 represent blue, 7 purple, 8 ruby, 9 amber color. 


but it has already demonstrated many unique and 
valuable qualities. We expect it to become a lasttaaand 
important contribution to photography, supplemental 
rather than competing with other photographic media. 


Illumination Characteristics of a Lens 

By Edward P. Clancy 


It is surprising that few photographers realize how 
great a difference in illumination there may be between 
areas at the center of a photographic plate and those 
near its edge. Most workers know that the central part 
of a negative receives the greatest exposure, but they are 
inclined to dismiss the variation as a factor made negli- 
gible by the exposure latitude of the film. Unfortunately, 
however, this difference in illumination may be great 
enough to cause trouble whenever the permissible range 
of exposure is rather limited, as in the case of color pho- 
tography, or in certain enlarging processes. 

It can be shown that with a uniformly illuminated 
subject, a thin lens in a thin mounting will form an 
im^ge in which the illumination varies as the fourth 
poWer of the cosine of the angle measured from the axis 
of the lens. This relation results from the fact that for 
areas farther from the axis ( 1 ) the light has travelled a 


greater distance from the lens (inverse square law), (2) 
the light is falling at an increasingly oblique angle, and 
(3) the lens presents a smaller effective aperture. For 
typical cameras, this alone would mean that exposure 
at the edges of the film might be only 75 percent of 
that at the center. 

Two factors other than those already mentioned, 
however, make this variation still greater. One of these 
factors is vignetting, or the interception of part of the 
light rays by the lens mounting. This effect is of course 
zero for areas near the center of the film, but can cause 
large loss of illumination at the edges, where light has 
had to pass obliquely through the lens. The effect de- 
creases as the lens is stopped down. 

The other, and lesser, factor has no obvious explana- 
tion, but is apparently inherent in the design of certain 
types of multi-component lenses. Its magnitude varies 
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greatly from one lens to another, but in general it in- 
creases as the aperture is cut down. The effect is additive 
to those of the other factors. 

The author has constructed an apparatus, shown in 
Figure 1, for measuring directly the illumination on var- 
ious areas across the focal plane. It is so simple that it 
may be reproduced by anyone interested in testing his 
own lenses. 

Light from S, an automobile headlight bulb, is made 
parallel by the condensing lens. The lens under test is 
mounted in a holder which can turn around a vertical 
axis, and is placed so that it is bathed in the illumination 
from the condensing lens. A pointer attached to the 
mounting moves over a circular scale and indicates the 
angle which the incident light makes with the lens axis. 
Behind is a photo-cell of the gas-filled emissive type, so 
placed that all the light which passes through the test 
lens falls on its sensitive surface. A galvanometer con- 
nected to the cell measures its output. The response of 
such a cell over the range of illumination used in this 
apparatus is so linear that calibration will probably be 
unnecessary. 

A little thought will show that turning the lens in its 
holder is equivalent to moving the photocell across the 
focal plane, provided two correction factors are added. 
( 1 ) Let A be the angle between the lens axis and the inci- 
dent Y\r v \f Since the distance from the lens to a point 
ii^Jp^ocal plane varies as I /cos A, and since the illumi- 
nation, considering the lens aperture as the source of 
light, varies inversely as the square of this distance, it is 
n^essary to include a multiplication factor of cos 2 A. 


TABLE I 



Percent illumination 

A perture 

at edge 

Camera lens, F = 125 mm f/6.3 

46 

m 

69 

i/22 

71 

Enlarger lens, F = 50 mm f/4.5 

44 

f/6.3 

60 

i/u 

72 

Motion-picture camera lens, 


F ~ 35 mm f/2.3 

38 

f/4 

75 

f/8 

83 


(2) The light strikes the*focal plane at an angle A, and 
the illumination is therefore reduced by the factor cos A. 

As a result, each reading of the galvanometer must be 
multiplied by cos* A in order to obtain relative illu- 
mination. 

Several camera lenses and one enlarger lens were 
tested in this apparatus. All showed, at every aperture, 
unexpectedly large decreases in illumination at angles 
corresponding to the edges of the film or paper. The 
accompanying table illustrates the variations which may 
be encountered. The table gives values, for three different 
lenses, of light *it the edges of a sensitive surface of typi- 
cal size for that lens, in terms of percentage of illumina- 
tion at the center. Light reaching the corners, of course, 
is even less. 

Figure 2 shows average values of illumination over 
various areas of the image produced by the enlarging lens 
at f/4.5, when the diagonal of the negative being pro- 
jected is approximately equal to the focal length of the 
lens. 

In camera work where exposure variations of this mag- 
nitude may cause trouble, the only obvious remedy is to 
use a negative size as small as possible for a given lens, 
and a reduced aperture. For enlarging, judicious dodging 
can minimize the effect. 



Dilution and Concentration Problems 

(1) Htw much water (x) must be added 
to Xjsz. of Racial acetic acid (c) to 
mak/ a 28% solution (p) ? 


= p, from which x — 

c +• X 

Substituting: 

x = — — 7.7 oz. (approx. 8 oz.) 

.28 

(2) If 8 oz. water is used what is per- 
centage dilution? 

8 = — , from which p = — or 27.3% 

P 11 

(3) If SO oz. of a 10% aqueous solution 
of a chemical is to be reduced to a 
4% solution, how much water must 
be added? 

Use same formula as in ( 1 ) ; 10%^ 
of 50 oz. is 5 oz. of the chemical (c). 


(4) We cannot calculate the increase in 
the concfentration of dilute solutions 
obtained from dissolving crystals of 
the chemical directly into them, since 
the volume increase due to the crystals 


is not generally known except by trial. 
We can, however, concentrate the 
dilute solution to an intermediate per- 
centage by adding sufficient strong 
solution. For the least increase in the 
total volume of mixture it is evident 
that the added solution should be 
saturated or as strong as possible. 

How many oz. (x) of a strong solu- 
tion (40%) of hypo must be added 
to 12 oz. of a weak solution (4%) 
to make an intermediate solution of 
10% (p) ? 

c (of equation 1 ) becomes a -f bx 
where : 

a = .04 X 12 = .48 oz. hypo in 12 
oz. of weak mixture 
b = proportion of hypo in strong 
solution or .40 


a -f bx .48 + .4x 

= .1 or = .1 

12 -fx 12 -fx 


and x = 


2.4; therefore 2.4 oz. must be added, 
making 14.4 oz. of 10% solution. 
Caw. P. Nachod, PSA 
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World's largest 
manufacturers of 
Synchronized Range 
Finders and Speed 
Flash Synchronizers 


tMAKT 


FOR BETTER 

EASIER-TO-TAKE 

PICTURES 
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Fast Focus In Dim Light Is A 
Cinch With A Kalart Focuspot 

Here’s how it works. Switch on the small electric bulb in the Focuspot 
and two beams of light are projected from the two windows of your 
Kalart Range Finder. Point your camera so that the two beams fall on 
your subject — turn the camera focusing knob until the beams merge — 
and your subject is in focus. The fastest way to get sharp focus in the 
dark. Beams also show approximate center of your picture, making it 
unnecessary to use your viewfinder. The Kalart Focuspot is a grand 
“watch-the-birdie” gadget for photographing children and animals, too. 
The light attracts their eyes and helps you get a natural, interested ex- 
pression. Ask your dealer for a Focuspot demonstration. Easily attached 
to top of Kalart Range Finder. Price, $15.25. 


Wakey our Press Camera 
miART Complete" 


RANGE FINDER 
. 'V KALART FOCUSPOT 
iKAlART SPEED FLASH 


★ QUESTION BOX ★ 

Range finders Accepting Focuspot 
Q — Can the Kalart Focuspot be used 
with all range finders? 

A — The Kalart Focuspot can be at- 
tached only to the Kalart Synchronized 
Prism Range Finder and the De Luxe 
"E" Model. Kalart Model "E" Range 
Finders can be rebuilt to accept the 
Focuspot for $11.50. This job includes 
supplying the new "Oratone" mirrors. 
(Always mention serial number on 
Rangefinder when writing.) 

Cameras that take Kalart Range Finder 
P — I am thinking of buying a new press 
camera. Can a Kalart Range Finder 
be installed on all the current models? 
A — Yes. The Kalart Range Finder is in- 
stalled atthe camera factories on the new 
Pacemaker Crown and Speed Graphics, 
B & J Speed Cameras, Busch Pressman, 
Meridian and other popular makes. 

Exposure for Synchro-Sunlight 
P — In taking outdoor pictures of peo- 
ple with the sun at their back or to one 
side, and using Speed Flash for the 
front lighting, how should I estimate 
exposure? 

A — Use a shutter speed of o r 

1/100 and set your diaphragm 
you were taking the picture entirely by 
daylight. Look up tne "flash exposure 
guide number" that applies to the film, 
shutter speed and diaphragm opening 
you are using. Divide this guide num- 
ber by your f setting. The result is the 
number of feet the camera should be 
distant from the subject. 

For otamplo: If the flaih exposure 
guide number Is 125 and your shutter 
Is set at f II, divide 125 by II. The 
result is II, and you should take the 
pictures at a distance of II feet. 



FREE 


‘Easier-to-T ake 
Better 
Pictured 


20 pa gee, Illustrated, showing complete line 
of Kalart equipment. 

Ths Kalart Company, Inc. 

Dept. PJ-7, Stamford, Conn. 

Please send free booklet "Easier-ro-Takc 
Better Pictures.” 

My camera is _ Shutter. . _ 

Name. - .. 

Street 

City State 

Name of photo dealer . . 

Any special questions? Jf so, write rhem in 
the margin or on a separate sheet of paper 










A bride’s delicate flesh tones; soft, luxuriant satin — 
folded into a myriad of tonal gradations; a diaphanous veil — one, two, three, no, four 
thicknesses presenting themselves to your camera lens. 

It’s a beautiful sight on the ground glass. But that’s only 
a fleeting image. When it comes to putting it on paper, the job4s bigger. 

So it’s important to choose the paper made especially 
for such highly important assignments . . . KODAK OPAL PAPER. 

It's at your dealer's in fourteen wanted surfaces. 

Eastman Kodak Company • Rochester 4 , N. Y. 

Kadflk" li a trada*mcirk 



PROTECT YOUR SKILL . . . 

with SAvWrt "VELOUR' BLACK” 

/ 1 TRADE MARK 

Look at the beauty around you. Photograph it. That's your America. Printed on 
"Defender Velour Black" Projection Paper, its beauties will be interpreted as you 
wish others to see them. 

For the pictures you value ... for the scenes that have thrilled you . . . choose 
"Defender Velour Black" ... a projection paper that truly reflects your skill at the 
enlarger. Your "Defender" dealer has it in the distinctive blue and yellow package. 





E. I. DU PONT DE NEMOURS & COMPANY (INC.) 

Photo Products Department 6 Wilmington 98, Delaware 

In Canada: Canadian Industries , Ltd., 912 New Birks Building, Montreal, P. Q . 


F E T I R THINGS FOR BtTTtR LIVING 


Mind if we put our oar in ? 


Pardon us if we seem to harp on this 
subject. . . 

But we want to suggest again that 
the better you know a film emulsion, 
the more you’ll get out of it! 

That’s wjiy we urge you to standard- 
ize on Anftco Supreme Film for both 
indoor and outdoor pictures. The more 
you know about the unusual fineness of 
grain in Supreme, its latitude, its 
pleasing gradation, its full pan color 


response . . . the more use you’ll be 
able to make of its superior character- 
istics. 

True, different emulsions give you 
great flexibility in taking pictures . . . 
but learn how much flexibility one 
emulsion gives you by learning all 
about Ansco Supreme! 

Ante©, Binghamton, New York. 

A Division of General Aniline & Film 
Corporation. 


ASK FOR 

Ansco 

SUPREME 

FILM 
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"Twfl niu r lm 

will make your darkroom work easier ^ 

Five minutes spent reading this handy little booklet will help you save 
hours In your darkroom... and get better results! 

Here, in eight easy-to-digest pages, is a novelprescntation of Mallinckrodt’a 
great new line of Prepared Developers. Their differences and applica- 
tions arc erystal-clearly explained. Brief tested procedures are included 
so you can't go wrong. 

Whatever the effect you want, there’s a time-saving Mallinckrodt ready- 
to-use Developer to produce it for you . . . with the traditional dependa- 
bility that has made our photo-chemicals famous for uniform purity 
for over 75 years. 

PICTONE * . • . the universal developer 
ULTRATONE* • • . the fine grain developer 
CONTRATONE* . . . the high contrast developer 
SOFTONE* . . . the low contrast developer 
1 1 FFI X * . . . the ultra rapid , acid-hardening fixer 

* Trade Mark 


1ALMNCKB0DT CHEMICAL WORKS 

I MaMwckradt St, St Louis 7, Mo. / 72 CoM St, Now York S, N.y. 

/ chum / Cincinnati / cimuuw / u$ unau / nmtkm. / muiarau / um fmncism 

/ Ninfiitiriri of Midltlnl, Plittirifklt, kulytliil, id lidiitrlil Flit Ckiaiiilt 



JtICHARD 
ffRINT WASHER 



Made of spun aluminum, highly 
polished and glass-smooth. Washes 
sixty 8" x 10" prints in approximately 
25 minutes. No moving parts to 
wear out. Impossible to overflow. 
Provides continual circulation of 
prints in clean water. Complete and 
automatic discharge of hypo. 

Mail orders filled — Add postage 

Liberal trade-in allowance on you r 
used photographic equipment. 

'Mkufty 

WORLD’S LARGEST CAMERA STORE 

KNOWN THE WORLD OVER 
MO W*»f 32n4 St. M3 W«UI»t St. 
N*w. ‘York I, N. Y. 


THE PHOTOGRAPHIC SOCIETY OF AMERICA 

1815 SPRUCE STREET, PHILADELPHIA 3, PA. 


HONORARY PRESIDENT 

Louis F. Bucher, Hon, PSA 


OFFICERS FOR 1947-49 

President ('harm's B. Phelps, Ji., FPSA, Grosse Pointed Mich. 


1st l’ ire President John G. Mulder, APSA, Rochester, N. Y. 
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ONE CAMERA WORLD . . . 

Howkvi-r disci m' racing arc current at- 
tempts through diplomatic channels to 
create friendly ami understanding relation- 
ships between nations, substantial hope 
may be found in such projects as PSA 
International Portfolios. In the world oi 
diplomacy these may be viewed as hope- 
lessly minor, informal, innocuous. Yet 
they have one commendable attribute — 
they work ! 

Until now. photography may have 
been overlooked as a means to the end of 
international understanding. Yet, actually, 
PSA Poitfolios are doing as much to bring 
peoples together as anything devised by 
the boys in the striped pants While it 
may be true that PSA Portfolios now are 
exchanged only by amateurs of so-called 
friendly nations, it would be only a shoit, 
if difficult, step to exchanges with so-called 
unfriendly nations. Chances are good that 
amateur photographers might work it out. 

PSA Portfolios could be — perhaps 
will be — effective instrumentalities for 
diplomacy at the citizen level. Photo- 
graphs are warm and sincere. They speak 
a language which demands no interpreta- 
tion and which minimizes misunderstand- 
ing. They are truly representative. * 

Of course, it will take time and work 
even for amateur photographers to get 
together. Since the longest journey must 
start with one short step, if the destination 
ever is to be reached, it is time to step 
out. In fact, PSA International Port- 
folios may be that step. Thfir growth may 
represent accelerating momentum. 

Perhaps it is amateurish even to ex- 
pect universal peace and friendship. Still, 
it is rather a n’ce thought, that idea of 
one camera world ! V. H. S. 

PSA CONVENTION 

Cincinnati, Ohio, Novambar 3, 4, 5, 6 


EDITORIALLY SPEAKING . . . 

*' SoMt/riiiNG cl interest to every member 
appears in PSA Journal this month, run- 
ning the gantlet from pictorialism through 
color and nature to technography. 

Pearl An ok tells of the photographic 
wonders of Colorado, while T). C. Engineer 
gives us a clear picture of what is going 
on in photographic India. Shigeta con- 
tinues his campaign for belter pictures 
and Major French discusses the problems 
of reproducing .(5mm transparencies. 

A new and novel means of synchro- 
nizing a wire recorder to a movie projector 
is described by B J. Babbitt and William 
II Fritz tells how he has adapted the 
battery-capacitor .photoflash synchronizer 
to a solenoid. Readers will do ’veil to 
refer to his previous article in the Novem- 
ber 1948 PSA Journal. — F. Q. Jr. 


CHANGE OF ADDRESS 

Effective on September 1, 1948, 
the Editorial and Advertising offices 
of PSA Journal will be moved 
from Upper Montclair, N. J., to 
Birdsboro, Penna. On and after 
that date, all communications for 
PSA Journal or Fred Quellmalz, Jr 
should be addressed 

PSA Journal 
F. Quellmalz, Jr. 

Birdsboro 

Pennsylvania 

There will be no change in the 
Publication Office of PSA Journal. 
f However, no communications should 
be sent to Albany but should be 
addressed to the editor at the ad- 
dress above. The new telephone 
number of PSA Journal, after Sep- 
tember 1st, will be Morgantown 
64133. 



Get beautiful “ sun-flash ” 
pictures with 

StfPEPFMSHf 

hor those dramatic, back-lighted shots with excel- 
lent detail in the shadows- pose your favorite model 
with back to the sun and fill in with SUPERFLJSUf 
That’s synchro-sunlight photography . . . the fa- 
mous “sun-flash” technique professionals use. You 
can do this beauriful, “halo-effect” photography 
easily ... in a flash . . . with any one of the bulbs in 
the renowned SUPER FLASH line. 

The* exclusive SUPER FLASH features— blue 
safety spot, all hydronalium wire element, quick- 
break filament, all-asbestos protective disk — will 
help you get great’flash pictures any time of the day 
or night . . . from one end of the year to the other. 

Look for the Sylvania (formerly ’Wabash) 
SUPERFLASH bulbs — Sylvania Superflood and 
Super-N-Larger lamps— in the new bright red and 
green package. Wabash Corporation, a subsidiary 
of Sylvania Electric Products Inc., 500 Fifth Ave., 
New York 18, N. Y. 


EVEN light 
lor ’em all? 



Try 

G-E reflector 
PHOTOSPOTS 



Bocauso G-E Ref lector Photo- 
spots pack a punch that gives you 
the same light and coverage as 
the RFL-2 . . . at 3 times the dis- 
tance, That means more even 
light when your picture "field of 
action 1 ’ is as deep 
as in this shot. 

Used closer, 
their narrow 
beam is grand 
for "spot” ef- 
fects. Get a pair 
and try 'em in 
Triangle Light- 
ing for better 
movies. 
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MI’S NEW 

By Jacob Dkschin 

A welcome double announcement frum 
Kodak gives amateurs faster delivery of 
their color prints and new, larger Koda- 
color print sizes, Color prints are now 
being returned to dealers by first-class 
mail or by parcel post, special delivery, 
thus cutting down the time of delivery to 
customers. 

The news on the color print service in- 
cludes Kodacolor enlargements to 5 by 7, 
8 by 10 and 11 by 14 inches, and four 
special sizes ranging from 4 by 7 to 8 by 8 
inches. In addition, Kodachrome enlarge- 
ments, available in 5 by 7, 8 by 10 and 
11 by 14 inches, may now also be had in 
special sizes up to 11 by 14 inches from, 
specified portions of Kodachrome trans- 
parencies. Kodacolor negatives may also 
be cropped — to the size of one of several 
standard masks - but magnifications will 
be limited to five diameters. 

And in the field of projectors, Viewlex, 
Inc., 3501 Queens Boulevard, Long Island 
City, N. Y., has a new 2 l /\ by 2*4 slide 
projector. It is called the AP-5 and fea- 
tures a new slide carrier adjustable for any 
make or size 2] \ slide mount. Besides an 
aspheric condenser system, there is an f 3.S 
coated color-coriected anastigmat lens, all - 
aluminum castings finished in hammertone 
gray, with no paint inside the projector; 
inside steel parts zinc-plated and finished 
in black; outside parts chromium finished 
The projector is mounted in a lift-off case 
and can be removed for use on a tripod. 

Cameras 

New cameras include the Kodak Tourist 
folding outfit, the Classic “ 35 ” single- 
frame 35mm camera, and inexpensive re- 
flex cameras. Kodak’s camera takes eight 
1\\ by 3 '4 pictures on 020 film, is 
equipped with Lumcnized Kodak Anaston 
f/4.5 Jens and five-speed Flash Kodamatic 
shutter from 1/10 to 1/200 plus bull) and 
time. Features of the camera include new- 
type shutter release in camera bed, built-in 
exposure guide; enclosed optical eye- 
level view finder; built-in synchroni- 
zation: focusing l l /i feet to in- 

finity; depth of field scale The molded 
Tenite top plate incorporates the view 
finder and is channeled to receive the 
accessory Kodak Service Range Finder. 
The camera body is of aluminum alloy, 
covered with black Kodadur and chrome 
trim. 

The single-frame Classic is announced 
by Craftsmen’s Guild, 6916 Romaine 
Street, Hollywood. A feature of the 
camera is its small size, l>fj by iy% by 
inches. The camera takes standard 35mm 
film, gives forty exposures on a twenty - 
exposure roll, has a coated anastigmat lens 
of 32mm focal length, lens stops f/4.5 to 
f/22, single shutter tfpeed of l/50th and 
time, and an eye-level finder. 

Two new Hollywood reflex cameras, 
Sightseer II <and Sportsman II, both with 
built-in flash synchronization and using 


620 film for twelve 2 l 4 by 2 flinch pic- 
tures, are offe:ed by Ray gram Corpora- 
tion, 145 East 32nd Street, New York 
City. The Sightseer has a coated fixed- 
focus 75mm Zelfar lens and single-action 
l/50th shutter. The Sportsman has a 
coated 80mm Achromat Doublet lens, 
sports view finder, Triplex shutter speeds 
1/50, 1/150 and time, and two apertures, 
f/8 and f/16. Evcready cases are avail- 
able for both cameras. 

A new type focal plane shutter governor 
is now being supplied on the “ 45 ” Pace- 
maker Speed Graphic to assure greater 
light efficiency from long-peak flash lamps 
such as the No. 31 and No. 2 A. Cameras' 
shipped from Rochester before March 1 
will be equip[>ed with the new governor 
free of charge through your regular dealer. 

Accessories 

A full Synch romatic-Rapax Shutter de- 
veloped by Wollensak Optical Company, 
850 Hudson Avenue, Rochester 5, N. Y., is 
said to have improved built-in synchroni- 
zation for flash lamps and electronic high- 
speed flash units. The synchronizer 
mechanism is cocked simultaneously with 
the cocking of the shutter. Easy adjust- 
ment is provided for any type lamp. A 
press- focus lever allows quick ground glass 
focusing. 

A King 44 Sol ” Synchronizer for the 
Ciroflex and Argoflex twin-lens reflex 
cameras with Alphax shutters operates in- 
dependently of the cable release. Simple 
to attach and to operate, it has a new 
micro switch, works at all speeds and is 
presynchronized .at the factory, King Sol 
Research Corp , 521 Filth Avenue, New 
York. 

Some new lenses are announced for 
Graphic cameras. An 80mm Kodak Ektar 
f 63 wide-field lens in Supermatk shutter 
is available for 2 V\ by 3J4 Speed and 
Crown Graphics. Another new wide-field 
lens in Supcrmatic shutter is the 100mm 
Kodak Kktar f '6 3 for the 4 by 5 Speed and 
Crtnvn GraphicS%'bnd the Graphic View 
camera. A 152mm (6-inch) Kodak Ektar 
f/4.5 Jens with coated elements in No. 3 
Supcrmatic (X) shutter is also ‘available 
for 3 \4 by 4^ and 4 by 5 cameras. 

Three filter items are on the agenda 
this month, to wit: 

The Chcss-l nited Accessory Kit (95 
^Madison Avenue, New York), formerly an- 
nounced for the Fed-Flash, Beacon and 
Rediflex cameras, is now also available for 
the Kodak Brownie Reflex and the Kodak 
Dualflex and Vigilant, Jr. The kits in- 
clude a sunshade filter holder, light yellow 
and light green filters, a supplementary 
close-up attachment, a three-compartment 
leather case, and instruction leaflet. 

Two new filters for use with speed flash 
tubes are offered by Tikern Corporation, 
44th Street, Brooklyn 20, N. Y. One 
is the No. 12 type for Ansco Color 
tungsten; the other the CC-15 type for 
I&dachromc Daylight. Both are bound 
in polished dural rings and packaged in 
leather cases. 

The Warner Filter Kit for movie-size 
Series V and VI accessories accommodates 
(Turn to page 438) 
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* NqssrspDAed^ 


One simple operation gives you the one, CORRECT EXPOSURE for your picture 


No previous experience required — no techniques to learn. 
When you use the Norwood Director no compensation for 
subject color or brightness is necessary — no tilting to 
avoid effects of sky or foreground is required. No guessing 
* — no compromises— no indecision. Just read the indi- 
cated exposure and shoot with confidence. 

YES, the Norwood Director i9 the easiest, quickest ex- 
posure meter to use — it insures the most accurate— most 
consistent results under all picture- taking conditions with 
any camera, movie or still— out of dftors or indoors. 


The Norwood Director is distinctly different — definitely 
better. It employs the revolutionary principle of inte- 
grating and measuring all of the incident light falling on 
the camera side of the photographic subject. Expert pho- 
tographers, famous for their fine work, acclaim ft as tops— 
yet the simplicity of operation makes it easily the best 
for the novice . 

The Norwood Director has proved its superiority in the 
hands of many thousands of photographers. 

See your dealer today # Jm / ruts MX 


Write for illustrated booklet, "Correct Exposure Made Easy 


AMERICAN BOLEX COMPANY, Inc., 521 fifth avenue • new york u t n.y. 


SAN MARINO 


Ellen Steel Rumpf 


(From, The Oklahoma International Salon of Photography) 


\ 




An early morning ride into the sunrise or riding home in the moonlight offers impressive views of the Rockies. 


Highways Above the Clouds 

a 

Colorado, the Color State, has the nations highest automobile 
highway and 51 mountain peaks extending 14,000 feet or higher. 
Unusually clear atmosphere in state makes for ideal photography 


By Pearl Anoe 

Colokado, Color State of the West, 
has scenic territory from north to 
south and from east to west. It 
offers the photographer all types of 
subjects — rolling prairies, snow- 
capped mountains, lakes, streams, 
glaciers, Indian ruins, wild animals. 

In the statels mountainous area, 
which is more than six times that of 
Switzerland, photographers will find 
safe highways above the clouds, lead- 
ing into a world of pictorial western 
color. The state’s mean altitude of 
6,800 feet - highest in the U. S. - - 
coupled with its more than 300 sun- 
shiny days a year, make it ideal for 
photography. There is a marked 
absence of haze, a clarity and bril- 
liance of light that mean better pic- 
tures — still or movie, black and 
white or color. 

Commenting on picture-taking in 
Colorado, Mr. O. Roach, well-known* 
Denver photographer, whose pictures 
illustrate this article, says: 

“ The high altitude of Colorado 


makes for a clearer atmosphere and a 
dark blue sky. These conditions 
make possible the use of a No. 2 
filter. The results from the use of a 
No. 2 filter in the state are as effec- 
tive as use of a No. 5 or G filler in 
lower altitudes. 

“ In regard to film, I use Eastman 
Super Panchro-Press Type B, and 
Ansco Isopan, which produce the 
most satisfactory outdoor results 
here. In exposure, I am guided 
solely by the General Electric meter 
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Limber Pine trees in the Mount Evans 
region, Colo. Windswept and age-old, 
they stand in solitary splendor above 
the timberline. 


which has proved to be very satis- 
factory. 


with the PSA Color Division, and oft 
which I am a member, has won firsT 
place in color photography in 
national competition, during the 
past two years, with Colorado scenic 
subjects.” 

Autumn visitors to Colorado find it 
the most beautiful season when 
Nature really runs wild and Jack 
Frost wields his paint brush lavishly 
to turn the entire state into a pano- 
rama of color. With the first touch 
of frost, the sky becomes luminous 
and almost transparent. The air 
itself sparkles. Vivid red is the stain 
of woodbine on tree trunks and walls, 
mysteriously green the forests, and 
lanes of pure gold beckon as the 
aspens stage their great show of the 
year. 

Red caps are bobbing in the forests 
as hunters get up early to taste the 
air before sunrise. A duck quacks 
hoarsely far out on the edge of a 


“ Colorado is superb color 

photography. The William H. 
son CC of Denver, which is affiliated 
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marsh; or a deer bounds away into 
the deep woods. 

Colflrado welcomes visitors in 
winter also, and visitors welcome 
winter in Colorado. The best of 
western skiing is assured, and until 
Christmas, and often later, the blue 
of the sky is not dimmed except at 
short intervals. Photographers find 
the trails very scenic in winter when, 
through a sudden rift in the clouds, 
the sun shines dazzlingly upon a 
great floor of snow and orchards of 
green cedars checkered with snowy 
blossoms. The little towns are 
wrapped in white blankets, and the 
streams push their noisy way 


Long Needle Pines, Colorado Blue 
and Red Spruce, cedars, aspens, 
cottonwoods and willows. 

In the Black Canyon of the Gun- 
nison on the western slope of the 
state, you can walk upon the edge of 
the canyon and see below a panorama 
of unfathomable mystery, — a world 
of castles, gigantic stone mounds, 
irregular, jagged peaks — once be- 
lieved to be inaccessible — this old 
hunting ground of the Ute Indians. 

The Gunnison River is noted for 
its trout fishing. On a trip to the 
Gunnison region every mile along 
U. S. Highway 50 is like the unfold- 
ing of a western color chart. The 


spectacular canyon of the Royal 
Gorge is just off the highway. 
Markers and Indian relics are found 
along the trail. 

Riding over the rim of the state 
on Trail Ridge Road in Rocky 
Mountain National Park is an awe- 
inspiring experience. This park is 
located in north central Colorado, 
less than two hours* drive from 
Denver. Within its 405 square miles 
is found a remarkable grouping of 
mountain scenery and upland 
meadows, gouged by gulches and 
canyons, dotted with Alpine lakes. 
Dominating the park, Longs Peak, 
14,255 altitude, a stark mass of red- 
gray granite with a sheer 2,000-foot 
face, lures both mountain climbers 
and photographers. There are two 
entrances into the park, from Estes 
Park Village, and Grand Lake • — 
which has the highest yacht anchorage 
in the nation. 

Mesa Verde National Park, in the 
southwestern part of the state, in- 
cludes 50,275 acres of canyons and 
mesa lands set aside for the preserva- 
tion of its many ancient cliff dwellings 
and surface pueblos. Along the walls 
of canyons are found the cliff dwell- 
ings of a bygone race - Cliff Dwell- 
ers who probably lived in the area 
as early as 700 A.D. and as late as 
1276 A D. Spruce Tree Lodge is 
park headquarters, where accommo- 
dations are available. 



through stones and icy islands, be- 
low bridges and around waterfalls. 

Spring seems to come almost over- 
night to both mountains and plains. 
White primroses carpet the prairies; 
Colorado’s Columbine and other 
wild flowers cover the state. Silver- 
tipped clouds unveil the mountains, 
revealing sunny valleys, white ranch 
houses, foothills of red earth. 

Summer melts into the picture so 
subtly that you can’t detect the 
change. In the rivers rainbow trout 
are striking. Colorado is a sports- 
man’s country. Fishing, hunting, 
wildlife, skiing, and all other sports 
are enjoyed. The state is also a 
magnet which draws photographers 
and nature lovers to its acres of 
dinosaur beds, wildflowers, birds and 
forests. Ribbon trails lead in all 
directions to hidden spots of beauty. 
Up the slopes are Ponderosa and 



Above, left: Taylor Mountain seen from Monarch Pass on US Highway 50, 
Twelve peaks, over 14,000 feet high, can be seen from this highway. Below: 
Colorado^ great sand dunes in San Luis Valley near Alamosa are the last 
remnants of a once vast prehistoric desert. Visible for 70 miles. 
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Meal for pictorial shots are the many Alpine lakes to be found in Colorado. 


Colorado National Monument, on 
the western border, offers an unusual 
drive in a region of beauty and in- 
teresting dinosaur beds filled with 
fossilized remains; a big area seamed 
with deep canyons, honeycombed 
with caves, and unusual rock forma- 
tions. 

Great Sand Dunes National Monu- 
ment, near Alamosa, in the San Luis 
Valley, covers an area of 80 square 
miles along the western base of the 
Sangre de Cristo range. Rising more 
than 1,500 feet, these changing 
mounds are large enough to cover 
large cities. 

Dinosaur National Monument, in 
the northwestern part of the state, 
is a fantastic land only partly ex- 
plored as yet, with rich fossil beds of 
prehistoric animals of great scientific 
interest. 

Many pictures have been made of 
the Mount of the Holy Cross, visible 
from U. S. Highway 24, north of 
Leadville. The upright of the natural 
cross is 1,500 feet in length and arms 
extend 750 feet on each side. In 
spring, ravines forming the cross are 
filled v with snowdrifts 50 to 80 feet 
deep. 

Colorado's mountain empire with 
its 51 mountain peaks extending 
14,000 feet and over in altitude, in- 
cludes 12 national forests containing 
over 13 million acres. These include 
much of Colorado’s most spectacular 
scenery, and photographers find it an 
outdoor world of wildlife, color, and 
interest. 

In Colorado Springs and the Pikes 
Peak region, the famed Garden of 
the Gods is a favorite with photog- 
raphers. The Kissing Camels, 
Cathedral Spires and Seal Rock are 
among the best-known formations. 
The massive gateway of mammoth 
up-edged red stones has been pictured 
in thousands of places with Pikes 
Peak shining through the portals in 
'the distance, painted by moonlight, 
photographed in storms and in ever- 
changing sunlight. Balanced Rock, 
one of the most famous rock forma- 
tions in the nation, together with 278 
acres adjoining the garden, makej 
this area especially attractive to 
photographers. 

In 1 this region is found Seven Falls 


in South Cheyenne Canyon, the 
s[)Ot Helen Hunt Jackson chose as 
her last resting place. The stairway 
to the lop of the falls affords views 
unsurpassed in the Rockies. In the 
trip along the canyon, you walk 
through cathedral halls, with spires 
soaring upward, surrounded by 
weird formations of vari-colored 
rocks and granites. You find here 
the Pillars of Hercules, 1,000-foot 
high sentinels of the canyon, and also 
Needles Eye, Heaven’s Gateway, 
Hindu Babies, and Eagle Cliff, in 
which there’s enough rock to pave a 
highway from Colorado Springs to 
Chicago. 

The cities of Colorado also attract 
the interest of cameramen. Denver 
is a city of Old West romance and 


New West progress. In 1865 the 
streets were lined with covered 
wagons, ox teams, horses, buggies. 
Today the wide, tree-shaded streets 
are avenues of beauty, of commerce, 
with the backdrop of the Rocky 
Mountains luring visitors on toward 
their trails. 

From the tower of the Capitol in 
Denver, the panorama is a vista 
which melts into a blue-misty cur- 
tain of Rocky Mountains, extending 
approximately 150 miles in a semi- 
circle — Mt. Evans to the west; 
Longs Peak and Rocky Mountain 
National Park to the north; while 
southward Pikes Peak rears its 
snow-crowned crest above the clouds. 

Highways diverge in all directions 
from Denver and trips to nearby 
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towns and resorts are interesting. 
Central City, unique old mining 
camp* attracts visitors each year 
when fine theatrical productions are 
given in its ancient theater. Mt. 
Evans, 14,259 feet altitude, an hours 


drive from the Capitol, has the na- 
tion’s highest automobile highway. 
On its crest is the highest laboratory 
in the world. Truly, the entire State 
of Colorado is a photographer’s 
paradise. • 


Pictorialism in India 

By Dhruva Coomar Engineer, APSA 


India should not be thought of as a 
land of .snake charmers and rope 
tricksters. It is a permanent abode 
of nature in some of her gayest gar- 
ments. Some of the finest scenery 
in the world is found in India, and 
hence it is a paradise for the 
photographer. 

When photography had just 
crossed the threshold of infancy in 
Tndia, the Photographic Society of 
India was organized in Calcutta. 
This society died a premature death. 
In 1932 another group was organized, 
called the Camera Pictorialists of 
Bombay. This organization had 
limited resources and it was feared 
that the much-coveted child would 
be under-nourished. However, a 
jtarft amount of enthusiasm was 
^poured into it and the Camera Pic- 
ftorialists of Bombay not only sur- 
vived but they have to their credit 
all-India and international salons of 
photography, plus entertaining com- 
petitions which have done much for 
photography in India. 

Since then about 30 photographic 
activity centers have been organized 
and are servicing photography in 
Tndia by means of national and in- 
ternational exhibitions, pictorial ac- 
tivities, etc. 

The first photographic exhibition 
in India was held in 1933 at Bombay, 
by the CP of Bombay. From nil 
over India about 500 photographs 
were entered, of which 75 of high 
quality were hung. The effect of this 
exhibition was tremendous. Photog- 
raphers, previously unaware of the 
artistic aspects of the medium, Were 
encouraged to take up pictorialism. 
Since that exhibition, about 55 
Indian exhibitions have been held, 
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including the work of some 900 
makers. It is estimated that photo- 
graphs by an additional 600 workers 
have been rejected by the salons, due 
to lack of quality. This means that 
at least 1500 photographers have 
been encouraged to undertake more 
elaborate pictures as a result of ex- 
hibitions held in India. 

Historians may some day blame 
modern Tndia for having neglected 
her ancient tradition of art for art’s 
sake. Unfortunately, most of the 
cities, even the industrially rich 
cities like Ahmedabad, have not been 
able to spare good sites for museums 
or art galleries. Photographers and 
other artists, therefore, have been 
forced to exhibit in less suitable 
places, sometimes in small, pooVly- 
lighted quarters. This situation we 
hope someday to see altered. 

In the all-India exhibitions the 
jury of selection usually consists of 
three members. The photographs, 


which are rarely larger than 12" x 15" 
and few of which are ever toned, are 
placed, one by one, on an easel in 
good light and are judged as to their 
pictorial and technical qualities. 
Sometimes from four to 16 hours 
have been required for this judging. 

While photography speaks for 
itself to a great extent, good photo- 
graphic schools as well as a good 
photographic journal would help to 
widen photographic activities in our 
country. India badly needs and de- 
sires sqgh a mouthpiece. At present 
one or two such magazines are pub- 
lished by foreign firms dealing in 
photographic materials, and there is 
a Bombay publication called Cam- 
era in the Tropics.” However, we 
have great need for a more compre- 
hensive outlet. 

After the end of the war, new 
photographic goods and equipment 
started coming back into the market. 
Whenever photographic materials are 
' released to the public on an an- 
nounced date, a long queue of photo- 
addicts may be seen it the dealer’s 
shop. This is definite proof that the 
number of budding photographers is 
steadily increasing. If such en- 
thusiam continues, not only will new 
groups be organized, but existing 
clubs, which have been dormant be- 
cause of the war, will become active 
again. 

This situation may, in turn, make 
advisable the establishment of a 
central control to avoid dashing of 
dates and similar difficulties. In the 
past, efforts have been made to estab- 
lish an All-India Photographic Club 
Federation in South India. These 
plans were not carried out but they 
can be revived. To me the Bombay 
Presidency seems the best place to 
start, because it covers six active and 
well-established clubs with highly ex- 
perienced leaders. 

Looking at the lists of exhibitors 
in the all-India exhibitions of the 
past few years, we note that more 
than 70 of the entrants were from 
the Bombay Presidency. T feci that 
an All-India Photographic Club 
Federation, established in the Bom- 
bay region, would soon shape up in 
form similar to the RPS and the PSA, 
and as such would perform a valu- 
able service for photography in India. 

PSA JOURNAL, Vol. 14, Aug. 1948 


418 


Victorian Smugness 

By Harry K. Shigeta, FPSA 


I rkai) somewhere that many of the landed nobility of 
Europe and Asia, who once enjoyed eminence and wealth, 
have been reduced to a point of tilling the soil or other 
manners of labor in order to earn their living. The world 
is passing a period of social, political and economic revo- 
lution from which no one can escape. To survive, one 
has to adjust himself to the conditions of the time in 
which he lives. In this process of adjustment he is, 
whether he wants it or not, affected and influenced by 
surroundings and environment. 

Artists of all periods were keen to the conditions of 
the time. They were quick to sense and feel it and 
expressed it in their work. To be sincere and honest, 
our work should mirror ourselves as we are today. It 
is true, nature does not change basically. The sun and 
the moon shine as they shone millions of years ago. We 
still have our four seasons, each correlated to the other 
three. And yet the things around us have changed in 
their outlook from those of a hundred years ago. The 
impressions we receive today are quite different from the 
ones our fathers felt in their day. If art is merely copy- 
ing ttie art of the past, it is not much of an art. Our 
art must be the art of today, of our time, of our own self. 

In photographic pictorialism, have we not too long 
trodden in Victorian smugness? Do we not see things 
in much the same manner, attitude and thought as our 
fathers did? Do we not still make use of the types and 
styles of two score years ago? We cannot remain living 
in the dead past. Though we may make mistakes some- 
times, we cannot stand still. To stand still is to retro- 
gress. We must go on. Hills and fields remain un- 
changed, and clouds and skies have not changed. But 
let us not take it for granted. Let us see them in a new 
light from a new point of view, even if we have to look 
at them upside down by looking between the legs. By 
this kind of mental awakening one is apt to find a new 
perception, and with a new perception he is able to form 
a new kind of picture. No one is an artist unless he 
carries his picture in his mind before making it, and 
more or less faithful reproduction of nature is no criterion 
by which to judge perception. What does count is the 
greatness and strength of the artistic personality. 

A true artist is somewhat of an egoist. He cares not 
of the judge, the critic or the public. What alone 
prompts him is perception, not only of vision but also 
of mind, and with this perception he toils and slaves till 
his conviction is satisfied without a shred of doubt or 
uncertainty. 

We have seen numerous works by Hogan and Tease, 
wherein the moods of tempest and calm of the seas are so 
wel^ depicted. They are not the results of chance shots. 
They are the results of minds which understand the sub- 
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ject and (he craft so thoroughly that they, conscious or 
not, compel all the resources to respond. It is of the 
utmost necessity that we acquaint ourselves with the 
subject matter, its nature and function, of its aspect 
under different conditions. This understanding mu5t J?e 
of a sympathetic and not of a forced or compulsory \ 
nature. i 

I once met an artist who was famous for his painting/ 
of ducks and geese. He sketched from life, he said, ten 
thousand drawings of ducks. He sketched them from 
all angles and in all manners of poses till he could draw 
the subject in any position under any condition from 
memory. 

I once heard Edward Steichen, Hon.FPSA, say that 
he photographed a cup and a saucer a thousand times 
under all manners of lighting in order to understand the 
relative effects produced. A great photographer is as 
much a colorist as a great painter. He plays skillfully 
with all resources, he juggles the baldness of light, 
tempers it with the modesty of shadows, so that through 
his work spectators almost see all colors. 

We should be guided by feeling rather than by aspect 
alone. We are simple mortals subject to error, so be 
attentive to the advice of others, but follow what you 
feel and understand. 

I would urge young photographers to photograph as 
much as they can without fear of doing it badly, for it 
is the only way to improve oneself. And if their work 
does not improve by itself, it means that nothing can 
be done. 
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Comments on Oil Refinery § 

A highly complicated oil refinery was used as the 
vehicle for this picture. Rather than depicting it in its 
superficial aspect, as is usually done, and not concerned 
so much with retaining the identity of the subject matter, 
the maker recognized a design, a very interesting one, 
in the bend and twist of the pipes. 

He let the pij>es occupy the largest portion of the 
picture area, dwarfing the other parts and thus obtained 


a composition that intrigues and excites the imagination. 

Pictures like this are far more refreshing and eye- 
arresting than “ Mill by the Stream ” or “ Calm After- 
noon on Pasture/’ because it is a design more in keeping 
with modern industry, which affects us in our every day 
life. 

There are many opportunities for wide awake photog- 
raphers to capture really interesting pictures that have 
some meaning to the people of today. 


Reproducing 35mm Transparencies 

By Major Ralph W. French 


K4any miniature color photog- 
raphers wonder why their slides are 
not desired by the editors for repro- 
duction. Why are their excellent pic- 
tures turned down, when many maga- 
zines publish picture after picture 
of inferior technical quality? in 
some of the better magazines there 
are often excellent examples of over- 
exposure, under-exposure, disregard 
of color temperature, and pictures 
without thought of known limitations 
of color materials. Serious color 
workers wonder how such pictures are 
even made, much less accepted by 
editors. 

Color workers have learned what 
it takes to make a color picture. They 
know what their color materials can 
and will do and what tools are neces- 
s£fcy # to obtain results. They have 
^learned when to keep their cameras 
tin the bag. 

^ T have in front of me two slides 
with proper exposures of the same 
subject. The first, taken with an un- 
coated Tessar type f/4.5 lens, is a 
poor slide, lacking in definition and 
color purity. It will not reproduce 
well. The second slide, made at the 
same time with an f/2 coated lens, 
is sharp, clean and of excellent color 
quality. It will reproduce with credit 
to the maker. It is likely that had an 
editor desired the first picture and 
seen it alone, he would have accepted 
it, considering it to be good, but 
would have been disappointed in the 
final result. 

Inspection of copy accepted by edi- 
tors reveals that much of it is of poor 
technical quality, and it is surprising 
how much the tri-color engraver is 
able to do towards making fairly 
good plates from such poor copy. On 
the other hand, reference to the ad- 
vertising section? of the better maga- 


zines will usually reveal that the il- 
lustrators are doing an excellent job. 
Their copy is sharp, clean and of ex- 
cellent color; there is something in 
the copy for the engraver to repro- 
duce. 

Naturally, an editor likes to have a 
picture which he can see and handle. 
This is the advantage of the 4x5 and 
larger color transparencies. It may 
be that an optical view box, or small, 
projector, from which an editor first 
sees the 35mm color slide as an 8x 
10, would make him more receptive 
of the smaller transparency. Such 
a device should provide for automatic 
focussing, if possible, so that the slide 
is always viewed under optimum con- 
ditions. 

Tn black and white until recent 
years, engravers usually made some 
reduction of copy and seldom was ap- 
preciable enlarging attempted. How- 
ever, the 35mm transparency intro- 
duced a problem to the engraver who 
was not a specialist in color reproduc- 
tion; for a cover, for instance, it 
often required enlarging as much as 
15 times. While this is extreme, few 
35mm transparencies are reproduced 
with an enlargement less than four, 
and many with a six and eight, times 
magnification. The usual process cam- 
era is ill-adapted to this job as the 
most common process lens for black- 
and-white reproduction is of a fairly 
long focal length and such enlarge- 
ments require extreme bellow exten- 
sions. 

Old time process lens were usually . 
designed for optimum performance 
at a one-to-one ratio, and many will 
not perform too well in such extremes 
of enlarging. Lens errors are magni- 
fied along with the copy. Another 
practical problem to the engraver is 
illumination of the copy, for the light 


is so spread out, as well as cut down 
by the half-tone screen, that accurate 
focussing is difficult. The process 
lens is usually an f/9 or f/10 and 
does ndt pass too much light at best. 

The suggestion has been made that 
perhaps the engraver can improve 
this situation by the use of lenses de- 
signed for enlarging, such as the 
f/4.5 Micro-Tessars or possibly some 
of the better photographic enlarging 
lenses with adequate color correction. 
Color correction is important both 
for the photographer making the orig- 
inal color picture and for the engraver 
who has to break it down into sepa- 
ration negatives. Both longitudinal 
and lateral chromatic aberration, if 
not adequately corrected, can be fatal 
to good color work. This is especially 
true of lateral color which is inherent 
in the uncorrected lens and not modi- 
fied in stopping down. 

Another problem in handling the 
35mm Kodachrome is that of con- 
trast, as it is processed to a high 
gamma. This is not true of Profes- 
sional Kodachrome nor to the same 
degree in Aapco Color and Ekta- 
chrome. The excessive contrast is 
often difficult to handle by the en- 
graver because of the tendency for 
contrasts to increase on copying, in 
the making of separation negatives. 

The greatest single point in favor 
of the miniature color transparency 
is the greater depth of field due to 
short focal length lenses. The fol- 
lowing tabulation shows the depth 
of field available at the hyper-focal 
setting for lenses of varying focal 
lengths with the indicated circle of 
confusion : 


Focal 

Sice of 

Circle of 

Depth of Field 

fttogth 

film 

Confusion 

at f/16 

2 in. 

i x i y. 

0.00 2 in. 

5 ft. to Inf. 


254 x 3J4 

0.002 “ 

21 


5 x 7 

0.005 " 

43 

12 “ 

8 x 10 

0.007 “ 

52 

14 •* 

8 x 10 

0.008 “ 

56 


From this it is apparent, consider- 
ing the fact that an A.S.A. 10 mate- 
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rial is used, that adequate foreground 
coverage or reasonable depth of field 
at a reasonable stop and exposure is 
out of the question with longer focal 
length lenses. Inspection of published 
pictures verifies this fact. For depth 
of field, a 6j4-inch lens for 4x5 cov- 
erage must be used at f/45 with an 
exposure of one second, to equal the 
2-inch lens when exposure is 1/50 at 
i/8. 

The apparent advantage of rising 
front and other adjustments available 
on the larger cameras is of question- 
able value in color work, for the use 


of these necessitates working at a 
greater distance from the optical axis 
of the lens. Lack of correction of 
the lateral chromatic aberration is 
most troublesome near the margin of 
the negative, and any attempt to work 
even farther from the optical axis is 
almost certain to lead to poor results. 
Many wide-angle lenses, unless excep- 
tionally corrected, will be found to be 
poorly adapted to any critical color 
work. 

Unfortunately, for good color re- 
production, many photographers are 
.using lenses incapable of producing 


PSA Personalities -jack 


John F. (Jack) Powell, of 
Pasadena, Calif., was born Prince 
Bagh De Zar. His father was the 
ruler of a vast province in Asia, and, 
had everything gone well, Powell 
would have succeeded him as ruler. 
Things did not turn out that way, 
however. Many of his father’s sub- 
jects were slain, and in 1900 Powell 
was 'brought to the United States by 
his parents. 

In childhood and early manhood, 
Powell showed considerable interest 
in and talent for painting. He was 
sent to England and France to study. 
After attending several fine Eur- 
opean art schools, he returned to the 
U. S., where his studies continued. 

As a young man Powell attained 
considerable success as a portrait 
painter. In 1929 the Carl Zeiss Com- 
pany sent him one of their new 
C ontax cameras and a battery of 
lenses. They asked him to make some 
photographs and embody his findings 
and impressions in an article. This 
was Jack’s introduction to photog- 
raphy. So great and diversified did 
his interests become, he now gives 
five or six days a week to photog- 
raphy, reserving only one day for 
painting as a source of rest. 

Mr. Powell owns and operates the 
Jack Powell School of Photography, 
the Southlands Studios of Photog- 
raphy and the Pasadena Camera Ex- 
change. Seven years ago he foundtd 
the Photographic Society of Southern 
Catffomia Salon. One of the aims of 
the Salon has been to encourage be- 
ginners, whose work is judged 
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separately and who have a separate 
section at the exhibition. 

Jack Powell developed the texture 
screen which bears his name and is 
now marketed by DuPont. He also 
originated a distinctive gold-toning 
process and a developer for mini- 
ature films. Jack is working on a 
process whereby detail may be 
produced in shadow areas with a 
simple manipulation. His findings 
will be set forth in an article within 
a short time. He has done extensive 
work in high kev, his pictures in this 
field being a distinctive addition to 
the art of photography. 

Thus far, Powell js dissatisfied 
with his results in the field of color, 
but he Is hopeful for the future. He 
says: “I have done a great deal of 


the best results, and. care in the se- 
lection of copy is essential. Final re- 
sults, while influenced also by limi- 
tations of plate-making processes, 
printing inks, printing methods and 
other difficulties, will generally be 
more assured by the initial selection 
of high quality copy. This eases the 
problems of both the plate maker and 
printer, and, if consistently adhered 
to, can ultimately result in better sat- 
isfaction and lower costs. Corrective 
measures required with poor copy are 
expensive and often lead to unjustified 
criticism of the final result. 
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color work but have not been at all 
satisfied with the results. However, 
I believe that before long we shall 
have better and simpler color proc- 
esses which will cause our work to 
improve. ” 

Concerning pictorialism in general, 
Powell says: “I am greatly in- 
terested in pictorialism and salon 
photography. I feel that the success 
of my exhibition prints is largely due 
to my knowledge of art and com- 
position, plus many, many hours of 
arduous toil, and heaping waste- 
baskets filled with trial prints. * 

“ Pictorial photography is only ir? 
its infancy. A few outstanding 
workers have brought to the field 
of photography true pictorialism and 
fine salon work. But alJfe, so few is 
the number, that in mass weight we 
are submerged by the recorders, the 
snap-shooters and a certain portion 
of the f/64 group. This does not 
imply, however, that the man who 
photographs a human face to show 
the very pores and hairs cannot, by 
diligent study, learn to present the 
same face as gentle (in the case of 
a woman) or strong (in the case of 
a man), and .pleasing enough to hang 
on the walls of a gallery. ” 

Asked concerning his own photo- 
graphic plans for the future, Powell 
said: “I dream of the time when I 
can pack my cameras, canvas and 
brushes and devote the remainder of 
my life to painting and photo- 
graphing only the things I want to, 
and not because I have to. ” 
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Fern Photography 



Mr. Coffin’s set up for the photo below. 


.£* or. some 10 years, R. L. Coffin, of 
North Amherst, Mass., has been 
working on a group of photos to 
illustrate a book on New England 
ferns being written by one of his 
friends. 

The photu of “ Marginale-sori 50,” 
from the 1946 PSA Exhibition, 
illustrated below, was made by the 
camera shown at left — a four-foot* 
box attached to a 4 x 5 Korona View, 
using a four-inch Tessar lens. This 
picture shows Mr. Coffin’s son helping 
him to get the camera focused at the 
right magnification to photograph 
some soil samples in connection with 


mud erosion work being done at 
Massachusetts State College. 

•* The set-up is rather crude,” says 
Mr. Coffin, “ but we do not have the 
funds here for more elaborate equip- 
ment. The fern soil photos were made 
with the camera in a horizontal posi- 
tion on a heavy oak table — making 
it stable and easier to manipulate. 
The vertical set-up is a little more 
spectacuTar and I took it to use in 
a camera club talk. 

“We have a large north light in 
our old studio and I use daylight 
alone, when I can, in all of my 
natural science photography.” 
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Newsreel 

United Aii Lines is distributing a 16mm 
sound and color movie called “ Highway 
to Hawaii ” It is available to clubs with- 
out cost. 

Leonard Levinson, a former San Fran- 
cisco newspaperman, is attempting to stait 
a one man revolution against “ bombast, 
exaggeration and glamour " in the Holly- 
wood method of motion picture promotion. 
He represents “ Impossible Pictures ” the 
first of which is “ Jerky Journey 
Travelog ” to be distributed by Republic 
Pictures. Example of Levinson publicity 
copy: “ Flames yesterday swept the 

studios of Impossible Pictures, Inc. at 1585 
Crossroads of the World, inflicting 
damages which firemen said may run as 
high as $4.85.” 

When Warner Bros, announced they 
were filming “ Colt .45 ” and Fritz Lang 
countered with plans to produce “Win-. 
Chester .73,” Impossible Pictures joined 
the . trend with “ The Romance of a 
Daisy Air Rifle.” Title changes are al- 
ways news so the next day promotion -im&n 
Levinson changed the title to “ I can’t Do 
Without You, B-B.” The studio’s trade 
mailc is a cuckoo rampant, springing from 
a sundial to defy the world; its slogan is 
“ Impossible Pictures are dynamite at the 


box office — and you know what dynamite 
does to the box office.” This motto was 
selected after a contest in which the prize 
was a free trip to Hollywood - - to any- 
one who lived in Los Angeles County. — 
N.B. 

Chairman Appointed 
Frank E. Gunnell, 34 Colonial Court, 
Staten Island 10, New York, is the new 
Chairman of the Eastern States Division 


If you ’kb looking for home movies 
that have a punch— if you want your films 
to have the zip and polish of Hollywood 
productions —edit the footage you shoot ! 
With a pair of scissors and a spicing block 
you can regulate the tempo of your movies, 
improve continuity, change the location of 
scenes, and produce home movies which 
tell complete and interesting stories. 

If you’ve never tried editing or film 
splicing, have your camera dealer show 
you the equipment needed and explain 
just how splicing is handled. But once 
you’ve got a splicing block, film cement 
and, perhaps, a viewer, you’re all set — 
then it’s just a matter of splicing your 
scenes into the proper order and regu- 
lating scene length so your film will have 
an interesting pace and tempo. 

Here’s the way to do that. Project your 
original footage once or twice, and on a 
piece of scrap paper jot down a few notes 
and editorial comments about each scene. 
For instance: Jimmy playing in yard- 
cut start where he looks at camera. . . . 
Postman coming down street— good but 
not needed. . . . Close-up of Jimmy — 
good. . . . Close-up of Nancy— good. . . . 
Nancy in sand box — too long, cut end. 

. . . Jimmy crossing yard — good. . . . Nancy 
calling to Jimmy— OK. . . . Jimmy and 
Nancy playing in sand box — Good. . . . 
Panorama of yard — bad, shaky, discard. 


* 

c 


The pace, quality, and interest of home 
movies dealing with children, like this, 
or any other subject, can usually be 
improved by simple editing. 


of the Motion Picture Division. His ap- 
pointment was made by Chairman ' Harris 
B. TuttJc and confirmed by the Executive 
Committee of the Division. He fills the 
position left vacant by the death of 
Arthur LnDow of Woodbury, New Jersey. 

Mr. Gunnell is a well-known motion 
picture producer of amateur films, having 
placed in the ten -best classification of the 
Amateur Cinema League many times. His 
(Turn to page 427) 


Now, here’s how that material could be 
edited into a short sequence for part of 
a home movie. Nancy playing in sand 
box. . . . Jimmy playing in yard. . . . 
Close-up of Jimmy. . . . Closc-up of 
Nancy. . . . Nancy calls Jimmy. . . . Jimmy 
crossing yard. . . . Nancy and Jimmy play- 
ing in sind box. The pace and tempo of 
this sequence would depend entirely on 
just what length was allotted to each 
scene, but even if the pace and tempo 
weren’t letter perfect, the scenes would tell 
a much better story when placed in the 
order shown. 

As for the excess footage shot on any 
roll— in the case just noted, the scene 
showing the postman coming down the 
street — eliminate scenes which are ynnec- 
essary to the story being told, but don’t 
throw them away. Chances are that somtk 
day they’ll fit very neatly into some othjJ 
picture that you’re making. / 

Generally speaking, the best plan when 
editing — if you’re not too certain of how 
pace and tempo should go in your films — 
is to let the scenes run a trifle on the 
longish side. It’s always possible, through 
further clipping, to shorten a scene a few 
frames. Once you’ve projected your 
edited film two or three times, you’ll have 
a better idea of where the scenes should 
be sJiortepipL 

However, in editing, you’ll save yourself 
a great deal of effort if you plan and 
shoot your movies so that only minimum 
editing is required. The next time you 
take your movie camera out, sit down for 
a few minutes and write, or visualize, a 
rough shooting script for the sequence you 
arc going to shoot. That will take but a 
short lime and you’ll save yourself many 
more minutes at the editing block. 

Remember, the best home movies are the 
best planned movies. Editing is not the 
beginning of good movie making; it is 
the end. So try to shoot your films as 
you want them to appear on the screen — 
and use your splicing block and editing 
“ know-how ” only when corrections are 
required.— R.W.B. 


Filming for Fun 

Editing Is a Must for Best Results 
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Synchronizing Magnetic Sound 

By B. J. Babbitt 


A cheat deal has been written on synchronizing sound 
to amateur motion pictures but little was applicable to 
my equipment. Recently, it became necessary for jnc 
to set a composite film to music. By nature, the film was 
a series of abrupt changes in mood —the eruption of Old 
Faithful followed by the quietude of' Green River Lake, 
the tumult of Niagara and the delicacy of Bridal Veil 
Falls. Such changes in mood of accompanying music had 
to be “right on the head’' or almost faded out over some 
appreciable interval at the transition. Suitable synchroni- 
zation was not obtainable by controlling the projector 
speed by the common 60 cycle stroboscopic methods. 
However, precise synchronization was actually acquired 
by the method hereinafter described. 

My wire recorder is a popular make on which the wire 
is taken up on a channel-type drum grooved in the edge 
of the turntable used for playing disc records. The speed 
of the turntable is roughly 80 rprn, but is not exactly 
constant and it cannot be controlled. Why not use the 
projector flicker as a source of intermittent light, and 
synchronize the projector with the turntable instead of 
with the 60 cycle A .C\? Then, with the wire always in 
fixed relation to the turntable, the recording on the wire 
is in synchronism with the film even if the turntable 
speed varies appreciably, as long as the stroboscopic disc 
is held stationary. With 3 shutter openings per frame 
and 80 rpm, the required relation for synchronism is: 80 
x N (No. of Sectors) -- 180 x F (frames /sec.). By 
assigning values to N, K works out as given below: 

N F N F 

.Ui 16.00 .*8 16.40 

*7 14^45 M) 17.. *4 

* Being sensitive to flicker, I chose N ~ 38, giving 16.90 
fr./sec. Fig. 1 shows such a disc. By using a properly 



Fig. 1. Stroboscopic Disc. 


The Vice President of the Chicago Cine- 
ma Club outlines a unique method of 
synchronizing a wire recorder to the 
screen flicker of an amateur motion 
picture projector for sound movies 



Fig. 2. Set up for preparing wire. 


placed reflecting mirror (6" dia., plane or concave), 
enough light can be picked up from the screen to permit 
observing a stroboscopic disc on the turntable, easily on 
bright scenes and by close attention on the darker scenes. 

The following technique was found to be the most 
successful and satisfactory of any tried. There are three 
distinct steps. ' ^ 

First : The recorder is set for mike recording on an 
“erased” wire and with the stroboscopic disc on the 
turntable. The projector is set up for projecting the film, 
as shown in Fig. 2. Both the projector and recorder are 
started, the projector speed being controlled to syn- 
chronism with the recorder. As the picture is observed, a 
sharp click is produced in the mike at every scene or 
music change. This is supplemented by oral remarks like 
“title for scene 3, Green River Lake, coming up” click. 
This is done continuously throughout the film without 
stopping. 

Second: The wire is rewound and a revolution counter 
is slipped over the turntable post. My setup for this with 
the improvised means for holding the counter is shown 
in Fig. 3. The wire is then played back, stopping at each 
click to record the revolution number. A mark on the 
turntable coinciding with zero tenths of a revolution will 
serve to indicate if (fiere is any slippage and also as a 
check on its angular position when recording from the 
records later. This is done throughout the length of the 
used wire. 

Third: The wire is replaced by another fresh wire 
FSA JOURNAL, Vol. 14, Aug. 1948 
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Fig. 3. The revolution counter in place. 


Fro. 4. Sot up for projection. 


for the recording. Ten or twelve turns are wrapp'd on 
I he drum before the music is started. Then the record is 
played and recorded to the indicated number -of revo- 
lutions with no regard for the' stroboscope speed. A turn 
or two overrun is not serious as the wire may be back- 
wound by hand to the exact cut-off point. The needle may 
be set on the exact starting point on the record, and the 
machine started from rest; the recording is satisfactory 
as the wire travels at the same rate that the record does. 
The next record is recorded in the same manner, and 
so on to the end. Thus the music is recorded and ready 
for playing. 

Fig. 4 shows the arrangement of the equipment for 
exhibiting. To get suitable starting for both recorder and 
projector, T start the projector first, gel it to 17.14 
frames/sec. by using a 7 sector disc on 60 cycle A.C. then, 
by further adjusting so the star drifts slowly on the slow 
side, a speed very close to that required for precise syn- 
chronism with the turntable is obtained before the re- 
corder is started. Then T cut in the recorder, and the 
projector is timed to the stroboscopic disc on it instead of 


The f/1.4 Ektar Lens 

By Dr. Charles D. Rf.id 

Development Department, Eastman Kodak Company 

DeniNC. the past 20 years Eastman Kodak has equipped its 
heller 16mm Cine- Kodak Cameras with a 25mm f/1.9 lens. As 
the popularity of amateur moving pictures has increased, even 
faster 25mm lenses have appeared on the market. Some of 
these arc capable of giving only fairly good results at maximum 
aperture. Since the war, the use of 16mm film for commercial 
purposes has grown considerably and the demand for faster 
lenses of improver! quality has been increasing. 

With the desire to meet this demand, we set out some time 
ago to design a new, faster 25mm lens? As a result the present 
f/1.4 design, illustrated in Fig. 1 on the Cine-Kodak Special, 
•bas been evolved and is now ready for the market. It has 
almost twice the speed of the f/1.9, and is belter in quality, even 
at f/1.4. The new lens has been placed in a mount incorporating 
many features which will facilitate its use. 


to the 60 cycle A.C. A few trials will permit one to get 
the precise starting point for the recorder. This can be 
identified by placing 3 dots on the film, suitably spaced 
for “get ready — set — go”. 

While exhibiting, especially in small towns or private 
homes, the 60 cycle power supply may vary suddenly, 
and the projector speed is affected much more than the 
recorder speed. The “stationary” disc will swing sud- 
denly, registering the difference in speed of the two 
machines. Careful watching will permit one, after some 
experience, to observe accurately how far the disc is 
swung, either by counting sectors passing a point or by 
keeping the eyes focussed on one. Then by adjusting the 
projector speed, the disc can be brought back to its 
normal position. A complete turn amounts to 1/80 min- 
ute, or .75 second. By this method, I have timed a 15 
minute film to not over .1 second off precise synchsmism 
at any point throughout its length except when it was 
necessary to get back into synchronism after a “power ) 
dip; this is equivalent to 1 part in 9000. ft can be equayy 
effective over a 1600' run of film. 



Fig. 1. The f/1.4 Ektar Lens on a Cine-Kodak Special. 
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Fir.. 2. The easily-read focus scale. 


The Design 

For the design of the new lens there were two prerequisites. 
First* the lens had to he of the highest quality. Second, it had 
to fit the Cine-Kodak Special in addition to all other cine 
cameras. Because ot the presence of the reflex finder in the Cine- 
Kodak Special, an unusually long distance is required between 
the last glass surface of the lens and the focal plane. Most of 
the fast 25mm lenses on the market lack this long distance from 
lens to film and hence cannot be used on the Cine-Kodak Special. 

The final design is of the variety often called the meniscus 
type. There are four components, three of which are cemented 
pairs. Three of the elements are made of the new Kodak glass. 
Before the days of low-reflection coatings the presence of eight 
air-glass surfaces might have been a drawback, but now the 
surfaces are coated to minimize reflections. Hence the trans- 
mission is kt-pt high and the scattered light is decreased in spite 
of the eight surfaces. In the present design there is little vignetting, 
yhe brightness of the image at the corner of the 16mm frame, 
Vlative to its center, has the extremely high value of 65% even 
a^f/1.4, and at f/2.8 and lower, the corner illumination rises to 
90%. It is not easy to letain good corner definition together 
with such a high percentage of light at the edges. 

The Mount 

Good design of the optical elements alone is not enough. The 
lens had to be provided with a mount which holds the elements 
in position with great accuracy. The mount construction for 
this lens was developed in the Engineering Department of the 
Kodak Hawk-Eye Works and is entirely new in design. 

For the first time, a 25mm lens in an interchangeable mount 
is available. The position of the focusing and diaphragm scales 
can be predetermined so that the index lines arc always in con- 
venient positions for reading, as the lens docs not rotate when 
focused. The entire lens in mount is 20% lighter in weight than 
an f/1.9. On the other hand, its large diameter permits the use 
of large figures, well-spaced scales, and make manipulation easier. 
Because of the relatively large diameter of the rear of the lens 
mount, it will fit only into the more recently manufactured 
adapters, which have been bored out to a somewhat greater 
internal diameter. 

The focus scale has been redesigned and improved. First, as 
illustrated in Fig. 2, the index mark has been made large, filled 
with a red pigment, and is easily visible. The distances marked 
on the s$ale arc measured from the position of the film and this 
fact t* dearly indicated on the mount. There are more distances 
marked on the focus scale, particularly at the shorter distance 
end. In fact, the spacing has been made more nearly uniform 
over the entire range. The maximum distance between two 
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adjacent marks has been held to a distance not greater than the 
depth of field at f/4. The scale has been extended so that the 
lens focuses down to 12 in. These short -distance markings, which 
below 2 feet are given in inches, have been colored in red to 
draw attention to the units. At the minimum distance of 12 in., 
the field covered is only 27/& x 3< in. 

The f-aperturc scale has also been improved. It starts at f/1.4 
, on one end, but at the other it can be closed to an aperture of 
f/22, which is so small that there is no longer need to use the 
No. 2 neutral density filter for the exposure of Supcr-XX Film 
in sunlight. The total exposure range available by the Use of 
the diaphragm alone is 1-256. To prevent the usual crowding 
of the f-aperture scale at the small-aperture end, the diaphragm 
blades have been shaped to provide adequate equal spacings of 
the markings throughout the entire scale. As this diaphragm 
closes down, it 'assumes some rather unusual outlines. 

The wider the aperture of the lens, the more critically the lens 
must be focused. With an f/1.4 lens, one must watch the rela- 
tion between the aperture, the distance focused upon, and the 
depth of field. Usually tables* witti this information are pro- 
vided, but they are not always available when the lens is in use. 
The few examples of depth of field given in Table I indicate how 
critical the focusing must be for first-class work. Wc have 
therefore provided a depth-of -field scale on the lens itself, avail- 
able at all times for reference. From the scale setting shown in 
Fig. 2 the depth of field may be read for a focus setting of 12'^ 
in. The figures of the depth-of- field scale have been filled, with 
yellow pigment to avoid confusion with the figures on the other 
two scales. 

The hyperfocal distance at f/1.4 is 60 ft. and hence if the lens 
is focused at this distance — halfway between <0 ft. and in- 
finity on the scale - - all subjects will lie in acceptable focus from 
30 ft. to infinity. 

Except under extraordinary conditions no extra sunshade is 
required, as the lens is set deeply into the mount, which has been 
designed to keep reflected light from the mount itself as low 
as possible. The front of the mount is threaded for a special 
adapter which in turn accommodates the standard Series VI 
Kodak Combination lams Attachments and other accessories. 

Testing the Lens 

The designer can appraise the probable performance of his lens 
before a sample is made. When he has satisfied himself that the 
design will perform according to specifications, a few samples are 
made. First, the optics are placed in simple mounts so that the 
image-forming properties may be studied and compared with the 
predicted performance. If the sample agrees with the designer’s 
prediction, a photographic test is made on Ahe photographic lens 
bench. 

On this instrument the lens forms an enlarged image of a 
small, sharply-defined test object. The quality of the lens can 
be appraised from an examination of the enlargement. If the 



Fig. 3. Cut-away view of the f/1.4 Ektar. 
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i epulis from this test art* good, the fens is tried on a Cine-Kodak. 
Jf all tests give satisfactory results, the lens is placed in a finished 
mount. 

The present 25mm f/1.4 lens showed first-class results from all 
tests. Even at f/1.4 excellent definition has been obtained, and 
optimum quality over the entire 16mm frame is reached at 
about f/11. 

In these days of coated lenses, much attention has been given 
to the brilliance of the image formed by lenses. After the coated 
lens elements have been placed in a finished mount and all pre- 
cautions taken to prevent reflections of stray light within the 
mount, measurements of the contrast arc made. The new f/1.4 
is capable of giving brilliant images at all apertures. 

Manujacturc 

To appreciate the skill which must be used in the manufacture 
of the lens, one must do more than examine the exterior or the 
mount. Hence one of the lenses has been cut to show the de- 
tailed construction of the mount and to call attention to the 
arrangement and shape of the optics. (See Fig. 3 ) The parts 
4 nust be precisely made. The designer sets the requirements, 
and the tolerances are small. The small spaces between the 
first two and the back two elements measure only .004 inches. 
Even the space for the diaphragm is only about .040 inches. Note 
that the curvatures of the lenses are high, and unless the surfaces 
aie accurately polished the quality inherent in the design will 
not be obtained. 


TABLE I 

DEPTH OF FIELD 


Object f/1.4 f/22 


I >is- f — - 

K_ _ 

t — 

-A ^ 

tance From 

To 

From 

To 

oc 60 ft. 

00 

4 ft. 

00 

iv 12 n. 

20 ft. 

3 ft. 2 in. 

00 

(>' 5 ft. 6 in. 

6 ft. 7 in. 

2 ft. 5 in. 

00 

2' 1 ft. It Mi in. 

2 ft. in. 

1 ft. in. 

3 ft.yj/. in. 

1* 1 1 in. 

12*6 in. 

10 in. 

15J4i in. 


Use of the Jjens 

Well-lighted offices and stores are provided with enough light 
to |>crinit good movies to be taken on high speed panchromatic 
film without any extra light. Numerically a light intensity of 
15 foot-candles is required. For regular pan film, 30 foot- 
candles are necessary and this usually means some auxiliary 
lighting must be used For indoor color film, 85 foot-candles are 
needed for a good exposure, which may be obtained, for example, 
from 2 Reflect or flood lamps at a distance of 13 ft. from the 
.subject . 


NEWSREEL 

(Cunt luilrd from page 421) 

skill lias been recognized by that org.mi/a 
lion with a Fellowship. He was uwaidcd 
an Associateship at the Oklahoma Cilv 
Convention of the PSA last year. He has 
had numerous articles on movie making 
published in the photographic press and 
has been active in camera club work in 
the New York area. 

II. B. Tuttle Honored 
Harris B. Tuttle, A PSA, Chairman of 
the Motion Picture Division, has been 
notified by Joseph M. Bing, FPSA, U S 
representative of the RPS of (ireat Britain, 
that a Fellowship in that Society has been 
awarded to him. Mr. Tuttle can now 
write two sets of initials after his name, 
since he has been an Associate in the PSA 
for several years. 

Mr. Tuttle iccently- conferred with 
Percy Harris, President of the RPS, when 
Mr. Harris visited New York. Their dis 
cussion revolved around the international 
aspect of amateur motion picture photog- 
raphy. 


A Follow Focus Device 

By Alfred S. Norbpry 

It is occasionally desirable to make a 
dolly shot during the filming of a picture. 
To do this successfully, one must adjust 
the focus of the lens as the camera ad- 
vances or recedes from the subject. 

A simple device to aid the photographer 
in keeping the camera in focus is the focus 
disc shown in the accompanying drawing. 
The d|sc is cut from a piece of transparent 
p&stic or celluloid. The radius of this disc 
is just sufficient to permit the footage 
numbers to be seen in the lower part of 



tlu- view finder. Of course, the mimbeis 
placed on the disc should coriespond to 
those on the lens barrel with which the 
focus indiiator is to be used. 

The focusing disc is fastened to a small 
wooden ring by small wood screws. This 
wooden ling is cut out so that it will fit 
the focusing ring of the lens tightly. It 
may be necessary to use a small set screw 
in the wooden ring to prevent it from 
slipping on the foeusing ring when the disc 
is rotated for focusing 

Although this indicator disc is made 
especially for use with one make of camera, 
it may be used with others by slight 
modification in the size of the focus in- 
dicator disc 


Is it possible to make movies of night base - 
ball and football games illuminated with 
tungsten light? — F.W.Jr., Cleveland, 
Ohio. 

Yes, providing the illumination on the 
playing field is about 80 footcandlcs. This 


<an be determined by measuring the light 
incident * upon the field. Following is a 
table of light values and recommended lens 
settings* 


Film litomincndrd' Highest s|wrtl Pant brumal it 
Alin 

lfi frames 24 frames 

l»er sec. per art. 

45 fooltandlrs 70 foobanriles 
60 foolt andles 90 fuolcandlrs 

f / 2.7, 120 foot candles 
f/4, 2 72 footcandlcs 


f/I 6 lens 
f / 1 .9 lens 
foott andles required at 
oilier apertures are. 


Is it practical to make mutton pfe lures 
in color of fireworks displays f If so, what 
lens opening is recommended? ■ — MrsA 
L.D.T., New York City. y 

Yes, one can make excellent movies of 
fireworks. The artificial light tyjK* of color 
film should be used and, for best results, 
a camera equipped with an f/1.9 lens 
should be employed. 

In most cases the exposure is correct at 
f'1.9, 16 frames per second. When fire- 
works arc filmed on the fastest black-and- 
white film, smaller lens apertures of f/J 5 
or f/4 can he employed. 

The best results arc obtained when the 
camera is used as close to the fireworks 
as possible within the limits of safety. 
Many persons taking such pictures use a 
50mm V 1.6 lens stopped down to f / 1.9 
or f’2. This permits the filming of the 
fireworks from a safe distance, and at the 
same lime provides a fairly good-sized 
screen image. 

If your camera is equipped with an f>'2.7 
or f / 3 .5 lens, it would be better for you 
to use the fastest type of emulsion and 
expose at the largest lens opening. 

* In using a meter calibrated to measure inci- 
dent light, the meter is held on the playing field 
and pointed toward the lights. Then the illumi- 
nation failing on the subject, rather than the light 
reflected by the subject, will be measured directly. 
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Clinic for Teachers at PSA Convention 


A full-day clinic for teachers of pho- 
tography is one of the outstanding attrac- 
tions scheduled by the PSA Technical Divi- 
sion for its program at the Cincinnati 
Convention of the PSA, November 3- 6th. 
H. C. Carlton, chairman of the Division’s 
program committee, reports that three full 
days of meetings have been planned by the 
Division. 

The program on Thursday, Nov. 4, will 
feature the following speakers: Mr. Kinstler, 
of Procter and Gamble, on “Study of 
Washing Action with Cinemicrography 
Dr. Stookey, of Corning Glass Works, on 
“Photosensitive Glass.” Dr. Sterner, of the 
medical staff of Eastman Kodak, current 
president of the American Industrial Hy- 
giene Society, on “Toxicity Problems in 
Photographic Industries,” and Mr. Stim- 
son, of the Instrument Engineers Division 
of General Electric, who will give more 
results of his resea ich work on exposure 
meter performance. The luncheon of the 
Technical Division will be held on 
Thursday. 

Industrial photography will be the main 
subject discussed at the meetings on Nov. 
5. Well-versed speakers, representing manu- 
facturers and industrial photographic labo- 
ratories, will deal with such subjects as: 
(1) “Photographic Material for Use in In- 
dustrial Laboratories,” (2) “Means and 
Methods for Better Exposure,” and (3) 
“Problems of the Small Industrial Labo- 
ratory,” 

The final day, Nov. 6, will be given over 
to the clinic for teachers. Experienced 
teachers in^he various phases of photog- 
laphyowill each present a 20- minute talk 
and will then open the dime to general dis- 
cussion. The program will be aimed to fur- 
«sh data on text material, teaching aids, 
^rriculum advice, availability of subject 


mutter, and measurements of results for 
photographic teachers in high schools, trade 
schools, universities and cameru clubs. 

Additional Features 

Program replete with additional out- 
standing features and sjieakcrs on photog- 
raphy is being developed for the 1948 An- 
nual Convention in the Netherlands Plaza 
Hotel at Cincinnati, Ohio. Arrangements 
arc being made by Convention Chairman 
P. H. Orlman, FPSA, and his Committee 
to accommodate in several Cincinnati hotels 
the largest gathering of photographers ever 
to attend a PSA Convention. 

Demonstrations of photographic mctli 
ods and processes will comprise a large 
share of the program Nicholas Uaz, FPSA, 
who has an international reputation for 
his knowledge of comjiosition, is preparing 
a scries ot oil paintings which will be 
completed at the convention to show com- 
positional st nature and details. Fred R. 
Archer, APSA, of Los Angeles, will present 
his lecture-demonstration on "Photographic 
Lighting,” showing the actual use of single 
and multiple lighting in portraiture. 

PSA Nature Division will picscnt Karl 
Maslowski, Curator of Biids at the Cin- 
cinnati Museum ot Natural History, with 
his color motion picture, “Saliuaro Land,” 
an illustrated story of ancient Arizona. 
The Nature Division will present also 
Charles Foster, of Rochester, N. Y., out- 
standing photographer of flowers. 

Glenn E. Matthews, FPSA, of Rochester, 
N Y. will speak on “Photography in Busi- 
ness and in Industry,” covering such 
phases as the use of high speed cameras for 
studying rocket flights, radarscope records, 
cameras used in television transmission, 
methods for rapid processing with hot solu- 
tions, etc. PSA Pictorial Division will 



present Harry K. Shigeta, FPSA, of Chi- 
cago, III., who will present an illustrated 
lecture on “Retouching Negatives with 
Neutral Gray.” Another speaker will be 
Miss Eleanor Parke Custis, FPSA, of 
Washington, D. C , who will discuss the 
relationship between composition and pic - 
torialism. 

1948 International Salon 
Photographers in every country have’ 
been invited to submit prints for the 1948 
International Exhibition of the Photo- 
graphic Society of America to be held at 
Cincinnati, fihio, November 3 to 21 next in 
connection with the PSA Annual Conven- 
tion. p 

Closing dates for receiving entries have 
been announced as October 6 for the Pic- 
torial, Nature, Color, and Photo-Journal- 
ism Divisions; September 25 for the 
Technical Division; October 1 for Motion 
Pictures. 

Panels of judges for the exhibition have 
been appointed as follows- 

Nature- Victor K. Coles, Ph D . Director, 
Biology Dept, University of Cincinnati; 
Ralph Duty, Director, Cincinnati Museum 
of Natuial History; and F. Eliot Westlake, 
of Cincinnati. 

Pictorial: Axel Bahnsen, APSA. of Yel- 
low Springs, Ohio; Robert A. Bariows 
FPSA, of Philadelphia, Pa.; and Floyd IJ 
Evans, APSA, of Pasadena, Calif 

A ceommodations 

Cincinnati has a number of tine hotels 
within a block or two of convention head 
quarters, where all those attending may 
find accommodations to suit their purse, 
ranging from $.1 to $12 single, $4 50 to 
$15 double. Headquarters will be in the 
Netherlands Plaza Hotel. 
Other^hotels which will be 
used are the Gibson, the 
Sinton, the Terrace Plaza, 
and the Fountain Square. It 
is planned to hold all meet- 
ings at the Netherlands Plaza. 

Transportation to Cincin- 
nati Ls excellent, since it Is on 
the main line of a number of 
railroads and airlines. Plans 
arc under way to run s|x*cial 
cars from the West coast, 
Chicago, St. Louis, Rochester 
and New York City. In ad- 
dition, a number of members 
are planning to drive and 
pick up other members en 
route. More definite infor- 
mation will be available next 
month, along with the names 
of local members who arc 
handling arrangements. Re- 
gardless of how you are trav- 
elling you had better make 
plans immediately to save 
the week of November 3-6th, 
inclusive, for Cincinnati. 
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Photographic Conditions in India 

By Dhruva Coomar Engineer, APSA, ARPS * 


I Ik folluwing was mmed In Mr Engineer 
spon si' lo ;i reuufst fo description of 
phuttigrupliH < omit (ions in the I’nioii of India 
and in Pakistan under the present slat** of m- 
lernal political strife It should be trail along 
vvilh Mr. Engineer’s ailiile on Piiturinlisin in 
India, wh’uh upprars elsewhere in this issue of 
I*s \ Jolhnm. Bckton D Itorirv, APSA. 

Since Independence Day, 15th Augu? I 
1047, India has been passing through a 
crucial period. Thousands ot people have 
met with death in the Punjab where the 
boundaiy line of India and Pakistan is 
drawn Many have moved to Pakistan 
from India and vice versa. 

Hundreds of people who were million- 
aires in one part of the land have iVd 
to the other as paupeis, leaving behind all 
their possessions and often many inembeis 
of their family Businesses that took gen 
erations to develop have been wiped out 
with one blow. Neighbors, who were 
once united in a common pride for their 
province, have become enemies overnight 
However, photography in India has been 
little affected by this division. It is true 
that a few exhibitors and one or two 
photographic societies have fallen by the 
wayside but their loss is negligible. 

Today in Indian Union about .^0 photo- 
graphic centers are working for the ad- 
vancement of pictorial photography, out 
of which some 18 have participated in 
All-India photographic actixities thru na- 
tional and international exhibitions, com- 
petitions, and organizing of portfolio ac- 
tivities The following societies aie regu- 
larly sponsoring such activities. 

Itumhay l'n suit n< y 

the Camera Puton.ilisls of Bombay, Bombay 
'1'he I’hotograplm Swirly of India, Bombay 
The Camera Art Faculties of India, Bombay 

* General Sri , 2nd India- Amrrii an Pori (him. 
Hon Sec . Gujarat Photographic Postal Chile 


The Photographic Society of Surat. Surat 

N'ihariku. the Chit) of Gujarat Piitorialists, 
Ahmedahad 

The Photographic Society of Palanpur, Palanpur 
Madras Pmulcticy 

The Madr.i Amateur Photographic Society, 
Madras > 

I hr Mysore Photographic Society. Bangalore 
I'nitid I'rnvime 

The c p. Amateur Photographic Association, 
Lucknow 

Nearly all photographic societies admit 
anyone who shows his willingness to join 
and to pay the annual fees, but only the 
Camera Pictorialists of Bombay, and 
Niharika, the Club of Gujarat Pictorialists, 
have a special procedure to enroll mem- 
bers. The Camera Pictorialists of Bombay 
is the most conservative group in India, 
admitting members rarely after thorough, 
all-round inquiry, over and above their 
photographic standard and personal rela- 
tion Generally, with a few exceptions, 
all members are zorotrians Niharika ad- 
mits those who show excellent photographic 
accomplishment by submitting six pictures 
as evidence to satisfy the selection com- 
mittee. It has a limit of 50 members. 

Every year six national exhibitions ar~. 
held in India. Entrants range from 65 t § 
90 in each, and from 9 to 12 awards, silver 
and bronze plaques and certificates of 
merit, are awarded. Usually the jury of 
selection consists of three members al- 
though some prefer lo choose one judge 
for the occasion and let the praise or 
blame foi the selection rest with him. 

Portfolio activity in India is small. 
Hardly four arc circulating in regular form, 
though many have shown their willingness 
to start with the India-American Port- 
folios, Their zeal and standard will be 
tested while the regular circles are con- 
tinued. 


The First Cuban-American Portfolio 


Harry A. Danger, General Secvctaiy of 
the Cuban-American Portfolios, reports 
that the organization of the first cirtle is 
completed, and that it is now in circula- 
tion in each country. Judging from the 
enthusiasm of the members, the success ol 
the Portfolio is assured. 

Among the Cuban members one finds 
many interesting personalities such as. 


Felix F. de Cosyio, who lias an envious repu- 
tation as a professional portrait painter. 

Angel de Moya, whose untiring efforts have 
brought about the formation of this First Cuban - 
A merit an Portfolio. 

Mrs. Mercedes L. de Quintana, whose lovely 
portraits are so pleasing thal she finds it difficult 
to keep photography as her hobby, 

Miguel F. Bacaliao, Paymaster of the Senate 
Dr Roberto Machado, specializing in diseases 
«f the none and throat. Considered one of the 
best amateur movie photographers in Cuba. 
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Tomas Pzdro, an enthusiastic worker and the 
principal /actor in the forming of the camera dob 
in Santiago de Cuba, a chemist by profession. 

Modesto Bobillo, an accountant for one of the 
large department stores. 

Benjamin Rodriguez, whose successful print. 
“Arte jar,” many of us will recall, having 

won an award in The Camera monthly contest. 

Jorge Figueroa, whose reputation &» a top print 
maker is well established. 

Joaquin Dueso, an architect by profession and 
a successful print maker. 

It is interesting to note that our Cuban 
friends use practically the same photo- 
graphic materials and formulas that we do. 
For example, eight of their prints were 
processed on Eastman Opal paper, one on 
Ansco Cykora and one on Dassonville 
Charcoal Ember. 

As to cameras, they used two Leicas, two 
Rolleicords, two Graflex, a Recomar, a 
Plaubel Makina, a Bessa 120 and an Agfa 
Studio camera. 

Film used was Panatomic X and Plus X 
in 35mm. Others favored Super XX, with 
one using triple S Pan and one Isopan. 

A glance at the rota of our American 
members speaks for itself with such work- 
ers as G. Leonard Bennett, Burton U. 
Holley, APSA, Wm. Farnsworth Good, 
Joseph Woodson (“ Pops ”) Whitesell, Roy 
Hirshhurg, APSA, Paul Hynes, Harry A. 
Lunger, C. F. Luce, Jr., Ray Micss, O. E. 
Romig, APSA, and Alfred Watson, APSA. 

Recently, President Truman, in a cere- 
mony commemorating the 50th anniver- 
sary of Cuba’s liberation from Spain said 
“ The experience of Cuba and the United 
Slates refutes the false assumption that 
neighboring peoples of different races and 
cultures are naturally antagonistic. On the 
contrary, the history of Cuban- American 
i elutions demonstrates that when people 
of different countries enjoy opportunities 
for frequent personal contacts and a free 
exchange of information and knowledge, 
their ties of friendship grow stronger 
yhrough the years.” 

X. News Items 

At a recent meeting of the Portfolio 
Committee, attended by Pictorial JDiv. 
Chairman, John R. Hogan, the title of 
Chairman, PSA Photo Portfolios, was 
changed to Director, PSA American Port- 
folios; and the title of General Secretary, 
1'SA International Portfolios, was changed 
to Director, PSA international Portfolios. 

At the meeting, Director Eldridge 
Christhilf designated the General Secre- 
taries of several of his portfolios; later on 
he will appoint the General Secretaries for 
the remainder of the American Portfolios. 

As this material was being typed, we 
received a special notice from Director 
Holley, announcing an Egyptian-Araerican 
Portfolio in the process of formation. The 
Egyptian Photographic Society will sponsor 
it, and V. R. Bousse, 19 Sh, Shcrbin, 
Heliopolis, Egypt, will be the General Sec- 
retary. They arc already collecting their 
prints, and will be ready to ship them 
shortly. 

This will be your chance to make what 
should be some very interesting foreign 
contacts in the photographic Acid. 

Interested members should write at once - 
to Burton D.. Holley, APSA. 


INTERNATIONAL 

PORTFOLIOS 

There are openings in the follow- 
ing PSA International Portfolios for 
Pictorial Division members who are 
interested in interchanging prints for 
comment and analysis with leading 
photographers in foreign countries: 

First Egyptian-American Portfolio 

First South African-American 
Portfolio 

Third India-American Portfolio 

Fourth Canadian-Amcrican Port- 
folio 

Second Swedish -American Port- 
folio 

Second Australasian - American 
Portfolio 

Second French-American Port- 
folio 

Second Cuban -American Portfolio 

For information write to Wm. V. 
Sminkey. 


Harris Visits Chicago 

A rare treat was enjoyed by all who 
attended the lecture given at the Chicago 
Historical Society on May 14th by Mr. 
Percy W. Harris, FRPS, President of the 
Royal Photographic Society. Mr. Harris’ 
lecture on “ Pictorial Photography in Eng 
land ” was given under the sponsorship ol 
the Anglo-American Portfolios, with the 
cooperation of the Chicago Area CCs As- 
sociation and the Chicago PSA Chapter. 

Mr. Harris’ U. S. tour was under the 
auspices of The Oval Table Society and its 
President, Mr. Joseph M. Bing, Hon FRPS, 
FPSA. His visit to Chicago was due to 
Burton D. Holley, APSA, who, upon learn- 
ing of Mr. Harris’ contemplated visit to 
this country, asked Cecil J. Blay of 
Reading, England, to try to arrange for 
Mr. Harris to come to Chicago. Through 
Mr. Blay’s influence, Mr. Harris wiote to 
Mr. Bing to include Chicago in his 
itinerary. 

A dinner in Mr. Harris’ honor was also 
held at the Webster Hotel. William V. 
Sminkey, President of the Chicago Area 
CCs Association, and Charlotte Fredrick, 
PSA Chicago Chapter Chairman, were m 
charge of the arrangements. 

Mr. Harris’ visit to this country covered 
about three weeks’ time. From Chicago 
he traveled to Binghamton, N. Y. where 
he lectured on “ Fifty Years of Color 
Photography,” to the Southern Tier Coun- 
cil of Photographic Societies, at a dinner 
given at the Arlington Hotel. 

On Saturday May 22nd, Mr. Harris was 
honored at a dinner at the Biltmorc Hotel 
in New York City by the Oval Table So- 
ciety, at which time he spoke- on “ The 
Contributions of the Amateur in Photo- 
graphic Practice.” 

Turbyfill Plan 

Effective May 1st, the 44 Turbyfill Plan,” 
initiated in the India Portfolios, was 
adopted fqr all the Anglo-American Port- 


folios. Since then, it has been used by 
most of the other international portfolios, 
and will eventually be used by all. The 
plan is recommended for all international 
portfolios, because it speeds up circuits and 
simplifies operation. Members will per- 
form the same operations with each port- 
folio they receive, and thus will eventually 
know just what to do without detailed 
instructions. 

Time between members on rota is to 
be cut down to one week, except where 
excessive distances have to be traveled. 
Secretaries will check on the portfolio and 
see that there is no delay. Each member 
enters a new print in every portfolio he 
receives, regardless of whether it js 
American or foreign. 

Eventually each portfolio will contain 
both American and foreign prints and will 
consist of four sections: Commenting, 
Collecting, Reviewing and Removal. When 
the new procedure is established, each 
member will perform the following with 
every portfolio he receives: 

Commenting Section - — Write his comments on a 
new set of foreign print". 

Collecting Section .-- insert a new print 
Reviewing Sr< tiuti ■- Read foreign comments on 
American prints that have made the i irruit in 
foreign eounir> 

Removal Sc d ton -Remove his own print that 
has made the complete circuit in both coun- 
tries 

Several other innovations in portfolio 
procedure have been tried out and have 
proven of value. Sheets of gummed paper 
are included in each portfolio, for use in 
typing comments on the folders. Mrs. 
Katherine Stanley is starting each new 
circuit in the 4th Anglo-American Port- 
folio with a different member, so that 
more of the members may read the com- 
ments on the British prints. 

In the Canadian-Amcrican Portfolios, 
members are voting for choice, up to 
fourth. Cards arc sent to the Secretary, 
who summarizes them at end of circuit 
They are also having the American mem- 
bers comment on their own prints, as they 
make the circulFat home, in addition to 
comments on the Canadian prints. They 
are asking for contact prints of the entire 
negative from which their print in the 
portfolio was made. Also, they are re- 
cording the prints which comprise the 
portfolio, by fastening each new set on a 
background and photographing it as a 
group. The credit for these ideas go to 
Mrs. Frances S. Robson. 

Portfolio Exhibits 
Sylvia Sminkey, General Secretary of 
the PSA International Portfolio Exhibits, 
announces a noteworthy event, when a 
show of 25 to 30 prints of Mahatma 
Gandhi, sent by D. C. Engineer, will reach 
this country, probably in July. The pic- 
tures will be on 16 by 20 mounts and 
none will be less than 10 by 12 inches in 
stee. A separate pamphlet wilj accompany 
the exhibit, in which all information will 
be given regarding data, time, maker and 
the circumstances under which the phoio 
was taken, together with a sketch of 
Mahatma Gandhi’s life, activity and prin- 
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ciples. These prints were made by En- 
gineer's camera club, “ Xiharika, the Club 
of Gujarat Pictorialists ” of Ahmedabad, 
India. 

This show promises to be of such in- 
terest to the general public that arrange- 
ments are being made to have it on public 
exhibition in Chicago before giving it to 
any club. Probably the first group of 
clubs to receive this show after the public 
exhibition will be the Camera Club Council 
of St. Louis. A letter was received from 
Jane Shaffer, President of the CCC, saying 
that they plan to send a collection of 7 S 
prints to the office of PSA International 
Portfolio Exhibits for exchange with some 
foreign country. 

Sylvia Sminkey further reports an ex- 
change between the Photographic Guild of 
Detroit, Michigan, and prize-winning 
prints from the “ Australasian Photo- 
Review ” competition. She is working 
with Lyall F. Cross, Print Director of the 
Guild, and Keast Burke, Sidney, N.S.W , 
Australia, Hon. Representative of PSA in 
Australia. The Detroit show will bg avaii- 


Fourteen 

By Catherine 

“ 1 live not In myself, but 1 lutome 
Pori ion of that around me; ami to me 
High mountains arc a feeling, but the hum 
Of human cities torture; " — Byron 

Grey rain clouds veil the distant moun- 
tains, yet crystal clear stands the furrowed 
grey bark of a nearby tree. Underfoot as 
we tread the mountain trail blue lupines 
bloom companions to the waxey yellow 
buttercups. Down below us flows a river, 
wide and full and sweeping with its 
abundance of winter rain. We go down 
to it, follow along its rocky shore, and 
find a group of sand dunes where two 
livers meet. Wind sweeps away the clouds 
and we glimpse the snowy rugged peak*. 
Then deep into the forest’s density \vi*h 
every turn of the path bringing a new 
surprise of beauty; swaying ferns mid 
a carpet of wild shamrocks, a dogwood 
tiee with its myriads of creamy blossoms, 
a glade where the prickly wild blackberries 
grow. We come upon a mountain farm, 
its red-roofed ancient house standing knee 
deep in green meadow grass, flanked by 
fiink blossoming peach trees; and in the 
foreground a brown and white cow 
munches behind a worn log fence. We 
return to our base, and nearby is the gen- 
eral store with its picturesque storekeeper 
The old building stands wrapj>ed in a 
cloak of history ; yes, and other buildings 
too, and people, each with a story written 
in their facades and faces. 

Of these things and many more is 
country life. Far removed from the cities’ 
urgent bustle; and also far removed from 
things photographic, material things, that 
is, for the possibilities arc unlimited from 
a pictorial angle. Yet we look at the 
cojuntry amateur’s photography and this 
Vork he’s so proud of is fuzzy and poorly 
composed. He sees in it what he felt when 


able within the next 30 days, but it will 
take about three months for the Australian 
show to reach the U. S. 

After the Detroit Club has had it on 
display for six weeks, the Australian show 
will be available to other clubs, on re- 
quest. Reservations should be sent in 
early, however, to allow for the itinerary 
arrangements. The Detroit Club writes 
that they are enthused with the idea of the 
PSA International Portfolio Exhibits. In- 
quiries have come in from photographers 
in the east, and from camera clubs all over 
the country concerning these International 
Portfolio Exhibits. 

Work on the PSA International Portfolio 
Exhibits involves an interesting side line ; 
that of finding “ pen pals ” for foreign 
photographers who write to Sylvia 
Sminkey, Burton D. Holley, or to Popular 
Photography. These letters are forwarded 
to Sylvia, who finds someone suitable with 
whom they can correspond. Does any 
photographer reading this want a “ Pen 
Pal”? Then communicate with Sylvia 
Sminkey. 

Friends 

R. CONGDON 

he took it; and to him comes the smell 
of the woods, the song of the birds, the 
rush of the river, — but to others, nothing. 
How, then, are we of the small towns and 
rural places to learn the art of putting 
across our pictures to the other fellow, to 
make him sec what we saw, and feci what 
we felt? 

In the city we attend the pictoi ialistV 
exhibit and the salon. We see at once 
whaf our work lacks We attend the 
camera dub and the local photographic 
school. They help with the many 
little things that go into the making of a 
real picture. But the rural photographer 
cannot see at close range the work of the 
experts, cannot get the feel of their work 
that results from viewing it face to face 
Cannot ask the many questions to which 
he needs the answer, and in which, the 
experience of others would lie of utmost 
assistance. 

Cannot! Did we say? That was true 
a few years ago, but fortunately it is no 
longer so. tor the portfolios of the PSA 
have come to the rescue. There is nothing 
perhaps in all this world that can help 
I hi; aspiring photographer more than the 
help the portfolio can give. There's the 
criticisms and suggestions of other mem- 
bers freely given him in a spirit of help- 
fulness and the knowledge he gains by his 
analysis of the prints of others. And then, 
the Commentator, the final arbiter, assist* 
him mightily in his efforts. 

The portfolio is not alone for the indi- 
vidual but should be a part of every small 
town camera club as well. We visited one 
of these clubs while they were having a 
show' of their own work. The six mem- 
bers talked about hanging their prints in 
salons. They read and discussed all the 
literature various photographic supply 


houses sent them; and their work was 
good and showed promise, yet it had some 
glaring errors that even we could see. We 
talked of the PSA and the portfolios and 
when they saw the ’folio that had ceme to 
me, they were much impressed. We left 
the locality shortly after. Whether they 
joined or not, we do not know, but certain 
it is, with the quality of work they were 
then turning out, the portfolio activities 
would have been the last stub on the 
ticket to their success. 

Almost a year has gone by since we 
took to the woods and the small towns, 
and the aforementioned camera club is the 
only camera club we have met. Usually, 
the rural photographer works alone and 
if he wants to discuss the finer points of 
photography he has to talk to himself. 
That is, unless he joins a portfolio. And 
then some blessed day the green mail 
truck lumbers up the long and winding 
road with a package, and the package is 
for him. 

That black box is His Portfolio. His 
hasty fingers loosen the buckles; hurriedly 
yet carefully lift off the lid; gently he 
raises each print from its folder accom- 
panied by exclamations from, 11 Oh, how 
superbly beautiful ” to “ Phew, this one 
stinks.” Perhaps he lines them up around 
the room. His friends, his 14 friends, have 
come to visit. The notebook, ambassador 
of friendship, tells him what they've been 
up to since last they met. This one’s won 
an honor; that one’s had a small addition 
to the family; or perhaps someone’s vaca- 
tion has come and gone with its attendant 
flurry of picture taking. But most of all 
their thoughts they there exchange, from 
ideals and arguments of art to chemical 
formulas. 

So here he adds his bit and Uas his say. 
There’s the pleasure of the judging far he 
may say what he thinks, no other opinion 
need influence his; and the pleasure of be- J 
ing judged, for even if the comments btf 
unfavorable they are accompanied by hcljf* 
ful suggestions, and, just for encourage- 
ment, there’s always somebody who will 
like it, regardless. If most all say it’s 
good, he’s elated. But regardless of how 
it Roes, he's certain to enjoy the ’folio and 
his work is bound to improve. , 

Editor's Xotr; Mrs. ('(Higdon lives in .1 
trailer, moving Irom job lo job as her husband 
strings electric wires over die mountains. At thc- 
time this was written, the trailer was in Cali* 
fornia, lint by the time it Is printed, the Cong- 
dons may be almost anywhere' 

Our (onliihutnr * enlarger is homemade, and 
her darkruum is a tent. In spite of these diffi- 
culties, Mrs. ( ongdon has been turning out some 
very fine work, and when she eventually has a.iev* 
to better equipment, and better working inndl- 
lions, it is predicted by no less an authority than 
John Hogan that the salons will see some of her 
work 

Spec Speaking 

There's an old Negro spiritual called 
“ Nobody Knows the Trouble I’ve Seen.” 

So far as I know, this has not been 
officially adopted, but it could be a suit- 
able theme song for pictorial photographers 
who have been in the game for any length 
of time. 

Whether photography is actually an art 
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is something which has been frequently 
and vociferously debated, and 1 have no 
intention of adding my two cents' worth 
to this continuing debate, but certainly it 
is truc°that the aspiring pictorial photog- 
rapher is beset with many, if not all, the 
problems which beset artists in all fields of 
artistic endeavor. 

Artists, typically, are a gregarious lot. 
While in the very nature of things they 
work in solitude, or in the presence only 
of their models, after working hours they 
seek the company of each other. 

There is value in this procedure. By 
contact with others, the spark of ambition 
is fanned to flame, and the flame waxes 
higher and higher. Too, one can learn 
much by association with others doing the 
same kind of work. 

Whether or not pictorial photographers 
are artists, they have the same problems 
that artists have, as has already been 
stated, and they need the same kind of 
stimulus and the same kind of help. Large 
and active camera clubs, it is true, supply 
this need to a marked extent — yet after 
one has been a member of a camera club 
for a considerable period of time, he usually 
feels that he would like other opinion^ 
on his work, and the ideas of people 
other than those with whom he is asso- 
ciated in his club. 

Portfolios, therefore, are valuable to the 
fortunate individual who (an and does 
belong to a large and active camera club, 
as well as to those thousands of ardent 
pictorial photographers, and would-be pic- 
torial photographers, who Jive in small 
communities, or in rural areas, where 
camera clubs are not possible. 

This, I think, is a point well worth 
making Too many pictorialists who have 
camera club affiliations believe that th«- 
portfolios are primarily for those who can 
a not have personal contact with others who 
\ share their hobby, and accordingly, these 
v nmcra club members do not investigate 
the possibilities of portfolio activity for 
themselves. 

It happens that 1 am a member of a 
sizable and very active camera club, and 
that most of the pictorialists I know are 
affiliated with large and active camera 
‘dubs. It is likewise true that better than 
90% of the amateur photographers I 
know belong to one or more portfolio 
circles — and of these, 100% are en- 
thusiastic about their portfolio activities. 

Within the last few months I had the 
privilege of meeting groups of amateur 
photographers from two different camera 
clubs. When I brought up the matter of 
the portfolios, I was absolutely astounded 
to find that these people were completely 
unacquainted with the real nature and the 
real value of the portfolios. I might add 
that subsequently a sizable number of 
these people joined Portfolio Circles, and 
several of them have already thanked me 
for urging them to give this Pictorial 
Division activity at least a trial. 

It undoubtedly is true that the port- 
folios are a veritable godsend to the iso- 
lated pictorialists, for to them they repre- 
sent their only possible source of contact 
with others of their kind, but this little 
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article is primarily a plea, directed to 
camera club members. As the old Negro 
spiritual says, all pictorial photographers, 
whether or not they are camera club mem- 
bers, have more than their share of 
artistic and technical troubles. Not all 
these troubles can be solved by experience, 
nor by other members of a camera club 
The portfolios enable one to widen tre- 
mendously the circle of friends in photog- 
raphy: when a person joins one circle, he 
automatically makes 14 new friends who 
arc interested in his hobby — and remem- 
ber, please, that one may belong to as 
many portfolio circles as he wishes ! 

If your theme song has been “ Nobody 
Knows the Trouble I’ve Seen,” join at 
least one portfolio circle, and see how 
quickly and how pleasantly it will be pos- 
sible for you to eliminate many of those 
” troubles.” 

The “ N ot-my-type ” Slacker 

If you’ve had any experience at all with 
the Pictorial Portfolios, you have come 
in contact with the member who criticizes 
prints of a certain general type, or several 
general types, by simply saying glibly, 
” This is outa my line ; can’t comment ! ” 
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This guy is irritating to the other mem- 
bers of his circle, and particularly to the 
chap who made the print which is so 
summarily dismissed. It's all right to 
specialize, but since it is apparent that no 
one should specialize until he has a general 
knowledge of his subject, the self-appointed 
specialist should have sufficient general 
knowledge of all aspects of pictorial pho- 
tography to make a really helpful 
comment. 

Portraits are often passed over with a 
completely unhelpful comment such as “ I 
don’t care for portraiture, but this looks 
OK to me.” Perhaps half the people in 
a given circle will pass up an abstract or 
an attempt at modernism, with no more 
than a sigh and a shake of the head and 
a brief “ This is beyond me ! " 

Such a criticism isn’t fair to the maker 
of the print, and it really isn’t fair to the 
man who makes such a criticism. Even if 
we don’t care for portraiture, we have 
ideas about portraits, and all of us have 
seen thousands of them. We could make 
helpful- and competent criticisms if we 
would, and we would profit by so doing 

The same holds true of abstracts and 
modernistic prints. Whether we like ’em 
or not, abstracts and modernistic pictures 
are a legitimate and perhaps increasingly 
important department of pictorial photog- 
raphy, and if we would try to do :»n 
honest job of criticizing prints in these 
categories, it seems more than possible 
that we might learn to understand them, 
and appreciate them — and even try to do 
some ourselves ! 

It’s probably impossible to entirely 
eliminate the “ Not-my-type ” members of 
the Pictorial Port (olios, but each of us 
ran make sure that he doesn't remain in 
this category. 

The Portfolio Medal Awards 

We are pleased to announce another PSA 
Portfolio Medal Award winner in the per- 
son of J. M. “Jake” Endres of Jackson, 
Miss. His priq^ “ Vespers,” which had 
travelled in PSA Pictorial Portfolio No. 7, 
was accepted and hung at the 2nd An- 
nual Great Falls, Mont., Salon. A picture 
of the Medal Winning Print and of its 
maker are reproduced herewith. 

The picture was made in February 1926 
in an historic little old church, known as 
the “ Chapel of the Cross.” The church 
was built in connection with the planta- 
tion, “ Inglcside,” and is of hand -worked 
brick, made on the spot by slave labor. 
The Chapel was built in 1853 by Mrs. 
John Johnston, whose husband came to 
Madison County, Miss., in 1820 from 
Scotland. In the graveyard of the chapel 
is the grave of Henry Vick, son of the 
founder of Vicksburg, Miss. Henry Vick 
was killed in a duel in New Orleans juA 
four days before his proposed marriage to 
Helen Johnston. Vick fired his shot into 
Jbe air to keep a promise to his betrothed 
never to kill a man. 

The big Bible shown on the left of the 
picture on the organ carries an inscription 
“ Mrs. John Johnston — 1859 — price 
$12.50." 

The picture was made about 3 pm with 


432 


PSA JOURNAL, Vol. 14, Aug. 1948 




the light coming from a single small win- 
dow to the right and back of the model. 
Taken with a 4 x 5 Speed Graphic, with a 
139mm Bausch & Lomb Tessar f/4.5 ex- 
posure 3 see. at f/.16 on Super XX, de- 
veloped in glycin. The winning print was 
made on Opal G. Both corners were 
slightly flashed and the bottom flashed to 
hide the slacks worn by the model. The 
16 x 20 print was toned in Agfa Flemish, 
spotted and waxed (ten coats). 

Another winner will be announced next 
month. For details concerning the PSA 
Portfolio Medal Awards see page 190, 
April 1948 issue of PSA Journal. 

PSA Portfolio Fees 

The increasing costs of printing, piano - 
graphing, shipping cases and of expressing 
make it necessary to advance the portfolio 
enrollment fee from S0<t to $1.00 per year, 
effective August 1, 1948 on the following: 
PSA Pictorial Portfolios 
PSA Portrait Portfolios 
PSA Nature Portfolio* 

PSA Color Print Portfolios 
PSA Photo-Journalism Portfolios 
PSA Ceramic Portfolios 

For some time now increasing costs have 
made it impossible for us to operate as 
effectively as wc would have liked. With 
the new rates that are now in effect we 
hope to expand the portfolio activity and 
to render a more efficient service to the 
individual members. 

Fees for the remaining portfolios remain 
at 1 

PSA Control Proers* Portfolios $1.00 per year 

PSA'Stur Exhibitor Portfolios $1 00 per year 

PSA Monthly Pictorial Portfolios. .$.1.00 per year 

PSA Star Exhibitor Portfolio Circla No. 2 

5-27-48 G. L. W'eLssenberger, Keokuk, Iowa 
0 4 48 Dr. B. J Oclisner, Durango, Colo. 

6 12-48 Dr. If. L Thompson, Los Angeles, Calif. 

6 -21-48 E. W Blew, Pasadena, Calif. 

6 29 48 Ruth Canaday, Tulsa, Okla 

7 7 48 Bernard G Silberslein, Cincinnati, Ohio 

7 15 48 Allan L Horvath, Dayton. Ohio 

7 2 1 48 Charles E Emery, Baltimore, Md 
7-31 48 'I'om firth, Trappe, Maryland 

8 9 48 herd L. Cole, Philadelphia. Penna. 

8 17 48 John Regensburg, Erlton. N T . J. 

8 25 48 Alvin E. Coleman, New York. N T . Y. 

9 2 48 Hans kaden, New York, X Y. 

9-10 48 Edward \V. Hutchinson, Sharon, Conn. 
9- 18 48 Alfred Watson, Buffalo, N. Y. 

The PSA Award of Merit 

Xtw PSA Star Exhibitors 

Glenn Adams, M.D. William R Hutchinson 
Gilbert H. Corlett Theodore S. Lukin 

M. M. Deaderick Sarah Martin 

Robert K. Graul Paul B. Miller 

,V ( tv PSA Two-Star Exhibitors. 

John G. Mulder F. L. Purrington 

Louis J. Parker Wallace J Stevens 

Kanti Patel 

New PSA Three -Star Exhibitor : 

Alfred H. Hyinan 

Rating Advanced from Star to Two-Star: 

Earle W Brown F. Eliot Westlake 

Harold Elliott Edwin B. Whitcomb 

Dr. Raymond LaPelle 

Rating Advanced from Two-Star to Three-Star: ^ 
Dr. John P. Benus Betty Parker Henderson 
H. Joseph Enslnberger Frances S. Robson 
y*n Craig Forgle 

fcor fall information about the PSA 
Award of Merit, write B. Erie Buckley, 
APSA, 156 W. 13th St., New York 11. 


Pictorial Division Go-Getters 

While there are only two more months 
to go before the winning Go-Getter for 
each state is determined, some states are 
not represented and others show ties for 
first place, even at this late date. Come 
on, all you Go-Getters , there is work to be 
done! Send in some new members for 
the PSA and Pictorial Division: you’ll get 
the points and at the same time cam the 
gratitude of the people who will get the 
benefits; a year’s subscription to this 
magazine and the opportunity to take part 
in the PSA and Pictorial Division Activi- 
ties, which are both helpful and interesting. 


Score to May 37, 1948 


State 

Go-Getters 

Points 

Alabama 

Watson L. McAlexander 

12 

Arizona 

No Go-Gt tiers f 

0 

Arkansas 

No Go-Getters t 

0 

California 

M M Deaderii k 

21 


Vernon E. Broadbcnt 

9 


Fred R. An her 

ft 


\ Frances S Robson 

6 


Julian E. Hiatt 

6 


< luxlon Searle 

6 


W Warren ('allow 

3 


Jaik Cannon 

3 


* Ru hard Chat ten 

3 


Kiginal Cross 

3 


Harry J. Forsythe 

3 


John S Goodwin 

3 


Mis Earn erne E Giay 

3 


“ Ralph E. Gray 

3 


l)r J 1«. Haul 

3 


J B. Kilp.ilriik 

3 


Roy E Lindahl 

3 


1 Niwman 

i 


K ut li Penbeithy 

3 


Walter G. Treadwell 

3 


> J* Weston 

3 

Colorado 

Earle C<m hran 

3 

Connei tic lit 

Ji*hn W. Kaufman 

.36 


* L Edwardson 

3 

Delaware 

t Edward T Howell 

ft 


Dr. Paul A Shaw 

3 


George E Smith 

3 

It of Columbia 

No Go-Gt ttrrs! 

0 

Florida 

Lewis I) Solomon 

6 

Georgia 

No Gu-Gf tttrs! 

0 

Idaho 

1 Don K llansih 

3 

Illinois 

: Fldridge R Christ hdf 

30 


t Lewis T. Reed 

21 


Charlotte L Fredrick 

18 


J. Philip Wahlman 

15 


Dorothy M. Cash man 

9 


t Burton D. Holley 

9 


Edward H. Lehman 

9 


t Harry A Langer 

9 


t William V. Sminkey 

u 


ISewrll Peaslee Wright 

9 


t Anne lMlgcr Dewey 

6 


Merlin (' Harman 

6 


t Ragnar Hedenvall 

6 


II J. Johnson 

6 


Waller E Parker 

6 


Timothy A. Barrett 

3 


George W. Blaha 

3 


Dwight M. Chambers 

.3 


II. J. Ensenberger 

3 


Andrew F. Henninger 

3 


t W. Howard Fredrick 

3 


Theodore R. Ingram 

3 


Blanche KolArik 

3 


* Mr. Schlanger 

3 


t Rennie I. Weber 

3 

Indiana 

Don Loving 

6 


F. G. Gardiner 

3 


t Donald J ami-son 

3 


William M. Krider 

3 


Frederick Q. Si haffner 

3 

Iowa 

No Go-Getters ! 

0 

Kansas 

t Charlotte Kessler 

3 


Dr. Harold E. Morgan 

3 


W. D. Morning 

3 

Kentucky 

Frank H. Richterkessing 

6 


Dr. W. Brooks Hamilton 

3 


R. F. Schuhmann 

3 


State Go-Getters Points 

Louisiana No Go-Getters! 0 

Maine N. L. Saltcman 3 

Maryland Caryl R. Firth 9 

M. Leonard OppenhrJmer 6 
t Thomas T. Firth 3 

John R. King 3 

Tilghman McCabe 3 

Massachusetts t Cecil B. Atwater 3 

Kenneth J. Conant, Jr. 3 

Milton Cushcr 3 

Benjamin H. Hunt 3 

Theodore M. Stem 3 

Michigan t J. Elwood Armstrong 24 


Charles B. Phelps, Jr. 
Michael J Roll 
James D. llobb, Jr. 
Florence McGee 
Robert W. Cahill 
Theodore O. Claus 
Jean Etwell 


Minnesota t Dr. W. Warren Roepke 23 

Dr H. H. Adsit 9 

Harold S. Kay 3 

Mississippi J M. Andres 9 

Missnuii S. Ashen-Brcnner 6 

Mrs. T. O. Sciberling * 6 
t W E. Chase 3 

Charles S Martz 3 

Frank Meister 3 

Montana Carlton L. Llngwall 12 

Nebraska t Men Anderson 6 

Dr. John Andersou 3 

Nevada No Go-Gi ttersf 0 

New Hampshiri t H. W. Wagner 3 

New Jeisej I rrd Quellmalz, Jr. 53 

Max A. Hofmann 3 

1. K Kuprelian 3 

John J. Reiner, Jr. 3 

* K B St nulling 3 

V L. Strahan 3 

I homas Zitu 3 

New Mexico Hairy Hall 3 

New \ork Edna V. '1 ui ker 27 

Chester W. Wheeler 18 

Adolph Fassbender 12 

(firman de Welter 9 

t B File Buik ley 6 

Helene Sanders < ft 

Hamid A. Baker, Jr 3 

Joseph M. Bing • 3 

Florence R Bit) man • 3 

Tom Burton > 

Clara Cohen 3 

* II. Johnson , 3 

F. B. Kelley, Jr 3 

J W. Mi Master 3* 

* ClifToid P Obrien 3 

Gordon K. Smith 3 

Earl A Spear 5 

Arthur M. Tndervyood 3 

Henry A von Kroge, Jr 3 

North Carolina No Go-Getters! 0 

North Dakota K J B leaner 3 

Heniy Bogenreif 3 

Ohio t P. H Orlman 21 

Wallace J. Stevens 20 

John Malls, Jr 12 

Axel BahtiHcn 9 

Bernatd G. Silberslein 6 

T Doris M. Weber 6 

John O Hay 3 

Ralph I. Higgins 3 

George R. Hoxir 3 

Dr. F. II. Jacobs 3 

Carl Mansfield 3 

Dorwin L. Snyder 3 

F. Eliot Westlake 3 

Oklahoma James W Davis 9 

frank J. Heller 3 

William Sugi Moto 3 

William F. Shepard 3 

Oregon Charles K, Watson 6 

Pennsylvania t John R. Hogan 128 

t Philip Cass 15 

t Richard R. Koch 9 

tj. S Bradford 4 

Charles K. Arnold 3 

Wilson K. Browne 3 

Dr. I. Clyde Cornog 3 

Oliver Grosz 3 

John B. Mcngel 3 
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State C '.a-Getters Points 

George Repa 3 

Paul J. Wolfe 3 

Rhode Inland t Kenneth R. Phinney 6 

South Carolina No (io-Lirttrrs? 0 

South Dakota J. W. Fox 3 

Mac McKrrhni,- 3 

Tennessee Herbert Jackson 6 

Texas L\ Stephen Johnson 2 7 

Charles E. Wendt «*-’ 

David F. Gray * 

Donald J. Hagan 3 

Dr. L. L Handly * 


Doyle E. Keeling 
t W. F. Reeve?. 

Utah llurney De \ietti 

Vermont John W. Dim her 

Virginia Charles Baptie, Jr. 

Washington George L. Kinkadc 


Chao Chen Yang 6 

Joseph W. Fimlen 3 

Joseph W. Marshall 3 

Jop Rasmussen 3 

West Virginia John J. Hamritk, Jr. 9 

t W. I)o\el Le Sage 3 

Wisconsin t Ray Miens *>l 

Harold C. BerkholU 12 

James P. Scott, Jr. 1? 

Holland R. Roup 9 

E. A. Byrsdorfer 6 

Ray C. Fnhrenlrerg 6 

t Andrec Robinson 6 

Alan J. Dale 3 

E. F Daly 3 

Jack F.. \l iener 3 

Gerhard K. Willeckr 3 

Leola Puerner 1 

Wyoming No (fo-Ucttm* 0 

Canada Blossom Caron IS 

t Raymond Caron ft 

Julius Cappel 3 

William W Fruet 3 

F II. Hopkins. Jr 3 

t Edward C Walsh 3 

Miscellaneous General Puliln ity 519 


t Not eligible for the brou/e medals, 

* Name or address umertam 

( 'owing Exhibitions 

Reading. fM, T) Closes Aug. 16. Exhibited 
Aug. Sept. 1?. Data • Foster K Moyer, 325 
Hoskins Place, Reading, Pa. 
y Amsterdam. (M, T) Closes Aug. 21, ex 
V/ibited Sept lS-Uct. 3. Data . Focus lilt 
(Xoldcm Jubilee Salon, Zuider Stations* eg 33 
lnoeiiiend.ial. Holland. 

Silo Paulo. (M) Closes Aug. 21, exhibited 
Sept. 18 Oet 3 . Data - Fotc Cine Clube 
Uundeirantc, Kua Silo Bento, 357, l.“ andar, 
Si\o Paulo, Brazil. 

London, Canada. (Ml Closes Sept. 3. F.x- 
lubitrd Sept. 21 Oct. 5. Data: A. E. Adams, 
923 Maitland St , London, Out., Canada. 

Puyallup. t.M) Closes Sept. 7. Exhibited 

Sept. 18 2ft. Data Western Wash. Fair Assoc.. 
Pujallup, Wash. 

Columbus, (M, (’, T) Closes Sept. 8. Ex- 
hibited Sept. 13- Oet. 5. Pictorial, Natuie, 
Color divisions. Dali. Fred TL. Braunlin, 456 
Elsmeie St , Columbus 6, Ohio. 

Houston. (M) Closes Sept. 13, exhibited 

Oct. 10 24. Data: Patye Billlahlt, Museum of 
Fine Arts, Houston, Texas. 

Louisville. (M, T) Closes Sept. 14, exhibited 
Oet. 1-17. Data: Thomas E. Muldoon, 1914 
Wrooklagc Ave., Louisville 5, Ky. 

Zaragoza. fM) Closes Sept. 15, exhibited 

Oct. 5 25. Data: Secretary, Socicdad Foto- 
grutica de Zaragoza, Plaza de Sas, 7- Zaragoza, 
Spain. 

Pasadena. (M) Closes Sept. 15, exhibited 

Sept. 28-Oct. 16. Data: Paul F. Johnson, J5 
North Raymond Ave-, Pasadena 1. Calif. 

Victoria. CM) ('‘loses Sept. 17, exhibited 
Oct. 17-24. Data: Stephen J ones, 2382 Lin. 
coin Road, Victoria, B. C\. Can. 

PSA. (M ,C,T) Closet Oct. 6 (Trrhnieal, 
Sept. 25); exhibited Nov. 3-14. Pictorial, 
Nature, Technical, Color, Motion Picture, 
Photo- Journalism divisions. Data: Clarence 
Rucbhoft, 3750 Middlebrook Ave., Cincinnati 8, 
Ohio. 


Trail, (M, T) Clone* Oct. 10, exhibited Oct. 
27-30. Data: Trail CC, Box 35, Trail, B. C., 
Canada. 

St, Louis (Miss, Valley). (M, C, T) Closes 
Oct. 20, exhibited Nov. 6-21. Data: Norman 
Brice, 51 Ridgenioor Dr., St. Louis 5, Mo. 

Omaha. (M) Closes Nov. 8. Exhibited Nov. 
24 Dec. 19. Data: Mrs. Edwin Mogridge, 
6031 Mandrrson St., Omaha. Nelnaska. 

Detroit. (M,C,T) Closes Nov. 15. Exhibited 
Dec. 19- Jan. 9. Data: Earle W. Brown, 
19355 Greenlaw it, Detroit 21. Mich. 

Albany. (M) Closes Nov. 16. Exhibited Dec. 
9 Jan. 3. Data: Mrs. Mabel Lehman, 445A 
First Street, Albany, N. Y. 

Lucknow. (M, C) Closes Dec. 15, exhibited 
Feb. -Mar, Data: See., U. P. Amateur Photo- 
graphic Assoc., 10 Cantonment Rd., Lucknow, 
India. 
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By Georce W. Blaha 
6240 S. Artesian. Chicago 29, III. 

Titles are generally used as a means oi 
identification. Sometimes they describe 
briefly what the maker is trying to por- 
tray, the locale or setting for the picture, 
or often times add “ punch ” like a head 
line in a newspaper. It is therefore very 
obvious that different slides should bear 
different titles. 

What makes one slide different from an- 
other -- the fact that the “taking” posi- 
tion was 10 feet to the left or right of the 
previous exposure? No. Pictures in 
which the same elements are used should 
differ from one another to such an extent 
that they would be recognized for their 
individual theme 

Since committees on international ex 
hibits and other competitions have no othe’ 
means of determining whether a slide has 
previously been accepted or received recog- 
nition except through its title, exhibitors 
should use care in titling their slides in 
order not to disqualify them 

Competition for Individuals 

In the final contest of the season, 60 en 
t rants submitted 238 slides in the Interna- 
tional Color Slide Competition for Indi- 
viduals. The competition was interna 
tional in scope since Canada, Hawaii, Hong 
Kong, Mexico and the United States were 
represented. 

Rev. Herman Bielenberg (Penna.) took 
top honors with “Rail Yards” and “On 
the Way Out.” E. W. Hutchinson (Conn ) 
took third place with “ Deep in Winter”; 
Roy W. Johnson (Conn.) received fouith 
place for “Misty Morning”; and J. J 
Tillbeck (Calif ), fifth place, “ Low 'fide " 

Honorable mentions were awarded to: 
Raymond F. Ahern (Calif.), “Mexican 
Glass”; Robert S. Beese (Penna.), “Winter 
Pattern”; Ted Bokor (Calif.), “Diane” 
and “The Fog Rolls In”; John Bright 
(W. Va ), “Jailed”; Harold Girton 
(Calif )> “ Bell Tower of Acoma”; C. H. 
Green (Calif.), “ Pastoral ”; Elmer B. 
Crush (Mass.), “Thom Hill Road”; F. 
L. Harrison (Wash.), “Rise of the Cali 
fornia Mission”; E. W. Hutchinson 
(Conn.), “Evening”; G. F. Johnson 
(Penna.), “Autumn Birches” and “The 


Old Sugar House”; Marguerite Kyle 
(Ohio), “ Basketball Fun ” and “ Grandma 
Again”; Dr. Fred J. Ruch (N. Jersey), 
“Floating Leaves”; C. J. Schmenger 
(Calif.), “Soft Shadows”; S. Wayne 
Smith, M.D. (Utah), “Sun Kist”; J. J. 
Tillbeck (Calif.), “ Prelude ” and “ Prow 
Therese Whiteside (Calif), “Surf Fish- 
ing” and “The Crooked Ladder”; H. M. 
Woertz (Calif.), “Pastoral TIT”; E. C. 
Wy (Wash., D. C.) f “Lilly Pads.” 

Judges were Louise Broman Janson, 
W. K. Raxworthy and Erik Sorenson. 

For information concerning the first 
Contest of the new season (deadline Oc- 
tober 20) write to Mrs. Blanche Kolarik, 
2824 South Central Park Ave., Chicago 2*, 
111 . 

National Club Slide Competition 

The National Club Slide Competition 
for April was judged in Minneapolis under 
the sponsorship of the Women’s Color 
Photo Club of Minneapolis. Forty-eight 
clubs submitted a total of 384 slides. 

Chicago Color and Pasadena still con- 
tinue as leaders for the season in Class A 
and B respectively, although April winners 
were Springfield and Natural Camera 
Clubs. 

Individual winners were- “A Right 
Number,” D. W. Wanser (Springfield) ; 
“Taffy II,” Frank Jacobson (Minneapo- 
lis Color) ; “ Frontiersman,” M. K. Bolton 
(National) ; “ Concentration,” Flora Hauser 
(Women’s Club, Minneapolis) ; and “ Fish- 
erman at Sunrise,” Edward Herrhe (New 
York). 

The cumulative scores through April 
follow 


Gloss A 


Columbus Color 

43 s 

Chit ago Color 

552 

Ogden 

434 

Springfield 

519 

Phoenix 

4 30 

Science Museum 

506 

Twin City 

404 

In wood 

486 

Edison 

.382 

Rainbow 

47.3 

Cleveland Women 

369 

Jac kson 

472 

Salt I. Photoc lirome 

365 

Minneapolis Color 

470 

Atkinson 

35ft 

\ akini.'i 

45 ft 

Bethlehem 

355 

Hawthorne 

456 

Sussex 

353 

Sierra 

-452 

Vtx 

Minneapolis Women 349 

Kodak 

Seven HdL 

34'J 

Minrewood 

445 

Blooniingu.n 

343 

El Cantino 

427 

Kings 

New York 

34m 

Californio 

426 

.344 

Plainfield 

436 

Dubuque 

341 

Amherst 

416 

Venango 

3 3<> 

Salt Fake Chinnn’tes 414 

St. Louis 

3 37 

Spokane 

•HI 

Toronto 

33 5 

Burlington 

390 

Gloucester 

332 

North Shore 

.362 

Quincy 

330 

Buffalo Color Pie*. 

349 

Kalamazoo 

2H1 



Bowling Green 

260 

(’lass B 


Glens Falls 

254 

Pasadena 

501 

Keokuk 

234 

National 

440 

Owego 

212 

Cleveland 

440 

Marquette 

122 

Nat ural 

4.36 

Ft. Wa>ne 

86 


The judges were Leonard Olsen (com- 
mercial artist), Kenneth King (color ex- 
hibitor), and V. J. Roufs (color exhibitor). 


Convention Slide Contest 

The Color Division will conduct a con- 
test to select the outstanding slides taken 
i/» and around Cincinnati while the PSA 
Convention is in session on Nov. 3, 4, 5, 
and 6. Anyone who attends the Conven- 
tion is eligible to enter regardless of 
whether or not a member of the Color 
Division. 
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A maximum of 4 transparencies not to 
exceed 314 * 4" in size may be entered. 
Closing date for entries is December 11, 
1948. Send slides to W. K. Raxworthy, 
2741 South 59th Ave., Cicero SO, 111. 

Club Color Slide Circuits 

Would your club like to have five of its 
slides evaluated by other clubs? If so, 
join one of the Color Division’s Color Slide 
Circuits for Clubs. 

Each circuit is composed of 10 clubs. 
Each club loans live slides to the circuit 
and in turn, receives the complete set for 
use at one of its meetings. Nut only does 
the circuit furnish a 1 to 1/ hour pro- 
gram of instruction (the Color Division 
prepares comments on each slide sub- 
mitted), but it also presents a cross sec- 
tion of what other clubs are doing in color." 
It gives each club an opportunity to evalu- 
ate the work of others, since participating 
clubs arc expected to criticize a number of 
the slides. When the circuit is disbanded, 
each person who loaned slides receives the 
comments that were made on his slides. 

The Color Division awards medals and 
ribbons to outstanding slides in each cir- 
cuit as determined by the votes of the 
participating clubs. 

For information regarding circuits fur 
the 1948 49 season, write to Erik Soren- 
son, 8886 Roscoe St., Chicago 18, 111. 

Coming Color Exhibitions 

Louisville (Ky.) # J. B, Speed Ait Museum, 
Oct. 1-17. Deadline Sept. 14. Foims: Thomas 
K' Muldoon, 1914 Wiucklagc Ave., Louisville 
5. Ky. 

1st Reading, Reading (Fa.) Museum and 
Art Gallery, Aug. 28 Sept. 12. Deadline Aug. 
lo. Foui slides, $1. Foims: Foster K. Moyci, 
325 Hoskins FI., Reading. Fa 

3rd Columbus, Columbus (Ohm) Gallery of 
Fine Arts, Sept. 15 21. Deadline Sept. 8 
Four slides, $1. Forms: F. If. Braunlin, 456 
Llsmere St., Columbus 6, Ohio. 

5th Chicago, at Chicago llistolieal Society 
Museum, Oct. 12-15 Deadline Sept. 25 
Foui slides, $1. Forms- F. R. Kephart, 328 
Franklin Ave., Rivei Finest, HI. 

6th PSA, Cincinnati, Nov. 3-17. Deadline 
Oct. 6. Four hlides, $1, Foims: T\ H. Ocl- 
man, 311 Main St., Cincinnati, Ohm 

4th Mississippi Valley, at St. Louis Art 
Museum, Nov. 6 21. Deadline Oct. 20. Four 
slides. $1. Foims: Larry Gray, 4207 Neosho 
St., St. Louis 16. Missouri. 

1st Tulsa (Okla), Nov. 17-21. Deadline 
Nov. 10. Four slides, $1. Forms. K. A. 
Nesbitt, 1042 N. Gary PI., Tulsa, Okla. 

Contest. 2nd International Zoo Photography 
Competition. Slides taken in any zoo in the 
world are eligible. Prizes up lo $100. Six 
slides, no entry fee. Deadline Sept. 15. 
Selected slides on exhibit Brookfield Zoo Oct. 
3-31. For forms: Ben Iiallbcrg, 3336 Grand 
Blvd., Brookfield, 111. 
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By Louise Broman J anson 
6252 S. Kedzie Ave., Chicago 29, 111. 

The sixth Nature Division Print CAn- 
petition was judged during the month of 
May by H. J. Johnson, APSA, W. C 
anson, nature photographer, and Blanche 
Kolarik, APSA. The winners are as 
follows: 


Medal Awards 

1 \ k*1ii , ’ ’ by k. L Coffin, N. Amherst, Mass. 

“ Land Snail,” by Edwin J Howard, Oxford, Ohio 
“ Rattlesnake Combat Dame," by G. F.. Kirk- 
patri-k, San Diego, Calif. 

Honorable Mentions 

‘ Candles of the Nighl,” by Blanche II. Adams 
Phoenix, Aliz. 

” Knee Action,” by Arthur L Center, Long Beach, 
Calif, 

‘ While Birch, M by Willard H. Farr, Chicago, Til 
‘ Turtle,” by Lee Jenkins, Columbia, Mo 
‘'Jay Walking,” by Mrs Eugene Landless, Fayette- 
ville, Tenn. 

" The Kill,” by Kdwaid R. Briber, San Diego, 
Calif. 

1 Who's First,” by W. J Spicer, Deer Park. Ohio 
” ( limax,” by Dr (j. B. White, Tort Colborne. 
Canada 

In addition to the winning prints 14 
photographs were selected to be included 
in the album. Rejected prints will receive 
criticism. The next contest closes in 
December. Entry forms will be available 
from Louise Broman Janson. 

The Green Mantle 

Little photographic attention has been 
given to the* vast group ot plants which 
includes the grasses, rushes and sedges. 
'They cover the lace of the earth with a 
mantle of green which ap|x*ars so com- 
monplace that few people pay any atten- 
tion to it. In fact they are so common 
that they are the least known of plant 
families. Identification of the ordinary 
varieties is not too difficult even for the 
nature photographer. However, proper 
classification of the thousands of species 
included in this group is a task for the 
naturalist because they have many varia- 
tions and blendings which make them diffi- 
cult to distinguish. 

These plants offer the nature photog- 
rapher an opportunity to do research work 
in an unexplored field. Not only are they 
good record subject material but they also 


comprise excellent pattern pictures in 
black-and-white and color. 

The vast plant family of grasses is the 
basis for present-day civilization since it 
provides corn, wheat, rye, oats, rice, 
barley, and sugar cane. The underground 
rootstocks of grasses are useful as soil- 
builders in wind and wave swept areas. 

The stems of grasses arc hollow and are 
strengthened by vertical woody ribs. Ad- 
ditional support is obtained by the bases 
of the leaves which wrap, around the 
steins m such a manner that they«become 
encased in a number of protective sheaths. 
The stem is enlarged and solid at ttA 
position at which the leaf base joins it aft 
is known as the node. The nodes %re 
closest together near the earth in order to 
give maximum support to the plant when 
strong winds sway the heavy heads of 
blossoms and fruit. The nodes are impor- 
tant factors in keeping the grass standing 
upright. If swept to earth by the wind, 
the cells in the node which are on the 
side nearest the ground begin lo lengthen 
and thus slowly lift the plant upward. 
The long narrow leaves of grasses are 
I)ciinnnt shaped to expose the largest pos- 
sible portion to the light and still have 
no cumbersome surfaces to be beaten by 
storms and gales. 

The w r ind is the agent by which grasses 
obtain cross-fertilization and therefore the 
flowers are usually small and lack bright 
colors. As a rule the plants are closely 
grouped together and form large fioral 
communities. The study of the structure 
of the flowers and the forming of the fruit 
is a fascinating one and familiarity with 
the grasses will create the desire to learn 
these facts. 

With the aid of a microscope an unusual 
and interesting series of color transparen- 
cies can be made of the blossoms of grasses 
for then their beautiful shapes and slruc- 
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VIOLA H L. Coffin 

tures, their fantastic forms and designs and 
their delicate, iridescent colors are brought 
to view. * 

The methods of seed distribution are 
many. Various devices have been pro- 
vided by Nature to force the seeds into the 
soil and insure their perpetuation of the 
species. 

Among the common wild grasses which 
will attract \our attention arc the barn 
yard grass, finger grass, timothy, redtop. 
purpletop, wild riee, wild oat, sandhur, 
millet, foxtail, bluegrnss, orchard grass, 
beach grass, and common reed. 

The rushes grow along roadsides, river 
banks, and moist areas The tallest are 
about four feet in height and the smallest 
live close to the ground In some varieties 
the stems ,ne hollow but in most cases they 
arc filled with pith. Rarely do the stems 
branchy Their flowers are small and in 
stiucture resemble the lilies to which they 
f *o distantly related. They are divided 
iK> two groups: the wutci rushes and the 
gr<und rushes. They can be distinguished 
from each other by the type of surface and 
the number of seeds. The wood rushes 
are hairy and three -seeded while the water 
rushes are smooth and many -seeded 

The sedges dwell on the banks of brooks 
and streams and skirt the edges of marshes 
and swamps. They, too, are children of 
the w r ind for storms pass over their supple 
swaying stems and narrow leaves without 
harm. 

Sedges can be distinguished from grasses 
by their stems which are solid and taper 
to triangular shape at the tips. The hol- 
low stems of grass are always round. 
Sedges grow in tussocks while grasses form 
a continuous carpet upon the ground. The 
blossoms of the sedges grow in closely 
massed spikes, clusters, or clumps and are 
wind fertilized. 

About 2,000 species comprise this plant 
family which has very little commercial 
value. Commonly known sedges are the 
spike rush, bald rush, bulrush, wool grass, 
cotton grass, umbrella grass, beak rush, and 
some of the member of the genus Carex. 

Before the summer passes add a few 
photographs of these plants to your series 
showing the actors in the drama qf Nature. 
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Nature Division Nominations 

The Nominating Ccmmittee for 
the PSA Nature Division has pre- 
sented the following slate of officers 
for 1948-50: 

Louitr B. Jargon Chairman 

Louis Quill . Viie Chairman 

Willard H. Farr Sec -Treas. 



LAND SNAIL Edwin J. Howard 

Coming Nature Exhibitions 

3rd Columbus, Columbus Callrry of Fine 
Arts. Sept. 15 21. Deadline Sept. 8 Forms: 
F. II. Itruuiilin, 4 5 Elsinore St., Columbus o, 
Ohio. 

6th PSA. ( 'luciimati. Nov. 3 21. Deadline 
Oct. ft. Forma . 1*. H. Oilman, 311 Mam 

St.. Cincinnati. Ohio. 


OFFICIAL NOTICES 

A meeting of the Boaul of Directors of 
the PSA was held on May 22nd and 23rd, 
1948 in the Roosevelt Hotel, New York, 
N Y. 

Present- Messrs. Cass, Heller, Liuni, 
Magee, Matthews, Meyers, Phelps, Rowan, 
Scales and Stuhenrauch. The President 
was in the chair and Mr. Scales ach'd as 
Secretary of the meeting. 

The minutes of the previous meeting 
were corrected and adopted. 

A list of the members delinquent in pay- 
ment of dues, as of November 1st and 
Decemher 1st, 1947, was read, and, with 
two temporary exemptions, the delinquent 
members were removed from the member- 
ship roll 

After discussion, it was recommended 
that PSA Journal establish a department 
of obituaries and publish therein names 
and brief biographical records of recently 
deceased members. 

The Board authorized a one year’s re- 
newal of the lease of the Headquarters’ 
space at 1815 Spruce Street, Philadelphia, 
from November 1948. 

Affer discussion of the condition of the 
library material at PSA Headquarters, the 
Headquarters Committee was instructed to 
proceed with the catalog ng, packing and 
temporary storage of the books and 
periodicals, at a cost not to exceed $300. 

The Board expressed its thanks and ap- 
preciation to Mr. Francis C. K. Wu, 
APSA, PSA Honorary Representative to 


Hong Kong, for promoting memberships 
in the Society through prominent publicity 
in The Hong Kong Sunday Herald and in 
the China Mail and for publishing and 
distributing membership application blanks 
in Hong Kong. 

Past President Col. Frank Liuni, Hon. 
PSA, was welcomed to the Board, as Chair- 
man of the Organizational Membership 
Committee. 

The resignation of Mr. Allyn K. Thayer, 
as Chairman of the Active Membership 
Committee, was accepted with regret and 
recommendations that Mr. Thayer be com- 
mended for his fine services to the Society. 

The resignation of Mr. Lloyd E. Varden, 
FPSA, as Chairman of the Library and 
Historical Committee, was accepted with 
extreme regret and decision that the thanks 
of the Board of Directors be extended to 
Mr. Varden by the President for his serv- 
ices to the Society. 

The Board approved the Life Member- 
ship applications of Mr. Michael J. Roll, 
APSA, of Detroit, Mich, and Mr. Edward 
Gamber, of Jonestown, Pa., and the ap- 
plication for Industrial Membership of 
Poorman’s Photo Studio, of Buchanan, 
Mich. 

After discussion of Life Membership re- 
quirements, the following rules, effective 
for further applications, were adopted. 

*■ 1. The number of Life Memberships >«hall be 
limited to 100 

2 Applicants for Life Membership shall be (a) 
active members in good standing for at least one 
(1) year and (b) at least forty (40) years of 
agr 

3 The Life Membership fee shall be $100. 

4. Applications for Life Membership shall be 
made on special forms |o be obtained from PSA 
Headquarters 

S The Headquarters of the Society is au- 
thorized to receive Life Membership applications 
and fees, and promptly shall report the names 
of accepted applicants to the Bouid of Directors. 

The report of the Nominating Commit- 
lee submitted by Chan man B. Erie Buc k- 
ley was tead and the details of election 
procedure were fixed. 

A decision wa.v^eachcd that the Board 
commend Chairman Chase for the work of 
the PSA National Lecture Program Com- 
mittee to date, that the small deficit of 
the first period of operation be absorbed 
by the Society, and that the Committee 
be instructed to proceed with a further 
program of at least two lectures for 1948. 

It was decided to extend the Board’s 
congratulations to Mr. P. H. Oelman, 
FPSA, the first PSA National Lecturer, on 
the success of his tour. It was recom- 
mended that plans be made for future 
programs to embrace all phases of 
photography. 

The President reported the appointment 
of Mr. Walter G. Treadwell, of Oakland, 
Cal., as the official PSA observer at the 
current UNESCO meeting at San Fran- 
cisco. Mr. Treadwell’s interesting report, 
dated May 17, 1948, was read to the 
Board and received very favorable com- 
mAits. 

Mr. Phelps reported that President Percy 
Harris, of the Royal Photographic Society, 
London, England, on May 14, 15, and 16 
visited Chicago under the auspices of sev- 
eral branches of the PSA, and that, as PSA 
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President, he had written a letter of wel- 
come to him to be delivered by Secretary 
Dewey. It was decided that President 
Phelps, by a letter to be read at the May 
22 New York dinner of the Oval Table 
Society, should extend the official welcome 
of the Board. The text of the letter 
follows. 

At a meeting of the Board of Directors of the 
Photographic Society of America held this after- 
noon in New York City, it was decided unani- 
mously to extend to President Percy Harris, of 
the Royal Photographic Society, the official wel- 
come of the PS A and the Society's wish that hi* 
visit to the United States may be thoroughly 
enjoyable. The Board desires also to express to 
President Harris its admiration of and apprecia- 
tion for his long-iontinuing and important services 
to photography. 

Chairman Cass, of the Permanent Home- 
Site Committee, reported informally on 
the findings of his committee. Mr. Meyers 
reported the possibility of obtaining a 
large home with two acres of ground in 
Rochester, N. Y., at a very favorable price. 
Other reports have come in from Washing- 
ton, Chicago, New York and Philadelphia. 
Mr Stubenrauch presented details of 
working space requirements for headquar- 
ters, estimating the minimum at 5,500 
square feet. Chairman Cass was thanked 
for his work to date and urged to con- 
tinue his study. 

The meeting adjourned at 5:00 pm until 
10.00 am, Sunday, May 23. 

The following were present on Sunday: 
Messrs Cass. Magee, Matthews, Meyer?, 
Phelps and Stales 

A request by Chairman Hogan to open 
a* Pictorial Division office in Chicago to 
handle photo and international portfolios 
was approved, provided it lie financed 
within the Pictorial Division’s budget and 
involve no additional cost to the Society, 
and provided further that any leases 
and/or contracts be subject before signa 
lure to the approval ol the President and 
of the Treasurer of the Society. 

Mr. Frank R. Ftaprie visited the nice 4 - 
mg for a short time, at the invitation of 
President Phelps, to discuss proposed re- 
lationships with the International Photo- 
graphic Council organized by Dr. van dr 
Wyer, of Belgium. 

Upon recommendation of Chairman 
Meyers, the annual dues of Industrial 
Members were fixed at $25.00 and it was 
decided that a category of Sustaining In- 
dustrial Members be established with an- 
nual dues of $100.00. 

Mr. Harold A. Larsen, of Hamilton, New 
Zealand, was appointed Honorary Repre- 
sentative to New Zealand by the President 
and the appointment was approved by th»* 
Board for the current term. 

The Board examined and approved a 
draft ballot form for the 1948 election, 
submitted by Chairman C. W. Wheeler of 
the Elections Committee. 

Mr. Matthews, Chairman of the By- 
Laws Committee, reported that 14 stand- 
ing committees have accepted prepared 
definitions of the scope of their authority 
and duties, and that definitions for addi- 
tional committees are in process of com- 
pletion. Mr. Matthews was thanked for 
this work. 


NEWS & NOTES 


NEW HEADQUARTERS FUND 

In addition to those donors previously 
listed in PSA Journal, the following have 


contributed to the 
Fund: 

Allmon, James <*. 
Anonymous 
Ayers, H. L. 

Bailey, Harold A. Jr. 
Bailey, Joe W. 

Bartlett, Kent W. 

Baum, Ralph 
Bean, Richard B. 

Benson, Dorothy 
Bishop, Katherine T.. 
Bond, Fred ‘ 

Bratton, W. If. 

Brown, Robert H. 
Burns, Thomas 
Cheney, M. G. 

Chino, Robert A. 

Cohen, Mrs. Clara 
Colligan, James A , Sr. 
Conde Naste Engravers 
Philip Ahrenhold 
Cook, Charles F. 
Davidson, C. S 
Dolson, Dr. I.. L. 
Decker, Robert M. 
Eirilitz, Mrs D. M , 
A PSA (2nd tunlrib.) 
Cample, Mrs. Joseph N. 
Goodman, Herman 
Cray, Russell, A PSA 
Cruner, Dr. Charles J. 
Cruiier, Mrs. Dorothy 
Ilabler, Frank 
Hayes, Ralph 
Hedenvall, Ragnar 
Ingall, Florence K. 

Knox, John T. 

Lancaster. Glen A. 
Lawhorne. Roy E. 
Lawson, Frank M. 

Lilley, H. L. 

I.owc*, Dr. Edmund VV. 
Med berry, Airs. H. L. 
Mortis, II D. 

The goal of the 
which HO membt 
$1,740.5.1 to date. 


jVrw Headquarters 


Muramoto, David A. 
McKinley, Frank 
Newell, George M. 

No f (singer, F. A , A PSA 
Parker, Walter E. 

Patillo, Jesse M. 

Peak, William A. 

Fowls, Russel f. 

Reid, Dr. C. B. 

Reeves, William F. 

Rice, Borden P, 

Roberts, Lee 
Roup, Rolland R. 
Sihaden, Leonard 
Schwarz, George 
Sharpies, T. D. 

Shelley, Mona 
Shields, Eileen M. 

Slagle, Allison V'. 

Smith, Harold A. 

Smith, Roy J. 

Stipp, J. H. 

Stoy, Werner 
Suverkrop. Edward A 
Tarasoff, A. 

Taylor, Warner 
Thompson, J. H 
Van Horn, George A 
West, \ irgima 
While, Julius A. 
Whitehouse, T V. 
Wiener, D Perry 
Wilson, Charles L 
Winters, Evelyn A. 
Woods, Raymond J 
Wright, George P. 

Yer. Jnn N. 


Anderson Photo Sen u-ty 
San Diego Camera (Tub 
Trenton Camera (Tub 
Van Nuys Camera Club 

fund is $5,1 OCX). 00 of 
rs have contributed 


Corrections 

Several collections have been called to 
our attention in the listings of periodicals, 
pages 247 -251, May 1948 PSA Journal 
The corrected names and abbreviations 
are as follows: 

■I meric au /’/><;/ography 
(fWHwmial /V/o/njjrapher, The 

Charles Abel, Inr , 520 Caxton Bldg., 
Cleveland 15, Ohio 

Journal of the Royal Society nf the Arts 
/’ro/essional /'Ao/ographer, The 

Charles Abel, Inc , 520 Caxton Bldg , 

Cleveland 15, Ohio 
Review of S( icn-tifie /Hj/ruments 


Photo-Journalism Division 
The Nominating Committee for the PSA 
Photo- Journalism Division, composed of 
A. Aubrey Bodine, FPSA; Victor H. 
Scales, Hon. PSA; and Fred Quellmalz, Jr., 
APSA, Chairman, announces the following 
slate of officers for 1948-50: 


Clifton C. Edom, APSA Chairman 

Howard A. Schumacher, APSA, .Vice Chairman 

Isadore A. Berger, APSA Secretary 

Jack Wright, FPSA Treasurer 


PSA Member Honored 

Dr. Robert R. McMath, FPSA, Pontiac, 
Mich, was the recent recipient of one of 
the country’s highest honors, as described 
in an editorial from the June 17tl^ Detroit 
News : 

Dr. Robert R. McMath joins a most illustrious 
company* the holders of the United States Gov- 
ernment’s Medal of Merit. Those well acquainted 
with the story of the wartime development of 
bombsighta and military optical instruments say 
no otic contributed more effectively to this side 
of the WAr effort than the Detroit industrialist 
and president of the Cranbrook Institute of 
Science board. 

A rare and most distinguished decoration, as 
befits its latest recipient, is the Medal of Merit, 
deriving from one created by George Washington 
and revived in 1942 by President Roosevelt to be 
bestowed for “ exceptionally meritorious or coura- 
geous; " service furthering the war effort of the 
United Nations. 

The roster of its 329 holders, including such 
names as Drs. Yannevar Bush, James B. Conant, 
of Harvard, and Alexander Fleming, constitutes 
an elite in which Dr. McMath now finds a 
thoroughly -deserved place. * 


BOOK REVIEW 

Grii.rson on Documentary, Edited by 
Forsyth Hardy, published by Har- 
court, Brace and Co., 383 Madison 
Avenue, New York, 324 pp., 1947, 
$3.75. 

Grierson on Documentary is a collection 
of reviews, magazine articles, and speeches 
of John Grierson, the well known British 
producer of documentary motion pictures. 
He was interested in cinema as a medium 
for influencing public opinion; to use it 
for social and educational purposes. “The 
documentary film movement/’ he wrote, 
“ was from the beginning an adventure 
in public observation. . . . The basic force 
behind it was social, not aesthetic* It was 
a desire to make drama from the ordinary 
to set against the prevailing drama of tlwl 
extraordinary; a desire to bring the citi- 
zen’s mind in from the ends of the c/flrth 
to the story, his own story, of what was 
happening under his nose. . . While 
entertainment films were photographed 
from acted scenes against artificial back- 
grounds, he would photograph the living 
scene and the living story. # 

The book consists of six major parts; 
namely, Background To Documentary, A 
Movement Is Founded, Documentary 
Achievement, Development In Canada, 
Education A New Concept, and Future 
For Documentary. A number of enter- 
tainment films of the twenties and early 
thirties is analyzed in the first part, of 
the book and the last part is devoted to 
a discussion of his views on education. 

Grierson was a leader in the documen- 
tary film movement in England and later 
in Canada. But with all of his knowledge 
and experience in the production of docu- 
mentary films, the book contains very little 
practical and informative material that can 
be applied in the production of motion 
pictures. — A.S.N. 

PSA CONVENTION 

Cincinnati, Ohio, Novombor 3, 4, 5, 6 
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PSA TRADING POST* 

Open to individual members, free of charge. 
Limit 25 words each. Copy • closes the tenth of 
the second preceding month before publication, 
J. D. C<4dcrwoad, 20 Willow St., Irvington, S. Y. 

Wanted -- 3/4 by 4,'4 enlarger, as Solar 
No. 4, etc., no lens. Will trade old model 
Solar 4 by 5 diff. type, if wanted. J A. 
Colligan, 1 AO - 18 34th Road, Flushing, 
N\ Y. 

Uancd Bonk.rt ‘Composition Simpli- 
fied ” by Hermon Gabriel, copyrighted 
1939 by Formo Publishing Co., Canton, 
Ohio. Miss Lydia Dictze, 125 South Tor- 
rence St., Dayton 3, Ohio. 

Wanted — 3,' } x 4'/_i Auto Gratlex, box 
only. Also American Annuals before 
1936. Send list - must be reasonable. 
L. M. Klinefelter, 1800 La Salle Ave., 
Norfolk, Va. 

Wanted Two 100 it. magazines for Cine- 
Sjxrial; also one 200 ft. magazine. Write, 
giving price, to J E. Wallace, 2220 Wrock- 
lage Avc., Louisville, Ky. 

For Sale Zeiss Sonnar f/2, 85mm lens, 
excellent condition, for Contax, chrome, 
feet, many new extras. $270. H. O. 
Jaeger, 225 West 34 St., New York, N Y 

For Sale Latest model Kodak Bantam 
Special with case, Ektar 1/2 coaled lens in 
Supermatic Shutter. As new. $140. Heniy 
D. Clark, 32 Hampton Place, Nutley, N J. 

For Sale - Kodak Ektra with 90mm - 
f/3.5, 50mm f, 1.9, and 35mm f/3 5 lens 
Also extra camera back and cases. Com- 
pletely overhauled at Kodak. H. H Lar 
sen, 2292 American Ave , Long Beach 6. 
Calif. 

For Sale — 5x7 Cycle Giaphic, bed and 
£>ont adjustments, extra focal plane shutter 
Vuck, about ll|/j" triple convertible f/7 7 
le»*s, made by B & L in shutter 1 to 1 /100th 
sec , case, excellent condition, $135. Frank 
J. Gill, 18 Seneca St., Oil City, Pa. 

Will Trade - Eight power prism binocu- 
lars, case, like new, for twin-lens reflex. 
Wilbur Seybreeht, 1026 Center St., Ash- 
land, Pa. 

For Sale or Trade — for 4x5 Graphic 
View or Graflex D, an F-56 Fairchild 
Aerial Camera, 40" i, 8, Bausch & Lomb 
Telephoto, complete 2 plate and 2 roll 
film magazines, 3 filters, intervalometcr, 
trunk. Frank J. Fernandez, 141 Dale 
Road, Rochester 10, N. Y. 

For Sale - - Complete Kodak Precision 
“A” Enlarger, extra condensers, carrier*. 
Also “ B ” head with coated lens. All like 
new. One-third off list or trade for fine 
35mm. W. G. Leonhardt, 332 East 84th 
St., New York 28, N. Y. 

For Sale — 2*4 x 3*4 Speed Graphic, 
f/4.5 Tessar, Hciland Flash Gun, range 
finder, complete outfit reasonable. Albert 
Sonekoft, 3625 Flatlands Avc., Brooklyn 
10, N. Y. 



The Classic “ 35 ” 


WHAT'S NEW 

(Continued from page 412) 

filters, lens hood and adapter ring. De- 
signed to hang on a camera case strap, it 
is made of genuine pigskin and is lined 
f/ith plush. 

Two light units from Kodak: the Kodak 
Yari-Beam Standlight and the Kodak 
Vari-Beam Clamplight feature a built-in 
lamp socket which is rotated to change the 
angle of the light from a wide flood beam 
to a narrow spotlight-type beam. The re- 
flectors, made of spun aluminum, are 
twelve inches in diameter, take a No. 2 
flood lamp and have a ball-and-socket 
swivel mounting, with handle The stand 
light extends from three to S /2 feet and 
has a 4*4 pound steel circular base rimmed 
with rubber; the clamplight features a 
C-type clamp tor attaching to flat objects 
and is felt-padded. 

The “Adjustable Barn Doors ” unit 
offered by Mayfair Mfg. Company, 9t 
Grand Street, Brooklyn 11, N. Y., lor 
amateur use. is designed for maximum con- 
trol of the light source. The device is 
attached to the light unit. A diffusei 
screen for softening the light is easily 
attached. 

Literature 

On the literary side, Fink-Roselieve an- 
nounce a series of technical bulletins on 
various phases of photography. The first 
issue, which you can get for your camera 
club by writing them at 951 Brook Avenue, 
New York City, discusses the methods ol 
testing photographic materials. Copies are 
also available to photographic instructors 


For Sale — Contax HI f/1.5 Sonnar built-in 
flash synchronization, 28mm f/8 wide angle, 
3 5mm f/2 .8 Biogen, 85mm f/2 Sonnar, 
135mm f/4 Sonnar, Contameter, vidoni 
finder, filters, cassettes. All new in origi- 
nal cases. Also Contax II f/2 Sonnar. 
George Chcrnowitz, 363 Bloomfield Ave., 
Montclair, N. J. 

For Sale — Plaubcl Mekina II S, Deluxe 
outfit, 3 lenses, extra backs, filters, holders, 
finders, custom leather case. All guaranteed 
perfect. Arthur Rich, 645 West End Ave., 
New York, N. Y. 

For Sale — Latest Weston Master II 
Meter, excellent condition, Eveready leather 
case, instruction book, film ratings. 
Guaranteed. All for $25.00. W. C. Watts, 
2141 Carter Ave., Ashland, Ky. 


PROFESSIONAL CALLING CARDS 

Whore Publishers, Professionals , Schools and 
Teachers may present their name , address and 
ona Una of advertising message . Rates an appU- 

ration to the Editor. 

PROGRESSIVE SCHOOL OF 
PHOTOGRAPHY 

217 Park Street, New Haven 11, Conn. 
Where photography is .taught by experts 
headed by William Gerdes. M. Photog 

B. ERLE BUCKLEY, APSA 
Available for lectures and courses. Write 
156 West 13th St., New York 11, N. Y. 

DETROIT SCHOOL OF PHOTOGRAPHY 

8647 Woodward, Detroit 2, Mich. 

Telephone MA 7126 
Practical Instruction by Qualified 
Instructors 


A new instruction manual lor the Nor- 
wood Director incident -light exposure 
meter has been issued by American Bolex 
Company, 521 Fifth Avenue, New York 
City. The first third of the attractive and 
comprehensive 31 * -by -5 -inch 4 5 -page book- 
let covers basic information for the begin- 
ner. The balance of the text is devoted to 
advanced phases of light measurement, 
including step-by-step directions for con- 
trast and brightness range control, copy- 
ing, photography of small objects, and sev- 
eral pages of answers to typical questions. 
A feature of the booklet, which is well 
illustrated with photographs and diagrams, 
is the section on sunlight-flash phot-og- 
laphy. supplemented by five pages of 

tables 

Jen-Products Company, 419 West 43rd 
Street, New York City, have turned out 
a Jen- Dip Daylight Flash Guide for ill 
daylight type color films. The cardboard 
guide uses a simple method of computing 
lamp-to-subject distances, in feet and 
meters. It is available free from dealers 
or the company. 

“ How to Choose Film for Your 
Camera,'’ a folder describing film types to 
be used with various classes of subjects, is 
available free of charge from dealers or 
by writing Ansco, Binghamton, N Y. 

So much for free. For pay, you can get 
the new editions of the Kodak Data Books, 
“ Kodak Papers ” and “ Kodachrome and 
Kodacolor Films” (each 35 cents). The 
first includes information on the new Kodak 
Athena and Illustrators Azo contact papers 
and Platino enlarging paper. A feature 
of the second is a discussion of reflectors 
and their use in color photography 
outdoors. 

And for, a quarter, you can buy “ The 
Real Pleasure in Photography,” a 32 -page 
booklet published by the DuPont Company 
and available from dealers. The booklet 
diverts and illustrates the fundamentals 
of the hobby. The simple routines of pic- 
ture shooting, printing and finishing are 
outlined for the novice in complete detail 
with diagrams. A valuable feature is the 
section on darkroom arrangements. 


4SS 
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IF you’re an old hand at black-and-white, a plunge into color offers a 
refreshing change of pace. Even if you’re new to photography, you’ll 
find your first color shots surprisingly good. So go after that gorgeous 
vacation color. . . crisply brilliant at the seashore or pool . . . subtly cool 
in the mountains and woodlands. . . tempting you from every side with 
a thousand different hues. 

There’s a Kodak color film for every type of camera. Kodachrome 
Film for most miniature, sheet-film, and home-movie cameras. . . Koda- 
color Film for most roll-film cameras ... Kodak Ektachrome Film for 
processing in your own darkroom . . . It*5 Kodok for Co/of 





NEWS OF KODAK PLANS AND PRODUCTS 


Kodak Studio Scales — Of course, the trend to- 
day is very much toward prepared chemicals, 
all weighed and measured and ready to mix. 
(Best index of that trend is the Kodak Tri- 
Chem Pack, which puts all the chemicals 
needed for an evening into one quick-action 
kit ) None the less, a good many darkroom 
workers still like to weigh out their own, to 
try formulas that aren't available in prepared 
form, and (despite paternal finger wagging 
from all the research laboratories) to mix up 
novel recipes of their own invention. 

For this group, a good set of scales is a 
darkroom essential — and it's pleasant to re- 
port that Kodak Studio Scales are readily 
available. These are two-pan scales of the 
accuracy required for photographic work 
Stainless steel pans, graduated beam with a 
slide for minor weights, and individual metal 
weights for the heavier measures, all metal 
parts (except the pans) finished in black and 



5*+ yoor Kodak daabr 

KODAK products are sold through 
Kodak dealers, any of whom will be 
glad to complete the descriptions of 
Kodak products which ate mentioned 
in these pages. Usually, too, they, will 
give you opportunity lor firsthand in- 
spection of die advertised items. 

And in matters of general photo- 
graphic information your Kodak 
dealer will be found to be soundly 
informed. 


nickel; a 9-inch mahogany-finish base with 
recesses for each weight All in all, a neat 
unit that serves its purpose handily, at a rea- 
sonable price 


Movie lamas — Interchangeable lenses, in a 
variety of focal lengths, offer a major aid to 
good movie making — amateur or professional. 
Long-focus lenses that reach out and pull the 
subject in closer . wide-angle lenses that 
embrace a larger area at close range 
these constitute basic, essential tools for the 
discriminating movie maker 

For the 16mrn filmer (whose standard lens 
is a 25mm), there are a 15mm /2 7 wide- 
angle, and many long-focus lenses — a 50mm. 
/ 1 6, a 50mm / 3 5, a 63mm / 2 7, a 102mm. 
/ 2 7, and a 152mm t 4 5 Adapters fit these 
to several Cine-Kodak and certain other 
16mm. cameras And for 8mm. cameras, 
there's a 9mm f 21 wide-angle lens, a 
25mm /,19, a 50mm. 41.6, a 50mm. /,3.5, 

^ There's a Cine-Kodak lens in a focal length to 
fit practically every filming need. Many can be 
adapted to other home movie cameras. 


and a 63mm. /, 2.7, identical in design and 
quality with the 16mm. lenses 

Another basic tool — particularly important 
when long-range, long-focus lenses are used 
—is a rigid, rock-hrm tripod with panoraming 
and tilting head The ideal type — so soundly 
conceived that no major change has ever 
been made in its basic design — is the famous 
Cine-Kodak Tripod Examine it when you look 
into the matter of long-locus movie lenses 

Filters For Summer — Deep summer, with its rich 
blue sky and massive clouds, is a season when 
you really need filters And flower close-ups 
call for supplementary lenses Check on the 
Kodalf Combination Lens Attachments, there's 
a size-matched series of filters, Portra Lenses, 
lens hoods, and other units, to fit practically 
any better-grade amateur camera. 

Camera Cases — A good case protects your 
camera, makes it easier to carry — and a com- 



bination case (such as the Cine-Kodak case 
here pictured) koeps the kit together, with 
each accessoly ready. For every Kodak cam- 
era and Cine-Kodak camera at least one case 
is available. All are made with traditional 
Kodak quality — top-grade leather, rugged 
stitching, often with steel inserts or steel 
shells between the outer leather and inner 
lining, or a solid wooden shell, glued, biaced, 
and veloui lined. 



New Wide Field Lenses — To other Kodak devel- 
opments in the field of fine photographic 
lenses, add one more: the Kodak Wide Field 
Ektar Lenses, f 6 3. 

These new lenses are intended primarily 
for professional use— but the shorter focal 
lengths are equally attractive to the amateur 
who uses a press-type or view camera. They 
are not ordinary wide-angle lenses; no optical 
sacrifices have been made to obtain extreme 
angular coverage. All aberrations, including 
chromatic aberration, are held to an absolute 

4l The Kodak Wide Field Ekfar f/6.3 Lens, 135- 
mvn., in Kodak Flash Supermatic Shutter, 1 
second to 1/200. Note the wide flare of the 
mount— essential to accommodate the wide 
coverage of these new lenses. 


minimum, for all operating distances from 
unit magnification to infinity As a result, the 
Kodak Wide Field Ektar Lenses are useful not 
only in black-and-white work of exacting 
quality, but also in the making of photographs 
intended for fine photomechanical reproduc- 
tion Too, the high speed helps in ground- 
glass focusing. 

Focal lengths are 80mm. , 100mm , 135mm. , 
190mm., and 250mm. , and each lens is sup- 
plied in a flash shutter, providing synchro- 
* nizing contacts both for photoflash lamps and 
for electronic flash equipment All lenses are 
Lumenized, and internal reflections are mini- 
mized by special treatment of the lens tubes, 
shutter blades, and diaphragm leaves. The 
rim of each lens element is ground and black- 
ened to reduce reflection from that source. 
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THE new Kodak Tourist // 4.5 Camera (at 
right) is a sturdily built, smartly styled, top- 
grade folding camera, taking 2* /x3 1 
tures on 620 Kodak Film. Its lens is a lOSmm. 
Kodak Anaston // 4.5, Lumenized, focusing 
from 3} <2 feet to infinity; its shutter, a Flash 


Kodamatic, with settings from 1/10 to 1/200 


second, time, and bulb . Its features include 


a shutter release of unique design, integral 


with the camera bed; a sliding exposure com 


puter, built into the camera back; fully en 
closed direct optical view finder; depth-of 
field scale on lens mount, indicating depth 
for all lens apertures at any focus setting; and 
an accessory clip for range finder or similar 


Spruce modern styling of the Kodak Tourist 


// 4.5 Camera is evident at a glance. Black 


lacquered metal surfaces with chrome trim 


neatly set off the black Kodadur of body and 


bellows. Top plate, enclosing the view finder, 


is of gleaming gray Tenite; and the outlines 


of the chimera combine into an unusually at 
tractive whole. It's a camera that handles 


easily, fits firmly in the hands, and can be 


'worn" with pride. 


Steadiness in U9e is assured by the ingen 




The camera body, pictured at rear above, is 


a strong, lightweight aluminum-alloy casting. 


ious shutter release (pictured in close-up at 


right) which permits the whole right hand, 


except for the one finger which trips the shut- 


ter, to grip the camera bed. Carrying is con 


venient, the neck strap lugs are built m, and 


a neck strap is supplied with the camera. For 


flash exposures, the Kodak Tourist Camera 


owner adds an accessory Kodak Flasholder 


the Flash Kodamatic Shutter synchronizes 


both types of midget photoflash lamps 


Kodak announced its first folding camera 
in 1898. The new Kodak Tourist / 4 5 Camera 

| Exposure computer, on camera back, works 
like a slid* rule. Set it for subject type, film 
type, and light conditions; top scale then re- 
veals all the usable exposure combinations. 



operation. Njfte firm 
of the other fingers. 

is based on fifty years of experience in the 
design and manufacture of such cameras. For 
the large group of amateur photographers 
who prefer a compact folding camera over 
any other type, this newest Kodak camew is 
an item well worth investigating. 


At full aperture, a Kodak Wide Field Ektar 
Lens covers a field of 75 degrees (compared to 
a field of about 50 degrees for the average 
camera lens). At //16 or smaller apertures, the 
coverage increases to 80 degrees. Thus, at 
infinity setting, the 135mm. (5 1 j-inch) Kodak 
Wide Field Ektar Lens covers, with perfect 
definition, an 8-inch circle when wide open, 
and a 9-inch circle at //16 or smaller aper- 
tures. At double extension, for 1:1 reproduc- 
tion, the Scinch lens covers a 15 :, s-inch 
circle wide open, and a 17 1 2 -inch circle at • 
//16. 

This extra coverage, with no sacrifice of 
image definition, color correction, rectilinear 
image quality, or flatness of field, is of great 
advantage to the commercial photographer, 
who must frequently work at restricted range, 

“KODAK" IS A TRADE-MARK 


or must often employ extreme front elevation 
or back swings in order to obtain a desired 
rendering of his subject And for the amateur 
photographer — even though he may never 
use one — the Kodak Wide Field Ektar Lenses 
provide additional evidence that the name 
"Kodak" on a lens signifies a background of 
comprehensive skill in modern optical design. 

Pro/ecfo Cate — Have you examined the new 
Projecto Case for the Kodaslide Projector 1A? 
It's a well-made, ingeniously designed item, 
serving both as a carrier for the projector and 
as an elevating support when the projector is 
in use. Serves just as well for the earlier Ko- 
daslide Projector Model 1, too — and worth 
investigating if you have a Model 1, or con- 
template a 1A. 



Field Cote it of No. 1 tun-tan 
leather, tmart and durable. 


fKoda 


































PLEASANT light all the way, brilliant contact prints, no fog veil. The reason? 
Kodak Velite Paper is purposely made “slow” to permit this simplified han- 
dling. You can also work with it under subdued daylight or fluorescent illumi- 
nation. To make contact print exposures with Kodak Velite Paper, you simply 
use a No. 1 Photoflood lamp in your printer. 

Tone — a bit warmer than Kodak Velox Paper, rich blacks, clean whites. 
Surface — white, glossy, smooth. Developers — Kodak C»ektoI, Versatol, Univer- 
sal M-Q, or D-72. Packages — 25 or 100 sheets. Sizes — 2Vi x 3 '/a, 2% x 4'/a, 
and 4x6. Prices — same as those of Kodak Velox Paper. At your Kodak 
dealer’s . . . Eastman Kodak Company, Rochester 4, N. Y. 


NOTE— Printing Box illustrated comes with the Kodak ABC Photo-Lab Outfit. 
Everything you need to develop and print your own pictures. $6.50 (plus tax). 



Youth is everlasting 

with a GRAFLEX! 

All the brightness in their eyes and smiles . . . the ribbons and 
pig-tails ... all the youthful, changing moods of these little 
girls were "caught** and kept forever— always fresh, never changing 
—by taking this sparkling picture with a Graflex-made camera! 

In your hands, a Pacemaker SPEED or Crown GRAPHIC ... an 
RB Series B or Super D Graflex . . . becomes a means of making 
youth everlasting ... of capturing and keeping forever all the 
many precious moments of your life . . . and theirs! 

See your Graflex dealer soon. He has the Graflex camera for you • 
Start taking sharp, clear pictures that will give you so much 
pleasure— pictures of prize-winning quality. 

Write Graflex, Inc., Room 208 Rochester 8, N. Y., for free literature 

PRIZE-WINNING CAMERAS 




THE ANNOUNCEMENT 
OF THE BIG 1948 
GRAFLEX PHOTO CON- 
TEST. MEANWHILE, 
SELECT YOUR PRIZE 
PHOTOS FOR EARLY 
- ENTRY ' 


A 


Western Division, 3045 Wilshire Boulevard 
Los Angeles, California 




ARTICLES YOU WANT 

IN 

EVERY ISSUE 

OF 

PHOTOGRAPHIC AGE! 


PHOTOGRAPHIC 

BUSINLSS ;nul INDUSTRIAL PHOTOGRAPHY 



LIGHTING FOR COMMERCIAL AND INDUSTRIAL 
PHOTOGRAPHERS 

In PHOTOGRAPHIC AGE you will find articles on lighting 
that are the most complete and thorough. Every type of lighting 
used today is explained and analyzed for all types of work. 
Floods, Spots, Flash and Repeating Flash, Fluorescent, Infrared, 
Color, etc. are covered and adaptations for various uses presented 
in detail. Send in your subscription to PHOTOGRAPHIC AGE 
today and start a valuable reference library! 

DARKROOM PLANNING AND OPERATION 


Photography is an asset to ANY department 
in EVERY type of business. No mutter 
what your position is . . . photography is 
WORKING for you! 

SALES . . . The coming method of selling 
everything from needles to tractors. Con- 
trolled sound and vision selling is showing 
20% more results through business films. 
MANAGEMENT . . . Your company can 
use photography in hundreds of ways with 
much greater efficiency, profit, and prestige. 
ADVERTISING . . . Photography is mod- 
ern advertising’s greatest tool. 


Designing and equipping a modern, efficient darkroom is a 
valuable asset to any man working with commercial or industrial 
photography. PHOTOGRAPHIC AGE is constantly presenting 
the newest ideas, developments and methods of maintaining a 
darkroom. Layouts, sketches and diagrams show the most 
* efficient placement of developing, processing and enlarging equip- 
ment. AH articles presented are designed to form a reference 
library that you will use every day. Send in your subscription to 
PHOTOGRAPHIC AGE now! 

20% more sales through BUSINESS FILMS than by 
any other method of selling — direct or indirect. 

PHOTOGRAPHIC AGE is scheduling a special series of 36 
articles on Business films. How to make or to buy these films and 
how to use and distribute them. Complete information on proper 
equipment needed for large and small operation and covering 
production, easting, sound, sequence, etc. 


ENGINEERING . . . Photography is a 
means of research into formerly inaccessible 
regions. It is an aid in styling and develop- 
ment of designs — a means of faster and more 
accurate planning. 

RECORDS . . , All the facts and figures in 
a filing cabinet are ^ondensed into your 
pocket or desk drawer through microfilming. 

TRAINING ... In employee-training and 
orientation the ONLY thorough method is 
through films. 

PRODUCTION . . . Photography will be 
used in the actual manufacture of every 
product by 1950. 

CONTROL . . . Photography is magic in 
its ability to detect flaws. Tt saves lives, 
time, integrity and money through accurate 
inspection. 


i PHOTOGRAPHIC AGE 

i 460 Bloomfield Ave. 

j Montclair, N. J. 

j Please send me PHOTOGRAPHIC AGE 

| ' □ for one year at $3.00 □ Check enclosed 

j □ for two years at $6.00 □ Bill me later, 
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PSA Standards Committee 

PSA approval of the following stand- 
ards has been authorized' by John M 
Centa, Chairman of the PSA Standards 
Committee, since no negative comments 
have been received: 

Z38.7.4—1944, Z38. 7. 10—1944, 
Z38.7.11 — 1944, and Z387.fi 

—1944 

V Proposed reaffirmation of American 
Standards on printing and projection 
equipment. 


Z38.7.5 — 1943 

Proposed revision ot American Standard 
methods of testing, printing, and projec- 
tion equipment. 

Z38.8.21/312 

Proposed American Standard for filing 
envelopes for storing processed photo- 
graphic films, plates, and papers. 

Z3S. 8. 100/369 to Z38, 8. 106/375 

It has been suggested that the promised 
American Standards, Z38.8.100 .169 through 
Z.18. 8. 106/375, be set aside until further 
information is received from R. W. St. 
Clair, APSA, of the Boston Technical Sec- 
tion, who has questioned approval These 
standards deal with specifications foi 
photographic grade acids. 

The following standards are now before 
the PSA Standards Committee. As soon 
as action has been taken, it will be re- 
ported in PSA Journal. Any member 
having (omments or criticisms to offer on 
any of these standards should get in touch 
with his divisional representative or the 
Chairman of the PSA Standards Commit- 
tee, John M Centa, 666 Driving Park Avc , 
Rochester. N. Y. 

Z22.60/1 13, Z22.70/1 14 

This standard covers proposed revision of 
Am.rican Standards on 200 mil push-pull 
sound tracks Since the original proposal was 
presented bv the Motion Picture Research 
Council about a year ago, woik has been 
done by a sub-committee to put these pro- 
posals in a form which would be more 
acceptable to Z22. 

Z38. 1.3/398 

This proposed revision of American 
Standard dimensions for 70 mil. perforated 
and unjierforated film incorporates several 
dimensional changes over the present 
standard and specifically recites that the 
standard “ is not intended for use in the 
motion picture field. Its purpose is to 
provide a film for still pictures and 


various scientific recording instruments 
such as oscillographs, electrocardiographs, 
seismographs, and similar instruments/' 

Z38. 1.50/400 

This proposed standard, covering Ameri- 
can Standard dimensions for radiographic 
intensifying screens, is intended to cover 
any type of screen to be used in direct 
contact with X-ray film, whether it be of 
the fluorescent salt type or metallic sheet 
material The proposal sets forth toler- 
ances with respect to nominal dimensions 
ot length and breadth of the 4 screen and 
also thickness maximum for pairs of 
s( reens 

Z52.61 — 1945 

This proposed standard fecommcnds 
withdrawing approval of American Stand- 
ard photographic filler terminology and * 
nomenclature. Mr. John R. Weber, PSA * 
representative, reports that he believes th%t 
this War Standard should not be with- 
drawn, but should be revised and simpli- 
fied to make it of practical utility to 
photographers. 

Z38. 3. 1—1943 

This standard proposes reaffirmation or 
American Standard definition of safety 
photographic film. The proposal to re- 
affirm this standard is in accordance with 
the ASA By-Laws which require that, at 
least once every three years, committees m 
charge of standards review the standards 
for which they art* responsible, with a 
view to reaffirmation, revision or with- 
drawal. 

Z38. 7.13/ 395 

This standard proposes revision of 
American Standard dimensions for lantern 
slides. The revision differs from the pres- 
ent standard in paragraph 2.2 dealing with 
thickness. The revision includes an over- 
all maximum thickness, including binding 
tape, mask, slide, and cover glass, of 9/64 
inch which is 1/64 inch larger than the 
maximum thickness permitted under the 
present standard. 
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Battery— Capacitor Photoflash Synchronizer’ 

By W. H. Fritz t 


A. report published in 1941 by the National Carbon 
Company, Inc. 1 demonstrated that unless great care is 
used in the design of flashlight battery-powered photo- 
flash synchronizers, they can be excessively current-sensi- 
tive. In other words, their successful operation might 
depend to a great degree on the type and condition of 
the flashlight cells used with them. This is still true of 
some of the synchronizers available today. 

In 1947, a paper was published in PSA Journal" 
which demonstrated how photoflash lamps might be fired 
using a small electrolytic capacitor and a miniature 
battery, such as those used in hearing aids and pocket 
radio receivers. After publication of this paper, consid- 
erable interest was shown in the possibility of applying 
this system to the operation of electro-magnetic synchro- 
nizers. ft was pointed out in the 1947 paper that the 
system as described was not directly applicable to this 
service, but with jxxssible modifications to the solenoid, 
it might be used. The writer presents here a system that 
dispenses entirely with flashlight cells and which should 
be usable with currently-available solenoids, with a 
marked improvement in efficiency, reliability and low- 
temperature operation. The experimental unit described 
in this paper is not offered as a paragon of convenience 
and appearance, but rather to demonstrate with readily- 
available components that the system will work and 
that it d6es present a number of advantages over the 
use of flashlight cells in photoflash synchronizers.^ 

Flashlight Cell Performance 

Fig. 1 'is an elementary schematic circuit of a typical 
three-cell electro-magnetic synchronizer of the type in- 
\ vestigated in 1941. Even if this synchronizer maintains 
perfect synchronization, it is easy to demonstrate that it 
is a very inefficient device. 

Photoflash lamps usually consume from .010 to .015 
watt seconds of energy in burning out. Also, investiga- 
tion shows that it is possible to trip the stiffest shutters 
with an energy of .035 to .060 watt seconds. This means 

* Presented at u meeting of the New York Technical Section 
of PSA, June 1, 1948. 

t Manager, Battery Engineering Dept., National Carbon 
Company, Inr 

t National Carbon Company, Inc. does not plan to market a 
device of this type. 



Fig. 1, Schematic, Typical Magnetic Synchronizer, Using 
FtahUgta Cell*. 


that it should be possible to take a flash picture with a 
total energy expenditure of perhaps of .075 watt seconds. 
Many times this amount of energy is consumed in using 
a device incorporating the circuit in Fig. 1. This can 
best be demonstrated by reference to Fig. 2, which 
shows how battery current, voltage and power output 
vary with time immediately after closure of the firing 
switch in Fig. 1. The battery consists of three 
Eveready No. 950 flashlight cells in series. A curve 
showing light output from the photoflash lamp is suj>er- 
im posed on the current and voltage traces in Fig. 2A to 
show the characteristic delay between switch closure and 
peak of light. 

Immediately after switch closure in Fig. 1, the cur- 
rent rises from zero to 3.5 amperes and then it falls 
rapidly to 1.7 amperes, due to heating of the lamp 
filament and consequent increase in resistance. With 
the build-up of coil current, the total battery current 
gradually increases from 1.7 to 2.3 amperes, at which 
point the filament opens, leaving only the coil current 
flowing. The coil current decreases to approximately 
1.5 amperes 7.5 milliseconds after switch closure, when 
the armature strides the pole face. The energy ex- 
pended in this 7.5 millisecond interval represents the total 
required from the battery to fire the flash lamp and 
complete the electromagnetic tripper cycle. 

Fig. 2b is a curve showing instantaneous battery 
power output as a function of time for the conditions 
defined by Fig. 2a. Integration of the power curve over 
the time interval from switch closure to that point when 
the armature strikes the pole face shows that for the 
particular solenoid tested, a total of .057 watt seconds 
was expended. Since the firing switch is manually 
operated, it is probably closed for from Y> to 1 second. 
As long as the switch is closed, current flows through 
the solenoid. This means that a^reat deal of battery 
energy is wasted. For the synchronizer tested, the 
energy expended in taking one picture is calculated in 
Table I, which shows that the required energy per pic- 
ture is probably between 0.64 % and l.3 r /o of the total 
energy expended. 


Amperage Sensitivity 

Earlier we used the expression “ amperage sensitivity.” 
Applied to photoflash synchronizers, this term is a 
measure of the effect on synchronization of flashlight cells 
of varying current . yielding ability. Low amperage 
sensitivity means that a wide variety of cells might be 
used without seriously affecting the synchronization. Con- 
versely, high amperage sensitivity means that the syn- 




TABLE 1 





1 Total 

Required 



Switch Closure 

Energy Expended 

Energy 



0.5 sec. 

4.48 watt -sec. 

.057 watt-sec 



1.0 “ 

8.98 

.057 
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TABLE II 



Time to Midpoint of Shutter Open 
Interval 


10 Amp. 
Cells 

8 Amp. 
Cells 

\ 

75 Amp. 

Cells 

Synchronizer No. 1 

.02 sec. 

.035 sec. 

More than .06 sec. 


10 Amp. 
Cells 

5 Amp. 
Cells 

3 A mp. 

Cells 

Synchronizer No. 2 

.019 sec. 

.02 sec. 

.026 sec. 


chronization will vary widely, depending upon the type 
and condition of the cells used. The National Carbon 
Company report 1 includes measurements made on two 
synchronizers, to demonstrate their relative amperage 
sensitivity. The data are presented in Table II. 

It is evident that amperage sensitivity can be mini- 
mized by careful design of the solenoid. The synchro- 
nizer proposed in this paper virtually eliminates amperage 
sensitivity. 

Battery-Capacitor Tripper 

Some unpublished work done in 1940 at the National 
Carbon Company Research Laboratories indicated that 
a charged capacitor is a remarkably good source of 
power for energizing electro-magnetic shutter trippers. 
Fig. 3 is a circuit developed at that time by P. A. 
Marsal. The battery consisted of four AA size penlight 
cells connected in series to provide 6 volts. A 200 
microfarad capacitor was charged from the battery 



Fjo. 2. Operating Characteristics for Fi#. 1. 


Flu 3. 

Capacitor 
Discharge 
Synchro- 
nizer 

through a 1,000 ohm resistor. Upon closure of the firhig 
switch the flash lamp fllament is burned out by cur- 
rent supplied by the battery. The energy to trip the 
shutter is derived from the charged capacitor, and after 
the capacitor is discharged, the current taken from the 
battery is limited by the series resistor to .006 amperes 
as long as the switch is closed. This circuit, then, pro- 
vides a means of “ metering ” the amount of energy sup- 
plied to the solenoid coil. With the circuit constants 
shown, the energy stored in the capacitor is .036 watt 
seconds — enough to trip most shutters. Table III shows 
a comparison between energy expended per flash for 
Fig. 1 and for that of Fig. 3. In this table it is as- 
sumed that .015 watt seconds are consumed in burning 
out the lamp filament. Allowance is also made for the 
fact that in a circuit such as that of Fig. 3, only half 
of the energy taken from the battery can be recovered 
from the capacitor. # 

It is evident from Table III that the energy supplied 
by the battery in Fig. 1 is between 40 and 80 times - 
that supplied by the battery in Fig. 3. 

The method of Fig. 3 has one drawback. With mojft 
available tripper coils it opens the shutter too soon. This 
problem could have been solved by re-design of the coil 
and associated mechanism, but diversion of interest and 
research facilities to wartime and subsequent post-war * 
developments precluded further work on this system. m 

Battery-Capacitor Synchronizer 

Fig. 4 is a photograph of a photoflash synchronizer 
that combines the desirable features of the system pre- 
viously described in the literature - with the advantages 
of the tripping circuit of Fig. 3. It is shown adapted 
for use with a cable release type King “Sol ” solenoid 
and Medalist II camera. With this equipment arrange- 
ment, the shutter tripping trigger is shifted from camera 



TABLE III 

Energy Taken from the Battery 
per Flash 

Switch Closure 

0.5 sec. 

1 .0 sec. 

Fig. 1 

4.48 watl-scc. 

8.98 wait -sec. 

Fig. 3 I 

. 105 walt-scc. / 

12.1 watt -see. / 
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I-’ [(,. 4. Kxperimental Model, Battery- Capacitor 
Photoflash S\ nchronizer. 


to battery box ... a feature which appeals to most news 
photographers. The synchronizer shown uses capacitors 
charged with one small 30-volt 11 B battery to perform 
three independent functions: 

a. One capacitor fires the lamp (or lamps). 

b. A second capacitor establishes a mechanical delay between 
closure of the firinf* switch and closure of the solenoid circuit. 

c. A third capacitor supplies energy to the solenoid to trip the 
shutter. In the model, this capacitor consisted of two similar 
capacitois in parallel. 

Fig. 5 is the circuit diagram of the synchronizer pic- 
tured in Fig. 4. The sequence of events that occurs in 
taking a photograph with this equipment can be sum- 
marized as follows: 

1. Insertion of the flash lamp (or lamps) closes the capacitor 
charging circuits and all three capacitors soon assume a potential 
very nearly equal to the battery voltage. Ri limits the charging 
current to a value well below that required to flash a lamp. 
m 2. Closure of SW, the firing switch, discharges C a through the 
flash lamp, causing it to burn out. As has been previously 
demonstrated, 2 the filament burn-out time is of the order of 1 
millisecond. R t limits the current taken from the battery to 12 
milliam percs while SW is closed. 

3. Closure of SW also discharges Ci through the vibrator coil, 
causing the reed to swing suddenly in the direction indicated by 
the dotted arrow. The vibrator coil has a resistance of approxi- 
mately 12 ohms, so the discharge time for Ci is very short. 

(It should be emphasized that the sequence of closure of the 
contacts in SW is important. Very shortly after insertion of 
the flash lamp, switch points 1 and 2 come to essentially the same 
potential. Closure of these contacts then will not cause sufficient 
current to flow through the lamp filament to burn it out. After 
points 1 and 2 are in contact, making mutual contact between 
them and contact G will perform the functions described in 
paragraphs 2 and 3 above. If an extension switch is used, this 
must be of the three element type also. This switching se- 
quence is used to insure that leakage current will be zero when 
no lamp, or a burned -out lamp, is in the lamp socket.) 

4. The vibrator reed changes its direction of motion and con- 
tacts terminal 3 approximately, 15 milliseconds after the vibrator 


coil was energized. This discharges Co through the solenoid and 
trips the camera shutter, opening the shutter some 4 to 5 milli- 
seconds later. This total time delay of 19 to 20 milliseconds 
establishes synchronism between light peak and shutter open 
time. Resistors R a and Ra serve to isolate the firing, delay, and 
solenoid circuits. There is no appreciable interaction between 
circuits in the short time interval represented by one flash 
exposure. It should be pointed out that prior to insertion of the 
flash lamp (or lamps), the battery is automatically isolated from 
the capacitors, so no leakage current will be taken from the 
battery. Also, when the flash lamp burns out the same condition 
obtains. 

Time Delay Circuit 

The vibrator time delay circuit employed in this 
synchronizer is worthy of further comment. It was 
hoped that a capacitor type synchronizer could be worked 
out that might be used with solenoids now in the field. 
This eliminated the possibility of rewinding or otherwise 
modifying the solenoid. Some form of relay was con- 
sidered, but it was decided to employ the element of a 
standard automobile radio vibrator since it is rugged, 
readily available and uses a mechanically resonant reed. 
Early measurements indicated that a time delay of ap- 
proximately 15 milliseconds would be required. It so 
happens that this order of delay is present in a vibrator 
with a 60 cycle reed, when used as in Fig. 5. 

Measurements indicate that the shutter delay obtained 
by this means is relatively independent of battery voltage 
The shutter opening delay time changes only about 1 
millisecond when the battery voltage is varied from 30 to 
20 volts. This results from the fact that the delay is 
established by a mechanically resonant element — not by 
dependence on the current available from flashlight cells, 
as demonstrated in Table II. 

System Performance 

Fig. 6 shows the lime sequence of events that applies 
when using the battery capacitor synchronizer. Fig. 6a 
shows the behavior of flash lamp current, solenoid cur- 
rent, shutter action and light output after SW in Fig. 5 
is closed. Immediately upon switch closure, the flash 
lamp filament burns out in one millisecond or less (2). 
Fifteen milliseconds after closure of SW the solenoid 
current flows in a manner which has been computed for 
a standard 1.6 ohm King “ Sol ” solenoid. This coil has 
an inductance of approximately 1.0 millihenry, so the 
current rises to a peak of approximately 8 amperes in 
0.75 millisecond, and dies out in some 4 milliseconds, 
which is about the same time interval as the duration of 
contact of points 2 and 3 in the vibrator. 

Fig. 6b has been included to show that with this 
particular solenoid a 200 microfarad capacitor charged to 
30 volts is more desirable than a 2,000 microfarad 
capacitor charged to 6 volts. It is evident from Fig. 6b 
that if the 2,000 microfarad capacitor is used, the maxi- 
mum current is much reduced and an appreciable cur- 
rent is flowing when vibrator contacts 2 and 3 open. 
This might result in pitting of the contact points and 
ultimate failure due to high contact resistance. 

Fig. 6a includes cifrves demonstrating the action of a 
Kodak No. 2 Supermatic Shutter and a Kodak Medalist 
II with Supermatic Shutter when actuated with the 
battery-capacitor synchronizer. A typical curve showing 
light output versus time for a G. E. No. 5 flash lamp 3 
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TABLE IV 



Switch 

Closure 

Batltry 

Volts 

Approximate Energy from Total 

Battery in Watt Seconds Energy 

A 



Lamp 

^ y 

Delay Solenoid Swilt h Hash Note 

1 

0. 5 sec. 

4.5 

.015 

042 4.42 4.48 

1 


1 .0 sec. 

4.5 

.015 

042 8.92 8.98 

1 

3 

0.5 sec. 

6.0 

.015 

072 .018 .105# 

2 


1 .0 see. 

6.0 

.015 

072 .036 .123 

2 

5 

0.5 sec. 

30.0 

.030 

.090 .180 .180 .480 

3 


1 .0 see. 

30.0 

.030 

.090 .180 .360 .660 

3 


Notes 

1. The total energy might be muili greater, if lowpr rrMsiaivo 
cells* were used 

2. The energy available for shutter tripping is marginal. 

3 The energy wasted in the switch closure interval can be re- 
duced. if longer charging time can be tolerated 


is included to show that excellent synchronism is 
achieved. 

Diversity oj Operation 

Since the lamp firing, time delay and solenoid circuits 
in the battery -capacitor synchronizer are virtually inde- 
pendent, the unit may be used in a number of ways. 
Fig. 7 illustrates the three principal modes of operation. 

1. Fig. 7a . . . with synchro shutters. When connected as 
shown, the delay and solenoid circuits are inoperative. Ci is 
charged hut not discharged C.i is not charged. The synchronizer 
can be located from 25 to 100 feet away from the camera, and 
three or four extra lamps can be fired in synchronism, if they are 
connected in serif's. 


2. Fig. 7b . . . with magnetic tripper systems. The shutter is 
tripped at the battery box, not at the camera. Synchronism is 
unaffected by the addition of up to 25 feet of wire between the 
synchronizer and solenoid. The length of wire in the solenoid 
circuit bears no relation to the length of wire between supple- 
mentary lamps. Three or four supplementary lamps in series 
can be fired in synchronism for group pictures or for color work. 

3. Fig. 7c . . . with magnetic tripper and remote switch. The 
shutter is tripped at a point remote from the camera and 
synchronizer. Separation between camera and synchronizer can 
be 25 feet. The length of wire to the remote switch has some 
bearing on the number of lamps that can be fired, and spacing 
between lamps. Note that three-wire lamp cord is required 
between synchronizer and remote switch. With this system the 
photographer can take a flash picture while he is in the camerA 
field. The author has taken a number of pictures of this type. 

E ner gy Comparison 

It has been pointed out that the use of flashlight cells 
in photoflash synchronizers is inefficient due in large 
part to the unnecessary expenditure of energy after .the 
tripping coil has functioned. In the battery capacitor 
circuits of Fig. 3 and Fig. 5 the efficiency is higher be- 
cause the energy to trip the shutter is parcelled out 
due to the nature of the circuits. Table IV is a com- 
parison of total energy per flash for the three systems. 
The energy required for each separate circuit component 
is shown individually, where il can be calculated or 
accurately estimated. 

The energy taken from the battery in Figs. 3 and 5 is 
twice that taken from the capacitor. This is charac- 
teristic of a circuit of this type. Tt should also be empha- 
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IOOMFO JOV SOUR NO SJ-KNS OB EQUIVALENT 
C«:ZOOMFO ?OV.(2)SOlAft HO 9J-KHE OR EQUIVALENT 
vibrator . oak no vgsoa *o~ ieomm gvolt - 

COU. CONNECTIONS WOOiflEO 
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IN J, AND J, WHEN NOT IN USE 


«v€ 


\ i n 

\ SOktMOiD 

solenoid connects to j, 




EVNtMRO fcMUTfEN 
CONNECTS TO 


fj 


^ 77 

EXTENSION vnitcm connects to 
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Extension lamp detail 


m 



Fit. 5. Left: Circuit Diagrams, Battery- 
Capacitor Synchronizer and Accessories. Lf.KT 
Bottom : Fit.. 6. Performance Curves for Bat- 
tery-Capacitor Synchronizer. Below : Fig. 7. 
Possible Kquipment Arrangements, including 
Multiple Lamp Firing for Group or Color 
Work. • 
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Kk.. 8. Effects of Temperature on Dry Hatter) 
Performance. 


sized that the circuit of Fig. 5 takes current from the 
battery at a rate that yields close to maximum ampere 
hour capacity. When a load approximating short circuit 
conditions is placed across a battery, as in Fig. 1, the 
resulting ampere hour capacity is considerably less than 
maximum. 

Temperature Effects 

Fig. 8 shows how open circuit voltage, short circuit 
current and internal resistance of dry batteries varies 
with temperature. 1 It is apparent that a llashlight cell 
synchronizer might fail to trip the shutter at the righl 
time at reduced temperatures, since the available short 
circuit current drops off rapidly with decrease in tem- 
perature. This is, of course, due to the increased internal 
resistance at reduced temperatures. 

In contrast to the behavior of short circuit current, 
notice the almost imperceptible drop in open circuit 
voltage as the temperature is reduced. The battery- 
capacitor synchronizer might be termed a voltage- 
operated, rather than a current-operated device, at least 
from the battery standpoint. Energy is transferred from 
the battery to the capacitors at a low rate while the 
synchronizer is not in use. Immediately after use, the^ 
voltage across the capacitors starts to build up, approach- 
ing the battery’s open circuit potential. The rate at 
which the voltage builds up depends on the resistance in 
series with the battery and the capacitors, and this in- 
cludes the battery internal resistance. Tt is evident that 
the charging rate will decrease as the temj>erature de- 
creases, but the synchronism should not be appreciably 
affected. 

At room temperature it takes approximately five sec- 
onds for the three capacitors to reach operating voltage 
after their discharge. Assuming that the internal re- 
sistance of a 30-volt battery at room temperature is 100 
ohms, it is apparent that the temperature can reach at 
least — 15° F. before the battery resistance approaches 
the magnitude of the circuit resistance. When the latter 
condition obtains, the charging time will be doubled. A 
10-second charging interval at this reduced temperature 
should not be prohibitive. 

The capacitors used in the model ate especially designed 
for photoflash use. 5 The electrolyte has been selected to 


maintain capacitance at reduced temperature, and the 
mechanical construction is aimed particularly at main- 
tenance of low internal impedance. Low internal 
impedance of capacitors is essential in a photoflash syn- 
chronizer, in view of the low impedance of the discharge 
circuits. 

The shelf life of electrolytic capacitors has been im- 
proved*to a point where it should not be a problem. The 
same 2,000 microfarad capacitor that was used in 
Marsal’s work in 1940 still operates in the circuit of 
Fig. 3 satisfactorily, after remaining idle for six years. 
The capacitors used in the model shown in Fig. 4 are 
hermetically sealed to minimize drying out and effecjts 
of high humidity. 

Conclusions , 

The Battery-Capacitor Photoflash Synchronizer pos- 
sesses some unique features which should appeal to the 
amateur photographer as well as the professional. 
Summarizing: 

a. Versatility. Three modes of operation are available to the 
photographer. Group pictures arc less complicated to take, and 
synchronism is assured over wide variations of wire length and 
number of lamps. Taking color photographs is also simplified. 

b. Reliability . The device is usable over a wide range of 
temperatures, improved reliability at low temperatures should 
appeal to the news photographer. The use of a relatively high 
voltage minimizes the effects of added small circuit resistance due 
to poor contacts "and wire length, particularly the length of 
wire from synchronizer to solenoid. 

c Economy. In most cases, the life of the battery will be its 
shelf life. Batteries that have aged 24 months have been used 
in the model, with no ill effect. 

d. No battery leakage. The Eveready Mini-Max " B ” bat- 
tery used in the model is sealed by an inert flexible plastic 
sheath. The zinc in the cells acts only as an electrode. This 
construction virtually eliminates the possibility of battery spewage 
damaging the equipment. 

e. Battery and capacitor values. To provide an adequate 
safety factor in stored energy, the use of a 30 volt “ B ” bat- 
tery is recommended The capacitors can be separate multiples 
of the standard 100 microfarad unit or they might be built into 
a single container to save space and simplify construction. 

f. Delay mechanism ^ While a number of electromagnetic delay 
mechanisms might have been used, the 6-volt 60-cycle vibrator 
element is simple, readily available and inexpensive. 

Acknowledgments 

The capacitors used in the model were supplied by 
Solar Manufacturing Corporation. The vibrator element 
was supplied by Oak Manufacturing Company, and the 
solenoid coils used with this model were standard types 
furnished by King “ Sol ” Research Corporation. 
Acknowledgment is also due P. A. Marsal of National 
Carbon Company, Inc., Research Laboratories for his 
helpful criticisms and for the data in connection with 
his earlier work done in 1940 and 1941. 

References 

1. “ Synchronizers and Batteries.” Paper by P. A. Marsal, 
National Carbon Company, Inc., August, 1941. 

2. “ Battery-Capacitor Photoflash Power Supply.” PSA 
Journal, November, 1947, W. H. Fritz and P. A. Marsal. 

3. “Photolamp Data wheel” General Electric Co., Feb. 1947. 

4. Letter Circular LC677: “Electrical Characteristics of Dry 
Cells and Batteries,” January 21, 1942. National Bureau of 
Standards. 

3. 44 Photolamp Data Sheet ” General Electric Co., Feb., 1947.. 
Dec., 1947. 


450 


PSA JOURNAL, Vol. 14, Aug. 1948 




World’s largest 
manufacturers of 
Synchronized Range 
Finders and Speed 
Flash Synchronizers 


MART 


FOR BETTER 
EASIER-TO-TAI?E 
PICTURES 


HOW root PRESS CAMERA LOOKS 
WHEN IT’S “KALART COMPLETE" 


"KALART 

¥ ' • , COMPLETE" 

1 ) V * * Pacemaker 

y-r%. , Graphic 


"KALART 

if * COMPLETE" 

■" f Busch Pressman 
Model C 




“KALART 

COMPLETE" 

Watson 


/ 


“KALART 
COMPLETE' 
B& J 
Press 


tj 


t, , 

t 


3 reasons why you get better pictures 

1 — INSTANT, NEEDLE-SHARP FOCUS - Slight differences in distance can fool 
the eye — but not a Kalart Synchronized Prism Range Finder. The fastest, 
easiest way to be sure of on-the-nosc focus. Ok’d by leading press photog- 
raphers for over 10 years. Price, $38-50 plus installation ($3-00 to $3.50 for 
most cameras ) . 

2 - QUICK FOCUS IN THE DARK - It’s simple w ith a Kalart Focuspot attached 
to your Kalart Range Finder. When the two beams of light merge on your 
subject, your camera is automatically ii* focus. Beams also show approximate 
center of your picture. Easily connected to most standard flash battery cases, 
which supply the current. Price, $15.25. 

3 — SURE-FIRE FLASH SHOTS — No danger of your shutter not working because 
of weak batteries when you have a Kalart. The Kalart opens the shutter 
mechanically . Kalart Master Automatic synchronizes between-the-lens shutters 
at all speeds. Uses all bulbs. Price, $24.60. If your shutter has built-in sync, 
ask for Kalart Master Flash Unit. Price, $14.50. 


★ QUESTION BOX * 

Range finder focusing at close distances 

Q WInil is i I k- closest <«um > t«i to subject 
• distance .h which the kahili Range 
I'iihIci shows .’tamale fonts? I have a 
I \ pi ess (.iiiici.i with a 137 nun. lens. 

A Will) a 137 mm lens the R.il.irt Sviulno- 
ni/etl l*i ism Range Finder is accurate up 
to 3 I eel. With wicle angle 01 shot I Jocal 
length lens it can he adjusted to give ae- 
nnate locus at all distances horn infinity 
to aij, I eet 

Increasing efficiency of midget bulbs 

Q l have been using inv Kabul Mastei 
• \ in 0111.1t u Speed Mash — with stand.nd 
leflectoi — foi both Pi ess |o and midget 
I >11 1 1 is Does .1 Kabul (.omenl 1 almg Reflec- 
toi ni( lease the lighting efluiencv ol midget 
Imlhs and il so, how mm h? 

A I lie stand. nd leflectoi with which the 
• Mastei \11tomat1c (also Mastei Flash 
l tin) m 1 1 1 1 1 ped is highly polished and 

v ei v eflicienl lm all Imlhs. Ilowevei. the 
special design ol the Kabul Concent 1.11 ing 
Kcflec 101 appioximateh donhles the effec- 
tive light output of midget lamps I hus, 
the difleiente is a full stop Most pholog 
i.iphcis find this gain well woith the price 
ol a Kabul Couceimating Reflet lot — $3.50, 
including 1‘cclcial lax. 
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ries about “moves” and out-of-foCus negatives. two more Lighting Units. For larger sets you 
Why? Because the flash is quick — 1/5000 of a will need additional Power Units, 

second! Much too fast to record any human But whatever your requirements, Kodatron 

motion. And the light is brilliant — lets you Studio Speedlamp brings you modern, cool, 

work at lens openings of //1 1 and //1 6. Even safe light — the light you need for photography 

wiggly babies can’t move out of the plane of in the modern manner. 

sharp focus whfen you have the advantage of Considering the quality and the advantages, 

the depth of field provided by such small stops. prices are low. See the Kodatron Studio Speed- 

A basic outfit consists of a Power Unit and a lamp now — at your dealer’s. 
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Living is good in this land where 
youth can smile, confident in a 
future of its own choice. 

Picture opportunities, too, are 
abundant . . . whether you choose 
to interpret the gay, carefree joy 
of youthful living, or the little 
episodes that make a vacation or 
even everyday happenings 
linger in your memory. 

Shooting fast to catch split-sec- 
ond action, working under bril- 
liant sun, in deepest shade, or 
with artificial light, you will find 
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Look for this package. 

It’s a brand new universal paper 
and film developer by Ansco. 
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CerHm .. " 

BUT KEEP STEADY 


PHOTOGRAPHIC SOCIETY OF AMERICA 

1815 SPRUCE STREET, PHILADELPHIA 3, PA. 

HONORARY PRESIDENT 

Louis F. Bucher, Hon. PSA 



For that extra margin of 
height the HI-BOY 
offers you a good rigid 
foundation in shooting 
“bird's eye" angles, 
over crowds, etc. Pre- 
cision constructed, the 
HI-BOY is a favorite 
of leading news and 
magazine photogra- 
phers, because it can 
take the punishment 
they give a tripod. 

QUICK-SET'S 
Junior, Senior and 
Hi-Boy models 
come in STAN- 
DARD and the 
t new ELEVATOR 

models. See them 
at your dealers 
now! HI-BOY 
ELEVATOR 
reaches a height 
of 97’A inches. 

HI-BOY ELEVATOR MODELS 
reach a height off 97 'A" 

MAIL THIS 
COUPON TODAY . . . 
ter your Illustrated de- 
scriptive brochure on the 
new QUICK-SCT Tripod*. 


! QUICK-SET, INC. 

I I3I4A N. Eliton Av#., Dept. 53, Chicago 77, III. 
I Pleate tend me without obligation a copy of your 
I detailed brochure on QUICK-SET Tripodi. 

NAME — 

{ ADDRESS.. 

J CITY STATE- 

| 1 u»e the fel lowing cameras 

I Please pfffnt Name, eta., clearly 



OFFICERS FOR 1947-49 

President Charles B. Phelps, Jr., FPSA, Grosse Pointc, Micb. 

1st Vice President John G. Mulder, APSA, Rochester, N. Y. 

2nd Vice President Victor H. Scales, Hon. PSA, New York, N. Y. 

Secretary Mrs. Anne Pilger Dewey, APSA, Chicago, III. 

Treasurer Charles Heller. APSA, Philadelphia, Pa. 

Past President John S. Rowan, Hon. PSA, FPSA, Baltimore, Md. 


BOARD OF 

Fred R. Archer, FPSA... Los Angeles, Calif. 

C. T. Baker, APSA Oklahoma City, Okla. 

George W. Blaha Chicago, III. 

B. Eele Buckley, APSA.... New York, N. Y. 
Frank E. Carlson, APSA .... Cleveland, Ohio 

Philip Cass Philadelphia, Pa. 

Stuart M. Chamber*, APSA.. St. Louis, Mo. 

William E. Chase, APSA St. I»uis, Mo. 

Edward C. Crossktt, FPSA Chicago, III 

Clifton C. Edom, APSA Columbia, Mo. 

John R. Hogan, FPSA Philadelphia, Pa. 

Donald Jameson, APSA .... Indianapolis, Ind. 

Mrs. Louisx Broman Janson Chicago, 111. 

Chari fs A Kinsiky Rochester, N. Y 

CINCINNATI IN NOVEMBER . . . 

Photographers who never have attended 
a PSA convention should plan to be iiu. 
Cincinnati . next November 3 through 6. 
Right there they can find out what hap- 
pens when a thousand ardent photograph- 
ers get together. 

Many a PSA member knows by now 
that a PSA convention is not just another 
convention. Inherently and traditionally, 
it is a friendly gathering of photographers 
of high degree and low. They have photog- 
raphy as common interest. They have PSA 
as mutual sponsor. And they have posi- 
tively an epidemic desire to enjoy the 
perfectly delightful business of breathing, 
talking, and living camera lore for four 
wonderful days. 

Probably no other convention produces 
so much and such friendly conversation. 
Degree is forgotten. The decibels of big 
shots and little go unmeasured. Such brass 
as cscajws the multitudinous and endless 
tasks which PSA creates for its official 
personnel is just as anxious to talk photog- 
raphy as everyone else. There they all 
come to life as friendly, unspoiled, demo- 
cratic people — the names beneath the salon 
shots; the notables of the Society and the 
industry; the Fellows and Associates and 
medallists and ribbon-winners. 

Possibly no other convention offers 
equal opportunity to obtain so much 
practical information in so short a tinv\ 
With an expert in every corner, experi- 
ence on every chair, information in every 
minute, and photography on every tongue, 
the amateur having the slightest glimmer 
of understanding can fill noodle and note- 
book to the bursting. 

Each PSA convention is an epic, a 
milestone in the progress of the arts and 
sciences, the principles and practices, the 
endeavors and achievements, and In the 
friendliness* of an extremely friendly hobby. 
For hours of unalloyed photographic en- 
joyment, it's Cincinnati in Nov.! — V.H.S. 


DIRECTORS 

Col. F. Liuni, Hon. PSA. .Richmond Hill, N. Y» 

John H. Magee, APSA New York, N. Y. 

Glenn E. Matthews, FPSA .. Rochester, N. Y. 
Waltee S. Meyers, APSA. .Rochester, N. Y. 

C. B. NrVette, FPSA Rochester, N. Y 

Fred P. Peel, FPSA Louisville, Ky. 

If. J. Phillips, APSA Atlanta, Ga. 

I.. Whitney Standish, APSA .. Boston, Maas. 
A. V. Stubenrauch, APSA .. Philadelphia, Pa. 
Harris B. Tuttle, APSA. . .Rochester, N. Y. 
John H. Vondii.l, APSA. ...Amherst, Maas. 

t\ W. Wheeler, APSA Rochester. N. Y. 

M A. Woodbury Oklahoma City, Okla 

EDITORIALLY SPEAKING . . . 

With tuf. PSA Convention less than 
two months away, the program is nearly 
complete. The biggest news this month is 
the awarding of the 1st PSA Progress 
Medal to Dr. Mees, who will personally 
deliver the Progress Medal Lecture, which 
promises to be one of the outstanding pa- 
pers of the year. 

The principal speaker at the banquet 
will be the inimitable Larry Hiller, with- 
out doubt the best after-dinner speaker in 
the photographic world 

For some time a committee has been at 
work revising the PSA Lighting Standard 
for judging exhibition prints. A preliminary 
report of a proposed new standard is out- 
lined by Chairman H. Lou Gibson. 

In connect^n with the standard, a 
member of the committee, A. B. Wignall, 
of the Kodak CC, has designed and built 
a practical viewing easel, details of which 
will be found on page 465. 

Need program ideas? If so, how about 
arranging an exchange of prints between 
your camera club and an English society ? 
R. A. Ross and Anthony Peacock explain 
how. 

Jack Wright questions the commonly- 
given advice u If you want to become pro- 
ficient, specialize in one particular type of 
subject matter,” in his thought-provoking 
article, “ Is Specialization Best?” 

Are movies admissablc as evidence in 
court? Read what a noted attorney of 
San Antonio has to say on the matter in 
“ Objection Sustained.” 

One op the most helpful services of the 
PSA Color Division is the yearly compil- 
ing of a “ Who’s Who in Color Slide 
Photography,” to be found beginning on 
page 483. Some 475 exhibitors are listed 
with their exhibition records. — F.Q.Jr. 

Change of address announced in Au- 
gust has beet! held up and all com- 
munications for PSA Journal, or F. 
Quellmalz, Jr„ should continue to be 
sent to Upper Montclair. 



Most flash photos are candid, split- 
second takes. If a bulb fails to fire, the 
picture is lost forever. That’s why 
long-lasting, dependable “Eveready” 
batteries are used by so many profes- 
sional and amateur photographers. 


For llght-controllod rmmoto "Stove" units 

— most trigger circuits tripped by light 
from a master flash gun use the popular 
“Eveready” No. 467 “B” battery. Depend- 
able service — long shelf life — no leakage. 

For dry-battory poworod ropoatlng Paoh 

— New equipment using gas-filled flash- 
tubes operates efficiently with dry-battery 
power. For dependable results, use the No. 
467 “B” battery. Advantages; No charg- 
ing, no water to add, no fumes or acid, no 
corrosion. Excellent shelf life. 



For Blnglo-bulb Pa»h — If maximum power 
is desired, use the required number of 1*4- 
volt “Eveready” No. 950 “A” batteries. 
For smaller, lightweight equipment, use 
“Eveready” No. 915 or No. 935 batteries.* 


For multlplm-bulb Pooh — As many as four 
bulbs can be fired at once, using a 22 *4 -volt 
“Eveready” No. 412 “B” battery and a 100 
microfarad electrolytic capacitor. The 412 
is a matchbox-sized powerhouse; delivers 
more energy than any other battery of 
comparable size. Alternate power sources are the 
“Eveready” Nos. 411 and 413 batteries. 




'TtottUay eUe tide it' 


THE ORIGINAL AND ONLY 
TRUE INCIDENT LIGHT 
I — - EXPOSURE METER 

*1 N osaag D yum 

SOMETHING NEW UNDER THE SUfill 

After a generation of determining exposure by reflected light readings, 
the NORWOOD DIRECTOR, incident light exposure meter was developed. 
Tens of thousands of photographers, professional and amateur, at once 
recognized the merit of a photoelectric meter designed especially to 
measure all of the light falling upon the camera side of the subject, i.e., 
the incident light. Here was something new — scientifically correct, and 
practically infallible in determining the one best shutter and diaphragm 
combination for every shot. Therein lies the secret of the tremendous 
success and great demand for the NORWOOD DIRECTOR! 

THE METER WITH THE 

PATENTED 

PHOTOSPHERE* 

Only the Norwood Director is equipped 
with the amazing Photosphere — the 5-di- 
xnensional light collector and integrator 
which gathers and distributes directly to 
the photoelectric cell all of the incident 
light illuminating the camera side of the 
subject. 

SWIVEL-HEAD 

The Photosphere, mounted in a swivel- 
head, permits turning in any direction for 
light gathering and leaves the dial always 
facing the photographer for quick readings. 

This is also on exclusive feature of the 
Norwood Director. *REG. U. S. PAT. OFF. 

ACCURACY — Tests have proven the superiority of the incident light method of determining exposure; thousands of 
owners have written unsolicited testimonials as to the accuracy of the Norwood Director. Make the Norwood Director, the 
finest of all exposure meters, a companion to your camera and you will produce prints of which you will be mighty proud. 

CONSISTENCY— Whether your shots are made indoors or outdoors, closeups or landscapes— regardless of a great 
variation in shutter speeds and diaphragm stops used — your black and white negatives and kodachrome transparencies, 
made at the direction of the NORWOOD, will have a consistent density. 

The NORWOOD DIRECTOR was designed primarily to measure incident fight; it is the only true incident light exposure meter. 




CALIBRATION 

CERTIFICATE 

Th* Norwood Director Is o 
prods# btstrumont manufac- 
tured fo dot* tolerance*, and 
roforoncod to tho Interna- 
tionally known standard— 1 tho 
foot condlo. Calibration It 
mad* In roforonc# to llQbts 
supplied by Bureau of Stand- 


COMPLETE with tfooleow, n*ck cord, Imtructlon Manual. 
ASA lnd*x*>, Registratlon-Guarant** Cord, and Calibration 
Cartffkoto. 



known laborotorlas. Evpry 
Norwood Dfroctor ft gfren a 
final tour point calibration 
check and tho performance 
' of the motor 1$ recorded on a certMcot* and pocked with that meter, thereby assuring 
lh* purchaser of tho accuracy of hit instrument when If left Hi* factory. 


AMERICAN 


‘ KMte rot lUUmATCD BOOK LIT, -CORRKT EXMIURB MTIRMMATION." MIT. N.D. 

BOLEX COMPANY, INC., 521 FIFTH AVENUE, NIW YORK, 17, N. Y. 



Eliot Westlake 

SKYLINE VIEW OF CINCINNATI TAKEN FROM THE KENTUCKY SHORE 


PSA Convention 

Mees Recipient of First PSA Progress Medal 


JT jkst presentation of the Pi ogress Medal, 
hereafter to be awarded for outstanding 
contributions to the progress of photog- 
raphy, will be made at the 1948 PSA An- 
nual Convention scheduled for November 
3rcf to 6th in the Netherlands Plaza Hotel 
at Cincinnati, Ohio. 

Initial recipient will be Dr. C. E K. 
Mees, of Eastman Kodak Co., Rochester, 
N. Y., who has been selected by the PSA 
Progress Medal Committee for the honor. 
Dr. Mees, now abroad, has accepted an 
invitation to deliver the “ Progress Medal 
Lecture ” at the Convention on November 
5. Dr. Mees already is an Honorary Fel- 
low of the Society. The Committee, with 
Joseph M. Bing, of New York, as chair- 
man, communicated to Dr. Mees the fol- 
lowing official citation: 

“ Dr. C. E . K. Mees, for his work in 
photography ; for his technical achieve- 
ments ; for his documenting of his work 
and important contributions to photo- 
graphic literature ; for his inspiration to 
his corps of fellow-workers .” 

Members of Chairman Bing’s Commit- 
tee, who voted unanimously to honor Dr. 
Mees, are: F. R. Fraprie, of Boston, 
Mass.; Edward C. Crossett, of Chicago, 
111.; Fred P. Peel, of Louisville, Ky., and 
C. E. Ncblette, of Rochester, N. Y. All 
are Fellows of the Society. 

Presentation of the Progress Medal will 
be one of the features of the PSA 1948 
Annual Convention. Additional to Dr. 
Mees, a number of members of the Society 
will receive PSA Honors as Fellows and 
as Associates. 

• 

Program 

VSych an outstanding program is. being 
prepared for the Convention that a 


record-breaking attendance is anticipated 
Although complete details are not yet 
available, enough features have been an- 
nounced to indicate there will be plenty of 
interesting events for everyone. All meet- 
ings are open to all who register, regardless 
of Division affiliation. 

Of general interest will be the addresses 
of Professor Bclinkin, of the University of 
Cincinnati; Glenn Matthews, FPSA, East- 
man research scientist; and Lcjaren h 
Hiller, famous photographer and humorist. 
Professor Bclinkin will discuss “ Color 
Phenomena” and, although his talk is 
sponsored by the Technical Division, it will 
be delivered in the language of the layman 
and his demonstration should fascinate 
everyone. Mr. Matthews has prepared an 
illustrated lecture on “ Photography in 
Business and Industry ” along broad lines, 
using as examples the unusual uses of the 
medium which produce almost miraculous 
results. 

Lcjaren h Hiller will be the principal 
speaker at the Honors Banquet, which will 
climax the Convention. Other entertain- 
ment is also promised for the banquet, at 
which the new Associateships, Fellowships 
and other PSA honors will be awarded. 

For Pictorialists 

Pictorialists will have an opportunity to 
hear many well-known authorities. Miss 
Eleanor Parke Curtis, FPSA, who will dis- 
cuss 44 Pictorial Composition”, is one of the 
country’s consistently top-ranking pictorial- 
ists. Her writings are familiar to the read- 
ers of current photographic literature and 
her latest book is already on the best-seller 
list. 

“ Portrait Lighting ” will be demon- 
strated by Fred Archer, FPSA, head of 


the famous school of photography in Los 
Angeles which bears his name. Mr. Archer 
has evolved a method for demonstrating 
portrait lighting which is convincing and 
unforgettable. 

The subject of a lecture by Harry K. 
Shigeta, FPSA, will be “ Correcting Nega- 
tives with Neutral Dyes.” Alteration of 
tone values and other changes which can 
be made by the use of neutral dyes often 
result in the creation of a picture from a 
commonplace negative. Mr. Shigeta, a past 
master of the method, will show just how 
it is done. Another and quite different * 
method of controlling tone values will be 
demonstrated by David J. Stanley, APS*. 

In discussing 44 Flashing for Print Modifi- 
cation ”, he will show how he has used 
this technique so successfully in many of 
his salon prints. 

Pictorialists and others will welcome the 
talk by P. H. Oelman, FPSA, on 44 Photog- 
raphy of the Nude.” This is a condensed 
version of the address which inaugurated* 
the National Lecture Program of the So- 
ciety last Spring. It will be illustrated by 
nearly 100 prints. 

Print Clinics will be conducted by B. 
Erie Buckley, APSA, Dr. Carlton J. Mari* 
nus, APSA, and Gcrda Peterich. Miss 
Pcterich’s clinic will be limited to portrai- 
ture. 

Color Features 

Several instructive talks have been 
planned for color workers. Nicholas Haz, 
FPSA, well known for his courses in com- 
position and his book, “ Image Manage- 
ment”, will take up 44 Secrets of Color 
Composition.” Howard C. Colton, APSA, 
an expert on the various uses of color 
film, will deal with “ Color Films — the 
Photographer’s Tool.” 
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DR. C. K. K. MEES, HON. FPSA © Y. Karsh, FPSA 


‘ Supplementary Flash for Outdoor Color 
Exposure " is the topic chosen by Donald 
J. Mohlcr. Every color worker has at 
some time been faced with the problem of 
opening up shadows when making expos- 
ures outdoors, and Mr. Mohler will tell 
how to solve this vexing problem. 

An informative demonstration on “ Mask- 
ing for Color Correction ” will be given bv 
Bob Speck, co-inventor of the present dye 
transfer process. His methods are said to 
be most effective. 

Color Clinics, conducted by George W. 
Blaha, and H. J. Johnson, APSA, will also 
be of interest to color workers. 

Motion Pictures 

In addition to presenting almost con- 
tinuous showings of exhibition and Enter- 
tainment pictures, the Motion Picture Divi- 
sion will offer a series of important papers. 
Robert H. Unseld, Chairman of the Papers 
Committee of the Division, has announced 
the following: 


“ Electric Remote Control Unit for 
Movie Cameras (New Equipment) ” — 
Belgravc F. Gostin ; “ Title Backgrounds 
By the Experts” — Dennis R. Anderson; 
“ Home Movies in Agricultural Education ” 
— George F. Johnson; “Making Movies of 
Football” — Harris B. Tuttle, APSA; “A 
Challenge to Your Talents ” — Mrs. Warner 
Seely; “Direct 16mm Production” — 
Lloyd Thompson ; “ New Camera Stand 
for Medical Photography ” (New Equip- 
ment)-^. A. Maurer; “Organization 
of an Educational Film — From Script to 
First Showing — Rev. Harold L. Patton ; 
“ Photometric Calibration of Motion Pic- 
ture Camera Lenses ” — M. G. Townslcy ; 
and “ Police Use of Movies in Testing for 
Drunkenness ” — Nestor Barrett, APSA. 

This list of papers will be expanded, ac- 
cording to Mr. Unseld, and persons having 
papery which they wish to present should 
write immediately to him at 133 1 / 2 Demp- 
ster St., .Evanston, 111. 


Nature 

Among the features offered by the Na- 
ture Division will be the color motion pic- 
ture, “ Sahuara Land,” presented by Us 
maker, Karl Maslowski, a renouned lec- 
turer and photographer of wild life. Other 
Nature highlights will be a lecture on “ Bird 
Photography ” by James E. Foster, and 
“ Flower Photography ” by James P. 
Nessle. 

Camera Clubs 

Camera club organizers and officers will 
welcome the special program which Has 
been arranged for their benefit. In his 
talk, “ Learner Programs for Camera 
Clubs, R Adrian Terlouw, APSA, will pre- 
sent ideas for improving the photography 
of tyro members of clubs. “ How to Start 
a Motion Picture Club ” will be explained 
by Frank Richterkessing, APSA, spark plug 
of one of the largest and most successful 
motion picture clubs, located at Louisville, 
Ky. Charles A. Kinsley will conduct a 
series of Camera Club Clinics, at whicn 
club problems of all types will be analyzed. 

The Technical Division has scheduled an 
outstanding program for the Convention, a 
report of which was published in the 
August Journal. Details of the program 
arranged by the Photo Journalism Division 
are not yet available. 

Bull Sessions 

One valuable feature of all PSA Conven- 
tions which does not appear on the formal 
program is the “ Bull Session.” These ses- 
sions end each day’s events for all with 
kindred spirits, and opinions and ideas 
flow forth freely. Although the “ speeches ” 
are extemporaneous, they often offer in- 
formation which could not be secured else- 
where. 

The Cincinnati Convention Committee 
holds the “ Bull Session ” in such high es- 
teem that it Juis made special plans to aid 
those who wish to participate by housing 
members with common interests in the 
same hotel. Since the Cincinnati hotels 
chosen vary more in size than in quality 
or service, allocation to Divisions has been 
made according to size All of the hotels 
are within two blocks of Headquarters in 
the Netherlands Plaza Hotel. 

The assignments will not, of course, be 
arbitrary, and you may request space wher- 
ever you prefer to stay, but you will gain 
a lot if you team up with others whose 
photographic inclinations arc similar to 
your own. 

Hotels and Rates 

Here is the schedule on hotels announced 
by the committee: 

Pit loyalists — Gibson Hotel 

Single $3.25 to $12.00 

Double bed 5.50 to 12.00 

Twin beds 6.00 to 12.00 

ftolor Workers — Sinlon Hotel 

Single S3. 00 to $ 8.00 

Double bed 5. 00 to 8.00 

Twin beds 6.00 to 10.00 

(Turn to page 486) 
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Lighting of Exhibition Prints for Judging 

A PRELIMINARY DISCUSSION OF A PROPOSED PSA STANDARD 


By H. Lou Gibson, APSA 


The Technical Division was asked 
in 1945 by the PSA Board of Direc- 
tors to assume the duties of looking 
after Society matters affected by the 
American Standards Association and 
also to put forth PSA Standards. 
Early in 1948 a Sub-committee was 
formed by the Executive Board of 
the Technical Division to advance a 
PSA Standard for the lighting of ex- 
hibition prints for judging. This Sub- 
committee is to work under the 
Standards Committee of the Techni- 
cal Division and is as follows: 

H. I -ou Gibson, Chairman 

841 State St., Rochester 4, N. Y. 

John R. Hogan, Pictorial Div . 

1528 Walnut, Philadelphia 2, Pa. 

H,-J. Johnson, Color Div. 

1614 W. Adams St., Chicago 12, III. 

Frank E. Carlson, Technical Div. 

Nela Park, Cleveland 12, O. 

Louise B roman Janson, Nature Div. 

6252 S. Kcdzie Avc., Chicago 29, 111. 
Isadore A. Berger, Photo- Journalism Div. 
2200 National Bank Bldg., Detroit 26, 
Mich. 

Charles A. Kinsley, Camera Club Activities 
.14.1 State St , Rochester 4, N. Y. 

Ralph II. Sutherland 
Kodak CC, Rochester, N. Y. 

Arthur Wignall 

Kodak CC, Rochester, N. Y. 

John M. Centa, Chairman, PSA Standards 
Com mitre, Adviser 

664 Driving Park Avc., Rochester 8, N. Y. 

The matter of the PSA viewing 
box has been reviewed. Warranted 
departures from the use of this box, 
published and unpublished, by certain 
salon groups have been noted; that 
others exist can be taken for granted. 
Former recommendations published 
in the PSA Journal were studied. 
The following conclusions were ar- 
rived at: 

Prior to the inauguration of the 
present PSA box, chaos with reg^d 
Ifa judging methods prevailed The 
exhibitor had no idea of the lighting 
conditions under which his prints 


were to be judged. The PSA box 
served the extremely valuable pur- 
pose of standardizing the lighting. 
It was a progressive and revolution- 
ary step. Its need is evidenced by 
the hundreds of boxes built. Many 
of these boxes are wearing out now, 
and because of certain disadvantages, 
clubs are replacing them with devices 
of their own. The situation threatens 
to become as chaotic as before. It is 
to prevent this and for the ultimate 
adoption of a new PSA Standard for 
the lighting of exhibition prints dur- 
ing judging that this preliminary dis- 
cussion is published. 

The present PSA box as usually 
employed has three main disadvan- 
tages: 

l.The illumination is too bright and dors 
not approximate that of the average 
gallery walls. 

2 The light distribution is uneven because 
of the proximity of the bulbs to the 
viewing surface. 

8. The individual exhibitor cannot afford 
to build himself a box so that he can see 
how his prints are going to look. 

4. The box is rather bulky to transport. 

Some of these disadvantages arise 
because of misuse of the box; 1 how- 
ever, others are inherent in it. In 
considering a new method, we have 
felt that the following features are 
of utmost importance: 

1. The exhibitor should be able to repro- 
duce judging conditions readily in his 
own home with equipment he has on 
hand for informal portraiture. 

2. The viewer should sec prints in the 
exhibition that look as good on the 
walls as they did when judged. 

8. The judges should be able to study the 
prints under non-tiring conditions. 

4. The print-handlers, critics, and specta- 
tors, should not be subjected to undue 
glare. 

5. The camera club should not be held 
rigidly to a new setup that is impractical 
or complicated. 

With the above in mind, several ex- 
periments were tried in conjunction 


with the activities of the Monochrome 
Section of the Kodak Camera Club. 
Regarding the level of illumination 
to be adopted, it is axiomatic that an 
existing recommendation 4J would be 
the best basis. Accordingly, a level 
of 50 foot candles on the print, which 
is that recommended for supplemen- 
tary lighting on paintings in a well- 
lighted art gallery, was tyied. A 
room level of 10 foot candles was 
also established as suggested in the 
reference. A level of 50 foot candles 
was found to be a trifle bright for 
prints, which are usually not as dark 
as many paintings. When the® illu- 
mination was lowered to 35 foot can- 
dles (total illumination read perpen- 
dicular to the vertical prints) the 
results were excellent. With a room 
level of 10 foot candles, this illumi- 
nation is within the 4 to 1 ratio ad- 
vocated for comfortable seeing. 

It is true that some galleries may 
not be lighted in accordance with 
modern standards. However, the 
trend will be toward such an id^al 
and one fixed condition has to be the 
starting point in this matter. 

Based on a general lighting on the 
walls of an ideal gallery of 10 foot 
candles, read perpendicularly to tfce 
walls, “borderline” experiments wer^ 
made. The working committee found 
that various types of prints judged, 
with the room lights on, under a total 
of 35 foot candles (25 from lights, 10 
from room) looked well on the walls 
under 10 foot candles. For example, 
prints that were just bright enough 
in the present PSA box but slightly 
dark under 35 foot candles, also 
looked dark on the walls. High-key 
prints that were good on the walls 
and under 35 foot candles appeared 
washed out in the present PSA box. 
In the wide selection of prints han- 
dled by the group it was thought that 
none showed a disadvantage in going 
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from 35 foot candles to the walls. 
Apparently the setup from 10 to 35 
foot candles is a safe one for judging 
and gi\fs a print sufficient emphasis 
or drama needed for judging. 

Prints judged under these condi- 
tions but viewed under, say, 5 foot 
candles on the walls may suffer a 
trifle, but not as bad as they do 
under present conditions. If the gal- 
lery is evenly darker than 10 foot 
candles, the eyes of the viewers will 
accommodate to a large extent. Judg- 
ing, however, should be done in a 
room raised to 10 foot candles with 
additional lights behind the judges. 
In this way the exhibitor can predict 
judging conditions and if these are 
held constant, reasonable departures 
on (he viewing walls will not be too 
important. 

Judging was done with the room 
lights on because there is too much 
glaring emphasis on a brightly 
lighted print when viewed in a 
darkened room. The effect, in the 
latter case, is similar to that which 
would be obtained by mounting the 
print on an extremely large black 
mount. Working in a bright room 
was a bit strange to judges accus- 
tomed to darkened rooms. However, 
after seeing about 20 prints they got 
used to the system and soon lost 
awareness of the change. The bene- 
ficial effects to the prints when they 
reach the walls is worth making this 
k adjustment — say, during the usual 
run-through prior to judging. 

'It was found that prints, particu- 
larly glossy ones, had to be tilted for- 
ward about 10 degrees to avoid re- 
flections from the ceiling and Ceiling 
lights. With this tilt, they were 
placed high enough above eye level 
}o be viewed perpendicularly. The 
lights immediately over and behind 
the viewing easel were put out so 
that the judges were not subjected 
to their glare. Light intensities were 
read perpendicular to the prints 
before they were tilted. 

A suitable background for the 
prints was found to be a 45 per cent 
neutral gray. Very light tones tend 
to be glaring and black would 
“lighten” the print unduly. The 
gray was measured by comparing ex- 
posure meter readings made off a 
white blotter and off the grays, the 
45 per cent gray giving half the read- 
ing off the blotter. A white blotter has 
about 90 per cety reflrctance. In 


keeping with such a background, the 
easel should not be flanked by black 
screens to hide the print handlers; 
such screens should also have about 
45 per cent reflectance. 

It is the level and evenness of 
illumination that should be stand- 
ardized rather than the method of 
obtaining it. However, there are 
several points to be considered here. 
Lights too close to the print cannot 
give even illumination unless elabo- 
rate grading is done with devices 
like unevenly blasted ground glass. 
Thus the light should be distant. 

It is well known that an angle of 
about 45 degrees is required for 
glare-free copying. Therefore, each 
light used to illuminate the prints 
should be at great enough an angle 
from the line between the center 
judge and the prints to prevent re- 
flections in a glossy print from ap- 
pearing to the judge farthest from 
the light. We found an angle of 55 
degrees to he suitable for a 3-man 
jury. v 

In comparing lights at the floor 
and high above the floor it was felt 
that the latter was desirable be- 
cause of the tilted prints. The 
former introduced a very slight 
amount of glare. 

Experiments were first tried with 
the focusing reflector type of photo- 
graphic lights placed on each side of 
the judging easel. The illumination 
was reduced by utilizing 150-watt 
house lamps instead of the photo- 
graphic bulbs. Reflector-type 1 50- 
watt lamps were also tried. The re- 
sults were quite satisfactory from 
the judges’ standpoint but such 
lights threw too much flare into the 
eyes of the print handlers and 
critics. The “ spot ” of illumination 
also was somewhat too large around 
the print. (The easel was made wide 
enough to hold three prints for ‘com- 
parison during the selection of prize 
winners and for sessions of print 
criticism.) 

The arrangement that worked best 
was that involving a single, focusing, 
keg-type, spot light equipped with a 
Fresnel lens that we had on hand. 
At a distance of 20 fe6t the diffuse 
spot was just right to cover the 
print. Barn-door shutters controlled 
a slight amount of spill in the direc- 
tion of the handlers. The light was 
raised to 9 feet on its stand and 
placed at the 55 degree angle. A 


spun-glass diffuser reduced the in- 
tensity to 35 foot candles, although 
a lamp of lower wattage could have 
been used instead if available. Such 
a lamp will be inserted for lengthy 
sessions of judging to save bulb- 
changing and expense. 

It is generally agreed that tung- 
sten illumination has suitable quality 
for black-and-white prints, there be- 
ing no benefit in going to “ daylight ” 
bulbs. It is true that some warm 
toned prints may show differences, 
but if the exhibitor makes such 
prints for tungsten illumination, 
judging will not be unnecessarily 
complicated. 

The exhibitor can reproduce simi- 
lar conditions to those advanced 
here in his own living room. The 
print should be placed on the wall 
of the brightly lighted room. It 
should not be near light fixtures on 
ceiling or wall. The nearer the wall 
paper to neutral and to 45 per cent 
reflectance the better. Copying 
lighting should be set up and a total 
intensity of 35 foot candles arrived 
at. This can be read with exposure 
meters capable of reading or indi- 
cating incident light in foot candles. 
As a guide it was found that two 
Kodaflcctors (matte side) at 55 de- 
grees with 100 watt lamps had to 
be placed at 6 feet to yield 25 foot 
candles alone. Other types of lights 
can be calibrated by the photog- 
rapher. 

jColor Prints^ 

While experiments with color 
prints have not been tried yet, it 
seems feasible that the same general 
system will work for such prints. 
However, there are two additional 
matters, color quality and viewing 
distance, to be considered. It is 
generally recognized that color prints 
should be viewed with approximately 
the same illumination as that to 
which the eyes are conditioned by 
the dominant light quality in the 
room where they are shown. There- 
fore, the type of lighting used in the 
gallery should be adopted for judg- 
ing. If this is entirely of tungsten 
quality no problem would exist. If, 
however, the prints are judged and 
vilwed under conditions of part day- 
light and part artificial light, then 
two lights could be adapted for judg- 
ing — placing a tungsten lamp in one 
and a “ daylight ” bulb in the other. 
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Some type of blue filter might re- 
place the “ daylight ” bulb in light- 
ing units not designed to accept other 
than certain photographic lamps. 

’ With regard to the viewing dis- 
tance, it is recognized that color 
prints are even more susceptible than 
monochrome prints in this respect. 
Just as there is a “ carrying power ” 
for the tones of a black-and-white 
print so is there a carrying power for 
the color saturation and u whiteness ” 
of whites in a color print. Also, in a 
color print, the perception of the 
color com|>osition is affected by the 
viewing distance. Since a -range of 
5 to 10 feet is a reasonable one for 
viewing prints in a gallery, both 
judges and makers should accustom 
themselves to viewing color prints 
within this range. Closer inspection 
may be needed in some cases but it is 
possible to make prints that will ad- 
ditionally admit of this. 

Incidentally, the present ideal of 
a monochrome print, that of “ carry- 
ing ” at least the length of the gal- 
lery, may be worth reconsidering, A 
postery print often loses subtle gra- 
dations that would be appreciated by 
the general viewer, who seldom backs 
off more than 10 feet. Perhaps, a 
recommended judging distance range 
is also worth instituting for black- 
and-white salons. 

These experiments indicate that a 
PSA Standard is desirable, establish- 
ing the optimum illumination and 


The Monochrome Section of the 
Kodak Camera Club of Rochester, 
New York, is particularly enthusias- 
tic concerning the efforts of the PSA 
Technical Division to standardize 
the methods and apparatus required 
for uniform print viewing. The pur- 
poses and need for such standardiza- 
tion is outlined elsewhere in this 
issue of PSA Journal. It is the in- 
tent of this article to describe the 
construction of a print viewing eaJbl 
that will meet the recommendations 
pdt forth by the PSA Committee, 

* Chairman, Monochrome Section, Kodak 
Camera Club. 


lighting method for judging prints. 
The tone of the easel, the need for 
judging with the room lights on, and 
precautions should be included, and 
possibly a word on distance. The 
design of the easel and lighting 
equipment can well be left up to the 
exhibition committee to work out to 
suit their own circumstances. The 
one constructed by the Kodak 
Camera Club for these experiments 
is described by Mr. Wignall else- 
where in this issue. 

The author hopes every reader 
will give this matter attention. And 
it is hoped that a Print Clinic at the 
PSA Convention in November can 
be utilized to demonstrate the sys- 
tem. Comments and experiences of 
PSA Members should be transmitted 
to their Division representatives on 
this Sub-committee. The Sub-com- 
mittee will then draft a proposed 
PSA Standard and present it to the 
regular PSA Standards Committee 
who will in turn take the necessary 
steps for final revision and adoption. 

The author wishes to thank the 
Monochrome Section of the Kodak 
Camera Club and the members of 
the Sub-committee for the excellent 
cooperation given in the preparation 
of this preliminary report. 
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under the chairmanship of H. Lou 
Gibson, APSA. 

The description and photographs 
are offered as a suggestion only. 
Certain refinements or methods of 
construction will undoubtedly sug- 
gest themselves, but basically the 
easel fulfills all the requirements of 
a possible new system. 

Need of portability called for the 
use of J4" thick plywood for the 
easel, which consists of two sheets 
of plywood, each 3'8" wide. One 
sheet, which forms the base is 
high and the other which forms the 
top viewing section is 3'2J4" high. 


These two pieces are hinged together 
and when open form a base and top 
board of a total height of 6'0". Such 
a height was necessary for thf satis- 
factory viewing of prints by an 
audience at some distance to the rear 
of the judges. 

A wing piece of plywood is 
hinged vertically at the center of the 
back of the base piece. When 
opened at right angles to the base, it 
provides a means of supporting the 
base almost vertically, the incline 
backward being four degrees from 
the perpendicular. A 1" x slat 
is also attached to this wing piece at 
the top in such a manner that it can 
be swung upward and by mean; of 
an ordinary hook and eye be at- 
tached to the upper, or viewing 
piece, and thus enable the base and 
upper piece to form one inclined 
plane, entirely self standing and 
quite stable. The base piece could 
be cut out in* certain parts to ma- 
terially lighten its weight. 

The top, or viewing piece, is 3'8" 
wide allowing for the simultaneous 
showing of three 16"x20" mounts, 
placed vertically, which is often de- 
sirable when a selection of winners is 
being made. The two end prints 
overhang the sides of the top piece 
by 2" which offers no difficulty. It 
is also possible to compare three 
horizontal prints if care is used. 

Three inches in from each side of 
the top piece, and starting 2" up 
from the bottom, are rows of A" 
diameter holes spaced 4" center xo 
center, a total of six holes on each 
side. These holes allow the fasten- 
ing of a movable cleat, adjustable in 
height for ease of viewing the prints 
at various distances from the easH. 
The cleat piece is !>4"xlj4" hard-* 
wood and is rebated x on the 
V /\ " dimension to provide a heel 
space for the prints. The cleat is 
fastened to the upper, viewing ply- 
wood, by means of 3/16" brass 
machine screws with washers and 
wing nuts, through the holes pre- 
viously mentioned. 

Shortly after the easel was put 
into use at the Kodak CC, it was 
noticed that a decided forward tilt 
of the print was desirable to over- 
come reflections caused by overhead 
lights which are usually turned on. 
It was decided to alter the cleat 
piece described above, and a 
diameter stainless steel rod was at- 


A Print Viewing Easel 

By Arthur B. Wjgnall * 
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Top left: Front view. Right: Back. Bottom: Partially folded. 


BOOK REVIEWS 

Developing, The Technique of the Nega- 
tive, by C. I. Jacobson, Focal Press, 
Inc., 381 Fourth Ave., New York City, 
309 pp., cloth, $3.50, 1948. 

With the appearance of two books by 
C. I. Jacobson, the Focal Press organiza- 
tion launches its program of photographic 
book publication in this country. The two 
books are companion volumes, one entitled 
14 Developing ” (The Technique of the 
Negative) and the other entitled “ Enlarg- 
ing ” (The Technique of the Positive), 
which is reviewed below. These books 
were first published in England by Focal 
Press Ltd., and the many editions that 
have been required in the past several 
years to meet the ever-growing demands 
attest their popularity among British 
photographers. 

The editions prepared for American pub- 
lication were revised in an effort to make 
the original text consistent with photo- 
graphic practices in this country. It can- 
not be said that the revisions completely 
accomplish this end, but the shortcomings 
in revising the text for the American 
reader do not seriously detract from the 
.general value of the books. The author 
approaches the subject with a more tech- 
nical slant than is assumed by the typical 
American writer of popular photographic 
books. Another major difference in the 
style of author Jacobson in comparison to 
most photographic books written by 
American authors is the obvious effort to 
not develop the text around manufacturers* 
recommendations and published formulas. 
Although the text is not always com- 
pletely accurate, the author does accom- 
plish his goal of introducing to the prac- 
tical photographer many considerations in 
the photographic process which are usually 
not touched upon. 

The book con^pts of 17 chapters, each 
( 7 urn to page 474) 


lached to the cleat by means of a 
friction bearing at each end of the 
fa” rod. This rod was grooved and 
*two collars devised with ball bearing 
friction stops to slide along the rod 
to predetermined places on its 
length, holes being drilled into the 
groove to provide stopping places for 
the friction collars. The two collars 
were then fitted with vertical stain- 
less steel fins wide, sweated into 
slots in the collars. These fins are 
14" high, slightly concave, and act as 
inclined supporting members on each 
side of the mount, either placed 
vertically or horizontally, on tile 
easel, the collar adjustments on the 
rod providing for width changes in 
a horizontal direction. The amount 
of forward tilt is controlled by ro- 
tating the whole shaft in the friction 


end-bearings. One fin has a projec- 
tion laterally, at right angles to the 
print as it is slid toward the fin, to 
provide an easy stop for the mount. 
This system gives the print handlers 
a convenient means for quickly 
changing from vertical to horizontal. 

Finally, all surfaces of the easel 
were painted with a low gloss, 45 
per cent gray, this color forming a 
neutral background, which tends to 
enhance all prints without being at 
all conspicuous. 

This easel has proven . entirely 
satisfactory as used in conjunction 
with the proposed lighting system. 
The author will gladly answer any 
questions regarding its use or con- 
struction. Please address your in- 
quiries to Arthur B. Wignall, Kodak 
CC, Kodak Park, Rochester 4, N. Y. 


C. H. SIMPSON H. Barber 
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Interchange with the English 


Ralph A. Ross describes the advantages gained 
from exchanging prints across the ocean, despite 
the attendant difficulties and frustrations 


The PSA has probably introduced 
more English photographic work and 
workers to American photographers 
through its Anglo-American Port- 
folios than anyone would have 
thought possible a few years ago. 
Everyone connected with this worthy 
enterprise has been pleasantly sur- 
prised at its value and growth. That 
it broadens the outlook and stimu- 
lates appreciation, while making 
friends on both sides of the Atlantic, 
is well known. The interchange 
method of accomplishing a similar 
result is not intended to be a substi- 
tute for the portfolios, but is comple- 
mentary to them. 

Interchange of groups of prints 
between camera clubs in the two 
countries is not a new idea, but the 
Camera Clique of St. Louis have 
found it to be such an enjoyable ex- 
perience that we thought other clubs 
might like to try it. 

Basic Differences 

The English prints have proven 
to be very interesting, especially as 
they illustrate some of the basic dif- 
ferences in English and American 
pictorial photography. On the tech- 
nical side, we find the English less 
preoccupied with the “ tricks of the 
trade." Toning is not so common 
there as here - there is only one 
blue- toned print in the lot; small 
spots and blemishes do not seem to 
concern them as they would us, and 
grain in enlargement is more com- 
mon. The English also are given to 
working at large stops with conse- 
quent fuzzing of backgrounds; the 
f /64 school seems to have made little 
headway. Brilliance and snap and 
what we define as print quality db 
not seem so necessary to them, which 
ma^be due partly to the haze which 
is io prevalent in the British 
atmosphere. 


This same comparison may be 
made between the work of British 
and American artists working in 
other media, as exemplified by a com- 
parison of the work of the late 
Arthur Rackham and that of Nor- 
man Rockwell. Rackham’s water 
colors, which arc typical of fine Eng- 
lish book illustration, were done with 
softness and delicacy as compared to 
the boldness and brilliance of Rock- 
well's illustrations. Each is excel- 
lent of its kind, and the same may 
be said of the best photographs of 
our two countries. 

It is a good thing to look at a 
group of English prints as a unit, and 
not as we usually see them, a few 
interspersed among many of our own. 
When we see half a dozen English 
prints in a large American salon, our 
feeling toward them is likely to be 
exaggerated by comparison; we are 
favorably or unfavorably impressed 
as we would be by a lone British 


actor in an American cast. Seeing 
them as a group, we have an oppor- 
tunity to see the player on his home 
lot, as it were. 

We are impressed at once by the 
static quality. The general feeling 
is one of quiet, in many cases the 
dreamy quiet we associate with the 
English countryside, and pictures of 
churches and ruined abbeys abound 
as such subjects are readily found in 
Yorkshire. 

One of the objects of the inter- 
change was to show in each country 
the average work of a camera clul> 
across the water, so the prints range 
from the work of experienced salon 
exhibitors to that of beginners. In- 
cidentally, the Armley and Wortley 
Photographic Society is no novice at 
this business, for its quarters in Pin- 
fold Lane were recently graced by 
the club’s 40th annual exhibition, 
and this at a time when the country 
suffered severe shortages of film, 
paper, electricity and even food and 
fuel. It is no small credit to them 
that they undertook this print inter- 
change as one of a number of club 
activities while the nation is sorely 
beset by political and economic 
difficulties. 



MORNING ROUND T. Smith 
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A Suggestion from Great Britain 


Mr. Anthony Peacock, Honorary 
Representative of the PSA in Great 
Britain, has written to the President 
of PSA as follows: 

When I was President of the Leicester & 
Leicestershire Photographic Society, we 
had an exchange of prints with a num- 
ber of other societies, including New 
Orleans, La. We not only enjoyed seeing 
and discussing the pictures but learned 
quite a lot in the process. Could not this 
idea be repeated, enlarged and carried fur- 
ther afield to many other clubs and 
societies? 

There are many places with photo- 
graphic societies that arc affiliated with the 
PSA that have a similar name to towns 
in this country (England) that have photo- 
graphic societies affiliated to the Royal 
Photographic Society. (For example, 
Birmingham, Ala., Birmingham, England; 
Lincoln, Neb., and Lincoln, England.) As 
a start it should be quite feasible for such 
societies to get together and adopt one 
another from a photographic point of view. 

I suggest various methods of coopera- 
tion that the two societies could try out: 

1. Regular exchanges of prints for ex- 
hibitjmv and discussion at the premises of 
each society. Two dozen prints only at 
a time might be enough. 

2. Postal Portfolios run on the now 
familiar lines of the Anglo-American 
Circles, except that they would be con- 


fined to members of each society with ex- 
changes at more frequent intervals. 

3. An interchange of photographs show- 
ing the physical characteristics of the two 
towns and views of the neighboring 
countryside. The commercial interests of 
the two towns could be illustrated. 

4. An exchange of members’ portraits so 
that each would know the kind of people 
with whom they are corresponding. This 
would lead to many personal friendships 
springing up. No doubt several other 
ideas will come to mind after the scheme 
is under way. 

There will be without doubt many so- 
cieties in each country without such name 
connection who would want to join in 
the scheme. Such societies could be paired 
off with societies in towns with similar 
industries or interests. 

Some towns may have more than one 
photographic society. In such cases it 
would seem necessary for a coordinating 
committee from the several clubs to be 
formed so that a joint representative ex- 
change of prints could be worked out. 

There will be of course many inequali- 
ties in the sizes of some of the societies 
and other difficulties but these problems 
would not seem to be incapable of solu- 
tion. This is just a general outline of the 
idea — there arc many details of organi- 
zation that would need to be worked out. 
I shall however be most interested to have 
your reactions and those of the Directors 


and Council of the PSA. Any suggestions 
how such a scheme could be best imple- 
mented would be most welcome, always 
assuming that it has general approval. 
Anthony Peacock 
Barkby Hall, Leicester, England 

The PSA Board of Directors has 
recommended that this letter be pub- 
lished in PSA Journal, so that any 
camera club, which cares to do so, 
may initiate the exchanges that Mr. 
Peacock suggests. 

Following is a partial list of cities 
on both sides of the Atlantic which 
share the same names: 


Andover 

Lincoln 

Rath # 

Liverpool 

Bedford 

London 

Birmingham 

Manchester 

Boston 

Mansfield 

Bradford 

Margate 

Bristol 

Newark 

Cambridge 

Newbury 

Carlisle 

Newcastle 

Chatham 

Newport 

Chester 

Notthampton 

Chesterfield 

Norwich 

Cole hesier 

Oxford 

Croydon 

Portsmouth 

Dartmouth 

Plymouth 

Derby 

Reading 

Dorchester 

Richmond 

Exeter 

Rot hester 

Falmouth 

Salisbury 

Gloucester 

Sheffield 

Harrow 

Shrewsbury 

Hereford 

Southampton 

Ipswich 

Sutton 

Kingston 

Wellington 

Lancaster 

Winchester 

Leeds 

Worcester 

Leicester 

Letchworth 

York 



SWISS SUNSHINE J. Dickinson 
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Is Specialization Best? 

Jack Wright, FPSA, says the amateur who 
adventures in several fields, is more happy 


Jf you want to become a proficient photographer, spe- 
cialize in one particular type of subject matter. 

This suggestion is one frequently made to aspiring 
beginners. It is my contention that if you follow this 
advice you may become very capable in photographing 
one type of subject matter but it will be at the expense 
of your all-round development as a photographer — and 
you will miss a lot of fun. 

It is true that practice brings proficiency. Take up 
the photography of flowers and you learn more than most 
people I now about how to light them, how to arrange 
them, how to present them in the final print. Adopt the 
photography of animals as your specialty and you learn 
how to get Topsy the cat to sit and look at the camera 
instead of walking away. 

Make pictures of children your specialty and you 
learn the hard way all the tricks and nuances of this 
exceedingly difficult art. By adopting any of these 
specialties you learn to do them better than the average 
cameraman, but you also run the risk of becoming so 
fed up with one type that you may become tired of all 
photography. 

Some Have “ Trademarks ” 

Some men and women have become so famous for 
one kind of photography that their pictures may almost 
be said to bear their trademark. John Hogan, FPSA, of 
Philadelphia is famous for his boat and marine pictures. 
The late Leonard Misonne, PSA, made rainy-day Bel- 
gian landscapes noted around the world. Certain kinds 
of travel photographs are instantly recognizable as have 
been made by Eleanor Parke Custis, FPSA. Dorothy 
Delain Wagner is noted for her studies of Negro children 
and P. H. Oelman, FPSA, for hi> pictures of nudes. 

If you investigated their camera activities a little 
deeper, however, you would learn that John Hogan is 
as much interested in photographs taken in the woods 
as he is in his boating pictures. The others also have 
photographic interests beyond their specialties. 

The “ one man shows ” circulated by the Photographic 
Society of America offer an interesting study. Some of 
them are the obvious work of specialists — 25 or 30 indus- 
trial pictures, two dozen portraits, a score or so of land- 
scapes. These sets often show a high degree of artistic 
and technical ability and are altogether to be admired. 
But you will see an occasional set which is much more 
varied in its subject matter and, consequently, more 
interesting. The maker of such a set will probably have 
dipped into a number of varieties of subject matter, 
making acceptable pictures of each. He may not show 
quitf the complete mastery in any single field that is 
displayed by the specialist. However, his show will be 
an interesting exhibition. 
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FISHERMAN’S LUCK Thomas O. Sheckell, APSA 



STILL LIFE Harry A. Langer 

From the Oklahoma International Salon 


A Method of Procedure 

The best method of procedure," it seems to me, is to 
become a specialist — up to a point — in several lines . 
Suppose the phase of photography to which you are most 
drawn is landscapes. Read all the articles you can find 
on the subject. Amass a collection of landscape pictures — 


both originals and reproductions. Study them and try 
to determine what has made them successful. And take 
landscape pictures at every opportunity. 

Experiment with ortho and panchromatic films and 
with filters, to learn all you can of their relation to 
landscape pictures. Study your proof prints to determine 
the best possible lightening or darkening of accents and 
the most satisfactory cropping. Learn to make the very 
finest landscape pictures of which you are capable. But 
do not go on making landscape pictures forever, for in 
that way lies monotony and boredom with possible loss 
of interest in all photography. 

After making landscapes for a time, look around for 
a friend whose face interests you and ask him to come in* 
for an hour or two of portrait-making. Assemble your 
lights and background and make a number of different 
negatives, some with flat lighting, some with “ dramatic ” 
lighting, some lighted in a more conventional way. You 
can learn much about portraiture from one session. 

Do not stop there. Study the making of portraits with 
the same intensity that you pursued landscapes. Read 
articles on the subject. Notice portraits in studio win- 
dows. Make a collection of originals and reproductions. 
Take a good many portraits yourself and study the 
proofs. Set out to learn all you can about portraits and 
then, just before the arrival of satiety and boredom, 
go on to something else. 

This time it m^y be animal pictures or flowers. In 
each case you will find that the knowledge of lighting 
gained in making portraits will be of value to you. You 
may be able to utilize a lighting set-up which you 
arranged for photographing Aunt Madge to light a group- 
ing of gladiolus or roses, or Fido in one of his less frisky 
moments. Pursue the new specialty with the same desire 
to learn all there is to know about it, but, again, do not 
go on and on in the same groove. 

Choose Your Own Interests 

Admittedly the above may not be the exact order in 
which you will want to take up various subjects. Your 
first adventure in specialization may be the endeavor to 
make the largest possible collection of picture* of the 
finest baby in the world — your own. You may be drawn 
first to the photography of pets. The idea, to repeat, is 
to go from specialty to specialty, giving each consider- 
able work, study and thought, but stopping short of 
being bored. 

Keep in mind also that you may run out of specialties; 
there are only a certain number. But, by the time you 
have worked your way through the list, you may find 
that landscape pictures (or whatever else you started 
with) will have renewed interest. And you may find that 
some of the things you learned about portraiture have 
value in making pictures in other departments. 

“ Jack of all trades and master of none ” is an old 
saying and carries a heavy slur for the man or woman 
who tries to do too many things in too many fields. How- 
ever, in photography at least, the amateur who knows 
a little about several branches of photography is likely 
to havfc a better time and amass a more interesting col- 
lection of pictures than the man who keeps his nose 
so close to the grindstone of specialization that he cannot 
see anything else. 
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Filming for Fun 

Putting on a Good Show 


Having fi t n with your home movies 
will depend as much on how you present 
your movies as how you make them. A 
careful, well-thought-out presentation, will 
prove as diverting to a group of your 
friends as any evening's entertainment you 
can offer. Haphazard, unplanned shows — 
featuring principally personal family 
scenes— are usually dull to outsiders. 

So plan your home movie showings for 
the particular audience which will see 
them. If just the family is to be present, 
every foot of film you’ve shot will have 
direct interest for them. If friends are 
being invited, feature vacation trips, sports 
events and spectacles, and keep personal 
lamily films to a minimum. 

Preparations for the show are impor- 
tant. Make certain that your projector 
is well lubricated — so that it won’t sound 
like a thrashing machine — and that it is 
placed on firm support. Get your screen 
out, and either place it in position or have 
it immediately available for use. With 
a list* of your guests in mind, plan the 
seating arrangements so that everyone will 
be comfortable and able to relax and en- 
joy the show. And keep an extra projec- 
tion lamp handy. They are quite durable, 
but this is no time to have one “ blow.” 

As for the show itself, make certain all 
of the reels arc properly wound for show- 
ing — with the shorter reels lined up for 
the early screening, and your longer and 
more important features held lor the 
climax. By figuring the running time of 
each 400-ft. reel of 16mm, and each 200-ft. 
reel of 8mm, as IS minutes, you can easily 
estimate the length of your show and, if 
you prefer to stagger long 1 and short reels, 
treat your guests to a pleasing variety 
of lengths and subjects. 

As potential subject matter for your 
showings to friends, pick only the best 
of your material. If you have a number 
of short sequences, dealing with family 
affairs, try putting them in newsreel form 
with short humorous titles. For instance: 
pictures of the baby playing with some 
flowers could be titled, “ Noted Botanist 
Discovers New Plant;” while pictures of 
Jimmie falling off his new tricycle might 
be titled, “ Traffic Hazards Claim New 
Victim." 

To round out your own movies, and to 
present a more varied program of interest 
to your guests, don't forget that maJy 
camera dealers and organizations offer — 
either free or at a moderate rental — a large 
nutriber of feature and specialty films suit- 
able for showing in your home. By rent- 
ing a 16mm Hollywood feature for the 


evening, and supplementing it with your 
own home-made reels, you’ll produce a 
movie show which should please any guest 
and give you one of the biggest thrills 
you’ve ever gotten from this business of 
movie making. — R.W.B. 



A well planned program of home 
movies will make any showing more 
successful. 


What is the length of leader allowed for 
threading various lengths of movie film? - 
R R L., Boston, Mass. 

The lengths of leader and trailer on the 
various rolls of one manufacturer’s 16mm 
and 8mm films are as follows: 


8mm 

25 ft. 

rolls 

Leader 

4 ft. 

Trailer 
4 ft. 

8mm 

100 ft. 

rolls 

4 ft. 

4 

ft. 

16mm 

(Bolex) 

50 fl. rolls 

5 ft. 

3 

ft. 

1 6mm 

100 ft. 

rolls 

6 ft. 

3 

ft. 

16mm 

2 00 ft. 

rolls 

9 ft. 

5 

ft. 


My movie camera is marked in meters 
instead of feet. Is there any table for 
converting meter ? into feel i — H.H.R , 
San Antonjo, Texas. 

Yes, the following formula is sufficiently 
accurate to meet your requirements. The 
meter is actually 39.37 in.; for practical 
purposes, call this 40 in. Then multiply 
by 10 and divide by 3. The final error Is 
about 1 in 60 or about 1 X A%. 

To convert from feet to meters, multiply 
by 3 and divide by 10. 

Example: IS meters = ? feet 

IS x 10 V 3 = 50 feet (approx.) 

My films seem to be in good condition , 
but a friend advises me that I should 
humidify them every few months. What 
should l do? — E.S.K., Chicago, III. 

In most cases it is not necessary to 


humidify movie film, particularly films 
made since 1937. There have been many 
improvements made in safety film support 
since the film was fir#" introduced, and 
the material supplied the last few years 
has less tendency to dry out than the 
material manufactured 20 years ago. 

A great deal, of course, depends on the 
frequency films arc projected, the wattage 
of the projection lamp employed, and 
your geographical location. In some parts 
of the country, for example around Den- 
ver, Colo., the climate is very dry 
throughout the year, and under such cir- 
cumstances it might be necessary occa- 
sionally (once a year) to humidify your 
films. This information applies more 
specifically to black-and-white film. Color 
film should not be humidified at all. Color 
films will have the greatest stability when 
kept reasonably cool and dry. Neither 
black-and-white or color films should be 
stored in damp basements, hot allies, or 
under other conditions where the extremes 
of temperature or humidity prevail. 


In making titles for my films , it set#tf as 
if my short titles are on the screen too 
long, and my long titles are not on the 
screen long enough to be read completely. 
Is there any formula or table / can follow 
in order to have my titles the right length ? 
— A.S.T., Milwaukee, Wise. 

The length of footage to allow for titles 
depends on several' factors: 

1. The rate of speed at which the 
average person reads. (Children and 
elderly people read very slowly.) 

2. Legibility of titles. (Type face, letter 
size, and contrast.) 

3. Clearness in composition of wordiifg 
(grammatical construction.) 

Perhaps the simplest formula to follow 
is to start reading the title when you 
start to shoot it. Read through the title 
once and half way through a second time. 
This will provide ample footage f«ft- 
average and slow readers, but will be too % 
long for fast readers. For titles of one 
to three words, use a minimum of two 
feet of 16mm film or one foot of 8mm 
film, filming at 16 frames per second. 

If you want to be more precise, allow 
5 seconds for four words or less and one 
second for each additional word. For 
example: 


1- 4 words 5 sec. 

5-6 words 6- 7 sec. 
7- 8 words 8- 9 sec. 
9-10 words 10-11 sec. 


16mm 8mm 
\'A~2 ft. )4-l ft. 
2'A ft. \'A n. 

3 It. 1 ft. 

4 ft. 2 ft. 


If titles are to be inserted into sound 
films and projected at 24 frames per 
second, the footage must be increased by 
50%. 

For economical reasons as well as for 
greatest effectiveness, titles should be kept 
to about ten words maximum, if possible. 
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"Objection Sustained” 

By O. Shelley Evans 

Attorney -at -Law , San Antonio , Texas 


Motion pictures have come of age with their 
use in law courts . What the requirements are 
of pictures intended to be used as evidence 


Objection Sustained ” are 
cruel, devastating words. Whenever 
a motion picture film is sought to be 
introduced as evidence, opposing 
counsel makes every objection he 
thinks might be good and then 
throws in some more in the hope 
that the judge will agree with him 
on something. This is about what 
it sounds like: 

Opposing Counsel: Plaintiff objects to 
the showing of the proposed motion pic- 
lure film because it is hearsay; the plain- 
tiff was not present when the picture was 
made, and was not notified that the picture 
was going to be made; further, the fdm 
is self-serving in that it attempts to re- 
construct the scene of the injury more 
than a year after the occurrence; no wit- 
ness has been offered to verify the ac- 
curacy of the film or the scene it depicts, 
and, further, the same is inflammatory and 
prejudicial. 

The Judge: The objection that no 
witness has been offered to verify the 
film is well taken, and unless the pho- 
tographer who took the film is available to 
verify it, f shall sustain the objection and 
exclude the film. 

44 Objection Sustained n makes 
useless a lot of time, material and 
effort, which could have been 
avoided. The loss of a witness is 
serious and may be the difference 
between winning and losing a law- 
suit. 

The law on the admissibility of 
njotion pictures as evidence, though 
of rather recent origin, is quite well 
^settled. There are a few prime 
requisites. The lawyer and the pho- 
tographer should know what these re- 
quirements are. In taking motion 
pictures intended to be used as evi- 
dence they should carefully avoid 
the mistakes that, upon objection, 
would exclude the use of a convincing 
witness, as well as the utter waste 
of time, money, and material inci- 
dent to the taking of the film. 

Any evidence, whether by the 
sjx)ken words of a witness, still pic- 
tures, motion pictures, documents or 
anything else, must be material, rele- 
vant, accurate, unbiased, and subject 
to cross-examination! A rnotion pic- 


ture can comply with all of these 
requirements. 

A motion picture film can be cross- 
examined by questioning the photog- 
rapher who took the picture, and he 
in turn can vouch for and verify its 
accuracy. The picture itself must 
then stand the test of materiality 
and relevancy, and whether or not it 
is unbiased. The oft-used words 
4< material and relevant ” simply 
mean that whatever is offered as evi- 
dence must tend to prove or disprove ^ 
some ultimate issue of fact in the 
case. 

Cotton Pickers 

It is a rare occasion when a pho- 
tographer is at the scene of an oc- 
currence at the right time to take 
motion pictures while the action is 
going on. So, generally speaking, 
the taking of a motion picture to 
be used in evidence is planned in ad- 
vance. This writer has taken many 
motion picture films that have been 
used as evidence, and has directed 
the taking of others, but has never 
been lucky enough to be at the right 
place at the right time. 

On just one occasion has he 
taken a motion picture of an occur- 
rence as it was unfolding before him. 
Then, he was following an open 
truck loaded with cotton pickers, 
which was trying to pass another 
truck, but did not quite make it. 
When the bumpers of the two trucks 
locked, the driver of the cotton- 
picker truck lost control. The truck 
went into the ditch, upset, and scat- 
tered cotton pickers from here to 
there. It was impossible to get pic- 
tures of the actual cause of the acci- 
dent, but pictures were taken imme- 
diately afterwards showing the upset 
truck in the ditch, cotton pickers in 
the truck, under it and scattered 
elsewhere, dead, injured, walking, 


running, and facial expressions show- 
ing the presence and absence of pain 
and injury. 

All of these pictures would have 
been relevant and material to show 
the result of the accident, and had 
there been a lawsuit involving this 
accident, the pictures would have 
been good evidence. Likewise, they 
would have passed the test of being 
unbiased because they were taken bv 
a photographer who had no special 
interest in the accident. The pic- 
tures would have been an actual 
eyewitness. 

This illustration is unusual, in 
most cases the use of motion pictures 
is indicated while the lawyer is pre- 
paring his case for trial. He can 
plan exactly what he wants, and in- 
struct a photographer accordingly. 

From the photographers stand- 
point it is essential that he under- 
stand what he ought to know about 
photography in order to be able to 
vouch sufficiently for and verify his 
efforts to overcome every possible 
objection that an opposing counsel 
can make. 

The lawyer who orders the pic- 
tures will take care of the relevancy 
and materiality by his instructions 
to the photographer. Generally, the 
photographer, having no interest in 
the suit, is unbiased. However, the 
pictures themselves may be biased, 
but that is the lawyer’s worry. The 
photographer insures the accuracy. 

Know the Answers 

To verify accuracy the photog- 
rapher must know his camera, the 
focal length of the lens used, and if 
Wises of various focal lengths are 
used, he should be able to testify 
what focal length lens was used in 
each scene. He must know the film 
used, and the frame per second speed 
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used, distance of camera from sub- 
ject or scene, camera angle, date pic- 
tures were taken, light and weather 
conditions. He must know about 
development of the film, and if not 
developed by the photographer, then 
by whom developed; the projector 
used to project the film, and the 
frame per second speed of the pro- 
jector. 

Why? It’s one thing to make a 
simple statement that the film is ac- 
curate, but it is another to make a 
jury or a judge believe it is accu- 
rate. If the photographer testifies 
that he borrowed a camera, did not 
know what kind it was, just bought 
some film, jxnnted the camera and 
let the camera do the rest, did not 
know whether the shots were taken 
at 8, 16, 32, or 64 frames per sec- 
ond, and cannot answer the innumer- 
able other questions a lawyer will 
ask, then the jury is not going to 
.give the film much credence. 

On the other hand, suppose the 
photographer testifies about as fol- 
lows: 

I took the pictures on the instructions 
of Mr. Blank, on January 1 *>, 1948, at 
about 3.00 pm. The weather was clear, 
warm and bright. The pictures were taken 
at sifth and such a location. I used an 
Eastman 16-mm Tine Magazine tainera 
that I have owned and used for several 
years. It is equipp'd with an f/l 9 lens, 
and will take pictures at speeds of s, 16, 
32 and 64 frames per second l used a 
speed of 16 frames per second because that 
portrays action as it is normally seen, and 
because the projector runs at a speed of 
16 frames per second 

In one scene I used slow motion to give 
better detail of motion; that is, J took 
the pictures at 64 frames per second, 
which when run through the projector at 
16 frames per second, will be relatively 
slower than the actual motion seen by the 
eye. I used Monochrome Super XX film, 
which is bought already loaded into maga- 
zines, and when exposed is sent back to 
the manufacturer for processing. I per- 
sonally mailed the exposed Aim to the 
Eastman Kodak Company for processing, 
and the processed films were returned to 
me. All scenes were taken at my eye 
level, at a distance of approximately 15 30 
feet from the center of interest in the 
scene. 

When ti photographer has so testi- 
fied, the judge and jury believe him 
because they sense that he knows 
what he is talking about. More- 
over, he has testified so complettfly 
that opposing counsel is left stranded 
without any questions to ask him. 
Thfe above illustrates a typical ex- 
ample. In some instances it is ad- 


visable to use telephoto lenses and, 
if so, that should be explained with 
a good reason for so doing. Taking 
pictures of a hostile witness requires 
the use of long focal length lenses, 
because he does not submit to hav- 
ing his pictures in compromising 
situations taken voluntarily. 

Details Arc Vital 

The frames per second is vital in- 
formation. When a picture of a per- 
son walking or running is made at 8 
frames per second and then projected 
at 1 6 frames per second, the scene 
‘ does not accurately ]>ortray the 
actual motion, but increases the 
visual motion. Thus, a walking man 
would appear to be almost running, 
or at least walking quite fast, and 
that would Ik* misleading and in- 
accurate. 

Camera angle can either accurately 
show a scene or it can distort it. If 
you are showing a 41 Stop Sign " in- 
bedded in the highway, it should be 
shown at the angle that a driver of 
an automobile behind the steering 
wheel would normally see it. Tf you 
take it from an extremely high angle, 
the sign will look like a speck on the 
ground; and if taken from ground 
level, the sign will look like a road 
barrier. 

Motion picture film may be de- 
veloped by you, or by the manufac- 
turer. If the photographer does it, 
he can testify how it was done and 
verify its accuracy. On the other 
hand, if the manufacturer does the 
processing, it, is sufficient to testify 
that the - film was purchased, that 
the purchase price included process- 
ing, that it is customary to return 
the exposed film to the manufacturer 
for processing, that you did so and 
that after processing it was returned 
to you by mail. It is also well to 
say that the film has not been 
altered or retouched. 

It is im|)nrtant to make notes of 
every scene with as much data as 
the scene warrants, and particularly 
note any departure from normal; 
that, is, the use of telephoto lenses, 
other than normal frames per sec- 
ond, and identification of the sub- 
jects or persons in the scene. Any 
notes that you take while making the 
picture may be used by you on the 
witness stand to refresh your 
memory. 


Motion pictures have many legiti- 
mate and convincing uses in lawsuits. 
A good motion picture is actually 
given more favorable weight than 
spoken words from witnesses, t>ecause 
however many times the film is pro- 
jected on the screen, it never changes, 
while the testimony of witnesses 
change, perhaps not in substance, 
but in words. Further, impressions 
of scenes on our minds grow more 
indistinct with time, but the film 
just does not forget, because it 
photographs the whole scene and re- 
tains it for the life of the film with- 
out any change in detail. Cross- 
examination cannot confuse or 
change the photographic emulsion — 
its testimony will be the same to- 
morrow as it is today. * 

Notes 

The following notes are not, by any 
means, exhaustive of the subject, but are 
indicative of what the law books say: 
Richardson i>.\ M . K. & T. Ry., 205 SW 
2nd S 19 — Motion picture film, the re- 
enactment of a scene, admitted over ob- 
jection 12 C J S, Evidence , Par. 70Q : 
The rules and regulations surrounding the 
introduction of motion pictures arc the 
same that surround the introduction of a 
still photograph. Hawkins vs. M. K. fr 
T Ry , S3 SW 52, Appellant complains 
that he was not present or notified of the 
taking of the picture. This objection was 
settled in 1904, by the above authority, 
admitting the photograph. 

Rtlhrey vs (lent le, 107 SW 2nd 597: 

It is not necessary that the situation or 
condition should be precisely the same, but 
it is sufficient if the situation is substantially 
unchanged. Blake vs Harding, ISO P. 17 j: 
The fact that the photograph is incorrect 
in some particulars docs not render it in- 
admissible but affects its weight. 

(52 CJS, Evid. Par. 71 f; 20 Amer J, p. 
611) Richardson vs Ry. supra. The ap- 
pellant’s theory levelled against the intro- 
duction of the picture because the saAe 
was self-serving, is based on the assump* 
lion that the picture shows a scene of the 
foreman of the shop demonstrating how 
the appellant’s hand could be caught and 
run through the blades. This objection is 
not well taken, because even though it 
was detrimental to the theory of appel- 
lant’s case, yet it demonstrates by experi- 
ment appellee's affirmative defenses to the 
effect that appellant was negligent in 
placing his hand in front of the machine 
in the way and manner he operated it. 

(Citing Houston E&W T Ry, 45 SW 
2nd 241); Wigmore on Evidence , 3rd Ed. 
Vol. 5, p. 178; The main test to determine 
whether picture testimony is hearsay is 
as to whether or not it is subject to cross- 
examination through the witness who veri- 
fies or uses it. Wise vs City oj Abilene , 
141 SW 2nd 400: testimony of witness 
sufficient to lay predicate for admission of 
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picture. Richardson vs Ry. Supra: All 
of the authorities recognize the law to be 
that when a photograph or motion picture 
is insufficiently verified and is a proper 
representation of an important fact in 
issue ahd that it is instructive on pre- 
liminary questions to be determined by 
the trier of the facts, the admission or 
rejection is a matter which rests largely 
in the discretion of the trial judge, and 
that his decision in the matter will not be 
disturbed by the appellate courts unless he 
has arbitrarily exercised such wide dis- 
cretion. 

Cincinnati NO. & TP Ry. vs Duvall , 
92 SW 2nd 263 ( Kentucky ) admitted a 
photograph taken of another person get- 
ting on the .same train step at a different 
time. In the Richardson Ry. case , 
supra , the plaintiff surd for damages for 
personal injuries, whirh the jury found to 
be $6,000, but the motion pictures showed 
that he was partly responsible for his own 
injury, that is contributorily negligent, to 
the extent of $3,000. 

BOOK REVIEWS 

(Concluded front page 466) 

pertaining to a different aspect of the 
technique of negative developing. Discussed 
in these chapters are the various methods 
of development, the properties of film 
materials, the nature of the developing 
process, the composition of developers and 
the function of develo|>er components, 
solution preparation, methods and appa- 
ratus, darkroom construction, developer 
formulas, desensitizers, fixing, washing and 
drying, negative after-treatment, retouch- 
ing, negative preservation, darkroom 
hints, negative defects, and photographic 
chemicals. 


MOVIE SCREEN PICTURE SIZES 

Distance , in feet , from projector to screen 
B 12 16 20 24 28 32 


Focal 

Length A pproximate screen width, in inches 

of Lens 


8mm 

H" 

24 

36 

48 

60 

72 


. , 

Screen 

r 

18 

27 

36 

45 

54 



Picture 

\A" 

. . 

18 

24 

30 

36 

. . 

. . 

16mm 

W’ 

24 

36 

48 

60 

72 

84 

96 

Screen 

1 L 

18 

27 

36 

45 

54 

63 

72 

Picture 

VA" 


20 

28 

36 

44 

52 

60 


Enlarging, The Technique of the Positive, 
by C. I. Jacobson, Focal Press, Inc., 
381 Fourth Ave., New York City, 
307 pp. f $3.50, 1948. 

The general statements made in the 
above review apply to the present volume 
entitled 14 Enlarging.” The technical ap- 
proach has again been made by the author 
in discussing the technique of the posi- 
tive. There arc 16 chapters covering all 
phases of the enlarging process and the 
numerous factors which are pertinent to 
the production of high quality projection 
prints. As well as discussing the enlarg- 
ing process in terms of its value over the 
contact printing process, the author reviews 
the requirements of the ideal negative for^ 
enlarging purposes, printing papers, enlarg- 
ing equipment, factors in choosing an 
enlarger, the darkroom enlarging practices, 
aids in determining exposure and contrast, 
special enlarging techniques, print develop- 
ing and developers, fixing, washing and 
drying, finer points of processing, print 
toning, print finishing, special printing 
processes, darkroom hints and possible 
faults in enlarging. 



Photo Oil Coloring for Fun or Profit, 
Lucille Robertson Marshall, John G 
Marshall, Inc., New York City, 132 
pp , cloth, $2.50. 

This small book contains 15 chaptcis 


concerning the technique of applying oil 
colors to monochrome photographs. The 
coloring of photographs by hand is an 
old art, and {pterest in the subject has 
no doubt been revived because of the gen- 
eral increase of interest in natural color 
photography. Many photographers have 
found natural color printing processes too 
involved and time-consuming, or too me- 
chanical to attract their artistic tempera- 
ments, and so they have taken to the 
application of transparent oil colors to 
black-and-white or, sepia toned prints. It 
is a question, however, as to whether or 
not this method for obtaining photographs 
in color can be considered a photographic 
process. The monochrome photograph sim- 
ply forms an image, thus replacing the 
artist’s drawing, over which the colors are 
applied. By virtue of the transparency of 
the oil colors used, even the modeling is 
largely contributed by the light and shade 
^values of the photograph. This book 
presents a simple, but detailed procedure 
fqf applying oil colors to photographs, and 
to those who are unconcerned about the 
attitudes Of the photographic purists to 
keep all steps in the production of photo- 
graphs strictly 44 photographic/’ it will 
WINTER IDYLL Clifford E. Matteson serve as an excellent instruction manual. 
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PSA Continental Print Contest — June 


Club Standings — Group B 

Juno Total 


Thf. Photo Guild of Detroit, Mich., 
won the grand award in the PSA Con- 
tinental Print Contest for the 1947-48 
season in Group A with 382 points, while 
the Detroit Camera Club was a close 
second with 351 points. 

In Group B, the Mission Camera Club, 
San Francisco, Calif., walked off with top 
honors with a total of 365 points for the 
five Contests with the Channel City Cam- 
era Club of Santa Barbara, Calif., second 
with 304 points. 

According to an announcement from 
Wil Richardson, Chairman of the Contest, 
the individual winners in each Contest will 
be judged by a jury of expert pictorialists 
to choose the three best prints of the 
year. Suitable awards will be made by 
the PSA. 

In the June Contest, the Science Mu- 
seum Photo Club of Buffalo took first 
honors with 82 points. Second place was 
attained by the Germantown Photo So- 
ciety, with 68 points, followed by the 
Queen City Pictorialists of Cincinnati with 
66 . 

’ In Class B, the Channel City CC of 
Santa Barbara, Calif., won first place with 
76 points. Seven Hills Photographers of 
Cincinnati came in second with 70 points, 
followed by the F/8 Club of Bayside, 
N. Y., with 68 points. 

The contest was judged at the St. Louis 
CC on June 16 by a jury composed of 
Mrs.^Dorothy Pratte, APSA, Paul Ring, 
APSA, and Phillip DeWoskin. In Class 
A, 13 clubs submitted 52 prints, while in 
Class B, 28 clubs offered 112 prints. 

The Winning Prints 
“Sunrise,” by D. J. Stanley, APSA, was 
the winning print in Class A, while the 
others were “ Winter Idyll,” by C. K 
Matteson, and “ Tranquility,” by F. L. 
Cole. In Class B, “ South of the Border,” 
by K. Newhall (see cover), was given 
top ranking, followed by “ Working Cir- 
cuits,” by E. Cazenavc, and “ Confucius 
Says,” by B. Landfried.- 
Mr. Stanley reports that “ Sunrise ” was 
taken with a Kodak Medalist camera. 
Ektar lens, 100mm, f/3.5. The exposure 
was f/22 at 1/10 sec., Ansco Supreme film 
being used, and a C-5 blue filter. Velour 
Black “ DS ” paper was used, and the 
film was develojied in Ansco Finex. The 
picture was made at Rockport, Mass., at 
about 6:30 am, in early July, 1947. This 
same scene was photographed on three 
successive mornings and resulted in over 
a dozen negatives, any one of which would 
make a good print. 

“ Winter Idyll ” was taken by Mr. Mat- 
tesoji with a Recomar camera with an 
Eastman anastigmat lens. The film was 
Super X, 9x12 cm. Exposure was 1/40 
sec., with a K2 filler, at f/16. Negative 
wa# developed in D-76, and the print 
mqde on Velour Black DL-2, developed 
in 0-72, and toned in Eastman blue 
toner. The picture was taken at 7:30 am. 


Mr. Cole writes that “ Tranquility ” was 
taken at sunrise on the lake in Erie, Pa. 
It was a fourth consecutive attempt. A 
2 A x2*4 Voigtlander camera was used at 
1/10 sec., f/16. The negative was de- 
veloped in Microdol, Plus X film. 

“ Working Circuits,” the winning print 
by Mr. Cazenave, was shot with a 
2*4x3 A him pack camera, the exposure 
being 10 sec., at f/32. Super XX film 
was used, and one 50 watt extension 
lamp. The. negative was devt*lo|>ed in 
Ansco 17, and Opal G paper was used, 
developed in Selectol, and toned with East- 
man blue. Waxing was employed. 


Cluh Standings Gk<m p A 



Jum 

Total 

Photo Guild of Detroit, Mich , . 

65 

382 

Detroit CC. Detroit, Mich 

63 

351 

Baltimore CC, Baltimore, Md . 

62 

146 

California CC. San Francisco. Cal 

65 

341 

Germantown PS, Philadelphia, P.» . . 

. 68 

339 

Queen City Pictorialists, Cincinnati 

. 66 

3U 

Photo Soc of San Francisco, Cal 

. 56 

317 

Science Museum PC, Buffalo, N Y 

82 

311 

PS of Pittsburgh Ac. Science & Ait 

65 

247 

Grosso Pninte CC, Grosso Pt , Mich., 

, 3$ 

219 

Albany CC, Albany, N. Y. ... 

43 

232 

T.e Photo Club do Quobec, Canada . 

0 

207 

Fort Deat born l'C, Chicago, til 


1S4 

St. Louis CC, St Louis, Mo 


173 

Bridgeport CC, Stratford, Conn 

29 

160 

Clrveland I’S, Cleveland, Ohio .... 


145 

Scarab Photo Soc , Detroit, Mich 

-- 

97 


Mission CC, San Francisco, Cal 67 

Channel City CC, Santa Barbara, Cal. 76 
South Bend CC, South Bend, Ind.... 55 
CC Prov. Eng. Soc., Providence, R. I. ^9 
Seven Hills Photographer*, Cincinnati 70 

CC of Cincinnati, Ohio... 49 

Rock Island CC, Davenport, Iowa ... 59 
Jackson Photo Soc., Jackson, Miss.... 60 

Washington CC, Claysville, Pa 52 

Photo Society of Quincy, III 50 

Independence CC, Independence. Mo. 45 

Edgewatrr CC, Edgewatcr, N. J 45 

Ohio Valley CC, Cincinnati, Ohio. . . - 
Community CC, Christ Church, Pa... 58 
Niagara Falls CC, Niagara Falls, N. Y. 49 
San Fernando Valley CC, N. Hollywood 43 

F/8 Club, Bayside. N. Y 68 

Utica C'C, Utica, N. Y 45 

East Shore CC, Cleveland, Ohio 

Shorewood CC, Milwaukee, Wis. .. . 54 

Dubuque CC. Dubuque, Iowa 32 

Ogden CC, Ogden, Utah 36 

Vine. ennrs CC, Vincennes, Ind ... 39 

Leltanon Valley CC’, Lebanon, J’a 36 

IVrfcx CC. Milwaukee, Wb 47 

Silverado CC, Napa, Calif 28 

Gloucester Co. CC, Woodbury, N J.. 

Owego CC, Owogo, N. Y 

Duluth CC, Duluth, Minn 24 

Egyptian CC, Centrnliu, 111 

Lion 1 ' Gate CC, Vancouver, B. C. .. . 

Sioux Falls CC, Sioux Falls, S. D. ... 42 
Taft CC, Taft, Cal 27 


Photo Print Soc, Sandy, Utah 

Danville CC, Danville, 111 

Grand Rapids CC, Gr. Rapids, Mich.. 

Oilcans CC, New Orleans, La 

Richland Photo Club. Rich., Wash 

Portland CC, Portland, Me — 

Cudell Arts CC, Cleveland, Ohio. .. 



SUNRISE David J. Stanley, APSA 


365 

304 

299 

294 

288 

280 

272 

248 

238 

229 

226 

220 

2EV 

204 

203 

201 

199 

189 

183 

182 

177 

173 

170 

169 

167 

166 

1S9 

145 

140 

124 

123 

109 

98 

95 

87 


46 


35 
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PSA Personalities 

Frank Fenner, Jr., APSA 

By Jack Wright, FI’S A 


young man was lying beside a 
Wisconsin lake on a summer after- 
noon. Lazily he looked out across 
the water through a patch of reeds, 
tvatching their long reflections twist 
and squirm with the undulations. To 
the young man it looked like u a pic- 
ture,” and he wondered if, by placing 
his camera at the same viewpoint, he 
could photograph what he saw. 

Hurriedly he ran to his cabin 
nearby and returned with a small 
folding Kodak and a good-sized 
brick. With the little viewfinder as 
his only guide, he made a setup al- 
most at the water’s edge. He took 
the picture and got what he wanted. 
Such was the start of Frank Fenner’s 
interest in pictorial photography. 

Fenner, now managing editor of 
Popular Photography magazine, was 
born in Bethlehem, Pa., and at- 
tended elementary school there. 
When he was about ready for high 
school, his family moved to Chicago 
and Fenner later attended the Uni- 
versity of Chicago, graduating as a 
Bachelor of Science. 

Fenner had picked up a casual in- 
terest in photography from his 
mother, an enthusiastic amateur. 
After his experience with the highly 
successful picture of the reeds in the 
lake, his interest in the camera 
quickened. A short time later, he 
noticed a fine cloud effect. He had 
no filter blit used a lens from a pair 
of sun glasses to separate the clouds 
fjom the sky. Again he got what 
he wanted. Later he won a small 
*prize in a contest conducted by a 
drugstore photofinisher, and another 
prize won in a photo contest held by 
Marshall Field clinched the whole 
deal. Fenner had found the hobby 
he wanted. The collections of 
stamps, sea shells and minerals were 
packed away and finally disposed of. 

After college Frank Fenner worked 
fur 10 years in the advertising de- 
partment of a newspa[>er. He was 
constantly taking pictures and doing 
considerable home portraiture. By 
1936 he had a modest collection of 
baby pictures. A friend of high 
school days, now a commercial artist 
with an aviation magazine, saw these 


pictures and was impressed by the 
fact that Fenner had made them with 
amateur equipment. 

Shortly afterwards the artist 
phoned Fenner to say that his boss 
was starting a photographic magazine 
and did Fenner think he could do an 
article on how to photograph chil- 
dren? Fenner said he would try, 
and two days later sent in an article 
and some pictures. Another tele- 
phone call told him the article had 
been accepted and could Fenner do 
any others? Fenner suggested an 
article on photography in penal in- 
stitutions. This article likewise 
turned out successfully and was fol- 
lowed by a phone request for Fenner 
to call at the office of the magazine. 
There he was offered a job coping 
with the avalanche of mail which 
was coming in. \. 

From 1937 to 1939 Fenner was 
associate editor of Popular Photog- 
raphy , then he became technical 
editor, and since October 1946, he 
has been managing editor. In addi- 
tion he edited the Little Technical 
Library Photographic Scries, a set 
of 30-plus pocket-sized books put out 
by Ziff-Davis. This in itself was a 
formidable job. 

Having seen photography from a 
wide variety of angles, Fenner has 
some pretty definite ideas on the 
subject. “ I thoroughly believe in 
photography for a purpose,” he says. 
“ I recognize photography as the 
great American folk art. f do not 
believe that every serious amateur 
can nr necessarily should be a pic- 
torialist. There are many other im- 
portant jobs for amateurs to do 
with their cameras — documentation. 


\ 


H. t. Skigrta, FPSA 
FWk Fenner, Jr., APSA 


photo- journalism, visual education, 
scientific photography, etc. 

“ I seriously urge all amateurs to 
fortify themselves with enough basic 
and fundamental knowledge of tech- 
nique to enable them to approach any 
picture-taking problem with intelli- 
gence and self-assurance.” 

Frank Fenner leads an active pho- 
tographic life in addition to his 
work on his magazine. He has had 
an important part in the activities of 
the Chicago PSA Chapter. He is a 
member of the Fort Dearborn CC\ 
Chicago C olor CC, Biological Photo- 
graphic Society, and the Chicago In- 
ternational Photographic Salon As- 
sociation. He is an Associate of the 
PSA and the RPS of great Britain. 
In recent years he has helped judge 
several international salons. And he 
is the author of the book “A Glossary 
for Photography,” and has also writ- 
ten numerous magazine articles. 

“ I am tremendously enthusiastic 
about photography in all its rami- 
fications,” Fenner says. “ I enjoy 
not only the taking of pictures but 
the many byways which photography 
offers for fun and good fellowship. 
To my mind the surface of photog- 
raphy really has not been scratched. 
The time will come when it will he 
an essential part of the life of every 
person.” 


PSA Standards Committee 

PSA approval of the following Stand- 
ards was authorized recently by John M 
Centa, chairman of the PSA Standards 
Committee, sfcce no negative comments 
were received from the Committee: 

Z38 7.13/395— Proposed revision of Ameii- 
ran Standard dimensions for 
lantern slides 

Z38.3.1 1 943- Proposed reaffirmation ol 
American Standard defini- 
tion of safety photographic 
film. 

Z38. 1.50/400— Proposed American Stand' 
aid dimensions for radio- 
graphic intensifying screens. 
Z38/ 1.3/ 3 98— Proposed revision of Ameri- 
can Standard dimensions for 
70-millimeter perforated and 
unperforated film. 

Z22.69/1 15 and Z2 2/ 70/1 14— Proposed re- 
vision of American Stand- 
ards on 200-millimcter push- 
pull sound tracks. 

•Three comments were received in favor 
of establishing a ]>ermanent Standard on 
Filter Terminology and Nomenclature to 
supersede or replace Z52.61-1945. How- 
ever, insufficient replies were received to 
formulate an official PSA opinion. 
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THE FOLIO 



Volume 1, Number 10 


Official Publication of the Pictorial Division and the PSA Portfolios 


OR GAN IZ ATI ON 
PICTORIAL DIVISION 
John R. Hogan, FPSA, FRPS, Chairman 
152X Walnut St , Philadelphia 2, Penna. 

THE FOLIO 
Ray Mi os, Editor 

18(X) N. Far well Ave., Milwaukee 2, Wis. 
Associate Editors 

Frances R. Robson, Internal 'J Portfolios 
Sewell P, Wright, American Portfolios 
Lewis T. Reed, Pictorial Division 

PSA INTERNATIONAL PORTFOLIOS 
Burton D. Holley, APSA, Director 
442 S Seeley Avenue, Downers Drove, III. 
William V. Sminkey, A\d\tant Director 
1626 June way Terrace, Chicago 26, 111. 

CcneraJ Secretaries 
Anglo- A merican Portfolios 
Buiton D. Holley, APSA, Downers Or, 111 
(Veil J. Way, APSA, Reading, Fngland 

A ustriih start- A merican Portfolios 
Ray Miess, Milwaukee, Wisconsin 
11. A. I .arsen, Hamilton, New Zealand 

Canadian- A merit an Port folios 
Rennie I. Weber. Chicago, Illinois 
Fdward C. Walsh, Ottawa, On!., Canada 

Cuban- A merican Portfolios 
Hairy A. Lunger, Chicago, Illinois 
Angel de Moya, Havana, Cuba 

French- A merit an Port folio s 

Andree Robinson, Milwaukee, Wisconsin 

Uilles Boinet, Flede, France 

I rulia • A m erica n Port folio s 

Otho B. Turbytill, Chicago, Illinois 

D. C. Kngincor, APSA, Ahmedabad, India 

S o u t h A frica n -Am e rica n Port folio v 
Frances S. Robson, Vina, -California 
Nat Cowan, APSA, Johannesburg, S Africa 

Swedish -A m rrican Port f olios 
Ragnar Hedenvall, Chicago, Illinois 
K. Lindcnberg, Gothenburg, Sweden 

International Portfolio Exhibit s 
Sylvia D. Sminkey, Chicago 26, Illinois 

PSA AMERICAN PORTFOLIOS 
Kldridge R. Christhilf, APSA, Director 
5819 N. Ravenswood Ave., Chicago 26, III. 

General Secretaries 
Control Process Portfolios 
H. I). Ohm, APSA, San Antonio, Texas 
Photo- Journalism Portfolios 
Cliff Edom, APSA, Columbia, Missouri 
Pictorial Portfolios • 

Doris Martha Weber, Cleveland, Ohio 
P or* fait Portfolios 
Gifda Peterich, Athens, Ohio 
Cehitnic Portfolios 

Rolland R. Roup, Milwaukee 6, Wisconsin 


Club International de Photographic 


By Burton D. 

T,i l J SA French -Ammc.m Pmtfolios 
have now been organized and the First 
Circle i.s already in operation with the first 
folio of French piints circulating among 
members in the U S. and the American 
prints making the round of members in 
France. 

Sponsoring the French -American Port- 
folios in Fiance, just as the PSA Pictorial 
Division does in the United States, is the 
Club International dc Pholographie 
(CLP.) with headquarters in Hede, 
Fiance 

Not a local or national photographic 
club as we have here in the States, it is 
rather befitting that the C LP. should join 
with PSA in promoting and operating the 
French -American Portfolios, for the C.I.P. 
is an international organization, organized 
for the purpose of circulating pictorial 
photographic portfolios throughout Europe 
and Asia. 

Started several years ago by failles 
Boinet of Hede, France, the C.I.P. now 
has members in Italy, Switzerland, 

Mlimloi. PSA International Portfolios 


Hoi.lky, APSA * 


Belgium, Great Britain, Portugal, France, 
Holland, Sweden, Norway, Hungary, 
Luxembourg, Denmark, Czechoslovakia and 
India. Included in its membership are the 
leading photographers of all those coun- 
tries, including several members of the 
PSA International Portfolios: Mrs. O. S. 
Field-Fisher (4th Anglo-American), Dhruva 
Coomar Engineer (General Secretary, 
India- American Portfolios), and Gilles 
Boinet, Etienne Blandin, and Georges 
Coulin (1st French -American Portfolio). 

The French prints of the First Frcnch- 
American Portfolio are as typical of the 
country in which they originated as are 
the foreign prints of other PSA Interna- 
tional Portfolios. All approximately 9 by 
12 inches in size, they include three figure 
studies, three very striking portraits, one 
pattern picture of translucent leaves, one 
of aged hands in repose, an excellent 
high -key full-length portrait of two models, 
and a restful serene picture of a girl idling 
in a canoe. 

In res|M*ct to papers the trend is toward 
matte surfaces with five of the prin f s 



STUDY OF HANDS Georges Coulon, France 


rSA JOURNAL, Vol. 14, Sept, 1948 


477 



International Portfolios 

There are openings in the follow- 
ing BSA International Portfolios for 
Pictorial Division members who are 
interested in interchanging prints 
for comment and analysis with the 
leading photographers in foreign 
countries: 

First Egyptian- American Portfolio 
First South Afritan-Aim*ruan Portfolio 
Fourth ImJia-Ameriran Portfolio 
Fourth (anadian-Ammcan Portfolio 
Sin olid Swedish- American Portfolio 
Second Australasian-Amerii an Portfolio 
Semnd From h-Amrru an Portfolio 
'['bird ruban- American Portfolio 
Au^lo-Amerii an Medical Portfolio 

For information write to the As- 
sistant Director of PSA Interna- 
tional Portfolios, Mr. W. V. 
Sminkey, 1626 Juneway Terrace, 
Chicago 26, Illinois. 


either suede or Cicvalux; three were glossy, 
and two were lustre. In treatment, most 
were straight projection prints with two 
definitely l< low-key ” and two definitely 
“ high -key ” Only one of the prints was 
“solarized.” One characteristic, however, 
was noted, that so far has not been ap- 
parent in other PSA International Portfolio 
prints; the maker's signature directly on 
tlu* tront of the print. Six of the prints 
had those signatures. Personally I am con- 
vinced that such a positive identification 
of a photograph is well worth while, (or 
Mi so nne’s signature on the front of my 
only example of his work, “ Vapeurs et 
Fumees,” adds immeasurably to its value. 

The operation of the PSA French -Ameri- 
can Portfolios will be under the direction 
of Gillcs Boinet, General Secretary for 
France, Rue de L’abbaye, Hide, Tlle-ct- 
Vilaine, France, and Mrs. Andree Robin- 
son, General Secretary for United States, 
4^S North Cramer Street, Milwaukee 11, 
Wisconsin. There are openings for Pic- 
torial Division members who would like to 
participate in the French-American Port- 
folios. for additional Circles will be formed 
whenever the necessary ten members are 
obtained. For information about joining 
write to Mrs. Andree Robinson or Gilles 
•Boinet. 

Membership of the First French -Ameri- 
can Portfolio is as follows: 

Franc e 

Etienne Blamlin, Stcrctarv. St. Scrvan 

liilles Hoinet, Hcde 

MnMilrt, Paris 

Michaud, Paris 

Pierre Auradon, Paris 

J. J. Goixet, Paris 

George Coulon. Nice 

Andre Thcvenet, Vh hy 

Quinto Albicotco, Cannes 

Shrtlle, Nantes 

United Stuffs 

Mm. Andree Robinson, Secretary. Milwaukee, Wis. 
Ray Miess, Milwaukee, Wi*. 

Frances S. Robson, Vina, Calif. 

Paul Miller, South Bend. Ind. 

£thel Hagen, Milwaukee. Wis. 
william F. Small, Newburgh, N. Y. 

Burton IX Holley, APSA, Downer’s Gruve, III. 
Rots R. Browne, Newburgh, N. Y. 

Stewart M. Purinton, River Forest. III. 

Rutland Roup, Milwaukee, Wia. 

Lyall 1 Cross, Wyandotte. Mich. 



ETUDE DE NU J. J. Goizet, France 


Making Friends in Foreign Lands 

By Sylvia Sminkey * 


Onk of the functions of the PSA Inter- 
national Portfolio Exhibits is to find 
American 44 pen pals ” for photographers 
all over the world who desire to meet 
and correspond with an American photog- 
rapher. Would you like to write to a 
photographer abroad? If you are study- 
ing a foreign language it might help your 
study to correspond with a photographer 
in the country where that language is 
spoken. If you were born in a foreign 
country you might like to write to a pho- 
tographer in your native country. 

Many foreign photographers are eager to 
exchange views on photographic methods, 
processes, and materials; and fortunately 
for American photographers all of the let- 
ters received from foreign countries have 
been written in English, some of them 
oddly phrased but they have been under- 
standable, and that is all that matters. 

* General Secretary, PSA International Port- 
folio Exhibits. 


There must be other photographers in 
the PSA like the student at the University 
of Wisconsin who wrote saying that she is 
studying the Italian language and would 
like to be put in touch with some photog- 
rapher in Italy, to whom she can write and 
exchange ideas in photography and thus 
put into practice her newly acquired 
language. Letters have been received from 
India, Germany, Australia, England, Hun- 
gary, Finland, Sweden, and Egypt written 
by photographers in all walks of life, and 
of all ages; and through the PSA Inter- 
national Portfolio Exhibits, American pho- 
tographers with the same interests, ap- 
proximate ages, and nationality have been 
found to correspond with their writers. 

•Wouldn’t YOU like to know what pho- 
tographic conditions are like in other 
countries; exchange photos and photo- 
graphic publications, and become friends 
with some foreign photographer? It is 
difficult to describe the fascination and 
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Percy W. Harris, FRPS, President of the Royal Photographic Society of 
Great Britain, and Associate of the Oval Table Society, watching the making 
of a dye transfer color print in the Shigeta- Wright studios during his recent 
visit to Chicago under the auspices of the Anglo-American Portfolios. Left 
to right: Roy Petersen, Burton Holley, Percy Harris, William Sminkey, 
Harry Shigeta. 


interest in writing to a “ far-away ” fellow 
photographer. One feels completely un- 
inhibited and prompted to tell the “ other 
fellow ” all about oneself. 

Sbttie foreign correspondents, like one 
German journalist who sends snapshots of 
his lovely wife and children, and tells of 
his daily work and his admiration for our 
American magazines, arc very anxious to 
correct any impression that they are not 
normal, even if conditions are not. Their 
letters are individual voices interested only 
in photography, and there has been no 
propaganda or attempt to alter woild con- 
ditions. They arc the photographers in 
all lands who arc reaching out for Ameri- 
can companionship; for broader horizons 
and a word of hope from some American 
photographer, telling them that things are 
not so bad everywhere In the world. 

A very touching and tragic letter was 
received from a Dutch girl in Get many. 
During the war she was sent to the Reich 
as a slave laborer after her parents had 
lost all their properties through bombing. 
UnabJc to return to her own country 
now as, so far, no recompense has been 
made for their war-time loss, the whole 
family is “ imposed with deplorable suf- 
ferings and misery.” However she docs 
not ask for sympathy or help; merely 
saying that she would be “ very glad io 
know of the American way of life in 
Foto-business, of your Foto-Clubs, etc.’ 
Through the PSA International Portfolio 
Exhibits activity one of her countrymen 
in the Pictorial Division will answer fher 
letter, and we know that he will tell her 
of our “American way of life in photog- 
raphy.” 

■ A cub reporter in Australia writes pages 
about bis trials and tribulations in the 


photographic field. He tells about the 
shortages of materials, and the exposure 
problems brought about by the extreme 
harshness of light. His letter, however, is 
full of the energy of youth telling that, 
although he is “ definitely not photogenic,” 
he would like to exchange views with a 
photographer his own age in this country. 
It sounds like fun ! 

All these glimpses of life in other coun- 
tries make us feel very humble, and grate- 
ful for our association with PSA and the 
PSA International Portfolios. This pho- 
tography is a great hobby — it breaks 
down all barriers of race, creed, education, 
and distance; and it helps us expand both 
mentally and emotionally. 

Do you want some “ human interest ” in 
your photography? Then send your name 
and address to Sylvia Sminkey, General 
Secretary, PSA International Portfolio Ex- 
hibits, 1626 Juneway Terrace, Chicago 26, 
Illinois. 

***** 

Harry A. Langer, now an “ARPS,” (Con- 
gratulations, Harry!) reports that the or- 
ganization of Circle 2 of the Cuban - 
American Portfolios has now been com- 
pleted The American Secretary will be 
William Farnsworth Good of Chicago, 
Illinois. The Cuban Secretary will be 
Jorge Figueroa of Havana, Cuba. Both 
Secretaries are members of the First Cuban- 
American Portfolio. 

PSA Starts International 
Medical Portfolio 

Burton D. Holley, APSA, and Dr. Peter 
Hansell, FRPS, of London, England, were 
recently elected Associates of the Oval 
Table Society. 


Dr. Hansell, who is Chairman of the 
Medical Group of the Royal Photographic 
Society, has just completed a tour of 
American hospitals under the auspices of 
the American Medical Association, study- 
ing medical photographic method^ here in 
the States. 

One accomplishment of Dr. Hansell’* 
trip will be the organization of a Medical 
Portfolio as a circle of the Anglo-Ameri- 
can Portfolios which will start in opera- 
tion shortly. Membership in the United 
States will be open to Pictorial Division 
members who are associated with the med- 
ical profession. For information about 
joining write to Burton D. Holley, 4423 
Seeley Avenue, Downers Grove, Illinois. 

Spee Speaking . . . 

It's happened to all of us who are 
members of portfolio circles. We get our 
card from Eldridge, telling us that port- 
folio number so-and-so will arrive on the 
seventh of the following month. We/are 
pleased. We get a print ready. We tell 
our friends to stand by for a treat. We 
watch for the Express man. The seventh 
comes, goes — and so does the eighth, 
the ninth, the tenth, the fifteenth, and the 
thirtieth. Still no portfolio! 

Long before the thirtieth arrives we 
start muttering in our beards. We damn 
this one and that one. At last, the port- 
folio does arrive, and we're happy again. 
It was worth waiting for. We’re busy the 
evening it arrives, so we can only take a 
f)cek at it. The next evening we really 
look it over, with a couple of friends from 
the cc. The next evening some friends 
ask us out to dinner, and the following 
evening we start to do our criticisms, but 
we find wc have a headache and we give 
up after commenting on four prints. The 
next evening we complete the job of 
criticism, but in the course of the evening 
the Program Director calls up and asks • 
us if we have any ideas for the following 
week’s program. We ill-ad visedly na- 
tion the portfolio, and he seizes upon the 
idea as a drowning man upon a straw. 
We agree to hold the portfolio over until 
next Tuesday. Wednesday afternoon we 
send it on its way. 

Adding the whole score, wc find we have 
kept the portfolio eleven days. m 

It’s happened to you and it’s happened 
to me, but it’s something that shouldn’t 
happen to a dog. 

Our official Commentators are now tak- 
ing care of their jobs promptly and 
efficiently, and if you and I and the rest 
of the guys and gals in each circle will 
make a real effort to get each portfolio out 
in four days, instead of the allotted five — 
or instead of six or seven or eleven or 
fifteen days — the* time will quickly come 
when those “ get-ready ” cards from 
Eldridge will arrive at shorter intervals, 
and instead of the portfolio arriving on 
the promised seventh of the month, it 
will show up on the fifth or sixth. 

I’ve said it before, but I think it’s 
worth saying again: in every respect, the 
fate of the portfolio is in our hands — 
yours, and mine. Personally, I’ve made 
a solemn resolve to have each of my four 
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Watson McAlexander 


SPONGE FLEET 

portfolios on its way in less than the 
allotted five days. I move we make it 
unanimous ! 

It won’t be long now until we get to- 
gether in Cincinnati for the Big Show. 
I’m looking forward, with a great deal of 
anticipation, to meeting a large number 
of men and women who I have met, and 
have learned to like, through my port- 
folio circle activities. Family reunions and 
class reunions are fun, but these circle 
“ reunions ” should be even more interest- 
ing, because they revolve around the most 
popular hobby in the world ! 


A Gold Mine Between the Covers 

Jn some portfolio circles, the Notebook 
seems to be treated as a sort of necessary 
evil. Each new member dutifully pastes 
in a picture of himself and attaches a brief 
and too-modest autobiography — and 
there the Notebook stands until a new 
member is included. 

i believe that these Notebooks are in 
tfcc minority, however. In many circles 
the Notebook grows prodigiously in the 
course of each circuit. Each newcomer is 
joyfully greeted by every one of the older 
members, and arguments regarding the 
merits of certain pictures spill over into 
the Notebook. Page after page is given 
over to questions and answers and 
formulae, and darkroom practices which 
have been discovered or rediscovered, and 
seem worth passing on. 

It goes without saying that these arc 
the best circles, and the circles which show 
the most progress. It’s axiomatic that you 
can't take out of anything more than^ou 
put into it, and if you are only jgnmly 
methodical and conscientious in your 
portfolio activities, you’ll get no warm 
fellowship from it. 

If you happen to belong to one of the 
portfolios in the minority group, where 


there seems to be an air of aloofness on 
the part of all concerned, try breaking (he 
icc with some real, hcart-fclt, enthusiastic 
comments. If somebody needs to be^ 
slapped down, slap him down — good- 
naturedly, of course. If you have praise 
to give, give it generously and exuberantly. 

If you have questions to ask, ask them in 
big letters, and if you have an idea that 
you think is worth passing on, go ahead 
and pass it on, and ask others to do so. 

You’ve been to parties before now 
where everyone sat on his hands, and the 
party started to die on its feet — until 
some live wire showed lip, started the ball 
rolling, and put life into the affair. 

People who can do this are traditionally 
known as “ the life of the party ” and 
every smart host and hostess makes a 
point of being sure that at least one such 
individual is included in every party. 

If the members of the portfolio to which 
you belong, or one of the portfolios to 
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which you belong, arc figuratively sitting 
on their hands, why not get the party 
under way by becoming the life of the 
party yourself ? 

It’s easy, and it's lots of fun — and by 
the time that particular portfolio reaches 
you again, if you will follow the sugges- 
tions made here, we will bet you the 
newest gadget against a quart of badly 
oxidized developer that it will be an 
utterly different — and better — port- 
folio than it was before. 

The PSA Portfolio Medal Award 
We are pleased to announce another 
PSA Portfolio award winner: 

Winner — Watson McAlexander, Birming- 
ham, Alabama 

Print *— SPONGE FLEET 
Portfolio —PSA Pictorial Pori folio 7, 
Circuit 4 

Salon — The 8th St. Louis International 
Salon 

Although not a beginner in photography, 
the “ Sponge Fleet ” is the first print that 
Mr. McAlexander has sent to a salon. In 
writing about his success, Watson McAlex- 
ander said in part: 

l was certainly surprised to be among the early 
uinneis and if that is any indication, it may lie 
quite a while before you ha\e the 100 winner* 
you have set as a goal 1 believe it would be 
possible from this indication for a member join- 
ing a portfolio now to get in on the 100 medals. 

1 am looking forward to getting another poit- 
folio for they aie my prime interest in I’SA and 
my best argument for joining. 

My wife belongs to I’SA, having joined in 
1940, and was an early portfolio member; and it 
was the desire to be a member of a portfolio 
that influenced me to join also 

I believe the portfolios to be the outstanding 
activity of PSA. 

Another winner will be announced in 
the next issue of The Polio. If you arc- 
eligible to win one of these medals, why 
not try for it now? 

The Portfolio Circle Secretary 
Because of tHh growth and expansion of 
the PSA American Portfolios it has been 
decided to appoint Portfolio Circle Secre- 
taries to assist in the operation. It will 
be a great deal easier for one person to 
keep one portfolio moving on schedule and 
traveling along as it should, than it is for 
one person (the Director) to keep all 65 
to 70 portfolios on schedule and moving 
smoothly. 

Each Portfolio Circle Secretary will be 
a member of his Circle, and his duties will 
be to: 

1. Prepare the portfolio prior to starting on each 
circuit. 

2. Establish the sihedule of each circuit. 

3. Notify members of the roster and the schedule 
at the start of each circuit. 

4. Remind each member two or three weeks in 
advance of the arrival of the portfolio. 

5. Record the arrival and shipment at each 
m scheduled stop, and endeavor to keep the port- 
folio moving as close to schedule as possible. 

Bach Portfolio Circle Secretary will be 
responsible for the efficient operation of 
his circle. He will be supplied with a 
manual covering the duties; and at the 
start of each circuit, furnished with all the 
necessary materials. 
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Under normal conditions, but two eve- 
nings will be required in the course of u 
year to set up the circuits; and just a 
few minutes each week to record the 
movements of the portfolios. 

The following Portfolio Circle Secre- 
taries have been appointed for the Pic- 
torial Portfolios: 

Circle l Richard Birge, North Platte, Nebr. 
Circle 3 Dorothy Cashman, Springfield, 111. 
Circle 4 Floyd Pi|»cr, Streator, 111. 

Circle 5 Dr. C. F. Cochran, Chicago, 111. 
Circle 7 C. Elton Hegluhd, Jackson, Mich. 
Circle 11 Jerome Spllaer, Chicago. 111. 

Circle 15 Evelyn Robbins. Springfield, 111. 

Circle 16 Jack Spenser, Owatonna. Minn 
Circle IS Doris Martha Weber, Cleveland, Ohio 
Circle 23 Herbert Sthwartx, Lebanon, Ohio 
Circle 25 Earl Eminhteer, Warren, Ohio 
Circle 30 William F Reeves, Dallas, Texas 
Circle 36 Howard Hoar, Iron River, Mich. 

Pictorial Portfolio Circles 5 and 18 arc 
already traveling under the direction of 
their Portfolio Circle Secretaries; the re- 
mainder will take office on the next cir- 
cuit of their portfolios. As additional ap- 
pointments are made they will be 
announced in future issues of The Folio. 

The Screen Hound 

Last month we talked about the Porf- 
■ folioists in a critical role 'Phis month, 
let’s talk about a familiar type of Port- 
folio^! in his picture making role: The 
Screen Hound — the guy who uses some- 
sort of extra screen on every shot. 

There's one in every portfolio - - at 
least, it seems that way. 1 belong to one 
portfolio in which there are three Screen 
Hounds. All of u.s try to talk them out 
of using screens, but usually, we have only 
indifferent success. 

1 have never understood, fully, the 
fascination that screens have for certain 
pictorialists. I have seen dozens of good 
pictures, in the portfolios to which I be- 
long, completely spoiled by the ill-advised 
use of various texture screens, it is far 
from my intent to make any rules for pic- 
torialists, for arbitrary rules restrict the 
development of any art, but if the last 
several pictures you have sent out in the 
portfolio or the portfolios to which you 
belong have been printed through a tex- 
ture screen, then just for fun, make a 
point of sending out unscreened prints for 
a time, and sec what the reaction is. 

Even though you are sure that your 
previous prints have been improved by 
the use of screens, it’s reasonable to as- 
sume that the verdict of 14 other guys is 
more valuable and more reliable than your 
own opinion. 

It’s my hunch that your unscreened 
prints will be hailed with delight as uni- 
versally as your screened prints have, in 
all probability, been panned by your 
fellow portfolioists ! 

PSA Pictorial Portfolio 52 
Rohert T. McClelland, Wilmette, III 
Peter C. Jung, Menasha, Wis. 

Esther Peters, Rochester, Minn. 

Ted l. Carr, Great Falls, Montana 9 

Hal Carver, Medford, Oregon 

H. Witherill, Redding, Calif. 

*1. • Sft Hall, Los Angeles, Calif. 

MtyV A. R. Sweeney, La Jolla, Calif. 

Bo^ct Martin, Jr., Corsicana, Texas 
H. Jack Jones, Montgomery, Ala. 


Mrs. Marion B. Perry, Burbank, Fla. 

Clifford N. Coat, Jr., Conover, N. C. 

Herbert E. Schuster. Brooklyn, N. Y. 

A. S. Watson, Oil City, Pa. 

John Matis, Jr., Cleveland, Ohio 

PSA Portrait Portfolio 7 
James P. Scott, Jr., Beloit, Wis. 

Eugene Wigdahl, Northficld, Minn. 

( ciil Brrfield, Iowa Fulls, Iowa 
C. R. Freeborn, Lincoln, Neb. 

H. L Trask, Kansas City, Kansas 
J H. Scharnhorst, Bloomington, 111. 

William Felix Kolar, Berwyn, 111. 

Allen L. Horvath, Dayton, Ohio 
Prescott V. Kelly, Birmingham, Ala. 

Robert O. Loft is. Ft. Lauderdale. Fla. 

C W. Shackelford, Wilmington, N. C. 

John V. Kohlhaas, Philadelphia, Penn. 

Stanley Vlattas, Brooklyn. N. Y. 

Richard W. St. Clair, Cambridge, Mass. 

Mrs. Eugene \. Lamprrt, Bufialo, X. Y. 

PSA Portrait Portfolio 8 
Rowland T. (incite, St. Louis, Mo 
Milton Stevenson, Chicago, 111 
Paul B. Miller, South Bend, Indiana 
Waltfi J Husband, Hesperia, Miih. 

Y\ illiam J. Van Idour, River Rouge, Mich 
William Eugene I lemmings. Shaker Heights, Ohio 
M. K. Volt/., Buffalo. X. Y. 

John W. Hodges, Oneida, X. V. 

Edward K. So, Boston, Mass. 

Arthur Reed, P.ivvtm ket, K. I. 

George Braun, Poughki epsie, N. V 
W. P. Leun/ler, Tuck.ihoe, N ^ . 

G X. Guam, Villa nova. lYmia 

Art McLaughlin, Pittsburgh, lVnn 

George R. Patterson, Indianapolis, Indiana 

The Pictorial Division Go-Getters 

As you mid this, there is less than i 
month to go before the GO-GETTER 
Campaign (loses, on September 30th. If 
you are not represented there is still time, 
and you may be able to finish at the lop 
of your State and win one of the 50 
medals, to be presented at the Convention 
in Cincinnati. Send in a new member for 
the PSA and Pictorial Division for three 
points, or more if you have what it takes' 

CO-GETTERS to June JO, 1Q4S 


Stair Go-Grtters Points 

Alabama Watson L Mr Alexander 12 

Arizona Xu GO-GETTERS (here’s 

your chance') 0 

Arkansas Xo GO-GETTERS (go toil’) 0 

California M. M. Draderick 27 

Vernon E. Broad bent 
Fred R. Archer 

f Frances S. Robson 6 

Dr. J. F. Haul 6 

Julian E. Hiatt (» 

Claxton Searle o 

J. Philip Banibara 3 

W Warren Callow 3 

Jack Cannon 3 

Richard (’hat ten t 

Virile! Cooke J 

Reginal Cioss 3 

Marlon G Evans 3 

Harry J. Forsythe 3 

John S Goodwin 3 

Mrs. Laurence E. Gray 3 

J. B. Kilpatrick 3 

Clarence Mason 3 

Dorothy I. McArthur 3 

I New man 3 

Haiold L. Oldfield 3 

Ruth Penberthy 3 

Walter G. Treadwell 3 

S. P. Weston 3 

Colorado Earle Cochran I 

Connecticut John W. Kaufman 36 

L. Edwardson 3 

Delaware f Edward T. Howell 6 

Dr. Paul A. Shaw 3 

George E. Smith 3 

D. of Columblt Xo GO-GETTERS! 0 

Florida Lcwia D. Solomon 6 
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State 

Go-Getters 

Points 


t B. Erie Buckley 

8 


Helene Sanders 

6 


Edward T. Swasey 

6 


Harold A. Baker, Jr. 

3 


Joseph M. Bing 

3 

c 

Florence R. Bittman 

3 


Theodore L. Bronson 

3 


Tom Burton 

3 


Arthur Carpenter 

3 


Clara Cohen 

3 


Bernard M. Johnson 

3 


h. B. Krllcy, Jr. 

3 


Walter V. McKee 

3 


J. W. McMasUr 

3 


Clifford P. Obrien 

3 


Louis J Parker 

3 


Gordon K. Smith 

3 


Earl A. Spear 

3 


Ralph H. Sutherland 

3 


Arthur M. Underwood 

3 


Henry A von Kroge, 

Jr. 3 

North Carolina 

No GO-GETTERS! 

0 

North Dakota 

R. J Blesner 

3 


Henry Bngenreif 

3 

Ohio 

t P. II. Oelman 

27 


John Mati*. Jr. 

74 


Wallace J. Stevens 

20 


Axel Bahnsen 

9 


Bernard G. Silberstein 

6 


t Doris M. Weber 

6 


John O Hay 

3 


Ralph 1. Higgins 

3 


George R. Hoxie 

3 


Dr F. H. Jacobs 

3 


Carl Mansfield 

3 


David J. McPheeters, 

Jr. 3 


Dorwin L. Snyder 

3 


F Eliot Westlake 

3 

Oklahoma 

James W. Davis 

9 


Frank J. Heller 

3 


William Sugi Moto 

3 


William F. Shepard 

3 

Oregon 

Charles E. Watson 

6 


Dr. Jess R. Baker 

3 


Aubrey E. Perry 

3 

Pennsylvania 

t John R. Hogan 

143 


t Richard R. Koch 

21 


t Philip Cass 

15. 


Paul J. Wolfe 

6 


t J. S Bradford 

4 


Charles K. Arnold 

3 


Wilson R Browne 

3 


Dr. I Clyde Cornng 

3 


Katherine F. Erwin 

3 


Oliver C'rosz 

3 


John B. Mengel 

3 


George Rrpa 

- 3 

Rhode Island 

t Kenneth R Phinney 

6 


Thomas B. Reed 

3 

South Carolina 

No GO-GETTERS' 

0 

Sotffh Dakota 

J. W Fox 

3 


Mar McKeihnic 

3 

Tennessee 

Herbert Jatkson 

6 


Dr. M. E Stevenson 

3 

Texas 

V. Stephen Johnson 

36 


Charlie E Wendt 

12 


David F Gray 

6 


t W. F Reeves 

6 

« 

Donald J. Hagan 

3 


Dr. 1. L. Handly 

3 

r. 

Doyle E. Keeling 

3 


Kay Vamada 

3 

Utah 

Barney De Viet t i 

6 

Vermont 

John W. Doscher 

9 

Virginia 

Charles Baptie, Jr. 

3 


Harold F. Meath 

3 

Washington 

Joseph W. Marshall 

9 


George L Kinkadc 

6 


Cliao Chen Vang 

6 


Joseph W. Findcn 

.3 


Jon Rasmussen 

3 

Wist Vir^lni? 

John J. Hamrick, Jr. 

12 


tW. Dovcl Le Sage 

3 

Wisconsin 

t Ray Miess 

57 


Harold C. Berk hoi U 

12 


James P. Scott. Jr. 

1 2 


t Andrcr Robinson 

12 


Rolland R. Roup 

9 


K. A. Byrsdorfcr 

6 


Ray C. Fahrcnberg 

' 6 


Alan J. Dale 

3 


K F. Daly 

3 


Jack E. Wiener 

3 


Gerhard K. Willeckc 

3 


Leola Puerner 

1 

Wyoming 

No GO-GETTERS! 

0 

Canada 

Blossom Caron 

IS 


State Go-Getters Points 

t Raymond Caron 6 

Julius Kappel 3 

William W. Fruet 3 

F. H. Hopkins, Jr. 3 

t Edward C. Walsh 3 

Miscellaneous General Publicity 629 


t Not eligible for the bronze medals. 

Nomination of Officers 
The Pictorial Division Nominating and 
Elections Committee, consisting of J. S. 
Bradford, Sten Anderson and Frances S. 
Robson, has nominated the following 
officers, to serve during the next term, 
starting at the Convention in Cincinnati: 
Chairman — Burton D. Holley, AFSA 

Vicc-Chairmun * - William V. Sminkry 
Secretary-Treasurer — Ray Miess 

By authority of a letter from the Chair- 
man of the Pictorial Division to the PSA 
By-Laws Committee, dated January 26, 
1948, as ratified by the PSA Board of 
Directors at the Rochester meeting of 
March, 5, 6, 7, the election will be carried 
out by the Pictorial Committee, and the 
result will be announced in the October 
Journal. 

Coming Exhibitions 

Puyallup. (M) Closes Sept. 7. Exhibited 
Sept. 18-26. Data: Western Wash. Fair Assoc., 
Puyallup, Wash. 

Columbus, (M, C, T) Closes Sept. 8. Ex-, 
lubited Sept. 13 Oct. 5. Pictorial, Nature, 
Color divisions. Data: Fred H. Braunlin, 456 
Elsmere St., Columbus 6, Ohio. 

Houston. (M) Closes Sept. 13, exhibited 
Oct. 10-24. Data: Patye Billfaldt, Museum of 
Fine Arts, Houston, Texas. 

Louisville. fM, T) Closes Sept. 14, exhibited 
Oct. 1-17. Data: Thomas E. Muldoon, 1914 
Wrooklage Ave., Louisville 5, Ky 

Zaragoza. (M) Closes Sept. 15, exhibited 
Oct. 5-25. Data: Secretary, Sociedad Foto- 
grafica de Zaragoza, Plaza de Sas 7-Zaratjoza, 
Spain. 

Pasadena. (M) Closes Sept. 15, exhibited 
Sept. 28-Oct. 16. Data- Paul F. Johnson, 35 
North Raymond Ave., Pasadena 1, Calif. 

Victoria. (M) Closes Sept. 17, exhibited 
Oct. 17-24. Data: Stephen Jones, 2382 Lin- 
coln Road, Victoria, B. C., Can. 

Ukiah. fM) Closes Oct. 1, exhibited Oct. 

8 10. Data: Paul L. Ifansen, 512 Mill St., 
Ukiah. Calif. 

PSA. ( M,C,T) Closes Oct. 6 (Technical, 
Sept. 25) ; exhibited Nov. 3-14. Pictorial, 
Nature. Technical, Color, Motion Picture, 
Photo-Journalism divisions. Data : Clarence 
Ruchhoft, 3756 Middlebrook Ave., Cincinnati 8, 
Ohio. 

Trail. (M, T) Closes Oct. 10, exhibited Oct. 
27-30. Data: Trail CC, Box 35, Trail, B. C., 
Canada. 

Chicago. (M) Closes Oct. 13, exhibited 
Oct. 31 -Nov. 28. Data: Mrs. Anne P. Dewey, 
Chicago Historical Society, Clark St. and North 
Ave.. Chicago 14, 111. 

St Louis (Miss. Valley). (M, C, T) Closes 
Oct. 20, exhibited Nov. 6-21. Data 1 Norman 
Brice, 51 Ridgcmoor Dr., St. Louis 5, Mo. 

Minneapolis. (M,T) Closes Oct. 25 (slides), 
Nov. 2 (prints), exhibited Dec. 6-30. Data: 
Geo. C. Johnston, 114 S. 5th St., Minneapolis, 
Minn. 

Omaha. (M) Closes Nov. 8. Exhibited Nov. 
24-Dec. 19. Data: Mrs. Edwin Mogridge, 

6031 Manderson St., Omaha, Nebraska. 

Detroit. (M,C,T) Closes Nov. 15. Exhibited 
Dec, 19-Jan. 9. Data: Earle W. Brown, 

19355 Greenlawn, Detroit 21, Mich, 

Albany. (M) Closes Nov. 16. Exhibited Dec. 

9 Jan. 3. Data: Mrs. Mabel Lehman, 445A 
First Street, Albany. N. Y. 

Lucknow. (M, C) Closes Dec. 15, exhibited 
Fcb.-Mar. Data: Sec., U. P. Amateur Photo- 
graphic Assoc., 10 Cantonment Rd., Lucknow, 
India. 



By Louise B soman J anson 
6252 S. Kedzie Ave., Chicago 29, III. 

The Nature CC of Chicago elected a 
new slate of officers for the coming season 
installing Willard H. Farr as the President. 
Subjects for the contest program in which 
both regular and associate members com- 
pete were selected. These include zoo ani- 
mals, scenery, fall wild flowers, moon, 
larger animals, ferns, insects, ice and 
snow, water, and spring wild flowers. 

Fascinating Fungi 

The halcyon days of autumn draw the 
vagabond photographer down flaming 
woodland paths and into bright wayside 
areas. He strives to preserve on film 
some of the mellow glow of the season and 
to illustrate the bountiful plenty flaunted 
before him. 

Typical of the time of the year and 
excellent as camera picture material are 
the many varieties of fungi which flourish 
in the forests, fields, and meadows. 

Fungus growths are either saprophytes 
living on dead vegetation or parasites de- 
pendent upon living plants. Many kinds 
occur which with the aid of a microscope 
become excellent photographic subjects. 
This group includes the molds, mildews, 
rusts, smuts, and dry rot. The larger 
forms can be pictured with the average 
camera equipment. They are the puff- 
balls, mushrooms, and the toadstools. 
Variations in sizes, shapes, and textures 
keep them ever fascinating. They are 
especially striking when photographed in 
color since they exhibit many tints and 
tones ranging through shades of brown, 
tawny saffron, brilliant red, and delicate 
rose. The u^c of side and back lighting 
emphasizes texture and form and helps to 
produce dramj^ic black-and-white effects. 
For close-up work a reflector should be 
employed to eliminate deep shadows. 

Mushrooms vary in form but generally 
the shape consists of a stem with a cap 
producing an umbrella-like arrangement. 
Beneath the cap are the gills or a fleshy 
structure containing pores. The spores by 
which these plants reproduce arc developed 
there. Under the proper conditions of 
food, temperature, and moisture a spore 
grows into a long filament. In time this 
filament forms a dense network of spawn 
which is termed mycelium. The active 
life span of mycelium is measured in terms 
of years and even centuries. Many kinds 
of mushrooms grow slowly below the soil. 
When they are nearly formed a rain will 
make them spring up overnight. 

Some fungus growths are easily identi- 
fied by their color, size, and sha)>c. Others 
are more difficult and it becomes necessary 
to %tudy the specimens in several stages 
of growth in order to make positive identi- 
fication. 

Puffballs are easily found. In late 
summer they grow on the ground in damp 
shady areas and grassy fields. In the 
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early stages they look like rounded white 
masses. The interior is solid and is made 
up of threads and spores. When they at- 
tain maturity the threads break up and 
with the spores create the dark dust which 
issues from them. Earth stars are among 
the most curious of the puffballs. They 
consist of two layers of skin. At ma- 
turity the outer layer splits off in pointed 
sections but remains attached to the base 
holding the tiny ball on a star-shaped 
throne. 

The stinkhorn is readily recognized by 
its very offensive odor. The cap an/1 
stem are composed of a pitted network. 
The spores arc formed in the chambers of 
the cap and as they ripen the material 
composing the chambers dissolves into a 
heavy liquid in which the spores float. In- 
sects arc attracted by the odor of this sub- 
stance and many come to feed or lay their 
eggs thus carrying away spores to con- 
tinue the species. 

The group of mushrooms known as the 
ink caps arc photogenic. Some of the 
varieties grow close together in groups 
forming excellent arrangements for pat- 
tern and texture shots. Characteristic of 
this genus (Coprinus) is the fact that 
upon reaching maturity the gills liquefy 
forming a slimy black substance. This 
process is brought about by enzymes pro- 
duced by the fungus which digest the cells 
of the gills and cap and is designed for 
the purpose of liberating the spores. Famil- 
iar types are the shaggymane and the 
mica cap. 

Always stirring the imagination are the 
circus of mushrooms known as the fairy 
rings. A few spores arc enough to begin 
a circular area of mycelium. After sev- 
eral years mushrooms appear near the 
outer edge of this circle. Year after year 
the mycelium advances outward and mush- 
rooms spring up at the edge of the ever- 
growing ring. Calculations have been 
made of the rate of advance of the 
mycelium and some rings have been found 
to be several centuries old. Fairy ring 
mushrooms arc capable of withering in dry 
weather and reviving and regaining fresh- 
ness after a rain. They grow in pastures, 
meadows, fields, and lawns. 

The bracket fungi, of which there are 
many species, have three commonly known 
types which display these colors: gray 
above and creamy white below; coral-red 
on top and pale yellow beneath; and yel- 
low both above and below. Some of the 
shelf fungi live on dead stumps and 
branches while others do great damage to 
living trees, shortening their life span by 
many years. 

Frequent trips through autumnal fields 
and forests will bring to view many color- 
ful fungi which will form fascinating addi- 
tions to the nature photographer's file. 

Coming Nature Exhibitions 

§th PSA, Cincinnati, Nov. 3-24. Deadline 
October 6. Four slides $1.00, four prints $1.00. 
Forms: C. C. Ruchhoft, 3756 Middleb^>ok 
A vc., Cincinnati 8, Ohio. 

1st Maryland, at Baltimore Museum of Art, 
Jan, 4th. Deadline Dec. 7. Four prints $1.00. 
Fcftns: Earl H. Palmer, 2101 Bolton St., 
fti, timore 17, Md. 

SEE YOU IN CINCINNATI 


Golosi jbiuUioti 

-By George W. Blaha- 
6240 S. Artesian, Chicago 29, 111. 

Who’s Who in Color Slide Photography 
1947-1948 

In the following listing only those exhibitions which have met established standards 
for recognition are included. Accordingly, two American exhibitions and all foreign 
exhibitions are omitted, most of the latter because they permitted entries of more than 
four slides (in some cases, up to 15 were allowed). 

The requirement, effective during the past season, that the gap between deadline and 
end of exhibition could not exceed six weeks has been found helpful to both exhibitor 
and exhibition. The exhibitor does not have his slides retained so long. The exhibition 
committee (for composite shows which include prints and slides) benefits because the 
slides usually can be returned and out of the way before it is time to return prints. * 

Acceptances in at least two recognized exhibitions each season may be considered 
indicative of better than average ability. There were 475 color photographers who 
obtained the minimum number of acceptances in the following exhibitions: Arizona, 
El Camino, Chicago, Cincinnati, Columbus. Duncan, Mississippi Valley, Pittsburgh, PSA, 
Rochester, Sacramento, Salt hake City, San Francisco, St. Louis, Toronto, Whittier. 
(Nature shows are listed separately and will appear in the October Journal). Other 
photographers who had acceptances in only one exhibition numbered 564, while there 
were 420 contributors who had no acceptances. 

Judges’ slides arc not included in the following listing, but asterisks indicate how many 
exhibitions the individual has judged. 


Name and Location Exh. Slides Name and Location Exh. Slides 

Abrams, Stanley T., Berkeley . Cal 3 4 Bollinger, Edward A , Halifax, N. S. 2 3 

Agnew, Wallace G., Chicago, 111. 6 o Horn. R. C. Longmraduw, Mass. ... 9 12 

Ahern, R. F., Los Angeles, Cal .. 10 19 fiourniqur, Harry J., Glendale, Cal... 2 4 

Ar«hiT, flarriette D, Geneseo, N. Y. 2 3 Uraucr, Geo F., Los Angeles, Cal ... 2 5 

Armstrong. A Millard, Columbus, Ohio \ 3 Brennan, Mae, Salt Lake City, Utah.. 2 3 

Ashton, Don l\, Huntington Park, Cal. 4 5 Brennan, Jaik, Salt Lake City, Utah *6 8 

Bubala. Michael, Dearborn, Mich ft 11 Brice, Norman R, Clayton, Mo. ... 16 41 

Bahnsen, Mrs. E, Yellow Springs, Ohio 2 5 Bright, John, Summersville, W. Va. .. 3 7 

Haldauf, Fritz E, San Francisco, Cal 2 6 Brimmer. C. H, Wausau, Wise... . 6 9 

Barrett, Dr. C. F. , S. Lake City, Utah 11 23 Brookins, G. E, San Bernardino, Cal. 7 14 

Barrett, Odessa H , Salt Lake City, U.. *12 21 Brumfield, T. R., APSA, Columbus, O 12 23 

Bartlett, Dr. Geo. N., Los Angeles, Cal 3 4 Bucher, F. M. f Topeka, Kans 3 3 

Batteese, Verne F, Dainariscotta, Me 11 17 Burgess, Dr. J. F., Montreal, Canada.. 2 6 

Baumgaertel, K. APSA, S Fran, Cal. *13 44 Burtch, Herbert P., Chicago, 111 3 4 

Beatty, Mrs. H. D , Chambersburg. Pa 2 2 Cadot, Don, Columbus, Ohio 2 3 

Beth told, Ira C, Whittier, Cal ... 5 8 Callaby, Frank W. f Kenilworth, Eng. 2 #3 

Ber.se, Robert S., State College, Pa. . 8 10 Cannon, Jack, San Francisco, Cal 7 12 

Beinm, Frank W . Skokie, 111 14 31 Caron, Ray., APSA, Montreal, Can . 2 5 

Benoit, C. M., Qucliec City, Canada 5 5 Carver, Richard W., Trenton, N. J... 2 ? 

Berkemcyer, Joseph I> , Chicago, 1)1 4 5 Cate, Herbert W., Syracuse, N. Y. . . . 6 11 

Berry, Richard B., Chicago, 111. . . 4 5 Chambers, A., Wollongong, Australia 2 2 

Bettencourt, J. I), Manchester, Eng . 3 4 Clark, R. L., M D., Sacramento, Cal. 5 13 

Bielenberg, Rev. H, Oil City, Pa. 14 34 Clark, W. K., Red Peer, Canada.... 10 12 

Rlackhall, Wilrnot J, Toronto, Canada 5 10 Coats, Arthur R. t Worcester, England 2 «2 

Blaha, George W, Chicago, 111 . 1 3 22 Cocker, Miss Neville L., Buffalo, N. Y. 2 6 

Blaha, Mildred, Chicago, III 3 8 Cole, Brurr, Tucson, Ari* 13 2# 

Blau rock, Carl A., Denver, Colo.. 13 28 Collier, Fred, Columbus, Ohio 2 2 

Bledsoe, Willis H., Lubbotk, Texas 3 5 Colman, Dave, Salt Lake City, Utah . 4 11 

Biinn, Emily, Brooklyn, N. Y 2 3 Conklin, Richard L., Rockford, III 2 2 

Blum, Otto R., Los Angeles, Cal 2 5 Cook, Clarence D., Lakeside, Mich... 3 4 

Boergers, Miss M A., Buffalo, N. Y.. 11 21 Cook, Mrs. Frances L., Lakeside, Mich. 4 4 

Boeringer, Paul R, Honolulu, Hawaii 2 3 Cooper, Alice, San Francisco, Cal.... 7 12 

Roker, Miss Alouise, New York, N. Y 2 2 Corlett, Reginald V., Toronto. Canada 5 7 

Bokor, Ted, Pasadena, Cal *12 29 Craine, Esther, St. Paul, Minn 2 2 
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Cralne, Ruth, St. Faul, Minn 

Cramer, Louise, Salt Lake City, Ctah 

Cranford, Hal R., Toledo, Ohio 

Crawford, George, St. Louis, Mo. . . . 

Crosby, Efron, Joplin, Mo 

Cross, Lyall F, Wyandotte, Mich.... 
Cunliffe, Selina, Methuen, Mass... 
Cushman, Georgea \V., Racine, Wise. 
Cushman, Stephan M , Racine, Wise 
Dale, Michael C , San Francisco, C'al. 
Darling, John S., Chicago, ill .... 
Davis, Bruce R., Salt Lake City, Utah 
Davisson, John K., Oakland, Cal . , . 
Day, Dr. F.dward (*., Hollywood, Cal 
Day, Maurice, Damarixotta, Maine, . 
Decker, Mrs. F. M., S. Lake City, Ctah 

Dell, H. C., Toronto, Canada 

Delporle, Airs Margaret, St Louis, Mo. 
Dingmann, Geo B., San Francisco, Cal 
Dorton, Koliert F , Los Angeles, Cal.. 
Douglas, A. C , Los Angeles, Cal ... 

Doyal, Inez, Sacramento, Cal 

Drais, C R., Stockton, Cal 

Duvall, Albert H., Galesburg, III 
Fast, Mrs. W E., Kvanston, 111 
Edwards, Fred W., Chicago, III 
Edwards, Harold C . Lo» Angeles, Cal 
Edwards, Jane B , Chit ago, 111. 

F.idlitz, Mrs. D . APSA, Riverilale, N V. 
Elster, Irene, Winnetka, III . . . 
dwell, Edwin S,, Minneapolis, Minn. 
Ernst, Arthur, New York. N. V 
Kvcrninn, Stan, Dallas, Texas 
Ewell, Merle S , Los Angeles, Cal . . 
Kwing, Miss Mary Rita, Anchorage, Ky 
Farkas, Thomas J., Sno Paulo, Brasil 
Faught, Dr. F. A., Philadelphia, Fa . 
Faulkner, Geo. T,., Muskegon, Mich. 
Feddern, Mrs M., Poughkeepsie, .\ N . 
Fenner, F. E , Jr.. A PSA, Chicago, 111 
Fernandez, Dr. F. Jorge, Mexico, D F. 
Finnc, Mrs. Vella D , Long Beach, Cal. 
Fiatow, Frederick A., Meriden, Conn. 
Foote, Howard E . New York, N. Y. 
Forgie, Leon, Rochester. N A... 
Fuguet, Wm. D , New York, N. Y. 
Fredrick, \V. Howard, Chicago, HI... 
Fretts, Aldeii L , Springfield, Mass 
Friedman, M. L., Washington, D (’.. 

Friend, V. R , Visalia, Cal 

Gabriel, Dwight S. ( Chiiago, III 
Gelling, Florence E., New York, N Y. 
Gerdau, Carl, New York, N. V . 
Gerrild, Jorgcn, (Copenhagen, Denmark 
Gctiliel, F. M. f Oshkosh, Wise . . 
Getrendancr, C, APSA, Yakima, Wash 
(»inn, James W., I.rn Angeles, Cnl 
Gibson, 11. Lou, A PSA, Rochester, N.Y. 

Girton, Harold, Anaheim, Cal 

Gljf’ikstein, Clare, Chicago, III .... 
Goodenough, R. L. Stockton, C'al.. . 
Goodwin, Mrs. J. E , Toronto, Canada 
Goodwin, John S., Whittier, Cal.... 
Gordon, Mrs. C. A, Kaycce, Wyo.... 
Gordon, Horace W., Villanova, Pa.... 

Gray, Muriel Kay, Oak Park, III 

Gray, Dr. S. B , San Franc isco, Cal . 
Gr^y, Wm. Head. Oak Park, III ... 

Green, Chas. H., Richmond, Cal 

Green, G L. f Grand Junction, Colo.. 
Greener. Wm. B., St Johns, Mich 
Greenhood, H. W., Los Angeles. Cal.. 
Grcfe, Rol»rrt E , Saginaw, Mit h . 
Grcgersen, Avis, Los Angeles, Cal . . 
Griixo, Gerald, Chicago, 111 . . 

Griffin, Douglas. Toronto, Canada. . . . 

Grubb, Wayne C., Napa, Cal 

Gullebcn. D. C, .San Francisco, C'al.. 1 
Hallock, L. W.,Yosemite Nat. Pk , Cal. 
Halwa, T. J., Port Credit, Canada. . . 
Hamlin, Gladys E , Washington, l). C. 
Hammond, A. W. f Los Angeles, Calif. 
Hammond. Florence, Los Angeles, Cal. 
Hankins, Dr. H. G. t Natal, S Africa., 
Hargreaves. Roy. Toronto, Canada. .. 
Harkness, Vinton, Jr, Evanston, III... 

Harries, H. M , Chicago, III 

Hauser, Flora, Minneapolis, Minn . . . 

Hauser, W. J, R., Boston, Mass 

Hays, Delbert C„ Washington, Ohio.. 
Hays, Muriel J., Washington, Ohio. . . 

Hazelbauer, Carl F., Chicago, 111 

Headley, Paul W. f S. Lake City, Utah 
Heller, Frank J., Bartlesville, Okla. .. 
Helmer- Peter sen, K., Copenhagen, Den. 
Hereto, Edward F.. New York. N. Y.. 
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Name and Location Ex k. Slides Name and Location Exh. Slides 

Herrick, Geo. E. f Los Angeles, Cal... 3 4 McLeod, E. M., San Francisco, Cal.. 2 2 

Herzenberg, Geo. L., Monterey, Cal.. 7 10 McPherson, D, M. p San Francisco, Cal. 2 4 

Ifessin, E. J„ Toronto, Canada 2 5 Medbery, Mrs. H. L., Armington, III.. *14 37 

Hickok, H. M, Sierra Madre, Cal... 6 6 Mcllo, Charles, Fall River, Mass 3 3 

Hiett, Lawrence D., Toledo, Ohio 3 6 Midgley, Stanley W., La Canada, Cal. 4 9 

Higgins, B. Howard, London, Canada. 2 2 Miller. Edward O., Stockton, Cal.... 8 22 

Hill, Edward A., Fleetwood, Pa. . . . 9 24 Miller, Evan J., Harrisburg, Pa 3 3 

Hill, J. Lawrence, Jr., Rochester, N. Y. 5 7 Miller, Hubert, Stockton, Calif 10 20 

Hill, Wm., San Francisco, Cal 8 12 Miller, Paul L., Seattle. Wash 8 13 

Hobbs, Edward J., Cleveland. Ohio... 2 2 Miller, Robert D.. La Porte, Ind. ..7 9 

Hoffert, H. C., Racine, Wise 2 4 Minteer, Edwin C., Chicago, III 2 3 

Holland, Floyd A„ Adrian, Mich. . . 2 3 Mitchell, H. G., Chicago, 111 2 2 

Hollonay, Joanna B., Los Angeles. Cal 7 9 Mocinc, Ralph F., Los Angeles, Cal.. 2 S 

Holst, Agnes M . Pittsburgh, Pa... . 2 2 Moddejonge, John C., Cleveland, Ohio *3 4 

Holton, L. Cm, Luton, F.nglund ... 2 4 Moore, Dr. Geo, A., Columbus, Ohio.. 3 7 

Hood, Herbert R. Westfield, N. J. . . . 2 4 Moore, Mrs. Chas., Clarion, Pa 4 5 

Horner, R. B., Chit ago. III il 21 Moore, Sinclair, Oak Park, Hi 3 8 

Houghton, Fret! C., Montreal. Canada 3 4 Morgan, C. R, Cuyahoga Falls, Ohio. 2 2 

Horvarth, Allan L., Dayton, Ohio. . 4 4 Morgan, Wm. L , Monterey, Cal.. . 2 3 f 

Hoss, Robert I., Los Angeles, Cal.. 2 2 Morgenson, D,, Yoseinite N Pk , Cal. 10 22 

Iloxie, Geo. R. f APSA, Oxford, Ohio .**1 2 Morris, V. C, San Francisco, Cal 8 19 

Howe, Chas. A, Homewood, III. 10 16 Moyer, Foster E., Reading, Pa.. 9 16 

Hull, Harry II., Chicago Heights, 111 6 11 Muench. *.!■', mil, Santa Barbara. Cal.. 4 8 

II unget ford, Homer, Dallas, Texas. ..6 6 Mulder, J, APSA, Rochester, N. Y...*M0 24 

Hunter, Leon K.. Woodbury. N. J .. 2 3 Mutton, Victor L , Toronto, Canada 2 3 

Irving, Miss Evelyn, Kamloops, B. C 2 3 Nash, E. R , Hanford. Cal 5 5 

Itzkuwitz, Ira S., Brooklyn, N. Y 2 4 Neilson, Hugh, Toronto, Can at la. . . 2 3 

Ives, Dr. R E., Stayner, Canada 2 2 Nelson. June M, Glencoe, 111.. . 3 1 

Jacobson, F. H., Minneapolis, Minn.. 6 8 Ncwhall, K. G. Biimingham, Mich.. 3 4 

Janson, Louise Broman. Chicago, III. 2 4 Nichols, Tad, Tucson. Ariz 6 11 

Jcnks, Stella R., Columbus, Ohio. ..3 3 Nielson, Thor, San Diego, Cal 2 4 

Jennings, Geo. J., St. Louis, Mo ... 10 18 Norgaard, Mrs. E. I)., Los Angeles, Cal. 3 4 

Johann, I). A , Park Ridge, III. 3 3 Norgaard, F. L , T.oa Angeles, Cal ... 10 16 

Johnson, < larence N , ( hit ago, III... 3 3 Norona, Charles J, Los Angeles, Cal. 4 5 

Johnson, Francis L„ Chapel Hill, N C. 10 lb Nyman, Jerry, ('.rand Rapids, Mich... 4 10 

Johnson, Geo. I.. Slate College. Pa .. 13 20 Nyquist, Robert, Minneapolis, Minn . 2 4 

Johnson, G. Lewis, Winthrop, Maine.. 11 20 Ochsner, Dr. U., FPSA, Durango, Colo 4 10 

Johnson, H. J, APSA, Chicago, 111.. **14 39 Osgood, Rachel, Chicago, 111 2 4 

Johnson, Helen 11., Brunswick, Me.. 2 7 ()«, Charles J, Sturgeon Bay. Wise.. 6 9 

Johnston, Geo. C, Si. Paul, Minn .2 3 Owen, Julia K., Los Angeles, Cal ... 3 4 

Johnston, Mrs. I, VV Sacramento. Cal 2 2^ Owens, Mary E, Toronto. Canada... 8 12 

Joost, H. John, San Francisco, Cal . . 2 6 Palmer, Margaret W , Ontario, N Y. 3 S 

Kay lor, F. H . Alliance, Ohio 2 4 Park, Martha E., Wheaton, 111. 3 5 

Kemmerer, Ralph S. Hayward, Cal . 5 9 Parker, Alton J, Rochester, N \ . 11 

Kephart, Philip R.. River Forest, III li H Parker, Geo W, Bloomington. Ill . 4 5 

Kephnrt, Mis. Ruth. River Forest, III. 2 3 Parkinson, C. W , Babylon, L.l , N.Y. 2 1 

Kidw’ell, O. A , Alhambra, Cal ... 2 4 Paul, Clifford B , APSA, Moline, 111. . 2 6 

King, Alan G., Oak Park, Til . . 2 2 Peart e, Adelaide. K., Chicago, III.... 3 4 

Kinsley, Chas A, Rochester, N. Y 5 7 Perigan, Grady, Monterey Park, Cal.. 2 4 

Kirkland. James L, Chicago, HI... . 10 20 p c tt, Dennis W, Rochester, N. Y .. 6 10 

Klein, A C , Shurcwnud, Wise . . 5 9 Pfcning, Fred D , Jr , Columbus. Ohio 4 6 

Knowlton. Robert, Fredericksburg, Va 2 2 Pieroth, Ruth, Pasadena, Cal 2 2 

Knlarik, Blanche, APSA, Chitago, III. lb 46 Poehlman, Ruth A, Milwaukee. Wise 6 11 

Konradi. Elmer () , St. Louis, Mu ..5 9 Pomeroy. Dr. R B., New York, NY. 2 3 

Kople, Monte, Chicago, 111 4 7 Porter, E. R, San Francisco, Cal . 3 3 

Krause, Earle E.. Chirngo, HI.... S 11 Pratte, Dorothy, APSA. St. Louis, Mo 5 11 

Kriete, Russel, Chicago, 111 IS 26 Pratte, Paul K., APSA, St. I.ouLs, Mo. 2 2 

Krimmcl, John A, Boalsburg, Pa.... 2 * Price, Dr. R. W., San Francisco Cal. 2 ft 

Krueger, K W , APSA, Monterey, Mex. 11 19 p r ire, Wm. P, Cumberland, Md 9 12 

Kunhart, 7.ora, Chicago, 111 3 6 Proctor, Frank, Phoenix, Ariz 15 t4 

Kyle. Marguerite, Columbus, Ohio .. 9 10 Putnam, T W., Grand Rapids, Mich. IS 32 

Lamphere, Chas. E., Oakland, Calif.. 5 7 Tutnam, WilheliAia, G. Rapids, M«»h. 15 28 

Latimer, W. H. f Toronto, Canada.... 2 3 Rachlin. Ezra, Jackson Heights, N. V. 2 3 

Lawler, Timothy M , Jr., Racine, Wise. 2 2 Rahe, Helen C , Berwyn, III 3 6 

Lawrence, J. F., San Francisco, Cal.. 4 9 Rahe, R., Berwyn, HI 4 6 

Lawrence, J. L., San Francisco, Cal... 4 8 Ramaley, Ed. J., Columbus, Ohio... *2 3 

I.ederer, Fred. New York, N. Y 2 2 Ramming, R. J., Webster Groves, Mo 14 31 

Lederhaus, Richard F.. Buffalo. N. Y. .8 15 Rasmussen. Louise C., St. Louis, Mo. 2 3 

Lee, R. W., Los Angeles. Cal 12 26 Rawson, Mrs. Alice B., Denver, Colo. 3 8 

Letbman, H., Chicago, 111 5 10 Rayfield, Mrs. Ralph R., Chicago, 111. 2 2 

Levi. Edw., Chicago, 111 3 3 Rcber, J. Watt, Wheaton, 111 6 S 

Limborg, Thomas, Minneapolis, Minn. 10 14 Renick, Nelson H., W'ebster Groves, Mo. 6 7 

Lindsley, Mrs. H. S., Denver, Colo... 2 5 Rice, Dr. Frank F,., Chicago, 111 6 7 

I.oebcr, C., FPSA, San Anselmo, Cal 4 6 Ringo, Mildred B., Tillamook, Ore. . 2 3 

Long, Carl J., Pittsburgh, Pa 3 3 Rittenhouse, Paul L., New York, N Y. 3 3 

Lo\e, Paul, Glendale, Calif 3 7 Roberts, James H., Lubbock, Texas.. 2 2 

Lucas, John C., San Francisco, Cal... 2 3 Robertson, J. Edgar, Milwaukee, Wise. 9 19 

Lynch, Kenneth C., Tulsa,' Okla 2 3 Robinson, Mrs. A., Milwaukee, Wise.. 2 2 

Mackrell, Robert F., Buffalo, N. Y.. S 10 Robson, Mm. Frances S., Vina, Cal.. *9 16 

Mahaffcy, James F. f Marlon, Ohio... 2 2 Roby, .Elias H., Cleveland, Ohio 5 10 

Mahan, Bonnie, San Mateo, Cal 8 9 Romlg, O. E„ APSA, Pittsburgh, Pa. 2 3 

Mahon, R. L. f Elmhurst, 111 2 4 Rosenberg, E. C., N. Sacramento, Cal. 4 7 

Manzer, Helen C-, New York, N. Y. 14 35 Ross, Brig. Gen. MacLeod, Chicago, 111. 5 9 

Marsh, H. N. t Huntington Park, Cal. 2 4 Ross, Mabel, Salt Lake City, Utah.. 10 26 

Martin, Wm., Paterson, N. J 2 5 Rothschild, Norman, Brooklyn, N. Y. 2 2 

Masters, Reynold, West Covina, C*l... 5 10 Ruch f Dr. Fred J., Plainfield, N. J.. 12 20 

Matteson, Clifford, Buffalo, N. Y.... 5 15 + Saggus, Everett, Elberton, Ga 7 7 

Matz, Raymond A., Chicago, III 8 11 Saigcr, Maurice, Washington, D. C. . 4 4 

Maugeri, H., J. Heights. L. I„ N. Y. 5 7 Sandahl, H. E., Minneapolis, Minn... 3 4 

Maurice, Mrs. E. C., Richmond, Va. . 2 2 SariBberg, Mrs. R., Chicago Heights, III. 5 5 

Maurice, Henry A., Jr., Richmond, Va. 2 2 Sanford, M. C., Salt Lake City, Utah 6 10 

Maybood, C. L„ Salt Francisco, Cal.. 2 3 Savary, W. H. f North Plainfield, N. J. 11 23 

McAdams, R. E., Sprtngfield, Ohio... 7 20 Schairer, Otto S. f Princeton, N. J... 3 4 

Mcllraith, Janet, Evaaston, HI 3 6 Scbmenger, C. J., Pasadena, Cal 2 2 

McKee, Chas. B., Sacramento, Cal... *14 40 Schmidt, O. K., Elmwood Park, III... 5 11 

McKinnie, 4 F. C. f Oakland, Calif 2 3 Schroeder. Ethel B., Chicago. Ill 11 20 
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Schroeter, C., West Vancouver, B. C. 3 7 

Schurman, W. f The Hague, Holland. . 2 4 

Schwitters, Ernest, Oslo, Norway 3 5 

Scott, Morris D. f Columbus, Ohio... 2 S 

Seeley, Mary E., New York, N. Y... 2 3 

Severson, E. Parker, Hollywood, Cal.. 3 6 

Sevits, W. Howard, Columbus, Ohio. . 3 7 

Shame!, R. A., Cleveland, Ohio 3 4 

Sharpe, Dorothy, St. Catharines, Ont. 6 7 

Shaw, W. C., Marysville, Ohio 4 5 

Shea, Art F., Dayton, Ohio 8 14 

.Shoblaske, I.. F., Riverside, III 4 4 

Sitk, Milton W., Rochester, N V’ . . 4 S 

Shkels, Harry A., San Francisco, Cal. 4 7 

Simpson, Ralph O., Pasadena, Cal... 2 2 

Sinicki, J. L., Astoria, L. I., N. Y... 2 3 

Skimin, Jack, San Diego, Calif 3 6 

Skrainka, Walter, St. Louis, Mo ... 1 5 

Sminkcy, Win., Chicago, 111 3 5 

Smith, Chester A., Pittsburgh, I‘h . . 2 2 

Smith, Cyril Frank, Dartmouth, N. S. 3 4 

Smith, E E., Mill Valley, Cal.. 2 3 

Smith, Richard H., Boston, Mass . . 2 4 

Smith, Dr. S. W., S. Lake City, Utah 7 10 

Smith, W. (lorin, River Forest, III... 2 2 

Smith, Wells W., Salt Lake City, Utah 6 10 

Snell, Hampton K., Austin, Texas... 6 II 

Soper, R W , Port Arthur, Canada . 2 3 

Sorensen, Erik, Chicago, 111.. 7 10 

Soule, Mildred, Hillsdale, N. \ . 3 4 

Spavcn, Lawrence M , Rochester, N. Y 2 3 

Speers, Donald E , S. Lake City, Utah 2 2 

Spillman, K. W., Whittier, Calif. . 3 4 

Sporle, Chas. Henry, London, England 2 3 

Sproule, Gordon, Montreal, Canada.. 3 4 

Stanley, John H., Columbus, Ohio 9 21 

SLark, Mrs. Alice, Toronto, Canada . 3 7 

. Stark. Wes, Toronto, Canada. 8 12 

St. Clair, Wm., Jr., Honolulu, Hawaii 2 3 

Stehlik, Frank E., Flushing, NY. 3 6 

Stehlik, Margaret, Flushing, N. Y 2 3 

Stephens, J., Grosse Pointe Pk , Mich 4 4 

Stettler, Alfred, San Francisco, Cal . 3 3 

Stone, Shelly R., Oklahoma City, Okla 2 2 

Sullivan, W. F., San Francisco, Calif. 8 11 

Swain, Rev. J. R., Bridgeport, Conn. 12 19 

Swenson, Chas. F , Fort Worth, Texas 6 7 

Swiggelt, Hal, San Antonio, Texas . . (> 10 

Tar^cehill, N. A , Houston, I\i . . 2 3 

Tannehdl, Mrs N. A , Houston, Pa. 2 2 

Taylor, Owen K , New York, N. Y. . 4 12 

Ten ell, W. R, Dunran, Okla. ... 2 2 

Thaw, Blair, Washington, D. C . . 6 9 

Thaw, Mrs. Sandra, Washington, D. C 9 14 

Thayer, Mlyn K , Cleveland, Ohio. . 2 2 

Ihayer, K T . West Newbury, Mass. 3 3 

Tiemstra, Peter John, Chicago. 111. 1 4 

Tietzel. Frederick A , Columbus, Ohio 10 16 

Tillbeck, Jos J . San Francisco, Cal . 14 27 

Timmermaun, Frances M , Chicago, 111. 1 4 

Tjornham, M T , Minneapolis, Minn 2 4 

Townsend, Bertha S , Johnstown, Pa. 14 30 

Tozzi, Muhael D, Trenton. N- J. 2 2 

'Trapp, L A., Toronto, Canada . . 6 12 

Tucker. Mrs. M. F., Chicago, 111 . . 3 6 

Tuteur, Mrs. L. C , Tujunga, Cal. . . 2 2 

Underwood. A., FPSA, Rochester, NY. 3 9 

Urbain, Leon F., Chicago, ill 2 3 

Vanden, Frin, Chicago, 111 *14 36 

Vanden, Geo W., Chicago, 111. ... 14 3 5 

Van Gelder, Joseph, New York, N Y. 3 4 

Van Winkle, J E , Washington, Ohio 4 7 

Veitch, R M , Whittier, Cal 5 5 

Vipond. Jimmy, Hope, B. C 3 3 

Vogan, Sam J, Toronto, Canada.. . " * 1 1 25 

Wagner, \. W., M.D , Philadelphia, Fa. 2 2 

Walgreen. Mrs. Chas. R , Chicago, 111. 15 36 

Walker, K E, Exeter, Calif. .... 2 2 

Ward, V. F... Angels Camp. Cal. ... 6 10 

Warlh, Jack, Spokane, Wash 4 7 

Wassman, Dr. M , Jr., S. Fran., Cal.. 3 4 

Watson, Geo. P , Burbank, Cal 2 2 

Weaver, E. W., Jr., Toledo, Ohio... 2 3 

Weber, Rennie I., Chicago, 111 6 13 

Welt}', Chas. H., Chicago, 111 2 2 

Welty, Mrs. Ruth V., Chicago, 111... 13 24 

West, Dr. Byron L., Plainfield, N. J. 3 t 

West man, Roy W., Chicago, 111 8 16 

Weslon, R. F., East Orange, N. J... 2 4 

Wheeler, Stanley B., Needham, Mass. 2 2 

Whipple, Roy A., Winnelka, III. . . 2 • 2 

Whitcomb, Edwin B., Alton, 111 7 10 

White, F. W., Toronto, Canada ... 3 3 

Whitehead, James C., Leechburg, Pa. 4 4 

'Y'h&teskje, Mrs. Therese, Big Sur, Cal. 13 25 

-WieDrdak, Esther, Chicago, III 3 4 

Wilbur, P. L., Monte Vista, Colo.... *1 1 


Same and Location Exh. Slides 

Wiley, F. EUls, Toronto. Canada.. 2 2 

Wilke, John H., St. Paul, Minn.... 6 13 

Wlbon, C. L. f Marysville, Ohio . . 2 5 

Wilson, Henry L., Carbondale, III. 3 5 

Winking, Paul, Evanston, III 3 3 

Winter, Kenneth, Weston, Canada.... 2 2 

Winter, William W., Hartford, Conn.. 2 2 

Witheril), Ray H., Mt. Shasta, Cal. 2 3 

Woertz, H. M., Arcadia, Cal 9 18 

Wohlrabe, Raymond A , Seattle, Wash. 3 4 

Wolf, Paul J., New York, N. Y. . . 6 10 

Wong, Dr. G. S., Huntington Pk , Cal. 2 S 

Wood, Roy L., Rochester, N. Y . 3 6 

Wu, Samuel, Hollywtxid, Cal. ..26 
Wylie, Fred H , San Diego. Cal. 4 5 

Yaeger, Ernestine M., Chicago, Til 3 4 

Young, Arthur A., New York. N. Y. 6 12 

Young, C. B , New S. Wales, Australia 3 5 

Young, H. O., Kamloops, D. (! ... 2 5 

Young, Miss Mabel, Chicago, III 2 3 

Young, P. W., Minneapolis, Minn ? 3 

Zclein, James t'., Columbus, Ohio 4 8 


The “ Who’s Who ” list was compiled 
by Color Division secretary Blanche 
Kolarik from card files on which are 
recorded acceptances from the various ex- 
hibition catalogs. Catalog errors, varia- 
tions in names and addresses, etc., are in- 
vestigated to insure accurate listing. 
However, if there are any questions, these 
should be referred to the secretary at 2824 
S. Central Park Ave., Chicago 23, 111. 

Coming Color Exhibitions 

3rd Columbus, Columbus (Ohio) Gallery of 
Fine Arts, Sept. 15-21. Deadline Sept. 8. 
Four slides, $1. Forms: F. H. Braunlin, 456 
Elsmcrc St., Columbus 6, Ohio. 

Louisvillo (Ky.)» J. 11. Speed Art Museum, 
Oct. 1-1?. Deadline Sept. 14. Forms: Thomas 
E. Mulduon, 1914 Wrucklage Ave., Louisville 
S, Ky. 

5th Chicago, at Chicago Historical Society 
Museum, Oct. 12 15. Deadline Sept. 25. 
Four slides, $1. Forms: 1\ K. Kephart, 328 
Franklin Ave., River Forest, 111. 

6th PSA, Cincinnati, Nov. 3 17. Deadline 
Oct. 6. Four slides, $1. Forms: P. II. Oel- 
man. 311 Main St., Cincinnati, Ohio. 

4th Mississippi Valley, at St. Louis Art 
Museum, Nov. 6-21. Deadline Oct. 20. Four 
slides, $1. Founs: Larry Gray, 4207 Neosho 
St., St. Louis 16. Missouri. 

1st Minneapolis. Minneapolis, Minn., Oct. 
30 31 at YWCA, llenton Halt. Deadline Oct. 
25. Four slides $1 00. Forms- Geo. C. 
Johnston, 114 S. 5th St. Minneapolis, Minn. 

1st Tulsa (Okla), Nov. 17-21. Deadline 
Nov. 10. Four slides, $1. Forms’ E. A. 
Nesbitt, 1042 N. Gary PI., Tulsa, Okla. 

Detroit, at Detroit Institute of Arts, Dec. 
J9-2J. Deadline Nov. 15. Foims- J. Elwood 
Armstrong, 17402 Monica, Detioit 21, Mich. 

Contest. 2nd International Zoo Photography 
Competition. Slides taken in any zoo in the 
world are eligible. Prizes up to $100. Six 
slides, no entry fee. Deadline Sept. 15. 
Selected slides on exhibit Brookfield Zoo Oct. 
3-31. For forms; Ben Hallberg, 3336 Grand 
Blvd., Brookfield, III. 


The June PSA Board of Directors meet- 
ing was convened on Saturday, June 26, 
1948, at 10:30 am at the Webster Hotel, 
Chicago, 111. with the President in the 
chair. Present: Messrs. Chambers, Chase, 
Phelps, Stubenrauch, Blaha ; Mrs. Dewey. 

The minutes of the meeting of May 22 
and 23, 1948 were approved, with correc- 
tions. 

The monthly financial statements dated 
March 31st, April 30th, and May 28th, 


1948 were approved as submitted to mem- 
bers of the Board by mail. The itemized 
list of accounts receivable, dated May 28, 
1948, was examined and discussed. 

The steps being taken to improve Head- 
quarters methods were outlined, ^especially 
the short-cuts made possible by the use 
of the new Addrcssograph equipment. 
Headquarters was authorized to rent 
storage space at $10.00 a month and to 
obtain suitable containers to store the 
Library material, which would not be 
catalogued at this time. It was decided 
that the present appropriation for or- 
ganizing the Library could be used for 
this purpose. 

After discussion, it was agreed that 
Headquarters be authorized to take the 
following action as to the disposal of ex- 
cess copies of the Journal: 

(1) All copies of issues prior to the use of the 
6x9 format are to hr retained. 

(2) For a limited time, back copies of the 
Journal are to be offered frre to cajnera 
clubs. 

(3) At least three seta of bound volumes of all 
available issues of the Journal are to be 
made up and retained for the library. 

(4) AH excess topics remaining after October I, 
1948 arc to be disposed of in such manner 
as Headquarters considers advisable. 

The Board instructed the Secretary to 
acknowledge with thanks the electric clock 
presented to Headquarters by Mr. Philip 

Cass. 

The Treasurer was authorized to re- 
quest each Chapter to file with him a 
financial report covering its last fiscal year, 
and was instructed to report to the Board 
any Chapter not complying with his re- 
quest within thirty days. 

The annual report of the Chicago Chap- 
ter, covering elections and activities, was 
read and filed by the Chairman of the 
Chapters Committee. 

The Chairman of the PSA National Lec- 
ture Program Committee reported on the 
success of the first Lecture Tour. He said 
that plans for future tours were progress- 
ing. He read a number of enthusiastic 
letters from cities visited by Mr. Oelman 
on the first tour. 

After lunch and recess, the Board re- 
convened with Mr. Eldridge Christhilf in 
attendance by invitation. Mr. Christhilf 
told of the plans to rent a room® in 
Evanston that would serve as a workshop 
for the portfolios of the Pictorial Division. 

He said that no paid staff was needed 
at this time. He explained that enroll- 
ments had grown from 800 to 1,800 in a 
year’s time, and that space for storage 
and supplies was creating a distinct prob- 
lem. This plan had already been approved 
in principle by the Board and would be- 
come effective as soon as the lease and 
other commitments have been approved 
by the President and Treasurer. 

It was the concensus that the time con- 
sumed in reading annual reports on the 
Convention floor could be used to belter 
advantage in hearing the members’ views. 
It was felt that if the reports were pub- 
lished in advance, the members would 
have opportunity to study thcm v and that 
controversial subjects could be discussed 
intelligently. 
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To this end, the President was authorized 
to instruct the Division and Committee 
Chairmen to have their annual reports 
prepared in duplicate and placed in the 
hands of the President and the Editor of 
the JovrAal, not later than August 15, 
1948 for publication in the October PSA 
Journal. 

In connection with Article XIX, Section 
4, Paragraph (b) of the By-Laws, the 
Board established the following adminis- 
trative practice: 

In conferring those honors which require Board 
action, the Board Members shall vote by secret 
mail ballot to be sent by and returned to the 
Chairman of the Honors Committee, and such 
ballots shall be mailed to the Board Members by 
the Chairman of the Honors Committee not less 
than 90 days prior to the PSA Annual Meeting. 

The Board approved the use of the PSA 
insignia by camera clubs and other or- 
ganizational members on stationery and 
membership cards, etc., and requested that 
Headquarters prepare engravings in dif- 
ferent sizes of the PSA insignia carrying 
with it the words, “ Member of,” and that 
these be made available to organizational 
members under terms and prices determined 
by the Headquarters Committee. 

The meeting adjourned at 4:50 pm. 

The meeting was re-convened on Sun- 
day, June 27th, at 10:30 am. Present. 
Messrs. Blaha, Chambers, Chase, Jameson, 
Phelps, and Mrs. Dewey. 

A report was read from Mr. John Magee 
on Foreign Circuits, indicating that good 
progress is being made in completing the 
assignment of his committee. 

There was a general discussion of the 
entire subject of international relations. 

It appeared to be the concensus of the 
members present that our international 
relations should remain in the hands of 
the Internationa] Relations Committee 
whose duty it is to make recommendations 
to the Board on international policies and 
ways and means of putting such policies 
into effect. All Divisions and Standing 
Con mittecs having international relations 
should be represented on this policy 
committee. 

There being no further business before 
the Board, the meeting was declared closed 
at 1:45 pm, the time and place of the next • 
meting being left to the decision of the 
President. 


Special Convention Exhibition 

A special exhibition is being planned for 
the PSA Convention of 8 x 10 prints taken 
of members by members. 

Igadore A. Berger, APSA, has been put 
in charge of the exhibit and all entries 
should be sent to him so as to be received 
before 15 October at 2200 National Bank 
Bldg., Detroit 26, Mich, There is no entry 
fee or other charge; all prints will become 
the property of PSA and none will be 
returned. All interesting data pertaining 
to the picture and particularly the name 
of the subject should be typed on a slip of 
piper and pasted to the back of the print 
so that the typed part will extend below 
the bottom of the print. 


NEWS 8 NOTES 


New Headquarters Fund 

In addition to those donors previously 
listed in PSA Journal the following have 
contributed to the New Headquarters 
Fund: 


Adkins, Allen 
Alcxewicz, Werner G. 
Altwater, F. Ross, APSA 
Alves, John J. 

Baker, Mrs. Elaine 
Berry, Harry G. 

Brelsch, Albert W. 
Buhlr, Louis 
Cobb, Joseph M. 
Current, Ira B. 

Cutting, Dr. James A. 
Hagstrom, T. 

Hamilton, Rosemary 
Hanok, Albert 
Harding, Arline II. 
Harkness, Norris, APSA 
Herrel, John C. 
Hitzenhammer, A de. V. 
Karolewskl, Leo F. 
Klein, A. C. 

Kneiplr, Claude V. 
Lanra.sier, Daniel J. 


Magee, John H. f APSA 
McLeod, Ethel M. 
Murphy, Carrol J. 
Newhall, E. G. 

Ottwein, Harold P. 
Reinhard, E. P. 
Robertson, Lynn B. 
Schlomberg, Arthur E. 
Schur, Ira A. 

Shaffer, Jane 
Soderberg, Arthur E. 
Soper, Mrs. Talia 
Stevenson, Dr. Malcolm E. 
Stiles, Burage E. 
Torgerson, Reuben G. 
Wei.ssenburger, G. L. 
Widemark, George 
Walker Engraving Corp. 
Kings Camera Club 
Science Museum Pho Club 
Western Camera Club 


The goal of the fund is $5,000.00 of which 
359 members have contributed $2,078.98 
to date. 


PSA Convention 

(Concluded from page 462) 

Technical and Motion Picture Divisions - Terrace 
Plaza Hotel 

Single $5.00 to $12.00 

Twin hrds . . 10 00 to 15 00 

Mature and Photo- Journalism Divisions - Foun- 

tain Square Hotel 

Single ... $.1 00 to $ 4 00 

Double bed 4.50 to 5 50 

Twin beds . . ... 5.50 to 6 50 


Officers and Speakers — Netherlands Tlaza 


Single $4.00 to $10 00 . 

Double bed 6.50 to 12.00 ' 

Twin beds 7.00 to 12.00 

Suites 16.00 to 50.00 


Pacific Coast 

Northern Area 

Chao Chen Yang 
303 29th Ave. 

Seattle 22, Wash. 

Central Area 
Claxton Searlc 
2220 Clay St. 

San Francisco 15, Cal. 

Southern Area 
Elbridge C. Newhall 
47 Rincon Vista Ave. 
Santa Barbara, Cal. 


West 

Northern Area 
Merrill Klassy 
1970 Perfh Ave. S. 
Minneapolis, Minn. 

Mountain Area 
Robert Officer 
355 Dexter St. 
Denver 7, Colo. 

Prairie Area 
Sten Anderson 
3247 Q ” St. 
Lincoln, Neb 


South 

Western Area 
W. F. Reeves 
4611 Rusk Ave. 
Dallas 4, Tex. 

Central Area 
Carrol C. Turner 
899 Madison Ave. 
Memphis, Tenn. 

Eastern Area 
Hal I. Drake 
Box 37 Station D 
Atlanta, Ga. 


Atlantic Coast 


East 

Pittsburgh Area 
0. E. Romig 
425 Olympia Rd. 
Pittsburgh 11, Pa. 

Rochester Area 
Chester W. Wheeler 
71 Holmes Rd. R.D. 5 
Rochester 13, N. Y. 


Frontier Area 

Harry R. Reich 
286 Schent k Ave. 
North Tonawanda. N. Y. 


Midwest 

Detroit Area 
Mrs. Jean Elwell 
125 S. Cavalry 
Detroit 9, Mich. 

Chicago Area 
D. Ward Pease 
605 Lincoln Ave. 
Winnetka, 111. 

St. Louis Area 
W. E. Chase 
4164 Federer St. 

St. Louis, Mo. 

Indiana Area 
1 )onald Jameson 
152 N. Delaware St 
Indianapolis 4, Ind. 

Louisville Area 
Frank Richterkessing 
1925 Wrorklage 
Louisville 5, Ky. 

Blue Grass Area 
A. Z. Looney 
722 Sunset Dr. 
Lexington 19, Ky. 

Ohio 

Cleveland Area 
Herbert M. Howison 
171 Stanford Di. 
Berea, Ohio 

Akron Area 
Jaik Clenimer 
1204 Cadillac Blvd. 
Akron 2, Ohio 


Area Leaders 

Indication that many PSA members are 
forming in groups to attend the Conven- 
tion has led to the appointment of Area 
Leaders to foster this movement. These 
leaders will function as clearing houses for 
information and assist convention-goers to 
get in touch with each other. Through 
this means, few will be compelled to make 
the trip alone. Even small parties can often 
get preferred accommodations from the 
railroads, and car pools which reduce the 
Individual cost of travel can be organized 
in nearby cities. 

To make this service effective, you must 
advise the Area Leader nearest you of your 
plans. A post card telling him when and 
how you expect to make the trip is all 
that is necessary. If you plan to drive 
and want passengers, tell him how many 
you can accommodate. Or if you want a 
ride in a car, let him know when you 
would like to go, and give the names of 
the others if there are several in your party. 

The list of Area Leaders, appointed up 
to July 15, follows: 


New Englatri 
Newell Green ^ 

64 Girard Ave. 
Hartford 5, Conn. 

Greater N. Y. Area 
Victor Scales 
51 E 10th St. 

New York 3, N. Y. 


Philadelphia Area 
Robert Barrows 
247 S. Juniper St. 
Philadelphia 7, Pa. 


Baltimore Area 
A. Aubrey Bodine 
805 Park Ave. 
Baltimore, Md. 


Columbus Area 
Wallace J, Stevens 
2617 Mcdtiry Ave. 
Columbus, Ohio 


Canada 

Quebec Province 
Raymond Caron 
620 Cathcart Suite 315 
Montreal, P.Q., Canada 

Ontario 

Clarence F. Sims 
34 Princeton Rd. 
Toronto, Ont., Canada 

Mexico 

Gordon C. Abbott 
Dclidas 3 
Taxco Gro., Mexico 


One final word. Arrange your affairs so 
that you will be on hand in Cincinnati, 
Jtfovember 3-6. And bring others with 
you. If you want to know more about 
photography — and who doesn’t — don’t miss 
this great opportunity! 


PSA CONVENTION 

Cincinnati, Ohio, Nevambar 3, 4, 5, 4 
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WILD . . .WOOLLY. . . wonderfully 
colorful! But you needn’t “go West” 
for color. You’ll find it round the 
compass and round the clock ... in 
the blazing brilliance of a tropical 
garden, the cool blue shadows of a 
northern woodland ... in the drowsy 
greens of a summer morning, the 
ruddy glow of your own fireside. 

• To get your share of gorgeous 
color shots, depend on Kodak color 
film. There’s one for every type of 
camera... Kodachrome Film for most 
miniature, sheet-film, and home- 
movie cameras. . . Kodacolor Film for 
most roll-film cameras . . . Kodak 
Ektachrome Film for processing in 
your own darkroom. 


It’s Kodak for Color 



" Flight " — by Robert Murray, Plandome, N. Y. 


ROBERT MURRAY, quick-thinking amateur, bags a duck wVh Kodak Super-XX 
Film. . . . Young Murray sighted the bird on a retaining wall one Sunday morning. 
While photographer and subject teetered on the wall, eyeing each other, Murray inched 
forward, constantly refocusing his camera. “Whoosh” went the powerful wings . . . 
“click” went the shutter — Bob Murray had shot a duck, at 1/500 and//8. 

Depend on famous Kodak Super-XX Film to stop fast action . . . 
offset poor light . . . increase depth of field. Supplied in rolls, packs, sheets ... at 
your Kodak dealer’s. Eastman Kodak Company, Rochester 4, N. Y. 

“KODAK" IS A TRADE-MARK 

KODAK SUPER PANCHRO- KODAK OMHO-X FILM (sheets) KODAK PLUS-X FILM (rolls, 

PRESS FILM, SPORTS TYPE — top-speed ortho film. Popular packs)— all-round “pan" 

(shoots) — Kodak's fastest; for for pictures of *en because of film. Extra speed, fine grain, 

difficult shots under existing light. pronounced ruddy skin effects. excellent gradation. 



KODAK VERICHROMB FILM 
(rolls, packs)— fast, orthochro- 
matic. For general outdoor i/se 
and for flash photography. 
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New England 

By Newell Green, APSA 
64 Girard Ave., Hartford 5, Conn. 

If the people in Rochester got to won- 
dering a few weeks back why the Koda- 
chromc processing labs were flooded with 
dozens and dozens of shots of a couple 
of comely girls in yellow bathing suits 
wading in a stream, tossing big colored 
balls or posed against a tree, we can ex- 
plain. The New England Council held its 
annual summer outing at Amherst, Mass., 
on a Sunday in July, and the Amherst CC, 
which was the host, not only provided 
two handsome models, but produced a 
woodland stream which was the perfect 
background for a lovely girl in a yellow 
swim suit. Result: the shutters clicked 
and clicked till you wondered if there 
could be a strip of unexposed Kodachrome 
within 40 miles. 

The outing was a big success. Over 200 
people were there, representing 20 different 
clubs throughout lower New England. 
They came from all over: Bennington, 
Brattlcboro, Pittsfield, Springfield, Worces- 
ter, Hartford, Providence, Boston, and a 
good many intermediate points. Head- 
quarters were on the campus of the Uni- 
versity of Mass, and the program of ac- 
tivity mapped out by John Vondell and 
Don Lacroix, President and Secretary of 
the Council, with assists from the rest of 
the Amherst CC, went off so happily that 
everyone had a fine time. 

There was picture taking all over, but 
most of it was up in North Amherst where 
our good hosts had lined up the possi- 
bilities. At noon, everybody lined tip in 
the University Dining Hall where the 
cafeteria provided a chicken dinner with 
all the trimmings (And this you won’t 
believe!) for 95 cents 1 Dinner over, people 
wandered back to the Memorial Building 
to look over the print show and competi- 
tion to which everyone attending was in- 
vited to submit two prints. Later they all 
sat around on the grass in the shade of 
the maples while President Vondell pre- 
sided over a short meeting devoted to a 
bit of business, some announcements and 
a couple of brief talks. Arthur Scott, of 
Springfield, gave a witty and informative 
talk on the things he got from photog- 
raphy and Ray LeBlanc, of Hartford, mad-', 
some enlightening and enjoyable compari- 
sons between the amateur and the profes- 
sional. 

There were drawings for the door 
prizes, three prints donated by noted pic- 
torialists, and awards were made to the 
winners in the print show. H. W. 
Wagner, APSA, Ralph E. Day and Jobh 
H. Vondell, APSA, acted as the jury and 
from the prints on exhibit, they picked 
far <%st, “ County Fair ” by Don White, 
of Springfield. Second was “ Tulips ” by 
Cecil B. Atwater, FPSA, of Boston, and 


third was “ The Maestro ” by Arthur 
Scott of Springfield. The Gclotte Camera 
Store in Boston donated packages of paper 
as prize$ for these winners. 

The Portland (Me.) CC has a way of 
devising interesting programs. Recently, 
they had an evening when they experi- 
mented with pin hole cameras and brought 
the resulting prints to a subsequent meet- 
ing. Another evening they went out and 
shot pictures by the light of the full moon. 
First time we ever heard of that for a club 
program. Sounds good. 

The Boston Herald has started a Sunday 
camera page conducted by one “ Dr. 
Pholofax,” and it will cover photographic 
events around New England as well as 
offering sage advice about making belter 
pictures. We don’t think we will be re- 
vealing any state secret when we say that 
“ Dr. Photofax ” is that well known PSAer, 
Cecil B. Atwater, FPSA. Dr. Photofax 
will be glad to have you send him news 
of your club, c/o the Boston Herald, 
Boston. 

Paul Sperry, of New Haven, continues 
to be in demand by CCs for his talk and 
demonstration on color printing with dye 
transfer. Recently he spoke on the sub- 
ject to 75 members of the Bridgeport 
(Conn.) CC, collecting his usual “fee” of 
a couple of new memberships in the PSA 

The Boston CC announces that for the 
12th year, its educational course will open 
on the first Thursday in October for a 
weekly series of eight lecture demonstra- 
tions. The course will stress negative and 
print quality and be conducted by Richard 
C. Cartwright of the Boston CC. It is 
open to the public and information about 
it may be had from the Secretary, 351 
Newbury St., Boston, Mass. 

You weren’t forgetting about the PSA 
Convention in Cincinnati November 3-6, 
were you? It’s an easy sleeper jump from 
New England, and a lot of us arc planning 
to attend. Hope we’ll see you there, too. 
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By Blossom Caron, APSA 
77 Sunnyside Ave., Wcstmount, P.Q., Can. 

The Bulletin of the Camera Guild of 
Hamilton advises its members “ don’t 
hibernate during the summer.” Well the 
Montreal CC paid heed and had a most 
successful picnic to John Molson’s farm 
de luxe There were models galore — 
chinchillas and porkers, bathing beauties 
around the tiled pool or even the brass 
bound kegs of beer with the genial host 
filling the mugs. 

Regina too has urged its members to 
take advantage of the holiday season to 
photograph our national parks for pleasure 
and for possible gain — while the Photo 


Club of Quebec means to take full ad- 
vantage of the picturesqUeness of the 
Island of Orleans and other quaint and 
historical spots near at hand. 

Paul Dion and George Gilbert du bas 
du fleuve at Rimouski tell us thffl when 
their club is able to do so, it intends to 
join PSA. Judging by their attractive 
little catalogue their first club show was a 
success. It hung 277 prints and paid 
homage to their honorary president, Mr. 
L. O. Vallee, a grand old man who was 
celebrating his sixtieth anniversary as a 
professional photographer. 

Honors do not come singly to Dr. G. B. 
White. Within a short space of time he 
received an associateship in the Royal and 
was elected president of the Port Col- 
borne CC. 

Quebec has been taking part in the PSA 
Continental Print Contest with gratifying 
results. 


Canadian Continental 

My husband has received a suggestion 
from the Lions Gate CC of Vancouver 
that a Canadian section of the PSA Conti- 
nental Print contest be organized to avoid 
the trouble and expense of getting prints 
through the customs and so that the clubs 
would see more of other people's work. 
Ruy is now taking the matter up with 
H.Q. to see what can be done. In the 
meantime interested clubs or individuals 
please send him a card addressed: Ray- 
mond Caron, 620 Cathcart Street, Mon- 
treal 2. 

But to return to Quebec where enthu- 
siasm runs high, close on the heels of a 
large and well run show, they are co- 
operating with the Quebec Provincial Ex- 
hibition which will have its Fifth 
National Salon in September. George 
Fearnley of Montreal will be the non- 
resident judge. We understand that next 
year the Quebec club plans to enter the 
international field with their own saloi^. 
Such members as Pauline Fiset, Gaby 
Tourigny and Jules Brochu have been 
reaping success in Europe and Cuba as 
well as nearer home. 

A color section has recently made its 
initial and official entry into active club 
affairs. # 

One of the pleasures of your columnist* 
is to go over the booklet of the Color 
Photographic Association of Canada. It 
is a most readable affair and the enthusi- 
asm of members is contagious. Their 
affiliate, the Color Photographic Guild of the 
Maritimes, is also going great guns. Sub- 
ject matter at their meetings never seems 
to lack variety. Sometimes semi-precious 
stones and colorful minerals dazzle the 
beholder, sometimes they are shown the 
exquisite beauty of mushrooms or the 
skating skill of Barbara Ann Scott, or 
perhaps scenes from the travels of Mary 
Owens, the Irvine Smiths, or Sam Vogan. 
Suitable music, fancy costumes or illus- 
trated pinups on how the picture was 
made, all contribute to the success of the 
showings. As the Sarnia bulletin remarked 
about something else — its an idea to be 
“ developed.” 
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^3y William F. Blakenev 

34-35 76th St., Jackson Heights, N. Y. 

The writer wishes to call everyone’s at- 
tention to his new address, 34-35 76th 
Street, Jackson Heights, Long Island, N. Y. 
In this day of housing shortages, one might 
suppose that he is pointing with pride to 
the fact that he has a new apartment, and, 
of course, he is a little — but the real 
purpose is to notify all and sundry to send 
their copy for this column to him at this 
new address — and you can be sure lie 
is anxious to get your copy. 

Percy W. Harris, President of the Koyal 
Photographic Society, was given a royal 
welcome by PSA members in New York 
on his recent trip here. Mr. Harris’s first 
formal American lecture was given at the 
Camera Club of N. Y. under the auspices 
of the club and the Metropolitan CCC, 
his subject being “ Pictorial Photography 
in England.” A banquet was also held in 
his honor by the Oval Table Society with 
Charles B. Phelps, Jr., FPSA, president of 
PSA, and other PSA officers in attendance 
at the Hotel Biltmore, New York City. 

The annual dinner of the Metropolitan 
CCC at the Advertising Club on June 24 
concluded the activities of our second 
largest photographic group in America. 
The highlights of the evening were the 
awarding of the Haber and Fink gold 
medal to John Blinn for his print-of-the- 
year and the Joe Lootcns Memorial Cup 
to Walter Watson. Helene Sanders, FPSA, 
Adolf Fassbcndcr, FPSA, and Lloyd Var- 
drn, FPSA, selected the print-of-thc-ycar ; 
and Olga Irish, APS A, Norris Harkncss, 
APSA, and Mrs. Lootens were the 
judges for the Lootens Cup. Mr. Var- 
den and Mr. Fassbender picked Arthur 
H. Libman’s color slide as the slidc-of-thc- 
$ear. The club-of-the-year went to Man- 
hattan CC as the winner of the Len Knops 
trophy which was presented by former 
Council President Paul Gibbs; and Victor 
Scales, Hon. PS A, presented the Pavclle 
trophy to the New York Color Slide Club 

the color-slide club-of-the-ycar. Walter 
# McKee, PSA, was elected Council presi- 
dent; Victor Scales, Hon.PSA, first vice 
president; and John H. Magee, APSA, 
third vice president. 

It is not good news for his many friends 
to hear that Stanley Katcher, APSA, of 
the Manhattan CC, is leaving New York 
permanently for Tucson, Ariz. William J. 
Hunn and Frank E. Gunnell, APSA, re- 
ceived fellowships from the Staten Island 
CC for their efforts in the advancement of 
the club in photography. Victor and 
Mildred Scales were presented with hon- 
orary membership in their club. 

Every year the Miniature CC of New 
York sponsors an Infcrckib Competition 
with the leading clubs of Manhattan 
taking part. The Manhattan CC was the 
winner and now holds the cup permanently 
after winning it three years in a row. 

At the dose of their color season the 


members of the Newton Ring CC were 
given a party by the Pavclle Color Labo- 
ratory with Mr. Varden demonstrating the 
process of making color prints commer- 
cially. Mr. Pavclle, as host, served a de- 
lightful buffet supper. 

A complete demonstration of modern 
color photography, drawing an attendance 
of 1,000 color fans, was staged recently 
by the New York Color Slide Qlub and 
the Metropolitan CCC at the Needle Trades 
High School. The demonstration was un- 
der the direction of Adrian Terlouw, 
APSA, of the Eastman Kodak Company. 

Mr. Strate gave a talk on 4 ‘ Perspective, 
Distortion and Movement ” to a large 
group at the Camera Club of New York. 

Mr. George Horn has become a photo- 
graphic celebrity now that the press covers 
his lectures for their Sunday editions. 
George in his talks tells the members where 
he takes the prize-winning prints and how 
he made them. 

At the Westfield Photographic Society 
the color slide show by Dr. L. H. Leggett 
was something the members won’t forget. 
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By William E. “ Gene ” Chase, APSA 
4164 Federcr St., St. Louis 16, Mo. % 

Pictorial photography has had a long 
and distinguished history in Chicago. The 
early Chicago Salons were among the first 
to be held in the U. S. Records show that 
as early as 1901 the sponsors were pri- 
marily interested in the furtherance of pic- 
torial photography and the exhibiting of 
those pictures which displayed real artistic 
merit. Somehow, in the course of events, 
there came to be two major salons in 
Chicago, the Chicago Salon and the Chi- 
cago International Salon. Now comes the 
BIG news in the form of an announcement 
stating “ after a thorough examination of 
the situation , the sponsors of the individual 
exhibitions came to the conclusion that the 
best interests of Chicago as well as 
national and international exhibitors would 
best be served by ONE INTERNA- 
TIONAL EXHIBITION . . . and since by 
uniting a better salon from every view- 
point should be possible ” The 1948 Chi- 
cago International Exhibition of Photog- 
raphy will be offered in lieu of the 8th 
Chicago International and the 39th Chicago 
Salon. Co-Chairmen of the new salon, 
Anne Pilger Dewey, APSA, and C. F. 
Moore, announce that closing date is set 
for October 13th with the judging taking 
place on October 16 and 17. The jury 
will consist of Gordon Abbott, FPSA, 
Edmund Kopietz and Harry K. Shigeta, 
FPSA. 

This being election year the- Minneapolis 
Council of CCs elected the following 
officers to serve for the ensuing year: 
George Johnson, Chairman; Bob Sicora, 
Vice Chairman; John Wilke, Treasurer; 
Ray Scott, Secretary. 

Jim Bobb of the Kalamazoo CC is 
s oliciting PSA memberships. The CJub 


now boasts of eight PSA members and Bob 
» out to make the Club 100%. Good luck 
Bob, we are pulling for you. 

The Bloomington (III.) CC held their 
12th Annual Salon and Dinner recently. 
The Salon was divided into two divisions, 
one for the CC members and the other 
for those who live in Bloomington but do 
not belong to the CC and residents of 
other Central Illinois towns and have had 
prints hung in recognized salons. Anne 
Pilger Dewey, APSA, judged the black and 
white prints while Mrs. Harold Medbury, 
PSA, judged the color slides. Considerable 
interest was shown by residents of other 
central state towns. At the banquet were 
to be found representatives from Quincy, 
Springfield, Decatur, Lincoln, Champaign- 
Urbanna, Streator, LaSalle, Ottawa, Pon- 
tiac, Clinton, Toluca and many other 
nearby towns. 

The Columbus Chapter of PSA has 
completed arrangements to present P. H. 
Oelman, FPSA, in a lecture entitled 
“ Photography of the Nude ” in the audi- 
torium of the Columbus Art Gallery on 
the evening of September 28th. 

It is always interesting to note the 
growth of CCs in any given section of the 
country. However, one of the most in- 
teresting sections has been the State of 
Nebraska. Two years ago there were but 
four CCs in the State, now there are 15 and 
ten are PSA affiliated. The latest CC in 
the State is the Lincoln Portfolio CC with 
qualifications for membership limited to 
PSA members. The officers of this new 
CC are Chester R. Frey, President and 
Sten T. Anderson, Secretary. 

The Fort Dearborn CC’s publication has 
changed its name from the Spotting Brush 
to The Fort Dearbornite and with the 
change in name came a corresponding 
change in editor. Jean Mowat, the new 
editor, certainly has a nose for news and 
better still she knows how to present it. 

The Green Briar CC (of Chicago) again 
won the CACCA monthly print competi- 
tion for the |ftb successive year. South 
Bend placed second, Elkhart third, Park 
Ridge fourth and Fort Dearborn fifth. 
Congratulations, it takes a real champion to 
win out five years in a row in that kind 
of competition. 

The judging of the Milwaukee Centen- 
nial Salon was held July 10th and 11th. 
Figures were not available at the time 
this column was being prepared as to the 
number of acceptances but from reliable 
authority it was learned that in excess of 
2200 prints and over 1200 color slides were 
submitted. A dinner was held in honor 
of the jury: Frank Fraprie, Hon. FPSA, 
John R. Hogan, FPSA, Harry K. Shigeta, 
FPSA, Arthur M. Underwood, FPSA, H. 
J. Johnson, APSA, and A. E. Pohlman 
at the Schrocder Hotel, with 90 in at- 
tendance. 41 Visiting Firemen” were: 
Eldridge and Mildred Christhilf, Burton 
I?. Holley, Betty Parker Henderson, Ver- 
non G. Leach, Warren Lewis, Lewis T. 
and Mrs, Reed, and William and Sylvia 
Sminkey, all of Chicago; Doris Martha 
Weber, Cleveland; Edgar Obma, Dodge- 
ville, Wis.; and Roy and Mrs. Peterson. 
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CLASSIFICATIONS 

A. TNn*og«rt — all who will not hiv® reached their 
tngfntieth birthday by December 1, 1948. 

B. Nen-prefeiiionolt — all who earn less than half their 
income through the sale of their pictures. 

C. Professionals — all who asm tho major part of their 
income through the sale of their pictures. 

Color Class — open to all of the above three groups of 
photographers. 

Each of tho throe c /asses, A , B, mod C are aubdivided 
into Action and Feature . 


PRIZES 


Action Division 


Feature Division 


1st $130.00 $130.00 

2nd 100.00 100.00 

3rd 30.00 30.00 

10 Honor Awards (3 in each division) — $10.00 each 

B 


*5,000.00 

Get in the “swim” again this year — and you may 
come up with one of the prizes! This new contest 
has two unique divisions: the Action Division— 
open to spot news and action pictures of people, ' 
sports, candid shots and other scenes of activity 
(see photo upper left) . . . the Feature Division — 
includes illustration, portrait, pictorial, and general 
salon work (see lower photo). More chances to. » 
win! Enter now! Contest runs from September 1 


lit 050.00 5350.00 

2nd 200.00 200.00 

3rd 100.00 100.00 

10 Holier A wordt (5 in ndi dtviiton) — $25.00 eoch 

JC 

lit $350.00 $350.00 

2nd 200.00 200.00 

3rd 100.00 100.00 

10 Honor Awards (5 In tacit division) — $25.00 toeh 




GET ENTRY FORMS FROM YOttf 

GRAFLEX DEALER!" 



coiot 

lit f $330.00 

2nd 200.00 

3rd 100.00 , 

10 Honor Awards — $23.00 each 
Special Proas Award - $300.00 - open to all groups. 
Enter any photo published in a newsp aper or maga- 
between Oct. 1, 1947 and Dec. 1 , 1948. 

Pfeler Only pictures made within the above dates* with 
a GRAPHIC, Grades* Crown or Century camera* 
anywhere in the world* are eligible in the contest. 



Western Division* 3045 Wilshire Blvd., Lot Angeles* California 
New York Sales end Service Offices* 50 Rockefeller 1 




psa 


Bv Jack Cannon 

691 Market St.. San Francisco, Calif. 

This month’s *• Wistful Whistlings from 
the Wonderful West ” gets off to a good 
start due to a good cause. Right now — 
without delay — get a plain envelope with 
a three cent stamp addressed to this dept, 
and put one plain ordinary second rate 
color slide in it. Then mail — pronto. Not 
one of your glass-bound heirlooms destined 
for a lucky posterity but one from the old 
box of also-rans. The ones you won’t use 
but won’t throw away. This act will make 
you the long end participant in a trade. 
You will have parted with one color slide 
— the other party to the bargain will be 
the giver of a leg — or an arm --or prob- 
ably a combination of both. And adding 
irony to this business of gathering 2000 
color slides for the poor kicked around, al- 
most forgotten, maimed, disabled kids in 
the Western Veterans’ Hospital — some of 
the boys have given eyes and won’t be able 
to see them, anyhow. 

That’s the story fellows. We want 2000 
color slides and if every colorfan in the 
PSA answers with a measly ONE we’ll go 
over the top like a tent. As you know, 
Karl Baumgaertel, APSA, has been knock- 
ing himself out on this project for a couple 
of years. He’s done a magnificent job. 
The slides he has collected over that time 
have made scores of bashed up boys a little- 
happier for a few moments, and, like their 
grateful audience, they’re beat up, bent 
over and worn out. They need, replacing. 
You can’t just hang spare parts on these 
kids, but you can get new slides. Get yours 
in the mail and we’ll sec that it gets to 
that endless line of white hospital beds 
and Gl wheelchairs. We’ll make sure some 
fellows will have something to look at be- 
sides four walls and a bedpan. Be BIG- 
HEARTED, send TWO slides instead of 
the one asked for to this Dept, or Karl 
Baumgaertel, 353 31st Ave., SF21, Cal. 
And, on behalf of the bunch in the shock 
wards, the lucky semi-ambulatory cases, 
aVid all the others who dream of past field 
,trips and a day in the country with their 
camera, we send grateful thanks in ad- 
vance. We know you won’t let us down. 

Mentioning Karl B reminds us of his 
recent activities of judging slides by mail. 
The Salt Lake City boys were the latest 
to take advantage of his creditable color 
advice with the help of Uncle Sam's Postal 
laddies. 

S.F.’s Wednesday Noon Flytrap Gang 
had blow into its august circle none other 
than E. W. Blew, ARPS and APSA. Mr. 
B. so charmed Rea and Arntzen (not to 
mention Patterson and Arbing) that they 
plan to emulate his photo-oraclc activities 
as soon as they can devise a card with the 
proper combination of shrinking violet and 
sideshow barker. Then, after this modest 
print job is completed the whole will be 
garnished with an overlay of Neon personal 
pronouns. 


We mentioned before about Hawaii 
Council’s fancy catching of the big name 
photo visitors and Urban Allen’s way with 
them in getting a few words for the local 
elubbery. Well, add to the list that of Dr. 
Harold Edgerton, FPSA, inventor of so 
many applications of the gaseous discharge 
tube to photography. Dr. E. proved to be 
a spellbinder and a gay lad on the field 
next day. It was your scribe’s bad luck to 
miss the lecture but his good luck to get 
in on a piece of the outing. That brings 
us to congratulations on the Council’s 
Second Anniversary and big thrcc-day All- 
Island Convention at Honolulu. And my 
personal thanks to that gang for making 
my photo activities during a too brief stay 
all that could be wished for. Thanks and 
Aloha. 

The mail bag brings a note from M. M. 
Deaderick, Prexy of the Channel City CC 
of Carpentcria, Southern Cal. He would 
have words with NW’s Geo. Kinkade about 
whose Council is the largest, etc., etc. Okch, 
boys, make with the latest figures and for- 
ward. Also in the mail bag is a note from 
lecturer P. H. Oelman, FPSA, with a kind 
word for SF and her sons and daughters 
who turned out en masse for his fine talk. 
We were the favored ones, be assured of 
that, PH. Mr. O. wants us western 
foreigners to keep in mind that Conven- 
tion time will be a tine season to visit 
Cincinnati. Don’t worry, PII, a number 
over and above those you mentioned is 
doing a little planning (to put the bite on 
Geo. Hoxie for lunch, no doubt). 

Here’s a chance for you Easterns and 
Northside Westerners to see a Southwest 
print collection with real cactus, Indians, 
etc., etc. The Phoenix CC wants to ex- 
change a print show and all information 
may he had by contacting Glenn Dowdy, 
706 East Osborn Rd., Phoenix, Ariz. 
Yippee, little doaggee, and all that stuff. 
Get yoqr bid in early — everyone wants 
them. 

Just one more Hawaii item. Miss Alice 
Cooper, one of the few women (and very 
much a lady) club prexys, spent her vaca- 
tion time via the Pan Am round trip 
method. San Francisco Photochrome Club 
had to do without her for its June meet- 
ing. Also on the travel notes, Doc Soules 
of Oakland CC took the Aczalea Trail up 
and down the Eastern Seaboard and then 
hopped over to Bermuda for a spell. Bay 
Area CC’s have a wealth of winter ma- 
terial available for color slide meetings — 
that’s easy to see. 

Evergreen Staters are chortling over 
statistics contained in the directory issue 
of the Journal. PSAer Ted Lukin of 
Seattle was the first to sniff out the fact 
that only eight states and Canada have 
more PSA members than Washington. 
Two hundred and five members out here 
would seem to refute the belief in some 
quarters that the Northwesterners are still ^ 
living in log cabins and fighting the 
Indians I 

About the time this appears in print PSA 
and Washington. Council members will 
have wiped the last bit of fried chicken 
from their vests at their joint annual pic- 
nic. This year’s festivities were to be 


held at the La Wis Wis campgrounds on the 
Clear Fork of the Cowlitz river, near 
Ohanepecosh hot springs, in the Snoqualmie 
National forest. What was it we said 
about the Indians? A new feature at this 
year’s big outing was merchandise prizes 
to be awarded outstanding pictures taken 
at the picnic. In addition the first prize 
winner will be reproduced in the Wash- 
ington Council Bulletin. 

Ray Pollard has been elected president 
of the Seattle Photographic Society, and 
is currently in the market for a capable 
secretary. In addition to his new duties 
Ray is also prexy of the Washington 
Council, and spends most of his spare time 
running around speaking before member 
clubs. Other Society officers are John 
McLauchlan, vice president; Joe Reagan, 
secretaiy; Harry Shelton, treasurer. R. O. 
Mason, Bob McDonald, Paul Mossman, 
Ted Lukin and Hale Van Scoy are board 
members. 

It’s a poor month when a new member 
club isn’t announced for the Washington 
Council. Latest Is the Boeing CC of 
Seattle, composed of employees of Seattle 
and Renton plants of the Northwest’s big 
kite factories. 

It has long been a tradition that unless 
one is present on CC election nights he is 
apt to find himself spotted in some office 
That tradition was carried out in the 
best style at a recent Northwest PSA 
Chapter election when George Kinkade, 
APSA, of Auburn, was nabbed as chair- 
man and Phil Jennings, of Mount Vernon, 
elected secretary-treasurer. Jennings was 
in California and Kinkade was home nurs- 
ing an edition of the Washington Council 
Bulletin. 

All PSA members within striking dis- 
tance are invited to attend Northwest 
Chapter meetings, which until further no- 
tice are held the third Thursday of each 
odd month in the Seattle Photographic So- 
ciety’s club rooms at 915 East Pine St. 

Ray Pollard, president of the Washing- 
ton Council, Jands himself again holding 
down the job of prexy of the Seatle So- 
ciety. Ray guided the destinies of the 
Seattle club just before the war. 

With the addition of the Renton CC to 
the Washington Council, that organization 
now boasts of 19 member clubs. With 
several other clubs asking for membership, 
Council officers expect a time not too dis- 
tant when they can claim 1,000 individuals 
within the various associated groups. 

The Yakima (Wash.) Chamber of Com- 
merce, in a quest for photographs of their 
town, is offering monthly cash prizes for 
the best efforts. In the first contest Cliff 
Thompson of the Yakima CC captured 
the $20 first prize. Messrs, firame, Lent;, 
Edwards and Hammond, all club members, 
were given $2.50 awards. 

John Mardesich of Seattle, Poto Alpine 
vice chairman and member of PSA, re- 
Cfived the highest score in an examina- 
tion to secure students for a night school 
vocational class on television recently. 
Mardesich is a radio technician of long 
standing and was with the 13th Naval 
District during the war. 
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ARTICLES YOU WANT 


EVERY ISSUE 

OF 

PHOTOGRAPHIC AGE! 


PHOTOGRAPHIC 

BUSINESS .1 

AGE 


BUSINESS .imi INDUSTRIAL PHOTOGRAPH V 



LIGHTING FOR COMMERCIAL AND INDUSTRIAL 
PHOTOGRAPHERS 

In PHOTOGRAPHIC AGE you will find articles on lighting 
that are the most complete and thorough. Every type of lighting 
used today is explained and analyzed for all types of work. 
Floods, Spots, Flash and Repeating Flash, Fluorescent, Infrared, 
Color, etc. are covered and adaptations for various uses presented 
in detail. Send in your subscription to PHOTOGRAPHIC AGE 
today and start a valuable reference library! 

DARKROOM PLANNING AND OPERATION 

Designing and equipping a modern, efficient darkroom is a 
valuable asset to any man working with commercial or industrial 
photography. PHOTOGRAPHIC AGE is constantly presenting 
the newest ideas, developments and methods of maintaining a 
darkroom. Layouts, sketches and diagrams show the most 
efficient placement of developing, processing and enlarging equip- 
ment. All articles presented are designed to form a reference 
library that you will use every day. Send in your subscription to 
PHOTOGRAPHIC AGE now! 

20% more solos through BUSINESS FILMS than by 
any other method of selling — direct or indirect. 

PHOTOGRAPHIC AGE is scheduling a special series of 36 
articles on Business films. How to make or to buy these films and 
how to use and distribute them. Complete information on proper 
equipment needed for large and small operation and covering 
production, casting, sound, sequence, etc. 


PHOTOGRAPHIC AGE 
460 Bloomfield Avo. 

Montclair, N. J. 

Please send me PHOTOGRAPHIC AGE 

□ for one year at $3.00 □ Check enclosed 

□ for two years at $5.00 □ Bill me later 


NAME 

TITLE 


Photography is an asset to ANY department 
in EVERY type of business. No matter 
what your position is . . . photography is 
WORKING for you ! 

SALES . . . The coming method of selling 
everything from needles to tractors. Con- 
trolled sound and vision selling is showing 
20% more results through business films. 
MANAGEMENT . . . Your company can 
use photography in hundreds of ways with 
much greater efficiency, profit, and prestige. 
ADVERTISING . . . Photography is mod- 
ern advertising's greatest tool. 
ENGINEERING . . . Photography is a 
means of research into formerly inaccessible 
regions. It is an aid in styling and develop- 
ment of designs- -a means of faster and more 
accurate planning. 

RECORDS . . . All the facts and figures in 
a filing cabinet are condensed into your 
pocket or desk drawer through microfilming/ 

TRAINING ... In employee-training and 
orientation the ONLY thorough method is 
through films. 

PRODUCTION . . . Photography will be , 
used in the actual manufacture of every 
product by 1950. 

CONTROL . . . Photography is magic in 
its ability Jo detect flaws. It saves lives, 
time, integrity and money through accurate 
inspection. 


COMPANY 
ADDRESS . 


CITY ZONE. 

STATE 



BOLAND & BOYCE INC., PUBLISHERS 


PSA TRADING POST 


PROFESSIONAL CALLING CARDS 


Open to individual members, free of charge. 
Limit 25 words each. Copy closes Ike tenth of 
the second preceding month before publication, 
J. D. CaUcnvood, 20 Willow St , Irvington, X. V. 


Wanted — Discarded negatives for retouch- 
ing practice. Wm. R. Hudson, 376th Sta. 
Hosp., APO 704, r/o PM, San Francisco, 
Cal. 

Wanted- - Salt/man 500MR tripod or simi- 
lar tripod with elevator; 3)4 x 4)4 re- 
ducing back for 5x7 or 8x10 camera; 
Kodak electric timer. Don R. Aufder- 
heide, 4246 Cornelius, Indianapolis 8, Ind. 


For Sale -Norwood meter, original $75 
model, as described in Jan. ’47 FSA 
Journal. $15. Justin Halt ley, Colchester, 
Conn. 

For Sale —Mobile photo shop, built in 
1042. CMC bus, includes living qtrs., 
darkroom, equipment, $1,500. Photo A’ 
details, P. O 328, Torrance, Calif. 

For Sale — Equal new Super 1) 3)4x4* • 
Graflex, lumenized Anastigmat automatic 
diaphragm, 3 magazines, 3 holders, pack 
adapter, cost $338. Sell $230. Alfred 
Hyman, Box 87, Rochester 10, N. Y. 


BOOK REVIEWS 

Flash in Mom rn Photography, 2nd Kdi- 
' lion including Electronic Flash, by 
William Mortenscn, Supplementary 
Notes by Don M. Paul, Camera Craft 
Publishing Co., 95 Minna St , San 
Francisco, Calif., 222 pp , cloth, $4.50, 
1947. 

The present edition of Mortcnscn’s book 
on Flash Photography is, for the most 
purl, identical with earlier editions except 
that the text has been revised and new 
chapters introduced to include data on the 
use of high-speed flash equipment. The 
book is well written and illustrated and 
covers the subject of flash photography 
<jL.ite thoroughly. Unfortunately, the 
author discusses flash illumination in a 
rather presumptuous manner such that one 
is led to believe that flash illumination 
can be accepted without question as, a 
general method for lighting in photography. 
However, there are those photographers 
who believe that the flash lamp has been 
a curse to creative photography and should 
be used with considerable restraint. 
Whether or not this contention is true, 
it would seem advisable for those who 
write books with the view of directing the 
amateur photographer to either present 
matters of a questionable character without 
taking a definite stand, or take a definite 
stand and present arguments in its* sup- 
port. In either case, the beginner will 
have an opportunity to think The subject 
through for himself and develop his phi- 
losophy #f picture making with a minimum 
of prejudice. 


WHAT’S NEW 


By Jacob Deschin 

The Kalart (two-of-everything) Camera 
press-type outfit for 3Ji-by-4J4 exposures, 
can now be yours for $379.50, including 
excise tax. News of the availability of the 
camera came at press-time and took us by 
surprise as the word all along has been 
that the camera would not be ready for 
general distribution until the fall. 

The Kalart Company’s Hy Schwartz 
tells us the camera will be regularly 
equipped with a Raptar 127mm (5-inch) 
f/4.5 lens in standard Rapax shutter and 
will include one concentrating-type re- 
flector. The 850-part all-metal Kalart 
features twin operating controls — two 
range finders, two focusing knobs, etc. — 
incorporates a unique exposure-prevention 
device for those who occasionally forget 
to pull the slide, has built-in synchroniza- 
tion and battery compartment, triple ex- 
tension bellows - - and a whole lot more. 
It’s worth looking over next time you 
get around to your favorite camera shop. 

Deliveries on the Pacemaker Speed 
Graphic “34” (3)4 by 4jq)» taking sheet 
film, plates and packs are finally coming 
through and should be available by the 
time you see this in print. Delay in firing 
ing out this size was due to the desire of 
the Graflex officials to allow maximum pro- 
duction facilities for the “ 23 ” and the 
“ 45 ” cameras. The “ 34 ” may be had 
with a 135mm Graflex Optar f/4 7 lens in 
Graphex or Graphex (X) shutter, or with 
a 127mm Kodak Ektar f/4. 7 lens in 
either Kodak Supermatic (X) or Graphex 
(X) shutter. The camera may be had 
either with Graphic or Graflex back 
Lenses and film equipment can be readily 
interchanged with the 3)4 by 4)4 Super D 
Graflex and the Graphic View. 

For the studio boys, we have news of 
an automatic studio portrait camera taking 
325 2)4-by-3j4-inch pictures on 100-foot 
rolls of 70mm film. It is called the Beattie 
Portronic (a good, strong modern-sound- 
ing name, by the way, and descriptive 
too). The makers are Photographic 
Products, Inc., 9032 West Pico Boulevard, 
Los Angeles 35, manufacturers of the 
Devin one-shot tri-color camera, and 
Chromo-Flash, AC electronic flash equip- 
ment. Anticipating an occasional need 
for short runs, the makers add that the 
roilfilm magazine may be replaced by a 
focusing ground glass or a divided 4-by -5 
back. 

With the Portronic, you just push the 
release button and all of the following 
happens automatically: the shutter is 
opened, the electronic lights are flashed, 
name or file number is printed on each 
exposed frame, the shutter is closed, and m 
the film is advanced for the next expo- 
sure. The entire roll of 325 exposures 
can be processed and ready for drying in 
one hour or less. A parallax-free full-size 
reflex type finder, optically matched with 
the camera leas, may be had as optional 
equipra^it. 


Where Publishers, Professionals, Schools used 
Teachers may present their name, address and 
one Une of edvertising message. Rates on -appli- 
cation to the Editor. 


PROGRESSIVE SCHOOL OF 
PHOTOGRAPHY 

217 Park Street, New Haven 11, Conn. 
Where photography is taught by experts 
headed by William Gerdes, M. Photog. 


B. ERLE BUCKLEY, APSA 

Available for lectures and courses. Write 

156 West 13th St., New York 11, N. Y. 

DETROIT SCHOOL OF PHOTOGRAPHY 

8647 Woodward, Detroit 2, Mich. 

9 Telephone MA 7126 
Practical Instruction by Qualified 
Instructors 

Suggested uses for the new camera are 
child and adult portraiture, school year 
book and graduation pictures, and indus- 
trial identification photography. 

A super precision camera for testing ex- 
art qualities of new lens formulas as well 
as for very precise photographic and copy 
work, is announced by Bausch & Lomit 
Optical Company, 635 St. Paul Street, 
Rochester 2. Designers of the camira are 
Arthur E. Neumcr and Henry W Trost, 
of the company’s research and engir cering 
division. 

The camera, which takes photographic 
plates up to 5-by-7 inches, will test lenses 
of focal lengths one-half inch to eight 
inches and is equipped with both focal 
plane and between-the-lens shutters. Paral- 
lelism between film plane and lens board 
maintained to within five 10- thousandths 
of an inch, or about one-sixth the thickness 
of a sheet of paper. A built-in microscope 
helps critical focusing. 

The camtia is only slightly larger than 
a commercial 5-by-7, weigh* about 40 
pounds, is pmlable, may be mounted on a 
conventional neavy duty tripod, and is 
made of aluminum castings. The slides 
are of stainless steel. 

Lighting 

News on flash synchronization equip- 
ment comes this month from Wollensak, 
DeMornay Budd and Kodak. 

The first is chiefly for professionals — a 
new Synch romatic-AIphax shutter designed 
by Wollensak Optical Company, 850 Hud- 
son Avenue, Rochester 5, for longer focal 
length lenses and featuring a built-in 
delay mechanism for automatic synchro- 
nization of all types of flash lamps without 
an external solenoid or mechanical tripper. 
The indicator lever is at the top of the 
shutter, the shutter is always in synchro- 
nization (no “off” position), and a two- 
position indicator lever allows for proper 
tioning of various flash lamps. Depress 
the release lever to make an exposure, 
with or without flash — no cocking lever. 

DeMornay-Budd, 475 Grand Concourse, 
New York 51, have a new Adjustable 
Synchronizer consisting of a battery case 
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fitted with a bulb ejector for standard base 
lamps, two side lighting outlets and a re- 
mote control outlet. Its new encircling 
bracket fits all cameras. A special reflec- 
tor takes midget type flash lamps. The 
adjustable thrust feature converts the 
device for use on any camera by a simple 
adjustment. 

Kodak's item is the Kodak Flash Syn- 
chronizer, Model 2, designed for use with 
cameras having non-synebronized shutters. 
It may be attached to any camera having 
a tripod socket and cable release socket, 
and can be used with a Flasholder Ex- 
tension Unit for a second light. The de- 
vice takes midget-type flash lamps and 
uses two C flashlight batteries. 

A new reflector is the Cair 10-inch 
Flash-Flood Studio Reflector. It takes a 
No 1 flood lamp or a No. 22, No. 50 or 
No. 51 flash lamp. Features of the new 
unit include an oversize heavy duty 
porcelain reflector, heavy duty cord and 
plug, “ safe clip ” to prevent the reflector 
from nodding or slipping, and beveled 
stainless steel clamp. The reflector flange 
takes the Carr daylight filler, diffusion and 
clear screens 

And, for free, you can write James H. 
Smith & Sons Corp , Griffith, Indiana, 
Who make the Victor line of lighting equip- 
ment, for a circular entitled, “ How to 
Get Maximum Lighting at Lowest Cost.” 
The circular describes and demonstrates, 
with illustrations, the effectiveness and cost 
of amateur flood lamps in Victor reflectors 
as compared to reflector flood type lamps. 

Four new camera carrying cases have 
been placed on the market by Service Mfg. 
Company, 120 East 16th Street, New' York 
City The No. 1222 DeLuxe F.ve ready 
Case is designed for the latest models oi 
the Kodak Vigilant 620 camera The 
No. 1224 is a compartment case for 
the Cine Kodak Model 90 and acces- 
sories. The No. 1225 takes either the 
Cine Kodak Models 20, 25 or GO plus 
meter and rolltilm, or the Keystone 8mm 
Models K8 or K22 plus meter and film 
The No. 1225 compartment (asc fits the 
Bell & Howell 8mm camera, the Revere 88 
or the Univex Cincmaster II, plus lenses. 

Movie Film 

Always of interest in these days of movie 
film scarcity is the news of a new film 
source. Kryptar Corp., 38-42 Scio St , 
Rochester 5, comes through this time, with 
a new double 8mm black-and-white 
panchromatic film. Called the Kryptar 
8mm Panchromatic Motion Picture Film, 
it is packaged in 25-foot daylight loading 
rolls to give 50 feet of screening film, has 
a daylight exposure index of 50, tungsten 
rating of 32, and should be available as 
you read this. 

The cost of the film includes processing 
of the exposed rolls at the three Kryptar 
regional processing laboratories in Roches- 
ter, Kansas City and Hollywood. Dis- 
tribution of the film is being handled 
through the Curtis Circulation Company 
of Philadelphia. 

Kryptar points out that the new film is 
the company’s third major product for 


the amateur field since it started manu- 
facturing film last year. The first was 
black-and-white roll film in five popular 
sizes, the second 35mm film. Other film 
products are promised for 1948, in both 
amateur and industrial photographic field*. 

Movies 

Now you can have your 16mm movies 
sound-serviced. The job can be done at 
20 cents a foot for you by Fotosonic, a 
new photographic store at 152 West 43rd 
Street, New York City. Minimum footage 
accepted for servicing is 100 feet, with a 
slight extra charge for colored sound copy. 
Operate jour film at 24 frames per second 
if you intend having it sound-serviced. 
Shoot anything you want and, Fotosonic 
says, “the appropriate woids. musical ac- 
companiment anti even some sound effects 
can be added.” Here is what you do: 
provide Fotosonic with a spliced original 
of either black and white or color film, a 
list of the shots contained in the film, and 
an exact narrative script or basic notes for 
the spoken commentary to every scene. 
The original film will be returned to you 
unchanged. 

Wollensak Optical Company have a new 
f/1.5 Cine Raptar lens for 16mm movie 
iameras. The new lens features click stops 
and depth -of-field scale on the lens mount. 
The lens has six elements, is fully color- 
corrected and coated by the Wocoting 
process. 

Universal Camera Corp. (28 West 23rd 
Street, New York) announces the new 
8mm P-752 Cinematic projector. Closely 
styled after the P-750, it features silent 
operation, f/1.6 Superlux coated lens and 
750-watt projection lamp, plus 400-fool 
reels, all-metal die-cast construction with 
sponge rubber base, speed control, auto- 
matic pilot light, removable condenser and 
built-in cooling system 

The Kodascope Kight-90A Projector, the 
improved model of the Eight-90, has a 
taller base and extended reel arms with 
400- toot capacity. The new projector S s 
equipped with Lumenized Kodak Projec- 
tion Ektanon lens 1-inch f/1.6, 750-watt 
lamp, and carrying case. 

Darkroom 

Complete working equipment for de- 
veloping transparencies ami color print s in 
normal room lighting are offered in an 
automatic agitating color processing unit 
made by Technical Industries, Inc., 10485 
Gratiot Avc., Detroit 13, Mich. Two units 
are available, the Agi-Matic Professional 
Color Processing Unit and the Agi-Ma tie 
Amateur Color Processing Unit. The 
latter is designed for amateur processing 
with ordinary home facilities such as the 
kitchen and bathroom. The professional 
version is for large-scale production. 

The principal feature of the Agi-Matic, 
which is made of chemically inert plastic, 
is a pair of four-sided vertical vane agi- 
tators which move back and forth hori- 
zontally across the film or print surface. 
The resulting swirling action assures uni- 
form agitation of the solution and wipes 


RICHARD 
PRINT WASHER 



Made of spun aluminum, highly 
polished and glass-smooth. Washes 
sixty 8"x 10" prints in approximately 
25 minutes. No moving parts to 
wear out. Impossible to overflow. 
Provides continual circulation of 
prints in clean water. Complete and 
automatic discharge of hypo. 

$22.» 

Mail orders filled — Add postage 

Liberal trade-in allowance on your 
used photographic equipment. 

WORLD’S LARGEST CAMERA STORE 

KNOWN THE WORLD OYER 
1 1 0 West 32nd St. 113 West 3 1 st St. 
New York I, N. Y. 


the film or print clean of oxidized 
materials. 

The amateur unit includes two-water- 
jaikcting units (for temperature control), 
six cells of one-half gallon capacity and 
accommodating four sheet film hangers up 
to 5 by 7 inches; the agitation device, and 
rubber host* for attaching to a water 
faucet. The unit may also be used fof 
processing black-and-white film and can 
be converted into a print washer. Avail- 
able accessories are: floating covers to 
prevent oxidation of solutions stored in 
he tanks, and hangers for developing 
35mm and 120 620 rollfilm. • 

The professional unit is designed to take^ 
up floor space measuring three by 12 feet 
ami includes two 3-by-6-foot tables com- 
pletely fitted for the unit; six 3j4-galIon 
chemical tanks; four 3J4- gallon wash 
tanks; two temperature jackets; six air 
motors; one centrifugal air pump and 
housing; ten floating covers; six daylight 
tanks with built-in agitator assembly; one 
second-exposure tank; one dryer; one 
thermostatic temperature regulator, and all 
necessary valves, plumbing and incidental 
fixtures. 

On a much more modest scale is the 
FR (Fink-Roselieve, 951 Brook Avc., 
New York City) “ Special ” Model 2 ad- 
justable rollfilm developing tank, featuring 
a shatter-proof reel assembly made from 
strong yet resilient plastic and a bayonet- 
locking cover with an opening that* permits 
40 per cent faster filling than the former 
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tank. Film can be loaded on the reel 
from outside or inside. ***The tank car- 
ries a guarantee for replacement of b/oken 
parts at a small charge, 

Fron y the same house comes announce- 
ment of the FR Automatic Enlarging 
Easel, which features a third knob for 
simultaneously selling both top and left- 
hand margins. The easel takes paper up 
to 11 by 14 inches. A “third hand” puts 
the paper firmly in place when the mask is 
partially lowered, thus eliminating uneven 
margins. The new easel has a built-in 
focusing surface, laminated base, gray 
crackle finish and polished aluminum trim. 

The Kodak Tri-Chcm Pack, designed for 
occasional development of amateur film or 
paper, provides enough chemicals for de- 
veloper, short stop and fixer to process 
two 620 rolls or fifty 2^-by-3i4-inch 
prints. Priced at 20 cents and including 
directions, each pack contains heat-sealed 
aluminum foil packets of chemicals to 
make eight ounces each of M-Q developer, 
stop bath and fixer. 

The Kodak Electric Time Control, with 
a timing range from one to 57 seconds, 
features repeat timing, focusing light, non- 
repeal timing, keyhole slot for hanging 
the clock on the wall if desired. The 
timer measures 3J4 inches wide, l l / 2 inches 
deep, inches high, and works on 

110 -volt, 60-cycle AC. 

Something new under the sun, at last. 
The traditional guillotine blade on print 
trimmers has been replaced with a pulley- 
type cutting wheel in the Nikor Safety 
Trimmer, a paper cutting board designed 
on a new principle by Hinsdale Smith, Jr. 
Mr. Smith is also the inventor of the 
Nikor steel developing tanks. Both 
products are distributed by Burleigh Brooks 


Company, 120 West 42nd Street, New 
York City. 

The cutting wheel of the Nikor trimmer 
is run manually along a steel guide rod 
supported by a one-piece steel bracket. 
The blade is continuously resharpened as 
it moves along the metal edge of the 
board due to the resulting smooth honing 
action. The metal scale and precision 
lines cut into the heavy mahogany ply- 
wood base assure flatness and accurate 
edges. The wheel operates in either direc- 
tion and trimming action can be started 
at any point along the edge of the board. 
The trimmer comes in two sizes, 21 by 21 
inches ($24.50) and 12 by 12 inches 
($14.50). 

The Kodak Utility Footswitch offers 
novel features in this handy darkroom and 
studio device. It can be operated by the 
foot or, when attached to a table leg, by 
the operator's knee. It has a microswitch 
and six-foot cord and is for use with AC 
current, wattage up to 1 , 000 . A built-in 
neon lamp, subdued for safety in a dark- 
room, gives a locating light when the 
switch is off. Rubber feet prevent slipping, 
bayonet slots in the base permit mount- 
ing the unit on a table leg or wall. 

Miscellaneous 

In the What-will-they-think-of-ncxt de- 
partment, we have the musical wading 
picture album. Actually! When you open 
the album — and every time you open the 
album — a Swiss music box incorporated 
in the design of the book plays “ Here 
Comes the Bride.” The album is made by 
Camille Company, Inc., 19-29 Rockwell 
Place, Brooklyn 1 . 

The album has six loose-leaf acetate- 
covered inserts for horizontal or vertical 


mounting of twelve 8 -by- 10 -inch photo- 
graphs. The cover is of DuPont Fabrikoid, 
washable white, heavily padded, with the 
words, “ Our Wedding,” on the cover in 
24-karat gold lettering. 

More sober is the announcement by 
Cooks, Inc., Camden, N. J., of a line of 
“ Cushion Edge ” Ful-Vu Photo Albums. 
The Mika film window sleeves that protect 
and display the prints have a soft rolled 
edge. The one-piece covers are available 
in red, blue or brown. Twine-wire con- 
struction provides a compact binding edge. 

A new size color print enlargement is 
announced by Pavelle Color, Inc., 533 West 
57th St., N. Y. C. It is the 2 R, size 2}\ 
by 3 } 4 inches, an enlargement from 120 - 
630 rollfilm transparencies. Price is sixty 
cents, with duplicates at fifty cents each 
fr^ni the same transparency when ordered 
at the same time. 

A transparent molded plastic filter 
carrying case is the latest from Tiffen Mfg. 
Corp., 71 Bcekman Place, New York City. 
It is the Filter Safe and is designed to 
hold five filters and an adapter ring. The 
plastic case, a neat looking little job, by 
the way, has a hinged spring cover and 
separate compartments with springs to 
hold the filters snugly in place. The case 
may be had in either of two sizes, for 
Series V and Series VI filters. 

Peerless Camera Stores, 138 East 44th 
St., New York, are sending out a bargain 
folder called “661,” so named because 
that is how many bargains it lists and 
illustrates. Every 30 days they will send 
you a new one to keep you “ posted on 
new products and values ol an exclusive 
nature.” 

And Spiratone, 49 West 27th St., New 
York, will send on request their new 
catalogue of cameras and accessories 


AN OPPORTUNITY — To help PSA and other photographers through membership in the 
Society. Won't you do your part by getting at least one new member immediately? 


PHOTOGRAPHIC SOCIETY OF AMERICA, INC., 

1815 SPRUCE ST., PHILADELPHIA 3, PA. ._ , 194.. 

Enclosed is $5 to cover my personal membership in PSA for one yeer and 12 issues of THE 
NEW PSA JOURNAL. I enclose $1.00 each edditionel for membership in the following Divisions 
(check which) . t . Color .. Pictorial .. Nature .. Technical ._ Photo-Journalism .. Motion Pictures. 

NAME 

STREET CITY... *. 

ZONE STATE J 
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World's largest 
manufacturers of 
Synchronized Range 
Finders and Speed 
Flash Synchronizers 


/QUART 




FOR BETTER 

EASIER-TO-TAKE 

PICTURES 



Fast Focus In Dim Light Is A 
Cinch With A Kalart Focuspot 


Here’s how it works. Switch on the small electric bulb in the Focuspot 
and two beams of light are projected from the two windows of your 
Kalart Range Finder. Point your camera so that the two beams fall on 


★ QUESTION BOX * 

Range finders Accepting Focuspot 
Q — Can the Kalart Focuspot be used 
with all range finders? 

A — The Kalart Focuspot can be at- 
tached only to the Kalart Synchronized 
Prism Range Finder and the De Luxe 
"E" Model. Kalart Model "E" Rang© 
Finders can be rebuilt to accept the 
Focuspot for $11.50. This job includes 
supplying the new "Oratone" mirrprs. 
(Always mention serial number on 
Rangefinder when writing.) 

Synchronizing range finder to long 
focal length lenses 

Q — | have a very fine 16.5 cm lens 
which I want to use on my new Press 
camera. Can a Kalart Range Finder 
be synchronized with a lens of this 
focal length? 

A — Yes. It can be individually adjusted 
to lenses ranging from 10.5 to 16.5 cm. 
The Range Finder can be rebuilt at 
the Kalart factory to synchronize with 
longer lenses than 16.5 cm. 


Tripping shutter without jarring camera 
Q — What is the best way to guard 
against jarring the camera when trip- 
ping the synchro shutter on my press 
camera and using the Master Flash 
Unit? 


your subject - turn the camera focusing knob until the beams merge — 
and your subject is in focus. The fastest way to get sharp focus in the 
dark. Beams also show approximate center of your picture, making it 
unnecessary to use your viewfinder. The Kalart Focuspot is a grand 
“watch-the-birdie” gadget for photographing children and animals, too. 
The light attracts their eyes and helps you get a natural, interested ex- 
pression. Ask your dealer for a Focuspot demonstration. Easily attached 
to top of Kalart Range Finder. Price, $15.25. 


Make your Press Camera 

"KALART Complete" 
with 

KALART RANGE FINDER 
KALART FOCUSPOT 
, KALART SPEED FLASH 



A — Use the Kalart Push Button Body 
Release, available at all camera stores 
at $1.50. This attaches either to the 
Range Finder or the Master battery 
case, has a flexible metal cable, and 
gives you all the advantages of a built- 
in body release. # 



20 page*, illustrated, showing complete line 
of Kalart equipment. 

Th# Kalart Company, Inc. 

Dept. PO-9 Stamford, Conn. 

Please send free booklet "Easicr-to-Takc 
Better Pictures.” 

My camera is Shutter^ . 

Name. — 

Street . 

City State 

Name of photo dealer 

Any special questions? If so, write them in 
the margin or on a separate sheet of paper 







When you use the Kodatron Studio Speed- 
lamp you are concerned solely with capturing 
your subject’s best expression. Gone are wor- 
ries about “moves” and out-of-focus negatives. 

Why? Because the flash is quick — 1/5000 of a 
second! Much too fast to record any human 
motion. And the light is brilliant — -lets you 
work at lens openings of // 11 and//l6. Even 
wiggly babies can’t move out of the plane of 
sharp focus when you have the advantage of 
the depth of field provided by such small stops. 

A basic outfit consists of a Power Unit and a 


Lighting Unit composed of a Lampstand and a 
Reflector with a Modeling Lamp and Koda- 
tron Flashtube. To this can be added one or 
two more Lighting Units. For larger sets you 
will need additional Power Units. 

But whatever your requirements, Kodatron 
Studio Speedlamp brings you modern, cool, 
safe light — the light you need for photography 
in theYnodern manner. 

Considering the quality and the advantages, 
prices are low. See the Kodatron Studio Speed- 
lamp now — at your dealer’s. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y 
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Phologtaphy by 
Sheldon //. lime 

PROTECT YOUR SKILL 

„„„ ^ “VELOUR BLACK” 

tradl mark 

A thousand lighted windows in the greatest city photographic projection paper. Here is a paper 
in the world, or a single lamp-lit window beckon- that is a favorite for salon effects, a paper 
ing star-like across the prairie . . . America has equally capable of capturing the velvety-soft 
many faces, all worth photographing. blackness of night or the warm, crisp brilliance 

Whether it is a picture that reflects a city's of an autumn day. Your "Defender" dealer has 
majesty or the simplicity of a rural scene, you "Velour Black" paper in all the popular surfaces, 
will want to print it on "Defender Velour Black" Ask for it in the blue and yellow package. 


HU 


E. I. DUPONT DE NEMOURS <S COMPANY (INC.) 

Photo Products Department • .Wilmington 98, Delaware 

In Canada: Canadian Industries, Ltd., 912 New Birks Building, Montreal. P. Q. 


ETTER THINGS FOR BETTER LIVING 
. THROUGH CHEMISTRY 



Something to whistle about! 


r '’S Ansco’s brand new Cykora 
paper! 

The new Cykora is warmer than 
ever before . . . ideal for portrait and 
exhibition work! Its gradation ha% 
been improved and so have its fog-and- 
stain resisting qualities. 

Cykora is considerably faster than 
before — amply fast for all enlargers. 

What’s more, you’ll get a tremendous 


thrill out of toning this great new paper 
(get warm sepia tones with Ansco 
Direct Sepia Toner ... a colder sepia 
with Ansco Liquid Flemish Toner). 
The new Cykora takes oil colors 
superbly, too! 

Next time you buy darkroom sup- 
plies, ask for the new Ansco Cykora 
paper! Ansco, Binghamton, N, Y. 
A Division of General Aniline & Film 
Corporation. 


-ASK FOR" 


Tie*# 

Ansco 

CYKORA PAPER 
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You’ll like this feature of the new G-E exposure 
meter ... the exclusive Trident Analyzer. Makes 
it easy to get better pictures under difficult light- 
ing conditions . • . contrasting scenes • . . side- 
lighting . . . back-lighting. Makes it easy to 
control exposure/ too ... to emphasize wanted 
detail • . . darks or lights. 

Aiarvafous for Fall color 

The G-E Trident makes it easy to check scene 
brightness range for better color shots. 

And the new G-E Meter is so easy to use . . . just 
press, set, and read ... a big help when seconds 
count. Automatic range shift* Reads incident (with 
attachment) and reflected light. See your dealer 
for the Type PR- 1 Meter — $ 32 . 50 *. Also available: 
Incident-light attachment, $2.50*; new G-E Photo 
Data Book, 65 Cents. General Electric Company, 
Schenectady 5, New York . 

•In miles where Fair Trade Contract sre in effect Fed tax me. 


a&vl 

w! 


ELECTRIC 









HanHy • • • A complete acid-hardening, Ammonium 
Thiosulfate fixing bath, supplied with hardener. 

Just dilute with 11 parts water. 

jFant . . . Filins and plates are fully fixed and hardened 
in 3 to 5 minutes by fresh JIFFJX. 

Economical • • • Service life is from 154 to 2 
times that of ordinary fixing baths. One gallon will 
fix at least 100 average rolls or their equal. 

Sharp • • • You get excellent clarity and 
'definition when you J1FFIX negatives and prints. 


RATHER MIX YOUR OWX? 

Mallinckrodt manufactures a complete line of 
fine photo chemicals as well as prepared developers 
for every darkroom process and effect. May wc 
send you samples and detailed data sheets? 


For speed 
and clarity . . . 

JIFFIX 

prepared fixing 
bath 

no mixing , . , 
it comes in 
concentrated 
liquid form. 







ALUNCKRODT CHEMICAL WORKS 


Mattinckrodt St., St. Louis 7, Mo. / 72 GoM St., Now York 8, N. Y. 

CIICACe / CINCINNATI / CLEHLANI / LIS AN8EIES / MONTREAL / MILAIEIMIA / SAN ERANCISCO 
Maaalactarars ot Maiicisal, ffttlairiRklt, Analytical, aid ladaatrial flaa CkiailcaU 
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SYLVA 


HH 

Formerly WABASH 



PHOTOLAMPS; FLUORESCENT LAMPS, FIXTURES, WIRING DEVICES; LIGHT BULBS; RADIO TUBES; CATHODE RAY TU8ES; ELECTRONIC DEVICES 











Hoi Skopor 13.5 Uni U Compvr 
Ropld Shutter, ip— di -frow 1 mc. 
to 1/500. ConvonUnt trigger re* 
Ioom onobUi you to ihoot of 
lightning ipood without feor of 
blurred pktvroi. 


$ 80.50 

Moll order* Al tod— odd pootogo. 
Time poymontf orrongod. foody nth 
or liberal trade-in oJlewonee on 
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CAMERA CLUB PROGRAMS . . . 

Camera club program directors, those 
perpetually harassed photographers sen- 
tenced for unknown crimes to the thankless 
task of pleasing their critical fellows, will 
find their burdens somewhat lightened dur- 
ing the next few years. 

PSA Color Division is organizing Cam- 
era Club Color Slide Circuits to provide 
programs of entertainment and education 
exceeding an hour in length. PSA Pic- 
torial Division is offering on an exchange 
basis 50-print exhibits of foreign-made 
photographs virtually guaranteed to create 
garrulity in the most taciturn. PSA Na- 
tional Lecture Committee contemplates 
providing nationally famous speakers for 
joint meetings of camera clubs in various 
cities. And PSA Portfolios promise to con- 
tinue their intriguing sideline job of per- 
mitting camera club members to take their 
nastiest cracks at top-flight judges without 
fear of reprisal. 

For many years PSA and camera clubs 
alike have been seeking ways and means 
whereby the Society might provide suit- 
able program features for local camera 
clubs, and camera club members might 
participate in inter-club activities with 
mutual benefit. The present formula, com- 
prising only a part of PSA service to mem- 
ber clubs, looks as if it might be productive 
of astoundingly beneficial results. Next 
requirement is that camera clubs give it a 
whirl. 

Attractive feature of these suggested 
projects is that they invite club members 
to do something for themselves and their 
fellows. Club programs have been reveal- 
ing a discouraging tendency to develop 
proxy photographers — members who talk 
rather than take pictures. Lectures tend 
to push amateurs in that direction unless 
and until alert program directors link lec- 
tures to action, make certain that the hand 
applies whajj the ear has heard. These 
PSA club projects provide not ojaly for look- 
ing and listening, but for doing,— V.H.S. 


EDITORIALLY SPEAKING . . . 

This issue of PSA Journal is dedicated 
to that group of devoted PSA officials, 
serving without pay or remuneration and 
often at considerable personal sacrifice, 
through whose untiring efforts the wheels 
of the Society turn. 

A careful reading of the Annual Reports 
of the PSA Divisions and Committees, 
pages 520 through 532, give some small 
indication of the tremendous scope of PSA 
and its activities. Here on ten tightly 
packed pages of six-point type, over 20,000 
words, is a complete record of what PSA is 
doing. It warrants the attention (and the 
thanks) of each and every member. 

Among the services of the PSA Nature 
Division is the annual compiling of a 

Who’s Who in Nature Photography.” 
This year’s list, “lb be found beginning on 
page 547, contains 486 names and records. 

Also of interest to nature photographers 
and to those who like to experiment, are 
two articles on X-rays: “ X-Rays of 
Flowers” by Dr. Richard H. Lyon, and 
“ The Case of the Missing Doves ” by Jack 
Wright. 

Next month we will present our Annual 
Number , which will be bigger and better 
* than ever. Because of its size and produc- 
tion difficulties, it will be mailed about two 
weeks later than usual. — F. Q. Jr. 


Cover Picture 

The print reproduced on our 
cover this month shows the Tyler- 
Davidson Fountain, a principal Cin- 
cinnati landmark for many years, 
silhouetted against the Carew Tower, 
o(^ which building the Netherlands 
Plaza Hotel, PSA Convention head- 
quarters, is a part. 


PSA CONVENTION 

Claeinnati, Ohio, Novombor 3, 4, 5, 6 
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INTERVAL TIMER 

(TYPE T-48) 

Now, G-E brings you the finest in automatic 
timers ... the new T-48 Timer . • . incorporat- 
ing in a single precision unit all the practical 
features you demand I 

It gives you split-second accuracy, speed 
and efficiency in your printing and enlarging: 
(1) when you make several identical prints 
from one negative; (2) when you produce 
prints from many negatives. 


THE G-E T-48 TIMER turns your enlarger or 
printer on and off, avtomatkeJIy, at the push of a 
button. It rosots Itsolf, automatkatty, for occurato repe- 
Htion. It tides off tho seconds, and makos a distinct 
click at tho ond of sack Interval ... to lot you know 
It has shut off tho current. Then you have but to slip 
In now paper, press the button, and ft repeat* f 

You'll want tho new O-E T-41 Timer for your own 
use. And it will make a grand Christmas gift! See It at 
your photo dealer’s. General ffo ctrk, Sefteoecfdtfy 5, N. Y. 
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ELECTRIC 



INCIDENT LIGHT is the better method 
TffE NORWOOD DIRECTOR is the best means 

for determining correct exposure 


Ye*-, the superiority of exposure determination through the accurate measurement of incident light has been proved. 
Incident light is all the light illuminating the camera side of the photographic subject. This light comes from behind and in 
front of the subject — from above and below and from both sides. 

fn determining photographic exposure with the incident light method, it makes a whale of a difference whether you use 
an exposure meter specifically designed for incident light measurement, or, a reflected light type meter which is altered 
only in one department to read incident light. * 


Only a 3-dimensional, hemispherical light collector and integrator, 
Norwood Director will collect, integrate, and transmit to the photoelec 



IT 


I THE ONLY METER 
WITH THE PATENTED 
PHOTOSPHERE* 

and tha 

SWIVEL • HEAD 

Only the Norwood Director 
features the amazing Photo- 
sphere — the 3-dimensional 
light collector and integrator 
which gathers and distributes 
directly to the photoelectric 
cell all of the incident light 
illuminating the camera side of 
the subject. 

The Photosphere, mounted 
in a swivel-head, permits turn- 
ing in any direction for ligh 
gathering and leaves the dia* 
always facing the photogra- 
pher for quick readings. This 
is also an exclusive feature of 
the Norwood Director. 

*REG. U. S. PAT. OFF. 


ctric cell all of this incident light. 

Then, the 3-dimensional light collector and 
integrator must be augmented by an especially 
designed, precise microammcter — a photoelectric 
cell of certain definite character^ -ics together 
with especially arranged foot-candle scales, calcu- 
lating dials, and accurate calibrations referenced 
from an internationally recognized light standard. 
When these points are provided for, you have a 
true incident light exposure meter. 

THE NORWOOD DIRECTOR IS THE ORIGINAL AND ONLY 
TRUE INCIDENT LIGHT EXPOSURE METER. 

The development of the Norwood Director hy C aptairi 
Don Norwood, nearly ten yearn ago, marked the only 
major improvement in determining photographic ex- 
posure in a generation. For several yearn the Norwood 
meter was available only to professional cameramen in 
Hollywood motion picture studios. Now, tens of thou- 
sands of professional and amateur photographers use 
the amazing new Norwood Director and it nan received 
their unqualified and enthusiastic endorsement. 

This general acceptance hy chimera users is res[>onsihlc 
for the tremendous success of, and increasing demand 
for, the Norwood Director— the original and only true 
incident light exposure meter — the meter wiiu the 


incident ligut exposure rael 
patented PHOTOSPliEME*. 


EVERYBODY l« turning to tha Incident light method of exposure 
determination. You will eventually, why not start at once— 
but, go all tha way tha first time. Get the Norwood Director— 
the very last word In exposure meters— the only meter of its 
kind available. See your dealer today. 


CALIBRATION 

CERTIFICATE 

The Norwood Director It a precise 
Instrument momifadurod to dose 
tolerances, and referenced to the 
Internationally known standard — 
tho foot con die. Calibration Is mod# 
In refer enco to lights supplied by 
Bureau of Standards and other 
nationally known laboratories. Every 
Norwood Director Is given o final, 
four point calibration chock and tho 
performance of the meter Is recorded 
on o certificate And pecked with 
Mat motor at the factory. 
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X-Rays of Flowers 

By Richard H. Lyon, M.D. 


Although the process requires much painstaking 
effort, making prints from X-ray negatives 
of flowers is fascinating work, says Dr. Lyon 


T he making of X-ray negatives 
of flowers is limited, of course, in 
its application to those who have at 
their disposal suitable X-ray equip- 
ment. I know of nothing but regular 
medical X-ray units by which this 
work may be done. No simpler ama- 
teur equipment is, to my knowledge, 
available. 

The selection of proper specimens 
of flowers is most important. Cer- 
tain types lend themselves to this 
process. They arc the more fragile, 
thin, diaphanous blooms, through 


a Slower x-ray 


which rays of low voltage will pass. 
Examples are the iris, tulip, daffodil, 
and dogwood. Thicker blooms of 
considerable substance do not give 
good results. Flowers with dense cen- 
ters, such as the rose or chrysanthe- 
mum, are not as pleasing because the 
dense center obstructs the ray and 


Dr. Richard H. Lyon 


appears in the print as a black area 
without detail. However, single roses 
or semi-double roses are an exception 
and beautiful X-rays have been made 
of them. 

Flowers should be selected from 
perfect blooms, to be exposed imme- 
diately. Absolute perfection is nec- 
essary as the slightest defect will be 
obvious in the finished print. Fresh- 
ness is essential for good detail. Dried 
or withering blooms are unsatisfac- 
tory. No defect may be patched up 
or hidden as in an ordinary photo- 
graph, as the X-ray exposes the de- 
tails of the reconstruction. 

Composition is of paramount im- 
portance— simplicity being the key- 
note. A simple bloom with a spare 
leaf or two is best. A group of flowers 
with profuse foliage may seem de- 
lightful to the eye, but not when cast 
on a film in black and white by the 
unerring X-ray. # 

It should be remembered that X- 
ray film does not yield a picture of 
the flower, but a true roentgenogram 
or shadowgraph. It is produced by 
the varying resistance of the different 
.structures of the flower and foliage 
to the X-ray. In other words, the 
denser veins of petal resist the ray 
— a shadow results on the film, and 
on the print a black line. The finest 
details of plant structure are revealed 
in the thinner parts. However, the 
denser stems yield only black with- 
out detail. This is regrettable but 
cannot be avoided, because to pene- 
trate the thick stem to render detail 
in the heavier parts would require an 
exposure that would burn up and 
destroy the more delicate parts. 

Films of various sizes such as 1 1 x 
14 or 14 x 17 may be used; 8 x 10 is 
too small for most blooms. # The film 
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is best covered by the black interleav- 
ing paper from the old Eastman 
films, (For a while Kodak adopted 
a white jjiferleaving paper which is 
not suitame.) The black paper should 
be used in double thickness as it is 
very porous and a single sheet will 
show many black specks. I have 
tried many substitutes for interleav- 
ing paper such as colored cellophane 
and aluminum foil, without success. 

For 11 x 14 film, 14 x 17 black pa- 
per should be used, and the edges 
folded under. For 14 x 17 film, a spe- 
cial kit must be made with overhang- 
ing margin on two sides, and hinged 
marginal strips on the other two 
sides. The film is covered by two 
sheets of interleaving paper and 
slipped under the edges. Film should 
be handled with the greatest care, 
because finger marks, abrasions and 
pressure areas show readily in the 
finished negative. 

Film material may be the regular 
safety film of any of the film manu- 
facturers, but I have found that non- 
screen or Dupont Industrial 508 gives 
the most even background. 

Exposure of the film is made with 
as small a focal spot as is available. 
I use an old gassed fluoroscopic tube 
with 1.5mm spot. For this I have 
rigged an improvised mount above 
my X-ray table at a distance of 44 
inches. I realize that 5 or 6 feet 
would give a little better detail, but 
the trouble of arranging this is more 
than it is worth. The tube should 
bc*> crosswise to the film with the 
anode end slightly raised. The film is 
placed on a light lead backing to 
prevent scattering radiation. It is 
centered exactly below the target. 
Exposure factors vary considerably. 
The distance should be as much as 
easily available, but not less than 44 
inches. Regarding the inilliamperage, 

I have found 20 m.a. to serve best, 
using a low kilo voltage. The time 
varies with the film used and the 
density of the flower. Thin flowers 
require less exposure, thicker ones 
somewhat more. This can be learned 
only by experience and trial. 

Test films should be made until 
one is able to guess the permanent 
factors needed. Regular safety film 
will require in the neighborhood of 
90 to 120 seconds, non-screen film 
somewhat less. Dupont 508 Indus-, 
trial, vetty finfe grain, will require 4 


minutes. K.V, should be as low as 
available on your machine; I have 
used 9 to 12 K.V., which is low on 
ray control panel, but is rather an 
arbitrary figure as it is estimated 
only by sphere gap methods. Low 
K.V. is desirable as this furnishes 
shorter, softer rays that penetrate the 
delicate subject best. 

Development should be carried out 
only in fresh solutions. I have found 
it best to over-develop somewhat to 
the extent of V/i to 2 times. Con- 
stant agitation is desired in the de- 
veloper and for at least one minute 
in the hypo. Transfer to the wash 
water for one-half hour in running 
water. When removing to dry, cleanse 
the surface of the film thoroughly 
with a wad of cotton to remove all 
streaks. 

Printing of the finished negative 
conies next. I formerly felt that Opal 
G.2 was best, exposed in a printing 
frame for the time determined by 
lest strips. 1 would suggest that it 
is essential to test all parts of the 
flower group, as you may find that 
a thin flower requires less exposure 
than the dense leaves below, and ex- 
tensive burning in may be necessary. 
Greyish areas always have been a 
source of trouble, probably due to the 
extremely small difference in density 
of the subject and background. Re- 
cently, I have used Defender Apex 2 
and Kodak Azo 2 and I find they 
are much easier to handle. I develop 
Opal in DK-52 and the others in 
D-72 under-exposing and printing 
fully. 

Hypo should be fresh and care- 
fully timed. The print should be 
washed well in running water. Dry- 
ing and mounting may follow your 
usual methods. Fotoflat is convenient 
but not permanent — it has the advaii- 
tage that prints may be removed and 
replaced. Dry mounting tissue is 
easy to handle even without a mount- 
ing press — it is permanent, but has 
the disadvantage that the prints call 
not be removed. Either the dry 
mounting tissue or the fotoflat are 
attached to the back of the print, and 
trimmed as desired. Plain or cut-out 
mounts may be used; the latter set 
off some prints very well, but if used 
too often one tires of the appearance. 
Plain mounts lrith little embellish- 
ment are usually best. 

On th^ whole, X-raying of flowers 


is an exacting procedure, requiring 
much patience and equipment, but 
nevertheless is fascinating and well 
repays time and effort. 


MOTION PICTURE SECTION 


The Newsreel 

Orraal I. Sprungman, President and Edi : 
tor of the Outdoor Photographers’ League 
of America, is a new member of the Mo- 
tion Picture Division. Other distinguished 
persons who have recently joined the 
Division include B. J. Babbitt of River* 
side, Illinois, who is Vice-President of the 
Chicago Cinema Club. Mr. Babbitt's 
article gn synchronizing motion pictures 
for use with a wire recorder has recently 
appeared in our Section of PSA Journal. 

Carl Freund, famed Hollywood pho- 
tographer, has added his name to our roster. 
Carroll H. Dunning, another famed Holly- 
wood scientist in the field of motion pic- 
tures, has yielded to the urging of our 
Vice-President, Vincent Hunter, APSA, 
and has become a member of the Division. 
Mr. Dunning was a pioneer in the de- 
velopment of process backgrounds and has 
been closely associated with color photog- 
raphy over the years. 

Dr. C. E Barrett, prominent amateur 
photographer of Salt Lake City, and 
Francis Allen Stone of Rochester, New 
York, who was associated with the Trinity 
Church activity of that city, have also 
added their names to our membership list. 

With a month to go before our conven- 
tion in Cincinnati, Ohio, Robert Unseld 
reports that more and more papers are 
coming in to him every day, which insures 
a really top-notch program for the MP 
Division. 

Ralph Gray, APSA, who at last report 
was having difficulties in Flagstaff, Ari- 
zona, trying to get close enough to the 
local “ pow-wow ” to immortalize it in 
one of his fitord motion picture epics, 
finally decided that his seat in Row Q, 
Number 60 was not adequate even with a 
six-inch telephoto, and gave up the whole 
thing as a bad job to head for the Navajo 
country and Monument Valley. 

David D. Bohannon, whose motion pic- 
ture “ San Lorenzo Village ” was a feature 
of one of the night programs at the Okla- 
homa City Convention, is now having an- 
other sound and color movie made on the 
redwood lumbering industry. As yet un- 
titled, the film will trace the lumber from 
the tree crashing in the forest through all 
its processes to the finished house. Ronald 
L. Campbell, vice-president of the firm 
and MP Division member, will supervise 
the faaking of the picture. 

Arthur Gavin has left his position as 
^Editor of Home Movies magazine to be- 
come Editor of the American Cinemalog - 
rapker magazine. Charles Rosher, famed 
Hollywood cinematographer and member 
of the Division, is one of the Board of 
Governors of the American Society of 
Cinematographers, under whose direction 
the magazine is published. N.B. 
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PSA Personalities 

ROBERT FLAHERTY, FPSA 

By Vincent Hunter, APSA 


Ik Bob Flaherty had not dropped 
a lighted cigarette in some film, he 
might not be called today the father 
of documentary or, better named, 
factual photography. 

It happened many years ago when 
Flaherty returned from Baffinland 
with the first motion pictures he had 
made. He was in Toronto packing 
his negative for shipment to New 
York. The cigarette landed in some 
film clippings on the floor. Fortu- 
nately the windows of the room were 
open, and as Bob puts it: “The 
flames shot out of the windows like 
Niagara in reverse.” Mr. Flaherty 
shot out of the room another way. 
The net result was some painful but 
not dangerous burns on his person 
and complete loss of all the negative 
film. 

Flaherty had one print of the do- 
>troyed film and this he showed be- 
fore the American Geographic So- 
ciety in New York. This show sub- 
stantiated what had been growing in 
Bob’s mind. He was sure now that 
the film was worthless anyway — it 
was just a hodgepodge of discon- 
nected and miscellaneous scenes. 

Later, Flaherty went back to the 
North again. Besides, his cameras 
and many thousands of feet of film 
stock, he had what he lacked pre- 
viously - an idea for a picture — 
one that was to set a new pattern for 
visual expression. 

This picture became “ Nanook of 
the North.” It was a plain picture 
without any frills. It was black and 
white, and it had no sound track to 
help promote a mood. It was so 
simple, honest and straightforward 
that people who saw it found that it 
did something for them. “ Nanook ” 
proved that in man’s struggle fgr 
survival, in his efforts to eat and 
keep warm and alive, there was 
draiqa — real, stark, thrilling drama. 

Flaherty did all this without any 


fuss. The picture, after all, was a 
record - - there was no romantic in- 
terest, no feminine lead. Indeed, 
there were no actors byt Nanook 
himself, his family and his male- 
mutes. Today, with sound track 
added, the picture is running in Lon- 
don with the same acclaim it re- 
ceived 25 years ago. There is still 
magic in coupling the names 
“ Nanook — Flaherty ” in lights on 
theatre marquees. 

“ Nanook ” was followed through 
the years by a succession of fine 
films. “ Moana of the South Seas,” 
“ Man of Aran ” and “ Elephant 
Boy ” all brought pleasure and 
knowledge to people all over the 
world. 

The acknowledged master of the 
factual film, Bob Flaherty takes his 
position easily. He has been fol- 
lowed by a host of other factual 
filmers, some of them very able men. 
Some of them are his friends, and 
Flaherty does not seem to feel that 
any of these men have imitated him. 
He speaks with respect of any pic- 
ture which he considers to be honest. 
But, for the highly artificial and super 



ROBERT FLAHERTY, FPSA 


dramatic creation, Flaherty expresses 
his scorn in pungent words. 

Appearance, Personality 

Robert Flaherty is now in his early 
sixties. He looks just like an Irish- 
man should look. He is a charming 
fellow, but you couldn’t put a period 
after that statement. It takes more 
than that to describe a man as “ big ” 
as Flaherty. Although not a large 
man physically, he gives the impres- 
sion of being so. His lined ruddy 
face is set off by rather straggling 
white hair. His blue eyes are not 
piercing because they glint with good 
cheer. He’s friendly and the kind of 
fellow who is first-class company in 
a photographic “ bull-session.” 

Not exactly loquacious, Flaherty 
gives the impression that he likes to 
talk. He likes to listen, too. Never 
dogmatic, he often stops talking to 
ask an opinion. No middle-of-the- 
roader, he is pronounced in his likes 
and dislikes and expresses himself 
accordingly. 

When 1 found Flaherty in New 
York, he had just returned from A 
two-year stay in Louisiana, the set- 
ting of his latest picture, “ Louisiana 
Story,” which will be released shortly. 
He was in a relaxed and mellow 
mood, and I spent several pleasant 
hours with Bob and his younger 
brother, David, Although my mis- 
sion was to gather material for a 
Journal story, I almost lost sight 
of this in the easy flow of conversa- 
tion and the spirit of comradeship. 

Prodded occasionally by David for 
a specific anecdote, Bob flitted 
verbally from the South Seas to 
Baffinland, from the swamps of 
Louisiana to the blue waters of 
Puget Sound. He jumped 10 or 15 
years with the disregard of a man to 
whom time means nothing. Occa- 
sionally, he used his hands to aid in 
description, and at times he rolled 
his eyes in elfin pleasure: * 
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BRANTA CANADKNSIS CANADENSIS 
Roger E. Richard 


Jt was interesting to me, who 
started in photography with an in- 
struction book in one hand and a 
developing tray in the other, to find 
that Flaherty had much the same 
kind of a start. His approach to 
picture making has been that of the 
amateur. He learned the hard way, 
making mistakes and profiting by 
them. He served no slow and 
painstaking apprenticeship under a 
master. 

He worked boldly and, when 
things went wrong, simply picked up 
the pieces and started over. u 1 did 
all this as an incredible amateur/ 7 
ye says, “ because I violated all the 
rules of photography.” It was some 
of these “ violations ” which led to 
many of the spectacular effects which 
have been associated with the 
Flaherty name. 

His Start 

Robert Flaherty entered motion 
picture making quite by accident. 
As a young man he made several ex- 
peditions in the storied North for 
Sir William MacKenzie. Ungava 
Land, Hudson’s Bay country and 
Baffin's Land knew Flaherty’s snow- 
shoes and sledges. After one of these 
trips, Sir W T illiam suggested that he 
get one of u these new motion picture 
cameras/', This was done, but 'since 
Bob knew nothing about camera 
operation nor the mystery of ex- 
posing film, he shortly found himself 
in RochesteV, where he got a con- 

5J4 



CHESTNUTSIDE & COWBIRD E. A. Hill 

prints from The Third Chicago Interna- 
tional Exhibition of Xulurt Photography 


densed and informal course in motion 
picture photography. 

With him into the Far North, Bob 
carried complete equipment with 
which to develop his film, and even 
a printer and projector so that he 
could see the result of his labors. 
This custom of carrying processing 
equipment into the field became a 
deeply-rooted part of l% Operation 
Flaherty.” Only “ Louisiana Story ” 
was not developed in the field. 

After Flaherty found himself in.a 
cinematic jackpot, he worked his 
way out with all the resourcefulness 
of an earnest amateur. He was never 
too conventional to try any scheme 
which he thought might solve his 
problem. When he was making 
“ Nanook,” he ran out of negative 
stock, and made many of the scenes 
on the slow positive stock. The fact 
that he could see the developed nega- 
tive without loss of lime was an 
invaluable aid. 

The year 1923 found Flaherty on 
Savii Island in the Samoan Group in 
the South Seas. Accompanied by his 
wife and their three small daughters, 
and his brother, David, he settled 
down to work. 

Up to this time, all black-and- 
w r hite motion pictures were made on 
orthochromatic film. Panchromatic 
film was very hush-hush, and was 
used only for special effects and in 
the rather primitive color processes 
in use then. Adventure-minded 
Flaherty had with him a Prisma color 
camera equipped with a color wheel 
and some panchromatic film to use 
in this strange machine,, which in a 
wonderful way produced a picture’*’ 
that could be projected in color, of 
sorts. 

Flaherty was disturbed because 
the tawny native complexion was 
registering too dark on the ortho 
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film. The Polynesian maiden with 
the red hibiscus in her raven tresses 
was turned out in prett\ dingy 
fashion by the non-red sensitive film. 
Although he was not too familiar 
with panchromatic film, Bob had a 
hunch. When he developed his first 
tests he knew that, photographically 
speaking, he had opened a new book. 
Thereafter there Bowed from his 
camera a series of brcathlakingly 
beautiful pictures of sea, sky and 
clouds, beaches, palms and sunsets, 
done in a new way with the new 
film. “ Moana of the South Seas " 
was the first motion picture to be 
entirely on panchromatic film. 

His appftach to the making of a 
motion picture betrays all the pa- 
tience of an impatient man. How r 
far he plans his picture mentally, no 
one knows except Flaherty. But he 
puts down the main outline on paper. 
He makes no iron-clad shooting out- 
line because he cannot tell in ad- 
vance exactly what problems will be 
encountered. Therefore, the shoot- 
ing outline is quite flexible, so that 
it can be bent or entirely changed. 

Every picture to Flaherty means 
an expedition. This may be partly 
due to the fact that fundamentally 
he is an explorer. If you review his 
films carefully, you will note that 
basically Flaherty uses the camera as 
a means of recording exploration. 
With his films he shows what he has 
discovered about the lives of people. 
He does not always record people or 
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natives as they live today. You can- 
not visualize Flaherty photographing 
a Polynesian eating from a can of 
salmon. Bob would take him fish- 
ing, using his primitive nets in the 
manner of his father to get his food 
from the sea, as all Polynesians did 
in the happy centuries before the 
coming of the white man. 

Once on the ground, be it in the 
Far North or in equatorial jungles, 
Flaherty's patience is shown in his 
leisurely way of becoming acquainted 
with the country and its inhabitants. 
He lives with the people, wins their 
friendship and trust. Months may 
be consumed in searching for the 
central characters to carry out the 
story which he is to put on film. 
When it comes to locations, there is 
little compromise. Flaherty’s pa- 
tience is endless when searching for 
just the setting he wants. If you 
agree with some who feel that many 
of his scenes are visual poetry, you 
will understand that these months of 
preliminary work pay off. 

When the picture is 44 set ” and the 
cameras are rolling, Flaherty’s 
natural impatience makes itself felt 
and he works tirelessly. No number 
of retakes is too difficult or tiresome. 
He must get it exactly as he wants 
it, if humanly possible. His patience 
with his inexperienced actors is limit- 
less, and his faculty for working with 
native “ actors,” who have never seen 
a movie camera before, amounts to 
genius. 

Through all his pictures, Hob has 
enjoyed the active support and col- 
laboration of his wife, Frances 
Flaherty. Her keen eye has pointed 
out many a discrepancy, spotted a 
fine native type or picked out a 
striking camera angle. Bob’s brother, 
David, a well-known filmer in his 
own right, has accompanied him on 
many of his expeditions. In addi- 
tion, Flaherty hires cameramen and 
assistants, and any other necessary 
help to expedite and assist in the 
making of a picture. 

The money to finance the making 
of his pictures — they are relatively 
expensive — has come from varied 
sources. At times he has found busi- 
ness concerns willing and anxious 
to finance one of his pictures. 

“ Nanook ” was produced under the 
banker of Revillon Fr6res, the 
famous fur company. Occasionally 


Hollywood motion picture interests 
have financed him. In general, these 
experiences with Hollywood have not 
been too pleasant. 44 Moana ” was 
filmed and produced with this con- 
nection, and Flaherty’s backers were 
aghast to find that his picture was 
an almost poetic study of Polynesian 
life built around the ceremony of 
“ Tattoo ” among the natives. No 
burning love interest, no fight with 
man-eating sharks, no close shaves 
with gigantic clams. 

Flaherty made another trip to the 
South Seas as co-director of 44 While 
Shadows of the South Seas,” the pic- 
lurization of William Frederick 
O’Brien’s book of the same name. 
Flaherty’s love of the beautiful and 
simple and his ideas of ways to work 
with natives clashed with the ideas 
of Holly wood and he departed from 
“ White Shadows.” 

After his epic, 44 Man of Aran,” 
Flaherty was called by Sir Alex- 
ander Korda to film a story in India. 
This resulted in “ Elephant Boy,” 
which seems to have left Flaherty 
with a faintly nostalgic regret for 
the picture he could have made free 
from preconceived ideas and the 
restraints of commercialism. 

Flaherty feels with some bitter- 
ness that most American motion pic- 
tures have been made with only one 
thought in mind -- to make money. 
When Bob talks of this, his blue eyes 
cool off a little and his speech picks 
up a few of the homely but descrip- 
tive idioms of the western cow- 


camps. “ It is no wonder/’ he says, 
“ that foreigners have utterly no idea 
of what we Americans are like, how 
we work nor how we live, to any 
half-dozen random pictures on the 
screen today and you will see what I 
mean.” 

If Flaherty is pessimistic about the 
general screen fare offered today, he 
is cheerful about the future of fac- 
tual motion pictures. He believes 
that the amateur way of working out 
a picture subject is the way to pro- 
duce something of true worth and 
lasting value, if knowledge, skill and 
perseverance are applied without 
stint. He feels that the fellow who 
today is busy making a factual 
record of the life of his own family, 
may be the factual filmer of to- 
morrow making the record of the 
life of some other family, perhaps on 
the other side of the world. 

Without waxing lyrical about it, 
because Flaherty is a practical realist, 
he thinks that free interchange of 
factual photography might do much 
to dispel the clouds of doubt which 
hang so heavy over the world today. 

At 63, Bob Flaherty is looking for- 
ward to his next picture with all the 
eagerness of the true amateur. He 
does not know yet, or if he does he 
would not tell, just what it will be, 
but he thinks it will be of America. 
Whether it pictorializes the broad 
sweep of delta or plain, the lofty 
mountains or towering skyscrapers, 
it will be, you can be sure, the best 
of America and of Bob Flaherty. 



BLAZING STAR 
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The Case of the 


Portrait of Miss Kitty Fisher, painted by Sir Joshua 
Reynolds, which hangs in the New York Public Library. 
Note its similarity to the painting shown at left 


MISSING DOVES 


By Jack Wright, FPSA 


The name of Sir Joshua Reynolds enters into 
this story involving an amateur photographer, 
a famous model, and a modern X-ray machine 


This is the story of the “ Mystery 
o l the Missing Doves ” and how that 
ipystery was solved by an amateur 
photographer. Characters in the little 
drama are: Sir Joshua Reynolds, 
famous English painter, who lived 
between 1723 and 1792; his lively 
and lovely model, Miss Kitty Fisher; 
Mrs. P. J. Roelfsema of Piedmont, 
Calif., who owns the painting con- 
taining the mysterious doves; and 
Dr. Irving Ellis, APSA, amateur 
photographer. 

Famous Mode] 

Kitty Fisher was one of the famous 
models of her time and her life was 
recently* the basis for a motion pic- 

't 
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ture starring Paulette Goddard. Sir 
Joshua painted three portraits of 
Kitty, which differed from each other 
only in slight particulars. These 
paintings were three-quarter length 
portraits of a beautiful young woman 
with brown hair, which was dressed 
high. She was seated on a green * 
settee by a window, and .wore a white 
dress and a fur-trimmed cloak. Her 
slightly cupped hand lay in her lap 
and her dark, blue eyes were contem- 
plative.. Within the hand nestled a 


dove and on the back of the settee 
was another dove. 

As the centuries went by, one of 
these paintings came into the hands 
of the Duchess of Crew, of London. 
Another was purchased by a Mr. 
Lennox of New York City and was 
presented to the New York Public 
Library in his will. The third paint- 
ing disappeared. 

The scene now shifts to California, 
where Mrs. P. J. Roelfsema inherits 
from her father a painting of a 

PSA JOURNAL, Vol. 14, Oct. 194S 


lovely young woman seated on a 
settee. Mrs. Roelfsema knows little 
about the origin of the picture but 
admires it greatly, particularly be- 
cause of its lovely flesh tones. 

One day, while reading a new book 
by Ellis K. Waterhouse about the 
paintings of Sir Joshua Reynolds, 
she comes across a reproduction of 
the portrait by Sir Joshua hanging 
in the New York Public Library. 
Mrs. Roelfsema is amazed and ex- 
cited to see how the painting re- 
sembles her own. The only impor- 
tant difference is that in Mrs. Roelf- 
sema’s picture there are no doves. 
The curved right hand, lying in the 
model’s lap, looks as though it might 
have contained something, but now 
it is empty. 

Dr. Ellis Consulted 

Mrs. Roelfsema has heard about 
using x-rays, infra-red, etc., in pho- 
tographing paintings for special pur- 
poses, and she goes to the manager 
of the Eastman Kodak Stores in 
Oakland and asks him if he knows of 
any photographer who does that kind 
of work. At first the manager is 
stumped. Then he remembers that 
Dr. Irving Ellis has made some x-ray 
pictures of flowers, using the equip- 
ment in his office. Perhaps he 
would undertake to help Mrs. Roelf- 
sema solve her problem. 

Dr. Ellis has never x-rayed a 
painting but is delighted to try. He 
removes the painting from its heavy 
gilt frame and lays it on the bed of 
his x-ray machine, with the x-ray 
tube about three feet above it. 
Using 11 by 14 films he photographs 
the sections of the painting where it 
is suspected there might have been 
doves. 


Doves Are Found 

In considerable excitement he re- 
tires to the darkroom to develop the 
negatives. Seldom has a photographic 
process seemed so slow. At last the 
negatives are placed in the hypo. 
Slowly the images on the film become 
clearer. There, in the expected loca- 
tions, are the outlines of the doves. 
Tfie white lead in the painter’s pig- 
ments has left a shadow on the x-ray 
film; similar to the bones in the 
hum^n body. The experiment has 
been a success, and a long step has 


been taken toward establishing Mrs. 
Roelfsema’s painting as having been 
done by Sir Joshua Reynolds. 

Why were the doves painted out? 
That is a question which, at this late 
date, it is difficult to answer. Pos- 
sibly, some person who owned the 
painting felt that it would be better 
without the doves. Mrs. Roelfsema 
has even heard one theory that Miss 
Kitty’s morals may not have been 
quite what they should have been, 
and that one owner of the painting 


felt that nothing as pure and inno- 
cent as doves should be associated 
with her. 

At any rate the 'doves a&ve now 
been found, albeit under a heavy 
coat of paint, and Mrs. Roelfsema is 
encouraged to undertake the further 
research necessary to prove the paint- 
ing to have been done by the great 
Sir Joshua. And Dr. Ellis is con- 
sidering taking up the x-raying of 
paintings as an interesting and pos- 
sibly profitable side line I 



This is a photo of one portion of Mrs. P. J. Roelfsema's painting, 
which was x-rayed to determine whether it had included a dove. 



An x-ray photograph of the same portion of the picture shown .abova 
Note outline of the dove on the right, as in Kitty Fisher portrait. 
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Public Demonstration of the Land One-Step Camera 
Wilf^ Be a Highlight of PSA National Convention 


T he first demonstration of a production 
model of Edwin H. Land’s new camera 
for onc-.stcp photography will be one of 
the highlights of the PSA National Con- 
vention, to be held in Cincinnati, Novem- 
ber 3-6. Interest in the 1948 Convention 
is reaching a high pitch, und a record- 
breaking attendance is anticipated. 

The announcement last year of the Land 
camera with its process for producing 
finished prints within one minute after 
taking the picture, created wide attention 
in the photographic world. Dr. Land, 
president of the Polaroid Corp. of Cam- 
bridge, Mass., will lecture and give the first 
public demonstration of the camera at our 
Convention. 

In his talk, scheduled for Friday, Nov. 
3, Dr. Land will tell how the single opera- 
tion of pulling a tab out of the camera 
distributes the developing reagent, de- 
velops the negative, prints the positive, 
•stabilizes the picture, and advances and 
registers the film. Problems of tone repro- 
duction, contrast control, exposure lati- 
tude and other photographic aspects will 
be discussed, and some possible applica- 
tions of the new method will be noted. 

Edwin H. Land was born in 1909 in 
Bridgeport, Conn. He entered Harvard in 
1926, withdrew on leave as a freshman to 
do research in polarized light, and re- 
turned to Harvard in 1929 after completing 
basic research in synthetic polarizing sheet- 
ing. Public announcement of the polarizing 
sheet was made in 1932. The Polaroid 
Corporation was formed a little later, and 
fy. Land has been its president and direc- 
tor of research froin its inception to the 
present time. 




CINCINNATI ^ George Hoxie, APSA 


In 1940 Dr. Land announced (with J. 
Mahler) the Vectograph, images in terms 
of partial polarization, making possible 
three dimensional prints and projection. 
During the war, he directed research on a 
variety of new war materials and weapons 
and was consultant to the National De- 
fense Research Council and the U. S. Navy 
on guided missiles. 

He holds the degree of Doctor of Science, 
given by Tufts College, and has been 
awarded medals by the RPS, Franklin In- 
stitute, National Association of Manufac- 
turers, and others. 

Lejaren d Hiller 

Many other big names in photography 
will be heard at the PSA Convention. No 
one will want to miss the Honors Banquet, 
on Saturday evening, Nov. 6, at which 
the principal address will be given by that 
colorful personality, Lejaren k Hiller, who 
is known as a humorist as well as a great 
photographer. He was horn in Milwaukee, 
and began his career as an illustrator and 
painter. 

Mr. Hiller is no beardless boy, admitting 
that he owned his first camera in 1898 
and exhibited his first photograph in 1903 
at the St. Louis World’s Fair. Coming 
to New York in 1908, he continued his 
art work, illustrating magazine covers and 
articles. His interest in photography as 
a medium for illustration was so strong, 
however, that after several years of ex- 
perimentation with the medium he joined 
the Cosmopolitan Magazine as photo- 
graphic illustrator and, as the result of 
his work, advertisers began realizing the 
possibility of photography in advertising 
illustration. Thus Hiller became a real 
pioneer in his field. Even though he still 
paints and sketches, he is recognized more 
as a photographer than a painter, although 
his flare for composition and grouping 
clearly shows his early art training and 
experience. 

Mr. Hiller’s series of photographs of “A 
History of Surgery ” are probably the 
greatest classics of interpretive photography 
of this type ever made. Despite the fact 
that the first of the series was published 
more than 20 years ago, the success was 
so great that Mr. Hiller recently has un- 
dertaken a new series on the same subject 
so extensive that it will probably keep 
him busy until he is 100. 

PSA Progress Medal 

■ - Presentation of the first PSA Progress 
Medal, to Dr. C.,fe. K. Mees, of Eastman 
Kodak Company, will be a feature event 
at the 1948 Convention. Dr. Mees, an 
Honoraxy Fellow of the PSA, will deliver 


the “ Progress Medal Lecture ” on Novem- 
ber 5. In addition to Dr. Mees, other 
members of the Society will receive PSA 
Honors as Fellows and as Associates. 

Dr. Mees was born in Wellingborough, 
England, in 1882. He received the degree 
of B.Sc. in research at the University of 
London in 1903, and of D.Sc. in 1906. The 
University of Rochester awarded him the 
degree of Hon.D.Sc. in 1921. 

Prior to coming to the United States in 
1912, Dr. Mees was for six years managing 
director of Wratten & Wainwright, Ltd , 
in Croydon, England. He has been direc- 
tor of the research laboratory at Eastman 
Kodak since coming to this country. In 
1934 he was elected vice-president, in 
charge of research, of Eastman Kodak, and 
he has been a director of the company 
since 1923. 

Among the many organizations which 
have awarded medals to Dr. Mees are the 
Royal Society of Arts, Royal Photographic 
Society, City of Philadelphia, Society of 
Motion Picture Engineers, National Acad- 
emy of Science, and the American Acadrmy 
of Arts and Sciences. 

Dr. Mees has lectured before important 
organizations in both this country and 
England, and has written many significant 
articles on photography. He is a member 
of many photographic and scientific so- 
cieties and, all in all, one of the most dis- 
tinguished figures in the world of pho- 
tography. 

Nessle & Hktt 

A man w'l^u “makes like a bird” is a 
newspapermans description of James P. 
Nessle, of Toledo, Ohio, who with his 
co-worker, Lawrence D. Hiett, will lecture 
on “Bird Photography” at the Convention. 



EDWIN H. LAND 
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The prematurely gray and bald Jimmy 
Nessle discovered as a boy that he did 
pretty well with bird imitations — so well, 
in fact, that about IS years ago his voca- 
tion of commercial photography became 
a sideline, and his avocation his business — 
radio work, illustrated lectures, etc. 

Larry Hiett has been photographing 
birds for over 20 years as a hobby. Many 
of his pictures have appeared in leading 
nature and photographic magazines in the 
L r . S. and England. In recent years he 
has been doing most of his work in color. 

In presenting their color-slide illustrated 
talk too the Nature Division at the Conven- 
tion, Jimmy and Larry will go into detail 
as to methods, equipment, blinds, etc. 

Mulder on Filters 

John G. Mulder, Fiist Vice-President of 
the PSA, will discuss “The Use of Filters 
with Color Film,” a subject on w'hich he 
is an authority. Mr. Mulder has taught 
color photography in the Kodak CC pho- 
tographic school for the last three years. 
His pictures and articles have appeared in 
Minicam and Holiday magazines. He is 
an Associate of the PSA and the Oval 
Table Society. 

Although filters are in common usage 
with black-and-white films, few amateurs 
are acquainted with the filters available 
tor use with color. Mr, Mulder’s lecture 
will describe the conditions under which 
these filters can be used, and color slides 
will be projected during his talk. Among 
other things, he will show that it is pos- 
sible to obtain color effects comparable to 
noon-day sunshine even when exposures 
are made as late as 4-5 pm. 

On the program also, as announced in 
the September Journal, will be Profes- 
sor BeUnkin, of the University of Cincin- 
nati, who will discuss ‘'Color Phenomena” 
in the language of the layman; and Glenn 
Matthews, FPSA, Eastman research scien- 
tist, who will give an illustrated lecture 
"Photography in Business and Industry.” 

r‘ 

f. Buckley Print Clinic 

There will be an "appetizing menu” for 


pictorialists attending the Convention. 
Many are looking forward to the Print 
Clinic to be conducted by B. Erie Buckley, 
APSA, well-known New York teacher and 
authority on photography. There is wide 
interest also in the Print Clinics of Dr. 
Carlton J. Marinus, APSA, and Cerda 
Pctcrich, whose clinic will be devoted to 
portraiture. 

Among the famous pictorialists who will 
give addresses are Miss Eleanor Parke Cus- 
tis, FPSA; Harry K. Shigeta, FPSA; David 
J. Stanley, APSA; P. H. Oelman, FPSA; 
and F'red Archer, FPSA. Messrs. Shigeta 
and Stanley will discuss different methods 
of controlling tone values. Miss Custis 
will take up "Pictorial Composition”; Mr. 
Archer, "Portrait Lighting,” and Mr Oel- 
man, "Photography of the Nude.” Mr. 
Oelman’s talk will be illustrated by nearly 
100 prints. 

Technical Division 

The program sponsored by the PSA 
Technical Division should arouse keen in- 
terest. The subject of “Photosensitive 
Glass” will be discussed by Dr. Stookey, 
of Corning Glass Works; "The Study of 
Washing Action with Cincmicrography,” 
by Mr. Kinstler, of Procter & Gamble; and 
"Toxicity Problems in Photographic In- 
dustries” by Dr. Sterner, of Eastman 
Kodak, who is current president of the 




LAWRENCE D. HIETT AND 
JAMES P. NESSLE 


American Industrial Hygiene Society. An- 
other speaker will be Allan Stimson, APSA, 
of General Electric, who will dte results 
of his research on exposur^meter per- 
formance. 

The above talks will be given on 
November 4, and the following day will 
be devoted to Industrial Photography. 
Among the topics to be discussed will be 
"Photographic Material for Use in In- 
dustrial Laboratories,” "Means and Meth- 
ods for Better Exposure,” and "Problems 
of the Small Industrial Laboratory.” 

Another paper offered by the Technical 
Division will be "Latcnsific&tion Studies 
with Sodium Perborate,” by Messrs. W. 
Vanselow, R. F. Quirk and J. A. Leer- 
makers. 

Color Division 

Nicholas Hiz, FPSA, is one of the 
prominent speakers to be presented by the 
Color Division. He will take up "Secrats 
of Color Composition.” Other lectures on 
color will include: "Supplementary Flash 
for Outdoor Color Exposure,” by Donald J. 
Mohlcr; "Masking for Color Correction,” 
by Bob Speck, co-invcntor of the present 
dyc-transfcr process, and "Color Films — 
the Photographer’s Tool,” by Howard C. 
Colton, APSA. 

George W. Blaha and II. J. Johnson, 
APSA, will conduct Color Clinics, which 
should attract large gatherings. 

Other Features 

The Nature Division will present Karl 
M a slow ski, Curator of Birds at the Cin- 
cinnati Museum of Natural History, with 
his color motion picture, "Sahuaro Land,” 
an illustrated story of ancient Arizona. 
Another Nature shaker will be James FL 
Foster, of Rochester, N. Y., well-known 
photographer of flowers. 

A great variety of excellent papers have 
been planned for the Convention by the 
Motion Picture Division. Many of these 
were listed in the September Journal. 
The M.P. Division will also present almost 
continuous showings of exhibition and en- 
tertainment pictures. 

Noteworthy also will be the special pro- 
gram which has been arranged for camera 
club organizers and officers. Speakers »oh 
camera club subjects will include Adrian 
TerLouw, APSA; Frank Richterkcssing, 
APSA, and Charles A. Kinsley, who will 
conduct a series of Camera Club Clinics. 


Photos oj Members 

A special exhibit which will attract wide 
interest is a group of 8x10 prints taken 
of PSA members by other members. Some 
of these will be in a humorous vein. 

Isadore Arnold Berger, who is in charge 
of this exhibit, reports that all such prints 
should be sent to him at 2200 National 
Bank Bldg., Detroit 26, Mich. All in- 
teresting data, including the ^namc of the 
subject, should be typed on a slip of paper 
and pasted on the back of the print, so 
that the typed part will extend below 
the bottom of the print. No prints will 
be returned but will become the property 
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of the PSA. All prints should be in Mr. 
Berger's hands by October 15. 

Those PSAers who will be visiting 
Cincinnati fr»r the first time, should have 
no troubl^n getting directions for going 
about the city, etc. All the PSAers of 
Cincinnati will wear buttons, boldly in- 
scribed “Ask me, I live here.” So with 
this help, and that of the police force, it 
should be a cinch to get around. 

If you are planning to leave for the 
Convention before Election Day, Novem- 
ber 2, remember to get an absentee ballot 
from your local election board so that you 
can cast your vote in the national elec- 
tion, which will be held the day before 
the opening of the PSA Convention. 

The 1948 Convention planners have 



made sure that there will be a wealth of 
valuable information for everyone, regard- 
less of where his particular interest lies. 


If you want to be a better photographer- - 
and who doesn't — plan now to be in 
Cincinnati the first week in November! 


Annual Reports of PSA Divisions 


Color 

In the sixth year of its existence, the member- 
ship of the Color Division reached well over 1,200. 
Realization of many of the plans and predictions 
as well as expansion of services originated by and 
instituted during the t hairmanship of Mr. li. J. 
Johnson, AJ*SA, are indicative of the continuing 
progress of the Division. A brief outline of the 
participation in the various activities is piesented 
herewith. 

Color Print Set. Demand for the color print 
set which illustrates the various processes, i.e. 
Carbro, Dye-transfer, l'rinlon, ('.asparcolor, hand 
color, etc., was so great that two sets were made- 
available one fur booking by clubs and the 
other by individual members. Both sets were 
booked to capacity during the season. Theic is 
no charge for this service other than the cost of 
postage for forwarding to the next club or 
individual. 

Color Print Com fit tition The annual compe- 
titions which are held in October. January, ami 
April of each year attracted 17 entrants and 61 
prints. .Prints by any color pro< ess are eligible. 
Prizes consist of medals and ribbons and each 
print receives a written ciiticism by the judges. 
No entry fee is icquirrd of members. Eventually, 
w<*en print makers are more numerous, a similar 
competition will lie conducted for clubs 

Color Print Circuits. Continued activity in 
the color print field has firmly established the 
existence of the color print circuits These cir- 
cuits which function similarly to the English 
“portfolios’ consist of 10 individuals who submit 
two prints, replacing their prints each time the 
sef reaches them, adding their own opinion of 
other prints in the circuit, etc. One of the cir- 
cuits h.u> already lomplcted its third circle. 

Color Print Service. This service, under the 
direction of a color print expert, was frequently 
used by color print makers during the past year 
to help solve their problems. 

International Slide Competition for Individuals. 
About 10 per cent of the Division members plus 
50 non-members who paid an entry fee for each 
competition (there Ls no entry fee for members) 
entered the five slide contests held during the 
past year. The chief value of this activity is in 
the written criticism by the judges that is given 
each slide. Four slides may be entered in each 
contest and compete for prizes of medals and 
ribbons. Judging points are rotated. 

SUde Circuits for Individuals. Twenty-five 
members participated in this activity. Each cir- 
cuit consisted of 10 individuals who loaned five 
slides, thus obtaining in return, a set of 50 slides 
for study amf comment. Ribbons are awarded 
to the best slides in each circuit os determined 
by the vote of the participants. 

Slide Instruction Sets. Beginning this season 
instruction sets (which originated during the war 
for use in* hospitals) were made available without 
cost to individuals (not available to clubs or non- 


members). These sets, composed of 50 slides 
complete with comments, and illustrating what 
makes a slide successful or unsut cessful, proved 
to be in great demand and were bonked solidly 
during the entire season 

Motional Club Slide Com petition. The number 
of c I ul>s participating in this activity increased 
sizable with 53 ilubs (21 in class A and 32 in 
<lass B) entering the five contests this season. 
Each club may enter 8 slides in each mntest 
with monthly prizes awarded to dubs and indi- 
viduals and seasonal grand prizes. Judging points 
are lotated and comments are furnished on each 
entry. Consideration is being given to reducing 
the number of slides which may be entered to 6 
as well as treating separate judging points for 
Class A and B cluhs 

Slide Ciriuits for Clubs. Thirty clubs tom- 
prised three circuits, each of whiih was tom- 
prtsed of 50 slides — 5 slides entered by each 
of 10 dubs. These dnuits have pioved in- 
creasingly popular because they provide instructive 
program material (basic comments are piepared 
by the Color Division with each dub adding its 
comments) and give clubs an opportunity to study 
the work of other dubs. Medals and ribbons are 
awarded as determine^ by the vote of partici- 
pating dubs. 

Exhibition Slide Sets. Eight permanent sets, . 
each composed of 50 slidrs of exhibition quality, 
complete with comment sheets and sufficient for 
an instructive 1 hour program, were routed to 
ilubs and individuals from four distributing points 
across the country. These, like many of the 
other .services of the Division, proved so popular 
that more sets are bring assembled in order to 
meet the demands for this service. 

International Slide Set Exchanges. The first of 
a series of international exchange sets were re- 
ceived from Holland and Australia. In exchange 
for an equivalent number of slides, we received 
50 slides to enable American sjide makers to see 
comparable work being produced elsewhere in the 
world. Arrangements are also now in process 
for exchanges with England, Denmark and other 
countries. 

Aid fefr National Exhibitions. A new feature of 
this activity is the “ show packet ” which con- 
tains sample budgets, sample publicity releases, 
sample forms, etc., and Is available to new 
shows. The Division cpntinues to make available 
to shows which agree to meet its recommendations, 
a master mailing list containing the names of 
active contributors to exhibits. ’As in the past* 
few years, special prizes have been awarded to 
exhibits which maintain high standards of 
management and efficiency. 

Standards for Color Exhibitions. Although the 
Color Division establishes the bases upon which 
color shows are to be recognized, requirements 
are determined democratically by referendum of 
Color Division members The requirement, effec- 
tive this - season, that the gap between deadline 


and end of show shall not exceed six weeks, was 
established in this way. At present, there Is a 
tentative recommendation that color shows use 
6-7 foot tandlr illumination on a beaded screen 
when judging slides. This is subject to revision 
and will become final after completion of current 
expel linen Is and confirmation by the membership 

National Color Slide Exhibitions The Color 
Division sponsored in 1941 the first all-color ex- 
hibition ever held and demonstrate! the need for 
such an exhibition field. The nuinla-r of exhibits 
has increased each year with many black and 
while shows adding color sections During this 
past year 16 recognized exhibits attracted 1,465 
entrants. 

Who's Who in Color Slide Photography. This 
annual listing (in the September issue of PSA 
Journal) of the names of all contributors who 
have been successful In at least two color shows 
which meet the Color Division’s requirements ior 
recognition, is prepared by the Division and Is 
(he standard reference list used by individuals 
and clubs. The list for the 1947-48 season con- 
tained the names of 475 persons who had accept- 
amrs in two or more exhibits 

Color Division Bulletin. One of the most 
popular services of the Division is the Built tin 
which is issued every two months and is designed 
to keep mcnifcMg informed of Color Division’s 
activities, servlet and projects, ol members’ ac- 
complishments, tips for better color work, etc. 
Although it presently Is unpretentious in its 
mimeographed form, plans are underway for im- 
proving it and issuing it more frequently. 

Judging Service. For clubs which do not have 
qualified judges readily accessible, the Color 
Division has a judging service for color prints as 
well as slides. A number of clubs made use of 
this service during the past season. 

Pictorial Chicago Project. Circulation of the 
Pictorial Chicago Set marked another “ first ” for 
the Color Division. Not only did the project set 
out to demonstrate that pictures of cities can be 
factual and pictorial at the same time, but it also 
proved it, for even before the project was com- 
pleted, half of the slides produced by the par- 
ticipating group had been accepted in national 
exhibitions. This project is intended to serve as 
a pattern for similar projects in other cities. 

Slides for Veterans Hospitals. Renewal of this 
project resulted from the plea for slides from 
specific Veterans Hospitals. During the past year 
almost 1,500 slides were distributed to these VA 
hospitals. (During the war, almost 15,000 slides 
were sent to army camps and hospitals.) 

Testing Service. Experiments with materials 
aift processes of interest to color photographers 
are conducted and reported from time to time. 
One of these was Panchro-Versal paper (for 
making direct black-and-white prints from trans- 
parencies) which was reported in the November 
1947 issue of PSA Journal. The packet of 
sample prints which was made available to mem- 
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hers, proved to be in such great demand that a 
second set was made and circulated. The results 
of other tests which are currently being conducted 
will appear from time to time in the Bulletin or 
PSA Journal. 

Membership Slide. A Color Division member- 
ship slide which may be used by members to 
precede lectures, etc., was designed by DannU 
Pelt. 

A complete accounting of disbursement of rntry 
fees required by the various activities has been 
sent to Headquarters. 

Appreciation is due the members of Color 
Division’s National Committee who have guided 
the above-mentioned activities — Karl A. Baum- 
gaertel, APSA, Vice-chairman (California); 
Blanche Kolarik, APSA, Secretary-treasurer (Chi- 
cago); and members R. B, Horner, H. J. Johnson, 
APSA, Erik Sorensen, and W. K. Raxworthy 
(Chicago); Charles A. Kinsley ami Dennis Pett 
(New Vork); A. C. Klein (Wisconsin); John C. 
Moddejongc (Ohio), Frank Proctor (Arizona); and 
Sam J. Vogan (Canada). 

Gkorok W. Blaiia, Chairman 


Motion Picture 

The Motion Picture Division celebrates its 
second birthday during the convention at Cincin- 
nati this November. 

Our membership has grown from 100 charter 
members when the Division was organized in 194o 
to 508 memberships on July 16, 1948. 

This year the Division is holding its second 
annual exhibition of amateur 16mm and Kmm 
motion pictures. 

A 16mm and 8mm motion picture exchange 
.service similar to the Photo Portfolio sponsored 
by the Pictorial Division has been planned and 
is ready for members of the Division 

Plans are under way for a Motion Picture 
Division Bulletin, which will be mailed to Di- 
vision members three to four times a year. It is 
hoped that later this ran become a monthly news 
bulletin. 

An Award of Merit certificate has been de- 
signed and printed, and will be sent to each person 
whose film is aicepted at the annual exhibition. 

Th|c Division has maintained its own section in 
PSA Journal for the past two years, and has 
published some excellent papers on the art of 
motion picture photography. 

Ways and means are being dls« u*.sed on how to 
make and supply lecture material on wire or tape 
records which can In* rented to cinema clubs as 
part of their educational program. 

Several new committee chairmen have been 
named, and their committees are all functioning 
efficiently. 

Harris B. Trjmr, Chairman 


Nature 

The Nature Division is pledged to devote its 
attention to the promotion of interest in the 
photography of natural history. Activities outlined 
in previous reports are being put into effect. 

The master mailing list of nature photographers 
whii h was proposed last year has been completed 
and is available to all Nairn e Exhibitions which 
satisfy the conditions for borrowing the list. 

At the present time there are no specific require- 
ments for nature shows other than entries cannot 
exceed four per individual, subject material must 
not be limited to uny one specific field, and 
contributor’s interests should be considered. Dur- 
ing the coming season, the Nature Division will 
summarize present applicable requirements and 
determine what additional ones are necessary. 
These then will lie assembled into a convenient 
reference form and made available to any or- 
ganization contemplating a nature photography 
exhibition. 

Contributors receiving one acceptance in one 
show arc now listed in the Who’s Who. It is 
likely that acceptances in two shows will be neces- 
sary for listing in the future. During the next 
year further recognition will be given in the form 
of medals to the three nature photographers re- 
ceiving top listing in th^ Who’s Who. Onetjtfill 
be awarded for the greatest number of slides ac- 
cepted in the recognized exhibitions, another for 
the 'most prints, and a third for the highest com- 
bined total of slides and prints. 

Tie Division has ’continued its semi-annual 
print competitions which are held during the 


months of May and December. Frizes consist 
of medaJ and ribbon awards. The three best 
prints are reproduced in FSA Journal. 

Now the Division offers semi-annual competi- 
tions and a criticism service to nature color slide 
makers. This feature has been added to give those 
who work in color the same benefits that black- 
and-white print makers have had for the past 
few years. The contest months are March and 
September. Medals and ribltons are awarded and 
the winners list is announced in PSA Journal. 

Two traveling shows consisting of 50 slides and 
50 prints are being compiled representing the 
work of Nature Division members. These shows, 
will be available without charge, except for trans- 
portation costs, to any museum, school, or club 
interested in viewing them. 

The Division wishes to thank its officers and 
committee members for their splendid cooperation 
during the post year. It is also indebted to those 
who contributed theii interesting articles to the 
Nature Division Column in PSA Journal 

Louisk Brovian J anson, Chairman 

Pictorial 

During this year the Pictorial Committee has 
been amplified and strengthened, and helped by a 
new group of workers, the Go-Getters, has brought 
1,005 new members Into the PSA and Pictorial 
Division between January 1st and July 31st, Many 
of the leading Go-Getters will be doing additional 
work for the Division next year us new members of 
the Pictorial Committee. 

The year JQ48 was designated “ Poitfolio Year” 
and Kldridge R. Chrlsthilf, APSA, Director of the 
American Portfolios, built up the enrollment to 
1.761 members by July 31st, and started a num- 
ber of new services us part of the Poitfolio 
Activity. 

Seven {>ort folio members have qualified for the 
PSA Portfolio Medal Award during the year, and 
reproductions of the winning prints and photo- 
graphs of the makers will appear in The Folio. 
This Award is proving a real stimulant in de- 
veloping new salon exhibitors. 

Three additional Portfolio Camera Clubs were 
organized' during the year, at Rochester, Minn 
and Austin, Minn, by Dr. W. Warren Koepkc, 
Director of the Portfolio Camera Clubs, and at 
Lincoln, Neb. by Stcn Anderson, a member of 
the Pictorial Committee. These clubs have 
proved so much more interesting to their members 
than ordinary camera clubs that we expect to 
organize several more next year. 

The American Portfolio Activity has grown so 
fast that we have found it necessary to open a 
Headquarters Office in Chicago to carry on the 
work There will be no paid employes, but we 
will have the necessary storage space and office 
machinery for Director Chrislhilf to continue to 
do an efficient job. In line with improved 
efficiency those members und Commentators who 
are habitually late in handling the work are being 
dropped from the rolls, and Circle Secretaries are 
lieing apjKiinted to handle the detail work in each 
Portfolio. Thirty-three of these Secretaries arc 
now In the Cliristhilf Organization and additional 
members are being appointed as fast as qualified 
people can he found to do the work. New Com- 
mrntalois are also being appointed when the 
right people tan be found. 

The International Portfolios, under the direc- 
tion of Burton 1). Holley, APSA, have also had 
phenomenal growth. In 1945 there was one, in 
J 946 four, in 1947 eight, and this year there 
are 18 Cirrles in operation and seven more about 
ready to start. 

Director Holley has built up a large and 
capable organization In the United States, Canada, 
Australia, New Zealand, Cuba, France, India, 
Pakistan, South Africa, Sweden, England, Scot- 
land, Wales, Austria, Belgium and Hawaii, and b 
fast cementing good relations between the foreign 
camera club councils and those in the United 
States; with the Pictorial Division supplying the 
ideas, the organization and control of the activi- 
ties. In addition to the International Portfolio 
Circles operating in the English language, foreign 
language Portfolios are now being organized for 
those of our members who speak the foreign 
language, or are learning how. The first Spanish 
language Portfolio is now being organized with 
Cuba. 

As a direct result of the success and popularity 
of the portfolios operated by the Pktorial Di- 
vision, both National and International Portfolios 


are now being organized all over the world. The 
F-U Camera Club of Ottawa ia organizing port- 
folios to circulate in Canada, one b now In 
operation in Australia, one about to start in New 
Zealand; there is an International between India 
and Soviet Russia and another bfevoen Caecho- 
slovakia aud Hungary. There is an international 
between England and Canada which is sponsored 
in England by the Royal Photographic Society 
and in Canada by the PSA Pictorial Division. 

The Anglo-American Medical Portfolios ore 
sponsored in England by the Medical Group of 
the Royal Photographic Society and in the United 
States by the Pictorial Division with the coopera- 
tion of the Biological Photographic Association and 
the American Medical Association. 

The Anglo-American Bromoil Portfolios have 
the active cooperation In England of the Bromoil 
Circle of Scotland, and are the first of the Inter- 
national Process Portfolios. 

Besides the Portfolio Circles, there are the 
International Portfolio Exhibits, the circulation 
ui American print shows in foreign countries and 
foreign exhibits in this country. The Interna- 
tional Portfolio Exhibits are accompanied by 
complete print and negative data and description 
of the participating organizations. Agreements 
are signed in both countries to define responsibility, 
rules, dabs of exhibition and fees. Tho Exhibits 
are entirely self-supporting. * 

During this year there have been the following 
exchanges of print shows: 

Club Photografx o <Je Cuba and ibe PSA Chi- 
cago Chapter. 

League of Netherlands Amateur Photographers 
Societies and the ('hit ago Areu Camera Clubs As- 
soc iation. 

Australasian Photo-Review Prize Winning Prints 
and the Photographic Guild of Detroit. 

Finnish Camera Club Association and the 
Camera Club Coun< il of St. Louis. 

Xihanka, the Club of Gujarat PictoriallstH of 
Ahmedabad (u 25 print show of the life of 
Mahatma Gandhi) and the Chicago Aren Camera 
Clubs Ahsmiution. 

Contacts have also been made between individual 
photographers in this and other countries lor the 
purpose of ex< hanging photographic information, 
experiences, methods and photographic publica- 
tions. Many requests have been made direct and 
others have been received from Frank Fenner, 
Editor of Popular Photography, for American 
photographic “ pen pals ” and all have been 
taken tare of. 

The Folio, started In October, 1947, haa now 
grown to be the 14 Official Publication of the Pic- 
torial Division and the PSA Portfolios.” It Is * 
published each mouth in PSA Journal, and con- 
tains full information about All Pictorial Division 
Aitivities. It has correspondents in all countries 
where there arc International Portfolios and a 
capable stuff of editors. Reprints are made each 
month for insertion in the International Portfolio 
Notebooks, spreading Pktorial Division new# all 
around the world 

Due to the increased cost of supplies, the dues 
in the A merit an Portfolios have been raised to 
$1 00 per year, And in the International Port- 
folios to $2.00 per year. 

The Judges’ List, under the direction of H^rry 
V. Clery, Jr. has been turned over to the Camera 
Club Activities Committee, as this activity fits in 
better with their work than with our own. Dur- 
ing 1948 the 145 people on the list took part in 
610 judgings. 

The PSA Award oi Merit, under the direction 
of B. F.rle Buckley, APSA, has encouraged many 
new salon exhibitor#, and now has on the roster 
110 Star Exhibitors, 87 Two-Star Exhibitors, 53 
Three-Star Exhibitors and 38 Four-Star Exhibitors. 

Financially, the Pictorial Division Is in excel- 
lent condition. The activities, with the exception 
o( the PSA Award of Merit, are self-supporting, 
our tank balance is growing steaillly, our mem- 
bership is increasing rapidly and we are keeping 
well within our budget. 

For next year we are organizing several new 
Activities, a Portrait Section under the direction 
of Miss Gerda Peterich, a National Invitational 
Print Contest, under the dirediun of Isadora A, 
Berger, APSA, and others still in the formative 
stage, to be announced later in The Folio. 

The names of all people responsible for the suc- 
cessful operation of the Pictorial Division, descrip- 
tions of all activities, membership lists, news and 
pictures from our correspondents in ib^ and other 
countries, and other interesting information will 
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be published In the Pictorial Division Year Book 
for 1948, to be ready in time for the Convention 
in Cincinnati. 

John R. Hogan, Chairman 


Technical 

The work of the Technical. Division has been 
continued with the same fundamental objectives 
reported for the preceding year. These include 
the sponsorship of new Sections of the Division 
and an overall program of service to all Sections 
directed toward more effective operation, improved 
programs, increased membership, and greater bene- 
fits to all concerned. 

Sections 

Greatest direct benefits to individuals are 
achieved through the existence of a maximum 
number of Sections in cities where groups may 
meet to discuss new developments, methods, and 
techniques. The Division is proud to report con- 
tinued expansion toward that end, with six Sec- 
tions now operating in Binghamton, Boston, Cleve- 
land, Lon Angeles, New York and Rochester and 
plans for others in the near future. 

It is interesting to note the effect of this ac- 
tivity as indicated by the fact that more than 
4,600 people attended the 50 meetings of the six 
Sections during the past year. 

Mt mbership 

The Technical Division has prepared and now 
has available a membership folder for use by 
the Sections and designed to promote membership 
in the Sections, the 1*SA, and the Division. The 
following figures do not reflect the effectiveness 
"of this effort because the new folders have just 
been distributed: 


1947-4* 


Section Membership 

194S-46 1946*47 (10 months ) 

PSA members 
Section & student 

256 

259 

295 

members 

519 

735 

664 

Total 

775 

994 

959 

Division Membership 

235 

290 

449 

It is particularly gratifying 

to note 

the in- 


crease in PSA members (14%) and Technical 
Division members (55%) in the current year. 
With the guidance of the Division’s new Mem- 
bership Chairman, Mr. Charles Stager, and wide 
use of the new folder further Increases during the 
coming year arc assured. 

Technical Editorial Board 

Not so very long ago there was a marked dearth 
of articles on technical subjects appearing in the 
pages of the Journal. Today the situation is re- 
versed and there is actually available for pub- 
lication more material than the Journal can 
accommodate This is a problem of major im- 
portance and is receiving serious consideration by 
a reviewing committee including Mr. Quellmalz, 
and our Technical Kditor, Mr. Gibson. 

Standards 

The work of the Standards Committee is regu- 
larly reported in the pages of the Journal and 
needs little additional mention here. It Is inter- 
esting to note, however, that Mr. Ccnta’s Com- 
mittee is now planning on expanding its activities 
to include standardization of certain procedures 
and pradices in PSA in response to .specific re- 
quests for such work. 


Program 

Dr. Carlton's Committee continues to do an 
outstanding Job not only in helping Sections on 
programming but also In arranging for the tech- 
nical papers sessions at the animal convention. 
HU program plans for the forthcoming convention 
surpass all previous efforts and will be described 
in an early issue of the Journal. 

Exhibitions 

The Annual Technical Exhibition, under the 
direction of Mr. Clark, continues to Increase in 
popularity and circulation - so much so, in fact, 
that two traveling shows have been In almost 
continuous demand. The Committee plans in 
addition, to make available a selected set of prints 
for circulation to camera clubs following the next 
annual exhibition. 

Technical Information 

Dr. Wight man’s Committee has assumed new 
responsibilities in addition to those described In 
previous reports. In cooperation with the U. S. 
Department of Commerce, his Committee has as- 
sisted In the volunteer critical review of micro- 
films of German patents, papers, and documents. 
Dr. Wigbtman has also been designated to repre- 
sent the Technical Division on tbe High Speed 
Photography Committee of the Society of Motion 
Picture Engineers. •* 

Conclusion 

The Executive Committee of tbe Technical 
Division continues to function principally as co- 
ordinator of the activities referred to in this report. 

It is, however, constantly alert to additional op- 
portunities to strengthen or enlarge the scope of 
the services available through the Division and 
its Sections. 

F. K. Carlson. Chairman. 


Annual Reports of Committees 


Administrative Practices 

1. Committee personnel as appointed at the 
Hoard of Diieclors meeting on December 6 7, 
1047: Glenn E. Matthews (Rochester, N. Y.), 
Chairman; Frank K. Carlson (Cleveland. Ohio), 
.since that date the following name has been 
added: John G. Mulder (Rochester. N Y ) 

2. An index of Administrative Practices has 
been prepared It includes all resolution-, bearing 
on administrative practices which have been 
passed by the Directors since November 1945. 

3. An initial draft of the PSA Administrative 
Practices is being prepared. This material is under 
review by the Committee, and it will be sub- 
mitted to tbe Board of Directors at the Annual 
Meeting of the Society in November. 

Glfnn K. Matthews, Chairman 

By-Laws 

]. The Chairman of this Committee was noti- 
fied of his appointment on Oitober 21, 1947. 

2. On November 14, 1947, the names of the 
Committee members were reported to President 
Phelps as follows: G. T. Eaton, Secretary, Roches- 
ter, N. Y.; B. H. Chatto, Pittsburgh, Prnna.; 
C. C. Edom, Columbia, Mo.; H. M. Howison, 
Berea, Ohio; V. H. .Scales, New York, N. Y.: H. 
H. Tuttle, Rochester, N Y.: J. Wright, San Jose, 
Calif.; Mrs Anne Pilger Dewey, Chicago, III., ex 
officio; G. E. Matthews, Rochester, N. S’., Chair- 
man. 

3. Three interim reports have been made to the 
Board of Directors on the following dates. Decem- 
ber 5, 1947; January 24, 1948; and March 5, 
1948. The work of the Committee was also dis- 
cussed at the Directors’ meeting in New York on 
May 22, 1948. 

4. Three official copies of the PSA Constitution 
and By-Laws of December 1946 have been pre- 
pared in loose-leaf binders. These copies have been 
deposited respectively at the Society Headquaijere, 
with the President, and with the Chairman of the 
By-^aws Committee. 

S; . Two amendments to the PSA Constitution 
and -jjy-Laws ol December 1946 became effective 
on March 19, 1948 after approval by a majority 
of the Board of Directors and the National Coun- 


cil. The amendments apply to Article VII, Section* 
3, 6, and 8, and to Article XIX, Section 3. These 
amendment* are concerned respectively with elec- 
tions procedure and with the appointment of mem- 
bers n{ the Honor* Committee Copies of these 
amendments including date of proposal and ap- 
proval hAve been filed with the three official copies 
of the PSA Constitution and By-Laws of Decem- 
ber 1946. 

6. Official coplr* of the By-Laws of the Tech- 
nical Division, and of the By-Laws of the Motion 
Picture Division have been filed with the three 
offiual copies of the PSA Constitution and By-Laws 
of December 1946. Work is nearly completed on 
the By-Law9 of the Photo-Journalism Division and 
it is expected that these proposed By-Laws will be 
ready for approval by the Directors at the Annual 
Meeting of the PSA in November 1948. 

7. Drafts of Operating Procedures for the Pic- 
torial Division, the Color Division, and the Nature 
Division, prepared by the respective rhaitmen of 
these Divisions, were accepted by the Hoard of 
Directors in lieu of formal By-Laws on March 
5, 1948 

8. At their meeting on October 8, 1947, the 
rSA Board of Directors requested by formal mo- 
tion that the By-Laws Committee “recommend 
duties and define the scope of the various Stand- 
ing Committees.” 

Since there are twenty Standing Committees and 
each one Is responsible to one of the Officers of the 
Sw iety, it proved to be a somewhat formidable 
task to obtain agreement on the functions of these 
committees. It is gratifying to report that the 
duties and scope of nineteen committees have been 
defined with the approval of each respective com- 
mittee chairman, the PSA officer to whom the Com- 
mittee reports, and by a substantial majority of 
the Board of Directors. 

The duties and scop® of the nineteen PSA 
Standing Committees have generally been defined 
in broad terms as it is considered that any neces- 
sary detailed functions can be stated in the Admin- 
istrative Practices of the Society. 

The only Standing Committee for which func- 
tions have not been approved is the Legal Affairs 
Committee. It h> recommended that the functions 


of thin Committee .should be defined by a lawyer 
inasmuch as the Committee will deal with matters 
involving law. 

As finally approved the duties and scope of Ihe 
PSA Standing Committees (with the exception of 
Ihe Legal Affairs Committer) are a» follows- 

By-Lavs C ommitlee G. E. Matthews, Chairman 

(1) Review suggestions and proposed changes in 
the Constitution and By-Laws of the P.S A. when 
advisable in the intrrest of the Society, 

(2) Record source, date of approval and word- 
ing of all amendments to the Constitution and tyy- 
Laws of December 1946 

(3) Review and rejwrt on other Society admin- 
istrative functions and practices as may be re- 
quested by the Board of Directors. 

Reports to the Secretary 

Camera Club Activities Committee — C. A. Kinsley, 
Chairman 9 

( J ) Advise and assist in the organization and 
ojwration of member Camera Clubs and Councy* 

(2) Suggest ways and means of expanding and 
improving member Camera Club and Council 
activities. 

(3) Provide photographic material for educa- 
tional and recreational use of member Camera 
Clubs and Councils. 

(4) Supervise and administer activities pertain- 
ing to member Camera Clubs and Councils as 
approved by the Board of Directors. 

Reports to the 1st V. P. 

Chapters Committee S. At. Chambers, Chairman 

(1) Gather information helpful to those plan- 
ning to form a Chapter for the guidance of an 
organizational group. 

(2) Prepare an acceptable form of petition and 
a sample set of By-Laws for use of groups apply- 
ing for recognition as Chapters. 

O) Obtain proposed By-Laws and circulate 
them for approval to the By-Laws Committee. 
After the By-Laws Committee has approved these 
By-Laws the Chapters Committee shall recommend 
to the Board of Directors that a charter be granted. 

(4) Submit a semi-annual report on the status 
of the Chapters to the Board of Directors. 
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(5) Obtain a financial statement annually from 
each Chapter. 

Reports to the 2nd V. P. 

Convention s Committee— M. A. Woodbury, Chair- 
man 9 

(1) Investigate all bid* fur national conventions 
and appraise these bids with reference to their 
suitability as a Hireling place for the PSA. 

(2) Recommend to the Board of Directors the 
date and place of each National, Regional or Dis- 
trict Convention and provide estimated budgets 
and complete details for the consideration of 
Directors. 

(3) Advise regarding policies established by the 
Hoard and coordinate arrangements, program and 
finances for all National, Regional or District Con- 
ventions approvid by the Board of Directors 

(4) Keep the Journal Kditnr and the Chairman 
of the Public Relations Committee fully informed 
on dates and other information regarding mnxen- 
tion plans and activities. 

Reports to the 1st V. P. 

Elections Committt f -C 11'. Wheeler, Chairman 

(1) Notify the Chairman of the Nominating 
Committee for National Officer*. and District Of- 
ficers and the Chairman of eat h Division regarding 
election schedules nr least eight months prior to 
the official election date 

(2) Report the elet lion results to the Board 
of Directors prior to the Annual Meeting within a 
time 8|»cufieci by the Board of Direi tors. 

(3) Maintain u record of alt elections of Na- 
tional Officers. District Representatives and of 
Officers of Divisions; the record to Ik- made in 
triplicate, one for the Headquarters, one for the 
President, and one for the Flections Committee. 

Reports to the Secretary. 

Endowment and Permanent Home Committt e 
D. Jameson, Chairman 

(1) Plan and supervise all activities directed 
towurd raising funds to purchase and endow a per- 
manent home with the approval of the Finance 
Committee. 

Reports to the Treasurer 

Exhibitions Committee ('. T. Baker, Chairman 

(1) Cooperate with the Conventions Committee 
and each Division in making plans for the annual 
P.SA Exhibition of Photography. 

(2) Advise the local Exhibition Committee re- 
garding general policies as laid down by the Board 
concerning exhibitions. 

(3) Report to the Conventions Committee 
Chairman and the Board of Directors the plans 
for each exhibition as to location, spare, and esti- 
mated budget as far in advance as possible. 

(4) Formulate the Recommended Salon Prac- 
tices and administer them as directed by the 

rd. 

(5) Coordinate and expedite the release of pub- 
licity material conterning PSA exhibitions in colla- 
boration with the Public Relations Committee 

Reports to the 1st V. F 

Finance Committee J. H. Magic, Chairman 

(1) Assist the Treasurer in the preparation of 
the 'annual budget. 

(2) Cooperate with all Divisions and Commit- 
tees of the Society in connec tion with their budgets 
and expenditures and plans for i airing special 
funds. 

(3) Advise the Treasurer on investments of the 
monies of the Society. 

(4) Arrange for an annual audit of the financial 
records of the Society subject to the approval of 
the Board of Directors. 

Reports to the Treasurer. 

Headquarters Committee. — ■ A. V. Stubenrauch, 
Chairman 

(1) Fix and control methods and procedures 
for the efficient operation of the Headquarters of 
the TSA. 

(2) Supervise Headquarters personnel, salaries, 
maintenance of equipment and supplies, in accord- 
ance with procedures approved by the Bogrd of 
Directors and vfithin budget limitations. 

(3) Make recommendations when necessary for 
changes in personnel and for modification of floor 
space of the Headquarters. 

(4) Report to the Board of Directors on the 
status of al} leases, affecting Headquarters. 

Reports to the Treasurer. 


International Relations Committee- L. W. Stan- 
dish, Chairman 

(1) Assist (be President and the Board of Di- 
rectors in the conduct of this Society’s interna- 
tional relations. - 

(2) Coordinate the foreign activities of the PSA, 
its Committees and Divisions. 

(3) Keep the Honorary Representatives in- 
formed about all PSA activities affecting their re- 
spective countries. 

Report* to the President. 

Library and Historical Committt e- - 

( 1 ) Collect, classify and preserve for the So- 
ciety, books, periodicals and other literature per- 
taining to photography and allied fields. 

(2) Organize and plan w r ays in which the library 
ran be made functional for the benefit of PSA 
members, at such time as the literature collection 
is sufficiently large and representative to put the 
plans in effect. 

(3) Collett and preserve old and new photo- 
graphic spiximens and apparatus for the historical 
collection 

(4) Maintain a running history of t he Society 
by means of scrapbooks and the preservation of 
official document*. 

(5) Handle all inquiries sent to the Society 
pertaining to the literature of photography and 
history of photography, and requests from muse- 
ums, etc. for Society cooperation, other than 
requests for picture exhibits. 

Reports to the Secretary. 

Activr Membership CommUtic — IF. Gibbs, 
Chairman 

(\) Plan and promote ways and means of ob- 
taining active niembenihipa, of salvaging member- 
ships iu arrears and reducing resignations. 

(2) Cooperate closely with the Industrial Mem- 
bership, Contributing Membership, and Organiza- 
tional Membership Committees and the member- 
ship committees of branches of the Society. ’ v 

Reports to ihe 2nd V. P. 

Contributing Membership Committet I*. Cass, 
Chairman 

(1) Secure contributions from individuals for 
the financial support of this Society on a basis 
established by the Board of Directors. 

(2) Encourage PSA Active Members to transfer 
to the PSA Contributing Membership class. 

(3) Cooperate closely with the Active Member- 
ship, Industrial Membership and Organizational 
Memliership Committees. 

Reports to the Treasurer 

Industrial Membership Committet IF S Mtytrs, 
('hair man 

(1) becure memberships from industrial firms, 
studios, stores, photofinishers, commercial m hools 
of photography and other groups engaged in the 
manufacture, distribution, sale and use of photo- 
graphic materials. 

(2) Recommend an equitable scale of dues f »r 
industrial members for the? approval of the Board 
of Directors. 

(3) Promote the use, by Industrial Members 
of the PSA Insignia on window displays or in 
other appreciate forms 

(4) Cooperate closely with the Active Member- 
ship, Contributing Membership and the Organiz- 
ational Membership Committees. 

Reports to ihe Treasurer. 

Organisational Membership Committee E. Limit, 
Chairman 

(1) Secure memberships from camera clubs, 
cinema Hubs, camera club councils, libraries, edu- 
cational institutions, scientific societies and cul- 
tural groups having activities and interests con- 
sonant with those of this Society. 

(2) Recommend a schedule of dues for the ap- 
proval of the Board of Directors. 

(3) Promote the use of the PSA Insignia on 
the stationery and publications of organizational 
members. 

(4) Cooperate closely with the Active Member- 
ship, the Industrial Membership and the Con- 
tributing Membership Committees. 

Reports to the 2nd V. P. 

National Lecture Program Committee — W. E. 
Chase, Chairman 

(1) Plan, develop and administer a National 
Lecture Program for the purpose of presenting to 
PSA members and the general public under PSA 


auspices the most distinguished and capable 
speakers on photographic subjects 

(2) Obtain from each NLP lecturer aa 
especially written article covering the subject pre- 
sented in his lecture for consideration for publi- 
cation in PSA Journal. 

Reports to the 1st V. P. 

Publications Committee — V. H. Scales , Chairman 

(1) Supervise all publications of the Society 
except those issued by Divisions, Chapters and 
Sections. 

(2) Subject to the approval of the Board, 
establish and maintain the editorial and business 
policies of the publications referred to undtr 
Section 1. 

(1) Supervise the activities of ull paid edi- 
torial personnel. 

(4) Make recommendations to the Board of 
Directors when necessary for changes in such per- 
sonnel and salaries paid to them. 

(5) Make reports to thr Board of Directors on 
all publications of the PSA. 

(6) Work in close cooperation with the Finance 
Commit*!'. 

Reports to the 2nd V. P. 

Public Relations Committee - F. //. Scahs, 
( hairman 

(1) Circulate favorable publicity about the So- 
ciety through releases to the press throughout the 
country bast'd on information supplied by thr 
Board of Directors, PSA Journal, the Divisions, 
Chapters, and Committees of the Society. 

(2) Investigate and report to the Board of 
Directors all requests from other organizations to 
support and participate in various photographic 
projects and awards. 

(3) Cooperate closely with the Publications 
Committer. 

Reports to the 2nd V. I’ 

Special Awards Committee - F. P. Peel, Chairman 

(1) Report promptly to the Board of Director- 
and each branch of the Society concerned, all 
awards and the terms thereof offered by indi- 
viduals, PSA Divisions and other branches of the 
Sot iety. The administration of an award is not 
a function of this committee. 

(2) Compile a list of all special awards and thr 
rub's and terms thereof and publish this list at 
least once a year in PSA Journal. 

(3) Safeguard the Society's interest by promptly 
informing the Board of Directors through the 
President of any awards offered in the name of the 
Society which are contrary to PSA policy. 

Report*, to the President. 

9. The By-I.aws Committee has under con- 
sideration several proposed changes in the PSA 
Constitution and By-Laws of December J046 

(jLenn E Matthkws, Chairman 

Camera ciuf> Activities 

The Camera Club Activities Committee was 
organized in November 1947, to continue the acthi- 
ties of the disbanded Camera Club Division. The 
Committee was composed of: Charles A. Kinsley, 
Chairman; Dr. L. L. Handly, H. J. Johnson, Loui? 
J. Parker, Wil Richardson, and Ralph II. Suther- 
land. The following activities were engaged in, 
show schedulings and the bulk of the mailings 
being handled directly by PSA Headquarters. 

Print Latin Service — 84 new shows, containing 
2,003 prints were contributed; 213 clubs partici- 
pated in 1.278 exchanges of print showy, 167 
shows are now available for distribution. 

Continental Print Contest — - Five national 
competitions were held with 5t clubs participating 
in two classes; 946 prints were judged and rated 

Membership — 222 new member clubs were 
obtained from July 1947 to June 1948. 

Correspondence — In addition to the voluminous 
correspondence handled by Headquarters, over 300 
personal letters were written by tbe Committee to 
dubs and members soliciting shows and respond- 
ing to requests for advice and counsel. 

* Mailings — An unestlmated number of mailings 
were made of the following publications: “ Manual 
for Camera Clubs,” ” How to Organize a Camera 
Club,” “ Manual for Conducting Photographic 
Courses,” “ Speakers' List,” ” Judges' List ” (pre- 
pared by Pictorial Division), and “ Meetings List.” 

All of these services are available to PSA Club* 
by writing Headquarters in Philadelphia. 

Charles A. Kinsley, Chairman 
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Chapters 

The report of the Committee on Chapters must, 
at this time, be brief and incomplete pending the 
outcome of certain problems now being studied. 

No PSA activity suffered as heavy casualties 
during the war years as Chapters. At the close 
of 1947 only the Chicago Chapter remained. All 
of the others had dropped hy the wayside and, 
so far as your Committee can learn, no effort u 
being made to revive them 

During 1948 one new charter was granted, a 
new chapter having been formed by a group of 
PSA members at Columbus, Ohio. This new 
chapter was formed in accordance with the new 
Hy-Laws and at present has 72 members. 

Recently a new complication has arisen. Our 
attorneys have warned us that under our present 
Hy-Laws the national society may be responsible 
for the activities of the Chapters and its status 
as a tax-free organization might br jeopardized 
>hould one of the Chapters enter into activities 
inconsistent with this tax-free status. 

The attorneys have not given their final opinion 
in the matter but if their present thinking pre- 
Nails, a radical change will be needed in the re- 
lationship between the PSA and the individual 
Chapters. It is hoped that the present uncer- 
tainties can be eliminated prior to the convention 
so that the future status of Chapters can be con- 
sidered at that time. 

Inasmuch as no official action has ever been 
taken to cancel the charters of the inactive chap- 
ters, it Is recommended the Board of Directors 
revoke all outstanding charters other than those 
granted to the Chicago anil Columbus Chapters 
Si u apt M. Chambers, Chairman 

Conventions 

With the J947 convention in Oklahoma City 
ancient history and the 1948 Convention in 
Cincinnati now in the formative stage, it is diffi- 
cult for this committee to make a comprehensive 
report at this time. 

A complete report of the 1947 convention has 
been filed with the Hoard and has been turned 
over to the Library and Historical Committee for 
a permanent record of the occasion. 

Fldha for the 1948 convention are well along 
at the time of the writing of this report, and 
under the able guidance of P. II. Oclman, general 
chairman of the convention and exhibition, this 
inmmittee is anticipating a well roundel program 
in Cincinnati, November ,1 6. 

Several efforts have been made to interest sec- 
tional groups in sponsoring regional conventions of 
the Society, in accord with the recommendation 
of the Hoard, but aside from the Rochester re- 
gional convention in the spring of 1948, little or 
no interest has been able to be generated in this 
direction. One group has definitely turned down 
the Idea and no word has born received from two 
others queried on the possibility. 

No definite invitations have been received for 
the 1949 convention, but several cities have made 
bonufulc inquiries as to the requirements of the 
Society and it is expected that most of these will 
result in bids at the annual meeting in Cincinnati. 
M. A Woonnunv, Chairman 
U. Joseph Brown Arthur W. Edwards 
Dr. H. C. Carlton Gf.orci. Hoxie 

Exhibition 

Final details of the 1947 PSA Exhibition have 
been cleared away. All settlements made with the 
interested Divisions, all bills paid and account 
dosed. 

Plans have been completed for the 1948 PSA 
Exhibition at Cincinnati. A detailed report on the 
results will be supplied as soon as the necessary 
information con be assembled. 

The Board of Directors referred the matter of 
Recommended Salon Practices to this Committee. 
Due to the increasing problems involved, a sub- 
committee has been appointed, headed by L. 
Whitney Standish, that will undertake the task 
of formulating suggested practices for presenta- 
tion to the Board of Directors for their con- 
sideration. j 

Considerable study is being given to the opera- 
tion of the Salon Mailing List so that it may 
prWve self-supporting. 

The Exhibition Committee desires to thank all 
Divisions of the Society for their fine cooperation. 

C. T. Baker, Chairman 


Finance 

The activities of the Finance Committee em- 
braced cooperation with the Treasurer and Head- 
quarters staff on financial matters, setting up of 
the budget and assistance and review of the annual 
Audit. 

John H. Maoee, Chairman 

Foreign Circuits 

Both the 4th and 5th Foreign Circuits have 
completed a circuit of twelve salons, and have 
been returned to their makers. 

The Second Cuban Salon prints are being cir- 
culated by the Camera Club Activities Committee, 

The PSA loan exhibit sent to the Royal Photo- 
graphic Society November 1947, should be re- 
lumed to us some time in December 1948. 

The collection of our prints that were sent to 
South America in 1945 have been mislaid or lost 
in transit. We have been unable to locate anyone 
who might have any real knowledge of them. We 
would suggest that they be given up as lost. 

John H. Maher, Chairman 

International Relations 

During the past year, the International Rela- 
tions Committee has considered and made recom- 
mendations on various matters referred to the 
Committee by the Board of Directors, To promote 
more friendly international photographic relations, 
the Committee has also engaged in a considerable 
amount of correspondence with photographic or- 
ganizations and individuals in other countries. It 
is believed that substantial progress has been made 
in the conduct of the Society’s international rela- 
tions. 

Recently, Ihe scope of activities of the Inter- 
national Relations Committee has been consider- 
ably broadened. It is hoped that in the coming 
year an even more active cooperation with photo- 
graphic organizations throughout the world ran be 
maintained and that, to this end, all of the present 
foreign activities of the PSA can be effectively 
coordinated 

L. Whitney Standish, Chairman 

Library and Historical 

The present membership of the Library and His- 
torical Committee includes the following PSA 
members: Joseph S. Mertle, FPSA, Don D. 

Nibbelink, FPSA, Alfred S. Nnrbury, Jerry 
Rogers, Louis W. Sipley, Joseph II. *nyder, Jane 
H. Waters 

During the past year the activity of the com- 
mittee has consisted primarily in acquiring addi- 
tions for the library collection and maintaining 
the historical scriiplx>oks of the Society. The 1947 
report of the committee, which listed the books 
and periodicals added to the collection during the 
year prior to the report was, unfortunately, not 
published in the Journal. This means that the 
donors were not offi:ia!ly recognized. Although 
numeious additions have been made during the 
current year it appears futile to list them with 
I be names of the donors or other sources. 

In February of this year the PSA Treasurer 
reported that the committee had $180 00 remaining 
in their budget. The Chairman requested the 
headquarters office manager to send various ac- 
cumulated periodicals to the binders since the 
money had been appropriated chiefly for this 
purpose. However, to the knowledge of the Chair- 
man nothing was done since the lack of space at 
headquarters has caused a major portion of the 
library to be stored in boxes in the basement of 
the building where they ard not conveniently 
accessible. 

The Chairman of the committee resigned in 
June, but a new chairman has not as yet been 
appointed. The complete files of the committee 
have been forwarded to the headquarters office 
awaiting transmittal to the newly appointed (hair- 
man. The Chairman wishes to express his ap- 
preciation for the cooperation of his commille? 
member* and hopes that they will continue in the 
same spirit under the newly appointed Chairman. 

LLbVD E. Varofn 

Active Membership 

Your membership committee during the past 
year, views with some satisfaction the number of 
accessions to membership. 


Among the activities of this committee may 
be mentioned the advertising campaign which con- 
sisted of space in all of the leading photographic 
journals and which resulted In a large number of 
inquiries. % 

A membership folder was prepared and a con- 
siderable quantity printed. A small, simple ap- 
plication blank wok also prepared for use by the 
members. 

It is the belief of the retiring chairman that 
there arc many, many thousands of prospective 
members for the PSA that should be reached and 
enrolled and can be by a sufficiently intelligent 
and energetic campaign, enlisting the aid and 
cooperation of overy present mrmber. 

Allyn K. Thaylr 


Industrial Membership 

The Industrial Membership Committee has been 
engaged in working out the details of its cam- 
paign for industrial members. The letter which 
Is going out to photographic manufacturers, dis- 
tributor* and dealers t& about ready to put into 
the mail. If the response should fail to reach ex- 
P« talion, we plan to canvass each area per- 
sonally so as to get the greatest possible return. 

Walter S. Meyers, Chair map 


National Lecture Program 

The first National Lecture Program, featuring 
P. H. Oelman, FPSA, in a lecture entitled 
“ Photography of the Nude,*' was presented in 
the following cities: 

Milwaukee, Wisconsin March 26, 1948 

Minneapolis, Minnesota “ 27, “ 

Seattle, Washington 44 29, 44 

Sacramento, California “ Jl, 14 

San Fram isto, California ........ April 1, 44 

Los Angeles, California 44 2, 44 

Lincoln, Nebraska 44 6, M 

Si Louis, Missouri 44 7, “ 

Ihe complete schedule together with the names 
and addresses of the local chairman In each city 
was furnished to all Division Chairmen and the 
Chairman of the Membership Committee in suf- 
ficient lime for them to take full advantage of Mr. 
(Telman's lecture to further the interests of their 
own particular Division and that of PSA. 

The First National. Lecture Program was well 
received as evidenced by the many enthusiastic 
letters received by President Phelps and the 
Chairman of this Committee. It is interesting »o 
note that it wns not uncommon for people to 
drive i onsiderable distances to attend the Lec- 
tures. Many instances were reported of peoplr 
coining to the Lecture from distances ranging 
from SO to 125 miles. The combined attendance 
totaled approximately 1200 people. • 

Mr. Oelman delivered a greeting to each city 
from President Phelps and explained in detail the 
many advantages to he derived from holding 
membership in P.sA and, at the conclusion of each 
lecture, he passed out to the audience PSA Mem- 
bership Application blanks. 

The National Lecture Program Committee wishes 
to acknowledge its indebtedness to Mr. Oclmaff for 
the .splendid performance he gave on this 1st 
National Lecture Program and to express its ^p- 
preciation for his most helpful cooperation at all 
times. His daily reports and the general report, 
which he furnished at 'hr conclusion of his lecture 
tour, were not only complete but contained much 
valuable information which will go a long way 
towards making future National Lecture Programs 
even more successful. 

Plans are now in progress for additional National 
Lecture Programs this fall and winter. 

W. E. Chase, APSA, Chairman 


Permanent Print Collection 

During the summer the Committee received 
with sincere regret the resignation of Mr. Lloyd 
E. Vardcn who has served as Secretary of the 
Trustees, 

As previously planned, a selection of prints 
from the gift of Mr. Joseph Bing, Hon.FRPS, 
FPSA, and The Oval Table Society was exhibited 
at the 1947 National Convention of the Society in 
Oklahoma City. 

During the current year a timber g>f our mem- 
liers have submitted prints for the consideration 
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Four prints from the University 
of Missouri's School of Journalism 
100-Print Exhibition. Top: ^Sun- 
day Best ’’ by Howard Shirkey, 
Detroit Times. Insert: “Puppy 
Love ” by Hyman Paul, also of the 
Detroit Times. 

Left above: “ Kiss and Tell by 
Frank Montone, Philadelphia Eve- 
ning Bulletin. Right; * You're Not 
Welcome ” by T. J. Strasser, St. Paul 
Dispatch. * 
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of the Trustees. Additional gifts to the Collec- 
tion have been received in response to requests 
by the Trustees to various photographers for par- 
. ticular prints, and in all cases these prints have 
been cheerfully given. As jl, special gift we. have 
received a copy of the portrait of the Hon. Winston 
Churchill made by Mr. Yousuf Karsh, FPSA. 

The Permanent Collection is housed in a fire- 
proof steel cabinet in the library at National 
Headquarters. Because of the congestion there 
following the move to this new location, no at- 
tempt had been made to catalog the Collection 
until this year. We now have a complete card 
index, together with a check-list, for use by the 
Trustees, prepared by Mr. Koch and the staff at 
Headquarters under the capable supervision of 
Mr. Wardlaw M. Hammond. 

The Trustees again call attention to the policy 
under which it functions as published in its Annual 
Report for 1947. On this basis they will be glad 
to receive prints from our members which the 
latter would like to have considered for a place 
in the Collection. As heretofore they will from 
time to time send out requests for prints which 
they feel should properly be in this group. 
Howard C. Crossktt, 1947- 1951 
Frank R. Fraprie, 1944-1948 
W \rdlaw M Hammond. 1944 1949 
ClU'STFR W. WHFH.hR, 1945 1950 

Trustci r 

Progress Medal Award 

This Committee wus organized this year at the 
Chairman s suggestion, with the following mem- 
bers. Joseph M. Bing, Chairman; F. R Fraprie, 
Kdward Crossett, Fred P. Peel and C. E. Xeblette. 

Dr. C. E. K. Mees was unanimously selected 
by the Committee to receive the first Progress 
Medal of the PSA The offit ial “ Citation ” reads* 
“ To Dr. C E K. Mees, for his work in pho- 
tography: for his technical achievements, for his 
documenting of his work and important contribu- 
tions to the Photographic literature, for his in- 
spiration to his corps of fellow -workers. ” 

In his letter accepting the Award, Dr. Mees 
said. 

I am mmh obliged for your letters of June 30. 

I feel greatly honored that the Committee to 
award Jjie first Progress Medal of the Photographic 
Society of America should have sclectrd me as the 
recipient, and I shall be glad to attend the Con- 
vention in Cincinnati in the first week of Novein- 
l>er, and to deliver a paper befoie the Convention 
on November S. 

*■ I do not yet know the subject of such a 
paper, but I will think the matter ovei, and try 
to give the Society a lecture which would be of 
interest/' 

Joseph M. Bing, Chairman 

Publications 

Organization of the new P.SA Publications Com- 
mittee has been completed to assemble outstanding 
talent from the membership of the Society. Major 
pro|a>rtion of the Committee’s work during the 
past year has involved the determination of policies 
and super\ision of publication of PSA Journa/. 

Publication of PSA Journal has been attended 
by some difficulties in view of rising prices of pro- 
duction and materials. However, despite cost 
increases averaging 20 per cent, publishing costs 
have been held within the approved budget The 
net cost of PSA Journal to the Society now 
averagesi $1,200 07 per month. The annual re- 
port of the auditor of PSA accounts Indicates that 
PSA Journal absorta only slightly more than 
one-third of all PSA expenditures 

Gross advertising income of PSA Journal now 
produces about $36,000. The Journal itself 
produces more than 500 new members yearly. 
Advertising data of PSA Journal are listed in 
Market Research and in Standard Rate and Data 

During Ltie past year outstanding technical and 
general papers on photography were published in 
PSA Journal and the magazine has had wide- 
spread commendation. Effort Is being made to 
departmentalize the publication so that each PSA 
Division may have a section devoted to its own 
activities, news and features. Less has been done 
along this line than is desired because of the 
necessity of holding costs within the budget .kid 
especially because of the shortage and high cost 
of paper. Material for publication in PSA 
JcqrraAL now generated by the Society and its 
Diviapns and contributed by members is sufficient 
to fitFa monthly magazine of twice as many pages. 

The success of PSA Journal as an. advertising 


medium is becoming more generally recognized. 
As advertising volume continues to grow, more 
funds will become available to meet publishing 
costs and a constantly improving publication should 
result. 

The Publications Committee desires to express 
its gratitude to the many members of the Society 
who have contributed articles, pictures, or both, 
for use in PSA Journal. Special thanks go to 
George Kinkade, APSA, for his monumental series 
of illustrated articles on mountain photography; 
Harry K. Shigeta, FPSA, for his Inspiring monthly 
print analyses; to the Territorial Editors for their 
amazingly interesting rei>orts on sectional news 
developments, and to authors of technical and 
general articles of great merit. Thanks are due 
also to those members who have contributed 
photographs for monthly covers. An Increasing 
number of I’SA Journal articles arc being 
quoted and reprinted. 

It would help the Publications Committee apd 
PSA Journal if, during the coming year, mem- 
bers would report to advertisers that their adver- 
tisements in the Journal have been read, and 
also if members would submit more photographs 
for use as covers. 

in other phases of its work, the Publications 
Committee has executed the assignments of the 
President and Board of Directors, and has re- 
viewed various pamphlets and booklets submitted 
to it by Divisions and Commit tees of the Soc iety 
prior to printing. This Committee desires to ex- 
press its gratitude to the officers, Divisions. Com- 
mittees, and members of the Socict>, as well as to 
the employees of the Society, for their cooperation 
and help 

Victor H. Scalh*. Chairman 

Public Relations 

The PSA Public Relations Committee has com- 
pleted all assignments referred to it during the 
past year by the President and Board of Dim tors. 
Additionally, the Committee has prepared a 
monthly press release for distribution to publica- 
tions from PSA Headquarters, and has prepared 
several s>ec ial articles upon request '1 he Com- 
mitter also has lartied out publicity assignments 
for set era 1 PSA Divisions and Committees. 

Vii’TOR 11 ScALrs. Chairman 

Special Awards 

ll is the duty of this committee to krrp a 
tecord of all awards and the trrms thereof offered 
by individuals, PSA Divisions and other branches 
of the Society and to publish this list at least 
once a year in PSA Jouknai. We therefore sub- 
mit the list for the 1947- 1948 period. 

FIRTH TROPHY. A bronze plaque donated 
by Tom and Caryl Firth for the best picture 
taken at Oklahoma City convention of 1947 by 
a Pictorial Division member. Closing date was 
December 31 „ 1947. It was won by Walter J. 
Pietsc h man n, 7337 3rd Street, Detroit, Mich. The 
print was entitled “ Indum Princess." For fur- 
ther information sec PSA Jouknai, March, 1948, 
page 129. 

BOOTH T ARRINGTON MEMORIAL : A gold 
medal to be presented hy Donald Jameson, APSA, 
of Indianapolis, Indiana. It is for the best pic- 
ture in the special portfolio campaign. An ex- 
clusive Pictorial Division affair and will he pre- 
sented but thr one time 

PORTFOLIO BRONZE MEDALS: A maxi- 
mum of 1 (X> bronze medals are to be awarded for 
the first 100 print* hung in salons by port folio 
memlKTs, providing these- prints were first shown 
in the portfolios. The first 10 of these medals 
have been donated by Mrs. F. T Robson. 

The first winner of such a medal is* Srwcll 
Peas lee Wright, 1716 Old Chatham Road, Spring- 
field, Illinois. 

Announcement of this has been made in PSA 
Journal 

GO-GETTERS AWARDS: 49 Bronze Medals 
will be given as awards in the 1948 Pictorial 
Division membership campaign. These will be 
announced and presented at the Cln« innati Con- 
vention. The contest cUwe* September 30, 1948. 

MAXWELL COLOR PRINT TROPHY: This 
award was made available four years ago by a 
prominent honor member of PSA who, because be 
did not wish his name to be generally Identified 
with the award, called it the Maxwell Award. 
The idea was that the winners would surrender 
their prints to PSA so that same could be rc-hung 
each year along with the current winner. In this 


way, as time went on, the program In the art nr 
color photography could be noted. 

The annual Trophy consists of a plaque of 
ceramic construction. Ten of these were supplied 
by the donor. Provision is xnad% for Inserting 
the name of the winner in a recess. 

The winners so far are as follows: 

1945 Alexander Clair (PSA Journal Apr. 1946) 

1946 Louis Condax (PSA JoutNAL Jan. 1946) 

1947 Louis Condax (PSA Journal June 1948) 

stuyvesant peabody memorial 

AWARD : Established hy Patrick H. Peabody. 
An annual award of a medal and name to be 
engraved on plaque, which remains al head- 
quarters. Granted to person who, during previous 
year, has done most for advancement of Pictorial 
Photography. Coven writing, teaching, judging, 
camera club work, salon participation, recognition 
of photography as an art, originality of work. 

Jury of award shall consist of 7 persons ap- 
pointed before May 1st of each year by Board of 
Directors at a regular meeting of the board. The 
membership of the award committee shall repre- 
sent the East, Mid-West, West and South. 

Nominations may lie made by anyone and quali- 
fications and nominations must be received by 
PSA Headquarters not later than May 1st 

Committee shall decide on award before thj 
annual convention and announce it at said con- 
vention. Chairman of the Committee is Jack 
Wright 

1st Winner, John R. Hogan — 1947, PSA 
Journal, December 1947, p. 836. 

PROGRESS MEDAL OF THE PHOTO - 
GRAPHIC SOCIETY OF AMERICA: At the 
Hjggestion of Joseph M. Bing, FPSA, the Board 
of Directors this year established this award. It 
is to be given annually whenevrr a deserving per- 
son is nominated and accepted. 

The award shall be made to a person who has 
made an outstanding contribution to the program 
of photography or an allied subject. 

It Is expected that the recipient will attend the 
annual convention of PSA and there deliver a 
" Progress Medal ” lecture. The recipient shall 
have at least 3 months’ notice of such an award 
prior to the convention. 

The committee making the award shall be ap- 
pointed by the President with the approval of 
the Board of Directors, at thr first meeting of 
the board following such annual meeting. It shall 
consist of a member of the Honors Committee, 
a member of the Special Awards Committee and 
three other members of FSA. 

Nominations for the award may be made by 
dny member of the Soc iety and shall be addressed 
tn PSA Headquarters or the Chairman of the 
Committee. 

The medal will be of bronze and of special de- 
sign embodying the emblem of the society. 

Winner 1948 — Dr. C. E. K. Mees, Hon.FPSA. 

COLUMBUS PSA CHAPTER AWARD FOR 
PICTORIAL ACHIEVEMENT: This award be- 
ginning this year, consisting of a gold medal, will 
be awarded to an exhibitor at the Columbus 
Exhibition of Photography. The first year it 
will go to the best pidoml print, the next year 
to a color slide, the next to the most pictorial 
nature study and so on until all phases of pho- 
tography embraced by the Exhibition have been 
recognized. The cycle would then begin anew. 

The chairman for this year fa Wallace J. 
Stevens, 2617 Mcdary Avenue, Columbus 2, Ohio. 

AWARD OF MERIT CERTIFICATES ; Issued 
by the Pictorial Division to members of that 
Division who meet the requirements. Awards ate 
given for merit in pictorial exhibiting. There are 
four degrees of the award. Prints exhibited only 
in recognized exhibitions are counted. 



No. of 

Total No. 


Different 

Accept - 

Certificate 

Classification 

Prints 

ances 

Issued 

PSA Star Exh. 

6 

30 

Yellow Ribbon 

Two-Star “ 

16 

80 

Red Ribbon 

Three-Star “ 

32 

160 

Blue Ribbon 

Four-Star “ 

64 

320 

Purple Ribbon 


AWARD OF MERIT CERTIFICATES: MO - 
TION PICTURE DIVISION: These certificates 
are issued to members whose films Ire selected for 
exhibition at the annual Convention of the 
Society. Twenty-two certificates were awarded as 
a result of the exhibits in Oklahoma City. 

Fred Perl, Chairman 

(Turn to page 1st) * 
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Annual Report of the Treasurer 


The annual audit of the Society’s books was made by W. R. 
Donachy of Philadelphia, who was appointed by the Board of 
Directors. Wc again wish to express our appreciation and 


has been used to defray increased operating costs of headquarters 
and the balance allotted to the membership committee budget 
to further the interests of the Society. 


Photo- Journalism 

Pictorial 

Technical 


Surplus 


7/1/47 
This Year 


Gain 


thanks for his valuable services. 


The operation 

for the fiscal 

period shows a 

gain of $439. 

The accounting system has been streamlined in 

anticipation 

While this increase in surplus 

is not large we 

are gratified in 

of our future growth, and wherever possible and practical, pro- 

presenting an improved balance sheet. 


ccdures have been mechanized with the cooperation of the Head- 

As a part of 

the annual report a detailed membership and 

quarters Committee. 


Journal circulation data is given herewith. 


Our revenue has been increased by $7,600 of which 

i two-thirds 


Charles Heller, APS A, Treasurer 


BALANCE SHEET 





as of Juno 30, 1948 




ASSETS 



0 


Increase or 

Cash in Bank and on Hand 



6/30/48 

6/30/47 

(Decrease) 

Fidelity-Phila. Trust Co 


$15,001 20 




Pcttv Cash 


50.00 

$15,051.20 

$14,361.47 

$ 689.73 

Investment — U. S. Gov’t Bonds 



6,456 50 

6,456.50 


Accounts Receivable — General 



929.38 

1,251.14 

(321.76) 

PSA Progress Medal Award, 



324.07 


324.07 

Prepaid Accts. — Deferred Chgs. 






Insurance 


290.67 




Advertising (July) 


25.56 




Postage 


49.89 




Rent (July, Aug., Sept.) 


750.00 




Jewelry Expense 


506.08 

1,622.20 

993.24 

628.96 

Furniture and Fixtures 


5,274.16 




Less: Reserve for Deprn 


966.48 

4,307.68 

2,208.96 

2,098.72 

TOTAL ASSETS 



$28,691.03 

$25,271.31 

$ 3,419.72 

LIABILITIES 






Accounts Payable 



$ 734.33 

$ 525.41 

$ 208.92 

Reserve Taxes — Employees 



169.28 

209.83 

(40.55) 

Advance Payment of Dues 



1,804.00 

450.00 

1,354.00 

Advance Payment of Advertising 



183.34 


183.34 

Reserve Life Membership Fees 



3,847.00 

3,452.00 

395.00 

Building and Endowment Fund 



2,205.83 

1,820.83 

385.00 

Continental Print Contest 



114.90 

166 87 

(51.97) 

Foreign Salon Circuit 



180.75 

230.08 

(49.33) 

Stuyvesant Peabody Award 



215.00 

ft. 

215.00 

Self-Supporting Division Funds 






Color 


$ 1.04.5.04 




Motion Picture 


240.25 




Motion Picture Drawing Acct 


558.17 




Nature 


205.57 





563 A 1 
1,663.53 
545.50 

$13,997.86 

439.37 


TOTAL LIABILITIES 


4,799.37 

14,437.23 

$28,691.03 


4,418.43 

13,997.86 

$25,271.31 


380.94 

439.37 


$ 3,419.72 


STATEMENT OF PROFIT AND LOSS 
for Year Ended June 30, 1948 


GENERAL FUNDS: 


Dues — ^Active and Industrial 
Contributing Membership . . . 

Interest Earned 

Contributions Hdqs. Fund . . 


Detail 

A 

Total 

A 

r 


r ■>, 

Income 

Expense 

Income Expense 

$36,207.89 

• 


545.00 



5.46 



. 1,780.00 


$38,538.35 


% 
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INTO THE CRYPT 


Frank W. Knight 


From T hr 19 47 PSA Exhibition of Photography 




HEADQUARTERS: 

Sate of Jewelry 

Sate of Labels 

Miscellaneous Income 

Salaries 

Rent 

Postage 

Postage Meter Rental 

Depreciation Furniture and Fixtures 

Repairs Furniture and Fixtures 

Ught 

Telephone and Telegraph 

Office Supplies 

Janitor Service 

Express 

Printing 

Traveling 

Miscellaneous 

Purchase Jewelry' 

Insurance 

Maintenance and Supplies 

Bank Service Charge 

Reimbursed by Div, (Journal, Memb. Com., Camera Cl. Act. 

Com.) 

Incidental — Directory and Stenography 

Water Cooler Rental 

Stationery Purchase 

Bad Debts 


THE JOURNAL: 

Advertising Income 

Subscription Income 

Sale of Reprints 

Sale of Journals 

Sate of Plates 

Sale of Books 

Misc. Income 

Salaries 

Postage 

Depm. Furniture and Fixtures 

Light 

Telephone and Telegraph .... 

Office Supplies 

° Express 

Advertising 

Printing 

Cash Discounts 

Traveling 

Miscellaneous 

* Reprints % 

, Editorial Services 

Purchase Deschin Book 

Cuts and Plates 

Mimeographing 

Commissions — Agents 

Commissions — Employees 

Covers 

Reimb. to Hdqs 

Storage Charges 

Directory 

Copyrights ' 

Bad Debt 


Detail 



Income Expense 


Total 

Income Expense 


% 


$ 935.43 

114.41 

117.21 

$13,125.22 
3,000.00 
260 .22 
93.92 
397.02 
155.17 
163.68 
223.86 
1,237.66 
254.20 
60.69 
417.53* 

219.57 

35.97 

419.27 

125.89 

157.75 

102.80 

(3,700.00) 

6.17 

60.00 

110.26 

16.00 $15,775 80 40.9 


$36,351.32 

458.50 

1,284.41 

807.37 

822.16 

17.00 

(7.80) 

$ 4,842.82 
1,580.79 
7.50 
48.72 
76.42 
60.02 
, 179.54 
14.03 
34,830.09 
639.74 
437.53 
4736 
791.03 

550.00 
3.74 

2,029.30 

10135 

3,888.25 

2,37438 

444.18 

400.00 
63.81 
11.25 
50.00 

163.02 $14,501.91 37.6 


CAMERA CLUB ACTIVITIES COMMITTEE: 

Print SeArice Fees 

Sate Camera Club Manuals 

Salaries 

Postage 

Expr&s . .\ 


% 


$ 826.03 

27.00 




2.75 

30.90 

164.53 


JSSQ 
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Detail 


Total 

... _a 

Income Expense Income Expense % 

Printing 20.50 « 

Miscellaneous 49.09 

Reprints 143.37 

Mimeographing 7.00 

Insurance 132.93 

Incidental 2.50 

Reimburse Headquarters 1,500.00 $ 1,200.54 3.1 


MEMBERSHIP COMMITTEE: 

Salaries 

Postage 

Express 

Printing 

Advertising 

Reprints 

Cuts and Plates 

Office Supplies 

Incidental 

Stationery 

Reimburse Headquarters 

HONORS COMMITTEE: 

Miscellaneous Income 

Postage 

Express 

Printing 

PUBLIC RELATIONS COMMITTEE 

Postage 

Incidental 

JOURNAL SUPERVISORY COMMITTEE: 

(Meeting rooms, postage, etc.) 

ELECTION COMMITTEE: 

Salaries 

Postage • ■ • 

Printing 

LIBRARY AND HISTORICAL COMMITTEE: 

Express 

Articles and Periodicals 

PERMANENT PRINT COMMITTEE. 

Postage 

Express 

NATIONAL LECTURE PROGRAM. 

Lecture Tour 

PRESIDENT’S OFFICE 

CONVENTION COMMITTEE — OKLAHOMA: 

Postage 

Miscellaneous 

Incidental 

Advance for 1947 Convention 

NET GAIN FOR YEAR TO SURPLUS 


$ 


$ 127.20 

846.63 
14.81 
1,184.64 
1,006.34 
39.97 
4.27 
4.75 

25.00 

12.00 



1,800.00 


5,065.61 

13.! 

00 

$ 

49.24 

3.50 

53.50 


104.24 

.3 

$ 

28.35 

44.50 


72.85 

.2 

$ 

94.00 


94.00 

.3 

$ 

12 75 
195 25 
29.85 


237.85 

.6 

$ 

5.68 

20.00 


25.68 

• 

. .1 

$ 

.82 

8.95 


9.77 

• 

* 

* 

51.49 


51.49 

.1 

$ 

639.26 


639.26 

1.7 

$ 

1.06 

68.37 

50.55 

200.00 


319.98 

.8 



$38,538.35 

$38,998.98 

439.37 

98.8 

1.2 



$38,538.35 

$38,538.35 

100. 
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DIVISION FUNDS 


June 30, 1948 


DIVISION: * 

Bal. 6/30/47 

Income 

Expense 

Bal. 6/30/48 

Color 

$ 896.31 

$1,156.56 

$1,009.83 

$1,043.04 

Motion Picture 

257.54 

340.00 

357.29 

240.25 

Motion Picture Drawing a/c 

785.34 


247.17 

538.17 

Nature 

204.85 

265.00 

264.28 

205.57 

Photo-Journalism 

338.29 

407.78 

182.76 

563.31 

Pictorial 

1,417.49 

3,258.61 

3,012.57 

1,663.53 

Technical 

518.61 

493.75 

466.86 

545.50 

• 

$4,418.43 

$5,921 70 

$5,540.76 

$4,799.37 


MEMBERSHIP DATA FOR YEAR ENDED JUNE 30, 1948 



FI 

Dl 

F9 




Individual 

Clubs 

Industrial 

Subscriptions 

TOTAL 

Membership 6/30, 47 

6,286 

658 

45 


6,989 

New Members 7/1/47-6/30/48 

2,752 

199 

6 


2,957 

Reinstatements 

179 

23 

1 


203 

TOTAL 

9,217 

880 

52 


10,149 

Non-Payment Suspensions 

0,287) 

(127) 

(8) 


(1,422) 

Address Suspensions 

(158) 

(ID 



(169) 

Resigned 

(145) 

(9) 

(2) 


(156) 

Victory Members (did not renew) 

(126) 




(126) 

TOTAL 

(1,716) 

(147) 

(10) 


(1,873) 

TOTAL MEMBERSHIP 

7,501 

733 

42 


8,276 

Journal Subscriptions 




153 

153 

GRAND TOTAL 





8,429 

INCREASE 1947-1948 

1,215 

75 

(3) 

38 

1,325 


W. R. Don achy. Auditor 

Audited and found correct Charles Heller, APSA, Treasurer 


Washington Council Award 

Lojjg acknowledged as one of its most 
valuable features, the Washington Council 
of Camera Clubs’ traveling salons now 
lead to another important event: annual 
selection of a print of the year. The 
method of selection is as follows: 

As the dozen or so traveling exhibits 
are viewed by the various clubs in the 
Council, they are voted on for first, sec- 
ond and third places. At the end of the 
salon year the three high scorers from each 
show are exhibited at the Northwest Salon 
of Photography and later at the Council's 
annual convention. At the latter event 
popular voting selects the print of the year 
for a handsome trophy, donated by the 
Bremerton Camera Club. 

Phil Jennings, Washington Council print 
director, in Whose hands rests conduct of 
the traveling exhibits, presented the trophy 
last year to Ted Lukin, member of the 
Seattle Photographic Society, for “ One 
Cat’s Fa Ally.” * 
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ONE CAT’S FAMILY 


Theodore S. Lukin 
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South and Southwest 

By H. D. (Hkrb) Ohm, APSA 
P. 0. Box 331. San .Antonio, Texas 

Time's a wastin’ on making your plans to 
attend the PSA Convention at Cincinnati 
next month. P. H. Oclman, FPSA. local 
General Chairman, writes that he has 
heard from groups in most areas of the 
country regarding their plans for special 
cars, etc., but that little, if anything, has 
been heard from PSAer’s in the South and 
Southwest. If any clubs or groups are 
making plans to attend in a body, please 
drop P. H. a line so that he will know 
what to expect from our area. Hope that 
some of our friends from Mexico will also 
be on hand. 

Dr. Carrol Turner, APSA, reports that 
the 11th Memphis International was once 
again very successful. The salon this year 
was judged by Nicholas H&z, FPSA, Harry 
Shigeta, FPSA, and Pops Whitcsell. This 
salon presented to the public as tine a col- 
lection of pictorial works as has been 
hung anywhere, the overall quality of the 
entries being superior to any previously 
submitted, and, of course, the high stand- 
ing of the jury guaranteeing excellence of 
the exhibit as a whole. 

As a prelude to the judging of the 
Meiqphis Salon, Mr. Haz and Mr. M. H 
Gordon, a psychologist with the V.A. and 
a consulting psychologist at Dr. Turner’s 
Sanatorium, gave an interesting and unique 
presentation. Mr. H&z projected Koda- 
rhrome slides, mostly of abstractions in 
color, pointing out the meaning and in- 
tent of the composition. An audience of 
some 75 people were asked by Mr. Hiz 
to comment on what they saw on the 
screen and what the presentation meant to 
them. Mr. Gordon would then analyze 
them, pointing out the emotional responses 
for form and color as expected from per- 
sonalities of different patterns. He showed 
how this procedure was of benefit in the 
use of certain psychological tests. 

The Photo Society of Corpus Christi has 
readied a traveling exhibit for the PSA 
that is really a honey. Your editor was 
fortunate enough to have been given a 
preview and can guarantee that it will be 
well worth seeing. They arc including a 
commentary giving pertinent data on each 
print, a procedure that should really be a 
requisite for all such exhibits as it would 
make them much more valuable as instruc- 
tive mediums. This progressive group is 
also planning, for their fall season, visits 
from near-by well-known photographers 
to give informal talks on various subjects. 

The Atlanta CC has developed a rather 
startling technique to bring in prints for 
their regular monthly judging. By vol- 
untary agreement some ten members of 
tb» Advanced Group agree to bring a pic- 
ture every judging night from May until 
the end of the year. The fiendish part is 


that, to make certain that each of these 
ten people comply with this agreement, 
each one posts a bond of five bucks per 
session! If said member brings his print 
he is handed back his fiver, but if he fails 
to appear or to bring a print his five dol- 
lars is forfeited and handed out as a prize 
to the other wolves. Bet that they have 
at least ten prints each judging night! 

Nacho Lopez of Mexico, D. F. recently 
had a picture of a mother and child pub- 
lished in the salon section of one of the 
popular photographic magazines that is 
truly beautiful. Congratulations, Senor! 
We folks from north of the Rio Grande 
could certainly benefit greatly by seeing 
more of the work of our neighbors to the 
south. Possibly a print interchange could 
be worked up between some of the clubs in 
this area and one or more of the clubs in 
Mexico. My services are offered to fur- 
ther this idea. 

Members of the Dallas CC were re- 
cently turned loose in one of the better 
jewelry stores in that city, being allowed 
to photograph anything that took their 
fancy. The store even furnished back- 
grounds, lighting and air-conditioning. A 
swell idea for a program that is different , 
if a jeweler can be found who is trustful 
enough! At last report all of the Dallas 
members arc still unconfincd. 

The Dixie CC of Atlanta, according to 
their Southern Exposure , recently had a 
rather novel outing. The members divided 
into groups and agreed to stop every 15 
minutes and picture whatever they saw. 
They had to slop at some weird places, 
and photograph some unexpected subjects, 
but they did come up with some good pic- 
tures that probably would not even have 
been “ seen ” under ordinary circum- 
stances. Ed Wallace walked off with first 
place and his group with the best selection 
of pictures. 

Activities of the Photo Society of San 
Antonio were featured in the magazine 
supplement of the “ San Antonio Sunday 
Express.” The newspaper supplied a 
model and the group sojourned to Brack- 
enridge Park, to work up the picture story. 
Unfortunately, the first stop was dose to 
a place where three truckloads of soldiers 
were being “ recreated.” The G.I.’s im- 
mediately appropriated the model and it 
took one hour of combined efforts of the 
club members and the newspaper staff 
workers to get her back. Almost every 
soldier, and there were at least 100 of 

them, had a camera — and now every 
soldier has a couple of pictures of a pretty 
little red-headed girl! Trudy the Chimp 
was later called in to pose with the model 
— the color film really being burned up 

then. Fred Schmidt became excited and is 
now looking for a developer that will give 
fine-grain on his dark slide! 

The Oklahoma CC of Oklahoma City 
has voted to continue their International 
Salon in 1949. C. T. Baker, APSA, has 


been appointed chairman of the steering 
committee. In their final print competi- 
tion for the summer Tom Sorey walked 
off with first and second the fellow 
competition, and J. D. Winbray made a 
clean sweep in the associate group. 

One of the younger members of the 
Montgomery CC recently won national 
recognition when he took third place in 
the Annual High School Photographic 
Competition,* congratulations, Baily Don- 
nally, Jr.! The $600 prize money that 
this award brought to him should set up 
quite a darkroom. 

This club held their Annual Salon on 
August 26th with Hugh N. Montgomery 
officiating as one of the judges. New 
officers elected for the coming year are 
Frank Jamison, President; Horace Perry, 
Vice-Pres.; Gene Rankin, Sec’y-Treas. 

C. L. Herold reports that the Houston 
CC is still enjoying their usual prosperity- 
no let-down in activities because of tjje 
summer heat. Their Paul Linwood Git- 
lings, APSA, has assembled a one-man 
show of his beautiful prints, to be ex- 
hibited under the auspices of the P. P. of 
A. This show consists of 130 prints, all 
on Gevaluxe, which is really a man-sized 
job. C. L. Herold ’s print, *' Lake Charles,” 
was selected as print-of-thc-year. 

Your editor recently had the pleasure of 
spending a day with Dr. B. J. Ochsner, 
FPSA, at Durango, Colorado. The good 
doctor and his gracious wife did every- 
thing possible to make our visit most 
memorable, western hospitality at its best ! 
Dr. Ochsner is working now in tri-chrome 
carbro and the prints that he was kind 
enough to show us were truly beautiful. 


psa 


By Jack Cannon 

691 Market St., San Francisco, Calif. 

Dear PSA’ers, we thank you. T^e 
begged -for slides have started to come in 
. . . we wish we could have said, “ Pour ” 
... w e should have said, ” Trickle.” But 
lots of thanks and don’t stop now. Those 
hed-ridden boys w r eaf them out lots faster 
than you can shoot ’em. Remember the 
plea .’. . “GIVE A SLIDE FOR A LAD 
THAT GAVE PART OF THE BEST 
YEARS OF HIS LIFE.” Send to this 
Dept, or Karl Baumgaertel, 353 31st Ave., 
S. F. Well — to the news . . . 

Speaking of color slides brings to mind 
a quickie visit . . . and all too short . . . 
by Blanche Kolarik, chromoslide specialist 
par excellence of Chicago. The above 
mentioned Mr. K. B. furnished the intro- 
duction and the three of us worked on 
Kinky Arntzen as a possible convert to 
the color bizness. It’s easy to trace the 
cause of B,K.'$ success with slides of plus 
appeal and pulling power. She just puts 
a generous hunk of her oufii personality 
into each one. (Oh yes ! 1 Another reason 
why wc like her . . . she’s a rabid Mexico 
fan. . . .) 

Add to the list of Westerner^ who get 
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around for vacations . . . Elbridge Newhall 
of Santa Barbara hied himself to London 
and the Olympic Games. Picking up a few 
hints on how»to beat M. M. Deaderick in 
next year’s race, we suppose. Incidentally 
- - to Mr. D. and his Channel City CC . . . 
you are a Santa Barbara outfit. And, 
apologies to Carpenteria, ' Calif, for apolo- 
gizing to Santa Barbara. This could go 
on and on and on. Anyhow, between Mr. 
D. and Mr. N. afid the rest of the boys, 
the CCCCC just about won 100% of 
everything winable (if there is such a 
word) in the recent Southern Calif. CC 
Council play-offs. 

And speaking of that vacation brings to 
mind the correction by Alice Cooper, SF 
Photochrome Club Prcxie. Four of their 
little group flew to Hawaii for the summer 
respite ... not two as heretofore reported. 
Harry Sickcls and Dr. Max Wassman, Jr. 
making practically a field trip of it. In 
passing we hasten to make sure no com- 
ment is made of Dr. Wassman ’s ability 
with the camera or his skill at nursing a 
throbbing molar - - but - - we will say 
and wish to be quoted: “He is the Jim- 
dandiest candy maker ever,” end quote. 
(This may get me a nibble at the next 
batch.) And the P.C.C.’s fair leader also 
reports with pardonable pride that it's two 
medal winners: Karl Baumgaertel and 
Joseph Tillbeck are busy polishing the 
silver and gold medals, respectively, from 
the North American Salon. Nice going. 
The Club also gathered a couple of Hon. 
Mentions. 

News is at hand that wc Westerners 
will have inspiration ami enlightenment 
from prints by better known foreign work- 
ers. Claxton Searle will be P. H. Oclman’s 
Pacific Coast handler of the clearing house 
details re. exchange shows, etc., etc. Up 
that same alley is Urban Allens letter from 
his Hawaii Camera Council. The boys 
have a nice box or two ready to trade with 
a similarly proud Stateside Group and 
anxiously await news of such. Contact 
Urban Allen, Honolulu Star Bulletin, P. O. 
Box .1080, Honolulu, T. H. Color slides 
too. Aloha. 

Inasmuch as Cine-PSAer Ralph E. Gray 
was last heard of from one of the eleven 
Western States wc make this report. Nice 
trip but not much luck in pictures. Just 
cafi’t shoot ’em without a Spanish accent — 
eh, Ralph? Or does the new car and new 
trailer keep your mind off the old Cine 
Special ? 

Perry (the Peon) Stewart, Calif. CC’s 
Mexico wanderer, reports Gordon Abbott 
of Taxco in great shape but still of a mind 
to move to California. Well, as we’ve 
said before (and others before us) “ Some 
people have a million dollars and others 
live in California.” The same CCC’s 
“ Viewfinder ” reports Ed Rea’s trek to the 
East Coast, Canada and return as one with 
full 4x5 equipment . . . unopened and 
unused. . . . Give the due when due: six 
allots were made. 

, Scraping around in the old Club Bulletin 
File brings to light the fact that Retlaw 
CC had ai^unregorted field trip some time 
back. This field trip undoubtedly has had 


a definite effect on prfirb ^mitted these 
recent months. The airy "quality, unin- 
hibited treatment and general lightness and 
headiness of handling speaks eloquently 
for the resumption of such activity. The 
boys and girls had their sojourn in one of 
S.F.’s biggest breweries. ’Nuff sed!! 

No names on this one . , . Just a ques- 
tion: . . . what three well known SF Bay 
Area Photoworkers arc going to sign up 
in a beginners’ Art Class to get the low 
down on what makes a still life tick? 
Well, I promised to keep the secret but 
just watch the improvement in some al- 
ready well known Saloniana. It wouldn’t 
hurt any of us ... so there!!! What’s 
doing in the great Northwest . . . carry 
on from here with Brother Kincaid: 

A camera club we’d like to belong to is 
the Skagit CC of Mount Vernon, Wash. 
This shutter-clicking society caters not only 
to man's more esthetic side, but also to 
his baser instincts, namely: eating! Al- 
ready famed for their annual mooseburger 
feed, they have now added a strawberry 
festival. Some 40 pounds of the delectable 
fruit were consumer! at the first annual 
observance early this summer. In between 
times the club is occasionally treated to 
homemade ice cream by members Margaret 
Hart and Phil Jennings I 

Members of the Washington Council of 
CCs will gather from far and near for H 
their big event of the year, the annual 
convention. This year’s host club is the 
Evergreen CC of Seattle and October 3 
is the date. Festivities arc to include 
speakers, demonstrations, selection of 
print-of-thc-year from WCCC Traveling 
salons, awarding of prizes for best pictures 
taken at annual Council-PSA picnic, 
banquet in the evening and camera night 
with models galore. 

Friends of Bob Snively, Foto Alpine 
and Seattle Society member, are filled with 
awe and new respect towards their co- 
worker. Snively, a color worker par- 
excellent, recently returned from a trip 
through the southwest, including Grand 
Canyon, Bryce, Zion, etc. Like a bomb 
exploding, Bob casually announced that 
never did he turn his camera lens towards 
the big ditch, neither did he expose film 
at the beauties of other famed spots. 
Backed into a corner and begged to ex- 
plain, the courageous soul said he was far 
more interested in adding to his collection 
on flora, and did make many exposures of 
desert and other flowers on the trip. 
Snively, incidentally, is the individual that 
toys with 30- and 60-inch lenses on his 
miniature ! 

Que Chin, of Seattle, is recovering from 
an automobile accident that kept him con- 
fined to a cast for several months. 
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By William E. “ Gf.ne ” Chase, APSA 
4164 Fedcrer St., St. Louis 16, Mo. 

On September & 7th The Central Ohio 
CC Council presented the accepted color 
slides of the 3rd Columbus Salon while the 


accepted prints werp placed on display at 
the Lazarus Assembly Center from Sep- 
tember 20th through the 25th and again 
at the Columbus Gallery of Fine Arts from 
September 28th through October 5th. As 
an added attraction for the evening the 
prints went on display at the Gallery of 
Fine Arts; the Columbus Chapter of PSA 
presented P. H. Oelman, FPSA, in a lecture 
“Photography of the Nude.” A record at- 
tendance was reported. 

The Cleveland Photo Society had two 
exhibits hanging on their walls during the 
month of August, one by H. D. Ohm, 
APSA, (who somehow manages to find 
time to write the South and Southwest 
Territorial Column) and the other by the 
Buckeye CC of Akron, Ohio. 

The Wisconsin Centennial International 
Salon was previewed on August 4th by 
Gov. Renncbohm, Mayor Zeidler and 150 
city officials, members of the staff of the 
Art Institute and the Milwaukee Pictorj- 
alists. In a short address Gov. Rcnnebohm 
said: “It is something of a triumph to see 
Milwaukee presenting a Salon of this 
scope,” while Mayor Zeidler commented 
that photography is a mass art and one of 
the most powerful methods of communi- 
cating ideas that the world has yet found. 
The Salon consisted of 594 prints and 
slides selected from a total of 2,652 prints 
and slides submitted by 693 exhibitors from 
24 foreign countries and 33 states. Several 
talks and demonstrations were presented 
during the time the Salon was on exhibition 
in the Art Institute, some of the outstand- 
ing speakers being Axel Bahnsen, APSA, 
on August 11th, Roy Hirshburg, APSA, on 
August 18th and Lcjaren a Hiller on Au- 
gust 25th. 

The University of Wisconsin (in Mil- 
waukee) CC installed the following officers 
to scfve until September 1949: Dan Heller, 
President; Arthur Schmidt, Vice-President; 
Edith Rouse, Secretary and T. A. Rouse, 
Treasurer. 

The Midwest made a clean sweep of the 
Pictorial Divi^Sfcn’s elections whin Burton 
D. Holley, APSA, of Chicago, III., was 
elected Chairman; W. V. Sminkey, also of 
Chicago, Vice Chairman; and Ray Miess, 
of Milwaukee, Secretary. 

The North Platte (Nebr.) CC reported 
that they continued to meet regularly dur- 
ing the summer months and their meetings 
were unusually well attended in spite of 
the high tern peratu res experienced during 
July and August. Incidentally, they meet 
in an air-conditioned room and I’ll bet 
they had their difficulties in getting the 
membership to go home at the close of a 
meeting. 

The Omaha Movie CC have elected the 
following officers: Ronald Pierce, President; 
Gladys Rohrs, Vice President; Fred Clas- 
sen, Secretary; Theo. Nelson, Treasurer 
,*nd Clyde Tite, Harold Ramsey and Wm. 
Charnley, Directors. 

Fgr the second time in less than a year 
the Lincoln CC had Dr. D. J. Ruzicka, 
FPSA, of New York City, on their program 
as a guest speaker. In appreciation the 
Lincoln CC bestowed an honorary mem- 
bership on the Doctor. 
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HILLS AND SEA . . . The softly rounded hills, the back-lighted 
sea stretching out to the rim of the world, the feeling of tremendous 
space (how small the horses; how tiny the ship!) . . . here is a “shot" to 
inspire the worker in black-and-white to discover for himself the 
satisfaction and rewards of an excursion into color. 

Kodak color includes Kodachrome Film for most miniature, sheet-film, 
and home-movie cameras . . . Kodacolor Film for most roll-film cameras 
. . . Kodak Ektachrome Film for processing in your own darkroom. 

It’s Kodak for Color 







Basic instrument is a Kodak minia- 
ture camera, such as the Kodak Flash 
Bantam //4.5 Camera (above, with 
accessory Kodak Flash- 
older), or a Kodak 35 
fj 3.5 Camera, Range 
Finder Model (pictured 
on the back covers of 
most October photo- 
graphic magazines) gjjKgggBP 


COMPACT CAMERAS . . . tiny needle-sharp 
negatives and full-color transparencies . . . im- 
posing salon-size enlargements . . . huge screen 
pictures projected in full, rich color . . . fast lenses 
which permit snapshot exposures under a wide 
range of lighting conditions . . . workable depth of 
held even at high apertures . . . extremely wide 
range of choice in black-and-white him materials 
. . . full-color films for use with daylight, or photo- 
flood and photoflash lamps . . . operating refine- 
ments and conveniences rarely found on even the 
finest of large-film cameras . . . 

That's miniature-camera photography — a held 
of endless fascination for both amateur and "pro." 


Efficient lighting units 
such as the new Kodak ^ 
Vari-Beam *Standhght 
(right), provide smooth 
aid for flood shots at 
home, in both color and 
black-and-white. 




FILTERS 


Kodak Combination Lens At- 
tachments provide not only 
a wide choice of accurate 
Kodak Wratten Filters — but 
also special filters for Koda- ^ 

chrpme Film, Kodak Portra Lenses for 
close-up work, Kodak Lens Hoods, and 
Kodak Pola-Screens — in a size range to fit 
every popular miniature-camera model. 




Reliable, inexpensive Kodaguides insure accuracy in 
color 1 shots by flood, flash, or daylight — in black-and- 
white shots by daylight, flood, flash, and ordinary elec- 
tric light. 


KODAK FILMS 


These eight Kodak 135 Filins suggest the wide selection of materials 
available for the miniature-camera user: super-speed films for night 
shots, fine-grained films for huge enlargements, infrared for spec- 
tacular scenics, Kodachrome Films for daylight and for shots in full 
color with photo lamps; special direct positive 
and copying films, too. 






t PRINTS 


The sturdy, able Kodak All-Metal 
Printer, Model 3, has special a 
guides for 35mm. film and w 
35mm. paper, for making strip 
prints, black-and-white positives 
for projection, and duplicate 
negatives. It also handles large 
negatives, up to 33 4*53 £ and 
4x5 inches. 
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ONE of the happiest of all combinations for full-color photography is a 
Kodak miniature camera and Kodachrome Film. With the simplicity oi 
black-and-white, this hlm-and-caroera team yields richly detailed trans- 
parencies in full color — for screen projection to imposing size, for full- 
color Kodachrome Prints, or for color prints in your own darkroom by 
means of the Kodak Dye Transfer Process. 

Kodak offers many projection aids. At left, top, is the capable, inex- 
pensive 150-watt Kodaslide Projector Model 1A, shown mounted on its 
accessory Projecto Case. At left, below, are two Kodaslide Projectors 
Model 2A, shown teamed with the Kodaslide Dissolve Control Outfit, 
which provides smooth continuous projection by fading each image 
from the screen as the next is faded in. And for maximum power, there's 
the 1000-watt Kodaslide Projector, Master Model (see below). 
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Compact, power-cooled, available with any %' 
of five Kodak Projection Ektar and Ektanon 
lenses, the superbly efficient Kodaslide Pro- 
jector, Master Model, covers every projec- 
tion situation — from a living room to the 
largest theater. All lenses (below, right) are 
Lumenized, with apertures up to / 2.3 This 
is a unit of masterful performance, designed 
for those who want the best 


m SUPERIOR EE, Mims 

Brilliantly engineered Kodak enlargers, highly corrected 
Kodak enlarging lenses, fast Kodak sensitized papers in a 
great variety of surfaces and sizes — these spell superior 
enlargements from miniature negatives. 

Basic big enlarger for miniature-camera users is the 
Kodak Precision Enlarger Model A, below. It handles 
negatives up to 2 l l x3* | inches; the illumination (diffuse 
source plus condensers) is ideal for miniature negatives 




Superbly computed Kodak enlarging 
lenses yield crisp, detailed prints; 
their Lumenizing assures extra bril- 
liance, and clean topal separation in 
the print shadows. Both the Kodak En- 
larging Ektanon Lenses and the Kodak 
Enlarging Ektar Lenses (even finer for 
color-separation work) are available. 
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For compactness, the Kodak Portable 
Miniature Enlarger is a perfect design. It 
accepts 35mm and Kodak Bantam nega- 
tives, has a triple condenser illuminating 
system, a choice of Kodak Ektar and Ek- 
tanon lenses; disassembles and tucks away 
in a small case. The entire unit weighs 
only 12 pounds. 


Sn your Kodak doalor 

KODAK products are sold through 
Kodak dealers, any of whom will be 
glad to complete descriptions of 
Kodak products which are mentioned 
In these pages. Usually, too, they will 
give you opportunity for firsthand in- 
spection of the advertised items. 

And in matters of general pho- 
tographic information your Kodak 
dealer will be found to be well 
and soundly informed. a. 


Kodak 






Kodak Tri-Chem Pack saves time, saves trouble, 

f 

saves chemicals. It’s especially convenient if you de- 
velop and print in your kitchen or bathroom. You make 
what you use; use what you make; no surplus to bottle 
and store. And you can depend on uniform results — 
with fresh, new chemicals every time. 

Each Kodak Tri-Chem Pack makes 8 ounces of de- 
veloper, 8 ounces of stop bath, 8 ounces of fixer . . . 
enough to process two rolls of 620 film, or fifty 2J4 x 
33 4 prints, or their equivalents. 

Mixing’s quick and easy. Tear off corners of pack- 
ets and pour contents into prescribed amounts of water. 

(Detailed instructions with each kit.) 

EASTMAN KODAK COMPANY, ROCHESTER 4, N. Y. 

Each Kodak Tri-Chem Pack contains: 
Kodak Universal M-Q Developer; 

kodak” is a trade mark Kodak Universal Stop Bath with Indicator; 

Kodak Universal Fixer — all in foil packets. 
Price 20 cents. 




Price utbject to change without notice. 






For ACTION shots— insist on GRAFLEX! 


This startling action photograph of a hurdler excellent definition, look to the famous Grafle* 

typifies the kind of pictures you can take with line of precision equipment. See your Graflex 

a Graflex-made prize-winning camera. Whether Dealer. For literalure describing prize-winning 
you're interested in outstanding pictures of cameras, write to Room 210, Graflex, Inc., 
general subjects or unusual photographs with Rochester 8. N. Y. 

INTER THI 1948 GRAFLEX PHOTO CONTEST — $5,000 IN PRIZES 

With any Graflex-made camera you ran take and Feature ! Three big groups: Teen-agers, 

pictures that may win a prize in the great 1948 Non-professionals, Professionals! Plus Color 

competition. 62 prizes! Two divisions: Action Section! Get entry blanks from your dealer. 



PRIZE-WINNING CAMERAS 

Western Division, 3045 Wilshire Blvd., Los Angeles, Cal. 

New York Sales and Service Offires, 50 Rockefeller Plaza. 
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By Newell Green, APS A 
64 Girard Ave., Hartford 5, Conn. 

What a pleasure to report that artists 
and photographers actually get together 
sometimes. That was the happy result of 
the First Annual Exhibition of the Thames 
PS held in New London, Conn, this sum- 
mer. Some members of the nearby Mystic 
Art Association, including the painter, 
Harve Stein, who helped judge the show, 
liked the photographs so much that it was 
decided to include a section of photography 
in the Association's annual open exhibition 
held during July. It was open to all photo- 
graphers of the section hut the Thames PS 
handled the details such as entry rules, 
selection and hanging. The section was so 
favorably received by both the artists and 
the public that it was voted to include 
photography in future exhibitions. 

In connection with this exhibit, the Mys- 
tic Art Association held a “How-to-do-it” 
evening open to the public at which Paul 
Sperry, of New Haven, gave a demonstra- 
tion of color printing with dye-transfer 
with about 70 in attendance. Paul only 
speaks, you know, on the condition that 
he enroll some new members for the PSA 
and this time he got quite a haul. He 
picked up six. 

The First Worcester County Exhibition 
of Photography which was held under the 
joint sponsorship of the Worcester Photo 
Clan and the Worcester Art Museum, and 
shown at the museum during the summer, 
had an added interest besides photographs 
by county residents. There was a group 
of eleven prints from the Worcestershire 
CC of Worcester, England, loaned especi- 
ally for the occasion. The exchange was 
arranged when the Photo Clan sent a 
group of entries for submission to the Open 
Exhibition of Pictorial Photography in the 
City Art Museum at Worcester, England. 

Getting Publicity 

Plenty of camera clubs have model 
nights, but the members of the New Britain 
(Conn.) CC got some real publicity out 
ol theirs. Besides a Powers model with 
several colorful costumes, Art Kiely, a 
staff photographer on the Hartford Cou- 
rant was on hand also. The result was a 
whole j>age of pictures in the Sunday 
Magazine of the Courant with a lot of good 
shots of people completely absorbed in 
taking pictures 

Some of the boys from the Connecticut 
Valley CC were talking with Boh Coftin 
of the Amherst CC recently. Besides 
making nature pictures which always figure 
in the honorable mentions at the nature 
salons, Boh is an entomologist and he told 
them that Jhe Dutch Elm Disease is 
spreading so alarmingly* that unless a 
remedy is found soon, there just won't l* 
any elm trees in the East a number of 
years heiye. It’s a heart-sickening proph- 
ecy and there ‘is great concern about it 


throughout New England. The C. V. CC 
boys decided that if they couldn't stop the 
ravages of the blight, at least they could 
preserve the elm tree on photographic 
paper. Consequently, they held an "Elm 
Tree Print Contest" pictures to show elms 
in their settings, particularly those noted 
for their age, beauty or historical signifi- 
cance. Rules specified that prints be un- 
mounted, thoroughly washed, and prefer- 
ably toned sepia for permanence. There 
were prizes for the best shots and then all 
entries were turned over to the Hartford 
Public Library for its archives. Perhaps 
something like this is a service that every 
camera club could do for its own com- 
munity. 

There is quite a skirmish going on be- 
tween a couple of fellows who write in 
camera club bulletins, and all over, guess 
what ? It's a dispute as to which one is the 
champion wind bag of the area, each plan 
claiming the honor for himself. It started 
when George Warner, who conducts “Pop’s 
Corner" in “The View Finder", which is 
the monthly publication of the Everett 
(Mass.) CC, wrote in one issue “Well, this 
is the beginning of the trap-shooting season 
so you’d all better duck while I shoot off 
mine.” Ray LeBlanc, who edits the 
“Monthly Bulletin” of the Connecticut 
Valley CC, picked that right up and said 
that evidently Warner didn’t know abotlt 
LeBlanc. Moreover, he’d challenge Pop to 
a contest of long-windcdness anytime. 
Next issue of “The View Finder" Pop was 
bristling with indignation. Who was this 
LeBlanc guy anyway? He guessed after 62 
years of “trap-shooting" he should he the 
champ. Ray had to concede the advantage 
of age but came back with the question, 
“Did you ever hear yours truly sound off 
on gamma?" Round five coming up and 
in the meantime, those of us who see both 
bulletins are sitting back and enjoying the 
fun. 

Incidentally, “The View Finder” was re- 
vived this year by the Everett CC and 
under the editorship of Gregory Pione and 
Walter Woods, is proving one of the most 
attractive and readable CC bulletins in 
the area. 

With many camera clubs starting the 
new season along about the time this ap- 
pears in print, it makes a good spot to issue 
another appeal to all photographers and 
camera club secretaries around New Eng- 
land to send us news about your activities. 
If it's not there already, how about put- 
ting your correspondent’s name on your 
mailing list to receive club notices? It’s the 
simplest way there is to make sure that 
anything of interest you do is reported in 
this column. Remember, we can’t tell 
others what you are doing unless you 
tell us. 
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By Blossom Caron, APSA 
77 Sunnyside Ave., Westmount, P. Q., Can. 

After glancing through the Canadian 
membership list in the Directory Issue of 


PSA Journal, we find ourselves doing a 
bit of stock taking. It seems that Ontario 
and Quebec are neck s^id neck way out in 
the lead which is as would be expected, 
considering that these two provinces have 
the largest population. What docs seem 
strange, however, is that Quebec is keeping 
its place in the lead when so many of its 
residents arc not at home reading English 
and therefore not so interested in what the 
PSA has to offer. Judging by John 
Hogan’s Pictorial Division campaign the 
only go-getter west of Ottawa is William 
Fruct from Alberta. How about it out 
there in the West? Surely Victoria’s pride 
is at slake with six members and Vancouver 
with 18. Edward G. Perkins, the only 
PSAer in New Brunswick, surely has a 
wide d)>en field to bring in members. In- 
cidentally, we are pleased to see Harold J. 
Fraize of Carbonear, Newfoundland, listed 
under Canada for the island colony is soon 
to become Canada's 10th province. Wel- 
come to the Dominion! 

But to come to the business of reporting 
Canadian news and away from the field 
of statistics, the Colour Photo Assoc, of 
Canada held its first outing early in the 
summer. The editor of their announcement 
cleverly sketched an amusing map illus- 
trating points of interest along the way 
and even promised, mind you promised, 
perfect weather. Judging by the way the*e 
enthusiastic colour workers sweep on to 
success it is probable that they got in right 
with the weather man too. 

Victoria Salon 

With holidays behind, our minds turn to 
salons. The Victoria International closed 
on September 17th. We felt particularly 
interested in submitting to this show, for 
the salon-minded Victoria CC encourages 
its members to send out their pictures by 
paying their entrance fees to the Canadian 
shows. Our new member, C. P. V. Forrest, 
is doing cxtrtynely well in the international 
* field. We weBme also Ted and Ben Hill- 
Tout and Gar Dixon, that sparkplug w ho is 
so largely responsible for making the Vic- 
toria CC ‘Focus’ one of the best bulletins 
in the country. 

But talking of salons, what has hap- 
pened to Toronto? We have heard disturb- 
ing rumours which we hope are not well 
founded. Surely the many livewares in the 
Queen City are not going to let the con- 
tinent’s oldest salon miss a year after 56 
years of continuous existence! 

Canadian portfolios continue to thrive 
and to go on their well-ordered rounds 
This, of course, is due very largely to Ted 
Walsh, their General Secretary, and Alli- 
son Dickison, who as secretary of at least 
two portfolios, is the genial and efficient 
. answer to our prayers. 

Barbara Green's many Canadian friend' 
will envy us the week she and husband 
Ernest spent with us on Lake Memphrem- 
agog in July. You can imagine that there 
was much photographic chitchat when wc 
had this charming associate editor of The 
Camera to ourselves for a whole week. 
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Sewell P. Wright, American Portfolios 
Lewis T. Reed, Pictorial Division 

PSA INTERNATIONAL PORTFOLIOS 
Burton D. Holley, APSA, Director 
4425 Seeley Avenue, Downers Grove, 111 
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Portfolio News 

Lewis T . Reed 

Step forward folks, and meet Lewis T. 
Reed. He is the latest addition to the 
editorial staff of The Folio. l^w is going 
to keep you posted, through these columns, 
on “ what’s cookin’ ” in the Pictorial Di- 
vision. He is in a good position to do 
this, as he is Publicity Director of the 
Pictorial Division. 

Lew was born in Marietta, Ohio, and is 
an engineer by profession. As he says, 
he has fooled around taking pictures since 
grammer school days, but really became 
serious about photography in 1944 when 
he joined the Jackson Park (Chicago) CC. 
In 1945 he joined PSA and the Chicago 
Chapter. The number of various com- 
mittees of which he has been Chairman, 
and the list of directorships he has held in 
these, the Chicago Area CCs Association, 
and other photographic organizations, is 
quite imposing. 

Portfolio activities have always been a 
favorite with him. He is a member of the 
First Anglo-American, the First Austral- 
asian-American, and the Pioneer Pictorialist 
Portfolios; and the Secretary of the Fifth 
Anglo-American Portfolio. His salon record 
proves bis exhibiting activity and in- 
terest — 74 prints accepted in 54 salons m> 
far in the .salon year of 1947-48. 

Lew sprang into local fame during the 
trip he and Mrs. Reed made to Milwaukee 
to attend the recent judging of the Wis- 
consin Centennial International Salon. 
Earlier in the month he had asked for 
hotel reservations for a room with twin 
beds. Things were in quite a turmoil in 
the hotel lobby when he arrived, due to all 
the handshaking and greetings with the 
members of the salon jury and the multi- 
tude of “ visiting firemen.” With all this 
going on, quite some time elapsed, and 
finally Lew found time to go to the hotel 
desk to register. 

Signing the card which the room clerk 
handed him, with a “ Lewis T. Reed, Chi- 
cago, Illinois,” he rejoined the happy 
gathering. Everything was all right until 
the clerk noticed the advance registrations. 
Calling Lew back to the desk, he asked in 
a loud voice, “ What’s the idea — twin 
beds? ” All that poor Lew could say 
was “ Good Lord ! My wife ! She is out 
in the auto around the corner waiting for 
me, and I forgot all about herl ” Adding 
‘ and wife ” after his signature on the 
register, he ran outside and returned in a 
short time, bringing Mrs. Reed with him to 
oin the crowd. 

Many jokes have been written about 
* darkroom widows ” but this looks like 
l new approach, (Forgive me, Lew, but 


this one was too good to keep secret. Ed.) 
However the important thing to remember 
is to give Lew your support in his Pic- 
torial Division publicity work. Keep him 
advised of any new or special activities 
for the Pictorial Division and he will do 
the rest. 

Did You Know That . . . 

Harry Shigcta, FPSA, (First Anglo- 
American Portfolio and Commentator for 
Pictorial Portfolio 6) has been informed 
that his print 11 Maelstrom ” was judged 
unanimously as the best print in the Inter- 
national Photographic Fair and Exhibition 
sponsored by the Yorkshire Evening News 
of Leeds, England. 

We have heard from Finland! Santeri 
Levas, ARPS, of the Finnish CC Associa- 
tion, Helsinki, which embraces all Finnish 
clubs, is sending an exchange show of 25 
prints to arrive in America some time In 
September, for showing among PSA mem- 
ber clubs. 

Other Portfolio Exhibit Print Shows are 
also on their way from the Netherlands, 
Cuba, Austialia, and India. If your club 
would like to join in this international 
jxirtfolio activity, write to Sylvia Sminkey. 

The Portfolios have stepped in “ where 
others fear to tread.” In a letter to David 
J. Stanley, APSA, of Buffalo, N. Y., Dr. 
G. Thomas, ARPS, APSA, of Bangalore, 
India, reports the following: ** I have 
been able lo get a portfolio exchange with 
Soviet Russia. I believe this is the first 
time any attempt to lift the ‘ Iron Curtain * 
has been made. Who knows, some day we 
in India, may be the only bridge bctvften 
West and East, the USA and USSR.” 

Clyde A. Prussman, member of several 
portfolios, writes from Los Gatos, Calif., 
that he is now engaged in doing some color 
motion picture photo-micrography for 
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Coronet Instructional Films. The title of 
the him is “The Simple Cell as a Basis 
of Life,” and it will be used in teaching 
biology. 0 

Homi K. Dadyburjor, ARPS, of Bom- 
bay, India, a member of the First India - 
American Portfolio, has had two of his 
prints reproduced in recent magazines: one, 
“ Landscape at Pauchgani,” in American 
Photography for April, 1948. The other, 
44 Meditation,” in the English photographic 
magazine The Amateur Photographer of 
March 24, 1948. 

E. W. Blew, APSA, (Secretary of the 
Third India -American Portfolio) visited 
Mexico in May, as photographer for “ The 
Avacado Tour.” He returned with a lot 
of tine pictuies of the country and the 
highlights of the trip. While in Mexico he 
visited Gordon Abbott, FPSA, at Taxco. 

Two members of the Anglo-American 
Portfolios have pictures in “ The Great 
Pictures of 1948.” They are Betty Parker 
Henderson (Third A-A) and David J. 
Stanley, (Fourth and Fifth A-A). This 
book is a collection of the 100 outstanding 
photographs from the Fifth Annual “ News 
Pictures of the Year ” competition and 
exhibition, sponsored by the University of 
Missouri School of Journalism. The book 
is sponsored jointly by the University and 
the Encyclopedia Britannica Book of the 
Year. Clifton Edom, APSA, is the editor. 

Is membership in a Canadian-American 
Portfolio the key to pictorial success? In 
looking over the Montreal 1948 Interna- 
tional Salon catalog, we discovered that 
no less than six out of 11 members of the 
Second C-A had prints accepted. One of 
these, Dr. Alver J. Olson, of Burney, Calif., 
had his print, “ Sierra Vista,” reproduced 
on the first page. Beside Dr. Olson, there 
were Alfred Watson, Dr. W. F. Small, Ted 
Laatsch, Paul L. Hansen, and Frances 
Robson. Looks like Rennie Weber and 
Ed Walsh are going to do some big 
business ! 


Th)rd Canadian- A ntcrican Port folio 


A mrrii an M* mbns 
H. N. Montgomery, Sit . 
Alalttma 

Ross R. Brown, N Y. 
Durward Dupont, Miih 
Ragnaj’ Hedenvall, 111 
Roy Ifirshburg, Ind. 

W. R. Hutchinson, N. Y. 
Her&rt Jackson, Tenn. 
Gilman Lane. 111. 

Paul B. Miller. Ill 
Mrs. A. Rohin>«on, W is 
James A. Watkins, 111 


Canaduin Mtmbtrs 
H. D Morris, Sec., 
Montreal 

G. Baxter, Vancouver 
Dr. Brickcr, Vancouver 
James Dick, Ottawa 
Taut Dion, Rimouski 
Frank Fdick, Winnipeg 
Roy W. Reid. Halifax 
L Rimes, Kimberley 
Harold Stuilow, Nelson 
Mrs. Tourigny, Quebec 
N L. Weii, Hamilton 


Anglo-American Medical Portfolio 

Following the appointment of Dr. Peter 
Hansell, FRPS, of London, as Portfolio 
Secretary in England, Director, Burton D. 
Holley announces the appointment of Mr. 
Leo C. Massopust, of Milwaukee, Wis., as 
American Portfolio Secretary. In addition 
to being an international figure in medical 
photography, Mr. Massopust is Director 
of the Department of Medical Art and 
Photography of the Medical School of 
Marquette University, and Editor of The 
Journal of the Biological Photographic 
Association * • 


* Dr. Hansell states that the English prints 
are collected, and with the enrollment of 
a few more medical photographers to the 
circle in this country, the portfolio will be 
in international circulation, directed solely 
by, and for the members of the medical 
professions of England and the United 
States. 

International Portfolio Members 
in Wales 

Icstyn J. Rees, FRSA, ARPS, of Ogmorc 
Yale, Bridgend, Glamorganshire, Wales, 
who is currently organizing a Welsh Circle 
tor the Anglo-American Portfolios, is the 
Secretary of the Royal National Eisteddfod 
of Wales International Salon of Photog- 
raphy, which will be held in Bridgend, 
Glamorganshire, in August. Among the 
judges will be Anthony Peacock, of the 
Second Anglo-American Portfolio, who is 
also Honorary PSA Representative to Eng- 
land, and Bertram C. Wicki.son of the First 
A-A, who was Commentator of the very 
first A-A Portfolio exchange, back in 1944. 

Not satisfied with only one salon, lestyn 
Rccs, as Secretary of the Welsh Photo- 
graphic Alliance, reports to Director Bur- 
ton Holley that he is assisting in the or- 
ganization of the Welsh Salon which will 
be held in Cardiff in October, by the 
Cardiff CC. And again, an A-A Portfolio 
member is called upon to help. 44 Dick 
Parkin, ARPS, of the Fourth A-A will be 
the Salon Secretary 

44 The Royal National Eisteddfod of 
Wales? ” Well, the entry form states that 
it is an institution that has evolved from 
the ancient assemblies of the Bards, and 
has developed into a large scale festival 
44 The Bardic side is controlled by the 
Gorsedd of Bardes who hold sessions during 
Eisteddfod week around the Gorsedd 
Circle, presided over hy the Archdruid. 
These sessions are very picturesque and 
include ceremonies of Crowning and Chair- 
ing the Bards who have been successful in 
Eisteddfod Competitions.” 


Yearbook for 1948 
Do you remember when you were in 



CLAXTON SEARLE 


high school and college, and the thrill you 
got out of the Annual or Yearbook of 
your school? Well! You are about to 
have that same fun again. The Pictorial 
Division’s newest activity is an annual 
Yearbook, and copies of this year's edi- 
tion will be on sale at the PSA Conven- 
tion at Cincinnati in November for the 
first time anywhere. 

Editor-in-Chicf of the Pictorial Division 
Yearbooks, Doris Martha Weber, of Cleve- 
land, Ohio, says that this year’s edition 
will be strictly limited and that only 
enough copies will be printed to take care 
of advance orders and the members in 
attendance at the Convention. 

The Pictorial Division Yearbook will 
have many features. Articles by foreign 
portfolio and PSA members; articles about 
all Pictorial Division activities together 
with biographies and pictures of the 
activities Directors; a complete directory 
of the Pictorial Division; stories about the 
PSA International and American Port- 
folios, the PSA International Portfolio Ex- 
hibits, Star Exhibitors, the Judges List, 
The Folio, Portfolio medal award prints, 
Portfolio Camera Clubs, and several other 
brand new Pictorial Division activities. 
The Portrait Section and the Print Con- 
test for large Camera Clubs. 

In addition to being a 44 Who’s Who ” 
of the Pictorial Division, the Yearbook 
will be dedicated to John R. Hogan, 
FPSA, FRPS, Chairman of the Pictorial 
Division, and will contain his portrait, 
biography, and reproductions of some of 
his marine prints. 

The quantity of the Pictorial Division 
Yearbook for 1948 will be definitely 
limited ; watch for details of how and 
where to order your copy in the next issue 
of The Folio. At the PSA Convention your 
Pictorial Division Yearbook will be as nec- 
essary to complete enjoyment as your 
hotel reservation. Plan to buy one then 
Probably you will want three or four for 
your friends who do not belong to the 
Pictorial Divisi|Ji. 

The Pictorial Division Yearbooks- - Just 
Another Service to Pictorial Division 
Members. 

PSA Portfolio Medal Awards 

Another portfolio member has qualified 
for the PSA Portfolio Medal Award, this 
time from the Pacific coast. He is Claxton 
Searle, of San Francisco, Calif. His print, 
‘‘Carmel Public Library,” which had trav- 
eled in Pictorial Portfolio 36, Circuit 1, was 
accepted and hung in the Second Annual 
Great Falls (S. D.) Salon. 

Claxton is an active member of the Cali- 
fornia CC (San Francisco). He is the 
editor of its “Viewfinder” and also is the 
chairman of the Print Committee. He will 
be remembered for his article on “Railroad 
-•Photography” in the November 1947 PSA 
Journal. 

The picture, “Carmel Public Library,” 
was taken on Panatomic X film with a K-2 
filter. The negative was developed in 
D-76. The print was finished on Koda- 
bromide G, developed in Dektol, diluted 
one to four, and toned in Kodak Sepia 
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Toner. Some local dodging was necessary 
in printing. 

There is some confusion in regard to the 
Portfolio Medal Awards. Several applica- 
tions have been received from portfolio 
members who have had prints hung in 
salons. The first requirement is that one 
must never have had a print accepted and 
hung in a recognized salon. To qualify, the 
first print accepted and hung in a recognized 
salon must be one that has been or is now 
traveling in a PSA Pictorial Portfolio. 
There are an even hundred medals to be 
distributed. Get busy — they are worth 
winning! Another winner will be an- 
nounced next month. 

The Portfolio Notebook 

The Portfolio Notebook has been men- 
tioned in several other little pieces which 
have appeared in The Folio, but the Note- 
book Is, or should be, such an important 
part of each portfolio that it seems worthy 
of still another little article. 

It seems to me that in many circles, the 
Notebook is not given the attention it de- 
serves. What I really mean by that is that 
the members of these circles are not de- 
. riving as much benefit, nor getting as much 
fun, out of their portfolio as they should. 

The Notebook isn’t just something that 
goes along for the ride; the Notebook is an 
integral part of the portfolio idea, and 
participation in (he Notebook activity is a 
really necessary part of your participation 
in your circle, or circles. 

One of the very interesting advantages 
of belonging to several circles is that one 
has the opportunity to make comparisons 
1 belong to one circle which has a practi- 
cally dead Notebook; outside of Eldridge’s 
entries, and the comments of the new- 
comers, the Notebook doesn’t pick up more 
than four or five pages in an entire circuit. 
And 1 belong to another circle in which 
the Notebook is as busy as the proverbial 
beehive, and as much fun as the proverbial 
barrel of monkeys. 

It isn’t enough just to write in the Note- 
book; the darned thing should be read. 
The way to make a Notebook good is to 
read everything that has been written since 
last you wrote in it, and' then to comment 
on what the other members have written. 
All too often, wc are prone to ignore the 
other fellow’s comments and just put down 
our own thoughts. Later, when the other 
fellows find that no one has commented 
on what they put down, they naturally 
get the feeling that nobody’s reading what 
they write, and therefore that there’s no 
point in writing anything. 

In one of my circles wc are fortunate in 
having a member who is an old-timer at 
the salon game. Most of the members are 
neophytes, and very obviously are making 
all of the errors that neophytes invariably 
make. Well, this expert took the time and 
trouble to write five or six pages in the 
Notebook, summarizing these basic faults, 
and suggesting practical remedies. Actu- 
ally, he gave us a very useful short course 
in *&1on photography. 

iShe Notebook had passed through the 
hands of about ten members when it came 


cakmp;l public library 

to me, and while there were several en- 
tries subsequent to the one I have just 
mentioned, not a single member of that 
circle had commented on this entry, nor 
thanked this expert for his lime and 
trouble. 

Actually, the portfolio is most effective, 
it seems to me, when you become well 
acquainted with all the members of the 
circle, and feel that you know something 
about them, their likes and dislikes, their 
special abilities and their typical short- 
comings. This feeling that you are per- 
sonally acquainted with the other members 
of the circle comes quickest through the 
mediumship of an active Notebook, in 
which everyone participates. If you belong 
to a circle with a sluggish Notebook, try 
pepping it up, and see if it doesn’t tremen- 
dously increase the pleasure and the bene- 
fit derived from participation in that par- 
ticular circle. 

Commentators' Prints 

We think it’s a swell idea for the Com- 
mentator to put a print in the portfolio 
All Commentators, we believe, have been 
invited to do so, but not all are doing so. 
We hope that the practice will become uni- 
versal in the very near future. 

A good Commentator — and so far as we 
know, all Portfolio Commentators are out- 
standing good judges and critics — should 


be able lo produce excellent prints, and 
prints of salon quality are of incalculable 
value to the tyro. 

It is our considered opinion that it is 
impossible to tell, in the printed or the 
spoken word, all that constitutes that im- 
portant but intangible thing which we call 
“print quality.” The only way that one 
can reach an understanding of what fine 
print quality can be, and should be, is to 
hold a really good print in his hand, and 
study it. When this is done, “print qu^ity” 
is something readily understood. 

These things being true, we suggest 
that Commentators include always a 
print of outstanding technical quality. 
The Commentator may really desire 
the opinions of the group regarding 
composition, subject matter, popular ap- 
peal, and so on, and certainly, the Com- 
mentator is entitled to these opinions, if 
he feels that they would be of value to 
him. Print quality is not, we believe, a 
matter of opinion. If a print is technically 
good, it is technically good, and there is no 
argument about it. All the other elements 
may be debated, and probably will be, 
but since fine print quality is not a matter 
of opinion the opinions df the portfolio 
members on this subject can be of no value 
whatsoever — but the Commentator can 
render a real disservice to the beginning 
members of the circle he seiVes by in- 
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eluding a Commentator's print of indif- 
ferent or actually poor print quality. 

It must be remembered that the tyro 
looks up to ^ie Commentator as an ex- 
pert, and is prone to regard the Commen- 
tator’s work as a worthy objective. Let’s 
make it a practice to include a Commen- 
tator’s print each time the portfolio goes 
through the Commentator’s hands— and 
let’s make it a rule to be sure that print is 
of such technical quality that it will be a 
worthy objective for the tyro, and help 
him to recognize outstanding print quality 
when he secs It ? 

Spec Speaking 

It’s old, but it’s good: “Every member 
get a member f” There’s no better, no more 
workable way of building up the Pictorial 
Division, and the portfolios. 

There’s a ripe prospect tor the Pictorial 
Division, and a portfolio, as close as your 
telephone. Think a moment, and you will 
know whom to call: some member of youi 
CC ... the guy or the gal who always 
wants to see your portfolio . . . the eager 
beginner who wonders whether he’s good 
enough to join your CC ... the chap who 
lives out in the country, and finds it dif- 
ficult to attend CC meetings, because of 
the distance, and so on and on and on. 

You would be surprised to see how easy 
it i> to “sell” the idea. I remember the 
night that I signed up, and while oui 
camera dub was only a year old at the 
time, there are plenty of old CCs that will 
be just as fertile a field. 

One of our members brought up a port 
folio, and after the formal meeting, we all 
gathered around and went through it. We 
asked a few questions, and we got a lot of 
sound answers. The result was that eight 
of us signed up that night for PSA mem 
bership. Pictorial Division membership, 
and one or more portfolios. 

If you think that’s a fish story, or a 
sales talk, 1 can produce the records! 

* * * * * 

R keep harping away on the idea of be - 
longing to more than one portfolio because 
I’m so sold on the idea. 


International Portfolios 

« 

There arc openings in the follow- 
ing PSA International Portfolios for 
Pictorial Division members who are 
interested in interchanging prints 
for comment and analysis with the 
leading photographers in foreign 
countries: 

First Egyptian-Anicrlt an Portfolio 
second South African-American Portfolio 
Fourth India- American Portfolio 
Fourth Canadian- American Portfolio 
Second Swedish- American Portfolio 
Second Australa^ian-American Portfolio 
second French-American Portfolio 
Third Cuban- American Portfolio 
Anglo- American Medical Portfolio 

For information write to the As* 
sistant Diivctor of PSA Interna- 
tional Portfolios, Mr. W. V. 
Sminkey, 1626 Juneway Terrace. 
Chicago 26, Illinois. 



WUmer S. Goff 

MISS GKRDA PETKRICH 


This portrait of Miss Gerda Peterich 
was taken by Wiltner Goff for his class 
assignment during the one-year course 
in portraiture at Ohio University. As- 
signment was: Portraiture of woman 
iti daylight, using natural surroundings. 
Daylight from two windows and a large 
tinfoil reflector used. Instantaneous ex- 
posure. 4 x 5 high speed film, developed 
in D-7o. 1:1. 

I don’t know how you feel about it, but 
one portfolio just isn’t enough. If one 
circle is good, two or three circles are a 
whole lot better, because a "portfolio ar- 
rives every once in a while, and the port- 
folio activity becomes a real part of your 
photographic life, instead of being just an 
infrequent incident, which it is, if you be- 
long to but one circle. I know of nothing 
that’s cheaper, nor a better value, than a 
portfolio membership. If you belong to 
only one circle, join two, if you belong to 
two, join three, if you belong to three, 
join four- -and then you’ll be as busy with 
portfolios as I am ! 

* * * * * 

My CC, the Capitol City Camera Club 
of Springfield, Illinois, has just staged its 
first International, in conjunction with the 
Illinois State Fair. It has been lots of fun, 
and a lot of hard work, but worth while. 

I have seen scores of the most famous 
salon prints, from the darkrooms of our 
country’s most famous salonists, and that’s 
naturally been a real thrill. 

I have also been thrilled to see, among 
the entries, a number of prints that I first 
saw in various portfolios— and several of 
those prints already have acceptance stick- 
ers on the back of the mounts. 

+ * * * * 

Every once in a while, some member 
of one of my circles suggests swapping 
prints. Somehow or other, I' have never 
got around to actually making a swap, al- 
though I have had the urge to do so. I 
think the reason I haven’t done anything 
about such swaps is that I am so busy 
with the regular activities of the portfolio, 
during the time it is in my hands, that 1 
don’* have the time, or I simply forget. 


I have a hunch that the way to handle 
this would be to make a note, and write 
directly and immediately to the person who 
wants the swap, or with whom I would 
like to swap. To expedite matters, it prob- 
ably would be smart to give the name of 
the print in which wc are interested, and 
enclose contacts or make reproductions of 
prints we would be willing to give in ex- 
change. 

In case we feel we don’t have a print 
good enough to exchange for the print we 
want, perhaps portfolioists could settle 
among themselves on a standard price — 
say $5.00 for a mounted print, carefully 
packed, carrying charges prepaid. Thi$ 
would certainly be a very reasonable figure, 
yet if such a standard figure were agreed 
upon, i£ would eliminate all embarrass- 
ment, and it would likewise encourage the 
fellow who wants a print to ask for it. 

I am just tossing this suggestion into the 
mill, to see what comes out at the other 
end. What do YOU think about it? 

♦ * * * * 

Incidentally, there’s been another change 
in address You reach me now at Linden 
Lane, R R. 3, Springfield, Illinois. 

See you in Uinti ? 

Port j olio Camera Clubs 

Two new Portfolio Camera Clubs have 
come into being since the last issue of 
PSA Journal . Following the lead set by 
Owatonna, Minnesota, during the initial 
year of trying out the new method, Lin- 
coln, Nebraska, and Rochester, Minnesota, 
have organized their units and have been 
assigned club sponsors for the coming year. 

Robert L. McFcrran, APSA, of Fort 
Wayne, Indiana, has been made sponsor to 
the Lincoln Portfolio CC, and J. Philip 
Wahlman, APSA, Chicago, Illinois, is to be 
sponsor to the Rochester Portfolio CC. 

The sponsors will receive a group of 
prints every few months Tlfe.se prints will 
be salon mounted and will represent the 
best work of each member. The sensor 
will endeavor <%hru criticism and technical 
advice to help the member make the most 
of their efforts in pictorial photography. 

Each group is cooperating with other 
groups in the community. An annual salon 
is to be held at the close of the year. The 
entries will consist of the best print from 
each portfolio, a print from each commen- 
tator, and lour prints from the sponsor. 

A salon of this standard, along with the 
prints the members have worked on during 
the year, should help furnish a first rate 
salon for Lincoln and Rochester. 

Dr. W. Warren Roepkf.. 

Peterich on Portraiture 

At the 1948 Annual PSA Convention, 
which will be held in Cincinnati, November 
3-6th, the Pictorial Division will present a 
lecture and clinic on Portrait Photography 
by Miss Gerda Peterich. 

Miss Peterich is well qualified to present 
such a subject, having been a teacher and 
lecturer and having conducted her own 
studio, specializing primarily in portraiture. 

Born in Munich, Germany, in 1906, Miss 
Peterich's father was a sculptor and pro- 
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fessor of fine arts, her mother a pianist. 
Her childhood was spent in Italy and Ger- 
many with much traveling on the con- 
tinent. She was educated for a teaching 
career in music but took up photography, 
studying two years in Berlin, passing the 
state examinations with high honors. Com- 
ing to this country in 1939 she taught for 
two and a half years at a well known 
school of photography in New York. From 

1941 to 1946 she conducted a portrait 
studio in New York, giving private courses 
in portraiture and specializing in dance 
action photography and doing some com- 
mercial and illustrative photography. In 

1942 Miss Peterich became staff photo- 
grapher for Dance Magazine, which she 
held until 1946. In 1946-47 she was visit- 
ing lecturer in photography at Ohio Univer- 
sity and at the present time is head of the 
Department of Photography at that school. 


Two exhibits of her prints have been 
presented by Miss Peterich, one a 50-print 
group titled “Dance Portraits” and another 
a 60-print show “Sky, Earth and Water”. 

Since joining the PSA in 1943 she has 
given approximately 30 lectures for the 
PSA, mostly in the New York area. It 
was at her suggestion that the PSA Por- 
trait Portfolios were started and she is now 
the Director of the Portrait Section of the 
Pictorial Division. 


Coming Exhibitions 

Evansville. (M) Closes Oct. 4, exhibited 
Oct. 17-31. Data: Geoige F. Jack non, 17 E. 
Third St., Evansville, Jnd. 

PSA. (M.C.T) Closes Oct. 6 (Technical, 
Sept 25) ; exhibited Nov. 3 14. Pictorial, 
Nature, Technical, Color, Motion Picture, 
Photo-Journalism divisions. Data: Clarence 
Kuchhoft, 3756 Middlebrook Ave. r Cincinnati 8, 
Ohio. 


Trail. (M, T) Closes Oct 10, exhibited Oct 
27-30, Data; Trail CC, Box 35, Trail, B« C.. 
Canada. 

Chicago.- (M) Closes Oct 13, exhibited 
Oct. 31 -Nov. 28. Data: Mrs. Anne P. Dewey, 
Chicago Historical Society, Clark St. and North 
Ave., Chicago 14, 111. 

St Louis (Miss. Valley). <M, C* T> Closes 
Oct 20, exhibited Nov. 6-21. Data: Norman 
Brice, 51 Kidgenaoor Dr., St. Louis 5, Mo. 

Minneapolis. (M,T) Closes Oct. 25 (slides), 
Nov. 2 (prints), exhibited Dec. 6-30. Data: 
Geo. C. Johnston, 114 S. 5th St, Minneapolis, 
Minn. 

Omaha. (M) Closes Nov. 8. Exhibited Nov. 
24-Dec. 19. Data; Mrs. Edwin Mogridge, 
6031 Manderson St., Omaha. Nebraska. 

Detroit. (M,C,T) Closes Nov. 15. Exhibited 
Dec. 19 -Jan. 9. Data: Earle W. Brown, 
19355 Greenlawn, Detroit 21, Mich. 

Albany. (M) Closes Nov. 16. Exhibited Dec. 
9 Jan. 3. Data: Mrs. Mabel Lehman, 445A 
First Street, Albany. N. Y. 

Lucknow. CM, C) Closes Dec. 15, exhibited 
Feb.- Mar. Data: Sec., U. P. Amateur Photo- 
graphic Assoc., 10 Cantonment Rd., Lucknow, 
India. 


Go-Getters to July 31 


S tote Go-Gethrs 

Points 

ALABAMA 

Watson L McAlexander 

15 

Frank L Jamison 

3 

H. J. Jones 

3 

Capt. J F. Vandegrift 

3 

•ARIZONA 

No GO- (VETTERS 

0 

iRK A NS iS 

No GO-GETTERS 

0 

CALIFORNIA 

M. M. Deaderuk 

36 

Vernon E Broadhent 

0 

Fred R. Archer 

6 

Marton (V Evans 

6 

" Frances S Robson 

6 

Dr. J. F. Haul 

6 

Julian E. Hiatt 

ft 

Claxton Searle 

6 

T. Philip Bainhara 

3 

E. W. Blew 

3 

W. Warren Callow 

3 

Jack Cannon 

3 

David Chan 

3 

Richard Chat ten 

3 

Violet Cooke 

3 

Keginal Cross 

3 

Harry J. Forsythe 

3 

John S. Goodwin 

3 

Mrs. Lawrence E. Gray 

3 

J B. Kilpatrick 

3 

Clarence Mason 

3 

Dorothy I. McArthur 

3 

I. Newman 

3 

Harold L. Oldfield 

3 

Ruth Tenberthy 

3 

Walter G Treadwell 

3 

S. P. Weston 

3 

CO LORA IX) 

Earle Cochran 

3 

< ONNECTICUT 

John W. Kaufman 

36 

* Puul A. Sperry 

18 

L Kdwardson 

.3 

DELAWARE 

* Edward T. Howell 

6 

Dr. Paul A. Shaw 

3 

George E. Smith 

3 

DISTRICT OF COLUMBIA 

No GO-GETTERS 

0 

FLORIDA 

Lewis P- Solomon 

6 

R. A. Dammenhayn 

3 

GEORGIA 

No GO- GETTERS 

0 

IDAHO 

* Don E. Haaach 

3 

ILLINOIS 

; E R. Christhilf 

39 

J. Philip Wahlman 

36 

Dorothy M. Cashman 

27 

* Lewis T. Reed 

21 

Cfjhrlolte L. Frederick 

18 

* ftilgnar Hedeovall 

18 

* Anne PiJger Dewey 

12 


State Go-Getters Points 

* Burton D. Holley 9 

Edward A. Lehman 9 

* Hurry A. Langer 9 

* William V. Sminkey 9 

* Sewell Peas lee Wright 9 

Merlin C. Hannan ft 

11. J. Johnson 6 

Walter E. Parker 6 

Timothy A. Barren 3 

George W. Blaha 3 

Dwight M. Chambcis 3 

Glenn K Dahlhy 3 

H. J. Ensenbergrr 3 

George C. Harford 3 

Andrew F Henninger 3 

* W Howard Fredriik 3 

Thecxlore K. Ingram 3 

Blanche Kolarik 3 

Ross W. MrKin»try 3 

Clifford I*. Paul 3 

Walter Rasmussen 3 

J. S. Schainhorst 3 

Les Schierholtz .3 

Mr. Sc h langer 3 

Harry K. Shigeta 3 

J. Kiinberlyn Stewart 3 

L. A. Van Fuyenbroeck 3 

* Rennie I. Weber 3 

INDIANA 

Don Loving 6 

B. Ewing 3 

F. (». Gardiner 3 

* Donald Jameson .3 

William M. Kridcr 3 

Frederick Q SchafTner 3 

IOWA 

No GO-GETTERS 0 

KANSAS 

Dr. Harold E. Morgan ft 

George L Chadborn 3 

* Charlotte Kessler 3 

* Blanche M. Lnetx 3 

W. D. Morning 3 

KENTUCKY 

F. H. Richterkessing 15 

Dr. W. Brooks Hamilton 3 

R. F. Sihuhmann 3 

LOUISIANA 

A. E. Woolley, Jr. 6 

Wood Wh Resell 3 

MAINE 

N. L. Sallzman 3 

MARYLAND 

Caryl R. Firth 9 

John K. King 9 

M. L. Oppenhcimer 9 

* Thomas T. Firth 6 

Charles E Emery 3 

Tilghman McCabe 3 

MASSACHUSETTS 

* Cecil B. Atwater 3 

Kenneth J. Conan t, Jr. 3 

Milton Cusher 3 

Gisela A. Ellis 3 

Benjamin H. Hunt 3 

Frank L. Keene 3 

Oliva Morin 3 


State Go-Gettet s Points 

Theodore M. Stern 3 

MICHIGAN 

*J. El wood Armstrong 27 

Michael J. Roll 24 

James D. Bobh, Jr. 18 

Charles B. Phelps, Jr 12 

Lyall F. Cross 9 

Florence McGee 6 

Robert W. Cahill 3 

Theodore O. Claus 3 

Jean Elwell 3 

George Hartwell 3 

Edward A. Ketterer 3 

Clare F. Kornieck 3 

Roy E. Lindahl 3 

MINNESOTA 

* Dr. VV. Warren Koepke 56 

Dr. If. B. Adsil 9 

Harold S. Fay 3 

Manfcrt A. Johnson 3 

MISSISSIPPI 

J. M. F.ndres 9 

MISSOURI 

Mrs. T. O. Seiberling *> 

* S. Ashcn-Brenncr ft 

* W. E. Chase ft 

Charles S. Martz 3 

Frank Meister 3 

MONTANA 

Carlton L Lingwall 15 

NEBRASKA 

* Sten Anderson 1 5 

Dr John Anderson 3 

NEVADA 

No GO-GETTERS 0 

-VEIL HAMPSHIRE 

Edmond K. Poulin 6 

Leslie Buck 3 

* H. W. Wagner ' 

NEW JERSEY 

Fred Quellmalz, Jr. 74 

Max A. Hofmann 3 

E. A. Kaprelian 3 

John J. Reiner, Jr. 3 

K. B. Siradling .3 

V. L. Strahan 3 

Thomas Zito 3 

NEW MEXICO 

Hnrry Hall 3 

E F. Lee, Jr. 3 

NEW YORK 

Edna V. Tucker 27 

Chester W. Wheeler 18 

Adolph Fassbendcr 12 

Herman de Welter 9 

Helene Sanders 9 

* B. Erie Buckley 8 

Joseph M. Bing 6 

Edward T. Swasey 6 

Harry R. Reich 6 

Harry A. von Krogr, Jr. 6 

Harold A. Baker, Jr. 3 

Florence R. Bittman 3 

Theodore L. Bronson .3 

Tom Burton 3 

Arthur Carpenter 3 

Clara Cohen 3 


State Go-Getters Points 

Mildred Hatry 3 

Bernard M. Johnson 3 

F. B Kelley, Jr. 3 

William M. McCleaPy 3 

Walter V. McKee 3 

J. W. Mr Master 3 

Clifford P. Obrien 3 

Louis J. Parker 3 

Gordon K. Smith 3 

Earl A. Spear 3 

Ralph H. Sutherland .3 

Arthur M. Underwood 3 

I larold Ward J 

NORTH CAROLINA 
No GO-GETTERS 0 

SORTH DAKOTA 
IL J. Blcsner 3 

Henry Bogrnnef 3 

OHIO 

* P. H. Oilman 30 

John Math, Jr 24 

W’allare J. Stevens 20 

Axel Dahnsen 12 

Bernard G. Silhmtcin ft 

* Doris M. Weber 6 

John O- Hay 3 

Ralph 1. Higgins 3 

George K. Hoxie 3 

l)r. F. H. Jaiolw A 

Carl Mansfield 3 

D J. McPheetrrs, Jr, 3 

Dorwin L. Snyder 3 

Nellie Van Gorder » J 

F. Eliot Westlake 3 

OKLAHOMA 

James W. Davis 9 

Frank J. Heller 3 

William Sugi Muto 3 

William F. Shepard 3 

OREGON 

Charles E. Watson * ft 

Dr Jess R. Baker 3 

Aubrey E, Perry * 3 

PENNSYLVANIA 

* John R. Hogan 153 

* Richard R. Koch 27 

*■ Philip Cass 15 

Paul J. Wolfe ft 

*J. S. Bradford 4 

Charles K. Arnold 3 

Edith Blake 3 

Wilson R. Browne 3 

Dr. I. Clyde Cornog 3 

Katherine F. Erwin 3 

Edward Camber 3 

Oliver Grosz 3 

John B. Mengrl 3 

George Repa 3 

RHODE ISLAND 

* Kenneth R. Phinney 6 

Thomas B. Reed 3 

SOUTH CAROLINA 

No GO-GETTERS 0 

SOUTH DAKOTA 
J. W. Fox 3 

Mac McKechqie 3 
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State Go-Getters Fowls 

TENNESSEE 

Herbert Jackson 6 

R. T. Goette * 

Ed. R. Spiegel & 

Dr. ME E. Stevenson S 

TEXAS 

U. Stephen Johnson 36 

Charles E. Wendt 12 

* William F. Reeves 6 

David F. Gray 3 

Ralph E Gray 3 

Donald J. Hagan 3 

Dr. L L. Handly 1 

Doyle E Keeling 3 

George C Still ley 3 

Kay Yaniada 3 

L TAll 

Barney De Vietli 6 

Ben R. Hums 3 

VERMONT 

John W. Dosther 9 

VIRGINIA 

Dr J. O Fitzgerald, Jr 6 

Charles Haptic, Jr. 3 

Harold F. Meath 3 

WASHINGTON 

Joseph W. Marshall 9 

George 1.. Kinkado 6 

Chao Chen Yang f* 

Joseph W. Finden J 

Jon Rasmussen 3 

WEST VIRGINIA 
John .J. Hamrick, Jr 12 

* W. Dovel I.e Sage 3 

WISCONSIN 

* Ruy Miess 60 

Harold C. Berkholtz 15 

“ Andree Robinson 15 

James P. Scott. Jr 12 

Rnlland R. Roup o 

h. A. Byrsdorfer 6 

Kay C. Fahrenberg 6 

Alan J. Dale 3 

E F. Daly 3 

lack E. Wiener 3 

Gerhard K. Willecke 3 

Leola Puerner 1 

WYOMING 

No GO-GETTERS 0 

CiNADi 

Blossom Caron I.S 

* Raymond Caron 6 

Julius Kappel 3 

William W. Fruei 3 

F. H. Hopkins, Jr 3 

Edward C. Walsh 3 

MISCELLANEOUS 

* General Publicity 685 


A ot i ligible for the medals 


psa 


By Gkokue W. Blaiia 
6240 S. Artesian, Chicago 29, III. 

Season Winners. For the second succes- 
sive year, the Chicago Color CC was season 
witmer in Class A of the National Club 
Slide Competition ; the Pasadena Photo- 
chrome Society was first in Class B. 
Plaques were awarded to these clubs. A 
total of 53 clubs participated in the com- 
petition this year, an increase of 50 per 
cent over the previous year. 

Individual winners in the grand final 
judging for the season (in which just the 
winners of the monthly contests arc eligible 
to compete) were: Frank H. Jacobson 
(Minneapolis) “Taffy 11”; Edward Herche 
(New York) ‘‘Fisherman at Sunrise”; D. 
H. Wanser (Springfield) “ A Right Num- 
ber”; Arthur Scott (Springfield) “Freckle 
Face”; Blanche Kolarik (Chicago) “Suds”. 

June Contest. The final contest of the 
season (June) was conducted by the Beth- 
lehem (Pcgma.) .Color Photo Club. Club 


winners were Kodak and Venango. Indi- 
vidual winners were: A. J. Parker (Kodak) 
“Design of Labor”; George Brauer (El 
Camino) “Pattern in Pipe”; Mary K. Bol- 
ton (National) “Icebound”; Clifford Mat- 
teson (Science Museum) “Wintertime”; 
and Raymond Schortman (Amherst) 
“Motif No. 1”. 

Listed below arc the final club standings 
for the season. 


Club 

Season 

Club 

Sraso 

( lass A 


Class R 


(’hit ago Color 

669 

Natural • 

530 

Science Museum 

622 

Columbus 


Springfield 

611 

Color 

523 

Kodak 

599 

Twin City 

503 

Lnwond 

597 

Edison 

479 

Sierra 

592 

Cleveland 


Jackson 

587 

Women 

470 

Rainbow 

579 . 

Salt Lake 


Hawthorne 

577 

Photochrome 

468 

Yakima 

577 

V'enango 

466 

California 

560 

New York 

456 

Minneapolis 


St. Louis 

452 

Color 

559 

Minneapolis 


Plainfield 

553 

Women 

446 

Amherst 

542 

Bethlehem 

445 

El Camino 

541 

Atchison 

432 

ShorewiKxl 

536 

Bloomington 

427 

Spokane 

530 

Kings 

426 

Burlington 

484 

Dubuque 

421 

Buffalo Color 


(Juim y 

420 

Piet. 

438 

Gin in ester 

414 

Salt Lake 


Sussex 

353 

Chromites 

414 

Seven Hills 

349 

North Shore 

362 

Toronto 

335 



Bowling Green 

333 

Class H 


Keokuk 

.324 

Pasadena 

600 

Glens Falls 

314 

('le\ eland 

550 

Owego 

297 

National 

547 

Kalamazoo 

284 

( )g(lt*n 

540 

Marquette 

122 

Phoenix 

53 5 

Ft. Wayne 

86 


Color Print Competition 

This month (October) marks the re- 
sumption of the color print competitions 
with two more contests to follow in Janu- 
ary and April. The deadline for receiving 
entries is the 20th of each month. Four 
prints made by any color process may be 
entered in each contest. Medals and rib- 
bons are awarded to the best prints. In 
addition, if requested, criticism of each 
print is furnished by the judges. This con- 
test offers the color print maker an oppor- 
tunity to compete with other amateurs 
having the same interests. 

There is no entry fee for members; non- 
members must pay $1. For entry form 
write to W. K. Raxworthy, 2741 South 
59th Avenue, Cicero 50, Illinois. 

Membership Slide 

The Color Division membership slide 
which we mentioned some time ago is 
now available. A reproduction of the 
“master” slide made by means of the 



Color Div, Membership Slide 


Panchro-vcrsal process appears elsewhere 
on this page. Iii the actual transparency 
the eagle is gold, with the continent in red 
against a blue background. This slide is 
suitable for use in connection with slide 
presentations, lectures, etc., and may be 
individualized by adding your name. This 
may be done by copying a white card on 
which the name or other information has 
been printed, on black and white positive 
film. The “name” slide is then super-im- 
posed on the membership slide and the two 
bound together to form the final slide. 

You may obtain a duplicate of the mas- 
ter slide by sending twenty-five cents in 
coin to Dennis R. Pett, 82 Merriman 
Street, Rochester 7, New York. . 

Color Print Set for Clubs 

A sA of 20 color prints illustrating the 
various color print processes is available for 
booking to clubs only. This set is com- 
posed of examples representing Carbro. 
Dye-transfer, Printon, Gasparcolor, hand 
color, etc. In order to make the set avail- 
able to as many clubs as possible through- 
out the season, please select first, second 
and third choices of dates on which your 
dub would like to display the prints. An 
itinerary then will be established which re- 
quires the least traveling between clubs. 

The only cost is express charges to the 
next club. For scheduling, clubs may write 
to Frank Proctor, 170 West Thomas Rond, 
Phoenix, Ariz. 

Slide Circuits for Individuals 

One ol the earliest activities of the Color 
Division is the slide circuit for individual' 
Each of ten participants enters five slides 
and the resulting set of 50 makes the cir- 
cuit of entrants. Basic comments arc pre- 
pared by the Color Division, with each 
entrant making his comments when the set 
is received. 

Prizes are awarded to the best slides in 
the set as determined by the vote of the 
participants. 

There is no entry fee for Color Division 
‘members. FcMt entry form, write to R B. 
Horner, Credit Dept., First National Bank, 
Chicago 90, 111. 

Customs Clearance Fee 

Perhaps you too have wondered why 
there is a customs clearance fee on color 
transparencies returned from exhibition in 
foreign countries and yet black and white 
prints are exempt from it. 

Mr. Charles A. Howe of Illinois, who ex- 
hibits widely in foreign salons, wrote to 
his U. S. Senator and questioned this pro- 
cedure. The Senator, in turn, asked the 
Director of International Postal Service in 
Washington for an opinion. He replied: 
“Among the items which have been ex- 
empted from the collection of the clear- 
ance fee in this service are photographs, 
when they have not been transmitted 
* through the mails for commercial purposes. 
It docs not appear . . . that colored slides 
'could be classified as ‘photographs’ and it 
is perhaps for this reason that the fee has 
been collected on some of the packages 
returned to him (Mr. Howe).” 

We, not being satisfied with this reply. 
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«ent a sample entry form which had both 
a black and white and color section, point- 
ing out the similarity of the types of photo- 
graphs being submitted for exhibition, and 
asked for a reconsideration of the opinion. 
The Director of the International Postal 
Service replied : 

In the international mails there is a distinction 
in classification between photographs, that is, 
photographic images which have been “printed” 
on paper, cardboard, or other material assimilable 
to paper, and photographic films, or slides. The 
former are classified as “prints”, and in this serv- 
ice the customs clearance fee is not assessed on 
printed matter. 

A good deal of expense to the postal service 
in time and labor is involved in the submission 
of articles for customs examination, and inasmuch 
as the addition of photographic slides and films 
to the list of clearance-fee exemptions would con- 
siderably increase this expense, this Office cannot 
see its way clear to consider favorable your sug- 
gestion that such exemption be granted. 

Even though you may not agree, that is 
the reasoning behind the collection. 

English Kodachrotne 

Arc there any differences in the speed of 
color film distributed in the United States 
and that of the same manufacturer in 
foreign countries? 

Mr. L. G. Holton from England had an 
.idea that Kodachrome distributed in the 
United States was slower than English 
Kodachrome so he sent us a roll of regular 
(daylight) and type “A” (indoor) for 
testing. 

In exposing both rolls, three exposures 
of each subject were made, one at normal 
exposure, calculated by means of a light 
meter, and one each at one stop above and 
one slop below this setting. In the regu- 
lar film (daylight) no difference in film 
speed was observed. The best exposure in 
each “set of three” on the type “A” film, 
however, was the one exposed one stop 
below normal exposure. Although the 
color rendition was no different from thal 
obtained from American film, the over-all 
effect was one of pleasing softness. It is 
interesting to note that one of the slides 
made on the latter film received an award 
in a local camera club contest and was 
also selected as the best example of the 
use of a monochromatic color scheme in 
an International Exhibit held here in the 
United States. 

. 1 Correction 

An error was made in connection with 
the listing of three names in “ Who’s Who 
in Color Slide Photography ” in the Sep- 
tember Journal. The correct listing 
should be: 

Exh. Slides 


Chambers, A., Wollongong, Australia 3 3 

Fretts, Alden L., Springfield, Maas 5 7 

Green, Chas. H., Richmond, Calif.. . 6 16 


Coming Color Exhibitions 

6th PSA, Cincinnati. Nov. 3-17. Deadline 
Oct. 6. Four slides, $1. Forms: P. H. Oel- 
man, 311 Main St., Cincinnati, Ohio. 

4th Mississippi Valley, at St. Louis Art 
Museum, Nov. 6-21. Deadline* Oct. 20. Four 
slides, $1. Forms: Larry Gray, 4207 Neosho 
St., St. Louis 16. Missouri. 

lit Minneapolis. Minneapolis, Minn., Oct. 
30-Jfi at YWCA, Benton Hall. Deadline Oct. 
2$. 'v Four slides $1.00. Forms: Geo. C. 
Johnston, 114 S. Sth St., Minneapolis, Minn. 


ftcUute SbiaUiOH , 

-By Louise Broman Janson- 

6252 S. Kedzie Ave., Chicago 29, 111. 

Who’s Who in Nature Photography 

Of the various nature photography exhibitions held during the past season, five 
met the requirements for listing herein. This compares with four exhibitions in the 
previous list. 

Because of the smallness of this field, there are as yet no requirements specific for 
nature shows.. However, it is expected that print and slide divisions of any nature 1 show 
shall meet the requirements covering print shows and slide shows in general. For 
examples, these specify that entries cannot exceed four per individual and that there can 
be no restriction of subject material to a particular section of the broader field. 

Some of the (preign exhibitions did not receive or exhibit enough pictures to justify 
being called nature photography exhibitions. Some American shows restricted subject 
material to a single segment of the nature field, i.e., wild flowers only, etc. 

During the coming season, the Nature Division will summarize present applicable 
requirements and determine what additional ones are necessary. These then will be 
assembled into a convenient reference form and made available to any organization con- 
templating a nature photography exhibition. It is likely that acceptances in two shows 
will he necessary for Who’s Who listing in the future. 

The five exhibitions included this season are PSA, Columbus, Chicago, Buffalo, and 
Rochester. The individuals listed are not nececssarily “nature photographers” but they 
have demonstrated an ability to make excellent photographs of nature subjects. They 
number 48b, compared with 396 in the previous listing. 

The code for the abbreviations is £- Exhibitions, S-Slides accepted, and P-Prints 
accepted. 

Same and I (nation F S P Name and location E S P 

Abrams Bertram, Detroit, Mkh Wlaha, George W., Chit ago, III 2 6 - 

Abrams, Stanley T., Berkeley, Calif . . Blaumck. Carl A., Denver, Colo 2 6 - 

Adams, Blanche H . Phoenix, Ariz Biinn, John, Brooklyn, N. Y 1 1 

Addicotl, Gertrude, Cincinnati, Ohio I 1 Blyth, Alfred, Edmonton, Canada 4 IC 

Agncu, Wallace G, Chicago, 111 11 Bornnger, Paul R., Honolulu, Hawaii.. 1 I 

Ahern, R. F , Los Angeles, Calif Morn, R C , Longmeadow, Mass 1 1 - 

Aiken. Roy S., Los Angeles, Calif . . Bovey, MarLin, Jr , Concord, Moss .... 2 ~ 1 

Albray, Dr, R. A., Maplewood, \\ J . . 3 S Bowman, John D. r Buffalo, N. Y 1-4 

Allen, Bryan, Gary, Ind. .... 1 1 1 Breeze, V. L., Smerx, England I - 4 

Allen, Richard W.. Louisville, Ky . . Brennan, John B., ShU Lake City, Utah 5 9 

Altig, J Keith, Whittier, Calif Brickel, F. E., University Heights, Ohio 2 3 3 

Armstrong, A. Millard, Columbus, Ohio 2 2 Briggs, Beryl C., San Francisco, Calif.. 2 2 

Rabala, Michael. Uparborn, Mich 4 7 2 Brigham, E. M , Jr., Buttle Creek, Mich 13 1 

Bacon, Charles E , Chit ago, III 3 3 Brimmer, ('. H , Wosau, Wis 2 4 - 

Baechle, Rev. John W., Collegeville, Ind 1 3 2 Brewster, George C, St. Paul, Minn... 1 L 

Bailey, Dr. Alfred M„ Denver, Colo 1 2 Brookins, Glenn K., San Bernadlno. Calif 1 3 - 

Baker, Bernard W , Marne, Mich Brottman, Marvin A., Chicago, III 1 1 - 

Baker, C. T., Oklahoma City, Okla 1-3 Bull, Winifred, Grand Junction, Colo. . . 22- 

Baker, Raymond L., Philadelphia, Pa. . Burelbath, Maj. M. J., Chatta'ga, Tenn. 2-6 

Ballentine, G. M, Upper Mont’r, N. J. 3 12 Burgess, Dr. J. F., Montreal, Canada.. 1 2 

Barber, Maurice, Salt Lake City, Utah 1 3 - Burgess, Warren B. f Washington, D, C . 1-3 

Barker, I. C., San Francslco, Calif.... 1 4 Burlch, Herbert P., Chicago, III 2 6 

Barrett, Dr C. E., Salt Lake City, Utah 2 3 Bush, William E., San Francisco, Calif . 1 * 1 

Barrett, Odessa H., Salt Lake City, Utah 2 4 Bushman, G. M., Chicago, IH 1 1 

Batts, H. Lewis, Jr., V'psilanti, Mich... I 1 Cadot, Don, Columbus, Ohio 1 J 

Bazzoni, Frank W., Ottowa, 111 2 7 Calkins, Harold S., Way land, Mich.,.. 4 8 ~ 

Bechtold, Ira C., Whittier, Calif Callaby, F. W., Kenilworth, England... 1 1 

Beese, Robert S., State College, Pa , . . 2 3 Campbell, Gilbert, Lou Alamos, N. M. . 1 1 

Bemm, Frank W.. Skokie, 111 5 11 Carlson, Margery C., Evanston, 111 1 2 - 

Bergs trand, Harold V., Chicago, 111 . . Carroll, Kay L., Chicago. Ill 1 2 4 

Berkemeyer, Joseph D., Chicago, 111 . Cavendish, R. A. E., Ocala, Fla 1 4 

Berry, Richard B., Chicago," 111. Center, Arthur L., Los Angeles, Calif.. 3 8 

Bielenberg. Rev. H., Oil City, Pa.. .. 5 17 Chalwick, Carl, Berwyn. Ill 2 2 

Black hall, Wilmot J., Toronto, Canada. 1 1 tl * rk , Francisco. Calif .12- 

Clark, Roscoc, Sacramento, Calif .... 1 2 - 

Clark. W. K., Red Deer, Canada 2 3 - 

— (’offin, R. L., North Amherst, Mass ... 4 -It 

# § Cole, Bruce, Tucson, Aria 4 11 

Color Div. Nominations Colonna, Jerry, Endicutt, N. V 2 - 3 

Confalonieri, G. R., Milano, Italy 1 1 2 

New officers fpr the PSA Color Conklin, Courtney, L. I. City, N. Y... 1 - 2 

Division have been nominated as Cook, Clarence D., Lakeside, Mich 2 5 - 

follows' Cooper, Sydney A., Toronto, Canada... I 1 - 

Cramer, Loui.se. Saif Lake Clty,»Utah 1 2 

Chairman. .Rev. Herman Bielenberg Cranford. Hal R.. Toledo, Ohio l I - 

Vice Chairman ... Karl Baumgacrtel Crowett, Edward C., Chicago, III 4 - 12 

Secretary R. B. Horner Cunliffe, Selina, Methuen, Maw 5 10 - 

J Cunningham, Robert C., Louisville, Ky. 13- 

. Curtin, E. B., Verona, N. J. > >. . . 1 2 - 
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“ Discarded Armor ” by Louis Quitt, from the PSA Nature Exhibition. The nymph 
shell of the cicada after the emergence of the completed insect. 


Darby, Russell E , Westfield, N. J 1 1 - 

Davis, Marion R. t Rochester, N. Y . . 12- 

Davis, Capt. M. L., Pine Camp, N. Y. 1 1 - 

Day, Maurice, Damariscolla, Me 4 11 - 

Dea»y, J. H., Jr., San Francisco, Calif. 1 1 -- 

DeCamp, H. K., Chicago, III 1 2 - 

Decker, Mrs. F., Salt Lake City, Utah 2 4 ~ 

Drrwich, C. F., Detroit, Mich 1 1 - 

Dicing, E. H , St. Louis, Mo 3 S - 

Diesing, Gladys, Long Beach, Calif. . . 2-2 

De La Croix Daigre, G , Plaqurmlnc, La. 1 1 2 

Doherty, Helen, Melrose Park, 111 1 3 - 

Doherty, R. B., Melrose Park, 111. 1 1 - 

Dor ton, Robert E., Lew Angeles, Calif.. 2 3- 

Dow, Philip, Augusta, Georgia 1 1 

Drahos, Nicholas, Aurora, N. V 1 2 - 

Drcrftrt, Jean, Boomer, West Virginia.. 1 • 3 

Duvall, Albert H., Galesburg, 111 2 3 - 

Kdgertnn. Harold 10., Cambridge. Mass .1-1 
Eiben, Theodore !L, Rardonia, Y 1 3 - 

F.idlitz, I> M. t Rlxer’le-on-Hud’n, N Y. 4 4 3 

Fldridge, Roliert A., Rochester, N. V. . 1 2 - 

Ellis, Gisela A., Walian, Mass 1 - I 

Emanuel, Mrs. M. S , Trumansb'g, N. Y. 1 2 

F.nsenberger, H. J , Bloomington, 111 4 - 16 

Epstein, Marvin A . Rochester, N. Y. 1 1 

Ernst, Arthur, New York. N. Y . . . . 2 7 - 

Kttlinger, A., Chicago, III ... . I 1 - 

Everman, Stan, Dallas, Texas 2 7- 

Farr, Willard H., Chicago, HI 4 12 6 

Farr, Mrs. Willard H., Chicago, 111.... 3 3 - 

Faught, Dr. F. A.. Philadelphia, Pa... 1 2 - 

Faulkner, George L., Muskegon, Mich . . 2 3- 

Flrth, ('aryl R., Trnppe, Maryland- 3-8 

Firth, Tom, Trappe, Md ,1-3 

Fischer. Dr. Elton, Pittsburgh, Pa 1-1 - 

Fisher, Arnold H , Grand Rapids, Mich .2-5 
Fitzgerald, Geortfna H., Chicago, 111... I 1 - 
Fitzgerald, Dr. J. O., Jr,. Richmond, Va. J -• 7 

Flacb, Evelyn M., Buffalo, N. Y 2 3 * 

Flewelling, K. H ., Baldwlnsville, X. Y. 1 - 1 

Focgie, Leon Craig, Rochester, N. Y. . . 1 - 2 

Foreman, I.Otis H./San Carl*®, Calif.. 1 1 


Fortney, G. L , Louisville, Ky 

Foster, Charles W. t Rochester, N. Y. . 

Fox, Jay T , Seaford, N. Y 

Freihoefcr, Ernest G., Buffalo, N. Y. 
Fritch, Harlow W., Los Angeles, Calif . 
Fuguet, William D., New York, N. Y 
Fuller, Frank E., Bloomington, 111 
Geliing, Florence E., New York, N. Y. 

Gerard, John H., Alton, 111 

Gernandt, H. G., Glendale, Calif 

Getzcndaner, C. W., Yakima, Wash . . . 

Gibson, H. Lou, Rochester, N. Y r 

Gill, Joseph B., Salt Lake City, Utah.. 

Girton, Harold, Anaheim, Calif 

Glasco, Jack 1)., Lubbock, Texas . . . 

Golowka, Joseph F., LaJolla, Calif 

Goodwin, Mrs. J. E , Toronto, Canada. . 

Gordon, Alan, Toronto, Canada 

Gordon, Horace W., Villanova, Pa 
Graf, Albert E., Portsmouth, Ohio . . 
Gray, William Head, Oak Park, III. .. 
Green, Charles H., Richmond, Calif... 
Green, II. V., Montreal, Canada. ... 

Greene, S. A., Madison, N. J 

Grefe, Henry J., Saginaw, Mich 

Grieco, Gerald, Chicago, III 

Grove, Helen and Samuel, Chicago, III 
Guard, Arthur T., W. Lafayette, Ind.. 
Gunderson, Harvey L., St. Paul, Minn.. 
Gutleben, D. C., San Francisco, Calif, 

Haak, A., Norwood, Canada 

Hallberg, Ben, Brookfield, 111 

Halwa, T. J., Port Credit, Canada 

Hamlin, Gladys E., Washington, D. C.. 
Hammond, A. W., Los Angeles, Calii 
Hammond, Dr. B. F., Glen Falls, N. Y 
Hammond, F. H., Los Angeles, CaUf.. 
Hankins, Dr. H. G., Durban, S. Africa. 
Harvey, Rev. L. C.* Byron, Ont., Can 
Hauck, Carl O., Cincinnati, Ohio*. .... 

Hauser, W. J. R., Benton, Mass 

Hawkes, Joseph B., Chicago, 111...... 

Hawkes, Margaret B., Chicago, III. . . 


I 1 - 

1 3 

1 l - 
1 2 

1 1 - 
3 4 

3 10 

1 2 - 

1 - 3 

1 1 - 

2 5 - 

1 4 3 

2 5 - 

1 1 - 
1 1 3 

1 3 - 

1 2 - 
1 - 2 
1 2 - 

1 - 3 

2 5 - 

3 5 - 

1 - 4 

3 - 4 

1 I - 
I 2 - 
1 - 1 
l 1 2 

1 3 2 

2 ' 5 - 

4 11 - 

1 - 2 

1 » 

2 3 - 

1 1 - 
2 - 8 
2 3- 

2 2 - 
1 4 - 

l 3 - 
1 1 - 
1 2 - 
1 2 - 


Name ami location E S J * 

Hawkins, W. Earle, Ventnor City, N. J. 2 3 - 
Hayes, Cornelius, Beverly Hills, Calif. . . 11- 

Heacock, Esther, Wyncote, Pa 2 1 6 

Headley, P. W., Salt Lake City. Utah. 2 4 - 
Heavilin, J. M., Bakersfield, Calif ... 11- 

Heavllin, Letltia, Bakersfield, Calif.., 1 2 - 
Heffner, Irene M., Albany, N. Y. . . . 3-6 

Henderson, Betty, Chicago, 111 1 - 3 

Henze, Robert, Pasadena, Calif I l - 

Herche, Mrs. E. F„ New York, X. Y.. . 13- 

Heroki, C. L.. Lake Charles, La 2 - 5 

Herrick, George E., Los Angeles, Calif. .11- 

Hlbbard, F. G., Wawatosa, Wis 1 3 - 

Hickok, H. M., Sierra Madre, Calif. .12- 
Hiett, Lawrence D., Toledo, Ohio... 5 15 - 

Hill, Edward A., Fleetwood, Pa 2 8 - 

Hill, William, San Francisco, Calif. ... 1 2 - 

Hobbs, Edward J., Cleveland, Ohio 3 5- 

Hofman, Max A., Gultenberg, N. J.. . 1 1 

Holloway, JoAnna B., Los Angeles, Calif. 2 4 lL 

Holmes, James H., Norman, Okla 1 1 

Holton, Leonard G., Luton Beds, Eng. 1 1 - 

Horner, R. B., Chicago, 111 5 8 

Houghtotf Fred C., Montreal, Canada 1 2 - 

Houston, Shirley H., Rochester, N. Y... 1 - 1 

Howard, Edwin J., Oxford, Ohio. ... 5 16 16 

Howe, Charles A., Homewood, III . 4 6- 

Hughes, Dr. W. W., Embro, Canada.. 1 2 - 

Hulls, Willard L., Mllburn, N. J. . . . I 3 
Hungerford, Homer, Dallas, Texas. ..14- 
Hunt, Isabelle DeP., Philadelphia, Pa. .1-4 
Hunter, Vincent H„ Omaha, Nebraska.. I 4 

Husting, Mary, Milwaukee, Wis 1 2 - 

Hunting, Norbert, Milwaukee, Win 1 1 - 

Hyde, Henry Webb, Cambridge, Mass .1-1 
Jackson, Herbert, Signal Mountain. 'Penn. 1 2 

Jackson, Maj. S. E., Portsmouth, Ohio 1 2 - 

Jacobson, Frank, Minneapolis, Minn... 2 4 

Janson, Louise Broman, Chicago, III. . . 4 10 G 

Jennings, George J., St. Louis, Mo 2 5* 

Jensen, Katherine, Pittsford, V .14 
Jerrcms, Arthur W., Chicago, 111 ... 1 - 1 

Jerrems, Gwendolyn, Chicago, 111. .1-1 

Jervis, Walter T.. Brooklyn, N. V . . . 1 2 

Johnson, Francis L. Chapel Hill, N. C. 2 4 

Johnson, G. Lewis, Winthrop, Me. ... 5 10 

Johnson, H. J., Chicago, 111 4 10 5 

Johnson, J. F., Minneapolis, Minn 2 7 

Johnson, U. Stephen, Dallas, Texas. . S - S 
Jordy, Mrs. Florence, Madison, N. J... 1 -- i 

Kalenkoaky, B. D , Skagway. Alaska . 1 I 

Kalmar, Hugo, Buenos Aires. Argentina 1 1 

Keene, Frank L., Brockton, Mass ..12- 
Kellogg, Mrs. David R., Pittsburgh, Pa I l 
Kephart, I* R., River Forest, 111.. 1 2 - 

Kimble, Marion, Boise, Idaho 1 1 - 

King, Alan G., Oak Park, 111 1 2 - 

King, Betty, Shaker Hu, Ohio. . . 11 

King, James C , White Plains, N. V. . 12 
Kirkland. James Lee, Chicago, 111. . 4 10 - 

Klarquist, H. T., Minneapolis, Minn 1 - 4 

tKleyn, Harry, Amsterdam, Holland ... 1 - 2 

Klingersmith, Mrs. Stacy, Detroit. Mvh. 1 - 2 

Knight, Howard, Ogden, Utah 2 3- 

Knoll, Charles M., Spencerport, N. Y. . 2 4 - 

Kolarik, Blanche, Chicago, 111 5 11 4 

Kolllker, William, New York, N. Y.... 1 - 1 

Kriete, Russel, Chicago, 111 12- 

Krueger, Elton W., Monterrey, Mexico. .46- 
Kunath, Arona C., Milwaukee, Wis... , II* 

Kure, C. John, Elmwood Park, III 1 3 

Kyle, Marguerite, Columbus, Ohio 3 3 

Lantz, Hilfeve, Chicago, 111 2 - 1 

Lawrence, G K., Hinsdale, III ... . 11- 

Lawrence, Ralph E.. Washington, I). C. 3-10 
Lcderhaus, R. F., Niagara Falls, N. Y. . . 2 3 - 

Lee, Gordon D., Salt Lake City, Utah.. 1 1 - 

Lee, R. W., Hoyt, Kansas 4 8 - 

Lewis, Margaret, Chicago, 111 1 1 - 

Lletzow, Walter, Cicero, III 1 - 3 

Lindahl, Roy E., Drayton Plains, Mich.. 3-7 
Little, Rev. B. A., Baldwinsville, N. Y. 1 - 2 

Livesay, Elizabeth Ann, Boulder. Colo.. 1 2 

Lockley, Arthur S., La Jolla, Calif.... 1 1 

Lundberg, Godfrey, Chicago, 111 1 - 2 

Lynch, Kenneth C. t Tulsa, Okla 1 1 - 

Lyon, Richard H„ M.D., Seattle, Wash. 1 - 4 

Machwart, G. M., Houghton, Mich.. 1 1 - 

Markrell, Robert F., Buffalo, N. Y 2 3 

Mansfield, Carl," Bloomlngdale, Ohio . . 3 S 

Manser, Charles W., New York, N. Y... 2 - 6 

M&nzer, Helen C., New York, N. Y... 5 12 7 

Masters, Reynold, West Covina, Calif. .22- 
Mathewson, Tom C., Dubuque, Iowa. .237 

Matteson, Clifford, Buffalo. N. Y 2 5 3 

Mats, Raymond A., Chicago, 111 1 3 - 
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Maurice, E. C,. Mw., Richmond, Va.. .48- 
Maurice, Henry A., Jr., Richmond, Va. . .49- 
Mayer, Henry M., Cleveland, Ohio. ... 4 7 8 

McAdams, R. E., Springfield, Ohio,... 1 3 - 

Mcllraith, Janet. Evanston, 111 1 i - 

McKinley, Or. G. M., Pittsburg, Pa... 3-9 

McLane, David, Port Washington, N. Y. 1 - 1 

McManigal, J. W.. Horton, Kalis 1 - 1 

Medbery, Mrs. H. L , Armingtmi, HI. 5 16 - 
Micas, Ray, Milwaukee, Wis . , .231 

Miller, Paul L., Seattle, Wash 4 8 8 

Miller, Robert D., LaPorte, Indiana.... 2 3- 

Mitchell, Clarence J., Rothester. N : . V... 1-1 

Mitchell, Cora O., Chicago, HI 1 1 - 

Mitchell, Or. J. T, New Milford. Conn. 1 1 - 

Mitchell, Wayne, Los Angeles, Calif. 1 1 

Mocine, Ralph F., Los Angeles, Calif. 1 2 - 

Moore, Josephine M., Clarion, Fa 1 2 - 

Moore, Sinclair, Oak Park, Illinois ... 12- 

Morgan, William L., Monterey, Calif. .23- 
Morgenson, D. C , Yosrmite N. Pk, Cal 3 9- 

Moyer, Foster E , Shilllngton, Pa . . 3 4- 

3 fueller, Elsie K., Downey, Calif... 1 I 
Muirhead, Helen L. P Boston, Mass 1 1 

MVikahv, Stanley J., Oshawa, Canada,. 1 - 1 

Mulder, John G., E. Rochester, X. Y 3 7 

Munn, Gertrude, Chicago, HI 1 1 

Xaser, James H . Washington, Pa. 4 - ft 

Nash, E. R., Hanford, Calif... 1 


Nelson, Carl A , Oil City, Pa . , 

Nehon, June M., fllemoe, 111. ... 

Nesbitt, Esther Mae, Sycamore, ill ... 

Neugass, Fritz W., New' York. N. Y.. 

Newman. J , Saanichlon, Canada. . . 

Newman. Val F , St. Louis, Mo . . . 

Nichols, Tad, Tucson, Aru.. 12- 

Norgaard. Floyd, Los Angeles, t ‘alif . . 12 

Nowell, K. P. Hinsdale, III.. I 1 

Nutt, Marshall D. Forest Hills, N. Y. 11- 

Nyman, Jerry, Grand Rapids, Mich . II- 

(Khsner, Dr B. J , Durango, Colo 1 1 II 

tKgood, Rachel M., Chicago, 111 12- 

Ott, Charles J., Jr . Sturgeon Bay, Wis.. 5 14 - 

Owens. Mary K., Toronto, t'nnadj 5 12 

Palmer, Howard, Webster. N. Y... 12 - 

Paient, Hiram L.. Haddam, Conn . 12- 

I’ark, Martha, Chit ago, III.. 12- 

Parke^A Alton J.. Rot hester, N. Y . . 12- 

Parker, George W., Bloomington, 111. .59- 
Parker, Ruth Kathleen, Chicago, III . . . 4 5 4 

Pearce, Adelaide K, Chicago, 111. . . 12 

Pearsall, Gordon S , Honolulu, Hawaii I 2 - 

Pearson, Emil, Redgranite, Wis 

Perkins, Charles E. Washington, I). C . 1-4 

Perkins, Duane, Lakeland, Fla. . . 1-1 

Peters, Edward, Homewood, 111. . .. 1 1 1 

Peterson, K. Helmer, Holte, Denmark. I 1 
Petit, Mrs. Russell A., Chit ago. III. I 1 
Philhrick, F. M., Forestville, N. Y. . 1 1 

Pluemer, William" A., Plainfield, N J 4 14 
Plummer, Denton A., Lockport, X. Y. 1 1 

l’oehlman, Ruth A , Milwaukee, Wis. 2 3- 

Folacek, Barbara A 1 1 - 

Previettc, Kent H., Louisville, Ky. 1 3 - 

Price, William P., Cumberland, Md.. 1 1 

J'roctor, Frank, Phoenix, Ariz 5 19 - 

Purdy, George W., Port Orchard, Wash .13- 
Putnam, T Wilcox, Grand Rapids. Mich 3 5 - 

Putnam. W. B, Grand Rapids, Mich... i 3 

Ouitt, Louis, Buffalo, N. Y 3 4 11 

Kahe, Holland A., Chicago, 111. . 1 ^ 

Kanta, E. W., East Chicago, 111. 4-7 

Kanta, Sulo W., East Chicago, Ind 2 2 

Rawson, Alice Barber, Denver. Colo. 2 4- 

Rrho, Albert M., Niagara Falls, N V.. 2 4 

Keiber, E. B., San Diego, Calif. ... 3-7 

Reich, Harry, Tonawanda, N. Y 113 

Kentzel, Fn*d R.. Columbus, Ohio 1 1 - 

Reuter, Avis, Cleveland, Ohio. 1 1 

Reynolds, I. L., Wilmette, 111. ... 12- 

Keynolds, Isabelle R., Providence, R. I. 2 3 

Reynolds, Perry J., Detroit, Mich. ... 1 1 

Reynolds, Mrs. P. J., Detroit, Mich . 11- 

Rice, Dr. Frank E., Chicago, 111.... 4 8 

Richard, Roger E., Dearborn, Mich.. 2-6 

Richards, Minnie, Chicago, Iil 1 1 

Ri Henhouse, Paul L., New York, N. Y. 3 5- 

Roberts. James H. t Lubl>ock, Texas ... 1 1 - 

Robertson, J. Edgar, Milwaukee, jyis! . . 3 5- 

Hobinson, Mm. Andree, Milwaukee, Wis 3 6 - 

Robinson, Robert A., Billings, Mont. .11- 

Kobson, Frances Vina, Calif 3 3 5 

Ro4fty, Mrs. Mona, El Paso, Texas. . . 1 - 1 

Rodgers, Elsie M., Berea, Ohio 1 1 

Rogers, Frank, Downers Grove, III. . . 1-4 

Roper, Gordon W., Flint, Mirh I - 2 


Same and location BSP 

Rosevear, John VV , Glenns Ferry, Idaho 1 1 

Ross, Mable, Salt Lake City, Utah ... . 3 7 - 

Royky, Edith M,, Sioux City, la 2 2 6 

Ruch, Dr. Fred J., Plainfield, N. J.. . I l - 

Sage, Mrs. Ruth F., Buffalo, N. V 1 1 2 

Saggus, Everett W , Elberton, Ga 5 7 - 

Sanford. M. C\, Salt Lake City, Utah.. 2 3 - 

Sasse, Arthur. New York, N. Y 1 - 1 

Savary, W. H., North Plainfield, N. J, 5 15 - 

SchiUer, R. M . Jr , Highland Park, 111. 3-3 
Schmitt, Dr. J R. f St. Louis. Mo ... 1 2 - 

Schoof, A W„ \ ilia Park, 111 1 1 - 

Schrocdrr, Ethel B . Chicago, III.. .23- 
Schwitters, Ernst, Oslo, Norway ... 1 1 - 

Scott. A. H , Pittsfield, Mass 11- 

Scott, Jo, Columbus, Ohio 1 1 

Scott, Morris D,, Columbus, Ohio. 11- 

Sellckmann, August E., Baltimore. Md. 1 ' 3 

Shaw, Homer L , Columbus, Ohio ..11- 

Shaw, \V. C. ( Marysville, Ohio 1 1 

Sheffield, Marvin, New Yoik, NY 1-1 
Sheldon, H. H., Portland, Oregon . 2-3 

Shirley. Joe. Childress, Texas 12- 

Shrader, John J. S , Glennioore, I’a. I 1 
SickeLs, Harry A., San Francisco, Calif 4 8 3 

SJelman, H K . Jr , Bay Village, Ohio 3 3 2 

Sigler, C. E., Milford, Conn 1 - 1 

Sinish, R. Donald, Ft, Wayne, Ind. 1 1 - 

Smith, Allan 1)., Lake Placid, N. Y. 12- 

Smith, Cyril, Dartmouth, Nova Scotia. 2 5- 

Smith, Donald A., Toronto, Canada 1-3 

Smith, S. Wayne, Salt Lake City, Ctah 1 I 

Smith, Wells VV' , Salt Lake City, Ctah 2 4 

Sneed, Thelma, Minneapolis, Minn 1 1 

Snow, Florence H., Northampton, Maw J 1 
Soderbcrg, Arthur E, Corcoran, Calif.. 2 2 

Sorensen, Erik, Chicago, HI 5 10 

Sutlers, R H., Chit ago, 111 1 3 

Sourln. E M., Rwhesier, N. Y. . . 1 4 

Spillman, K W, Whittier, Calif.... 1 2 

Sproule, Gordon, West mount, Canada 2 4- 

Stagg, Dr G. Lee, Ketchikan, Alaska. 1 1 - 

Stallman, Margaret S , Rochester, N. Y. 1 1 - 

Stanley, John H. Cornwallis, Ore... . 4 12 - 

Stark, Mrs. Alice P, Toronto, Canada.. 2 2- 

Strhlik, Frank E , Flushing, NY. 12- 
Steiner, Robert K . Vancouver, Canada .25- 
Stube, William J , Niagara Falls. N. Y, 1 1 

Slump, Jack, San Diego, Calif 1 2 

Stumpf, Kenneth H., Columbus, Ohio .11 
Sullivan, Walter F., San Francisco. Calif 2 3- 

Suthard, J. G, Long Bea<h, Calif 1 1 

Sutherland, R. H., Rochester, N. V . 12 

Suttman, Ida, Ciminnati, Ohio .... 1 3 

Swain, Rev. Joseph R., Bridgeport, Conn. 5 16 

Swalm, Tod, Silver Springs, Fla 2 3 

Swiggett, Hal, San Antonio, Texas. . .. 4 6 

Tanner, M. C, Ogden, Utah I 1 - 

TarbcII, Anita, Newton Highlands, Mass. 1 2 

Thaw, Sandra K, Washington, D. C . . 3 10 

Thompson, T L., Redding, Calif .25- 
Thorek, Dr. Max, Chicago, 111 . . 2 » 

Tilden, M. W., Chicago, 111 . . . 3-7 

Tillotson, Roy J, Batavia, N. Y... 2 6- 

Timmerman, Frances M., Chicago, III. 1 1 

Townsend, Bertha S., Johnstown, Pa 5 1 A 

Truil, Paris R., Rochester, N. Y 1 - 3 

Trapp, L. A., Toronto, Canada. . .35 

Tremor, Ruth E., Buffalo, N. Y 1 3 3 

Truhn, Edward Paul, Buffalo, N. Y... 4 - 6 

Turner, Dr. Cnriol C., Memphis, Tenn. 4-8 

Turner, Laura A,, Buffalo, N. Y 1 I 3 

Tuteur, Laura C,, Tujunga, Calif .... 2 1 I 

Tuttle, Dr. Charles S., Philadelphia. Pa. 3 8 

Underwood, H. J., Buffalo, NY.... 2 2- 

Urbain, L. F , Chicago, 111 12- 

V’anden, Frin, C'hicago, III. . . 12- 

Vanden, George, Chicago, HI 1 1 

Van Winkle, J., Wash. Court House, O. ! 1 

Violet t, Cmdr. Wuentell, Norfolk, Va. . 1 - 3 

Vogan, Sam J , Toronto, Canada. ... 2 2 - 

Yokes, H. Wesley, Rochester, N. Y... 1 1 - 

Vow, John, Peoria, III 1 - 1 

Wahlman, J. P.. Chicago, III 2-7 

Walgreen, Mrs. Charles R., Chicago, III. 3 9- 

Ward, MacKenzie, Chicago, III I 3 

Ward, V. E., Angels Camp, Calif.. 5 11 7 

Warth, John, Spokane, Wash 2 4- 

Wawman, Dr. M., Jr., S. Francisco, Cal. 2 4- 

Watson, Alfred, Franklin, Pa 5 - M 

Weber. Charles S., San Leandro, Calif.. I 1 
Wendell, Dr. L.. Minneapolis, Minn.. 2-8 
Westman, Roy W., Chicago, III.... 3 5- 

Whipple, Roy A.. Chicago, III 3 3 6 

Whiteside, Theresc, Big Sur, Calif 5 6 -■ 

White, Dr. G. B., Port Colborne, Can .* 4 - 16 


Same and location £ $ /» 

Wierdak, Esther, Chicago, 111 1 2 - 

Wilke. John H.. St. Paul, Minn 1 

Williams, F. Boston, Maas ] 

Williamson, D. W., Montrose, Ctdp. ... ] 

Wilson, Nora, Chicago, III., ] 

Winking, Paul, Evanston, HI j 

Winnik, Martin J., Newark, N. J 1 - I 

Wirthwein, Dorothy S., Columbus, Ohio 1-2 

Woeru, H. M„ Arcadia, Calif 3 7- 

Wohlrabe, Raymond A., Fresno, Calif.. 2 2 4 

Wolf, Paul J., New York, N. Y 1 t ~ 

Wolfe, Roy, Portland. Ore 2 - 5 

Woodford, Jim, Toronto, Canada 1 - 3 

Wright, A. Gilbert, Springfield. 111. . 13- 

Wudtke, Albert, Milwaukee, Wis 2 2- 

Wylie, Fred H., San Diego, Calif 4 10 12 

Yakovlev, Yasha, New York, N. Y.... I - 1 

Yarwood, C., Jr., Richmond Hill, N. Y, I 1 - 

Young, Clarence B., Sydney, Australia 1 2 - 

Ziesel, Dr. E. L, Honolulu, Hawaii... 1 1 - 


New Nature Awards 
During the coming season tbe Nature 
Division will offer additional recognition 
to nature photographers. Medals will be 
awarded to # lhe three photographers re- 
ceiving top listing in the Who’s Who. (Me 
will be given for the highest number of 
slides accepted in the recognized exhi- 
bitions, another for the most prints, and 
a third for the greatest combined total of 
prints and slides. These awards will he 
presented to the winners at the time of the 
publication of the next Who’s Who in 
October 1949. 

Nature Boy Makes Good 
The Nature Division salutes its mem- 
ber, Henry Sheldon, for the excellent pho- 
tography contained in his striking book 
“ Northwest Corner ” which was recently 
published by Doubleday and Company, 
New York. The book contains more than 
a hundred full page photographs depicting 
the beauty, history, industry, and people 
of the Pacific Northwest. It is a volume 
of portrait and scenic artistry. 

See You in Cincinnati 
An excellent program has been arranged 
for nature photographers and will be of 
interest to others attending the Convention. 
It will be presented on Friday afternoon, 
November 5 th. 

Kart Maslowski, naturalist and photog- 
rapher, will show his color film, “ Sahuaro 
I^ind,” depicting the glowing Southwest. 

Slides will be presented by Charles 
Foster, flower photographer, revealing 1 * his 
methods of obtaining outstanding flower 
pictures. 

James P. Nessle, Nature lecturer, will 
talk on bird photography illustrating his 
discussion with an excellent series of slides 
taken by bird photographer, Lawrence D. 
Hiett, in conjunction with some of his 
own work. 

Coming Nature Exhibitions 

6th PSA, Cincinnati, Nov. 3 -24. Deadline 
October 6. Four slides $1.00, four prints $1.00. 
Forms: C. C. Ruchhoft, 3756 Middlebrook 
Ave., Cincinnati 8, Ohio. 

1st Maryland, at Baltimore Museum of Art, 

Jan. 4th. Deadline Dec. 7. Four prints $1.00. 
Forms: Earl II. Palmer, 2101 Bolton St., 
Baltimore 17, Md. J 

4th Chicago, at Chicago Natural History 

Museum, Feb. 1-28. Deadline Jan. 17. Four 
slides $1.00, four prints $1.00. Forms: Louise 
Broman Jausoii, 6252 S. Kcdzic Ave., Chicago 
29, HI. » * 
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PSA TRADING POST 

Open to individual members, free of charge. 
Limit 25 word? each. Copy closes ike tenth of 
the second preceding month before publication , 
/. D. Calderwood, 20 Willow St., Irvington , N. Y. 

For Sole — 8x10 outfit consisting of East- 
man 2D, 3 lenses, Riess tripod, holders, 
tanks, etc. -- 0. K. Willccke, 1119 N. 
Lemlnwah St„ Appleton, Wis. Write for 
details. 

For Sale — Three Bardwell & McAlister 
six-tube fluorescent light units, without 
stand $25 each or three for $67 50. Heavy 
Duty caster baj»e stand accommodates all 
three lights at once, $27.50. *Or will trade 
toward wide-angle or long-focus lenses in 
shutter for 8 x 10. — Frank McCormick, 
Greenwood, Miss. 

For Sale — 14 new Cykon 150 watt 
focusing spotlights. Cast aluminum hous- 
ing, chrome reflector, etc. At cost, $8.75 
postpaid. — Hugh L. Kline, 4107 Win- 
chester Road, Louisville 7, Ky. 

For Sale — Ikoflex 111, case, factory 
checked, f/3.5 w.a. lens for Kodak Ektra 
Will take 2 , /4x3 r 4 roll camera as part 
payment. Americo Grasso, 727 1 j Aldinc 
Ave., Chicago 13, 111. 

Wanted Tele Magnar for Rollci. Also 
4x5 Autograflex box. — Justin Hartley, 
Colchester, Conn. 

Wanted — Contax Contamctcr for copy- 
ing accessories, 85 or 135 telephoto f 4 
lenses, if available at reasonable price. — 
Hans Bothc, 4182 Main St., Riverside, 
Calif. 

Wanted — 3J'4 x 4 34 reducing back for 
8 x 10 camera or masking back to split 
5 x 7 negatives. Kodak Electric Timer. — 
Don Aufderheide, 4246 Cornelius, Indian- 
apolis 8, Ind. 

For Sale — 3^4 x 4 Model D Delineasc 0 |)e 
Lantern slide projector, like new. Best 
offer over $60. R. G. Keen, 1207 W. 
Eddy St., Chicago 13. 

For Sale -~ 180mm Tele-megor for 100mm 
f/5!5 Tele-megor lens for Kinc Exakta 
cajncra. Korella Reflex Series I. Plate 
back camera 2 J /\ x 3 % with graphic back 
and film pack adapter, double extension 
bellows, f/4.5 Rodenstock lens with corn- 
pur shutter. All excellent condition. L. 
M. R. Rogers, 616 First National Bank 
Bldg., Fort Smith, Ark. 

For Sale — Kodak 4x5 Master View 
camera, W 1 /*" & 100mm Ektar f/6.3 lens, 
sync, shutters, 12 Graphic Film Holders, 
film pack adapter, filters, etc. Perfect 
condition. Ralph E. Gray, APSA, 2209 
Sacramento St., San Antonio, Texas. 

For Sale — Omega B enlarger, good Con- 
dition. Negative carriers and condensers 
*for both 35mm and 2*4" square. First 
$55 takes or will trade for 18* or 20" 
telephoto. H. D. Ohm, PO Box 331, San 
Antonio, Texas.* 


Wanted — Following books, now out of 
print. “Film Technique,” Pudovkin; 
" The Film Till Now,” Rotha ; “ Scenario 
and Screen,”- Patterson; “Cinema Crafts- 
manship,” Patterson; “Film Making from 
Script to Screen,” Buchanan; “Art of the 
Moving Picture,” Lindsay ; “ The Photo- 
play; A Psychological Study,” Munster- 
berg; “Notes on the Science of Picture 
Making,” Holmes; “The Composition of a 
Landscape,” Littlejohns; “Color Cinema- 
tography,” Klein, and “ Color in Theory 
and Practice,” Murray & Spencer.— Alfred 
S. Norbury, 3526 Harrison St., Kansas 
City, Mo. 


NEWS 8 NOTES 

NEW HEADQUARTERS FUND 

In addition to those donors previously 
listed in PSA Journal, the following have 
contributed to the New Headquarters 
Fund: 


Anderson . Dennis R 
Hatton, Adam M. 
Jinvtk, YVrn 
C 'dwell, A. T. 
Fleming, Robert J 
Frey, John I*, 
trilpip. Laura 
Grade, Robert M 
Grainger, Karl 
Hartouit, Guy 
Hiiues, George H 
Holtz, R. W 
Howe, Charles A. 
Jaeger. Herman O. 
Jim, A K 
Johnson. George F. 
Ketring. H. G 
Lang. Edward J 
Magee, Conway S. 
Morris, Robert R. 
Nevitt, James H. 
Norris, Mrs. I). L. 
O'Sullivan, Charles 
Kite, Dr Frank E. 

(2nd Contribution) 
Rockwell, H. 1\. Jr 
.Saluz, Dom, J 
Scott, Jo 


Seay, Norma C 
Sharp, R P. 

Shea, George A 
Siberman, Sidney YV. 
Smyser, William J 
Tattersfield, Gerald 
Thorbutil, John C , 
Wand, C H. 

Weber, Rennie I. 
YY'indimllrr, Marshall 
Wolfe, Eugene S. 

\ oeman, A J. 

('anicra Club of San 
Pedro 

Chrysler Engineering 
Camera Club 
Heart of the Ozark 
Camera Club 
Xrwburgh Camera Club 
Silver Row Photographic 
Society 

YV a h i n g t o n Camera 
Forum 

Women's Color Photo 
Club of Minneapolis 

kalart Company 


The goal of the fund is $5,000, of which 
405 members contributed $2,325.48 to date. 


One-Man Shows 


Some attractive new one-man print 
shows for the Society’s Traveling Show 
program arc being planned by the PSA 
Camera Club Activities Committee. Lou 
Parker, who is in charge of this activity, 
reports that, to date, the following have 
promised to contribute one-man shows to 
the Society this fall; 


Shirley Hall, APSA 
Ansel Adams 
Ruth Canaday 
Hugo Koenigcr 
John Mulder, APSA 
Art Young 


Axel Bahnsen, APSA 
A. A. Biebcr 
Carl Mansfield, APSA 
Mildred Hatry, APSA 
Lou Parker 
Leon Forgie 


Arthur Underwood, FPSA 


“ There are many encouraging signs that 
we will have gratifying results,” says Mr. 
Parker. “ I should be glad to hear from 
others who are interested in giving one- 
man shows. Write to me at 343 State St., 
Rochester N. Y .” 


PROFESSIONAL CALLING CARDS 

Whore Publishers , Professionals , Schools and 
Teachers may present their name, address and 
one line of advertising message. Rates am appib 

cation to the Editor. 


PROGRESSIVE SCHOOL OF 
PHOTOGRAPHY 

217 Park Street, New Haven 11, Conn. 
Where photography is taught by experts 
headed by William Gerdes, M. Photog. 

B. ERLE BUCKLEY, APSA 
Available for lectures and courses. Write 
156 West 13th St., New York 11, N. Y. 


DETROIT SCHOOL OF PHOTOGRAPHY 
BA7 Woodward, Detroit 2, Mich. 

Telephone MA 7126 
Practical Instruction by Qualified 
Instructors 


Indianapolis Salon 

An outstanding Invitational Salon, spon- 
sored by the Indianapolis CC, will be 
held at the John Herron Art Museum, 
Indianapolis, October 3-31. A cross sec- 
tion of clubs throughout the country have 
been asked to submit their best 16 prints. 
The following 11 clubs have already ac 
cepted the invitation; PS of San Fran- 
cisco, PS of Philadelphia, Photo Guild 
of Detroit, Elkhart CC, Oklahoma City 
CC, Pittsburgh Academy of Science & Ait 
Photo Sec., Boston CC, Cleveland Photo 
Soc., Fort Dearborn CC, Chicago CC, anil 
St. Louis CC. The club receiving the high- 
est total score will become permanent pos- 
sessor of the Warren H. Munk Memorial 
Trophy. 

High-Speed Photography 

A symposium on high-speed photography 
will be a feature of the Society of Motion 
9 Picture Engiirars at a fall meeting October 
25-29 at the Statler Hotel, Washington, 
D. C. John H. Waddell of Bell Telephone 
Laboratories, New York City, is chairman 
of the Society’s High-Speed Photography 
Committee. Lawrence R. Martin of East- 
man Kodak Company is chairman of the 
Papers Committee for the symposium. 
Any interested member of PSA is welcome 
to attend. Detailed information about 
subjects discussed in the symposium will 
be given in a later issue of the PSA 
Journal. 

PSA Member Honored 

Word has just been received of the ap- 
pointment of PSA Member, Beaumont 
Ncwhall, as Curator of the George East- 
, man House in Rochester, N. Y. 

Announcement of the plan to use the 
famous Eastman Collection, owned by 
Eastman Kodak Company, as a basis for 
the proposed Foundation was announced 
last year, when the University of Rochester 
made the former Eastman home available. 
It is planned to open the House soon. 
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BOOK REVIEW 

Professional Portrait Lightings, com- 
piled by Charles Abel, Greenberg Pub- 
lisher, 201 E. 57th St., New York, 
N. Y., 272 pp., 1947, cloth, $7.50. 

It has been a good many years since 
this reviewer has seen a poorer commen- 
tary on professional portrait photography 
in America than is presented in this book. 
No doubt the illustrations are representa- 
tive of the type of work one can expect 
irom the average portrait studio in this 
country — and to this extent the book is 
completely honest — but by better selection 
of photographers and photographs for in- 
clusion in the book, a more realistic pic- 
ture of the level of photography here could 
have been shown. Some of the examples 
are good And these few indicate that 
artistic ability exists within the profes- 
sional photographer’s ranks, but for the 
most part the portraits selected lead one 
to believe that professional photography 
has attracted an unimaginative group. The 
comments made by each photographer on 
his method of working and his opinions 
of what constitutes a good photographic 
portrait will assist others in achieving simi- 
lar result*-, it that is what they are striv- 
ing for 


COMMITTEE REPORTS 

(Concluded from pa^e 527) 

Stuyvesant Peabody Pictorial Award 

The Stuyvesant Peabody Memorial Award for 
Pictoriai’ Photography was established by Patrick 
H. Pentxrty in memory of his late father, 
stuyvesant Peabody, FPSA, who was < hairman 
<if the Pictorial Division at the time of his death 
J he award is made annually to the jx-rson who. 
during the previous year, has done the most for 
pirtorial photography. 

I'he DM7 award was given to John K Hogan, 
FPSA, for his extensive contributions to pictorial 
photography as i hairman of the Pit lorial Division 
During the early months of this year the 1948 
award committee has been studying nominations 
and recommendations for the 1948 award. All 
members of the Society were invited to submit 
nominees for the honor 

The 1048 winner will be announced at the 
annual convention of the Society in November 
Members of the 1948 award committee are Jack 
Wright, FPSA, Dr. B J. Ochsner, FPSA; Stuart 
M Chambers, APSA; Eleanor Parke Cuslis, 
FPSA; John R Hogan, FPSA, and Dr. Jurmn O 
Fitzgerald. APSA. 

Jack Wright, Chairman 


WHAT’S NEW 


By Jacob Deschin 

Top camera news of the month con- 
cerns the return of the Linhof with its 
postwar look and 4-by-5 size, and the 
much-rumored Bell & Howell J5mm Foton 
miniature camera. The Foton is particu- 
larly important historically, as it incorpo- 
rates for the first time in a**still camera 
the new system of diaphragm identifica- 
tion, called “T Stops.” 

I jji&ve seen both cameras, handled and 
admi&d them. They are definitely prod- 
ucts of “advanced design,” the results of 


painstaking and imaginative effort on the 
part both of designers and builders. The 
Linhofs — now the Linhof Technika 
Model III — are actually in this country 
and available. Saul Bower showed me 
one of 20 his company, Burleigh Brooks 
Company, of 120 West 42nd Street, New 
York, received as a first shipment from 
Germany. The price is $550, equipped 
with two lenses 

A $ 700 Camera 

The Foton is still in production and will 
not be available for some months, accord- 
ing to Bell & Howell, but the production 
model I saw in New York is, J was as- 
sured, a preview of the future product. 
The price is $700, big news in itself for 
a 35mm camera since it establishes a new 
high in the miniature field. The Foton 
gives the impression of being a rather 
large, somewhat heavy hunk of camera for 
its picture size. This is due largely to the 
built-in motor at the base of the camera, 
the feature that makes it possible to shoot 
a dozen exposures within a second. 

Pressing the shutter release button ex- 
poses the film and advances the roll to 
the next frame. When a dozen or so shots 
have been exposed, the motor has to be 
rewound for the next dozen, etc. A small 
lever turned one way allows automatic ex- 
posure of the dozen shots by a single press 
of the release button ; when the lever is 
turned the other way, the release button 
has to be pressed for each exposure. 

Another feature of the Foton is its new- 
type focal plane shutter, which consists of 
four metal leaves. Two of these operate 
at the film plane, the other two just be- 
hind the lens, the four working simul- 
taneously for a full range of speeds up to 
1 1000th second. Splitfield type range 
finder, separate viewfinder and scrcw-in 
type lens arc among other features of a 
camera that gives a general impression of 
fine craftsmanship. 

The Foton ’s Cooke T 2 lens (similar to 
f/2) is the first still camera lens on a 
soon-to-be-generally-available camera, to 
be marked in the T-stop system of Jens 
openings. By this system, on which work 
is still progressing under the sponsorship 
of the Society of Motion Picture Engi- 
neers and the American Standards Associa- 
tion, lens diaphragms are defined by the 
amount of light they pass rather than their 
diameter measurement. A photoelectric 
cell at the back of the lens records the 
light value in T stops for given lens open- 
ings. A standard light source having the 
spectral quality of noon daylight is used. 

Returning to the Linhof Technika 
Model III, we find a Linhof that retains 
its basic prewar design but has enough 
new features to make it almost a new 
camera, anyway it’s a honey. The most im- 
pressive thing about the Linhof III is the 
very high engineering standard to which 
it was designed and built. 

In today’s market, the price of $550 
docs not seem too high for an outfit of 
the Linhofs caliber, particularly since it 
includes a built-in range finder and an 
extra lens, the 9cm (3 ^ -inch) Schneider 
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For Halloween 

MOVIES.. 





When it’s Jack-O-Lantern 
time, make sure of better 
lighted movies with . . . 

C-E Photofloods— just what 
you need for reflector equip- 
ment. 3 sizes. 

a 

G-E Reflector Photofloods 

—a No. 2 lamp with a reflec- 
tor that provides a wide 
spread of light. 

G-E Reflector Photospots— » 

narrow beam— extra punch. 
Can be kept back, to make 
action easier to follow; lets 
you stop down for close-up 
detail. Grand for special 
effects! Ask your dealer. 

ftemtmU %...(§* jk UUfU+Aec 

G-E LAMPS 



GENERAL 

ELECTRIC 



Angulon f/6.8 wide-angle lens, of prewar 
fame. Regular lens equipment is the 15cm 
(6-inch) Schneider Xcnar f/4. 5. The 
range finder coupled for both lenses and 
operates off the camera bed. A novel con- 
venience is the slip-in metal curved plate 
on the camera bed to synchronize either of 
the camera’s two lenses with the range 
finder. One side of the plate is for the 
Xenar, the other side for the Angulon. 
Extra plates curved for other lenses will 
probably be available later. 

A new-type iconometer open wire finder 
has wire cross-line for accurate centering of 
the subject viewed through the detachable 
peepsight, the latter with a metal plate 
with an engraved scale for correction of 
parallax. 

A hooded spring detachable ground 
glass unit fits on the prewar revolving back 
which is now held by four catches that can 
be pushed aside to remove the back and 
replace it with such accessories as adapters 
for smaller picture sizes and a focal-plane 
shutter for high-speed exposures. These 
and other units will be available later. 

The regular shutters on the Linhof HI are 
the Xenar’s Compur A with eight speeds 
from 1 second to 1/ 200th, and the Angu- 
lon’s Compur delayed-action shutter, with 
eight speeds from 1 second to l/250th. 
Both shutters provide for bulb and time- 
exposures. 

Most of the angle adjustments of the 
view camera type arc incorporated in the 
Linhof's triple-extension bellows, four-way 
bellows-type swing back, and the flexible 
front, which can be adjusted for rise and 
fall, tilt and swing, and right and left side 
movements. 

A special cable release clips on the front 
end of the camera to furnish a body release. 
A detachable, engraved focusing scale (in 
feet) for both lenses can be replaced with 
scales for other lenses A bracket on the 
side of the range finder allows for mount- 
ing a flash battery case. 

t Among other features are the heavy 
leather carrying and gripping handle; the 
automatic bellows snaps; two tripod 
sockets in raised round blocks fqr tripod 
mounting ; round spirit level ; automatic 
infinity stops for both lenses; drop-bed for 
wi^c-angle work, and detachable metal lens 
boards which snap into position. 

/The camera is made of aluminum with 
black leather covering, measures 7 by 7 •/'» 
by 4 inches overall, and weighs 6 l /i pounds 
when equipped with the Xenar lens nor- 
mally used. 

For those who find the atmosphere en- 
gendered by these outfits a little too rare- 
fied for their tastes— and |>ockctbook — we 
slide clear down to the bottom of the hill 
to mention the $4.95 Eagle Eye 120 Box 
Camera. Pho-Tak Corporation, 21 North 
Loomis, Chicago, describes it thus: all- 
metal, taking eight pictures 2\i x M4 on 
120 rollfilm; curved film plane to minimize 
distortion; 110mm Zellar lens. Also verti- 
cal-horizontal* brilliant viewfinder, hinged 
back, safely lock, plunger-type release. A 
simulated leather carrying case costs $1.50. 

Ansco’s new Flash Clipper, an improved 
model of%e j^nsco Clipper, has built-in 



Linhof Technika 


flash synchronization, an accessory clip, a 
more accurate finder and film advance 
mechanism, aluminum-finish top and water- 
resistant fabric covering. The Flash Clip- 
per uses 616 film and has an eveready 
carrying case. 

The Miracle Mycro camera, which is 
less than hall the size of a pack of cigar- 
ettes, is being distributed by the Mycro 
Camera Company, Inc., 4 East 43rd Street, 
N. Y. C., at a list price oi $16 *50, with an 
eveready case. The 20mm f/4. 5 anastigmat 
lens is color corrected and the cocking 
type shutter has speeds to 1 /100th and 
bulb. The camera uses daylight loading 
film, ten exposures to the roll (30tf a roll), 
has a chrome -plated die casting housing, 
weighs three ounces and measures 2-by-l- 
5/16-by- 1 -5/16 inches. Accessories include 
sunshade, filters and tripod. 

An improved model of the Clams 55mm 
camera has a new type shutter said to be 
proof against temperature or humidity 
variations Features include built-in syn- 
chronization, double exposure prevention 
and a rubberized nylon focal plane shutter 
curtain. 

Busch Precision Camera Corporation 
Chicago, has a new 4-by-5 camera featur- 
ing the Yuc-Focus, a viewing device which 
incorporates a range finder, optical view 
finder, automatic parallax adjustment and 
a focusing light. All four operate simul- 
taneously. Other features arc all-metal 
aluminum alloy construction, revolving 
back which locks in four positions, flip-back 
infinity stops, magnifying slide-rule focusing 
sralc, removable foc.using hood. The cam- 



The Weston Invercone 


era sells for about $255, equipped with 
lens, shutter and the Vue-Focus device. 
It was still in production at the time of 
this writing. 

And just at press time comes the news 
from E. Leitz, Inc., 304 Hudson Street, 
New York, that prices have been cut on 
the Lcica Model IIIc. With the Summitar 
50mm f/2 coated lens, the price is now 
$.185 instead of $448; with the coated 
Elmar 50mm f/3.5, $280 instead of $332.50 
The 14 -per cent price cuts apply only to 
the Model IIIc. 

The Weston Invercone, a simple light 
adapter to convert the Weston Master Uni- 
versal exposure meters for incident lighl 
measurement, has just been introduced In 
the Weston Electrical Instrument Corpora- 
tion, Newark, N. J. The Invercone may 
be used with the Model 735 or 715. To use 
the reflection-type meter for reading inci- 
dent light, the adapter is snapped into 
place over the photocell of the meter and 
permits the use of both the high and the 
low light scales. 

Darkroom 

In this corner is a batch of news that 
leads off xvith the Czech-made Beaconlite 
enlargers for small negatives, which are 
being imported by the Edbar International 
Corporation, 95 Madison Avenue, and 
available from Abe Cohen’s Exchange, 142 
Fulton Street, New York. The enlarger 
head, riding on an inclined post, ran be 
swung away from the easel to project the 
image to the floor or wall for larger pic- 
tures. A conical ventilated lamp housing 
disperses heal through open louvers and 
permits the use of a red-necked opal lamp 
for darkroom lighting 

The enlargers are in two sizes. The sin- 
gle-condenser 4 x 4cm model takes minia- 
ture negatives up to 4-by-4em, the 6-by-6 
cm double condenser model takes 2 T 4 - 1 >> - 
2 ^ 4 -inch negatives. Both models are avail- 
able in either non-automatic or automatic 
* focusing uni% complete with an assort- 
ment of negative holders arid carriers 

The Savage line of mat-mounts and mat- 
boards, suspended during the war. have 
again become available. The mats are 
hand-beveled and can be had with stand- 
ard openings to frame all print sizes from 
5 by 7 to 16 by 20 inches, in white, buff 
and gray. The boards are in two-color 
combinations, white and buff or white and 
gray, and in two surface finishes, pebbled 
or antique. 

A new 1 10-volt, AC-DC thermostatically 
controlled dry mounting tacking iron for 
tipping mounting tissue in place just before 
mounting of the print, is being made by 
Dayton Rogers Manufacturing Company. 
2835 Twelfth Street, Minneapolis. A large 
heat shield permits setting the iron on the 
work table yet keeping the heating head 
free of contact with the tabic. 

•The Eagte^Ught Proof Paper Box, sold 
by Eagle Photo Supply Company, 57 East 
Ninth Street, New York, holds one gross 
of single -weight, one-half of double-weight 
paper. The box is available in 5-by-7, 8-by- 
10 and ll-by-14-inch sizes. 
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ARTICLES YOU WANT 


IN 


EVERY ISSUE 


OF 


PHOTOGRAPHIC AGE I 


LIGHTING FOR COMMERCIAL AND INDUSTRIAL 
PHOTOGRAPHERS 

In PHOTOGRAPHIC AGE you will find articles on lighting 
that are the most complete and thorough. Every type of lighting 
need today is explained and analyzed for all types of work. 
Floods, Spots, Flash and Repeating Flash, Fluorescent, Infrared, 
Color, etc. are covered and adaptations for various uses presented 
in detail. Send in your subscription to PHOTOGRAPHIC AGE 
t&day and start a valuable reference library! 

DARKROOM PLANNING AND OPERATION 

Designing and equipping a modern, efficient darkroom is a 
valuable asset to any man working with commercial or industrial 
photography. PHOTOGRAPHIC AGE is constantly presenting 
the newest ideas, developments and methods of maintaining a 
darkroom. Layouts, sketches and diagrams Bhow the most 
efficient placement of developing, processing and enlarging equip- 
ment. Ail articles presented are designed to form a reference 
library that you will use every day. Send in your subscription to 
PHOTOGRAPHIC AGE now! 

20% more salts through BUSINESS FILMS than by 
any other method of selling — direct or indirect. 

PHOTOGRAPHIC AGE is scheduling a special series of 36 
Articles on Business films. How to make or to buy these films and 
how to use and distribute them. Complete information on proper 
equipment needed for large and small operation and covering 
production, casting, sound, sequence, etc. 


PHOTOGRAPHIC 

BUSiNfSS ,!!,! JNM/STWfll PHOl iJU&i’Mr 

AGE 


s«*SP 



Photography is an asset to ANY department 
in EVERY type of business. No matter 
what your position is . . . photography is 
WORKING for you! 

SALES . . . The coming method of selling 
everything from needles to tractors. Con- 
trolled sound and vision selling is showing 
20% more results through business films. 
MANAGEMENT . . . Your company cau 
use photography in hundreds of ways with 
much greater efficiency, profit, and prestige. 
ADVERTISING . . . Photography is mod- 
ern advertising's greatest tool. 
ENGINEERING . . . Photography is a 
means of research into formerly inaccessible 
regions. It is an aid in styling and develop- 
ment of designs — a means of faster and more 
accurate planning. 

RECORDS . . . All the facts and figures in 
a filing cabinet are condensed into youi® 
pocket or desk drawer through microfilming. 

TRAINING ... In employee-training and 
orientation the ONLY thorough method is 
through films. 

PRODUCTION . . . Photography will hie 
used in the actual manufacture of every 
product by 1950. • 

CONTROL . . . Photography is magic in 
its ability to detect flaws. It saves lives, 
time, integrity and money through accurate 
inspection. 


rsA 


PHOTOGRAPHIC AGE 
460 BloomMd Aw. 

Montclair, N. J. 

Please send me PHOTOGRAPHIC AOE 
p for one year at $3.00 □ Check enclosed 

□ for two years at $5.00 Q Bill me later 


NAME 

TITLE 

COMPANY 

ADDRESS 

CITY ZONE. 

STATE 


C BOLAND & BOYCE INC., PUBLISHERS 


& 


■ The Vinylite Laboratory Apron is offered 
by Peerless Camera Stores, 138 East 44th 
Street, New York, at $1.49. It features 
"broad case sqams,” a type of stitching de- 
signed for resistance to wear. Vinylite plas- 
tic is stain and acid proof, withstands, 
creases, tears, punctures. 

For the rank beginner, FR Corporation, 
951 Brook Avenue, New York, has an FR 
Home Developing and Printing Kit for 
$7.95. It gives the novice essential equip- 
ment and materials for producing his own 
negatives and contact prints. The kit in- 
cludes the new FR Adjustable Tank, 
Printrays, printing frame, film clips, devel- 
oping and Axing solutions, and instructions. 
All nicely packaged in a handy cardboard 
carrying case, the whole business weighing 
only five pounds, 

Aquanon is offered by the Terry Tim 
Studio, 820 East Seventh Street, Newport, 
Ky., as a chemical solution for effective 
icmoval of watermarks and drying marks 
on negatives. The solution will not, how- 
ever, remove chemical stains. 

The Aristo Cold Grid Lite for use in 
enlargers features interchangeable lamps 
for a variety of printing results. The No. 
W45 gives a pure white illumination and 
>peed for general black-and-white pictures. 
The No. W35, for average speed, is a soft 
white light rated at approximately 3500° 
Kelvin, for color and portrait work. The 
No. B64, very fast “blue” light, is for speed 
and contrast in commercial work. 

And, to keep things clean, here’s a 
gadget from the Hydro jet Corporation, 300 
West Jefferson Avenue, Trenton, Mich. 
It’s the Hydro jet device for washing films 
and prints by jet pumping action and a 
>wirling motion. This washer introduces 
a new idea: the device elevates the flow of 


the outgoing water from a tray at floor 
level to a sink three to four feet above. 
It sells for $3.95 and is supplied with inlet 
and outlet tubing three feet, eight inches 
long. The faucet connector will fit standard 
household faucets. Any desired water level 
can be maintained in an 8-by- 10-inch or 
larger tray by adjusting the position of the 
washer in the tray. The company says the 
job can best be done in a round vessel. 

Color 

A new color densitometer comes from 
Kodak. It is the Model 1 Kodak Color 
Densitometer, selling at the low price for 
this type of equipment, of $50. The device 
provides a scientific basis for checking on 
exposure, contrast, paper grade required 
and negative densities. A visual, riircit- 
reading instrument, for color and black- 
and-white Work, the densitometer employs 
a new type optical wedge, uses two inde- 
pendent light sources, and operates only 
on 110-125 volts, 50-60 cycles, AC. 

A new series of glass filters for color 
photography is announced by Ansco. The 
filters arc in spun aluminum mounts and 
come in sizes 5, 6 and 7 to fit standard size 
adapter rings and sunshades. The UY-16 
and UV-17, designed principally for cor- 
rection of atmospheric haze, require no in- 
crease in exposure. The Ansco Conversion 
Filter No. 10 permits the use of daylight- 
type Ansco film under artificial illumina- 
tion, and the No. 11 allows the use of the 
tungsten type color film in daylight. 

New chemical reducers designed to cor- 
rect faulty color balance in Kodachromc 
transparencies are announced by Scsons, 
Inc., 321 Broadway, New York. Perfeclo- 
Chrome reduces each color individually and 
is particularly useful in correcting under- 


exposure. Treatment can also be done 
locally. 

Color slides can be mailed safely in a 
device introduced by the Loxit Moulding 
Company, 1217 West Washington Boule- 
vard, Chicago 7. The slides are placed in 
standard-size boxes and the latter inserted 
through one end of the device, which is 
then closed and taped for mailing. On re- 
ceipt, the boxes are pushed out by insert- 
ing a pencil through a hole at the bottom 
of the unit. 

t A free information service on color 
photography has been established by Jen - 
Products Sales Company, 419 West 43rd 
Street, New York. <■ 

Literature 

A booklet describing Mallinckrodt’s new 
line of prepared developers is available free 
from Mallinckrodt Chemical Works, 72 
Gold Street, New York. The booklet in- 
cludes applications of the developers and 
tested procedures. 

A 16 -page booklet containing helpful in- 
formation and illustrations on projection 
screens is offered free by the Da-Lite 
Screen Company, 2711 North Pulaski Road, 
Chicago. 

A listing and description of Du Pont’s • 
“Defender” line of photography papers is 
contained in the illustrated booklet, “Du 
Pont Photographic Papers,” which may be 
purchased at camera stores at 25 cents a 
copy. Actual samples of the papers are 
included, with explanations of the type of 
work for which they were designed and 
recommended processing methods. In ad- 
dition, the booklet traces the history of 
photography and describes in detail the 
fundamentals of contact printing and 
enlarging. 


AN OPPORTUNITY — To help PSA and other photographers through membership in the 
Society. Won't you do your part by getting at least one, new mender immediately? 


.PHOTOGRAPHIC SOCIETY OF AMERICA, INC., 

s 1816 SPRUCE ST., PHILADELPHIA 3, PA. ., 194. 

Enclosed is S5 to cover my personal membership in PSA for one year and 12 issuas of THE 
NEW PSA JOURNAL. I enclose $1.00 each additional for membership in the following Divisions 

(chock which) . Color .. Pictorial .. Nature . _ Technical .. Photo-Journalism .. Motion Pictures. 
NAME 

STREET — CITY. 

ZONE STATE * 
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NOW! NEW FMEB-THAN-EVER 
KMART WASTER SPEED FLASH 


All these new features — but no increase in price ! 



1 — New Kalart Master Flash Unit on Pacemaker Speed Graphic. This unit 
also recommended for Kodak Medalist 11, Kodak 35, Monitor, Bessa, Vito, 
Monte Carlo and other cameras having shutter with built-in sync. $14.50. 

2 — New Kalart Master Automatic on Argoflex. Also recommended for 
Speed Graphic, Busch Pressman, B & J Press, Ciroflex, Rollciflex and other 
cameras having set-and-release shutters. In addition, Leica, Contax and 
other miniature cameras with focal plane shutters. $24.60. 

3 — New Kalart Master Passive on Kodak. Also recommended for Argus A, 
AF, A2, A3, Ansco Plenax^nd Viking and other cameras having self-setting 
shutters. $16.30. All prices include Federal Tax. 

4 — New Kalart Master Automatic completely assembled, ready to attach to 
camera. Note the "Kalabrak"— our new rubber-cushioned attaching bracket. 


Beautiful new satin-finish aluminum 
battery case — completely insulated to 
guard against accidental firing of dash 
lamps and corrosion of batteries . 

New “Kalabrak” rubber-cushioned 
attaching bracket grips camera tightly 
in place without marring finish . 

New reversible attachment clip per- 
mits attaching unit to either right or 
left side of camera . 

New quick-set locking wheel holds 
battery case securely to bracket. 


See the beautiful new Kalart "Master” 
models at your photo dealer's this week. 
Take your camera with you so that you 
can try one on then and there. Notice 
how quickly and securely it attaches — 
how it dresses up your camera. The new 
Kalart "Master" accepts all kinds of 
flash lamps — has outlets for extension 
flash, multiple flash and Focuspttt. 
Here's more good news. You get all 
these new features plus famous Kalart 
dependability at no increase in price. 
Get your new Kalart "Master" now. 

You'll need it more and more 
as the days become shorter. 



FREE 


'How to Take Speed 
Flash Pictures 
of Baby ” 


20 pages, illustrated with photographs and 
diagrams. If you hove a baby or take pictures 
of children, be sure to send for it. 

The Kalart Company 
Dept. PJ- 10, Stamford/ Conn. 

Please send free copy of “How to Take Speed 
Flash Pictures of Baby.” Also, tell me which 
Kalart Speed Flash I should have. 

Make of camera 

Make or type of shutter .... 

Fastest shutter speed 

Name 

Street .... . . • 

City State 

Name of Dealer 


There’s a Kalart Speed Flash for Almost Every Camera 
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f Kodak 
Ektar Lenses# 


4.5 


Sh 


J Here are three new lenses with speed aplenty. The big 

//4.5 openings produce brilliant ground glass images, and the 
definition at // 4.5 is so good that you%an make fine pictures 
even at this large stop • They give marvelous coverage for all 
work, but they’re the standout choice for color photography where 
complete coverage and evenness of illumination are vital • They’re 
ideal for both commercial work and portraiture and, like all members of 
the growing family of fine Kodak Ektar Lenses, they are Lumenized — their 
air-exposed surfaces hard coated for improved shadow contrast and color 
purity • And they’re available in fine shutters and barrels as shown below: 



Kodak 

Iktar Uni f/ 4.5 

Barrol 

Shuttor 

Maximum 
Nogativo Six* 
at Infinity 

Anglo of Vlow 
at Infinity 

Barrol 

Dlamotor for 
lonx Attachments 

1 52mm. (6-in.) 

No 

Kodak Rash Supermatic 

4x5 

53 J 

I%in.(Ser. VII) 
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Se* your dealer 

EASTMAN KODAK COMPANY, Rochester 4, N. Y. 
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PROTECT YOUR SKILL 

uuU “VELOUR BLACK” 


WITH 


The spaciousness and beauty of America . . . the free* 
dom to enjoy the outdoors that living in this land gives 
. . . these are things to capture in your wintertime pic- 
tures. And for the fullest expression of the beauty of 
your wintertime scenes you'll want to print your pic- 
tures on "Defender Velour Black" projection paper. 


"Velour Black" reproduces the crystal white brilliance 
of the snow and the dense black shadows of the pines 
with detail in each, and with all the in-between tones 
that give a picture reality. Ask your "Defender" dealer 
for "Velour Black" ... in the distinctive blue and yellow 
package. 


flU PONT 


E. I. DU PONT DE NEMOURS & COMPANY (INC.) 

Photo Products Department • Wilmington 98, Delaware 
In Canada: Canadian Industries, Ltd.. 912 New Birks Building. Montreal. P. Q- 


jiETTEK THINGS FOR BETTER LIVING 
‘i rH ROUGH CHEMISTRY 



Too good for anything but Indiatonel 


S OME enlargements need Ansco 
Indiatone paper . . . some deserve 
it. This human, sympathetic picture 
obviously deserves the warmth and 
friendliness ofan India tone print! ^ 

Indiatone gives you beautiful warm 
brown-to-olive-black imafs OB- direct 
development. 

And- as every experienced worker 
knows, Ansco Indiatone’s gradation 
gives superb detail both in its sparkling 


highlights and in the rich shadow areas. 
Indiatone affords wide latitude, tones 
pleasingly, responds to manipulation 
in development. 

For warmth, for beauty, for your 
best salon enlargements, try Ansco 
Indiatone! It's available in a new sur- 
face, Cyltex, too, a texture similar to 
artist's sketchbook paper. Get it, today! 
Ansco, Binghamton, N. Y. A Division 
of General Aniline & Film Corporation. 


ASK FOR 

Ansco 

INDIATONE 

PAPER 
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You'll like this 
DOUBLE-DUTY FEATURE 

Whether you’re shooting stills or movies, 
you're all set with the new G-E "meter wilh 
a MEMORY"! For still cameras, the calcula- 
tor dial shows f-stops and shufter speeds 
in large, easy-to-read figures. 

For movies, simply give the black dial a 
half turn and you have frames per second 
for all movie camera speeds, all makes of 
cameras. Here's your complete exposure 
guide for expert or beginner . . . for movies, 
stills or color. 

< s so easy to 


If 


n. i? 


Jutt press, set, read . . . only five seconds to get 
correct exposures! Type PR-1 # $ 32 . 50 *. You'll also 
want the new 1949 G-E Photo Data Book, available at 
dealers. Genera/ Cloctric Company , Schonoctody 5, N. Y. 

Also famous dependable T ype, DW-58 Motors i 
$I9.9S* and^SfhfS* 

*Fs»r Trade price. Foderil Tir tael. 
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for Better 
Christmas Shots 



REFLECTOR 
PHOTO LAMPS 



Photo by Robert Buchanan. Newark, N. J. 


Good for lots of holiday shots at 

less than a penny per picture! 
Two types: G-E Reflector PHO- 
TOFLOODS (RFL-2) with wide 
spread, smooth light. G-E Re- 
flector PHOTOSPOTS (RSP- 
r 2) with narrow beam and an 
extra punch of light . . . grand 
for special effects or for movies. 
Get two or more and try 'em in 
Triangle Lighting. (A booklet 
''Triangle Lighting" tells all 
a'nout this easy way to better 
lighted pictures). 

For Christmas action shots you'll 
want G-E Photoflash . Increasingly 
available at most photo dealers. 



G-E LAMPS 

6ENSBAL® ELECTRIC 
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Representative Government .... 

Ellcted for the first time are 37 new 
PSA District Representatives. PSA mem\ 
hers have conferred upon their fellows, at 
least two from each District, the honor of 
representing them in PSA management. 

PSA By-Laws assign specific duties to 
District Representatives. Faithfully they 
shall represent their Districts. They shall 
ascertain and advise the President, Board 
of Directors, and National Council of the 
desires and recommendations of members 
in their Districts. They shall perform 
duties required by the President or pre- 
scribed by the Board of Directors. They 
are members of the National Council. They 
shall promote the growth, welfare, and in- 
terests of the Society. They may hold, even 
call, District Meetings to discuss PSA affairs. 

Here is opportunity for leadership. And 
here also are duties^ and responsibilities. 
In effect, District Representatives are 
direct pipelines from members to man- 
agement. No longer may it he said truth- 
fully that PSA is directed from an iso- 
lated ivory tower by management out of 
touch with membership. District Repre- 
sentatives should be effective liaison. 

This is representative government. Or, 
perhaps, it is opportunity for representa- 
tive government. Whether it functions de- 
pends upon those who represent and upon 
those whom they represent. PSA welfare 
rests with District Representatives. — V.H.S. 


The print reproduced on our cover 
is 41 Gaslight/’ by David M. Bcnrud, 
of Baltimore. This print was in- 
cluded in a Traveling Exhibition of 
award-winning, prints, conducted re- 
cently by Remington Rand, Inc. 
The original was printed on RRem- 
brandt paper. 
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Editorially Speaking . . . 

PSA Journal presents this month a 
complete and helpfully detailed index of 
articles published during 1948. For that 
majority of PSA members which keeps a 
PSA Journal file, this index will he ready 
reference. For all members it will suggest 
articles which, overlooked before, bene- 
ficially may be read now. 

Attempts constantly are made by 
photographers to control scene lighting. 
II. P. Rockwell makes practical suggestions 
for evaluation and handling illumination 
as effective means of controlling contrast 
in negative and print. Also, he distinguishes 
helpfully between light intensity, brilliance, 
and illumination. 

Practical application of photography 
now finding ^panding use in industry is 
aerial reconnaissance with the c&mera. Dr. 
D. A. Spencer tells of the value of this 
practice. While the average amateur never 
will face the problem of mapping an oyster 
bed, yet Dr. Spencer’s fascinating article 
presents basic data which the amateur can 
read and apply to advantage. 

Evln if the amateur is limited in many 
ways in scene subjects, still it is good to 
sec what others are doing. For instance, 
Kenneth L. Middlcham photographs black 
widow spiders. Some of his action pictures 
appear herein. 

Hfxpfully discussing “ The Optics of 
Tilted Planes,” A. E. Neumer asserts that 
the camera actually does what optical 
theory indicates is impossible. This irapor- 
J^pt and not-so-technical treatise merits 
reading especially by photographers ad- 
dicted to the use of cameras with tilts and 
swings, 

PSA MEWiffRS will want to read, in this 
and in the January 1949 issue, all about 
PSA’s bigger and better 1948 Annual Con- 
vention at Cincinnati. It was colossal I 

PSA CONVENTION 

St. Louis, Mo m October 19, 20, 21, 22, 1949 
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YOU NEED 
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**•8- U. $. Pot. Off. 


Guessing how to set the lens and shutter, THE ONLY <*f 
in the vast majority of exposures, makes for METER WITH THE 
wasted film and spoiled shots, some of which PATENTED f 

you never get a chance to make again. An in- PHOTOSPHERE* 

vestment in a camera, movie or still, makes an j 

an investment in an exposure meter manda- SWIVEL-HEAD i 
tory, if you are to get the maximum results that I 

the lens and camera are capable of providing. 

But, for maximum results every time, under all conditions, you 
must use the Norwood Director, the original and only true incident 
light exposure meter. The modern method of exposure determination 
calls for integrating and measuring all of the incident light (the light 
that falls upon, not reflected by, the photographic subject). Every- 
body is turning to the incident light method of determining exposure. *^b.u.s. Pof.Off. 

Owners of old-style exposure meters are exchanging them for the Norwood Director. Tens 
of thousands of camera owners now using the amazing Norwood Director give it their un- 
qualified endorsement. Get the Norwood Director today. Insist upon the meter that has set 
the entire photographic world agog. Then, your photography will take on the "new look” in 
every department — 1 movie or stills — color or black and white—* 
shots made indoors or outdoors — closeups or landscapes. 

There is nothing else like the Norwood Director — the meter 
with the patented Photosphere* — the 3-dimensional light coU 
lector and integrator that transmits all of the incident light falling 
upon the camera side of the subject to the photo- 
electric cell for correct exposure determination. 
Your photographic dealer has the Norwood 
Director. He is proud to carry it and will be 
equally proud to demonstrate it to you. See 
today! Write for interesting, illustrated boo 1 
"Correct Exposure Determination." A copy wi 
sent without obligation. 
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ARTICLES YOU WANT 

IN 

EVERY ISSUE 

OF 

PHOTOGRAPHIC AGE! 


LIGHTING FOR COMMERCIAL AND INDUSTRIAL 
PHOTOGRAPHERS 

In PHOTOGRAPHIC AGE you will find articles on lighting 
that are the most complete and thorough. Every type of lighting 
used today is explained and analyzed for all types of work. 
Floods, Spots, Flash and Repeating Flash, Fluorescent, Infrared, 
Color, etc. are covered and adaptations for various uses presented 
in detail. Send in your subscription to PHOTOGRAPHIC AGE 
today and start a valuable reference library ! 

DARKROOM PLANNING AND OPERATION 

Designing and equipping a modern, efficient darkroom is a 
valuable asset to any man working with commercial or industrial 
photography. PHOTOGRAPHIC AGE is constantly presenting 
the newest ideas, developments and methods of maintaining a 
darkroom. Layouts, sketches and diagrams show the most 
efficient placement of developing, processing and enlarging equip- 
ment. All articles presented are designed to form a reference 
library that you will use every day. Send in your subscription to 
PHOTOGRAPHIC AGE now I 

20% more salts through BUSINESS FILMS than by 
- any athtr method of selling — direct or indirect. 

, « PHOTOGRAPHIC AGE is scheduling a special series of 36 
Articles on Business films. How to make or to buy these films and 
how to use and distribute them. Complete information on proper 
equipment needed for large and small operation and covering 
production, casting, sound, sequence, etc. 


PHOTOGRAPHIC 

BUSINESS and INDUSTRIAL PHOTOGRAPHY 



Photography is an asset to ANY department 
in EVERY type of business. No matter 
what your position is . . . photography is 
WORKING for you! 

SALES . . . The coming method of selling 
everything from needles to tractors. Con- 
trolled sound and vision selling is showing 
20% more results through business films. 
MANAGEMENT . . . Your company can 
use photography in hundreds of ways with 
much greater efficiency, profit, and prestige. 

ADVERTISING . . . Photography is mod- 
ern advertising’s greatest tool. 

ENGINEERING . . . Photography is a 
means of research into formerly inaccessible 
regions. It is an aid in styling and develop- 
ment of designs -a means of faster and more 
accurate planning. 

RECORDS . . . All the facts and figures in 
a filing cabinet are condensed into your 
pocket or desk drawer Through microfilming. 
TRAINING ... In employee-training and 
orientation the ONLY thorough method is 
through films. 

PRODUCTION . . . Photography will be 
used in the actual manufacture of every 
product by 1950. 

CONTROL . . . Photography is magic in 
its ability to detect flaws. It saves lives, 
time, integrity and money through accurate 
inspection. 


PHOTOGRAPHIC AGE 
460 Bloomfield Ave. 
Montclair, N. J. 
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Don’t Look Nou > — 

But That Was a Picture You Just Passed By! 


By Grant Duggins, FPSA 

Have you ever heard the call of 
wild geese, and felt the almost 
irresistible urge to join them as they 
disappear into the blue? It is a 
natural reaction, for all life is one 
vast desire for migration. No doubt, 
it is fortunate for human progress 
that few of us are sufficiently free of 
resjxmsibility to heed the call when 
we hear it! But the yen is there, 
and photographers esjiecially seem 
to be afflicted with this desire. 

During winter months with shorter 
daylight hours most of us must be 
content to photograph the family or 
some table top or still life arrange- 
ment within doors. Come Spring, 
however, the photographer is a Stoic 
indeed who can resist the call of the 
opetl road, the lure of meadows lush 
with fragrant flowers, the mystic 
desert, the lofty mountains and the 
booming sea. Even the least observ- 
ing cannot help but be overwhelmed 
with the freshness of a springtime 
world, and pictures are in the air. 

Sometimes circumstances of busi- 
ness or family life prevent our taking 
off with the wild geese at any time 
of year. Tf that happens, and it’s 
lack of picture opportunities which 
saddens us, wc should not be dis- 
couraged. There are many pictures 
so close at hand we have probably 
become too familiar with them to 
recognize them readily. Someone 
once said, “A rock pile ceases to be 
a rock pile the moment a single man 
contemplates it, bearing within him 
the image of a cathedral.’ 1 Sym- 
bolically, the quotation conveys what 
I have in mind — that all about us 
in our seemingly drab everydayUfe 
lies the stuff of which dream/and 
pictures are made. Perhaps vn just 
haven’t looked at_t, fre ^gok^pile in 
the right light fJTwhen in the right 
creative mood. 

‘There are picture possibilities all 
around us if we’ll just open our eyes 


and see them, and photographing the 
familiar is just the practice needed 
to put us in the groove for making 
the most of distant pastures later. 
Not only do we need to cultivate our 
ability to recognize potential pictures 
in simple things, but we need to ex- 
periment in the use of light, not be- 
coming its slave, but learning to 
bend it to our will. We need to 
acquire such proficiency in our actual 
tools that their correct use becomes 
second-nature, together with the 
ability to expose, develop and print 
expertly so as to secure the greatest 
possible range of tonal quality. The 
accomplishment of these things will 
comewith practice, and with it an 
intuitive feeling for good composi- 
tion and the ability to create story- 
telling pictures, for we are born with 
more innate creative tendencies than 
we know. 

Sometimes, I think we photog- 
raphers fail to realize how truly for- 


tunate we' are. We do not need a 
lot of time and money for distant 
travel, nor an abundance of material 
and tools to get the most out of our 
hobby. A little equipment combined 
with great desire and perseverance 
can make big dreams come true. 
Escape from the old routine is at our 
fingertips, an Aladdin’s lamp opening 
the door to a land of fascinating 
recreation, education and spiritual 
growth, not only for ourselves but for 
our families, too. 

If we do learn to perceive magic 
in ordinary transient things, and 
crystallize what we see into perma- 
nent form for others to enjoy, em- 
bellished with our own emotional 
interpretation, we have envisioned a 
cathedral in the rockpile. Then 
when the day comes that we can 
heed the exciting call of the wild 
geese and migrate with them to dis- 
tant lands, we’ll do justice to the big 
adventure. 
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COMPOSITION 


Pedro M. Irurzun 



From the 194S PSA Exhibition of Photography 





Discovery photograph of large Alaskan Icefield. 


Bradford Washburn 


Advance in Air Photography * 


By Dr. D. A. Spencer, Ph 

London, 

In 1940 a remarkable organization was built up in 
Britain for collecting by air photography information 
about the day-to-day progress of our enemies’ war effort. 
This organization — • the Photographic Reconnaissance 

* Based on a lecture given before the Rochester Section of the 
Technical Division, PSA. Reprinted from the Journal of the 
Royal Society of Arts.” The following preamble introduced the 
PSA lecture: 

“No democracy can be expected to be very enthusiastic about 
preparing for the next war. During peace-time we very reason- 
ably have much greater interest in schemes for making war ? 
impossible rather than successful. It is, therefore, understandable 
that, once a war is successfully over , creative minds shouUl turn 
away from the problems of defence and attack more civilized 
activities. 

“ In consequence, we have found ovp*h%s, jpilly - nilly, involved 
in two world wars for which wefjfverc ill-prepared. It is an 
interesting thought that in air photowaphy, at aU events, we have 
the opportunity of e ntent e ^ on ^vossible future war at a pitch 
of efficiency w hie I^gttuno^repre sent wasted effort and money, 
should the human race come to its senses in the meantime. This 
fallows from the fact that photography is a unique method of 
racording and storing data which is invaluable in peace and vital 


D., DIC, FRIC, Hon.FRPS 

England 

Lecture I in the Cantor Lectures oh 
Modem Applications of Photography 

Units and the Central Interpretation Unit — was respon- 
sible for obtaining the majority of the intelligence infor- 
mation me received from Occupied Europe after theufajl 
of France. 

When the Allies have got sufficiently tired of main- 
taining occupation armies in Germany, it is to be ex- 
pected that they will recall how successfully we kept an 
eye on Germany by the far cheaper and more convenient 
technique of photographic reconnaissance. In conjunc- 
tion with a small group of specialists on the ground it 
will be quite capable of ensuring that no major industrial 
or warlike activity takes place in Germany without our 
knowledge. 

That aerial photographic reconnaissance would be an 
important source of information was, of course, recog- 
nized before the war, but few, even dt tfiose intimately 
concerned, realized before 1941 the remarkable results 
that could be obtained by a combination of first-class 
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Summer and autumn shots of crop markings. 


J K. St. Joseph and G. IP G. Allen 


aerial photography with a thorough study of the resulting 
photographs by experts in many different fields working 
in close collaboration. The experience which has been 
gained is capable of direct application to peace-time 
research in many different fields. Indeed, much infor- 
mation of interest in this connection is probably poten- 
tially available in the many thousands of negatives 
already made by the Allied air forces, and it is to be 
hoped that this will eventually become accessible through 
appropriate centralized libraries. . 

Interpretation 

There are two main types of aerial photographs * - the 
oblique, that is, the pictorial or bird’s-eye view made 
through the side of the aircraft, and the vertical taken 
through the floor producing a photograph of the ground 
as on a plan. 

Although to the untrained observer the oblique pre- 
sents the more familiar view, the scale varies from fore- 
ground to background and there is much “ dead ” ground 
in hilly or wooded regions, and vertical photographs were 
of much greater use to our interpreters. 

Such photographs are not pictures in the conventional 
sense, but rather a mosaic collection of details whose 
meaning is not immediately obvious. The amount of 

• information which an interpreter can extract is jlirectly 

* proportional to his experience. This in turn is dependent 
on his full understanding of air photographs as a source 
of information, his knowledge of the subject being studied 
and his access to a series of photographs of the same area 
made on earlier occasions. He is immeasurably helped 
by the fact that the photographs can be viewed stereo- 
scopically; that is, the picture appears to be a visual 
model in three dimensions. A right and left eye record 
is necessary for a scene to appear in relief, and the 
amount of this relief is determined by the distance apart 
of the two viewpoints. When we examine a scene with 
our eyes, which are only about a couple of inches apart, 
all sensation oT rdief disappears when objects are more 
than 500 feet away. But the interpreter examines the 
landscape as though he were a giant with eyes several 


hundred yards apart, merely by placing in his stereoscope 
a pair of prints from the series of overlapping records 
which the detached eye of the flying camera has provided. 

Every stereo pair of war-time reconnaissance photo- 
graphs was studied by specialists in many different fields 
supplying its quota of information to each. By 1943, 
we had compile^ what was virtually a photographic 
Lloyd’s Register of enemy shipping, and we had learned 
to tell the type of cargoes and probable destination of 
every enemy ship that mattered. We followed every 
important aspect of German industrial activity and knew 
with remarkable accuracy the month-by-month output 
of all important factories. We watched Germany’s 
progress in research on radar and atomic bombs. Photo- 
graphic intelligence revealed enough information about 
the development of the flying bomb in time for us to 
make such preparations as were possible to reduce the 
attacks from a major disaster to a nuisance of no effect 
on the outcome of the war. Meanwhile, we were accumu- 
lating, via the air camera, essenti^ information on every 
aspect of the Normandy beaches and landscape which 
would facilitate invasion. 

We have accumulated, then, considerable experience 
with a powerful tool of research, and it remains for us to 
adapt it to the sane requirements of peace. The fact 
that with one blink of its glass eye an air camera can 
make a detailed record of the countryside which it would 
take an artist months to draw is of course well known. 
What is not so obvious is the enormous importance of the 
fact that the record is an exact one from which sizes and 
distances can be accurately deduced. Much of the value 
of air photography in war and peace is due to the many 
ways in which such measurements can be turned to 
advantage. The most familiar, because the most obvious, 
is the use of air nho. f >^aphs in survey. 

The speed and convenience of aerial mapping has 
long been admitted, and ^^inaccessible or difficult coun- 
try such as the jungles ancf*$^top5t."*f Africa, aerial 
mapping is obviously invaluable, but its pre-war accu- 
racy left something to be desired. As a result of war 
experience, it can safely be claimed that any required 
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degree of accuracy is now attainable. In some cases, this 
accuracy exceeds that of conventional ground surveying, 
while the improved techniques available are resulting in 
appreciable saving in cost.' 

The usual procedure is for the aircraft to fly backwards 
and forwards over the territory to be mapped, taking 
vertical photographs on calibrated cameras — the dials 
of instruments recording height, tilt, etc., being photo- 
graphed simultaneously along one edge of the film. The 
cameras employed are set to take photographs auto- 
matically at predetermined intervals, which are such that 
there is an overlap of about 60 per cent between neigh- 
boring records. This is necessary in order to provide the 
stereo records on which most mapping systems depend. 
Moreover, to ensure that gaps are not left in the record 
as a result of navigational errors, the parallel lines of 
flight are close enough together to ensure a generous 
overlap between each string of records. This lateral 
“ insurance ” overlap, which is wasteful in time and 
material, is not necessary in the most modern air survey 
technique in which the navigation of the aircraft and 
the operation of the survey cameras is by radar control 
from a ground station. The pilot’s responsibility is 
reduced to keeping his aircraft flying at the specified 
height along the radar beam, the camera operating at 
the correct intervals without his intervention. This 
technique also makes it possible for the ground station 
to direct the aircraft to any predetermined point on the 
terrain and then operate the camera as many times as are 


necessary to fill in any gap in the records of an earlier 
flight, due, for example, to the presence oj an isolated 
cloud below the aircraft. As a result, two or three 
photographs are all that are necessary to cover such 
gaps as against the many hundreds of exposures which 
are required to ensure proper coverage when navigation 
and photography are controlled by the aircraft crew. 

The resulting photographs are built up into a mosaic 
record of the whole territory — a pictorial map ade- 
quate for many purposes and containing information 
from which dimensionally accurate maps can be pre- 
pared. The aerial camera in effect brings the terri- 
tory to be mapped to the surveyor’s laboratory for 
measurement. 

It follows from the fact that by suitable techniques a 
contoured map of the countryside can be prepared that 
dimensioned plans of buildings can be derived from such 
photographs. From such plans accurately scaled models 
can be prepared and rendered remarkably lifelike by 
sensitizing their surface with photographic emulsion and 
then projection printing on to them from a negative of the 
target. The clockwork precision of the successful attack 
on St. Nazaire in March, 1942, owed much to the 
photographically-produced model of the port which was 
made during the previous year. This model was photo- 
graphed from various angles of approach and in lighting 
corresponding to that which would prevail at the time of 
the attack. Thus the participating forces were briefed 

Fainhild Atrial Surveys and Harvard Forest 
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with photographs of their various objectives which 
looked as though they had been made at ground level 
from a distance of within a few hundred feet. 

The technique of deducing the dimensions of a building 
from photographs was applied after the 1914-18 war to 
the problem of reconstructing war-damaged buildings of 
which dimensioned plans did not exist. Several French 
churches, for example, were rebuilt from accurately 
■ scaled plans deduced from snapshots. In America at 
>^ v tfft*moment air photographic surveys are being carried 
out over all existing and several projected highways. It 
has been shown that it is possible to calculate from the 
photographs the cubic footage of earth to be removed 
or the concrete required at particular parts of the route 
far more simply and accurately than by ground methods, 
and the economy which has resulted is already regarded 
as having paid for the cost of the survey. 

Air photographs made primarily for survey purposes 
will record a mass of data of interest to all those con- 
cerned with such economic aspects as land utilization, 
agriculture, mining, town planning; electricity, water and 
transport services. In many cases, however, special 
flights at particular seasons and times of the day will 
be necessary if air photography is to contribute fully to 


V. S. Dept, o } Agriculture 

developments in other fields of which the following are 
representative examples. 

% 

Archaeology and Ecology 

Archaeologists were made aware through the pioneer 
work of Crawford, Kieller and Tnsall of the value of the 
point of view given by the airplane, and many sites of 
archaeological importance have been discovered by its 
use. Slight banks, grass-covered foundations or depres- 
sions in the earth's surface which are all that remain of 
early earthworks, may pass unnoticed on the ground, but 
acquire significance when viewed from such a distance 
that any shadow cast forms a geometrical pattern which 
was obviously man-made. Such shadow sites will be 
most clearly revealed when the sun is low and in the 
right direction to cast a significant shadow. However, 
the most fascinating — because quite unsuspected — 
phenomena \jJjjfh«-a?h«NJDhotography revealed was that 
growing vegetation ^is Mected as regards its average 
size and color by the previous history of the soil. For 
example, if a ditch has beefHW^^c^^chalk down and 
afterwards ploughed flat and sown with corn, forever 
afterwards the silt filling that ditch differs from the 
ancient, never disturbed soil. The moister or more 
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fertle silt promotes the growth and deepens the color of 
the crop and hence in the spring the ancient excavation 
is annually outlined by a patch of darker green corn. 

Ancient roadways and wall foundations are sometimes 
revealed by the reverse effect. The shallow stony soil 
of the site results in a relatively poorer growth of the 
crop or during a drought leads to more rapid “ parching ” 
of vegetation on the site. 

A remarkable example is the ground plan of Caistor, 
near Norwich (Venta Icenovum). The roads, streets, 
houses, temples and market places of this Roman town 
are all clearly revealed in an air photograph made dur- 
ing the drought of 1928. It will be a matter of chance 
whether such crop markings will record on air photo- 
graphs made for other purposes, and for maximum results 
specially arranged flights under the direction of an 
archaeologist must be made over areas known to be of 
interest at appropriate seasons and times. A recent 
series of flights planned in this way, in two days’ flying 
time, added more to our knowledge of Roman Britain 
than the previous two centuries of archaeological research ! 

Ecologists, concerned as they are with what might be 
termed biological geography, have already used air pho- 
tographic surveys of South America to provide data on 
the density and distribution of population, distribution 
of arable land natural barriers and natural avenues of 
travel, sources of power, fuel and water, land utiliza- 
tion, facilities for transport and the influence of 
topography on the location of roads and towns. Such 
investigations have a close relationship to the sort of 
studfes we have made of Germany during the war, while 
the methods so successfully applied to ferreting out the 
activities of our human enemies are directly applicable 
to non-human pests — animal and vegetable. The con- 
trol of such disease-carrying insects as the mosquito and 
the tsetse fly by spraying from the air is now familiar. 
More indirect methods of control may well emerge from 
studies of bird migration and population on inaccessible 
islands made by means of the air camera. As a mini- 
mum, surveys of this type should be a very convenient 
method of checking the efficiency of our attacks on such 
pests as the boll weevil or the Colorado beetle. Mean- 
while, the advance of bracken over grassland, prickly 
pear in Australia and the distribution and effect on each 
other of plant communities (woodlands, jungles, prairies) 
are already being effectively studied by air photography. 

Color Filter Techniques 

So far I have been talking about ordinary black and 
white photographs of the type one can make with the 
photographic films used for amateur snapshots, but made 
through a medium yellow filter. This absorbs ultra- 
violet radiation and deep blue light which, being scat- 
tered by haze, would otherwi.sg>i*du£e die clarity of 
long-distance photographs. Ffll advantage has yet to 
be taken of the fact that, b\^me use °* specially sensi- 
tized films ii|d miLvili filters, the camera record 

can be made to emphasize detail and differentiate between 
various features of the landscape in a manner quite im- 
possible to the human eye. Forestry provides a number 


of simple illustrations. Thus, a recent air survey of the/ 
forests of Southern Sweden was made at a season when 
the beech foliage contrasted with that of dther trees — 
enabling the beech wood resources to be assessed. This 
is a simple case, however, for to the eye and the ordi- 
nary photographic film beech foliage is noticeably lighter 
than the general run of leaves. 

By employing over the camera lens a filter which 
transmits only the particular part of the spectrum re- 
flected most freely by the foliage being studied, it is 
possible to exaggerate in the photograph subtle color 
differences which would be undetectable on an ordinary 
photograph. 

An extreme example of this technique is the use of 
films made sensitive to invisible infra-red radiation. 
Infra-red photographs differentiate coniferous trees very 
strongly from deciduous — the latter recording as though 
their foliage was white. 

An interesting war-time application of such color filter 
techniques wits the determination of the depths of off- 
shore water along enemy coast lines. 5 * 1 If a beach is 
photographed vertically from the air a fair amount of 
underwater detail is recorded. This means that we are 
photographing the sea bed through the overlying water. 
Now red light is more rapidly absorbed than green light 
during passage through greenish sea water. If therefore 
we take two photographs — one through a green filter 
and one through a red filter — the relative blackening 
on the two photographs which is determined by the 
amount of light reaching the film will be greater in the 
case of the green filter photograph and the magnitude 
of the difference will depend on the thickness of the 
overlying water. By careful measurement of these rela- 
tive blacknesses it is therefore possible to calculate the 
actual depth of the water down to depths of 40 feet. 
Such information was invaluable in planning landings 
on enemy coasts and has already found one peace-time 
application in oceanography. 

Marine biologists are using it for making surveys of 
animal communities such as oyster beds and sealed 
concentrations. In its present form it has potential value 
in the preparation of navigation charts, control of pollu- 
tion, erosion, and the study of the effect of currents 
and tides on the formation and movements of sand 
bars. When sufficiently refined, it has been suggested 
that the method might even be capable of distingui shing ‘ 
between the differing bodies of sea water whose 
ments determine the movements of fish shoals. The 
shoals themselves could almost certainly be detected 
by appropriate forms of reconnaissance photography — 
an innovation which would have obvious economic 
importance. 

Forestry 

These, however, are possible future applications of 
color-filter techniques where the records must be made 
under properly controlled conditions if they are to prove 
of real worth, and, as I have already indicated, their 

• • 

* Devised by the Army Air Photography Research branch at 
Larkhill. 
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Bradford Washburn 

Geological picture showing oil seeping from side of mountain. 


present use is mainly in forestry studies. Here, even 
qualitative techniques have already proved of real value. 
Thus Canadian foresters, from aerial photographic sur- 
veys of forest land, have obtained, in addition to such 
obvious data as the types and density of trees, details of 
the composition, age and structure, which are invaluable 
in forest control. From the photographs, type maps can 
be prepared which speed up, simplify and cheapen the 
operations of forest management. By measurements on 
stereoscopic pairs of photographs the height of the timber 
can be determined by simple instruments. Air photo- 
graphs are also used in fire control planning, evaluation 
of damage by insects, location of property lines, reloca- 
tion of Canadian highways and the planning of new ones. 

It is frequently suggested that color photography from 
the air would Amplify the task of interpreting such 
photographs, and already it is known that in some cases 
useful information not obtainable from black and white 
photographs can be recorded on color film. Insufficient 
experiments have so far been made, however, to draw 
any but the most general conclusions. 

An aerial color photograph is easier to interpret by the 
unskilled, but it is possible that only in certain special 
cases will it be of important assistance, to the skilled 
interpreter. 

During the war a limited amount of “Aero Reversal 
.ffi^Jacolor ” was used by the British and American Air 
Forces. This was an integral tripack film which yielded 
subtractive color transparencies built up from inseparable 
yellow, magenta and blue-green dye images. Its main 
application was for such specialized purposes as recording 
the colored identification pattern of the target indicator 
flares dropped by the Pathfinders during night raids and 
the recording of underwater obstacles near landing 
beaches in the Pacific. 

In a modified form of this film one of the sensitive 
layers consisted of an infra-red emulsion and the three 
layers were processed in colors which were not neces- 
sarily complementary to their color sensitivity — as is 
required for a “ natural ” color rendering. In conse- 
quence, green grass, for example, might appear magenta 


in the color transparency and features in the landscape 
which in a normal color photograph might escape detec- 
tion could often be clearly differentiated in this “ camou- 
flage detection ” film. Such material has potential peace- 
time applications in forestry, but more objective research 
is required to evaluate statistically the relative advan- 
tages of such specialized forms and natural color as 
against black and white air photography, for it is easier 
than might be thought to be the case for a skilled inter- 
preter to distinguish between different types of vegeta- 
tion in black and white air photographs. 

Geology 

In some regions, vegetation is zoned with respect to 
elevation, inclination of slopes, proximity of water and 
rock outcrops, and hence provides a guide to the inter- 
pretation of topographic features, some of which • — such 
as the site of old beaches — are obscure on the ground. 

Changes in vegetation over a period of time are often 
associated with important topographic processes, and as 
the surveys spread to such vegetation types as sphagnum 
bog and submerged seaweed beds, they impinge on the 
interests of geologists, for they yield indirect data on 
such problems as the silting of estuaries, coast erosion 
and other factors controlling the development of scenery. 

The geologist in any event, already aware of the 
value of air photography in simplifying his studies of 
geological structure and land forms. Thus, the size, 
shape, distribution and evolution of complex sand dunes 
is much easier to assess from the air. Air photographs 
made for such purposes will in turn facilitate the work 
of prospectors for mineral deposits, and the mining 
engineer. In Canada, for example, the information on 
the distribution of rock formations furnished by the early 
geologists was mostly confined to the main water routes 
and did not help in the case of wide areas distant from 
the principal rivers. It is estimated that only 11 per cent 
of Canada has so far been adequately mapped from this 
point of view, and f that withou^the use of air photog- 
raphy it would take 200 years to complete Ihe task at 
the present rate of progress. However, the Canadians 
are now going all out on an air survey program, and 
during 1946 a basic photographic coverage of about half 
a million square miles was obtained — about one-seventh 
of the total area. For 1947 the target is another three- 
quarters of a million square miles. Already this work 
has paid a dividend in the discovery from the photo- 
graphs of rich tantalite deposits. 

Soil Erosion 

One of the earliest and most characteristic features 
of the growth of a civilization is the change which is 
imposed on the , v^gfitation of the countryside. Where 
Nature would have afogest — or, as in the case of the 
Nile Valley, a des&t -Cman makes fields, and so on. 
When, as in England, theaNeJ^i^mgll and the civili- 
zation old, one finds that the landscape is eventually 
almost entirely man made. With increasing facilities 
for making such modifications which the twentieth cen- 
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tury has placed in his hands man runs grave risks of 
upsetting the balance of Nature to his own detriment — 
as when he creates huge deserts in America by unwise 
deforestation. The new deserts in turn facilitate the 
production of disastrous floods which, among other 
things, may lead to the transfer of alluvial soil to incon- 
venient regions. 

Accordingly, extensive development of land by em- 
pirical methods will sooner or later have to give way to 
controlled development based on a study of conditions 
which can conveniently be made from the air. Since the 
natural vegetation over any particular region is a 
product of the various geological and climatic attributes 
of that region, its study before any development is 
planned can lead to a rational exploitation of virgin 
land and appropriate modifications to our treatment of 
land which is being misused. 

Already over 50 per cent of the U.S.A. has been pho- 
tographed from the air to enable the Soil Conservation 
Service of Washington, D. C., to compile an inventory 
of the physical land factors involved in soil erosion. 
These photographs are used to determine soil type, land 
slope, gradient, present use and degree of erosion. The 
records not only provide a factual bird’s-eye view of the 
land and its present condition, but will be invaluable in 
future years as a basis for comparing land conditions 
from time to time and for following trends in land use. 
The acreage of crops and other vegetation can be deter- 
mined very rapidly and economically by coloring the 
photographic prints according to the crop, cutting up 
the prints and weighing the collection of various shaped 
pieces of any one color. The area can be determined 
from this weight with an accuracy of 1 in 1,000. Such 
photographs can also supply a basis for (he making of 
payments to farmers for diverting acreages from soil- 
depleting to soil-conserving crops, and for carrying out 
approved soil building practices. 

The photographs we have been considering were all 
made from aircraft flying at heights of not more than a 
mile or so and the physicist is, on the whole, only mildly 
interested in them for the data they provide on atmos- 
pheric haze. The physicist is more interested in the 
records obtained on photographic plates which have 
recently been sent into the stratosphere in rockets. He 
has thus obtained records of cosmic radiation and the 
sun’s spectrum made above the absorbing blanket of the 
atmosphere. The man in the street is more impressed 
when automatic cameras installed in such rockets pri- 
marily for other purposes bring back from 100 miles up 
photographs of the earth’s surface which demonstrate 
conclusively that the earth is a ball. However, the 
data on cosmic radiation will, in the long run, be a far 
*more important contribution to our control over Nature 
than spectacular confirmations of something known to 
Galileo. 

Conclutfvn 

HnfortunateEyTTnfify of Bie most interesting peace-time 
applications of air photography have no immediate com- 
mercial future, and the problem is therefore how to 


get such work carried out. The British Ecological 
Society has taken a first step by circulating to scientific 
authorities and responsible Government departments a 
memorandum recommending the establishment of an 
aerial unit for scientific work. Such a unit would form 
an invaluable focal point for researches in many fields 
and would be of great potential value in another connec- 
tion. Photographically speaking, we were very backward 
in air photographic techniques at the beginning of this 
war. Photography was not highly regarded as a service 
career and certainly offered few attractions to the scien- 
tifically trained young minds on which research largely 
depends. The question is therefore how to keep alive this 
interest in the minds of intelligent men who doubt 
whether the next war will be anything like the last one 
and who are adverse to wasting their creative energy 
on the devising of techniques which may not be required. 
The creation of aerial units for scientific work operating 
from the principal armed forces’ air photographic research 
establishments would seem a reasonable solution, if any 
group of investigators faced with a scientific problem 
which air photographs might help to solve could, through 
appropriate mechanisms, have access to such units. The 
ground technicians would then have a worthwhile in- 
terest in devising modified equipment and techniques 
for the solution of many different types of problem. 

There would be real satisfaction in being a member of 
a team whose work involved helping, through an 
archaeological group, to uncover details of our history; 
helping, under the guidance of physicists, to clear up the 
mystery of cosmic radiation; fighting with the geologists 
against soil erosion and with the ecologists against the 
ravages of pests; and so on. Devising techniques most 
suitable for each type of investigation would result in 
the accumulation of experience and a nucleus of the 
right type of trained research worker and technician. It 
would follow that, if there is another war, photography 
from the air will be ready from the word “go ” to play 
its part in man’s next effort at destroying what is left 
of his civilization. • 



Photo of aerial-type camera by U. S. Navy 
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Illuminating the Photographic Scene* 

By Harvey P. Rockwell, Jr., APS A 


It may safely be said that the photographer who has 
scene lighting under control will produce good pictures 
consistently. 

Hence, this paper is a review of a few of the funda- 
mentals on which photographic lighting is based. It is 
an effort to dispel some of the misunderstanding con- 
nected with the terms used to define light and thus to 
give the photographer greater freedom in the exercise of 
his individuality and creative ability within the limits of 
the process. It is not, however, a new nor ideal lighting 
system. 

Since the photographer is assumed to be able to allow 
ample time for his film to record shadow detail in the 
scene, this paper does not treat exposure. Suffice it to 



fio. 1. Errors in the level, uniformity or contrast of illumina- 
tion can degrade the picture. 


say that the finest lighting can be ruined by incorrect 
lens setting or timing. 

The photographer is expected to carry his development 
tqa point that will produce ample tone separation, but to 
slbp development before compression of the highlights 
begin. Consequently, the paper does not discuss 
processing. But again excellent lighting can be wasted 
if the negative is improperly processed. 

A few of the errors commonly encountered are shown 
in the left hand picture of Figure 1. For example, the 
lighting permits the figure to tnerge with the background 
and it has not been applied uniformly. Hence it tends 
to increase the subject contrast unnecessarily. 

The right hand print shows a reduction of these errors. 
We shall consider ways to control the light in such a 
manner that the errors are minimal. 

t Presented before the PSA Convention, Cincinnati, Ohio, 
November 6, 1948. A Technical Division paper. 

* Rockwell Engineering Co., Indianapolis 5, Indiana. 


Photo Lighting Terms 

By way of review, the three terms frequently misused 
by photographers when speaking of light are: 1 

1. Intensity 

2. Illumination 

3 Brightness 

It is certain that many fine pictures are made by those 
who have never heard the terms but we believe control is 
simpler when they are understood. 

Intensity 

Intensity of light refers to the strength of a small 
source of light. Figure 2 shows how intensity varies with 
the number and kind of source. If, therefore, we want a 
more intense light, we may: 

1. Increase the energy input to the source. 2 

2. Reflect more light to the subject. 3 

\ 

Once the concept of intensity is related to the source 
only and not to the subject, we can forget the term. It 
is treated here primarily so it will not be confused with 
the two remaining terms that are constantly used. 

Illumination 

When we speak of illumination, it refers to the veil or 
film of light at or covering the surface of the subject. 
Figure 2 also illustrates this point, by showing that at 
a given distance from the source, the illumination on the 
subject is proportional to the strength (intensity) of the 
source. Its term is the “foot candle.” We also know 
that illumination „ may be increased or decreased by 
changing the distance between tne subject and the source, 
even though the intensity of the source is unchanged. 

Our primary interest in this paper is illumination — 
how it can be controlled and how it can be measured to 
enable you to make the subject look the way you want it. 


Brightness 

Brightness, the last term, is the brilliance of a broad 



Fig. 2. Left. Intensity refers to the strength of a source of 
light of small area. (Courtesy Eastman Kodak Co.). Fig. 3 
Right. Brightness is the light reflected from the scene after 
some of the illumination has been absorbed. 
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source. It may be self luminous as a bank of fluorescent 
tubes or it may be the reflection of an object covered by 
the veil of illumination from some remote source. For 
instance, the sky atmosphere is an excellent example of 
a source of reflected brightness. It is illuminated by the 
sun and reflects light, after absorbing and diffusing some 
of it. The term for brightness is “candles per square 
foot.” It is not synonymous with illumination, but may 
result from illumination. 

Figure 3 shows the relation between illumination and 
brightness in photography. Suppose we start with a 
source that radiates in many directions. Some of this 
radiation reaches the subject viewed by our camera. 
We may say the subject is illuminated by 10 foot candles. 
The subject is not a perfect reflector so it will absorb 
some of the illumination that falls on it. The brightness 
that is reflected depends on the reflectivity of the surface 
and in this case, will be a maximum of 3 candles per 
square foot. Furthermore, if the reflectivity of the sur- 
face is low, the brightness may be as low as 0.1 candle 
per square foot. This is the reason why brightness is 
the real criterion of camera setting, whereas illumination 
is the means of changing the appearance of the scene. 

Photographers frequently ask why illumination and 
brightness can’t be measured with the same light meter. 
Figure 4 illustrates the answer experimentally. 

The illuminometer illustrated in the left-hand print 
of Figure 4 has a wide angle of view; all sources of light 
in front of it are fully visible to the meter and produce 
approximately full scale reading. 

Since brightness results from an area instead of one or 
more point sources, a brightness meter must have a 
restricted angle of view. 4 In this way, the user can go 
close to a given area to measure its brightness, being 
sure of excluding unwanted surrounding areas. To 
accomplish this, it is necessary to add some type of 
baffle over the cell to restrict the solid angle of view. 
The right-hand picture in Figure 4 illustrates this and 
also shows how the meter reading is reduced because it 
can no longer see the full area of the sources. 

In fact, from this reduction in reading we may deter- 
mine the average acceptance angle of the brightness 
meter. The relation between the brightness of the scene 
and the illumination in the plane of the photocell of a 
brightness meter has been established. 5 This relation 
can be rearranged: 


— i 

Acceptance angle = 2 sin 


V. 


■ degrees 


where E is the illumination in foot candles, and B is the 
brightness in candles per square foot. 

Figure 4, left, reads 65 foot candles directly. The 
brightness reading in Figure 4, right, is the meter read- 
ing 16 times a conversion constant of 2.4 or 38.4 candles 
per square foot. From this we find the average accept- 
ance angle of the meter is 27°. „ 

This is useful in determining! the correct holding dis- 
tance for the instrument wh£f>#ised to measure bright- 
ness. Again measurement of brightness 

is useful primarily in exposure determination, whereas 
the*, measurement and control of illumination is useful 
mainly in lighting the scene and making it look the way 
you want it. 



Fig. 4. An illuminometer and brightness meter reading the 
same light. 



Fig. 5. Scenes with areas of high intrinsic illumination suggest 
high level lighting. 


Illumination Control Points 

We shall consider two points of illumination controt-*^- 

1. level of illumination 

2. uniformity of illumination or scene contrast. 

There are others, particularly in color photography, 
but the limitation of space requires that we limit our- 
selves to those that have the most general application. 

Level of Illumination 

Most scenes have an optimum illumination level. For 
example, in astronomical and microphotography, the 
illumination is very low, say below 5 foot candles. How- 
ever, in still photography where motion »is hot a problem, 
the level is usually intermediate, e.g. from 5 to 250 foot 
candles. Incandescent light or diffuse skylight is the 
usual source. * > 
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Fin. (>. J.f.ft. Uniform illumination. Fig. 7. Right. Inten- 
tional uneven illumination. 


With motion shots or those including areas of high 
intrinsic illumination, a high level of illumination is 
required. Generally tungsten is considered marginal for 
high level illumination, and sunlight or Hash is the usual 
source. 

Figure 5 shows a scene with a brilliant arc Hash in it. 
The upper picture was made with high level illumina- 
tion from a Hash bulb, while the lower was made with 
intermediate level illumination of tungsten. High level 
illumination is essential to hold flame detail. Any effort 
to attempt to hold flame detail in the lower picture 
flattens out the reproduction gradient to a [joint where 
the punch of the picture is lost. 

The noint of this story is that in making any picture 
we can start by asking ourselves: Do wc need a high 
or intermediate illumination level to produce an optimum 
result? We can then make the decision whether or not 
to use flash or tungsten. We can summarize the level 
classification in the following table: 


Illumination Use 
Level 

High Motion 

Intel mediate Si ill 
Low Scientific 


TABLE I 

Magnitude 
Jo(tt candles 
2^0 or more 
5- -250 
5 or less 


Approx, minimum image 
illumination ( MC ) 

2 

0.05 

0.0001 


This table shows the speed of an emulsion to be much 
less important than other characteristics. For instance 
a c scene illumination of 1000 f.c. allows the use of 
f/8 (<i) l /SO sec. on an average scene with a medium speed 
film. The smallest flash bulb available produces about 
1 100 f.c. ( cl 10 ft. Furthermore, you can easily produce 10 „ 
times this light with flash equipment. 

• • 

Uniformity of Illumination 

fttprJfVhen it is desirable to reproduce a scene accurately 
or when it has a wide range of reflectivity, it is necessary 
to keep the illumination even, just as in copying. An 
exposure meter is needed to do the job. It should l>e 
moved from the center to each corner of the picture area 
until the location of the lamps produces readings within 
plus/minus 15 per cent overall. 


Intentional Distortion 

There may be times when you want to distort the 
scene brightness values on purpose. This can be done 
by distorting the illumination falling on the scene. Sup- 
pose the scene i$ fairly uniform in the reflectivity of its 
components. When taken in uniform illumination, the 
final result may appear soft and not produce the snap 
expected from the original. 


Figure 6 illustrates this case. It is a reasonably 
faithful record of the flowers and foliage, but may not 
show the flowers to their best advantage. 

You may want to depart from the uniformity to give 
greater emphasis to the flowers. This can be accom- 
plished in many ways, an example of which is shown 
in Figure 7. Here the camera angle was changed to 
get cross lighting on the flowers. At the same time the 
sunlight is obscured from parts of the scene in such a 
way that a very uneven illumination is produced. This 
darkens those portions of the scene much more than 
their normal reflectivity would, tending to concentrate 
the interest in the flowers. 

From this we may conclude that in lighting any scene, 
one of the first things to do is to decide whether the 
illumination should be evefl or purposely unbalanced, and 
then check the illumination covering various parts of the 
scene to see that the desired result is obtained. This is 
the same as dodging or local printing with a negative, 
but frequently it makes the enlarging job easier, par- 
ticularly in color. 

Illumination Contrast 

When working with two or more lights and the subject 
is inherently flat, or when it is desirable to show texture, 
you may want to build up the illumination contrast. For 
the purpose of this discussion, we may define illumina- 
tion contrast as the ratio of the illumination (foot 
candles) reaching the main point of interest in the scene 
from the camera axis, to the maximum illumination 
reaching the same point in the scene on any other axis. 

Suppose, for example, we take a picture of a blond 
youngster outdoors on a dull, overcast day. The face 
and hair, being fair, have very similar reflectivity. The 
result is that (he picture looks somewhat soft as shown 
in Figure 8 left. However, we can simulate the snap of 
sunlight by using a synchronized flash in lieu of the 
sun. 

In this instance, a measurement of the illumination 
reaching the subject along the Amera axis was 600 foot 
candles. We decided to make the illumination contrast 
3 to 1. We, therefore, required 1800 foot candles from 
the simulated sun. So we selected a blue flash bulb 
that would produce this illumination at a convenient 








■W* 



’ h \ 







Fig. 8. Simulated sunlight on an overcast day. 
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distance and made a synchro-daylight shot, as shown in 
the right-hand picture of Figure 8. 

You may wonder why we picked a value of 3 to 1. It 
is simply a matter of personal choice and may be varied 
over considerable limits depending on your preference. 

Figure 9 illustrates the effect of different illumination 
contrast. The left-hand picture was made with one 
source at the camera so the illumination is uniform. The 
center picture starts with the same base light at the 
camera and adds a modeling light producing four times 
the illumination in the plane of the face. The right- 
hand print is lighted the same except the modeling light 
is 10 times the base. 

We offer no choice as to which lighting you may like 
because the argument between the oriental “ Notan and 



Fig. 9. Variation of illumination contrast. 


the occidental “Chiaroscuro’' has been extant for cen- 
turies. But we do say that the photographer may have 
either one or a mixture of the two by the simple expedient 
of selecting the illumination contrast that suits him. 

Then he can add accent lights, side lights or back 
lights till he has embellished the sitter to his heart’s con- 
tent. The illumination produced by these extra lights 
can be adjusted with respect to the base light until they 
achieve the desired result. 

Figure 10 illustrates a commercial subject where the 
same type of illumination contrast control is used. In 
photographing this voltage regulator, the illumination 
resulting from the back light was adjusted to twice the 
level of the base illumination on the camera axis. Since 
the subject has a higher range of reflectivity than a face, 
the illumination contrast does not need to be as high 
as for a portrait. 

Similarly, in a sunlighted room we ran reduce the 
illumination contrast to a point where it fits the photo- 



Fig. 10. Control of backlighting. 



Fig. 11. Building up the base illumination makes printing easier. 


graphic process more easily. Figure 11 shows a room 
where the illumination from the sun was about 4000^ 
foot candles while the illumination along the camera axis 
was only about 10 foot candles. 

By increasing the illumination on the camera axis 
with auxiliary lighting to 80 foot candles, we have cut 
the contrast from 4000/10 or 400 to 4000/ 80 or 50. This 
makes the scene much easier to print. 

To measure the wide range of illumination values 
encountered and at the same time to measure the bright- 
ness of small scene areas, the writer has built a special 
light meter. It has proved helpful by combining several 
instruments in one and thus saving time. 

Similarly where it is desirable to maintain a fixed 
illumination contrast while moving the light sources 
about, we use a photoelectric controller which continually 
adjusts the voltage regulator to keep the illumination 
from one lamp in a fixed ratio to the base light on the 
camera axis. 



Fig. 12 Lht. A high illumination contrast (1:211) gives a 
hght, Mtnm effect. Fie,. 13. Oinikk. An even illumination 
ruiitra.it (1:1) balances front and hack light. Fn;. 14. Right. 
A low* illumination contrast (l:. 1 ^) overpowers the sunlight. 

Demonstration 

A demonstration was made before the meeting by Don Loving, 
FPSA, of the second control point mentioned in Mr. Rockwell’s 
paper. Mr. Loving u.sed a model and simulated sunlight side- 
lighting the model. He then showed the appearance of the por- 
trait when the illumination ratio was high. Figure 12 illustrates 
this condition with one unit of light reaching the subject along 
the lens axis to 20 units of sunlight on the side light axis. 

Then to illustrate the extent of control, he raised the camera 
axis illumination until it equalled the sunlight, as shown in 
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Figure 13. This can be done by bringing the lamp (in this case, 
a stroboscopic gaseous discharge lamp) closer to the subject. 

Figure 14 carries the control a step farther by increasing the 
camera axis illumination on the subject to about four times 
that from the^un. Again this was accomplished by moving the 
strobe light nearer to the subject. By so doing, the sunlight can 
be nearly overpowered should it be desirable to concentrate the 
interest indoors. 

The fact that this demonstration took less than IS minutes is 
indicative of its simplicity and a good reason for encouraging 
photographers to try it in their picture making. 
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Democratic Processes Employed for Nominations 

By B. Erle Buckley, APS A 

Chairman, PSA Nominating Committee 


Now that the first election under the new PSA By-Laws 
is history, PSA members might be interested in the 
functioning of the machinery which produced candidates 
for three members-at-large of PSA Board of Directors and 
for 37 District Representatives. 

The task of nominating candidates was not easy, even 
though the members of the Nominating Committee coop- 
erated willingly. Also many members of PSA in various 
sections of the country cooperated with suggestions, rec- 
ommendations, and information — all helpful to the work 
of the C ommittee. 

For these 40 positions of responsibility, 52 candidates 
were nominated in order that PSA members might have 
a choice. The official ballot, published in July PSA 
Journal, occupied one page. The business of selecting 
those 52 candidates required more than 150 letters and 
telegrams, which now make up a file several inches thick, 
and occupied two months of daily attention to letters, 
records, and detail. 

The responsibility of the position of member of the 
PSA Board of Directors is obvious. Less obvious, but 
equally important, is the responsibility of the District 
Representative. Yet in his District to a large degree the 
Representative can make or break PSA by constructive 
aenvity or lack of it. Furthermore, the District Repre- 
sentative assumes no little responsibility as voting mem- 
ber of the new National Council which establishes the 
policies, practices, and procedures of the Society. In 
this way the new PSA By-Laws provide for direct contact 
between the Society’s policy-making body and the grass- 
mrts of the Districts. 

The Nominating Committee, comprised of the author 
as chairman, with Edward C. Crossett, FPSA, Grant 
Duggins, FPSA, Thomas T. Firth, and H. Lou Gibson, 
APSA, as members, took its job seriously. It sought to 
find, for all these positions, candidates who would (1) 
accept responsibility, (2) be active, and (3) work for 
the general welfare of the Society. 

First, letters went to the Nominating Committee and 
to at least five key members in each District requesting 
suggestions for candidates. As the replies came in, a 
complete list of suggested candidates was compiled. Then 
additional letters went out requesting further suggestions. 
Again the suggested candidates were listed. Then the list 
of suggested candidates was sent to each member of the 
Nominating Committee with the request that the names 


of candidates for each position be marked in order of 
preference. When these selections were received, a final list 
was prepared for the vote of the Nominating Committee. 
Candidates winning majority votes were nominated. With 
that vote at hand, the final list, as it appeared on the 
Official Ballot, was completed. Thereafter each nominee 
was contacted to make certain that he or she would 
accept the nomination. 

These facts are apparent: 

1. All candidates nominated for membership on PSA 
Board of Directors were recommended by PSA mem- 
bers widely distributed geographically. 

2. All candidates nominated for District Representa- 
tives were recommended by PSA members in their own 
Districts. 

3. Acceptances of nomination were obtained from every 
candidate. 

4. Voluminous correspondence with members of the 
Nominating Committee and with members of PSA kept 
a large number of persons at all times informed of trends, 
developments, recommendations, and nominations. 

In order to make certain that thoroughly democratic 
processes were employed, the dominating Committee 
approved for the official ballot the names of more candi- 
dates than were required — with the single exception of 
District No. 10, Alaska, Hawaii, Puerto Rico, and Canal 
Zone, where contacts with members currently arc none 
too dose. This procedure has given members a choice in 
their voting. Furthermore, the Nominating Committee 
certified two petition nominations, and gladly would have 
certified more had they materialized. 

In retrospect, this democratic process of nominating 
candidates for PSA positions of responsibility seems to 
be somewhat slow and cumbersome — and hard work for 
the Nominating Committee. It would be much quicker 
and easier to adopt professional political procedure, as 
popularly conceived, with a small group of king-makers 
undertaking diplomatic log-rolling in a smoke- filled 
room. That method may be good, but smoke and nar- 
row minds tend to TimitX^ision. In the long run, many 
PSA members widely distrib uted g ^ ^flphically prob- 
ably know more about who and what are good for the 
welfare of the Society than can any small group. And 
consultation with the rank-and-file seems, somehow, 
much more democratic. 
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Cecil B. Atwater, FPSA 


From the 194H PSA Exhibition o ; Photography 
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International Exhibits 

A report by Assistant Director Sylvia 
Sminkcy, on the International Exhibits 
activity, shows increasing interest in these 
exchange shows with foreign countries. 
Several interchanges are now in operation 
with the foreign print shows already on ex- 
hibition in this country. 

The first exchange has been completed 
between the League of Netherlands Ama- 
teur Photographers Societies and the Chi- 
cago Area CC Association. A set of 50 
prints was forwarded to the Netherlands, 
and they, in turn, sent 50 to the United 
States. The Netherlands Exhibit was ar- 
ranged through Mr. J. Akkerman, in Hol- 
land, who also arranged the exchange of a 


• International Portfolios 

There are openings in the follow- 
ing PSA International Portfolios 
for Pictorial Division members who 
are interested in interchanging 
prints for comment and analysis 
with the leading photographers in 
foreign countries; 

Kinl Egyplian-American 
Second South African-American 
Fourth India- American 
Fourth Canadian-American 
Second Swedish-Amcricnn 
Second Au&tral&sian-American 
Second French-American 
Third Cuban-Aincrknn 
First Anglo-American Medical 

For information write to The 
Director of Ateftiational Portfolios, 
Ray Miess, 1 800 North Farwell 
Avenue, Milwaukee 2, Wisconsin. 


color transparency show with H. J. Johnson 
of the Color Division. 

Since there arc 51 clubs in the CACCA 
to view the Netherlands show, a rather 
tight schedule has had to be set up, and 
the chances are it will not be available to 
any other clubs in the United States, be- 
cause of the one-year time limit. The first 
public display of the Exhibit was in the 
windows of the Commonwealth Edison 
Company, in downtown Chicago; the sec- 
ond was in the Chicago CC rooms, for a 
period of two weeks. 

The second exchange has been completed 
with Keast Burke, Hon. PSA Representa- 
tive to Australia, and Editor of the 
Australian Photo-Review. The show he 
forwarded July 1st consists of 100 APR 
prize-winning invitation prints. Along with 
them came an attractive catalogue, printed 
by Mr. Burke. 

In exchange for this APR show, a set 
of 32 prints was sent to Australia from 
the Photographic Guild of Detroit. They* 
were all large, glossy prints by Dr. Looka- 
noff, Michael Roll, Elwood Armstrong, 
Lyle Cross, Jean EKvell, and others of 
like calibre. 

The American prints will be displayed 
and circulated throughout Australia, and 
the Australian show will be on display in 
the club rooms of the Detroit CC for six 
weeks, after which it will go on tour in the 
United States. 

The third exchange is with the Suomcn 
Kamerascurojen Liitto Ry. (Finnish CC 
Association), Helsinki, Finland. They are 
sending a set of 25 prints to the CCC of 
St. Louis. An itinerary is being worked 
out for the balance of the time the Fin- 
nish show will be in the U. S. The St. 
Louis clubs furnished a show of 34 prints, 
which will be viewed by 15 different clubs 
in Finland. 



J. AKKERMAN 


The fourth exchange has been completed 
between the CACCA and Dhruva Coomar 
Engineer, ARPS, APSA, Hon. Secretary of 
“ Niharika,” the Club of Gujarat Pictorial- 
ists, of Ahmedabad, India. This show is 
compelling and thought-provoking, and 
differs from the others in that the prints 
depict the life of Mahatma Gandhi. They 
arc the work of members of “ Niharika,” 
and acAmpanying them is information 
about the circumstances, time, and place, 
under which they were taken. Mr. Engi- 
neer sent a brief life sketch of Mahatma 
Gandhi. At his request, the first showing 
of these prints was arranged at India 
House, on the occasion of Gandhi’s birth- 
day. Then they were shown in Chicago, 
and later at various camera clubs. 

The fifth exchange U> be completed is 
between the Club Fotografico De Cuba, 
Havana, Cuba, and The Chicago PSA 
Chapter. The Cuban 2 5 -print show will 
be viewed by the Chicago Chapter, and 
k then will be available to PSA clubs. The 
Chapter’s 30-print show, will be exhibited 
in Matanzas, Cienfuegos, Camaguey, and 
Santiago de Cuba, after having been dis- 
played at Havana. 

In addition to Lhe international print 
interchanges mentioned, a 70-print show of 
The Royal Photographic Society is also 
being circulated among PSA camera clubs 
under the sponsorship of the PSA Inter- 
national Exhibits. The show contains 
prints by all of Britain’s outstanding pic- 
torial workers. For information about 
obtaining this show for your club, write 
to the Director, PSA International Exhibits, 
r There are stf| other exchanges in the 
process of organization at the present time. 
Many of the small PSA clubs, who do not 
belong to a council, and are unable to 
submit a show of their own for exchange, 
will have the opportunity of viewing these 
foreign prints. All clubs submitting an ex- 
change will not only see the prints from 
the foreign club to which their show went, 
but as many of the other foreign prints as 
possible. 

Committee 

Effective on November 1, 1948, the name 
of the PSA International Portfolio Exhibits 
activity was changed to PSA International 
Exhibits and the following officers were 
w appointed by Chairman Holley to conducL 
the international print show interchanges 
the Pictorial Division: 

Director; Wiljjjyn V. Sminkcy, 1626 Juneway 
Terrace, Chicago 26, III. 

Assistant Director; Sylvia D. Sminkey. 
Committee: 

Jane Shaffer, St. Louis, Mo. CVC of St. Louis. 

Doris Weber, Cleveland, Ohio. Cleveland 
Photographic Camera Guild; Akron Camera Club; 
Western Reserve Pictorialists. 
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M. M. Deadrruk, Carpinteria, Calif., California 
Council of Camera Clubs. 

Mr*.. Mildred Hatry, New York, N. Y. Metro- 
politan Camera Club Council. 

Wallace J. Stevens, Columbus, Ohio. Central 
Ohio Camera Club Council. 

Claxton Scarlr, San Francisco, California. Bay 
Aiea Count il of Camera Clubs, California Camera 
Club; Oakland Camera Club, Photographic So- 
ciety of San Franc is to. 

JciIj ii H Vondcll, Amherst, Mass. New Kngland 
Council of Camera Clubs. 

George I.. Kiukade, Aubtiin, Wash Washing- 
ton Council of Camera Clubs 

Increase Your Pleasure 

By Roy E. Lindahl 

Pictorial photography, particularly the 
portfolio activity, offers no exception to 
the old saying that “ One’s enjoyment in 
a project is commensurate with the effort 
expended.” This Is particularly true with 
respect to that phase of portfolio activity 
that deals with studying and analyzing 
prints, and the evaluation and comments 
we make, all of which, when seasoned by 
the commentator’s experience, will broaden 
our own understanding. 

If you have found even a portion of 
the interest in your portfolio that the 
writer has, you may like to hear of a plan 
that has been working splendidly for him 
and has given added satisfaction to his 
portfolio activity. Perhaps you have been 
hurried, as others have, in the length of 
time you have the portfolio. Unless you 
happen to get it over the week-end, tho»e 
who have to work for a living find them- 
selves burning the candle at both ends in 
order to do justice to the several members 
and their prints. Then, too, necessity dic- 
tates that above live months pass by before 
we again have the five-day pleasure, and 
we lind ourselves trying to recall what this 
or that member’s print was like, its com- 
position, subject matter, treatment, etc., 
only to find that our memory has failed. 

This plan will require a little added 
effort and an additional 30 minutes while 
the portfolio is in your possession; how- 
ever, the time saved in making future com- 
ments will more than cover the time re- 
quired to carry out the groundwork of the 
plan, which is simply this: 

Make a copy negative (use your 35mm 
camera) of each print in the portfolio the 
first time, and all the added prints on each 
successive visit. After the portfolio is on its 
way again, make a small print, of a suit- 
able size for filing, of each negative. You 
will then have a picture record on which 
you can jot down, fur future reference on 
the back of each print, the various data 
that interested you, such as the maker’s 
name, title of print, film, treatment, etc. 

You will then be able to study these at 
your leisure, recalling the pleasure of the 
short visit over the ensuing five months, 
and will be better able to comment more 
efficiently on the next round. 

We do not propose to make perfect 
copy negatives and prints, as this would 
be tpo time-consuming; wc ihall, rather, as 
shown in the illustration, make our set-up 
as simple as possible in order to expedite 
that part that has to be done while we 
have tKe portfolio in our possession. 

It might be mentioned here that the 


experience gained in making these nega- 
tives and prints will border nigh on to 
revelation in helping us to judge contrast 
and tones in a print. Flatness and over- 
contrast seem to be emphasized to a point 
where normal contrast and good tonal 
range is quite readily discerned. When you 
get the portfolio back again, cheek the 
prints you have made with the originals 
and compare - you'll see the difference in 
the various originals immediately 1 
Take your prints (the copies you’ve 
made) to your local camera club on dis- 
cussion night, get someone there who has a 
good understanding of composition to sug- 
gest alternative arrangements by sketching. 
You will learn, thereby, more about one of 
the most difficult phases of pictorial work. 
It will be to your further advantage to 
sjx*nd an evening (or several evenings) 
going through PSA Journal, any of the 
better camera magazines, the Annuals, or 
salon catalogues, looking tor pictures which 



Making copy of a portfolio print 


have similar subject matter, and to com- 
pare these with the copies which you have 
made. Sec how the successful prints have 
been handled as to composition, treat- 
ment of subject, etc.; study these and see 
how you would try to improve the port- 
folio prints. You’ll soon begin to realize 
what it takes to make the difference, and 
your photography will improve forthwifh. 

Note, further, how much more effective 
the prints are that are simple, such as a 
building and a tree on a hillside, or a 
boat and its reflection on the water, or a 
winding road with a figure. The more 
plainly a story is told, the more forceful 
it seems to become. 

All of these things enter into our task 
of commenting, and the time consumed in 
7*ur fttudy of them is time well spent in 
learning how to produce belter pictures. 

There may be those who feel, because 
of the progress they have made, or per- 
haps because of their camera club affilia- 
tions, that the portfolios hold no particu- 
lar benefit to them individually. May the 
writer suggest that they may have an ob- 
ligation to their fellow portfolio members 


who are less fortunate, to assist and en- 
courage them in every way possible, to 
the end that all receive more satisfaction 
and greater achievement through their 
common interest in pictorial photography. 

Advice to Portfolioists 

The following words of wisdom were 
lilted from a notebook of the Canadian - 
American Portfolios: 

In judging prints, ask yourself: 

1. What milage does the print give you? What 
does it say? Does it have impact? 

2. Subject matter is how arranged? Docs it 
have good composition? 

3. Finally, is the technique good? 

Send to the portfolio your brst work. Do not 
waste space or postage on anything less than your 
Ih*M. 

Sam Vogan of Toronto, Canada, added, 

4 ‘ If we first nose around for technical 
faults, wc will miss the woods for the trees. 
Technique is pure mechanics ; composition > 
is partly mechanics, partly aesthetic; im- 
pact is thoroughly aesthetic, and all-esscn- 
tial if the print is to be anything more 
than a record.” 

He thinks titles are “ the bunk.” They 
should only be used for identification. 
They only provoke controversy. “If a print 
needs a title, then it needs more in the 
picture.” 

Did You Know That . . . 

By Francis S. Robson, APSA 

All PSA International Portfolios are rep- 
resented in the list of winners of the 28th 
Annual Competition, published in the Sep- 
tember issue of American Photography. 
Breaking down the list among portfolio 
circles, we find many familiar names of 
portfolioists, both at home and abroad. 

To Betty Parker Henderson, of Chicago, 
111., was awarded a prize by The Camera, 
October 1948, for her print, 14 Offshoots.” 
Miss Henderson is a member of the First 
India- American and the Third Anglo- 
American Portfolios. • 

Associate Editor for International Port- 
folios, on The Folio staff, Frances S. Rob- 
son, APSA, has somewhere sandwiched in 
time to make more new pictures, and has 
become a PSA Three-Star Award Winner. 

A Message , 

Bv Associate Editor Cochran 

“All passes. Art (photographic in this 
case) alone endures.” Perhaps you have 
noticed a few changes in The Folio. Spec 
speaks with a larger voice and a brand 
new name turns up in his old job of 
Associate Editor. Being the new associate, 

I naturally wonder if this is a wise move. 
Time will, as the old saying runs, tell. 

There is one more small chunge in the 
personnel of The Folio staff, and perhaps 
one of the more important changes. I 
take great pleasure in announcing the ap- 
pointment of the new Assistant to the 
Associate Editor, American Portfolios. The 
new assistant is you l I am serious 
when I say that I would like every one 
of you to consider youraelf a,part of the 
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local reduction, followed by toning in 
selenium and dye retouching. Mr. Herrel 
states he is very partial to this method of 
control, because he feels that it is possible 
to retain the photographic quality of the 
negative better than with any other process. 

Portfolio members who have never had 
a print accepted and hung in a recognized 
salon are urged to submit prints that have 
travelled in the portfolios to salons now 
coming up. You may have a medal win- 
ning print in your files. There is but one 
way to find out and that is by submitting 
the print to a salon jury. Another medal 
winner will be announced next month. 

PSA Portrait Portfolio No. 9 

Stuart M. Chambers, APSA, St. Louis, Mo. 
Robert M. Schiller, Jr , Highland Park, 111. 
Wallace M. Leffler, Sioux Falls, South Dakota 
George W. Chance, Great Falls, Montana 
Miss Iola Miller, Ontario, Oregon 
Raymond C. Sto/er, Eugene, Oregon 
Richard Bliss, Mount Shasta, Calif. 

Frank J. Beiders, San Bruno, Calif 
Clifford C. Walkcy, Pacific Palisades, Calif. 

John L. King, El Paso, Texas 
Kent W. Bartlett, Corpus Christi, Texas 
Richard Cooper, Birmingham, Ala. 

Clifford N. Cox, Jr., Conover, N. C # 

Keig E. Garvin, Arlington, Va. 

THE LAST DROP John Herrel Bowrrs, Kcndallvillc. Ind. 



staff PlfJise send me news items and 
comments which you consider of interest 
to portfolio members. Suitable articles arc 
very welcome too. After reading the com- 
ment sheets of four portfolios for the past 
couple years, I know that a great many 
of you are articulate and not a few of you 
really have something to say. 

It is the intention of the staff of The 
Folio to make this department of PSA 
Journal as interesting as possible and 
make it a source of information and pos- 
sibly inspiration. We feel that maximum 
interest will be maintained if you all co- 
operate. So send in news, hints, sugges- 
tions, criticisms, and, if possible, kind 
words of encouragement. 

Hope you all have a very nurry Christ- 
mas and the happiest of New Years 

— “ Doc ” 

Portfolio Materials 

In locking over a portfolio one does not 
realite the large amount of supplies neces- 
sary to keep the PSA Portfolios circulate 
As this is being written there are 
66 American Portfolios in circulation. In 
the next ten months these portfolios will 
require the following supplies: 


Print Folders 

. . 3.102 

Comment Sheets 

14,850 

Commentators Sheets . 

3,102 

At copress Notebook-* 

. . 1.12 

Notebook ‘•beets . 

. 4.050 

Govt. Tost Cards 

. 8,910 

Shipping labek 

2,204 

Envelopes . ... 

660 

Print Labels 

1,980 


This is based upon a level of 66 port- 
folios but as new portfolios are goittg itoto 
circulation cons^uit^, the above quantities 
arc proportionately increasing every month. 
Yes, it takes a lot of supplies to run the 
PSA Portfolios and this will give you air 
idea where part oi the $1.00 enrollment tec 


goes when you join the American Portfolio 
activity 

v 

Medal Awards 

This month we announce another Port- 
folio Medal Award winner— John Herrel, 
211 Pomander Road, Mineola, L. I., N. Y., 
whose print, ‘‘The Last Drop,” travelled in 
Circle 24, Circuit 4 of the Pictorial Port- 
folios. This print was accepted and hung 
in the Fifth Lititz Springs International. 
The winning print and a picture of its 
maker are reproduced herewith. 

The negative of “ The Last Drop ” was 
made with a Rolleiflcx on Panatomic X 
film, developed in D-76. A clear condenser 
enlarger was used in making the piint on 
Velour Black DDL-2. Very little dodging 
was done during printing. The print was 
developed in Dektol for three minutes. 
After-treatment on the print was through 



* JOHN HERREL 


Coming Exhibitions 

Wilmington. (M) Closes Jan. 12, exhibited 
Feb. 6-27. Data - Helmut M. Engclmann, 
3200 West 2d St , Wilmington 172, Del. 

Winnipeg. (M,C) Closes Tan 22, exhibited 
Feb. 19- Mar. 3. Data: Manitoba CC, 318 
Smith St., Winnipeg, Man., Canada. 

Kalamazoo. (M) Closes Jab. 26, exhibited 
Feb. 6 27. Data: James D. Boff, Jr., 213 
Allen Hlvd., Kalama/oo, Mich. 

Cripplegatc. (M, C. T) Closes Jan. 28, 
exhibited March 7-12. Data: Mrs. K. Motion, 
145 Thanct House, Thanet St., London W. C. 
1, England. 

Birmingham, Eng. CM) Closes Jan. 29, ex- 
hibited Feb. 19-Mar 5. Data: D. McM. Hen- 
derson. 62 All Saints Road, Birmingham 14, 
England. 

Whittier. (M,T) Closes Jan. 31, exhibited 
Feb. 13-27. Data: Willis E. Reynolds, 417 
Pickering , Whittier, Calif 

Oklahoma City. (M) Closes lib. I. exhibited 
Feb. 13-27. Data: Mrs. Louise A. McPheeters, 
1706 N.W. 18th St.. Oklahoma City 6. Okla. 

Rochester. (M, C, T) Closes Feb. 3, ex- 
hibited Mar. 4 -Apr. 3. Pictorial, press and 
documentary, color, nature sections. Memorial 
Ait Gallery. Rochester 7, N. V. 

Philadelphia. (M) Closes Feb. 14, exhibited 
Mar. 5-27. Data: Ruth N. Clery, 4713 Chester 
Ave., Philadelphia 43, Fa. 

Great Palls. (M) Closes Feb. 15, exhibited 
Mar. 1-15. Data: Carlton L. Ling wall, 118 
First Ave., South, Great Falls, Mont. 

Pittsburgh. (M, C, T) Closes Feb. 23 - 
prints; Mar. 2 — color slides. Exhibited Mar. 
18 Apr. 17, Data: Karl S. Leach, 92 Kbtella 
Ave., Pittsburgh 11, Pa. 

American Photography. ( M ) Closes March 
15, exhibited in April. Data: American Photog- 
raphy, 353 Newbury St., Boston 15, Mass. 

Runcorn, Eng. (M) Closes March 17, ex- 
hibited Apr. 20-23. Data: R, J. Edwards, 10 
Victoria Rd., Runcorn, Cheshire, England. 
m Port Colborne. Can. (M) Closes Mar. 26. 
exhibited Apr. 16-23. Data: J. O. McKellar, 
26 Tennessee A#., Port ^J^kgrne, Ont., Canada. 

Hamilton, N. Z. (M, C7T) Closes April 
14, exhibited May 9-Aug. Data: Harold A. 
Larsen, Box 324, Hamilton, New Zealand. 

Halifax, Can. (M.T.) Closes Apr. 30, ex- 
hibited May 25-27. Data: W. Roy Isnor, 217 
Agricola St., Halifax, Nova Scotia, Canada. 
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South and Southwest 

By H. 1). (Herh) Ohm, APSA 
P. O. Box 331, San Antonio, Texas 

The Houston CC lost one of their best- 
loved members when J. W. Fincher re- 
cently passed away. Mr. Fincher was a 
Texan of the ‘ old school ’ and his kindly 
face and generous mantle of snow-white 
hair was often the subject matter for 
character studies by his fellow CC 
members. 

Dr Carrol Turner, APSA, of Mem- 
phis, has forwarded a letter he re- 
cently received from Katsuo Takakuwa, 
secretary of the Camera Pictorialists of 
Japan. Contents of this letter should be 
very interesting to salon committee mem- 
bers. Takakuwa states that the pictorialist 
of Japan would like to resume submitting 
prints to American salons. He goes on to 
say that Occupation rules i>ermit them to 
send letters and prints abroad but not 
money. He submits three proposals 
“ 1. We hope you would give admission 
to temporary exemption from the entry 
fee to our members’ entries until permis- 
sion is given to send money from Japan. 
2 . Please arrange for a copy of your salon 
catalog to be sent to every entrant as 
usual. 3. We have no objection for not 
being upturned our pictures after the close 
of the salon as we do not send return 
postage, but we should be much obliged if 
you would kindly send them back.” Also 
(juote: ” If the above mentioned pro- 

posals are accepted by you, we will do 
our best to send pictures. Please send us 
a few copies of your entry forms of your 
next salon as soon as possible.” 

The Birmingham CC was one of the few 
clubs invited to send prints to a social 
invitational salon held by the Indianapolis 
CC. The 16 print s that they contributed 
were all ‘ salon prints ’ This club lost 
one of its charter members when H. L 
Robbins moved over to St. Petersburg. 
Birmingham’s loss and St. Pete’s gain ' 

The Photo Society of San Antonio re- 
cently elected new officers for the coming 
year. Dr. K. W. Whiteside is the new 
president; Fred Schmidt was re-elected 
Print Director, and Dixie Downing, sec- 
retary-treasurer. The retiring president, 
Dr. L. W. Jackson, is to be congratulated 
on the excellent job that he did of build- 
ing up the club’s membership. 

* By the time that this goes to press it is 
the hope of the camera dubs in the 
southern and central parts of Texas and 
in eastern Louisiana to have their council 
of CCs fully organized and running 
smoothly. This council will have at least 
seven member clidjs at the* Mart. 

The Oklahoma CC is sponsoring a pho- 
tographic contest to bo held in connection 
with * the Farm-in-a-Day project. As 
usual this club is in there pitching to sup- 
port a worthwhile civic project. The 


club had an active, paid-up membership 
of 69, as of September first. A very good 
showing in any man's town ! 

The ‘ pre-paid forfeit ' arrangement 
initiated by the Atlanta CC to bring in 
prints, described in a recent column, has 
resulted in a goodly showing of prints by 
those participating in the plan. To date 
the only one who has had to forfeit his 
live bucks has been Leonard Rosinger — the 
chap who suggested the plan ! ‘Shet my 
big mouf.’ 

Charles Fryling of the Llano Estacado 
CC of Borger, Texas, won the Philnews 
trophy at the Phillips Free Fair with his 
beautiful print, 4 The Fishing Hole, Lake 
McClellan,’ not the first prize to be won 
bv this print. The exhibit was a real 
success with a total of 137 entries. 

The Photo Society of Corpus Chri.Mi 
started their fall season with a rather novel 
program They arc to have a model night 
with all members taking pictures. Nega- 
tives are then to be developed at home 
and proofed. At the next meeting each 
member will make a print from the negi- 
tive he thinks best while the others look 
tm. This will give each of them an insight 
into how the others work. 
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By Blossom Caron, APSA 
77 Sunnyside Ave., Westmount, P.Q., Can. 

Would you like to double your club’s 
membership? Port Colborne found a way 
to do it and here’s their secret They 
sponsored a contest with $200 in prizes 
which included photographic supplies and 
five club memberships for each of the 
three months of the competition. Their 
own club members, of course, were not 
eligible and the 5x7 enlargements made 
by any of the sponsoring dealers wetc 
judged principally on general interest and 
“ spiritual kick in pants.” (We quote not 
irom their leaflet but from elsewhere as 
the phrase expresses so aptly the meaning!) 
But to return to Port Colborne and their 
contest, so great was the general interest 
and response that they gained as members 
not only the prize-winners but others too. 

The Sarnia CC has taken advantage of 
its PSA membership to secure 2 00 color 
slides of Australia. 

The Color Photo Assoc, of Canada sent 
out a folder announcing their Thanksgiving 
weekend outing. If the magnificent color 
^:cti»re which served as the cover showed 
the type of scenery available in the locale 
chosen for the weekend, then lead us to it. 
In fact it seems to have literally everything. 
The CPAC slide circuit (No. 2) has just 
passed our way containing dandy shots, 
particularly — in our opinion — those of 
J. H. Beaudry, of the Town of Mount 
Royal. 


Trust Victoria CC to come up with a # 
smart idea! They have the local news- 
papers clamouring for their monthly 
winning prints. These they # reproduce and 
then give the cuts to the club to use 
for the cover of Close-Up. Occasionally 
the papers give a full page to reproduce 
pictures or to cover some club activity. 
Certainly this seems to be of mutual ad- 
vantage. In a section of the Close-Up — 
“Around the Totem Pole ” — Gar Dixon 
says, “ join the largest photographic club 
and receive the best photographic maga- 
zine.” What a man of discernment 1 
Manitoba CC still seems to be forced to 
continue its gypsy-like existence due to the 
housing shortage. This, however, does not 
dampen their enthusiasm, and by the way, 
you should see the cute little sketches their 
new editress uses as illustrations. Don't 
forget their international salon with closing 
date January 22nd. 

The Montreal Amateur Photographers’.. 
Club is well launched on another busy 
season. We congratulate Bob Bliss who 
won a PSA membership in the club com- 
petition. 

Congratulations to Harry Waddle for his 
repro in The Camera and for the excellent 
salon record he is building up. 

Merry Christmas to all! 
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By Newf.ll* Green, APSA 
64 Girard Avc., Hartford 5, Conn. 

What's a camera club meeting without a 
traveling show on the walls? That’s the 
way the officers of the New England 
Council of CCs feel about it and there- 
fore the Council has always carried on an 
extensive program to provide member clubs 
with exhibits for display at their meetings. 
During the last two seasons, it has circu- 
lated sectional shows from various parts 
of New England, with prints contributed 
by clubs in each section. This was dne 
for creating a general interest in work 
by neighboring clubs. This year, however, 
it was felt that they would like to see 
some work by top-ranking exhibitors, and 
consequently, President John H. Vondell, 
APSA, has announced that five one-man 
shows will be available. There will^ be 
shows from David J. Stanley, APSA,— tfl? 
Buffalo, N. Y., S. Alton Ralph, APSA, 
of Springfield, Mass., Charles H. Vickery, of 
Pittsfield, Mass., and two from A. Aubrey 
Bodine, FPSA, of Baltimore, Md. In ad- 
dition, there will be a collection of prize- 
winning prints from The Camera. It 
sounds as though New England clubs were 
in for a look at a lot of good prints. 

Other activities of the Council will in- 
clude the famed New England Inter-Club 
Print Contest. Last season there was the ex- 
periment of limiting the contest to the 
smaller or “ Class B ” clubs and letting the 
ones with the more advanced workers like 
Amherst, Springfield and Boston, judge 
and score the entries. The system worked 
out so well that it will be continued again. 
There will be three competitiora during the 
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season, Fall, Winter and Spring, and en- 
tering clubs will submit lour prints apiece 
to each competition. Certificates of merit 
will be awarded to first, second and third 
each time, and the club -with the highest 
total score at the end of the season will 
receive an engraved plaque. The Benning- 
ton (Vt.) CC won it last year in a very 
tight race. The Fall Competition will be 
judged by the Worcester (Mass.) Photo 
Clan, under the direction of H. W. Wagner, 
APSA. 

Membership in the NKCCC is open to 
every club in New England, and any club 
which isn’t a member and would like to 
avail itself of the advantages of a mem- 
bership, should write to the Secretary, 
Donald S. Lacroix, 53 Kellogg Ave„ Am- 
herst, Mass. 

The Bennington CC and the Berkshire 
Museum CC, of Pittsfield, Mass., have 
done something which wc think more 
neighboring clubs should try. They ar- 
ranged two joint meetings this fall, one in 
Pittsfield and the other in Bennington, and 
at each there was a distinguished pic 
torialist to lecture. In that way members 
of both clubs could hear talks by two 
well known speakers But they didn’t stop 
there. They invited all the clubs within 
driving distance also, and that included 
Albany, Troy, North Adams, Mass., and 
Brattleboro, Vt. The first meeting was at 
the Berkshire Museum early in October 
when about 100 gathered to hear James H. 
Thomas, APSA, a PSA Three-Star Ex- 
hibitor, of Binghamton, N. Y., talk on 
“ Making an Exhibition Print.” The 
second meeting was scheduled for Novem- 
ber at Bennington, and the speaker was 
John Doscher, FPSA, head of the Country 
School of Photography, South Woodstock, 
Vt. 

With justifiable pride the Connecticut 
Valley CC of Hartford, Conn., celebrated 
its Tenth Birthday in September. In 
commemoration of the event, Editor Ray 
LeBlanc of the CYCC Monthly Bulletin 
put out a 14-page issue. Several pages of 
it featured an intcicsting and witty history 
of the first ten years. It told about the 
club’s start as an offshoot of a WPA class 
in photography, its vicissitudes through the 
early years, the struggle to keep going dur- 
ing the war and its subsequent rise to the 
present active and prominent status. Just 
to yprove it has matured, the club is plan- 
ning an international salon to be held next 
July at the Avery Memorial Museum m 
Hartford. 

Wells CC’s “ A Jew Look " 

The Wells CC, of Boston, is boasting 
about the “ new look ” it has acquired. 
The club’s lounge room in the Wells 
Memorial Building, has been redecorated, 
according to their publication, The Studio 
Light , with an “ old rose ” coiling, “ elec- 
tric blue ” scat covers, “ platinum gray ” 
walls, new drapes and a mohogany floor. 
“And,” the editor adds, “ membe rs can 
now walk in thp door with the reasonable 
assurance that somebody won't pop out 
of a dark corner, stick a can of paint in 
one of your hands, a brush in the other 
and point t* a section of unpainted wall ! ” 


We notice, though, that that’s the way 
most clubrooms get redecorated. 

The Wells CC put all this new finery to 
good use in October when it played host 
to the Boston “ Y ” CC in the joint print 
competition which the two hold every 
year. 

Your correspondent has been spending 
the past several weeks at his usual late 
fall habitat in Ascutney, Vt., where a 
number of fellow picture-takers have 
dropped in to see the old hay barn turned 
into a print gallery. Champion long dis- 
tance caller was E. W. Blew, APSA, of 
Pasadena, Cal., who was “ doing ” New 
England this fall and making personal 
contacts with all the exhibitors whose 
names he has known for years in the 
salon catalogs. Other visiting photog- 
raphers included A. Aubrey Bodine, FPSA, 
of Baltimore, John Doscher and a class 
from his school, Judge Ralph, Rev. B. A. 
Little, of Baldwinsvillc, N. Y., Dr. Wil- 
liam Bard, of Mt. Vernon, N. Y., and 
Mrs. Barbara Green, APSA, of Brooklyn. 

Here’s wishing you a Merry Christmas 
in the best New England tradition. 
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By Wii.uam E. “ Gf.ne ” Chase, APSA 
4164 Fcderer St., St. Louis 16, Mo. 

The premiere showing of Murl Deus- 
ing’s “ Safari in Africa ” was held late in 
the fall in the Milwaukee Public Museum. 
Murl, as you know, is a Milwaukee PSAer 
who has won national renown both as a 
photographer and as a leader in the field 
of visual education. His “ Safari in Africa ” 
was filmed when he was in Central Africa 
during January, February and March of 
this year serving as official photographer 
for the expedition of the American Museum 
of Natural History. “ Safari in Africa ” 
was very well received and it should bring 
additional fame to Murl. 

Congratulations to PSAer James Scott, 
Jr., of Beloit, Wis., for receiving a front 
page reproduction of his child study in 
the Beloit Daily News. 

1 wonder how many CCs can match 
this record: the Photo Guild of Detroit 
started off its Fall Season by adding 33 
new members. From a very unreliable 
source I have been infoimed that the 
Guild secures new members by presenting 
them with a brand new automobile but 
I have been unable to verify this rumor. 
Personally, I believe the new members 
were induced to join after seeing the 
Guild’s u Floodlight Directors ” which is 
not only a directory listing all of its mem- 
bers, their addresses and telephone num- 
bers, but contains brief descriptions of thC* 
various activities the Guild has to offer its 
members, many helpful hints and formulas 
and is profusely illustrated. 

The 17th Detroit Salon, sponsored by 
the Photographic Salon Society of Detroit 
whose President is J. Elwood Armstrong, 
APSA, announces that their exhibition will 
hang in the Detroit Institute of Arts De- 


cember 19, 1948 to January 9, 1949. Juries 
of selection were: monochrome prints — 
Jon Delton Dodds, APSA, Durward Du 
Pont, Kenneth Marsh, Charles B. Phelps, 
Jr., FPSA, Michael J. Roll, APSA, and 
Harry K. Shigeta, FPSA. Color slides — 
Alex Grant, H. J. Johnson, APSA, and 
John S. Newberry, Jr. 

The Annual Color Slide Exhibition of 
the Topeka CC is scheduled for November 
and at this writing the entries are away 
ahead of previous years. 

The 1st Illinois State Fair Salon was ex- 
hibited during the month of August in 
connection with the State Fair. Some 310 
prints were selected from over a thousand 
entered and were viewed by better than 
a million fair-goers. 

The Indianapolis CC’s invitational salon 
hung October 3rd through the 31st at the 
John Herron Art Museum. The invita- 
tional salon, something of a rarity in this 
day of international exhibits, was insti- 
gated by the Indianapolis CC in May 1934. 
Discontinued during the war, this year’s 
invitational marks a resumption which is 
hoped may cbntinuc uninterrupted. The* 
salon was made up of sets of 16 prints 
selected by each of the ten CCs from vari- 
ous sections of the country which were 
invited to submit. Each print was scored 
for points by a jury consisting of Hillary 
Bailey, Don Loving, FPSA, and Wilbur 
Peat, Director of the John Herron Mu- 
seum. The CC receiving the highest total 
score received the Warren H. Munk Memo- 
rial Plaque. 

The Green Briar CC of Chicago has 
elected the following officers: Joseph 
Daneluk, President ; Ray Boedigheimer, 
Vice President; Edmund J. Webb, Treas- 
urer; Ragnar Hedenvall, Secretary. 

Hear Fred Archer , FPSA 

An abbreviated National Lecture Pro- 
gram featuring Fred Archer, FPSA, was 
presented in two Midwest Cities, Chicago 
on November 10th and St. Louis on No- 
vember 13th. The CACCA sponsored the 
Chicago preseiroition while <b:* CC Coun- 
cil of St. Louis sponsored it in the latter 
city. 

The 22 5 prints selected by the judges of 
the 1948 Chicago International Exhibition 
of Photography were displayed in the 
Charles B. Pike Print Rooms of the Chi- 
cago Historical Society from October 30th 
to November 30th. 

Some 340 exhibitors submitted over 1200 
prints. Entries were received from 36 states 
and 25 foreign countries. There was a 
greater number of foreign prints submitted 
than ever beforehand of a very fine quality. 

Judges were Gordon C. Abbott, FPSA, 
of Taxco, Gro., Mexico, exhibitor and 
pictorialist ; Edmund M. Kopietz, Director 
of the Minneapolis School of Art ; and 
Harry K. Shigeta, FPSA, Chicago com- 
mercial photographer, exhibitor, lecturer 
and painter. 

On Friday preceding J udging a photo- 
graphic round table was field at the Fort 
Dearborn CC, at which D. Ward Pease, 
APSA, acted as moderator; participating 
were Messrs. Abbott, Shigeta, Nicholas 
HAz, FPSA, of Cincinnati, Robert L. Mc- 
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Ferran, APSA, of Fort Wayne, and Sewell 
P* Wright, of Springfield, Illinois. Guests 
from Los Angeles, Bloomington, St. Louis 
and Springfield were among the audience. 

During the month of September, the 
Smithsonian Institution, Washington, D. C., 
featured an exhibition by Jean El well, 
APSA, of Detroit. 

And to one and all— A Merry Christmas 1 
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By Jack Cannon 

691 Market St., San Francisco, Calif. 

It’s December— the month of the big 
guessing game, ie: will you guess just 
about what Uncle Lou will spend on you, 
etc. And, too, there’s all the serious greet- 
ings and thoughts — a few of which wc 
pick from our over-burdened list. On top 
we find greetings and congratulations to 
Calif. CC’s Bill Pretsch on His becoming 
its newest Life Member. After 25 continu- 
ous years of service to the organization we 
now find Bill carrying the sterling silver en- 
graved membership card which all CCCers 
hope to have one day. 

And while on the Cal Club personnel 
we pause for season’s salutes and con- 
gratulations to the quartette that dove into 
the Pictorial Alphabet Soup and came up 
covered with letters. Dum Chicsa, Elmore 
Adam?, and Frances Robson now tag 
APSX on their names, while Hal Roberts 
adds the same to his FRPS and AF of L. 
Me — ? I’m still strictly a COD hideout 
from the CIO! ! ! 

Many greetings and a sleigh full of 
thanks to Nicholas (Santa Claus) H&z for 
his newsy letters and box of fine slides. 
The boys thank you. Nick promises West 
Coasters he’ll be back with new tips, 
new paintings, new enthusiasm. We’re 
waiting, N.II, there HAZN’T been a good 
argument at the Wednesday Flyswatting 
Jamboree since you took off for South 
America, et al. 

And loads and loads of thanks to many 
many people too numerous to mention 
here. Karl B. and self now have the slide 
total for Hospitalized Veterans at marly 
one thousand. That’s half the hoped for 
quota. Thanks again, but keep it up, wc 
want many more. Don’t forget what 
Christmas means to these k ; ds . . . wishing 
for a sleighride or a turkey layout and get- 
ting a cold bedpan and a new crutch. C»et 
those slides in the mail before New Years. 
(A very Happy New Year in advance.) 

Ab and Kay Hull write of 12 reasons 
why their photography has been slightly 
cramped of late. Their pony-size police , 
dog, Cindy, littered the house with a 
dozen cute and fuzzy models demanding 
more care and feeding th^n pix-snapping. 
How-so-evcr,.^**# found time and inspira- 
tion to photo Ma Cindy for a $50.00 prize 
. or maybe it was more. That’s an old 
Hull trick. Congrats and best wishes (and 
yoiil don’t owe me that letter now.) 

Two local Army-Photogs on the grect- 
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ings list — cx photo officers from the Hamil- 
ton Field Lab: To Jackie Fields . . . 
greetings in Japan, to T. R. Pratt, the 
same in that Stainless Steel Monument to 
Sensitized Silver, Lowry Field, Colo. And 
while we’re doing that, the same to Ed 
Perry back in Mentor, Ohio (demon pic- 
torialist of the Cleveland Pictorialists ) 
Now there’s a guy that does owe me a 
letter, since he was my Photo Officer at 
the above mentioned Hamilton Field. Too 
busy being a new father, but so is Pratt 
in Colo. 

Outings and followups: Proxy Alice 
Cooper of the SF Photochromers udded a 
neat now twist to a good outing. After all 
the slides were in, those having attended 
the outing reconvened at the Cooper me- 
nage for a buffet sustenance set-to and a 
show of the day’s efforts. The outcome 
deserves a repeat performance. 

Greetings and congrats to Cal Clubs 
Proxy Paul Dekur for a trio of good steps 
in the right direction. Paul’s choice of the 
Club’s trophies for its ’48 payoff leaves no 
rumpled feelings or frayed temperaments. 
AH the same size —featuring a little figure 
busy with his press camera in the appro- 
priate shooting stance, rendered in the 
time-honored gold, silver and bronze. His 
pressing into service of a professional 
physics and photo-chemistry teacher to 
handle a new Advanced Thcoiy Course in 
addition to the Club’s regular school, marks 
a new note in Bay Area Club activities. At 
this writing his adding of a new public 
address system to help pixic-voiced judges 
is about in the bag. The unit boasts a 
mixer for two mikes and a record player 
which will accommodate the new long play- 
ing records as well as standard. This bids 
fair to a very interesting color-slide presen- 
tation and/or ft&W print display. Proph- 
ecy: most large clubs will conic to that 
sooner or later. Afterthought: Greetings 
and congrats to the Oakland CC for is 
fine PA system ... it lakes the strain off 
the larynx, as Bill Patterson and yours 
truly can testify 

Speaking of Oakland CC members rat- 
ing a greeting and n big thank you, an- 
other goes to Mrs. C A. Shuey who not 
only answered the call with a fine box of 
slides but sent a screen as well. 

Greetings somewhere to Ralph E. Gray, 
APSA, who is dragging a trailer full of 
cine gadgets around the four dozen. Winn 
you hitting SF, Ralph? To Gordon Ab- 
bott of Taxco, Mexico: Feliz Natividad \ 
Prospcro Ano Nuevo Merry Aloha and 
stuff like that there to Urban Allen, Tinv 
(when Irish Eyes are Smiling) Ishibashi, 
Dan Thorpe, Herb and Harry Bauer, Wer- 
ner Sloy and all the other Islanders that 
wished me Happy Vacation Time. Jingle 
bells galore to all the volunteer item con- 
tributors that help so much . . . from Gold- 
stein in Ariz. to Kinkadc in Washington. 

(I wish there were more of these.) 

Ornaments and candy canes to the Edi- 
tor of Ret law’s “ Retina,” Joe Koncsky by 
name. Joe: how come the winner of 
second place in the middle Division got 
Grand Award in the Sept. Comp? Or is 
Dr. Irv ElUs in line for special greetings 
for a novel judging job? 


Two reasons to mention Tucson (Ariz). 
Thelma Jones of SF is wintering there. 
Ah me, and shooting swell desert color, it 
is supposed. Harry Golstein’s kids in the 
Tucson Senior High haxA been running 
off with the prizes in teen age contests all 
over the map. Dick Kenny, Bob Behnke, 
Tom Craven and Mary Dunn are making 
Teacher Harry very proud. Merriile Sutton 
and Rudy Vasques are in there pitching 
for pictures, too. 

The Southern Calif, Section of the 
Technical Division of the PSA has resumed 
its meetings in Fred Archer’s School, Los 
Angeles. That gets Fred and Mrs. A. in 
line for a big noisy 44 Merry Christmas,” 
folks. Drop in the next time you’re in 
SF. And so ... to all those wc forgot 
“MERRY CHRISTMAS AND A VERY 
HAPPY NEW YEAR” ... and a few 
slides will bring the same to some disabled 
buddy. 

Northwest Doings 
And now to let Santa Claus Kinkadc tell 
of Northwest happenings: 

Spotlighted by an unusually large for- 
eign entry, some 1050 prints were entered 
in this fall’s Northwest International at 
the Western Washington Fair, Puyallup. As 
in the past, the photographic display was 
one of the most popular spots at the Fair, 
and was visited by many thousands of 
people during the nine-day show. Dr. 

R. C. Morse, of Puyallup, was again salon 
superintendent . 

Speaking of Doc Morse, that hard-work- 
ing individual has been playing nurse to 
some 100 foreign prints for their owners. 
Since February he has entered them in five 
United Slates exhibits and plans on cir- 
culating them until the first of the year 
before returning to their makers. 

Machinery has been set in motion within 
the Washington Council of CCs to take 
part in the PSA-sponsored International 
Exchanges. George Kinkadc, APSA, will 
represent the national committee within the 
Council, and will be assisted by Phil 
Jennings, WCCC print director. Arf ex- 
hibit of approximately 60 prints is 
planned for the International Exchange. 

Foto Alpine members are again popping 
vest buttons and generally showing off with 
the latest edition of their annual. This 
year’s contains 2d actual black and* white 
pictures and 14 color prints. A nevy fea- 
ture is a double-spread montage, arrarfgeu-*^ 
and produced by Pete Copland of Olym- 
pia, and contains many pictures of the 
Goals on outings and other club activities. 

The Washington Council now boasts of 
22 member clubs and an individual count 
of around 1000. Latest organizations to 
join were the Valley CC of Puyallup and 
the Northwest Photographic Guild of 
Seattle. 

John Mardcsich, of Seattle, recently 
astounded fellow Foto Alpinists with i 
color slide of a mosquito with its drill sunk 
about a foot into someone’s flesh. Cross- 
examination divulged, tho fact that Mardc- 
sich waited until a critter lit on his hand 
and sunk its drill. Then he calmly focussed 
his camera, took the picture and murdered 
the subject l *> o 
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Members and visitors to the PSA Cin- 
cinnati Convention had an opportunity to 
sec some of the finest 16mm films produced 
in this country and to hear several out- 
standing movie-makers present papers of 
unusual interest. Climax of the movie ses- 
sions was the Division’s Annual Reception 
and Dinner, presided over by Chairman 
Tuttle. 

Among the pictures shown were “ Glass 
for Science” by John Kalinich, “ Highway 
to Production ” by H M Huffman, “ Har- 
vest Time in Pennsylvania ” by George F. 
Johnson, “ Spanish Influence in the U. S ” 
and “ The Sounds of Music ” from Coronet 
Films, “ Echo of Applause ” by Burt 
Hyams, “ Bird Life on the Prairie ” by 
DiclF Bird, and several Encyclopaedia 
Britannica Films. 

With Robert Unseld presiding, two well- 
attended paper’s sessions were held at 
which talks were given by Dennis R. An- 
derson on “ Title Backgrounds by the Ex- 
perts, Mrs Warner Seely on “ A Challenge 
to Your Talents,” Belgrave F. Gostin on 
^iBfcctric Remote Control Unit for Movie 
Cameras,” George F. Johnson on "Home 
Movies in Agricultural Education.” Charles 
H. Coles on “ How to Make a Movie,” 
Harris B. Tuttle on ” Making Movies of 
Football. 1 ' Larry Sheerwoud on “ Direct 
16mm Productions,” and M. G. Townsley 
on “ Photometric Calibration of Motion 
Picture Camera Lenses.” 

The Executive Committee of the Division 
held two lengthy meetings and a complete 
program for 1949 was worked out. More 
detailed information will be published later. 

Approximately 50 members attended the 
Annual Dinner. Brief comments were ontode 
by Frank Richterkes^ng, Vincent Hunter, 
Hayden Huffman, Frank Fenner, Robert 
Unseld, Fred Quellmalz, Jt., etc. Harris 
Tuttle acted ^ Toastmaster. 

* \ 


Extensive plans for the St. Louis Con- 
vention, October 19-22, 1949 have been 
formulated for the Division and it is hoped 
that MP Division members will plan now 
to take their vacations at that time so as 
to be able to attend. 



Bv Louise Baoman Janson 
6252 S. Kcdzie Ave., Chicago 29, III. 

The second Nature Division color slide 
competition was judged in September by 
H. J. Johnson, APSA, Ray L. Carroll, and 
George W. Blaha. The 96 slides covered 
many subjects including landscapes, birds, 
animals, insects, mushrooms, trees, and 
flowers. In the last contest birds seemed 
to be the favorite subjects; this time 
flowers were predominate. The winners 
were: 

Medal Awards 

“ Ground Squirrel,” F. E. Brickd, University 
Heights, Ohio: “ Three in One,” Blanche Ko- 
larik, ("hkago 111., Gatlin,” Paul J Wolf, 
New York, N Y. 

Honorable Mentions 

‘ Globe Flower,” John B. Brennan, Salt Lake 
City, Utah. “Indiana Blues,” Herbert P 
Burtch. ('hit ago. 111.; ‘‘Nest Field Sparrows,” 
Lawrence l). Hiett. Toledo, Ohio; ‘‘After the 
Rain." Elton W. Krueger. Monterey, Mexico, 
“ Canyon Color,” Mrs. Harold Medbery, Ar- 
minglon, 111., “ Bird Food,” Dr Frank E. 

Rice, Chicago, III.: “Spanish Bayonet," Everett 
W. SagRiis, Klberton, Ga., “Cold Perch," W. H 
Savary , North Plainfield, N. J. 

The next contest will be held during the 
month of March. 

Help Avoid Errors 
It might be well to warn those submitting 
prints and slides to nature sections of 
salons having more than one division to be 
certain that they clearly designate their 
entry for the nature judging. Possibly this 
could be done by a three inch band of 
paper around the prints clearly marked 
” NATURE.” The outside of the slide box 



CACTUS Paul J. Wolf 


could also be thus labeled. The correct 
entry blank and mailing slip should be 
used if different blanks arc so provided. A 
set of nature photographs judged in a 
pclorial classification by mistake seldom 
brings the contributor complete acceptances 
and is not the group in which he is seeking 
recognition. 

The matter of forwarding entries to other 
salons should be accurately and clearly 
marked on entry forms and shipping labels 
and should be carefully observed by salon 
workers. 

Proper protection of prints and slides 
should be made before mailing. 

These three points should be closely ob- 
served by salon contributors and particu- 
larly by exhibition committee members. 

C L H 

Brookfield Zoo Contest 

In the recent Brookfield Zoo Animal 
Contest, 324 prints and 274 slides were 
entered. Of this number 85 prints and 65 
slides were accepted for exhibit. 

The prizes for prints were won by Louis 
Quitt, Buffalo, N. Y., M. W. Tilden, Chi- 
cago, 111.; J. Elwood Armstrong, Detroit, 
Mich.; Rev. C. W. Kicffer, Brooklyn, 
N. Y;. B. Hallberg, Brookfield, III.; G. 
Bushman, Chicago, III.; C. Mosena, Chi- 
cago, 111.; D. Dupont, Detroit, Mich.; 
R* M. Steve ns, ^piicago, III.; H. Krull, 
Chicago, 111. 

Awards for slides went to Fred Wylie, 



thr£$ in one 


Blanche Kolarik 
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BLACK WIDOW SPIDER LAYING EGGS 

Those pictures, from the PSA Exhibition (Nature Section), were taken on fine grain 
“ Ektar " and supplementary lens. Two press 40 Hash bulbs were used with a shutter 
developed in Microdol and the picture was printed on DL Velour 11 lack. 


San Diego, Calif.; Frank Bazzoni, Ottawa, 
III.; Howard K. Foote, New York, N. Y.; 
W. J. Blackball, Toronto, Canada; J. C. 
Whitehead, Lecchburg, Pa.; A. Stark, 
Toronto, Canada; K. Van Nostrand, San 
Diego, Calif.; V. H. Tomezak, Chicago, 
III.; R. E. Dorton, Los Angeles, Calif ; 

E. Sorenson, Chicago, 111. 

Earth’s Fiery Furnaces 

Nature photography salons from time to 
time are privileged to accept and exhibit 
pictures of the geological process of vol- 
canism. This process refers to the move- 
ments of lava either within the earth or 
at the time they reach its surface. The 
». surficial aspects of lava movements are 
wondrous and provide impressive camera 
subject material. 

In ancient times the causes of volcanic’ * 
activity were attributed to whatever gods 
were worshipped. Still active today is a 
volcano on an island in thv Mediterranean 
Sea which the "Romans and Greeks named 
Vulcano. Its smoking, fiery top was believed 
to £9 the chimney of the forge of their 
god of fire and metal, Vulcan, who fash- 
ioned the thunderbolts of Jove. 


As yet the opinions of scientists do not 
concur regarding some of the basic ques- 
tions which present themselves. The exact 
nature of volcanoes, how they function, 
how or whether they are connected with 
each other and with the interior of the 
eaith are not definitely understood. As 
yet, no one can precisely say what occuis 
within the earth to bring a volcano into 
existence. A study of a number of facts 
accepted by geologists concerning the com- 
position of the earth’s crust, heat, and pres- 
sure bring forth some of the theories ad- 
vanced on this subject. A vast amount 
of authentic information has been gath- 
ered together by the study of volcanoes 
themselves. 

Molten, fluid rock and the gases con- 
tained therein is known as magma. After 
it reaches the surface of the earth in the 
form of an eruption it is called lava. The 
composition of magmas is varied. Lava 
erupted from one volcano is not neces- 
sarily the same as that coming from an- 
other and in some long-active volcanoes 
different kinds of lava come forth. The 
important gases which occur in volcanism 
are steam, carbon dioxide, sulphur dioxide, 
hydrogen and many more. Steam is the 


Kenneth L. Middleham 

pan with a 5 x 7 view camera and a Kodak 
speed of 1/100 sec. at f/J2. The film was 


greatest explosive agent in volcanic erup- 
tions. The dark column of smoke coming 
from the cone mainly consists of steamtand 
dirt. The condensation of the water vapor 
frequently causes rain and at times light- 
ning flashes add to the spectacle. 

The temperature of lava ranges between 
7 *>0° and 1000° centigrade. When the 
molten lava reaches the surface it is # white 
or red with heat, but in cooling it turns* 
gray and gradually solidifies. # • 

Volcanoes arc classed according to their 
condition into groups of active, dormant, 
and extinct. They are also ty|>ed by the 
nature of their eruptions. Some have no 
explosions and the lava is pushed up from 
beneath through fissures or cracks. Others 
are known as quiet volcanoes from which 
lava flows out over the rim of the opening. 
The most spectacular volcanoes are those 
which display explosive violence. There are 
also definite shapes by which they are 
classified — cinder cone, shield, and strati. 
In addition combinations of these forms 
occur. 

At the present tiirfe approximately 500 
active volcanoes exist. They are confined 
to certain belts usually connected with 
mountain chains. In the Pacify: Ocean espe- 
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DAINTY BESS R. F. Ahern 


dally, some chains of islands are composed 
of volcanoes. 

The most recent volcano occurred in 
February 194.1 in a cornfield about 200 
miles west of Mexico City and has been 
named Paricutin after the nearby village 
which it has almost completely obliterated. 
From its very birth photographic records 
were made which add much to the knowl- 
edge of the formation of an explosive vol- 
cano. Paricutin is under constant obser- 
vation by volcanologists and minute rec- 
ords arc kept of its action. 

In the United Stales there is only one 
active volcano, Lassen Peak, in California. 
However, there are many extinct ones in 
the West. Mt. Shasta in California is an 
example of a strato-volcano. The Columbia 
Plateau is an enormous field of lava extend- 
ing through Washington, Oregon, and part 
of Idaho, covering an area over 200,000 
square miles. Most of this lava probably 
occurred through fissures. The Craters of 
the Moon are small volcanoes in the north- 
ceny-al part of Idaho. The cones vary 
in neight from 20 to 600 feet and have 
deep pits inside. Many beautiful extinct 
volcanoes are located in Washington and 
Oregon namely, Mt. Rainier, Mt. St. Helens, 
Mt. Jefferson, Mt. Hood, Mt. Baker, and 
the cpllapsed top of Mt. Mazama which 
.has become Crater Lake. Utah, Nevada, 
Colorado, and New Mexico also contain 
' evidence of the remains of volcanoes. 

In the Eastern part of the United States 
lava flows occurred about 200 million years 
ago and even before that there were enor- 
mous eruptions in the present day Lake 
Superior country. Most of the flows in the 
East came from fissures as did many of 
the West. 

Much of the beauty of our country can 
he attributed to volcanic action. Many 
striking photographs have been made and 
still many more remain to be taken to 
illustrate the story of volcanism. 

1 «• 

Correction 

In connection with the listing of two 
names in “ WJio’s Who in Nature Photog- 
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raphy M in the Qctobe# Journal this change 
should be made: 

E. S. P. 

Burelbarh, Maj. M. J., Chattanooga, Tcnn. 3 — 10 

Whiteside, Thereat*, Julian, Calif 4 6 — 

Stckels, Harry A, San Francisco 4 II - 

Coming Nature Exhibitions 

4th Chicago, at Chicago Natural History 
Museum, Feb. 1 -28. Deadline January 17. 
Four slides $1.00. Four prints $1.00. Forms: 
Louise llroman Jan son, 6252 S. Kedrir Ave., 
Chicago 29, 111. 

Rochester, at Rochester Memorial Art Gallery, 
Mai. 4 Apr. 3. Deadline Feb. 3. Entry fee, 
$1.00 for foui prints and four slides. Forms 
from David K, Adams, Memorial Art G.illery, 
Rochester 7, N. Y. 

3rd Michigan, at C ran In 00 k Institute (De- 
troit). Match 23 -Apr. 10. Deadline Mar. 14. 
Color anti monochrome; entry fee $1.00 in each. 
Komis. Roger K. Richard, 1832 N. Gulley Rd., 
Dearborn, Mich. 
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REV. HERMAN BIELENBERG, APSA 


Paul J. Wolf 


By Gf.orc.e W. Blaha 
6240 S. Arlesian, Chicago 29, 111. 

Ini reducing the new Color Division 
Chairman, Rev. Herman Biclenberg, APSA, 
Oil City, Pennsylvania— .an outstanding 
amateur color exhibitor, ranking among 
the top in “ Who’s Who in Color Pliotog 
raphy ” for the past few years. His inter- 
est and participation in photography date 
back to the early 1900’s. Awards in in- 
ternational exhibits as well as PSA com- 
petitions and club contests have attained 
for him national recognition and point to 
his versatility as a color photographer. 

At the PSA Convention in Cincinnati 
last month he received his most recent 
honor — an Associate of the Photographic 
Society of America. 

Slide Rejections 

Maybe the learned expositor felt that the 
gizamo had a quadrangular sequestration. 
Maybe he just threw it out because his 
dinner wasn’t sitting well. Maybe- -well 
whatever the reason, it probably wasn’t 


important unless you happened to take it 
too seriously. 

In the midst of their disappointment 
most competition entrants fail to realize 
that any judge’s opinion is just one man’s 
opinion, and can be wrong -very wrong. 
Let us quote an example which, while it 
may seem extreme, is actually not at all 
^ unusual. 

Last spring an entry in a local club 
competition was thrown out at the very 
start. “ No interest,” “ not picture mate- 
rial,” etc., etc., the judge said. 

With such a reception most pictures 
would be withdrawn from further show- 
ings, but in this case the maker had confi- 
dence in his product and did know judges 
for what they are — ordinary human beings 
with ordinary failings — and decided to con- 
tinue submitting the picture elsewhere. 

Several weeks later it was entered in 
competition at another local club where 
it was given third place. It was then en- 
tered in an international exhibition where 
fi$e top-flight jMges gave it thud award 
out of approximately 2000 entries. The 
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ere is an appealing little picture intended to remind you 

that you can capture all the joy, the warmth, the color of Christmas 
with your camera. Kodak color, as you no doubt know, includes Kodachromc Film 
for most miniature, sheet-film, and home-movie cameras . . . Kodacolor , • 

Film for most roll-film cameras . . . Kodak Kktachrome Film for 
processing in your own darkroom. It's Kodak for Color • « 



BULLETINS 

NEWS OF KODAK PLANS AND PRODUCTS 


If m domes The Merry Hinting Time 


CHRISTMAS hints are easy — to another cam- 
era fan. But just try to explain to a non- 
initiate that you want a new Kodak Color 
Densitometer (see facing page); you're likely 
to wind up with an anemometer instead. 
Same with filters, lenses, cameras, anything 


— unless you nail it down in black-and-white. 

So, Kodak here offers a possible solution. 
Check off your choices below, and leave the 
sheet where the right people will find it. 
Maybe it won't work — but the idea is worth a 
whirl in plain self-defense. 


And Speaking Of Christmas-* -How 
about those photo-greeting cards? All printed 
and ready to mail? If not, take a quick side- 
wise look at the calendar; the year is slipping 
away. In case you're too pressed for time to 
do an all-photographic card, here's a handy 
hint; make the necessary number of contact 
prints, and slip them into Kodak Christmas 
Mounts or Kodak Christmas Folders. It's a 
quick means for getting handsome photo- 
graphic greetings at a thrifty price; each 
mount or folder, complete with an attractive 
matching envelope, sets you back only 5 
cents. But above all, don't delay too long; 
Christmas will be here promptly December 
25, whether you send any greetings or not. 


To Whom It May Concern: Here’s what I’d like to find under the tree on Christmas morning: 



A Kodak Automatic Tray Siphon, so I 
I — won't have to fill an endless series of 
trays with water, to be sure my prints are 
washed properly. That's a sloppy system 
anyhow, and takes too much time. 

I I A Kodak Electric 
* — Time Control, so 
I can stop "guessti- 
mating" on my print 
exposures. Some of 
my prints would be a 
lot better if I could 
concentrate on dodg- 
ing instead of count- 
ing seconds. And when I take up color- 
separation work, the automatic control will 
pay for itself in no time at all. 

I I A Brownie Darkroom Lamp Kit. 
*“ ~ J Every once in a while I want a spare safe- 
light, and this outfit is an inexpensive way to 
get a fjill set of the safelight filters I need. 

| | A Kodak Guide-Rite Trimmer. It's just 

— about the neatest unit I've ever seen 
for trimming prints of moderate size. 


□ A Kodak Utility 
Footswitch, to 
use with the enlarger 
*ind contact printer. 
I've tried one a couple 
of times at the camera 
club, and it's just like 
having an extra 
hand. 


[ [ A Kodak Eye-Level Tripod. I'm sick of 
* getting fuzzy negatives, and I know that, 
if I had a really good tripod. I'd run a much 
higher average of sharp, carefully composed 
pictures. Even though it's steady as a rock, 
the Eye-Level Tripod is so light to carry that 
I could take it with me on every trip. And if 
you could also maliagft* to squeeze in a 
Kodak Turn-Tilt Head, to go with the tripod, 
it would make my setup practically perfect. 

I I A Kodak carrying case for my camera. 

I think -a lot of that camera; and even 
though 1've‘been lucky so far, there's always 
the risk* of nicks and bumps when a camera 
travels ‘ around as much as mine does. 




f~n A Kodak All-Metal Printer, Model 3. 

Maybe a print frame is all right if you 
only do an occasional contact print — but I 
like to make contacts of everything for study 
before enlarging, and also for album use. 
And the Kodak All-Metal Printer is the one I 
want; it's well built, handles negatives up to. 
4x5 as well as small ones, can be used for 
35mm. strip printing, and has superior even- 
ness of illumination. 

I I A new Kodaslide 
— Table Viewer. 

Have you used one, 
and observed the im- 
ages it projects from 
2x2 color slides? 

You'd almost think 
you were looking into 
the original scene, 

the pictures are so vivid and "three-dimen- 
sional." And the operation is smooth as silk. 

pi A Kodak Portable Miniature Enlarger, if 
you can manage it. You know that right 
now I haven't got space to set up a full-time 
darkroom; but the Kodak Portable disassem- 
bles and packs into a small case that I can 
tuck away in the hall closet. And it's a real 
enlarger, too — goes up to 9 diameters on the 
baseboard, and more if you focus it on the 
floor or wall; has a triple-condenser illumi- 
nating system, and a choice of Lumenized 
Kodak Ektar or Ektanon lenses; and weighs 
only 12 pounds packed. I could even take it 
with me on vacations. 

I | A Kodak Service 
*—■ * Range Finder. It 
won't cost much; it 
takes only a thimble- 
ful of space in the 
gadget bag; and it 
will really do right by 
me when I come to 
measuring those trou- 
blesome short distances— down as close as 2 
feet. It's a split-field range finder too, easy to 
line up even in dim light. 

p] A Kodaslide Projector, Model 1A — un- 
' — * less you figure you could manage a 
Model 2A for me. They're both good; the 1A 
has plenty of power for my home shows, and 



it costs less; the 2A has a choice of two lenses 
— a 5-mch //3.5 and a 7 1 ^-inch // 4 — has an 
all-aluminum cast lamphouse, and a built-in 
tilting adjustment. The lenses are Lumenized, 
too, to bring out all the snap and sparkle of 
my Kodachrome slides. 

pi A Kodak Flasholder, to fit my camera. 

^ I've been holding off because I knew 
Christmas was coming, but I can't hold out 
much longer; flash work is just too interesting 
to pass up, especially with midget bulbs so 
inexpensive and easy to carry. 

I | A Kodak Vari-Beam Standlight, that I 
— 1 can use for photoflood shots with either 
a wide beam or a narrow beam. I've looked at 
the Standlight, and it's a real piece of equip- 
ment — practically studio stuff. Uses a No. 2 
photoflood, you know, and that big anodized 
aluminum reflector really pours out the light. 
It's rugged, too, with a steady, weighted base 
* you can rely%n. 

f | A Kodak Vari-Beam Claraplight. It has 

— the same light output as the Van-Beam 
Standlight, and the same variable-width 
beam feature; but it has a clamp instead of a 
stand, so you can hang or attach it almost 
anywhere. 

p| A Kodak Filter 

— Case, to hold my 
filters, lens hood, and 
so on. The way I carry 
them now, they're 
sure to get scratched 
or broken— and a fil- 
ter case will protect 
them for me, as well 
as keep them organized and handy for use. 

P| A supply of Kodak enlarging paper, so I 

— can put together that big book of my best 
pictures before the wintefis over. I've circled 
my preferences for you right here: 

Paper Surface Contrast 

Kodabromide E,F,G,N,P 1,2, 3, 4,5 

Kodak Platino F,G,P,Y 2,3 

Kodak Opal B,C,G,P,H,Q,L,U,R,S,Z 

Size: 6x10, 11x14; Sheets: 100, 250, 500 

And thanks a lot. I know you'll do the 
best you can. 




A Precision Color Densitometer -At a Home-Darkroom Price 


CREATED both for color and for precise work 
in black-and-white . . . comparable in accu- 
racy to densitometers in the $100- $500 price 
range . . . the new Kodak Color Densitome- 
ter, Model 1, above, offers the advantages of 
laboratory control not only to professional 
photographic studios and photoengravers, 
but also to Berious amateur photographers — 
at a price of only $50. 

This precision instrument can now be had 
from your Kodak dealer. 

Secret of the low price is volume produc- 
tion — justified by expanding interest in color 
photography, and broad need for an accu- 
rate densitometer at rock-bottom cost. 

Secret of the instrument's accuracy is an 
entirely new type o^optical wedgfP-^lnade of 
a special plastic in which minute particles of 
graphite are suspended. The optical density 
of such a plastic can be controlled yrithin ex- 
tremely close limits. The wedge itself is cir- 
cular, its periphery smoothly graduated from 
thick to thin so as to yield a straight-line 
change in density from 3.0 to 0.0 (0.1% 
transmission to 100%). Since the change is 


linear, dial calibrations can be spaced evenly 
from end to end of the reading scale, with no 
troublesome crowding. 

Readings are readily made to the center of 
an 8xl0-inch negative, and densities up to 
4 0 can be measured by employing a neutral 
density filter of about 1.0. For analyzing color 


transparencies in which no gray qpale ap- 
pears, three Kodak Wratten Filters are sup- 
plied with the densitometer. * 

If you are interested in color, or precision* 
in black-and-white, see this new instrument 
at your Kodak dealer's. It belongs in your 
darkroom. 


Kodak Color Densitometer, Model 1 — Specifications and Details 


Type: Visual, direct-reading, non-electronic 
(no warm-up period required). Operation: 
On 110 to 125 volt, 50 to 60 cycle AC 
Illumination: Two independent miniature 
lamps, .60-amp., 5.8-volt, one beamed 

through test material, the other through ad- 
justable optical wedge, meeting in the scan- 
ning head. Optical (Vec/ge;Graphited plas- 
tic, graduated in thickness to yield linear 
change in density, mounted to revolve in 
light beam. Range: 0.0 to 3.0 (to 4.0 with 
neutral density filter); ample light output to 
handle high densities. Stage: Non-glare; 


full-intensity spot limited to 1.25mm. for pre- 
cision. readings; illuminated surround to aid 
in selection and positioning of test area, 
reads to center of an 8x10 him. Readings. 
Direct from dial scaled in equispaced steps of 
density .05. Rapid zerce setting. Filters: 
Kodak Wratten No. 70 (red), 74 
(green), and a blue, in sliding 
frame, with click stops. Dimen • 

8 ions: 9}{ inches wid*, 8^ 
deep, 11% high. Price: 







Conquest of “ Lost Arrow ” — ansel adams 

The film used for this picture . . . KODAK SUPER-XX FILM. . . speaks for 
itself. It enabled Mr. Adams to stop down to a small aperture (//22) in a 
shot where great depth of field was desired to register a'spectacular sc$ne in 
all its varied detail. Use Kodak Super -XX Film for your unusual shots ... At 
your Kodak dealer's. Eastman Kodak Company, Rochester 4, N. Y. 

"Kodak” is a trade-mark 


I 


exhibition committee liked it so well that 
they reproduced it in their catalog, and 
the photographic editor of a large dally 
newspaper thought it so outstanding that 
he gave it a really big production. All of 
which was not bad for a picture con- 
demned for having “ no interest.” 

Then the picture (a color slide) was 
submitted to another international ex- 
hibit where it received second place and a 
silver medal. The slide was then purchased 
for the permanent art collection of a large 
State. Remember, the first judge said, 
“ not picture material.” 

What we arc leading up to is this: the 
only opinion of a picture that really counts 
is that of the maker. If the maker likes 
the picture, it is good regardless. Of 
course, if a number of judges at more than 
one activity do not select it for a compe- 
tition award or exhibition acceptance, it 
might be just as well to withdraw it from 
such activities, but don’t let the opinion 
of one individual get you down at any time. 

Many judges do give a great deal of 
help with their comments. There are, how- 
ever, many other judges who are incom- 
petent and not to be taken seriously. 
These can often be recognized by their 
parrotting of the so-called “ laws of com- 
position.” Whoever the judge, and what- 
ever the comments, listen carefully for 
whatever you find useful and forget the 
rest. — KAB 

Slide Competition 
Each season the PSA Color Division con- 
ducts five International Color Slide Com- 
petition for individuals. These contests 
are proving grounds since each contestant 
receives a competent evaluation and criti- 
cism of his slides. 

The first contest of the new season was 
off to a good start with 78 entrants sub- 
mitting 311 slides. Entries were received 
from Canada, Hawaii, India, Mexico and 
the United States. A sterling silver medal 
was awarded to Raymond F. Ahern (Calif.; 
for “ Dainty Bess.” Other winners were 
“ Aqua Tilted,” S. Wayne Smith (Utah) ; 

“ Red Onions,” Paul J. Wolf (New York) ; 

“ Oranges,” Raymond F. Ahern ; “Home- 
steader,” S. Wayne Smith. The top three 
winners are reproduced elsewhere on this 
page. 

Honorable mentions were awarded to 
Robert Beese (Penna.) ; Ted Bokor (Calif.) 
John Bright (W. Va.) ; Dr. J. F. Burgess 
(Canada) ; W. K. Clark (Canada) ; George 
Clemens (Ohio) ; Wm. D. Fuguet (New 
York); Chas. A. Howe (III.); Alton J. 
Parker (New York) ; S. V. Gopal Row 
(India ) ; W. H. Savary (New Jersey) , 
Mildred Shull (Penna.) ; Owen K. Taylor 
• (New York) ; J. J. Tillbeck (Calif.) ; Ruth 
E. Tremor (New York); B. R. Wattles 
(Fla.) ; Sandra Thaw (Wash. D. C.) ; 
Theresa Whiteside (Calif.) ; and Paul Wolf, 
(New York). 

The November contest was judged in 
Sacramento, California (repM will ap- 
pear in the n&ct^issue). Deadlines for the 
remaining three "contests arc Hmuary 20, 
194^r March 20 and May 20 f For entry 
form' 1 write to Blanche Kolarik, 2824 S. 
Central Park Ave., Chicago 23, 111. 


Coming Exhibitions 

4th Chicago Mature, at Chicago Natural Hi* 
tory Museum, Feb. i-28. Deadline Jan. 17. 
Four slides, $1. Forma Blanche Kolarik, 2824 
S, Cential Park, Chicago 2J, ill. 

Whittier California, at the Whittier Art Gal- 
lery, Feb. 12-27. Deadline Jan. 21. Four 
slides $1. Forms: Willis E. Reynolds, 417 N. 
Pickering Ave., Whittier, Cahf, 

Rochester, at Rochester Memorial Art Gal- 
lei y. Mar. 4-13. Deadline Feb. 3. Forms : 
David F. Adams, Exhibit Dirrvtm, Memorial 
Ait Gallery, Rochester 7, N. Y. 

San Francisco, Maich 5-12. Deadline Feb. 
1‘>. Four slides, $1. Form*: Alice Cooper, 1 
■ Montgomery St.. Sun Francisco 4, Calif. 
Pittsburgh, at Pittsburgh Art Museum, 
March 18-Apr. 17. Deadline Match 2. Four 
slides, $1. Karl S Peach, 92 Kstrlla Ave., 
Pittsburgh 11, Penna. 

NEWS S NOTES 

Oval Table Society 

The Oval Tabic Society, Inc., reports 
President Joseph M. Bing, FPSA, recently 
elected the following outstanding contribu- 
tors to the advancement of photography 
to Associateship in the Society : 

J oshi'Ti Costa, Chief Photographer of 
King Feature Syndicate, Past President of 
National Press Photographers Association. 
Bruce Downs, Fhoto Editor of Collier's. 
Joseph J. Hartley, Past President of 
Metropolitan Motion Picture Club, winner 
of Percy Maxim Award, 1944 ; Fellow of 
Amateur Cinema League. 

P. H. Oelman, FPSA, of Cincinnati, 
Ohio, famous exhibitor and lecturer, Na- 
tional Chairman of 1948 PSA Convention. 

Howard A. Schumacher, APSA, Vice 
President of Graflex, Inc.. Past President 
of National Association of Photographic 
Manufacturers. 

In Memoriam 

It is with deep regret that we announce 
the death of the following PSA membcis 
in 1948: 

Charles B. Charmatz, Royal Oak, Mich. 
Charles K. Etherington, Upper Mont- 
clair, N. J. 

Solomon Goldstein, Brooklyn, N. Y. 
William H. Hudson, Providence, R. T. 
Robert C. Ingle, Corvallis, Ore. 

Harry Kent, Hollywood, Calif. 

Arthur C. La Dow, Woodbury, N. J. 

Paul Lundsledt, Detroit, Mich. 

Dr. M. C. Manett, New Orleans, La. 

Ross W. McKinstry, Hindsville, 111. 

D. E. Poling, East Providence, R. I. 
Capt. Richard Rogers, San Francisco, Cal. 
Dr. Samuel E. Sheppard, Hon. FPSA, 
Rochester, N. Y. 

Dwight B. Taylor, Phoenix, Ariz. 

Frederick Walters, Brooklyn, N. Y. 

Charles B. Charmatz 

(5hakles B. Charmatz, Life Member of 
the PSA, died in Detroit on October 2 at 
the age of 50. A resident of Royal Oak, 
Mich., Mr. Charmatz had been sales 
manager of the Surface Combustion Com- 
pany in Detroit for the past eight years. 
He was born in Hungary. Survivors in- 
clude bis widow, a daughter and a son. 
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AQUA TILTED S. W. Smith 


Now Headquarters Fund 

In addition to those donors previously 
listed in PSA Journal, the following have 
contributed to the New Headquarters Fund 


during September: 

Abbott, Gordon C. 
Baker, Carl S. 

It inhuman, Frank. 
Bourrir, Laurence J. 

B ration, William B. 
Casterlin, Charles C. 
Church, Dr. Aaron 
Cunningham, Alfred C. 
Dauwaltcr, F S. 
Dunnlngion, Guy A. 
Doyle, Conan J. 
Getzendancr, Charles W. 
Gloom!*, Julian J , Sr. 
Green, R C. 

Crush, Elmer B. 
Hahouth, Stephen A. 
Ham, Edwin R. 

Hasty. Car! S. 

Hauser, W. J. 

Photochrnme Out 


Hay man, Alfred II. 
Horner, R. B. 

Kadown, Francis M. 
Kalten, Albert 
Nelson, Wallis 
Norris. Dorothy I. 
Proberl, Edward 
(Juellmalx, Fred Jr. 
Randall, Floyd C. 

Rinne, Horst 
Searle, Claxton 
Shopp, John C. 

Tande, Mnlvin 
Treadwell, Walter G. 
Williams, Keith M. 

Witt, William F. f Jr. 
Wold, Ivan 

Wrislon, Mrs. Barbara C. 
Young, David L. 

• of San Francisco <» 


Additional donations received during 
October were: 


Anonymous 
Adams, Elmore C 
Alford, Mrs. Laura T. C. 
Arnold, Earl L. 

Arnold, Faul 
Augustine, Capt. J. W. 
Bieber, A. A, 
Blackford, Margaret 
Boldrick, Ernest H. 
Carstens, Henry R. 
Cook, Otto W 
Delfs, Robert A. 

Faw, J. Enoch 
Fiedler. William S. 
Frith, Hugh Walter 
Futterer, Andrew 
Green, Newton B. 
Hargrave, Thomas J f 
J ablon.sk 1, Brownie F. 
Lewis, Eric H. 

Lugg, E. Curtis 
Lyndes, Byron A. 
Mannes, Leopold 
Mason, John R. 


Massingham, H. J. 

Me Intosh, W. R. 

Me Keever, Dannie 
Me Laughlin, Wilbur A. 
Me Master, John 
Meyers, Walter S. • 
de Moya, A. 

Moyer, Foster E. 
Oliver, Clayton B. 
Payne, E. R. 

Pestrecov, Konstantin 
Pipkin, H. C. 

Russell, M. E. 

Ruttger, Fred W. 
Sanford, George E, 
Sauer, Edith S. 
Schmidt, Lyle F. 
Schradle, Dr. F. V. 
Schumacher, H. A. 
Sminkey, Sylvia S. 
Tarkington, Raife G. 
Tremayne, B. W. 
Wightman, Dr. E. P. 


The goal of the fund is $5 ) 000.00 of which 
532 members have contributed $2921.48 as 
of this date. 

• • * 
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PSA Convention Draws 700 


More than 700 PSA members and guests 
attended the f$48 Annual Convention in 
the Netherlands Plaza Hotel at Cincinnati, 
O., devoting four busy days to hearing 50 
addresses, viewing 15 motion pictures, and 
participating in more than 70 sessions, 
clinics, informal meetings, luncheons, and 
dinners. The Society’s Honors were 
awarded to new PSA Fellows and Asso- 
ciates, the PSA Progress Medal and Stuyvc- 
sant Peabody and Clerk Maxwell Awards 
were presented, and St. Louis was picked 
as Ihc 1949 Convention site. 

The January 1949 PSA Journal will 
present proceedings of the 1948 Annual 
Meetings in greater detail. Meanwhile PSA 
members attending will remember with 
pleasure the busy days, nights, sessions and 
other features arranged by Convention 
Chairman P. H. Oelman and his aides — 
Arthur Edwards, Clarence Ruchhoft, Harry 
Balthazar, Ernest Wilde, George Quinn, Jr., 
Bernard G. Silberstein, Kermit York, R. W. 
Alexander, J. F. Thompson, R. C. Kinstler, 
Sargent Marsh, Julian C. Bailey, F. Eliot 
Westlake, Hayden M. Huffman, Dr. Glenn 
Adams, Ed Heine, George R. Hoxic, Joseph 
Renz, Mrs. Clarence Ruchhoft, Paul Hynes, 
Walter Worthington, and many others. 
Effective organization and direction of the 
affair resulted in an event universally 
enjoyed. 

Every Division and nearly every commit- 


tee of the Society met at Cincinnati. Elec- 
tion of 37 new District Representatives 
and three Directors was announced. The 
new PSA National Council held its first 
meeting. The numerous meetings of the 
PSA Board of Directors were largely at- 
tended. Virtually all the Directors of the 
Society were in Cincinnati for the affair. 

All Divisions of the Society held numer- 
ous meetings for their members and guests, 
presenting many papers of special interest. 
The exhibitions of still, color, nature, tech- 
nical, and motion pictures enjoyed enthusi- 
astic receptions and large attendance. The 
various clinics were attended by so many 
photographers as to tax seating capacities 
of the assembly rooms, and, in some cases, 
to create overflow crowds in the halls. 

Many groups held informal sessions, both 
day and night Additional features were 
field trips to Mt. Adams, Eden Park Green- 
house, Ohio River waterfront, Cincinnati 
“ Timcs-Star ” plant, and other points of 
interest to photographers. 

Oelman Elected Chairman 
By PSA Honors Committee 

P. H. Oelman, FPSA, of Cincinnati, 
Ohio, has been elected chairman of the 
PSA Honors Committee to succeed C. B. 
Ncblette, FPSA, of Rochester, N. Y. Mr. 
Oelman will serve as chairman until the 


annual meeting of the P$A Boavd 'of Di- 
rectors in 1949, thus filling .the unexpired 
term of Mr. Neblette, who has resigned 
but who will remain a member of the 
Honors Committee. 

Under the direction of Chairman Oelman, 
the Committee now is preparing, for pub- 
lication in PSA Journal and elsewhere, 
a complete and detailed explanation of PSA 
Honors Committee policies and practices 
for the information of Honors candidates 
and other interested members of the Society. 
Plans also are being made for revising of 
the time schedule and other details which 
will accommodate both Committee and 
candidates for Honors. Currently, these 
plans contemplate that the final date for 
receiving Honors applications will be ad- 
vanced sqyeral months. 

BOOK REVIEW 

Picturesque New York, 1949 Calendar 
and Engagement Book, Edited by G. 
Manoha, Illustrated by Fred Stein, 
Lumen Publishers, 400 East 72nd St., 
New York 21, N. Y., 7x9, paper, $2.00. 

This photo-illustrated calendar and en- 
gagement book presents 61 original photo- 
graphs of interesting New York City vistas 
as discovered and interpreted by Fred 
Stein. Illustrations in gravure contribute to 
the completely photographic atmosphere, 
and flat-opening plastic binding facilitates 
use.— VHS 



Peabody Award 

The Stuyvesant M. Peabody Award for 
Pictorial Photography wax won by 
Eld ridge R. Christhilf, Hon. PSA. Presen- 
tation of the award was made by Stuart 
M. Chambers, APSA, at the Honors Ban- 
quet, Cincinnati, Ohio, November 6, 1948. 

The award was established by Patrick H. 
Peabody in memory of bis late father, 
Stuyvesant Peabody, FPSA. 

Christhilf received the following citation, 
along with a medal: 

“ Among the most valuable of all the 
activities Of the Photographic Society of 
America arc the Photo Portfolios. Start- 
ing from a small beginning, the Portfolios 
have grown and expanded until now they 
cover not only the United States but many 
foreign countries. They are bringing pleas- 
ure and photographic advancement to 
countless photographers in all parts of the 
world. 

“From the very beginning, Eldridge R. 
Christhilf has put his heart and soul into 
the Portfolio movement. He has given 
many weeks and months of his time tc 
fostering this activity. Without his unsel- 
fish devotion of time and energy the phe- 
nomenal growth and advancement of the 
Portfolios would have been impossible. 

“ In recognition of his service to photog- 
raphers everywhere, Eldridge R. Christhilf 
has been awarded the Stuyvesant Peabody 
Memorial Award for Pictorial Photog- 
raphy. This award is made annually to 
the man or woman who, during the year 
previous, has done the most for pictorial 
photography. In the case of Eldridge R. 
Christhilf it is particularly well-deserved. 
To him the award committee extends its 
congratulations and thanks.” 

The committee which made the award to 
Mr. Christhilf included: Dr B. J. Ochsncr, 
FPSA; Stuart M. Chambers, APSA; 
Eleanor Parke Custis, FPSA; John R. 
Hogan, FPSA; Dr. James Fitzgerald, Jr, 
APSA; D. Ward Pease, APSA; Jack 
Wright, FPSA, Chairman. 


WHAT'S NEW 

By Jacob Deschin, APSA 

The much-talkcd-about-but-whero-is-it 
Gasparcolor Print for the man in the 
street is now here. Prints by this war- 
developed process are now being offered 
as a regular service by the Los Angeles 
studios of Gasparcolor, Inc. Orders arc 
being taken by the company’s agent, the 
Thirty-fourth Street Camera Exchange, 
150 East 34th Street, New York. Basic 
materials for making the prints are sup- 
plied to Gasparcolor, Inc., by E. I. duPont 
de Nemours, Inc. 

The initial service is limifeS^tp enlarge- 
ments from 35mm and Bannm color 
slidep . to 2% by 3% inches in plastic 
casejl- and 4 by 6 inches ^fin folder). 
Prices are 75tf each for the small prints, 
$1.80 for the large. In quantities of three, 



The New Bell & Howell “ Foton ” 


the prices drop to 60£ and $1.50, respec- 
tively. Two- and three-weeks delivery 
is promised. 

The turrent Gasparcolor is an improve- 
ment over the wartime version. It is 
said to have five times the exposure speed 
it had during the war, belter color values, 
gi eater stability and wide latitude of 
tonal range, with highlights and shadows 
well reproduced and fine print definition. 

According to Bella Caspar, the inventor 
of the process: 

“ Gasparcolor Prints are made on 
Gasparcolor multilayer material which is 
coated on an opaque cellulose base. The 
material is composed of three light-sensi- 
tive emulsion layers coaled on top of each 
other, each layer sensitive to a different 
part of the spectrum. Upon exposure 
from a color transparency with normal 
white light, each layer is simultaneously 
exposed and subsequently automatically 
processed to form a composite color image 
in natural colors. 

“ The material contains real dyes which 
arc added directly to the emulsion. Th,» 
dyes are azo dyes, which arc known in 
the textile industry lor their brilliance and 
stability. They have a high degree of 
light fastness.” 

A leading feature of the Cleveland trade 
show was a 4x5 daylight developing 
tank for processing color film and color 
prints at home. Using vane-type agita- 
tion, the Kolormatic tank, patterned after 
professional models, was introduced by 
Stapp & Thrush Manufacturing Company, 
Inc., Oklahoma City. The unit costs 
$29.50. 

The Kolormatic takes five pints of solu- 
tion and accommodates six 4x5 or 3J4 
by 4 x /.\ sheets, or twelve sheets of 2J4 by 
3J4. Metal vanes lowered into the tank 
move the solution constantly across the 
surface of individual sheets in hangers. 
Operation is manual. The device is a 
single unit into which the several solu- 
tions are poured through a large, light- 
tight funnel. The full Kolormatic line 
also includes multiple units for professional 
use and for processing color film. 

A built-in automatic slide-changing 
mechanism and a new body design feature 
the first of a redesigned line of 2-by-2 slide 
projectors by the Society for Visual Edu- 
cation, Inc. Tfie S.V.E. Entertainer 300 
has a 300-watt lamp, a 5-inch coated 


- anastigmat lens and a micro-tilt elevator. 
Fifty cardboard mounts or 20 glass slides 
nested in the projector are moved into 
projection position by a fljungcr, then fed 
to a storage compartment within the 
projector. The Entertainer will sell for 
$75. 

A line of Glamorvu Lamp Transparency 
Viewers is being marketed by Stapp & 
Thrush Manufacturing Co., Inc., Okla- 
homa City. Made of white plastic with 
translucent diffusion and rear illumina- 
tion, the viewers are offered In a wide 
variety of units for different size color 
transparencies and for displaying slides 
singly or in groups. Prices range from 
$4.95 to $14.95. 

Cameras 

Prewar favorites, Kodak Retina I and 
II, are back again, good as ever, but 
(ahem) a bit higher. The model I has* 
a coated Schneider Xenar f/3.5 50mm 
lens, nine-speed Compur-Rapid shutter 
with speeds from one second to l/500th, 
plunger-type body release* and automatic 
double-exposure prevention, depth -of -field 
scale, automatic exposure counter, and a 
price of $72 60. The model II has similar 
features plus a Schneider Xenon f/2 
50mm, built-in combination range and 
view finder of the superimposed type, and 
price of $197.63. 

The Steinhcil Casca, a new German 
35mm miniature camera, announced by 
Instruments International, Inc., 543 Mun~ 
sey Building, Washington, D. C., intro- 
duces five new ideas in miniature camera 
design. 

Namely: A shuttcr-s|>eed metal scale 

on the back of the camera for adjusting 
shutter action up to 1/ 1000th of a second, 
a lever that adjusts the built-in synchro- 
nization to permit use of regular flash 
lamps as well as the long-peak focal-plane 
type; a combined view and range finder 
that adjusts automatically to the focal 
length ot the lens in use; a ball-beaming, 
twist-lock lens mount; ami a swing back 
hinged on the long side. The price is 
$*60, with a 2 -inch Steinhcil f/2. 8 lens. 
Accessory Steinhcil lenses, interchangeable 
with the regular lens, are the 35mm f/4.5, 
the 85mm f/2.8 and the 135mm f/4>.5. 

Another German import, handled by thei"" 
Camera Specialty Co., Inc , 50 West*28th 
Street, New York, is the Adox all-metal 4 
folding camera, taking eight pictures 2 x /\ 
by V/x size or, with mask, sixteen pictures 
1 V* by 2J4 inches. Model I, with f/4.5 
lens in Vario shutter, sells for $39; Model 
II, with f/4 5 lens in Prontor shutter, 
$56.50. 

The Ciro-flex, the increasingly popular 
twin -lens reflex cameras, are now equipped 
with built-in synchronization. The Model' 

D, with the Alphax synchro -shutter, is 
$83.50; the Model E, with the Rapax, is 
$113.70. 

The Kodak - Tourist f amera with the 
f/4.5 lens was such a good idea that the 
makers decided to put out three more 
Tourists, namely, the Kodak Tourist f/6.3, 
the f/8.8 and the Kodrt len# model. The 
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principal difference between them is the 
lens and shutter. Otherwise, they are 
about the same as the original, featuring 
a cast aluminum body, removable back, 
Kodadur finish, Tenite top trim, built-in 
shutter release, enclosed eye -level view- 
finder, and built-in flash synchronization. 

The f/' 6.3 has a Kodak Anaston Lens, 
Kodak Flash Diomatic shutter with speeds 
of 1/25, 1/50 and 1/100, time and bulb, 
and lists at $46.50. The f/'8.8, at $16.50, 
has the same though slower lens and 
shutter. The Kodet fixed -focus model 
has a Flash Kodon shutter, offering time, 
bulb and instantaneous exposures, and 
sells for $25. These prices do not include 
the excise tax. 

The Clarus 55mm camera will soon be 
available with a choice of interchangeable 
lenses. A wide-angle 55mm coated Wol- 
lensak Raplar lt/5.5 ($69) and a 101mm 
Wollensak Raptar coated f/3.5 ($97.50) 
will be interchangeable with the regular 
50mm lens. With the standard f/2.8 lens 
the camera costs $116.25, with the op- 
tional f/2, $168.50. 

The Clarus features a temperature-proof 
focal plane nylon shutter which is not 
affected by extreme changes from hot to 
cold. The shutter also is proof against 
accidental wettings. The Clarus has 


speeds ftbm bulb to 1/1, 000th of a sec- 
ond, biiilt-in synchronization and a 
coupled split-image range fmder. 

An addition to the Argoflex family is 
the Model EM ($64.40). It is equipped 
with an automatic shutter with speeds 
from l/10th to l/200th, time and bulh, 
and a Varex 75mm f '4.5 taking lens 
stopping down to f/ 18, which is coated, 
anastigmatic. The camera is mounted in 
an aluminum case, a magnifier is built 
into the focusing hood, the film size 
2. r 4'by -2*4 inches, taking twelve pictures 
on 620 rollfilm. An evcrcady leather 
carrying case is available at $8.50. 

A rotating stage plate holding three 
Leica cameras and called the Tricoplat 
has been designed by E. Leitz, Inc., 304 
Hudson Street, New York, principally 
for use in macro and micro medical pho- 
tography. The device is said to be par- 
ticularly useful when photographing the 
same specimen in rapid sequence on dif- 
ferent film materials, for example, color 
film, black-and-white film and reversible 
positive film 

Leitz also has in production a Synchro- 
nized Triple Flash Unit as an accessory 
to the Leica IIIc and the Focaslidc. It is 
intended for the photography of live in- 
sects or where conditions of vibration may 
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DEVELOPER RR 1 1 -0 — STOCK SOLUTION 

Recommended formula for R Rembrandt chlorobromide paper, Use, Defender 


S-55X safelight. 

Metric 

Avoirdupois 

Water (at 50" C or 125° F.) 

500 cc 

16 

ozs 

Metol 

2.5 grams 

35 

grains 

Sodium Sulphite (desiccated) 

37 grams 

154 

ozs 

Hvdroquinonc 

10 grams 

145 

grains 

Sodium Carbonate, monohydrated. . . 

43 grams 

1 

oz 200 grains 

(if desiccated use) 

<37 grams) 

W'a 

ozs) 

Potassium Bromide 

5.0 grams 

70 

grains 

Add cold water to make up to 

1.0 liter 

32 

ozs 


(Dissolve chemicals in the order given.) 


DEVELOPER VARIATIONS 

Approx 

RR 11-D Relative Re< ommt tided 

Slot k Exposure Time of 

Solution Water Time Development Effect 


Normal Dilution 

\ 

2 

Normal 

1 Vi min (re 6H° F 

Normal l’rint 

Extra Dilution * 

1 

4 

plus 5<n 

2 min ui f>8° F 

Lowers Contrast 

Increased Concentration 1 

1 

minus lO'/r 

1 Vi min. (ft i 68° F 

Increased Contrast 

Development Tolerances 1 

2 


1 min to 3 min 

Tone a little 





at 68” F 

colder with longer 
developing lime 

Addition of' 

(Normal Dilution) 





Potassium Bromide 

Added Bromide, 



2 min or more 

Increases waimth 


up to 50 grains 



at 68° F 

of tone • 

* 

per 32 ozs of 






stock or 3 Vi gnw 
per liter of 
working solution 


- 



Sodium Carbonate # 

May be increased 



1 Va min. O 68" F 

Gives colder tone 


to twice normal 






• A given volume of diluted developer wild naturally not devtlop as many prints as the same 
volume of developer at normal strength. 


Variations 


occur with fragile specimens. Threfe lamps 
going off at the same time synchronized to 
speeds up to I /1,000th second can be 
quite an advantage in such cases. 

And here’s an inexpensive little job for 
a change, the Jem Jr. 120 all-metal box 
camera selling for $4.39. It takes eight 
pictures 2 J /4 by 3 T 4 on 120 film, has large 
horizontal and vertical view finders, a 
suitable lens and lever shutter for snap- 
shots and time. 

Darkroom 

Something really new in enlarging light 
sources is the High -Efficiency Mercury-Arc 
Enlarging Bulb introduced by the Elwood 
Pattern Works, Inc., Indianapolis, Ind. 
Principal features of the 75-watt lamp, 
which is an ordinary enlarging bulb with 
an arc sealed in it, arc its coolness and 
its high intensity. The speed of the light, 
said to be thirty times faster than that of 
a tungsten bulb of the same size, permits 
enlargements to be made on contact 
papers. 

The makers say the lamp gives more 
image contrast than condensers, therefoie 
it requires softer grades of paper than 
normally used. Despite the contrast, good 
shadow detail is retained. The lamp 
screws into the socket of the enlarger, 
\nd the enlarger cord plugs into an auto- 
transformer. The price of the bulb, 
which has a working life of 500 hours, 
and the transformer is $54, renewal bulbs 
$24 each. 

For the juvenile touch, here’s an item 
from Sun Ray: the Aristocrat, a simple 
enlarger selling for only $14.95 and mak- 
ing 8-by-10 enlargements from 2 l /i~by- 
3*4 negatives. Complete with lens too! 
Not a bad little job for the money and 
a little-to-lose investment for the man, 
woman or child who wants to take a 
flyer at enlarging without spending much. 

The lamp housing of the all-metal en- 
larger takes an ^rdinary household 60- 
watt lamp, has an opal glass for diffusion 
and rides on a telescoping channeled 
aluminum inclined post. Other features 
are a telescoping focusing lens mount; an 
1 1 -by- 14 metal baseboard and a 12-by- 
15-by-6 folding carton with handle into 
which the entire unit can be placed for 
storing or carrying. 

Another inexpensive darkroom item is 
the Compco Model 360 contact printer 
for negatives up to 4 by 6 inches and 
featuring argon lighting. The unit costs 
$15.53 and contains four argon lamps, with 
individual switches, a design patterned 
after the professional printers of this type 
made popular during the war. The printer 
is all-metal, with baked enamel finish. 

The Tirae-O-Lite people have an 8-by-10 
contact printer that may interest the pro- 
fessional boys, since the price is $144.50. 
Control of intensity and light dif- 

fusion is i*rfered by means *>f two knobs 
on the fypnt of the printer. One knob 
operates a’ Rheostat to vary the strength 
of the lighttv from very weak to very 
bright to match the density of the nega- 
tive. 
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Every one is well worth remembering! 


Every single camera in the famous Graflcx line would make a 
perfect Christmas present. 

Every camera will give sujierlativc pictures . . . pictures that 
have made the name Graflex famous ail over the world! There s 
the Pacemaker SPEED GRAPHIC , the news-photographer's camera 
... the Pacemaker Crown GRAPHIC (a SPEED GRAPHIC without 
a focal-plane shutter) ... the Graphic View for fine studio work 
. . . the Super D Graflex with Automatic Diaphragm (the salon- 
jst’s camera) . . . the RB Series B Graflex, the most popularly 
priced! 

When you’re looking for that perfect Christmas gift, remember 
every one of these cameras that are famous because they’re 
finest! Ask your Dealer for your copy of the Christmas Gift 
Guide. Graflex, Inc., Rochester 8, N. Y. 

Easy Budget Payments May Be Arranged With Mast Graflex Dealers 


owNEBs^Ptnao from $t 

The all-new Grq/Ute flash 

equipment 

n t U *n l rf at n her Carrying 
for all Graflex and Paccn 
Graphic camera* 

Graphic and Graflex Film 
Adopters 

<; 7/:,!t: ndGraflMSh “‘ 

Grade* Focusing Panel. 

w- rafl ” Te,e -° 

Wide Angle Lenses 
^r.,,hic Pan Tilt Head 
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After a Technical Division luncheon, the 
clinic was resumed with a motion picture, 
“ At Your Service,” by Frank Smith, and 
a paper by W. D. Baker on “ Dehydrated 
Emulsions in Industrial Photography.” The 
program was concluded with an open 
forum. 

Among the other outstanding technical 
pajH'rs presented were those by J. I Crab- 
tree, FPSA, “ Rapid Processing of Films 
and Papers Edward H. Luessel, “ Making 
Duplicates of Color Transparencies”; 
H. G. Morse, “ High Speed Flash Photog- 
raphy in Black and White and Color 
H. A. Miller, “ Direct Positive Transparen- 
cies by Chemical Reversal”; Thomas G. 
O’Leary, “ Photosensitive Glass ” ; Dr. J. H. 
Webb, “ Photographic Plates for Use in 
Nuclear Physics”; Dr. W. Vanselow, 
“ Intensification Studies with Sodium Per- 
borate Harvey P. Rockwell, APSA, 
“ Light Measurement in Photography ” ; 
Allen Stimson, “ Exposure and Light 
Measurement.” 

The first PSA Progress Medal Award was 
made to Dr. C. E. K. Mees, Hon. FPSA, 
before an audience of 900, after which Dr. 
Mees presented the Progress Medal Lecture, 
discussing the work of the Kodak Research 
Laboratories. 

Dr. Edwin H. Land read a paper entitled 
“ A New Camera for One-Step Photog- 
raphy ” and demonstrated the first produc- 
tion model of his one-minute camera. 


Binghamton Program 

Dec. 15, 1948 — Charles Austin and 
Phil Mikoda, Ansco; Graphic Arts Mcet- 
ing. 

Jan. 19, 1949 — William H. Fritz, Na- 
tional Carbon Co.; ‘‘Battery-Capacitor 
Photoflash Synchronizer.” 

Feb. 16, 1949 — A. F. Turner, Bausch 
& Lonib Optical Co.; “Evaporated Films 
in Photography.” 

v March 16, 1949 - Lloyd E. Varden, 
Pavelle Color, Inc. 

April, 19*19— Engineering Society Dinner. 

Los Angeles Section 

The Southern California Section of the 
Technical Division resumed their monthly 
meetings at the Fred Archer School of 
Photography late in September. 

Frank Wilbar, president, introduced E. 
Baskervilie of McGraw Colorgraph Co. 
and the University of Southern California, 
who spoke on “ Masking.” 

J. Philip Bambara was appointed chair- 
man of a membership committee. 

The Section de&ed to hold meetings a» 
different places in Southern California in 
order to bring its interesting meetings 
within reach of all members of the section. 
Anyone interested in attending or in be- 
coming members should write to; J. Philip 
Bambara, 2510 W. Seventh St., Los Angeles 
5, Calif. 


Techlocalities 

A highlight of the PSA Convention held 
in Cincinnati, Ohio, November A-7, with 
more than 700 photographers and tech- 
nicians in attendance, was an all-day clinic 
of the Technical Division on *‘ Photography 
in Industry.” With Frank E. Carlson, 
APSA, chairman, presiding, William Swann 
briefly summed up the place of photography 
in industry. He was followed by Frank 
Smith, who discussed “ Photographic Re- 
production of Engineering Drawings,” and 
William Rudd, on “^Documentary Copy- 
ing.” 3- A. Ochsner presented a paper on 
*'3$mm Projection Slide Service and 
Catalogue Listing photography.” 


Hantkknia — A 
microscopic Organism 
found in the sand of 
the ocean between 
Florida and Cuba at 
a depth of 3000 feet. 
Photo from PSA 
Technical Exhibit by 1 
F. W. Rolshauscn, 
Humble Oil and Re- 
fining Co, v 
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The Optics of Tilted Planes' 

By A. E. Neumer * 


t * erhaps one of the biggest anomalies in photography 
today is the fact that by far the greatest majority of 
photographs are made with the film plane oriented at 
right angles to the optical axis of the camera lens, in 
spite of the fact that the object space being photographed 
will invariably contain subjects oriented at many random 
positions with respect to the optical axis. And perhaps 
an even bigger anomaly is the fact that in most photo- 
graphs, the photographer is asking the lens to do a job 
which optical theory tells us is impossible. 

But the average photographer is not one to be deterred 
simply because the theory says it is impossible, and so, 
in spite of the engineers and the physicists, he goes 
about his business just as if they never existed, and 
his results are certainly justification for his efforts. 

Wh3t then is the answer to this apparent clash be- 
tween practice and theory? Before the photographer 
completely loses faith in the physicist, let us investi- 
gate the facts about formation of an image by an optical 
system such as a photographic lens. 

Formation of an Image 

To start with, for every position that an object might 
occupy with respect to a lens, there is a corresponding 
position for the image. In other words every object 
has an image, that area to the right of the lens in 
Figure 1 being known as the object space and that area 
to the left as the image space. To be sure, for objects 
in the space immediately adjacent to the lens, the image 
will not be real in the sense that it could be seen on a 
ground glass, but, nevertheless, for purposes of accuracy 
it must be stated that there would still be an image 
which the physicist has chosen to call “ virtual.” Since 
virtual images have no practical meaning to the photog- 
rapher, as they cannot be photographed as such without 
. auxiliary equipment, and since it is only the small region 
between the lens and its focal points where a real object 
would have a virtual image, they can be disregarded. 
We can state that an optical system, therefore, trans- 
forms a real three-dimensional object space into a real 
three-dimensional imag£*flpace. If we have a well cor- 

* tyausch & Lomb Optical C/, Rochester, New York. 

t n'om a paper presenter before the PSA 1947 Convention, 
Oklahoma City. 


rected lens, the image space will be a true point for 
point representation of the object space. 

But let us consider the case of the photographic 
camera. It is obvious at once that we are trying to 
record a three-dimensional image on a two-dimensional 
photographic plate. Is it no wonder then that the 
problem seems impossible at first glance. As every 
photographer well knows, it is possible and this is where 
additional theory has to be advanced to account for the 
facts of practice. 

Referring to Figure I, the planes AB, CD, and EF, 
are imaged in the planes A'B', C'D', and E'F', respec- 
tively. Obviously, if the photographic plate is put at 
A'B', only the plane AB will be in perfect focus. But, 
practically speaking, the image of everything between 
Cl) and EF will not be sufficiently out of focus at A'B'* 
to be detected, thus giving rise to the term depth of 
field. Many factors effect depth of field, such as stop 
opening, distance focused on, the photographic film, the 
observer, and the definition of the lens itself. For any 
set of conditions there will be a three-dimensional region 
in the object space which will be “ in focus ” in the plane 
of the two-dimensional photographic plate. In Figure 
I, if the semi-field angle of the lens is oc , this region 
will be bounded by CDFK, remembering, of course, 
that this is only a two-dimensional drawing and the 
actual “in focus” object space will therefore be conical 
(though truncated). 

Without disturbing the lens, let us rotate the photo- 
graphic plate about the point P', as shown in Figufre IL 
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Fic. II. Both the depth of field criteria and the angle oc are the 
same as in Fig. 1, hut notice the increase in area of the object 
space which is now “ in focus " 



Fit;. HI. The extensions of the two planes intersect on a plane 
through center of the lens and at right angles to the optical axis. 


Now the equation for the object plane is simply: 
Y — (S — So) tan oc 
S' 

and Y' = — (S — So) tan oc 
S 


Y ' =s '(nrF- s -) 


tan oc 


fS' 


f - S' 
fS' — fSo 4- SoS' 


f 


- tan a. Equation J 


But the equation for the image plane is: 
Y' = (S' — S»') tan oc' 


/ , f So \ 

= [ S I tan oc 

\ t + So / 
fS' - fSo -f. SoS' 


Ian ac' Equation 4 


f S., 

By combining equations 3 and 4: 

fS' - fSo 4- SoS' fS' — fS« 4- SoS' 

tan a. = - • tan oc' 


f + So 


f 4~ So 


Therefore: tan oc^ = 

i 

( tan oc' \ 

— i I 

tan oc / 


tan oc 


Equation 5 

Equation 6 


As before there is a region such that any image within 
it will be in satisfactory focus on the plate. Thus, if 
H'G' represents the plate, this region in the image space 
will lie between JT and K'M', which, when transformed 
into the object space, will become the area JKMI, again 
conical. Both the depth of field criteria and the angle oc 
are the same as in Figure I, but notice the increase in 
the area of the object space which is now “ in focus.” 
Th^ position of the lens with respect to the object space 
has not been changed, the only thing being different is 
that the plane of “ jierfect ” focus has been shifted from 
AB to HG. 

Since this simple maneuver is the basis for all of the 
swin^ movements used in photography, it might be well 
“’to establish definitely the relationship between any 
givert plane in the object space and its conjugate plane 
in the image space, as for* example HG and H'G'. Ex- 
pressed qualitatively, it turns out that the extensions of 
the two planes would intersect on a plane through the 
center of the lens and at right angles to the optical axis. 
This can be proven mathematically bv referring to 
Figure III. 

First of all the relations between S and S' and Y and 
Y' are well known as follows: 

l i l 

— = — Equation 1 

S' S f 

where f equals th^fotal length of the lens; 

Y' S' 

and — — -- magnification Equation 2 

Y S 


It is obvious that: 


1) — — S„ Ian oc 
and D' = — S<>' tan ex' 


where D and D' are the distances measured along the 
lens plane from the optical axis to the point where the 
object and image planes respectively intersect it. 
Therefore: 


- fS 0 f 4- So 

I )' — — • In a 

f 4- So f 

= — So tan oc 
= I) 


and both intersections coincide on the lens plane. The 
case proven above has been for a thin lens, but the situa- 
tion and proof is exactly the same for any thick lens, 
W’ith the exception that the object and image planes 


Lines limiting "in focus" 

Lens Plane °bj« ct s P ace v,rtue 

! of depth of field \ 



Fig. IV. How tilted planes can be used to advantage is shown 
in this representation of a landscape. 
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will now intersect on a plane somewhere between the 
.first and second principal points. For most practical 
purposes this can still be considered as the plane through 
the center of the lens. 

Thus, it has been proven that the “ in focus” area 
in the object space can be changed simply by tilting 
the film plane with respect to the lens. Furthermore, 
it is obvious that by tilting the entire camera as a 
unit on the tripod, the plane HG in Figure II can be 
made to lie flat or stand on end, whichever meets the 
contour of the object space best. Since there are an 
infinite number of combinations of tills which can be 
used, it is difficult to formulate any practical rules. There 
are, unfortunately, no simple relationships, and, as a mat- 
ter of fact, there are several complicating factors which 
will be mentioned. 

However, in general the following rules can be applied. 
First of all, avoid tilts where the object has height as 
well as depth, or in other words where the object is 
not essentially contained in a single plane. Secondly, 
do not use excessive tilts since it is obvious, if the full 
field of the lens is still used, that as the tilt increases, 
the necessary size of plate increases, and a point is 
soon reached where for a given camera there is no addi- 
tional gain. Thirdly, stop down as much as possible 
since this will tend to increase the usable area in the 
object space, simply because it will increase the depth 
of focus. 

Perhaps a typical scene will illustrate how tilted planes 
can be used to advantage. Figure IV represents a Jand- 
scape where there is an object such as a group of people 
in the tfiear foreground and a rolling hill in the back- 
ground. Firsl of all, select the highest objects in the 
foreground and the background, and consider the object 
plane of the scene to pass through the middle of each. 
Next tip the lens board or the whole camera forward, 
so that the optical axis of the lens intersects this object 
plane at a point just behind the foreground object. Now 
focus the lens for this point, and, finally, tip the film 
plane backward about its center until it intersects the 
object plane on the line through the middle of the lens, 
fulfilling the tip requirements. Actual composition and 
focusing, of course, is done on the ground glass, but a 
pencil sketch, such as Figure IV, is always helpful be- 
forehand. Thus it is possible to secure a tremendous 
increase in depth of focus without having to slop the 
lens down to a prohibitive aperture. 

Lest the reader get the idea that tilted planes are an 
answer for all photographic ills, let it be staled that 
there are two troublesome after-effects which are lying 
in wait for the unsuspecting. First of all, there is the 
matter of perspective which causes parallel lines to con- 
verge. Secondly, there is the problem of rectification, 
caused by the fact that tilting the image plane with 
respect to the object plane will foreshorten or lengthen 
the resulting image. • 

In regards to convergence of parallel lines, we know 
what happens if we look«4*uvn a railroad track or up at 
a tall buildlhg, — all parallel lines in the object space, 
when observed with an opti/il system, have a vanishing 
point "tfit infinity towards llmich they seemingly converge. 
Since the image space is merely a representation of the 


kno9e Space - Object Space 



object space, the same is true with it. The reason for 
this effect will be explained below, and it makes no dif- 
ference if the optical system is the human eye or a camera 
lens. Thus, if a photograph is made of a railroad track, 
for example, in the conventional manner with the film 
and lens perpendicular to the horizontal, then the tracks 
will actually converge at the horizon and no amount of 
tilting will correct this entirely. However, this looks 
natural to the eye and therefore no attempt is made to 
correct it. 

But consider the case of a building or any object 
having vertical lines wherein the vanishing point is at 
infinity straight up in the sky, just as for horizontal 
lines it was at infinity straight out in space. Since in 
nature there arc no vertical lines which even approach 
their vanishing point as is the case with horizontal lines, 
we are accustomed to seeing them as substantially 
parallel. Therefore ihe eye would immediately detect 
even a small amount of convergence on a photograph and 
the result would be displeasing. 

The condition for maintaining parallel lines in the 
object parallel in the image is simply that the object 
and image planes be kept mutually parallel. Obviously, 
for horizontal lines this condition is only achieved when 
the camera is pointing straight down as from an Air- 
plane, but, as mentioned above, since the eye is accus- 
tomed to seeing these lines converge anyway, this con- 
dition on a photograph looks natural enough. Now if 
we start using tilted planes, it is not always possible to 
maintain the camera back parallel to both horizontaI # and . 
vertical lines in the picture and still cover the desired 
area. In other words, once the tilt is put in, it may be 
necessary to tip the whole camera as a unit on the 
tripod to get the object within the angular field of the 
lens. If this is done, the positions of the vanishing points 
in the image space will not be in the same relative posi- 
tions with respect to the film plane as they were origi- 
nally. Thus in spite of the fact that we might have 
obtained much more depth of focus, the photograph will 
not look natural. 

To see this effect refer to Figure V. In this case the 
film plane has been tipped, let us say, to increase the 
depth of field. In the ‘‘in focus” object space, how- 
ever, we have a square object ABCD /which is oriented 
at right angles to the optical axis of the camera lens. 
Because the image plane is tipped, it ^ will be imaged 
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Fio. VI. To rectify a distorted image without enlarging it to 
size of the original object, one must have an enlarger in which 
it is possible to either tip the negative plane or the easel or both. 


as a trapezoid A'B'C'D'. The dotted-line true square 
superimposed on this figure in the drawing shows the shape 
of the image if the film plane were held vertical through 
the point O'. Studying the trapezoid, it can be seen 
that the vertical lines tend to converge, and a I the same 
time the image is lengthened from top to bottom. The 
reason is simply that in any lens, whether it be the 
human eye or the camera, the magnification is a ratio 
of the object distance to the image distance. Thus, 
both AD and BC are equi-distant from the lens, but 
their respective image planes are not, due to the tip 
in the fdm plane. (It must not be forgotten that the 
original object ABCD is within the u in focus ” object 
space and therefore will be “ in focus on the film plane.) 
Therefore the length A'D' will undergo less reduction 
than the length B'C'. Obviously, if the film plane were 
not tipped, the image distances would be equal and the 
reduction for both lines would be identical. Also notice 
th^t the distances O'X' and O'Y' are unequal, in spite 
of the fact that the corresponding distances OX and OY 
in the object space are identical. Again this is the result 
of variation in magnification. 

Now it should be obvious that, if the negative were 
projected back through the system using the same object 
‘ and image distances, it would resolve itself •again into a 
perfect square. However, this is not practical if the 
object is a long way from the lens. Let us suppose that 
we want to rectify this distorted image without enlarging 
it again to the size of the original object. To do this 
it is necessary to have an enlarger in which it is pos- 
sible to either tip the negative plane or the easel or both. 

Such a system is shown in Figure VI. In this case 
the easel has been tipped in order to make the sides of 
the square parallel. But, as can be seen from the drawing, 
the resulting image now becomes a rectangle. Final 
rectification is then achieved by displacing the negative 
parallel to itself in the direction shown and retipping 
the easel as fhdltated by the dotted lines, the final 
'Result being a square image of our original square 
object. 


The amount of this displacement, which is the real 
secret of rectification, will depend on the tilt of the 
original negative, the magnification, and the ratio of the 
focal lengths of the taking and enlarging lenses. The 
mathematics of the situation are unfortunately rather 
complex and will be the subject of a subsequent paper, 
but, practically speaking, the actual displacement will be 
small, an exaggerated case having been taken in the 
illustration for purposes of clarity. Since exact recti- 
fication is rarely essential in a photograph, except in 
applications where the final print is to be used for 
measurement purposes as in aerial mapping, it follows 
that the tilt of the easel and any displacement factor need 
be only approximate. Thus in many scenes it will be 
found that no rectification at all will be required to 
result in a pleasing picture, J)ut, if it is, in most cases it 
can be done simply by adjusting the easel and at the 
same time visually observing the image on a piece of 
white paper until it falls into place. 

If any doubt still exists as to the advisability of keep- 
ing the film plane always parallel in both directions to 
the objects being photographed, let it be removed, since 
this procedure automatically takes care of perspective 
and therefore no rectification is required. However, as 
intimated earlier, this is not always possible, especially 
if the full advantage of tilted planes is made use of. 
For example, if the camera has no adjustments, very 
frequently it must Hje pointed up or down to include the 
entire object, thus resulting in a tipped photograph and 
a job for rectification. Even if the camera has swing and 
tip adjustments, it might still be necessary. For ex- 
ample, for a given scene the fixed factors are the focal 
length of the lens, its angular coverage, and the 
4% average ” object plane, leaving, as the only variables, 
the amount of tilt of both the lens plane and the film 
plane. Obviously, if all the lilt were put in by the lens 
alone, it would be impossible in many cases to fulfill 
both the tilt requirements and the inclusion of the desired 
area in the object space without changing lenses. 

For corrective photography, the photographer is 
hampered by the fact that mostfronventional cameras 
do not provide the necessary adjustments. This does 
not, however, prevent taking tilted photographs which 
can easily be rectified with conventional equipment and 
a little ingenuity in using the technique described. If 
your camera does have swing movements, when they are 
intelligently used, they afford many opportunities to in- 
crease its usefulness. 

One final word of caution is that reserve plate size is 
essential if the film plane is tilted with respect to the 
lens plane. For example, if a given lens will cover the 
diagonal of a 4" x 5" plate, when tilted the same angular 
field will include the diagonal of a larger plate. Simi- 
larly, if the lens is raised or lowered with respect to the 
film plane, reserve lens covering power is essential if 
the same size .plate is expected to be covered. 

The effects of tilted plane imagery as outlined in this 
paper are well known by tjjflge who have worked in 
the field, but their causes have in many instances been 
attributed to everything b^t the right thing. With a 
sounder knowledge of the station perhaps the pho- 
tographer can solve many of his depth-of- field problems. 
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